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ÏÅÄÀÃÎÃÈÊÀ É¤ÍÀËÈØÈ

XIVA XONLIGINING SIYOSIY TARIXI

Rajabova Nozira Shahobovna
Buxoro viloyati, Buxoro shahar
Olimpiya va milliy sport turlari

bo'yicha ixtisoslashtirilgan sport
maktabi tarix o'qituvchisi

Annotatsiya - Ushbu maqolada xiva xonligining siyosiy tarixi yoritib o'tilgan hisoblanadi.
Ilmiy fikrlar faktlarga asoslanib xulosalanadi.

Kalit so'zlar - Xorazm, hudud, Eron, shoh, noib, harakat, shahar, xon. shayx, markaz,
hokimiyat.

1510-yilda Shayboniyxon vafotidan so'ng Xorazm hududi Eron shohi Ismoil tomonidan
bo'ysundirildi. 1510-1512 yillarda Xorazmni Eron shohining noiblari idora qildilar. Ammo,
1512-yilda Xorazm hududlarida eroniylarga qarshi halq xarakatlari boshlandi. Ushbu harakatga
Vazir shahrining (Ustyurtda, Ko'xna Urganchdan 60 km uzoqlikda joylashgan bu shaharni
XVasrda o'zbek xonlardan bo'lgan Mustafoxon barpo etgan) qozisi Umar Shayx boshchilik
qildi. Qo'zg'olonchilar Xorazmning Vazir, Urganch, Xiva, Xazorasp shaharlaridagi
eroniy noiblar va ularning qo'shinlarini qirib tashladilar.[1]

1512-yillarda Xorazmning obro'li shayxlaridan bo'lgan Shayx Ota avlodlari ko'chmanchi
o'zbeklarning Berka sulton avlodidan bo'lgan Elbarsxonga maktub yo'llab, uni Xorazm
taxtiga taklif qildilar. Elbarsxon taxtga o'tirgach, eroniylarni mamlakat hududidlaridan
butunlay haydab chiqarib, amalda mustaqil xonlikka asos soldi. U mamlakat hududlarini
hozirgi Turkmanistonning janubiy qismi, Eronning shimolidagi Seraxs viloyati,
Mang'ishloq, Abulxon, Durun hisobiga ancha kengaytirdi. Ammo, o'zbek sultonlari va
shahzodalar o'rtasida siyosiy birlik yo'q edi. Tez orada ular o'rtasida hokimiyat uchun
o'zaro kurashlar avj olib ketdi. Ushbu kurashlardan foydalangan.[2]  Buxoro hukumdori
shayboniy Ubaydullaxon 1537 - 1538-yillarda, qisqa muddat Xorazmni egallashga muvaffaq
bo'ldi. Mag'lubiyatga uchragan Avanishxon oilasi bilan shayboniylar tomonidan qatl
etildi.

Ubaydullaxonning hukumronligi uzoqqa cho'zilmadi. Ubaydullaxon zulmiga chiday
olmagan xorazmliklar Anushaxonning vorislari boshchiligida buxoroliklarga qarshi
qo'zg'olon ko'tardilar. Ubaydullaxon 1538-yilda yana Xorazmga qo'shin tortdi. Xazorasp
bilan Xiva shaharlari oralig'idagi Kardaronxos degan joyda Buxoro qo'shinlari mag'lubiyatga
uchradi.  Shayboniylardan ozod bo'lgan Xorazmda endi ichki kurashlar avj olib ketdi.[3]
Shuningdek, Urganch, Kat, Yangi shahar, Xiva, Xazorasp kabi shaharlar va viloyatlar
hukmdorlarining markazdan qochuvchi harakatlari kuchayib, ular amalda o'zlarini mustaqil
hisoblar edilar. Ayrim shaharlar bir vaqtning o'zida ikkta hukmdor tomonidan (mas.,
Xivada Po'lat Sulton va Temir Sulton) boshqarildi.

O'zaro kurashlar ayniqsa Elbarsxon va Anushaxon avlodlari o'rtasida kuchayib ketdi.
XVI asrda Abdulg'oziy ma'lumotlariga ko'ra, bunday kurashlar natijasida qisqa muddatga
hokimiyatdan o'nlab xonlar almashganlar. Natijada markaziy hokimiyat deyarli inqirozga
uchragan edi. O'zaro kurashlar va siyosiy tanglik, o'z navbatida iqtisodiy hayotning ham
izdan chiqishiga sabab bo'lgan edi.
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XVI asrning ikkinchi yarmida Xojimxon (Xoji Muhammadxon, 1558-1593, 1598-
1602 yy.) hukmronligi davrida Xorazmdagi o'zaro urushlarga biroz barham berilib tinchlik
va osoyishtalik o'rnatildi. Sug'orish va dehqonchilik, hunarmandchilik va savdo sodiq
ishlariga jiddiy e'tibor qaratilib, tashqi savdo hamda munosabatlar rivoj topdi. Xojimxon
hukmronligi davrida poytaxt Urganchdan Xivaga [Xivaning poytaxtga aylanganligi sanasi
to'g'risida  - 1556 y, 1598 y, 1602-1621 yy., 1611-1611 yy.,1610-1612 yy., 1557-1603
yy. kabi fikrlar mavjud] ko'chiriladi (ayrim manbalarda XVI asrning 70-yillarida, ayrimlarda
esa 90-yillarda). Bunga asosiy sabab Amudaryo o'zanining  o'zgarib Kasbiy dengizga oqmay
qo'yishi natijasida Urganch va uning atroflaridagi suv tanqisligi bo'lsa, ikkinchidan,
Xivaning bu davrda siyosiy va iqtisodiy mavqyei ancha kuchayib, asosiy savdo markaziga
aylanishi yana bir sabab edi.[4] Poytaxt Xivaga ko'chirilganidan so'ng davlat ham Xiva
xonligi deb atala boshlandi.

Bu orada Buxoro hukmdori Abdullaxon II Shayboniylar davlatini qayta tiklashga
muvaffaq bo'lib Xorazm hududlarini yana Shayboniylar tasarrufiga olish uchun harakat
boshladi. Chunonchi, bir  necha yurishlardan so'ng 1593-yilda Xorazm yana Shayboniylar
qo'liga o'tdi. Abdullaxondan mag'lubiyatga uchragan Xojimxon Xivani tashlab bir guruh
navkarlari bilan Eronga qochdi va shoh Abbos saroyidan panoh topdi. 1598-yilda Abdullaxon
II vafot etganidan so'ng Hojimxon shoh Abbosdan ruhsat olib Xorazmga qaytdi. Yangi
sharoitda u Urganch bilan Vazirni boshqarishni o'ziga olib  Xiva bilan Katni Arab
Muhammadxonga, Hazoraspni Isfandiyor Sultonga berdi. 1600-yilda Hojimxon Urganch
va Vazir qal'alari boshqarishini Turkiyadan kelgan o'g'illariga topshirib, o'zi Xiva kichik
o'g'li Arab Muhammadxon bilan qoladi. 1601-yilda Hojimxon 83 yoshida vafot etgach,
taxtga uning o'g'li Arab Muhammadxon (1602-1623 yy.) o'tirdi.
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BOSHLANG'ICH TA'LIMDA ONA TILINING AHAMIYATI

Soliyeva Mashxura G'ofurovna
Namangan viloyati, Norin tumani

1- umumta'lim maktabi
boshlang'ich sinf o'qituvchisi

Annotatsiya - Ushbu maqolada boshlang'ich ta'limda ona tili fanininf o'qitilishi haqida
ilmiy fikrlar bayon etilgan. Ilmiy fikrlar faktlarga asoslanib xulosalanadi.

Kalit so'zlar - Metod, nazariya, ta'limot, so'z, ma'no, usul, ta'lim, fan, predmet, yo'l,
vosita, grammatika, imlo, vazifa, belgi.

Metod aslida yunoncha ,,metodos" so'zidan olingan bo'lib, "bilish va tadqiqot yo'li",
"nazariya", "ta'limot" kabi ma'nolarni bildiradi.[1] Metodika (yurt, "methodike") biror
ishni bajarish, amalga oshirish, ado etish metodlarining, usullarining yig'indisi yoki
o'qitish usullari haqidagi ta'limot - ta'lim berish metodlari, yo'llari va vositalari haqidagi
fandir.

Boshlang'ich sinflarda ona tili o'qitish metodikasi fanining predmeti o'quvchilarga o'zbek
tilini o'rgatish yo'llari va vositalari, ona tilini egallash, ya'ni nutqni, o'qish va yozishni,
grammatika va imloni o'zlashtirib olish to'g'risidagi ilmdir.[2]

Metodika maktab oldiga qo'yilgan ta'lim va tarbiyaviy vazifalardan kelib chiqib, ona
tilini o'rgatishning vazifalarini va mazmunini belgilaydi, ta'lim-tarbiya berish jarayonini
tekshiradi, shu jarayonning qonuniyatlarini va ta'lim berish usullarining ilmiy asoslangan
tizimini belgilaydi.

Metodika fani quyidagi masalalarni o'rganadi: 1. O'qitishning vazifalari va mazm unini
aniqlaydi. Nimani o'qitish kerak? savoliga javob beradi, ya'ni boshlang'ich sinflar ona tili
kursining dasturlarini, ta 'lim mazmunini belgilab beradi, o'quvchilar uchun darsliklar
va qo'llanm alar yaratib, ularni takomillashtirib, sam aradorligi va muvofiqligini doimiy
nazorat qilib boradi.[3] 2. O'qitish metodlari, tamoyillari, usullari, dars va uning turlarini,
o'quvchilar amaliy ishlari - mashqlar va yozma ishlaming izchil tizimini ishlab chiqadi,
ya'ni "Qanday o'qitish kerak?" savoliga javob tayyorlab beradi. 3. O'quvchilarga ona tilidan
bilim berish va ko'nikm a hosil qilishda ilmiy nuqtayi nazardan eng foydali shart-sharoitlar
haqidagi masalalarni hal qiladi, ya'ni "Nega xuddi mana shunday o'qitish kerak?" savoliga
javob tayyorlaydi.[4]

Eng foydali materiallarni, metodlarni o'rganadi, tanlangan m etodlarni asoslaydi,
tavsiyalarni eksperimental tekshiradi. Boshlang'ich sinflarda ona tili o'qitish metodikasi
yuqori sinflarda ona tili o'qitish metodikasining dastlabki bosqichi bo'lib, u tekshiradigan
masalalarni boshlang'ich sinf o'quvchilariga tadbiqan (muvofiq ravishda) o'rgatadi. Shu
bilan birga, boshlang'ich sinflarda ona tili o'qitish metodikasining o'ziga xos xususiyatlari
mavjud.

Ona tilini o'rganish jarayonida o'quvchilarda ilmiy dunyoqarash asoslarini shakllantirish
masalasini hal qilishda maktabda o'zbek tilini o'rgatishga asos bo'ladigan material alohida
qimmatga ega. O'quvchilarda dunyoqarash asoslarini shakllantirish ko'pqirrali jarayon
bo'lib, maktabda va maktabdan tashqarida olib boriladigan o'quv-tarbiyaviy ishlarning
barcha tizimida hal qilinadi.

Maktabda o'quv predmeti sifatida tilni o'rganish tizimi tilning barcha tomonlarini,
ya`ni fonetikasi, leksikasi, so'z yasalishi va grammatikasi (morfologiya va sintaksis)ning
o'zaro ichki bog'lanishlariga asoslanadi. Tilning barcha tomonlari o'zaro bog'lanishining
murakkabligi uning kommunikativ .funksiyasida namoyon bo'ladi. Gap o'z qurilishiga
ko'ra so'zdan sifat jihatidan farqlanadn: so'z o'zi alohida kelganda mustaqil ma`no
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anglatmaydigan morfemalardan tuziladi, gapni tashkil etuvchi komponentlar esa gapdan
tashqarida ham mustaqil leksik ma`no bildiradi, ran tarkibida esa uning ma`nosi yana
oydinlashadi. Gap va so'z birikmasi "qurilish materiali" sifatida xilma-xil tuzilgan so'zdan
foydalanadi. Gap uchun qator sintaktik xususiyatlar, shuningdek, tugallangan ohang
ham xarakterlidir.

Kommunikativ funksiya tilning muhim xususiyati, asosidir. Bu funksiyani tilning xar
bir komponentga boshqa komponentlar bilan o'zaro bog'lanishda bajaradi. Har bir so'zga
xos bo'lgan tovush shakli kishilarga aloqa uchun imkoniyat yaratadi. Tilning lug'at boyligi,
leksikasi fikr ifodalash uchun xizmat qiladigan o'ziga xos qurilish materialidir.

Boshlang'ich sinflarda ona tilini o'qitish grammatika, imlo va unga bog'liq holda nutq
o'stirish metodikasinigina emas, balki xat-savod o'rgatish, sinfda va sinfdan tashqari o'qish
metodikalarini ham o'z ichiga oladi.[5]

Shulardan kelib chiqib, boshlang'ich sinflarda ona tili o'qitish metodikasi fani quyidagi
vazifalarni bajaradi: a) boshlang'ich sinflarda ona tili kursining mazmuni, hajmi va mavjud
tizimini, ya'ni kursning (xat-savod o'rgatish, o'qish, grammatika, imlo, nutq o'stirish va
h.k.) dasturini belgilash va asoslash; b) o'qish va yozuvdan bilim va ko'nikmalarning
shakllanishi jarayonini ham da bu jarayonda o'quvchilar duch keladigan qiyinchiiiklarni
o'rganish, xatolarning sababini tahlil qilish, ularning oldini olish va to'g'rilashga yordam
beradigan ish turlarini ishlab chiqish; d) ona tilidan beriladigan o'quv materialini
o'quvchilar aniq tushunishi va puxta o'zlashtirishiga, ularda olgan bilimlarini amaliyotda
tatbiq eta olishga va o'quvchilam ing umumiy taraqqiyotiga, ya'ni ularning zehnini, xotirasini,
kuzatuvchanligini, yodda saqlashini, mantiqiy tafakkurini, ijodiy o'ylashini, nutqini
o'stirishga yordam beradigan metod va vositalarni ishlab chiqish; e) ona tilini o'rgatish
bilan bog'liq holda maktablar oldiga qo'yilgan tarbiyaviy vazifalarni amalga oshirish,
o'quvchilarda axloqiy va estetik sifatlarni shakllantirish.

Tilning lug'at tarkibi qanchalik boy bo'lsa ham grammatikasiz u o'lik hisoblanadi.
Tilning lug'at tarkibi o'z-o'zicha kommunikativ funsiyani bajarmaydi. Aloqa maqsadida
xizmat qilish uchun lug'at tarkibidagi so'zlar bir-biri bilan grammatik jihatdan o'zaro
bog'lanib, gap tuziladi. Mana shu tuzilgan ran opqali fikr ifodalanadi. Tilning har bir
tomonining xususiyati undagi til birliklarining o'ziga xosligida namoyon bo'ladi.

Ona tili o'qitish metodikasi ta'limning turli bosqichlarida o'quvchilarning bilim, ko'nikma
va malakalarini aniqlaydi, o'qishning muvaffaqiyati va kamchiliklarini belgilaydi, sababini
izlaydi, xato va kamchiliklarni bartaraf etish usullarini topadi.

Ona tili metodikasi ta'lim tizimining barcha bosqichlirida ona tilini o'qitishning izchillik
va uzluksizligini ta'minlaydi. Maktabgacha tarbiya muassasasida, asosan, bolalarning nutqini
o'stirish nazarda tutiladi. Boshlang'ich sinfda o'quvchilar nutqini o'stirishdan tashqari, ona
tilidan elementar nazariy tushunchalarni amaliy o'zlashtirishlari ham nazarda tutiladi.

FOYDALANILGAN ADABIYOTLAR
1.Yangi innovatsion usullardan foydalanish metodikasi.Jumayeva T-2017
2.Karimov I. Barkamol avlod - O'zbekiston taraqqiyotining poydevori. - Ò.: "Sharq"

nashriyot-m atbaa konserni, 1997.
3.O'qish darslarida yangi innovatsiyalar TDPU-2005
4. Pedagogik texnalogiyalar . Abduraxmonova D.T-2008
5.Goziev Yo.Yo. "Umumiy psixologiya" 1-2-tom.Toshkent-2002y. 5. Yo'ldoshev J.

Yangi pedagogik texnologiya: yunalishlari, muammolari, yechimlari. "Xalq ta'limi",
1999 yil, 4-son, 4-11 betlar.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
11

Îêòÿáðü | 2020

ABDULLA AVLONIYNING G'AZAL O'QITISHGA OID TAJRIBALARI
EXPERIENCES OF ABDULLA AVLONI'  IN TEACHING GAZAL
OÏÛÒÛ ÀÁÄÓËËÀ ÀÂËÎÍÈ Â ÏÐÅÏÎÄÎÂÀÍÈÅ ÃÀÇÅËß

Tuxliyeva Dilfuza Boqijon qizi
Nizomiy nomidagi Toshkent davlat pedagogika universiteti tayanch doktoranti

magistr9191@inbox.ru

Ushbu maqolada Abdulla Avloniyning to'rt qismdan iborat "Adabiyot yoxud milliy
she'rlar" nomli  darslik-majmuasiga tayangan holda adibning maktabda g'azal janrini
o'qitish tajribalari tahlil qilingan. Avloniyning darslikka g'azalllarni tanlashda e'tibor qaratgan
asosiy prinsiplari  va ularni o'qitishda qo'llagan usullari misollar vositasida yoritilgan.
Shuningdek, mazkur usullarning bugungi zamonaviy ta'limdagi o'rni va ahamiyati ko'rsatib
berilgan.

Tayanch so'zlar: g'azal, axloqiy-ta'limiy g'azallar, jadid maktabi, darslik, integratsiya,
audio kitob, ifodali o'qish, aruz vazni, texnik vosita

Mumtoz adabiyotimizning salmoqli qismini g'azal janridagi she'rlar tashkil etadi. O'z
navbatida, g'azal  maktab-madrasalarda ham muntazam o'qitilgan adabiy janrlar sirasiga
kirgan. Maktabxona âà madrasalarda "Haftiyak" (Qur'oni Karimning yettidan biri), "Qur'on",
"Chor kitob" dan so'ng Shamsuddin Muhammad ibn Muhammad Xoja Hofiz Sheroziy,
Alisher Navoiy, Muhammad Sulaymon Fuzuliy, Mirzo Abdulqodir Bedil, So'fi Olloyor,
Mashrab g'azallari joy olgan devonlar o'z davri uchun darslik vazifasini ham bajargan
[5, 412]. Ammo eski maktablar uchun maxsus darsliklar mavjud bo'lmagan.

XX asr boshlaridan e'tiboran Turkistonda o'sha zamonining ilg'or fikrli ziyolilari
mustamlaka zulmidan xalqni ozod etish, vatanni himoya qilish, yurtni taraqqiy qilgan
mamlakatlar qatoriga qo'shishning yagona yo'li ilm-ma'rifat ekanini anglashdi va yangi
usuldagi maktablar barpo eta boshladilar. Saidrasul Saidazizov, Ishoqxon Junaydullaxo'ja
o'g'li Ibrat, Abduqodir Shukuriy, Hamza Hakimzoda Niyoziy kabi ma'rifatparvarlar
qatorida Abdulla Avloniy ham yangi usuldagi maktablar tashkil qilishda jonbozlik ko'rsatgan
pedogoglardan hisoblanadi. Adibning "Adabiyot yoxud milliy she'rlar" (1909-1916),
"Birinchi muallim"(1912), "Turkiy guliston yoxud axloq" (1913), "Ikkinchi muallim"
(1915) kabi darsliklar ana shu dolzarb ehtiyoj natijasida yozilgan.

Abdulla Avloniyning ilk yaratgan darslik-majmuasi to'rt qismdan iborat "Adabiyot
yoxud milliy she'rlar" deb nomlangan. Uning birinchi jildi 1909-yili nashrdan chiqadi.
Bir qarashda u shoirning ilk ijodiy ishlaridan namuna -  she'rlar to'plami sifatida ko'rinishi
mumkin. Aslida esa ularni Abdulla Avloniy o'z shoirlik mahoratini namoyish etish uchun
emas, balki maktablarda o'qitiladigan "she'r ta'limi" fani uchun didaktik ashyolar to'plami
- darslik vazifasini bajaruvchi qo'llanma sifatida yozgan. Kitob muqaddimasida adib
qo'llanmaning yaratilish sababini quyidagicha izohlaydi: "Òurkiston xalqi avvaldan she'rg'a
xarisroq o'lub, savod chiqarmakni she'r kitoblarin durustlab o'qiy olmakdan iborat
bildiklarindan maktablarda o'qutmak uchun yana shul eski kitoblarning birina ehtiyoj
ko'rilmakda edi.  Kamina ham shul muallimlar jumlasidan o'ldug'umdan bu ehtiyojni-da
arodan ko'tarmak va bolalarning tabiatlarina milliy hasrat va nadomatlardan iborat o'lan
nasihatlarni o'rnashdurmak orzusinda o'z tarafimdan yozilub, gazeta va majmualarda nashr
o'lunmish milliy she'rlarni ilova edarak, "Adabiyot" unvoni ostida ushbu majmuaning
nashrina jasorat etdim. Shoyadki, birodarlarim - muallim afandilar-da banim bu jasoratimdagi
qusuroti afu pardasi ila yopub, maktablarda ash'or ta'limi uchun bu majmuani intixob
edarlar"  [1, 83].

Biz asosiy e'tiborni mazkur dasrlikdan o'rin olgan g'azal janri bajargan vazifalar va
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g'azalni o'qitishga doir usullarga qaratamiz. Abdulla Avloniyning "Adabiyot" nomli to'rt
juzdan iborat she'rlar to'plami va "Maktab va guliston" darsligi yuqori sinflar uchun
mo'ljallangan bo'lib, adabiy asarlardan tashkil topgan, ularda ifodali o'qishning yakka va
xor bilan o'qish, deklomatsiya va dialog, intsenirovka, dramatizatsiya turlari berilgan [3,
7].

 "Adabiyot yoxud milliy she'rlar" kitobining I juzida muallif o'zi tomonidan yozilgan,
uch xil janrga mansub bo'lgan 8ta she'rni (hamd va na't bundan mustasno) kiritgan.
Ulardan 4tasi g'azal, 1tasi musaddas va 3tasi muxammas janriga mansub. Darslik-majmuadan
joy olgan ilk she'r janri ham "Biz, millat" radifli g'azal hisoblanadi.

Har bir she'r so'ngida uning vazni yozib ko'rsatilgan.  Kitobning  II juzida mumtoz
lirikaning turli janrlariga (qit'a, muxammas, musaddas, murabba, tarjeband va h.k.) oid
yigirma sakkiz she'r bo'lib, ularning salmoqli qismini (12ta) g'azallar tashkil etgan.
Kitobning III juzidagi 34 she'rdan 20tasi, IV qismidagi 27 she'rdan 13tasi g'azal janrida
bitilgan.

Ko'rinib turganidek, Abdulla Avloniy darslikdagi asosiy o'rinni aynan g'azal janridagi
she'rlarga ajratgan, lekin adib g'azalni aynan qay tarzda o'quvchilarga tushuntirgani, qaysi
usullardan foydalangani haqida biror ma'lumot yo'q. Shunga qaramay darslikni ko'zdan
kechirish ma'lum xulosalarni beradi. Masalan, Avloniy har she'rning so'ngida uning vazn
ko'rsatkichlarini qayd etib o'tgan. Ya'ni Avloniy har bir she'rning, xususan, g'azalning
ham vaznini aniqlash, aruzga muvofiq ifodali o'qilishiga e'tibor qaratish zarur deb
hisoblagan. Chunki "o'quvchilar shuuriga lirik asarda tasvirlangan ruhiy holat manzarasi
yetib bormog'i uchun she'r maromiga yetkazilib ifodali o'qilishi kerak" [4, 232]. Shundagina
she'r mazmuni to'liq o'zlashtiriladi, uning ta'sir kuchi oshadi va undagi g'oya o'quvchi
ongiga samarali ta'sir etadi.

Bundan tashqari, Abdulla Avloniy qo'llanmadan joy olgan ba'zi g'azallar qaysi kuyga
solib ijro etilishiga doir izohlar ham bergan. Masalan, kitobning IV qismidan joy olgan
"Hofizdan" deb nomlanuvchi g'azalni "Bayoti sheroz kuyiga", "Munojot" sarlavhasi
ostidagi g'azalni xalq kuylaridan "Segoh"ga solib kuylanishini qayd etadi. Aytish mumkinki,
Avloniy g'azal o'qitishda musiqa integratsiyasini joriy etgan ilk o'zbek metodisti hamdir.
"Avloniy yangi g'oyalarning musiqa, xalq kuylari vositasida, qo'shiqlar shaklida o'quvchilar
qalbiga tezroq va ta'sirliroq kirib borishi mumkinligini yaxshi tushungan" [2, 26].

Yuqorida g'azal janri darslik-majmuada asosiy o'rin tutishini kuzatdik. Mazkur
g'azallarning mavzu va mazmun tomonini tahlil etish ham zamonaviy darsliklarni isloh
etish nuqtayi nazaridan dolzarblik kasb etadi. Garchi  barcha mumtoz shoirlar ijodida
oshiqona g'azallar yetakchilik qilsad-da, Avloniy bu qo'llanmaga bunday g'azallarning
birorta  ham namunasini kiritgan emas. Buning sabablari bilan qiziqish natijasida shunday
xulosa chiqarish mumkin:

1.Darslik materiallarini tanlashda o'quvchilarning yosh xususiyatlari ham, ularning
umumiy adabiy tayyorgarligi ham inobatga olingan.

2.Tanlangan materiallarning ta'limiy jihatdan tegishli mazmun qamroviga egaligi ko'zda
tutilgan, ya'ni ularning, albatta, ma'rifiy ahamiyatga molik bo'lishiga e'tibor qaratilgan.

3.Bugina emas, nafaqat g'azal, balki barcha janrga oid she'rlar to'lig'icha axloqiy-
ta'limiy yo'nalishda yozilgan. Ya'ni o'quvchi uchun g'azalni saralab olish va unda axloqiy-
ta'limiy mavzuning ustuvorligi Abdulla Avloniyning lirik asarlarni o'qitishga oid muhim
pedagogik prinsiplaridan biri hisoblanadi.

"Adabiyot yoxud milliy she'rlar" darslik-majmuasidagi adabiy matnlar bilan jiddiy
tanishib chiqish natijasida xulosa qilish mumkinki, Avloniy g'azal o'qitishda, asosan,
g'azalni aruz vazni bilan aloqadorlikda o'rgatish, g'azalni musiqa bilan integratsiyalab
o'rgatish, g'azal o'qitishga texnikaning so'nggi yutuqlarini tatbiq etish, o'quvchi uchun
g'azalni saralab olish va unda axloqiy-ta'limiy yo'nalishning ustuvorligini ta'minlash
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prinsiplariga tayangan. Avloniy mazkur  majmuaga kiritgan g'azal namunalarining aksariyat
qismini o'zi ijod etgan. Bunda muallif an'anaviy g'azal janrining shakliy talablariga rioya
qilgan holda uning mavzu-mundarijasini zamonaviy masalalar bilan yangilagan. O'zbek
g'azaliyoti, pedagogikasi bisotini axloqiy-ta'limiy mazmundagi g'azallar bilan boyitishga
munosib hissasini qo'shgan.
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SINFDA O'QISH DARSLARINING TA'LIM-TARBIYAVIY AHAMIYATI VA
VAZIFALARI

Abdurahmonova Yayraxon Adihamjonovna
Namangan viloyati, Norin tumani

1- umumta'lim maktabi boshlang'ich sinf o'qituvchisi

Annotatsiya - Ushbu maqolada boshlang'ich sinf o'quvchilarini o'qitishda o'qish
darslarining ta'lim-tarbiyaviy ahamiyati haqida fikrlar ilmiy bayon etilgan. Ilmiy fikrlar
faktlarga asoslanib xulosalanadi.

Kalit so'zlar - Ta'lim, tarbiya, vazifa, komleks, muhit, axloq, aql, o'quvchi, mazmun,
metod, material, asar, mavzu, xalq.

Sinfda o'qish darslarida ta'lim-tarbiyaviy vazifalar kompleks ravishda hal qilinadi,
bolalarning atrofini o'rab olgan muhit haqidagi, shuningdek, o'quvchilarning ijobiy
axloqiy sifatlari shakllanadi, ular aqliy va estetik jihatdan kamol topadilar, mustaqil
ravishda bilim olish asoslarini egallaydilar.[1]

"O'qish kitobi"ni tahlil qilish fikrimizni tasdiqlaydi. Bu kitoblarning mazmuni va
metodik materiallari (matnni tahlil qilish uchun topshiriq va savollar, mustaqil ishlar
tizimi va hokazo) o'zaro bog'liq holda boriladi.[2] Ta'lim-tarbiyaviy vazifalarni birgalikda
amalga oshirish uchun o'qish darslarida matnni o'qishgina emas, balki matn ustida qanday
ishlash kerakligi ham muhimdir.

O'qish kitoblariga kiritilgan asarlar mavzusida Vatanimiz xalqi haqidagi bilimlar
o'quvchilar sinfdan sinfga o'tishi bilan tobora chuqurlashtira boriladi.[3] Vatan, uning
sharafli o'tmishi va qahramonona hozirgi kuni o'qish kitoblarida O'qituvchi o'quvchilarning
Vatan- bu, yer, suv, o'rmon, paxta-dalasi, tog'largina emas, balki, avvalo, o'z mehnati
bilan el boyligiga boylik qo'shuvchi, xushchaqchaq, erkin hayot yaratuvchi, o'z-kuchi va
hayotini ayamasdan dushmanlardan ona yerini himoya qiluvchi kishilar xalq ekanini
tushunishlariga erishadi.[4]

Sinfda o'qish darslarining ta'lim-tarbiyaviy funksiyasini bir jarayonga birlashtirishning
sharti badiiy asar yoki ilmiy-ommabop maqolani idrok etish va tahlil qilish davomida
o'quvchilarni asarning ijtimoiy mohiyatini baholay olishga o'rgatish yuzasidan o'qituvchining
ko'rsatma berishi hisoblanadi.[5]

"Psixolog olim A.N.Leontyev:"So'zni yodlash va tushunishgina emas, hatto undagi
g'oya-fikr va hisni bilish ham yetmaydi; bu g'oya-fikr, bu his shaxsning ichki dunyosini
belgilashga yordam berishi kerak. Demak, asosiy narsa shundan iboratki, biz bergan fikr
va bilim, biz bolada tarbiyalagan his-tuyg'u, biz unda uyg'otgan orzu-umid o'sha kishiniki
bo'lsin",- deb ta'kidlaydi. O'qituvchi uchun eng muhimi shundan iboratki, bola o'zi
oladigan bilim, unda shakllanadigan his-tuyg'u hayotda zarur va ahamiyatli ekanini tushunib
yetsin. Bu o'rinda o'qish darslari alohida o'rin tutadi.

Maktab bolani o'qish malakasi bilan qurollantiradi, shuning bilan birga, kitobni
mustaqil -o'qiy oladigan, uni tushunadigan, muntazam o'qib borishni talab qiladigan,
ma'lum bir mavzuga doir kitoblarni tanlay oladigan, faqat qiziqarli kitoblarnigina emas,
balki gazeta va jurnallarni ham o'qiy oladigan faol kitobxonni tarbiyalashi lozim.

Sinfda o'qish darslarining vazifasi:
1.O'qish malakasini takomillashtirish. O'quvchilarda yaxshi o'qish sifatlari: to'g'ri, tez,

ongli, ifodali o'qish malakalarini shakllantirish.
2.Bolalarda kitobga muhabbat uyg'otish, kitobdan foydalanishga, undan kerakli bilimni

olishga o'rgatish, ya'ni kitobni sevuvchi, kitob bilan ishlashni biladigan chuqur fikrlovchi,
sermulohaza kitobxonlarni yetishtirish.
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3.O'quvchilarda atrof-muhit haqidagi bnlimlarni kengaytirish va chuqurlashtirish, ilmiy
dunyoqarash elementlarini shakllantirish.

4.O'quvchilarni axloqiy, estetik jihatdan va mehnatga muhabbat ruhida tarbiyalash.
5.O'quvchilar nutqini va tafakkurini o'stirish.
6.Adabiy tasavvur elementlarini shakllantirish.
Maktabda o'qitish elementar o'qish va yozishga o'rgatishdan boshlanadi. "Alifbe"ga

asoslangan holda qisqa vaqt ichida bolaga o'qish va yozish o'rgatiladi, keyin o'qish va
yozish ko'nikmasini takomillashtira borib, malakaga aylantiriladi, malaka mustahkamlanadi,
avtomatlashtira boriladi. Maktabda o'qitishning

muvaffaqiyati savod o'rgatishning qanday tashkil etilganligiga bog'liq.
O'qish va yozish kishining nutq faoliyatining turi bo'lib, va yozuv malakasi nutqqa oid

malakadir. O'qish malakasi yozuv malakasi ham nutq faoliyatining boshqa turlari bo'lgan
og'zaki hikoya qilish, boshqalar nutqini eshitib idrok etish, ichki nutq bilan uzviy bog'liq
holda shakllanadi. Malakaning shakllanishi uchun ma'lum bir faoliyat ko'p marta
takrorlanishi talab etiladi. Shunday ekan, savod o'rgatish jarayonida bola juda ko'p o'qishi
va yozishi zarur. O'qish uchun ham, yozish uchun ham yangi matn olinadi, chunki bir
matnni bir necha bor qayta o'qish bilan maqsadga erishish qiyin, bu ko'pincha o'qilgan
matnni yuzaki yodlashga olib keladi. Bundan tashqari, takroriy faoliyatda vaziyat bilan
mazmunning almashinishi malakani mustahkamlashga yordam beradi, qobiliyatini o'stiradi.

Har bir- vazifani bajarishning aniq yo'li mavjud, ammo bir vazifa boshqalari bilan
o'zaro bog'liq holda o'qish darslari va sinfdan tashqari mashg'ulotlar jarayonida hal qilinadi.
Yaxshi o'qish malakasining sifatlari deganda malakasining to'g'ri, ongli, ifodali o'qish;
o'qish sifatlari va ularning malakasini takomillashtirish deganda esa takomillashtirish
o'quvchilarda yaxshi o'qish malakasini shakllantirish tushuniladi. O'qish sifatlari bir-biri
bilan o'zaro uzviy bog'liq bo'lib, ongli o'qish asosiy hisoblanadi; o'quvchi tez o'qisa-yu,
anglab o'qimasa, o'zi ham, boshqalar ham matn mazmunini tushunmaydi; to'g'ri o'qish
ham ongli o'qishga xizmat qiladi; to'g'ri, tez va ongli o'qish ifodali o'qishning asosi
hisoblanadi.

Yaxshi o'qish malakasini egallash maktabda o'qitiladigan barcha predmetlardan
muvaffaqiyatli o'qishning muhim sharti hisoblanadi. O'qish faoliyatning asosiy turi bo'lib,
o'quvchilarni g'oyaviy-siyosiy, aqliy, estetik va nutq; jihatidan rivojlantirish uchun katta
imkoniyat yaratadi. Bular o'qish malakasini o'stirish va takomillashtirish ustida muntazam
va maqsadga muvofiq ishlash zarurligini ta'kidlaydi.

To'g'ri o'qish deganda xato qilmasdan, yanglishmasdan o'qish tushuniladi, ya'ni to'g'ri
o'qish so'zning tovush-harakat tarkibini,. grammatik shakllarini bo'zmasdan, so'zdagi
biror tovush yoki bo'g'inni tushirib qoldirmay, ortiqcha tovush yo bo'g'in qo'shmay,
harflar o'rnini almashtirmay aniq talaffuz qilib, so'zga urg'uni to'g'ri qo'yib o'qishdir.
Boshlang'ich sinf o'quvchilarida so'zni talaffuz qilish va matnni tushunish o'rsatida puxta
sintez bo'lmagani uchun ular o'qishda xatoga yo'l qo'yadilar.
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CARTOON AS AN AUTHENTIC LEARNING MATERIAL

Rajabov Khasan
Department of English Education, Keimyung University, South Korea.

Annotation: This paper aims to explore how animated cartoon as a pedagogical material
can be employed in language learning process from a constructivist point of view. Through
examination of existing literature, this study outlines the numerous pedagogical values of
using cartoon. It presents the characteristics of cartoon that bring much valuable effects to
language learning. The paper discusses the efficiency of animated cartoon as an authentic
audiovisual learning material.

Key words: Authentic, Cartoons, Dialogic practices, Cognitive skills, Teaching Tool.

Rule and Auge (2005) conducted a research to investigate the pedagogical value
behind cartoon usage in language leaning. The result is also indicative of the fact that
students prefer cartoons in language learning, because cartoons create less affective
filter atmosphere which causes high degree of motivation. On the basis of their research,
the researchers claim that the students who utilize cartoons can improve different
language skills and achieve higher test scores. Another quantitative study identified that
low level language learners can achieve a significant language proficiency improvement
through exposure to cartoons. They learned number of vocabularies from cartoons, and
they used these in real life (Bahrani & Sim 2012). They emphasize the importance of
being exposed to cartoon films as a source of authentic language. They also came to a
conclusion that using cartoon in classroom makes learning faster, because the speech is
attached by a movement or sound effect which requires less cognitive process for
comprehension. Cartoon films can probably enhance interactive teaching and learning
practices in language classroom that both have significant pedagogical values towards
language performance and learners' personal skills. Utilization of cartoon films encourages
teachers to improve pedagogical practices by constructing activities that allow students
to interact within dialogic exercises in classroom. Because cartoon films represent everyday
life experiences, students can easily evaluate their skill of reconceptualising previous
knowledge and that they share with peers. Cartoons enable students to employ vocabulary
they gain from cartoon in collaborative discussions and accomplish learning task based
on that film. Teachers, simultaneously, keep rethinking of manageable and meaningful
methods that stimulate students' dialogic practices in law affective learning context and
assessing students' skills of employment of linguistic knowledge.

Animated cartoon doubles information storage in the brain. Information in an animated
cartoon film is coded verbally and visually which is more likely to be remembered than
abstract information that students receive by exclusive listening to teachers' instruction
in classical classroom. Watching cartoon in language classroom can provide variations in
the brain. Bahrani and Sim (2012) encourage using cartoon in language classroom;
because it allows the two hemispheres of the brain to fully work in the same time. In the
classical learning, student receives instructions orally. Spoken language engages only the
left side of the brain. After a period of time, listening typically leads to boredom and less
concentration. Whereas audiovisual utilizations in the classroom can develop the right
hemisphere to dissect pictures and the left works to understand spoken language in the
same time. Furthermore, animated cartoons award students with two different visual
attributes: images and motion. Both image and motion are important for understanding
and information retention. Barak and Fisher (2002) consider that animation maximizes
the potentiality of presenting information regarding a continuity of motion. Yunis (1999)



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
17

Îêòÿáðü | 2020

states that movement in animated cartoons is the most important element of a film,
because it increases a learner's capability to confirm information which is being stored
in the brain. Because watching cartoon films allows the two hemispheres of the brain to
fully work, and because they are embedded with facilitating tools such as music,
sound, colorful attributes, cartoon films would be meaningful leaning material that
need less comprehension skills and keep the classroom manageable and orderly. Cartoons,
usually, attract students' attention and don't allow learners to get released out of the
learning context, as they include satisfying tools and comic speeches. In this respect,
cartoon as an audio visual learning material can make valuable contribution of immediate
understanding that doesn't require higher cognitive skills.

The use of sound and music effects and how they are presented in animated cartoon
adds to cartoon film's qualifications as an instrument of teaching. It increases students'
ability to analyze and interpret information, because the sound supports the image and
event in an animated film (Barak & Fisher, 2002). Animated cartoons encompass live
actions that are integrated with music, voice-overs and texts that all support language
learners' vocabulary acquisition. The sound and music effect would deepen students'
understanding of meaning and content, as it facilitates learners' ability to recall information
and analyzing of cartoon messages. In other words, if teachers select proper cartoon
films that suit learners' age, cartoon will be satisfying tool that enables teachers to
achieve pedagogical purposes due to the nature of cartoon itself.

Cartoon films include comical scenarios and scripts that attract learners' attention
and keep them incorporated to the learning atmosphere. Cartoon can be a proper tool
to teach students different kinds of social perspectives and immediate understanding of
peoples' behaviors by observing body language and motion to dissect messages which
remains with learners' daily life. In other words, cartoons have dual learning functions,
they facilitate understanding of solid or abstract concepts, and they encourage learners
to analyze meanings and messages from characters' behaviors or by reading their
emotions in contexts. Students would be able to connect the messages they dissect from
context to new vocabulary that refers to.

Cartoon can't be exclusively assigned for formal learning contexts. The nature of
cartoon has the ability to bridge the gap between formal and informal learning, because
it is mainly established on everyday situations that encompass ordinary character practicing
habitual daily life activities.

Used literature:
1.Rule, A. C., & Auge, J. (2005). Using humorous cartoons to teach mineral and rock

concepts in sixth grade science class. Journal of Geosciences Education, 53(3), 548-558.
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MAKTABDA ADABIYOT FANINI O'QITISHDA MODULLI TA'LIM
TEXNOLOGIYASIDAN FOYDALANISH
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S.H. Sirojiddinov nomli respublika akademik litseyi
Ona tili va adabiyot fani o'qituvchisi
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Annotatsiya.Ushbu maqolada maktabda adabiyot fanini o'qitish sohasida modulli ta'lim
texnologiyasi mavzusida fikr yuritiladi. Modulli ta'lim metodi yoki texnologiyasi deyilganda
adabiy ta'lim jarayonini modullar asosida loyihalashtirish nazarda tutiladi. Ajratilgan har
bir modul bo'yicha uning o'zigagina xos bo'lgan faoliyat mazmuni va ta'sir doirasi mavjud
bo'ladi.

Annotation.In this article I give my scientific opinions about module methodology in
teaching uzbek literature at schools. Module method or technology means projecting the
literature lessons on the basis of modules. Each module has its own pedagogical characteristics
and sphere of influence.

Kalit so'zlar: modulli ta'lim texnologiyasi, î'quv elementi, motivatsiya, didaktik o'yinlar,
nazariy bilimlar

Key words: module method / technology, educational element, motivation, didactical
games, theoritical knowledge

Har bir bo'lak o'quvchilar mustaqil ishlashlari uchun maxsus topshiriqlarga aylantiriladi.
Modulli ta'lim texnologiyasida o'quvchilar tomonidan amalga oshirilayotgan har qanday
faoliyatga î'quv elementi deb qaraladi. Î'quv elementi o'z ichiga quyidagilarni qamrab
oladi: - o'quvchi faoliyatining aniq elementlarini o'rgatish bilan bog'liq nazariy va amaliy
ma'lumot; - o'quvchining o'quv faoliyatini ta'minlovchi ma'lumotlar; - aynan î' xshash
maqsadlar yig'indisi; - î'quvchi ishlashi lozim bo'lgan zaruriy materiallar to'plami; -
o'quvchining ish faoliyati, nazarda tutgan farazlari, buning uchun zarur bo'lgan shart-
sharoit va topshiriqning bajarilganlik darajasini nazorat qiluvchi materiallar. Adabiy ta'lim
jarayonida modulli ta'lim texnologiyasidan foydalanish uchun aw al quyidagi ishlar
amalga oshiriladi: - mazkur yo'nalishning xususiyatlarini ochib beradigan metodik
majmualar yaratish; - ta'lim jarayonini tashkil etish uchun uni zaruriy didaktik ashyolar
bilan ta'minlash; - ta'lim amaliyotini nazariy-metodik va amaliy-tashkiliy jihatdan to'g'ri
uyushtira bilish. Adabiyot o'qitishning modulli texnologiyasi - ta'limning belgilangan
tamoyillariga muvofiq tarzda rejalashtiriladi va amalga oshiriladi. Bunda motivatsiya
(o'quvchining bilishga bo'lgan ichki ehtiyoji), modullilik, muommalilik, hamkorlikka
asoslanish, subyekt-subyekt munosabati, didaktik o'yinlar, audio-vizual va hk. tamoyillar
nazarda tutiladi. Asar ustida ishlashda modulli ta'lim texnologiyasidan foydalanilganda
quyidagi izchillikka amal qilinadi: - modulli ta'lim uchun zarur shart-sharoitni yaratish;
- modulning maqsadi va mazmunini belgilash; - nazariy va amaliy ma'lumot larni ajratish;
- ta'lim amaliyotini rejalashtirish; - o'quv hamda didaktik materiallar, texnik vositalarni
tayyorlash; - amaliy mashg'ulotlarni tashkil etish; - zaruriy nazariy bilimlarni
mustahkamlash; - o'quvchilarning nazariy va amaliy bilimlarini aniqlash; - o'zlashtirilgan
bilim, ko'nikma va malakalarni baholash. Adabiyot darslarini modulli ta'lim texnologiyasi
asosida tashkil etish uchun zarur shart-sharoitlarni yaratish deganda, avvalo, o'quvchilarni
ham aqlan, ham ruhan mazkur darsga tayyorlash nazarda tutiladi. Qolaversa, darsni
tashkil etish uchun zarur bo'lgan shart-sharoit va î'quv materialini vaziyat taqozosiga
moslashtirish ishlariga ham e'tibor qaratiladi. Modulning mazmunini belgilashda, dastlab
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adabiy ta'limning bosh maqsadi - ma'naviy barkamol avlodni shakllantirish va bu yo'lda
xizmat qiladigan o'quv materiallari (mazmun)ni tayyorlashga e'tibor qaratiladi. Modullar
bilan ishlash yakunidagi natija esa, ya'ni o'quvchi egallagan bilim, ko'nikma, malaka va
shaxslik sifatlari mazkur maqsadga erishilganlik darajasini ko'rsatadi. Modulli adabiy
taslimning maqsadi ham barcha ta'lim texnologiyalari singari adabiy ta'lim bo'yicha davlat
standartiga tayanadi. Modulli ta'lim texnologiyasining maqsadi qancha aniq bo'lsa, unga
erishish darajasi shuncha oson bo'ladi. Mazkur bosqichdagi eng muhim ishlar - o'quv
materiali mazmuni va undagi muhimni nomuhimdan ajratish, badiiy asardagi o'quvchi
ko'nglidan o'tsa, ma'lum ijobiy iz qoldiradigan jihatlarni umumlashtirish, ularni o'quvchi
hayoti bilan bog'lashga yo'naltirish, o'qituvchi va o'quvchi munosabatlari tabiatini belgilab
olishdan iboratdir. Umuman, adabiyot o'qitishda modulli ta'lim texnologiyasidan foydalanish
- o'quvchilarni ma'naviy kamolot yo'liga solishda, buning uchun zarur bo'lgan bilim,
ko'nikma, malaka va shaxslik sifatlarini egallashida, nazariy bilimlarni amaliyotga tatbiq
etishida, mustaqil fikrlashga odatlanishida, badiiy tahlil malakalarini egallashida, o'z
bilim va qobiliyatlarini baholay bilishida, o'zining xato-kamchiliklarini anglash va ularni
bartaraf qila bilishida o'ziga xos o'rin tutadi. Badiiy asarlarni bo'laklarga bo'lib o'rganishda,
ya'ni darsni modullar asosida tashkil etishda, istalgan joydan, istalgan narsa olinaverilmaydi.
Buning o'ziga xos pedagogik, psixologik sabablari bor. O'qituvchi "Kichkina shahzoda"ni
uning boblariga tayanib, to'rt soatga rejalashtirib olishi va har darsda o'qilgan bo'laklardagi
yetakchi fikrlarni modullashtirib olishi maqsadga muvofiqdir. Ayni zamonda, bo'lajak
o'qituvchilarning "Kichkina shahzoda"ni o'zlari modullashtirishlari, ya'ni mazkur
ishlanmaga tayanib ajratib ko'rsatilgan o'rinlardan kompyuter yordamida maxsus modullar
yaratishlari o'z amaliy faoliyatlarini tasavvur qilishlariga imkon yaratishi mumkin.
Adabiyotchi o'qituvchilarning "Kichkina shahzoda"ni o'rganish qiyin degan e'tirozlarida
jon bor. Ishni qiyinlashtiradigan yana bir holat shundan iboratki, asardan amaldagi
darslikda berilgan parchada qissaning aslidagi suratlar yo'q. O'qituvchi bu rasmlarning
har birini internet orqali topib alohida modullashtiradi. Har qanday asar matni o'qituvchi
tomonidan o'qib berilayotgan paytda o'quvchilar ham u bilan birga o'z darsliklaridan
asarni ichdan o'qib borishlari tavsiya etiladi. Bu usul, avvalo, o'quvchilarni eshitish
orqali ifodali o'qish ko'nikmasini egallashga yo'naltiradi, o'zlari o'qish asnosida esa
o'qituvchidan ortta qolmaslikka intilib tez o'qish ko'nikmasini ham egallab boradilar.
Asar to'liq o'qib bo'lingandan so'ng, ikkinchi darsda uning tahliga kirishiladi. Ma'lumki,
"Kichkina shahzoda" qissasi dunyodagi ko'p tillarga tarjima qilingan. Unda Antuan de
Sent-Ekzyuperi nihoyatda nozik qalbli, xayolot olami boy, sog'lom mantiq asosida
yashaydigan o'zga sayyoralik bolakay timsolini yaratgan. Asar qahramoni Kichkina shahzoda
yaxshini yomondan, go'zalni xunukdan farqlay olmaydigan, fantaziyasi qotib qolgan
kattalar ruhiyatini tushunmaydi. Hodisalarga tor manfaat yuzasidan qaraganligi, bag'rikeng
bo'lolmagani uchun bir-birini anglamay, bir marta beriladigan hayotda maza qilib yashash
o'rniga urushlarni, qirg'inlarni o'ylab topadigan kattalar shahzodaning kinoyaviy nazari
bilan tasvir etiladi. O'quvchilarga asardagi mana shu haqiqatlarni kashf etishda ko'maklashish
kerak. Buning uchun o'qituvchiga asar matni yuzasidan tayyorlangan savol-topshiriqlar
yordam beradi. Afsuski, darslikda taqdim etilgan savol-topshiriqlar î'quvchilarning asar
mohiyatini anglashlari uchun yetarli emas. Shuning uchun o'qituvchi asar matnidagi
diqqatga sazovor o'rinlarni modulllashtirishi, ularni ekranda namoyish etishi yoki kichik
guruhlarda ishlayotgan o'quvchilarga taqsimlab berishi va har bir qism zamiridagi muhim
jihatlarni savol yoki topshiriqqa aylantirib, ularga î'quvchilarning e'tiborini qaratishi
kerak bo'ladi. Asar tahlilining asosiy quroli bo'lmish savol-topshiriqlarning dastlabkisi
birinchi modulning mazmuni asosida tuzilgan: "Qissa qahramoni chizgan rasmga kattalarning
munosabati, ularning jug'rofiya, tarix, arifmetika va husnixatni o'rganish borasida bergan
maslahatlari hamda shu sababli "rassomlikning porloq istiqbolidan voz kechishga majbur
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bo'lgani"ga o'z munosabatingizni bildiring!" - topshirig'i bo'lib, unga javob berish uchun
o'quvchilar mustaqil mulohaza yuritishlari kerak bo'ladi. Avvalo, jungli haqida xayol
surish uchun u haqda biror narsa bilish kerak. Unga xos jihatlarni tasavvur qilish kerak.
Ma'lumki, bolaning xayolot olami chegara bilmaydi. Xayolda aqlga sig'maydigan ishlar
ham oppa-oson sodir bo'laveradi. Hikoyachining rasm chizishga undagan narsa ham
undagi xayol ufqining kengligidir. Maslahat bergan, uzoqni ko'ra biladigan kattalarning
haq ekani ko'rinib turgan esada, ular nafaqat asar qahramoniga, balki shu darsda
o'tirganlarga ham yoqmasligi mumkin. Lekin baribir, chizilgan rasmni ko'rgan bolalar
kattalar haq ekanini ichdan tuyib turadilar. O'qituvchi o'quvchilarining javoblaridan
buni ilg'ashi mumkin. Lekin kattalarning "aqlliligi" bilan shakllanib kelayotgan iste'dod
yo'qqa chiqarilmadimi? Kattalar bu bilan hisoblashishlari kerakmidi? Bolalar shular
haqida ham o'ylab ko'rsinlar. Ikkinchi modul - muallifning bolalikda chizgan dastlabki
surati bo'ladi. "Kattalarning: "Shlyapaning nimasi qo'rqinchli ekan?" shaklida munosabat
bildirishlari sababi haqida o'ylab ko'ring. Kishining atrofida hamfikr, dildosh odamlar
bo'lmasa, u o'zini yolg'iz his qiladi. Uning bu holatini, vaziyatidan kelib chiqib, kattalar
ham, kichiklar ham tushunishi, anduhli xulosasiga qo'shilishi mumkin. Buning uchun
ular bolani to'la his qilishlari lozim.
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ADABIYOT  DARSLARI DA  ZAMONAVIY  TA'LIM  TEXNOLOGIYALARIDAN
FOYDALANISH.

ADABIYOT O'QITUVCHISIGA QO'YILADIGAN TALABLAR

Ismailova Sarvinoz Ochilovna
Toshkent to'qimachilik va yengil sanoat instituti

Akademik litseyi Ona tili va adabiyot fani o'qituvchisi

Annotatsiya.Adabiyot darslarida zamonaviy ta'lim texnologiyalaridan foydalanish yildan
yilga dolzarblashib bormoqda. Ushbu masalaga jiddiy yondoshgan holda, adabiyot darslarida
zamonaviy ta'lim texnologiyalaridan samarali foydalanish orqali dars sifatini oshirishga
e'tibor qaratilmoqda. Adabiyot darsi ma'naviyatni shakllantirish, dunyoqarashni
kengaytirishga qaratilgan bo'lishi lozim.  Ushbu maqolada adabiyot darslarini zamonaviy
ta'lim usullaridan foydalanib o'qitish va adabiyot muallimlari oldiga qo'yilgan talablar
haqida fikrlar berilgan.

Kalit so'zlar: ta'lim jarayoni, PBL, muommoli ta'lim, loyihalash, o'quvchi shaxsini
rivojlantirish, o'qituvchi nutqi, noan'anaviy dars

Adabiyot darslarini o'qitishda zamonaviy yondoshuvlardan foydalanish hamda darsni
noan'anaviy ta'lim texnologiyalari asosida tashkil etish asosida katta yutuqlarga erishish
mumkin. Ta'limni rivojlantirish orqali kelajak farovonligiga erishish maqsadida, yosh
avlodni o'qitishga e'tibor kuchaymoqda. Ta'lim tizimiga STEAM, PBL kabi ta'limning
zamonaviy yondoshuvlari kirib keldi. Zamonaviy yondoshuvlaridan biri PBL dir. PBL -
nima? Qanday ta'lim usuli? Bu yondoshuv ikki xil ma'noda tushuniladi. Ya'ni PBL -
Problem Based Learning- Muammoga asoslanib o'rganish, ya'ni muommoli vaziyatlarni
muhokama tarzida o'rganish; PBL -Project Based Learning- loyiha bo'yicha o'rganish,
ya'ni mavzuni loyiha asosida o'rganish.

Noan'anaviy ta'lim texnologiyalari uch turga bo'linadi:
- Hamkorlikda o'rganish
- Modellashtirish
- Tadqiqot (loyiha)
Hamkorlikda o'rganish - ta'lim oluvchirning bilimlarni o'zlashtirish, singdirish,

mustahkamlash bo'yicha reproduktiv faoliyatini ta'minlovchi, mahorat va malakani ketma-
ketlik bo'yicha ta'lim oluvchining bevosita boshchiligida ishga solishni tashkil etishga asoslangan
o'qitish va bilim olishdir. U ta'lim oluvchirning mustaqil guruhlarda ishlashi evaziga ta'lim
olishini ko'zda tutadigan metodlardan iborat. Bularga "Kitob bilan ishlash", "O'quv suhbati",
"Davra suhbati", "Aqliy hujum", "Kichik guruhlarda ishlash", "Bahs-munozara" kabi
metodlarni kiritish mumkin.

Modellashtirish - real hayotda va jamiyatda yuz beradigan hodisa va jarayonlarning
ixchamlashtirilgan va soddalashtirilgan ko'rinishini auditoriyada yaratish va ularda ta'lim
oluvchirning shaxsan qatnashishi va faoliyat evaziga ta'lim olishini ko'zda tutadi. Uning
asosiy maqsadi ta'lim oluvchining faqat tinglashi emas, balki bilimlarni o'zlashtirishda
bevosita ishtirokini ta'minlash orqali ta'lim jarayonining samaradorligini oshirishga qaratilgan.
Bularga ishbop o'yinlar va rolli o'yinlar kabi metodlarni kiritish mumkin.

Tadqiqot - ta'lim oluvchir tomonidan muammoni tushunish va echish, mustaqil bilim
olishni kuchaytiradigan va shunga undaydigan usullar yig'indisidan iboratdir. Tadqiqotning
maqsadi dars jarayonida ta'lim oluvchirda savol qo'yish va ularga javob izlashida qiziqishini
uyg'otishga qaratilgandir. Unda o'qitish ta'lim oluvchini amaliy izlanish jarayonida bevosita
qatnashishini ta'minlaydi. Bularga muammoli vaziyat, loyihalash metodi, mustaqil izlanish,
yo'naltiruvchi matn kabi metodlar kiradi. O'qituvchi o'z g'oyalarini taklif qiladi; o'quvchi
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esa darslarda faol ishtirok etadi; ta`lim jarayoniga to'liq mas`ul. Ta'lim metodi - o'quv
jarayonining majmuaviy vazifalarini yechishga yo'naltirilgan o'qituvchi va o'quvchilarning
birgalikdagi faoliyati usuli bo'lsa, ta'lim metodikasi esa muayyan o'quv predmetni
o'qitishning ilmiy asoslangan metod, qoida va usullar tizimini ifodalaydi.

Ta'lim texnologiyasi - ta'lim maqsadiga erishish jarayonining umumiy mazmuni, ya'ni,
avvaldan loyihalashtirilgan ta'lim jarayonini yaxlit tizim asosida, bosqichma-bosqich
amalga oshirish, aniq maqsadga erishish yo'lida muayyan metod, usul va vositalar tizimini
ishlab chiqish, ulardan samarali, unumli foydalanish hamda ta'lim jarayonini yuqori
darajada boshqarishni ifodalaydi. O'qituvchining samarali faoliyat ko'rsatishga undovchi
darsning metodik ishlanmasidan farqli o'laroq, ta'lim texnologiyasi o'quvchilar faoliyatiga
nisbatan yo'naltirilgan bo'lib, u o'quvchilarning shaxsiy hamda o'qituvchi bilan birgalikdagi
faoliyatlarini inobatga olgan holda, o'quv materiallarini mustaqil o'zlashtirishlari uchun
zarur shart-sharoitlarni yaratishga xizmat qiladi. Pedagogik texnologiyaning markaziy
muammosi - o'quvchi shaxsini rivojlantirish orqali ta'lim maqsadiga erishishni ta'minlashdan
iborat.

Adabiyot o'qituvchisi o'quvchilardagi mustaqillikni, ijodkorlikni tarbiyalashda katta
rol o'ynaydi. Bu undan har bir o'quvchidagi alohida xususiyatlarni juda mukammal darajada
sezishni, uning adabiyotga bo'lgan havasini oshirishda foydalanishini taqozo etadi. Zero,
"O'quvchilarning o'z o'qituvchilarini tinglashlari uchun, o'qituvchining o'zi o'quvchilarini,
olamning ko'povozliligini tinglay olishi shart". Abdulla Avloniy inson shaxsining kamol
topishida, uning tarbiyasida muhim bo'lgan bir qator omillarni sanaydi: "Tarbiyani
kimlar qilur? Qayda qilinur? - degan savol keladur. Bu savolga, birinchi uy tarbiyasi. Bu
ona vazifasidur. Ikkinchi - maktab va madrasa tarbiyasi. Bu ota, muallim, mudarris va
hukumat vazifasidur",- deb javob beradi. Ammo o'sha davrdagi o'qituvchi va mudarrislarga
e'tirozlarini ham aytib o'tadi: "Maqsadi pul, maslagi shuhrat, yuqori maktablarda o'qumagan
usuli ta'lim, ko'rmagan muallimlarni aytursizmi? Avval o'zlari dorulmuallimin"larda
o'qumaklari so'ngra dars bermaklari lozimdur"  "Matlablari osh, maqsadlari chopon,
darslari beimtihon, isloh yaqinidan yurmagan mudarrislarni aytursizmi? Bular o'z
vazifalarini bilub, nafslaridin kechub, zamong'a muvofiq ravishda darslarini isdiloh qilub,
imtihon birla o'qutmaklari lozimdur". Boshqa bir o'rinda esa u shunday yozadi: "Ilm
o'rganmak, olim bo'lmak uchun maktabga kirmak, muallimdan ta'lim olmak lozim,
aqlsiz kishilar na maktabga kirar va na muallimni bilur". Abdulla Avloniyning tarbiya turlari
borasidagi qarashlari ham e'tiborlidir. U jismoniy tarbiya (badan tarbiyasi), aqliy tarbiya
(fikr tarbiyasi), Axloqiy tarbiya (axloq tarbiyasi) borasida alohida-alohida to'xtab o'tadi.

O'qituvchining o'zi o'qitayotgan fan asoslarini mukammal bilishi, bilganlarini
o'quvchilariga yetkaza olish darajasigina emas, hatto uning o'zini tutishi, nutqi ham o'ziga
xos ahamiyat kasb etadi. M.V.Klarin bu haqda shunday deydi: "o'qituvchi tomonidan
qo'llanadigan pauzaning davomiyligi singari "mayda narsa" o'quv dialogining, sinfdagi
o'zaro hamkorlikning xarakteriga sezilarli ta'sir o'tkazadi". Xuddi shu fikrlarni davom
ettirib boshqa bir psixolog - metodist Y.V.Korotaeva shunday yozadi: "Agar "javobni
kutuvchi pauza" o'qituvchi tomonidan uch sekunddan besh sekundgacha cho'zilsa,
mulohazalar soni ortadi, javoblarning davomiyligi ko'payadi, o'quvchilarning o'zlariga
bo'lgan ishonchlari ko'tariladi, ularning mulohazalarida dalillar kuchayadi, muhokamaga
o'qish darajalari unchalik yuqori bo'lmagan o'quvchilar ham qo'shila boshlaydi, bolalar
orasidagi o'zaro hamkorlik kuchayadi va boshqalar". Yirik metodist olim A.Zunnunov
ta'kidlaganiday: "Adabiyot o'qituvchisi o'zini o'quvchilarga baxshida etishi, o'zi bajarayotgan
ishning xalq ma'naviy hayotidagi ahamiyatini, har bir inson badiiy adabiyotsiz kamolotga
erisha olmasligini o'z o'quvchilari ongiga, qalbiga singdirishi lozim. O'qituvchilik kasbi
har bir adabiyot o'quvchisidan o'zini doimiy suratda kamol toptirib, o'zida badiiylikka
moyillikni va ijodkorlikni o'stirib borishni talab etadi. U egallagan kasb jamiyatdagi
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ijtimoiy tuzum, ideologiya va madaniy hayotga bog'liq holda yangi ma'noga ega bo'lib
boradi". Adabiyot o'qituvchisining asosiy kasbiy-pedagogik faoliyati qirralarini alohida
o'rgangan R.Keldiyorov bu soha egalarida badiiy ijrochilik mahoratining mavjudligiga
alohida e'tibor qaratadi. "Badiiy ijrochilik o'quvchiga hayot lavhalarida, adabiy asarning
sirli manzaralarida go'zallikni ko'rsatishdan iborat. Bu borada har bir dars qayta
takrorlanmaydigan o'ziga xos ijodiy jarayon bo'lib, o'qituvchi uning muallifi, ijrochisi,
rejissyori sifatida o'z mahoratini namoyon etadi". Bu esa "o'quvchilarning estetik zavqini
oshiradi, ularning tafakkurini, his-tuyg'ularini rivojlantiradi, ma'naviyatini shakllantiradi"

Ta'lim-tarbiya jarayonining doimiy ravishda optimallashib borishi dars berish jarayonida
qo'llanilayotgan yangi va takomillashib borayotgan pedagogik texnologiyalarni turli yo'nalish
va maqsadlarda qo'llanilayotganligiga bog'liq. Bugun ta'lim tizimida hayotga tadbiq etilayotgan
islohatlarning barchasi tub mazmun-mohiyati bilan yoshlarimizning yurt ravnaqi uchun
fidoiy, izlanuvchan bo'lib yetishmog'iga qaratilgan. Chunki yosh avlodni har jihatdan
yetuk va barkamol inson qilib tarbiyalay olish va ularda eng oliy insoniy fazilatlarni
tarbiyalay olish buyuk kelajagimizni yaratishdir.
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IDEAS ABOUT SELF-DEVELOPMENT  AND  PROLONGING        HAPPINESS
AND  PROGRESS.

Ganiyeva Munira Shamsidinovna
Namangan Region, Chust city Secondary School ¹3 English teacher

Abstract. The article describes the ways of using one's knowledge and outcomes of
positive thinking and nice feelings. As a person leads a happy life according to some
purposes, he has the opportunity to change the world for the better and make those who
surround him happier both in their personal life and occupation following some advice
offered and discussed by most successful people.

Key words: self-improvement, knowledge, skills, experience, happiness, positive, searching,
consider, split, mind, events, detail, foresee, purpose, personally.

As it is stated in most dictionaries, self-development is taking steps to better yourself,
such as by learning new skills or overcoming bad habits. Also it means the combination
of efforts toward self-fulfillment, either through formal study programs or on one's
own, as it is stated in medicine.

According to William Faulkner, one should always dream and shoot higher than he
knows he can do. He must not bother just to be better than his contemporaries or
predecessors. One must try to be better than himself. Therefore, we can conclude that
there is one main point in self-improvement and it is the inner thought and outlook of
the person. A person can develop drastically by analyzing and improving himself, not
competing with anybody else. Since only positive experience can become the key to any
success. Further, let us look through some useful suggestions of having positive steps in
order to develop personally. Here, it is desirable to point out that self- improvement is
a trip  that anyone who wants to excel in life must take. It does not matter  in what area
you want to excel and progress, whether it be in your business, in your work, in your
studies, in your marriage or in your spirituality. All points of our lives can only truly
improve in case we can take responsibility for their improvement. The greatest area of
such improvement that will impact all other areas of our lives, is improving ourselves.
This can have such levels as developing your knowledge and improving your skills. So,
it is obvious from this that even improving your skills first requires improving your
knowledge. For this reason, we can say that all self-improvement begins with self-
growth in the area of our knowledge.

Our brain or mind is the device that we must straighten to widen our reality and
abilities. Without a stretched and open mind that is sensitive to new ideas and information,
self-growth is impossible. But with such kind of openness and receptivity to new ideas,
comes great responsibility. This is because not every idea or theory is correct. Some items
are wrong and some others are dangerous and can be ruinous. For this reason we are
obliged to use our judgment and refinement in deciding what ideas to accept and what
ideas to reject. Accepting correct ideas and information will lead to success. Accepting
wrong ideas and information can lead to failure and frustration.

Here also the ring is completed, because having such opinion and persuasion requires
that we firstly have the right knowledge by which to make such decisions and choices.
So again, knowledge comes on top. We need to have the right knowledge in order to
navigate the unpredictable terrain of life.

Just imagine that your knowledge is good enough to have happiness. Long-lasting
happiness can be seen in the following items which are going to be discussed further.

1.Be point in time - the most obvious way to enjoy our experiences is to admit that
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we are in a positive moment when it is actually going on, and to give a chance ourselves
take it all in and absorb it as much as possible.

2.It is your time - if you have a choice on how quickly you can engross the experience,
the slower you consume the better when it comes to savoring. This is especially true for
eating, drinking or just observing a sunset painting.

3.Consider on the good - another common way we enjoy an experience is by
considering on it after it is over. Take a step back after a positive happening and think to
yourself, "That was really something special and I am glad I got to experience it".

4.Split your event - it is also possible to re-live our happy events every time we talk
about them or share it with others, such as telling family and friends about a recent
vacation or big event you attended.

5.Mind photographs - one of the most popular ways people savor happiness is by
taking pictures. Mindful photography is an excellent way to appreciate your merry
moments more, and it also gives you something to look back on years later to cherish.

6.Put them in black and white - writing your nice moments is another great way to
cherish them and remember every detail. The sooner you write about a nice thing, the
more accurate your memory will be. Then you will be able to go back years and recall
details of the event that you may have completely forgotten about.

6.Foresee the future - We can savor moments after they happen, but we can feel nice
moments before they happen as well. Use the power of foreseeing to start feeling good
about an experience before it has even begun. As it is stated by Sarah Dessen, if a person
tries anything, if he ties to lose weight, or to improve himself and have promotion in
career, or to make the world a better place, you have already gained something
wonderful, before you even begin. Forget non-success. If things don't work out the way
you want, hold your head up high and be proud. And go forward. Going forward is the
key to success and obtaining the future prospects.

7.Search more "wonders" - wonder is one of the most valued positive emotions we
have, you should check out the power of excitement and seek more "wonders"-inspiring
experiences, as those are the types of those that often stick with us the longest. As even
something as simple as taking care of a plant can give people's lives some sense of
purpose and vigor. Another example is raising a family or teaching at school. It is not
always fun, easy or pleasurable - sometimes it is the exact opposite - but the meaning
you can get from it can give your life a greater sense of purpose and duty that you can't
find just mindlessly seeking pleasure.

8.Use the science of pleasure - one awesome mindset to have is to treat every second
as if it were your last. This transfer in your perspective will allow you to appreciate your
happiness more.

All of these are wise and effective steps of enjoying and prolonging any nice emotion.
Suggesting can be the most significant step to rise our happiness and life gratification.
It is frequently not about how plenty of  positive moments we have, or how exciting they
are, but our capability to extract as much enjoyment as possible from every experience,
including the seemingly small and minor ones. If we move through life too fast- always
searching the next "excite" or "peak" in our lives- then we forget to savor all the
eagerness we have already experienced and can infer.

To some philosophers, like Aristotle, the meaning of life is not a sudden positive
emotion. Rather, it is something you do. Leading a fruitful life, they argued, requires
promoting the best qualities within you both virtuously and intellectually and living up
to your prospective. It is an energetic life, a life in which you do your job and donate
to the community, a life in which you are required in your community, a life, first of
all, in which you understand your potential, rather than misuse your gifts given by
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nature.
This is a good conclusion of what it means to live a fruitful and happy life. It often

desires being able to relate and contribute to something that is much bigger than
ourselves. It is much more than searching enjoyable deeds and emotions. Everything
depends on the purpose and the way which is chosen to become a really happy person
and share your positive emotions so that all who surround you may feel nice and be
merry.
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Annotatsiya: Ta'lim jarayonida innovatsion texnalogiyalardan foydalanish - kunning
dolzarb muammolaridan biridir. Maqolada  ta'lim jarayonida innovatsion metodlardan
foydalanishning  ahamiyati va bu metodlarning  o'quvchi bilim samaradorligini oshirishidagi
ahamiyati haqida so'z yuritilgan. Metodlardan namunalar keltirilgan.

Kalit so'zlar: Innovatsion texnalogiyalar, interfaol metodlar,  aqliy hujum, insert strategiyasi,
tarmoqlar metodi, pedagogik mahorat, izlanuvchanlik.

Hozirgi kunda ta'lim yangi bosqichga ko'tarilmoqda, o'quvchilarning fikr darajasi
kengaymoqda. Bunday o'sish jarayonida o'qitishda innovatsion texnalogiyalardan foydalanish
yuqori samaradorlikka olib keladi.Innovatsiya so'zi  inglizcha "innovatsion" so'zidan olingan
bo'lib , "yangilik kiritish", "yangilik" ma'nosini anglatadi. Texnalogiya esa yunoncha "texnos"-
san'at, mahorat va "logos"- fan so'zlaridan olinib, innovatsion texnalogiya ta'lim - tarbiya
shakllari, metodlari va usullariga yangicha yondashish degan ma'noni bildiradi.
Interfaol metodlar deganda- ta'lim oluvchilarni faollashtiruvchi va mustaqil fikrlashga
undovchi, ta'lim jarayonining markazida ta'lim oluvchi bo'lgan metodlar tushuniladi.
Dars jarayonlarida o'qituvchi turli xil interfaol metodlardan foydalansa , o'quvchining
diqqatini darsga jalb eta oladi. Eng asosiysi, o'quvchi darsga qiziqadi,  bilim olishga intiladi.
Darslar faqatgina ma'ruza shaklida o'tiladigan  bo'lsa,  o'quvchilarni darsga jalb eta olmaydi.
O'qituvchi dars o'tish jarayonida faqatgina bitta metoddan doim foydalansa, bu ham
o'quvchini tezda zeriktiradi . Shuning  uchun o'qituvchidan izlanuvchanlik, topqirlik,
yangiliklarga intilish, o'z ustida ishlash talab etiladi.Interfaol metodlar orqali o'quvchi
kuzatadi, izlanadi, o'z ustida ishledi, voqea-hodisalarni sharhlaydi, qaror chiqaradi va
erkin fikrlaydi. Dars jarayonida barcha o'quvchilar bilish jarayonining faol ishtirokchisiga
aylanadi. Ular muhokama etilyotgan muammolarni, voqea va hodisalarning rivojini tushunadi.
Interfaol usullardan foydalanish orqali  darslarda bitta o'quvchining ustunlik qilishiga yo'l
qo'yilmaydi.  Dars jarayoniga barcha o'quvchilarning qatnashishini, baholanishini ta'minlaydi.
O'quvchilarga o'z kuchi, bilimi, iqtodorini namoyon etishga teng imkoniyat beriladi.
Interfaol metodlardan dars jarayonida foydalanyotganda  eng asosiysi, mavzudan chetlashib
ketmaslikda. Tanlangan metod orqali butun mavzuni yoritib berishda. Hozirda ko'plab
interfaol usullar mavjud. Masalan : "Aqliy hujum", " Tarmoqlar" metodi, "Nilufar guli"
chizmasi, "Bumerang" , "Skrarbey" texnologiyasi,  "BBB", "Baliq skaleti" . Usullarning
qaysi biridan o'rinli foydalanish har bir o'qituvchining metodikasiga bog'liq. Interfaol
usullar ko'p turli bo'lib, ularning hammasi ham har qanday  progressiv usullar kabi
eng avvalo,o'qituvchidan  mashg'ulot oldidan katta tayyorgarlik ko'rishni talab etadi. Agar
o'qituvchi o'z ustida ishlamasa avvalgi o'rgangan bilimlari yetarli bo'lmay qoladi. Interfaol
metodlarni tashkil etishga qo'yiladigan asosiy talablardan biri ortiqcha ruhiy va jismoniy
kuch sarflamay, qisqa vaqt ichida yuksak natijalarga erishishdir. Interfaol metodlarni tanlashda
ta'lim maqsadi, har bir darsning didaktik vazifasi, o'qituvchining pedagogik mahoratidan
kelib chiqib tanlansa maqsadga muvofiq bo'ladi.

"Aqliy hujum". Mazkur metod muayyan mavzu yuzasidan berilgan muammolarni hal
etishda keng qo'llaniladigan metod sanalib, u mashg`ulot ishtirokchilarini muammo
xususida keng va har tomonlama fikr yuritish, shuningdek, o'z tasavvurlari va g`oyalaridan
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ijobiy foydalanish borasida ma'lum ko'nikma hamda malakalarni xosil qilishga
rag`batlantiradi. Ushbu metod yordamida tashkil etilgan mashg`ulot jarayonida ixtiyoriy
muammolar yuzasidan bir necha yechimlarni topish imkoniyati tug`iladi. "Aqliy hujum"
metodi tanlab olingan mavzular doirasida ma'lum qadriyatlarni aniqlash, ayni vaqtda
ularga muqobil bo'lgan g`oyalarni tanlash uchun sharoit yaratadi.

"INSERT"  strategiyasi. Insert strategiyasi o'zlashtirilishi ko'zda tutilgan yangi mavzu
bo'yicha o'quvchilarning muayyan tushunchalarga egaliklarini aniqlash va ularda matnga
nisbatan tahliliy yondashish ko'nikmalarini shakllantirishga xizmat qiladi. Strategiyani
qo'llash jarayonida quyidagi harakatlar amalga oshiriladi:                                                         -
kichik guruhlar shakllantirilib, ular  nomlanadi;                                                                                 -
har bir guruhlar o'zlashtirilishi rejalashtirilayotgan mavzuga oid 2 ta fikr bildirish so'raladi;
-o'quvchilar navbatma-navbat mulohazalarini bayon etadilar;                                                            -
bayon etilgan fikrlar yozuv taxtasiga yozib boriladi;                                                                                 -
so'ngra o'qituvchi yangi mavzu mohiyatini yorituvchi matnni guruhlarga tarqatadi;
-guruhlar matn bilan tanishib chiqib, matn va o'zlari bildirgan fikrlarning bir-biriga qay
darajada muvofiq kelganligini aniqlaydilar (o'xshashlik va farqlar maxsus belgilar yordamida
qayd etiladi);

- guruh a'zolari shaxsiy qarashlarini ifoda etadilar va maxsus belgilar soni
umumlashtiriladi;

- guruh a'zolari orasidan liderlar belgilanadi;
- liderlar sinf jamoasini guruh natijalari bilan tanishtiradilar;
-guruhlarning yondashuvlari umumlashtirilib, yakuniy xulosa chiqariladi.

"Tarmoqlar metodi" ( Klaster).  Fikrlarning tarmoqlanishi- pedagogik strategiya bo'lib, u
o'quvchilarning biron bir mavzuni chuqur o'rganishlariga yordam beradi. Bu metod
biron mavzuni chuqur o'rganishdan oldin o'quvchilarning fikrlash faoliyatini jadallashtirish
va kengaytirish uchun ham xizmat qiladi. Shuningdek, o'quvchilarga mavzuga taaluqli
tushuncha va fikrlarini erkin, ochiq ravishda  ketma-ketlik bilan uzviy bog'lagan holda
tarmoqlashlariga o'rgatadi. O'tilgan mavzuni mustahkamlash,  yaxshi o'zlashtirish,
umumlashtirish hamda o'quvchilarni shu mavzu bo'yicha tasavvurlarini chizma shaklida
ifodalashga undaydi. Bu metod asosida olib borilgan mavzular  o'quvchilarning yodida
ham uzoq vaqt saqlanib qoladi.

Leksemalarning ma'no va shakliga ko'ra turlari.

Dars jarayonlari qanday shakl, metod va vositalar  yordamida tashkil etilishidan qat'iy
nazar pedagogik texnologiyalar:

-Pedagogik faoliyat ( ta'lim-tarbiya jarayonining) samaradorligini oshirishi;
-o'qituvchi va o'quvchilar o'rtasida o'zaro hamkorlikni qaror toptirishi;
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-o'quvchilar tomonidan o'quv predmetlari bo'yicha puxta bilimlarining egallanishini
ta'minlash;

-o'quvchilarda mustaqil, erkin, va ijodiy fikrlash ko'nikmalarini shakllantirish;
-o'quvchilarning o'z imkoniyatlarini ro'yobga chiqara olishlari uchun zarur shart-

sharoitlarni yaratish;
-pedagogik jarayonda demokratik va insonparvarlik g'oyalarining ustuvorligiga erishshini

kafolatlashi zarur.
Hozirgi kunda o'quv jarayonini tashkil etishda innovatsion texnalogiyalarning ro'li kun

sayin ortib bormoqda. O'z fanini sevuvchi o'qituvchilar darsni tashkil etishda o'quvchilarning
qiziqishini oshirish va darslarni jonlantirish uchun turli metod va o'yinlardan foydalanadi.
Dars jarayonida metodlardan foydalanishning  afzalligi o'quvchi erkin fikrlashga, o'z
fikrini bayon eta olishga, fikrlarni solishtirishga  intiladi. Mustaqil hayotga tayyorlanadi.
O'qituvchi o'z kasbiga puxta  yondashgan holda darslarni tashkil etsa bir umr hurmat -
e'tiborda bo'ladi.

"Agar bolalar erkin fikrlashni o'ragnmasa, berilgan ta'lim  samarasi past bo'lishi
muqarrar". (Islom  Karimov)

Foydalanilgan adabiyotlar  ro'yxati:
1.To'xliyev B va boshqalar.  Til va adabiyot  ta'limining zamonaviy texnalogiyalari. -

Toshkent. 2011.
2.H. Jamolxonov.  Hozirgi o'zbek adabiy tili. - Toshkent. 2005.
3.ZiyoNet.uz
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The purpose of this project: to show the importance of the system of continuing education
in the society and the young generation's life in the Republic of Uzbekistan, modern
methods of using distance learning in continuing education, specific technologies and
advantages and disadvantages in scientific and practical evidence. Analysis of the role of
the law on education and the national training program in the education system and the
application of distance learning in teaching in scientific evidence.

Keywords: Continuing Education, Internet, Electronic Gadgets, Distance Learning
Technologies, Online Platforms, Distance Learning Opportunities and Disadvantages.

Quote: "Created Opportunities for youth education are a main step towards to the
future" President of the Republic of Uzbekistan Sh. Mirziyoyev

     As we know that the base of any state and society cannot be imagined without the
youth education system and its development. Continuing education in the Republic of
Uzbekistan is the basis of the system of training, a priority area that ensures socio-
economic development, meets the scientific, technical and cultural needs of the youth,
society and the state, the creative, socially active, spiritually rich person creates the
necessary conditions for the formation and accelerated training of highly qualified
competitive person. As the President of the Republic of Uzbekistan Sh. Mirziyoyev
noted, "Reforming education as a state policy is a key step to the greatness of the future
of the state and society," emphasizing the importance of the education system today.
Indeed, lifelong learning is the best time for an individual to make informed decisions.
During this period, a person acquires the basics of science and professional knowledge,
develops as a person with high moral and ethical, spiritual qualities and qualified person.
In it a certain wide outlook is formed.

It is known that education allows a person to understand the secrets of understanding,
adapting to the constantly evolving world, to form a worldview, and finally to contribute
to the humanization of society. The power and level of development of any country is
determined by the education system. The attitude of the country to this system determines
its future.

The new law signed by the President of the Republic of Uzbekistan today includes
the following types of continuing education:

-preschool education and upbringing;
-general secondary and secondary special education (grades 1-11);
-professional education (2 years of secondary special, vocational education in colleges

and academic lyceums);
-higher education;
- postgraduate education;
- professional development and retraining;
-Extracurricular education
On April 29, 2019, President Shavkat Mirziyoyev signed the Decree "On approval

of the Concept of development of the public education system of the Republic of
Uzbekistan until 2030." - Measures are being developed and implemented. Innovations
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and new approaches to the development and evaluation of education in our country, its
basis, the use of foreign experience in the activities of teachers on the basis of modern
standards, as well as decisions and decrees on education have been adopted. This means
that education is a priority of public policy. As the fact that the Law on Education has
been amended to make the teaching profession one of the most prestigious professions.
(Legislative Chamber passed May 19, 2020, approved by the Senate on September 7,
2020. Registered under No. 637). Distance education has become an integral part of the
work of talented teachers in the new Uzbekistan. In addition, this law created new
conditions and opportunities to forms of teaching sphere.In today's globalization process,
there is no process that does not involve distance activities. Distance learning (DL) is a
method of distance learning based on information and communication technologies - e-
mail, Internet, video conferencing, audio, video data and multimedia textbooks. Distance
learning requires a student or pupil to be constantly engaged in interactive learning. This
increases the qualitative characterization of the specialist's knowledge and skills. Online
learning or distance learning has a number of advantages and disadvantages for learners.
So what opportunities does distance education offer us?

The benefits of distance learning include:
 Study time is optional and can be used in any type of education, the student can

study at any time; Classes do not have to be in the classroom; Learners practice
independently; Requires a high level of training from teachers: Students develop the
ability to think independently and make decisions; Students develop the ability to use
technical devices, computers, Internet, e-mail systems;

Tuition is cheap. New opportunities will be created for the education of talented
young people, especially from low-income families; If learner has little time to study
or is far from their place of residence, he can study at a convenient time without leaving
work; Education does not set boundaries, that means students and pupils can study
elsewhere in a remote area.

You can study together with work. In fact, the majority of applicants who choose
distance learning are those who do not want to give up their jobs, but want to get an
education. In online education, you can study on weekends, when you return from
work, or even at midnight;

It will save money. The level of distance learning for any program (through an online
platform on the Internet or other registered international university programs) can be
much cheaper than a normal fee at training centers. Online education is the best way for
students looking for cost-effective options;

If you consider yourself aspiring, the biggest benefit of distance learning is that some
classes are held in groups. In the group, some students understand faster and some
slower. In this regard, distance learning is more effective;

What are the disadvantages of distance learning?
Of course, there are a number of disadvantages to using online education,  as "every

coin has two sides", distance learning has the necessaty of computer and technical tools
from learners; to have Sufficient skills in the use of appropriate technologies; Depending
on the specifications. There is also a high probability of distraction. Lack of constant real
supervisor about teachers and expected assignments for face-to-face communication. If
you want to successfully complete a distance learning course, you need to make yourself
diligent and attentive;

Disconnection in network. The biggest enemy of online learning is the slow performance
or disconnection of these internet providers. In this case, the applicant's desire to study
may fade or become nervous.

Whichever way you choose to study, it will help you get the perfect education and
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create best future. Study and study never give up toward great future.
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BOSHLANG'ICH SINFLARDA O'QISH DARSLARINING AHAMIYATI

Ro'ziyeva Latofat Adhamjanovna
Namangan viloyati Norin tumani

1- umumta'lim maktabi
boshlang'ich sinf o'qituvchisi

Annotatsiya - Ushbu maqolada boshlang'ich sinflarda o'qish darslarining ahamiyati
haqida ilmiy fikrlar ilgari surilgan. Ilmiy fikrlar faktlarga asoslanib xulosalanadi.

Kalit so'zlar - hikoya, izoh, o'qish, matn, asos, tur, xil, turkum, mazmun, ma'no, lug'at,
savol, asar, so'z.

Boshlang'ich sinflarda hikoyani o'qishga bag'ishlangan izohli o'qish darslarida o'qilgan
hikoya mazmunini ochish, lug'at ustida ishlash, o'qilgan matnni qayta hikoyalash asosiy
ish turlaridan hisoblanadi. Hikoya mazmun qator savollar asosida tahlil qilinadi. Bunda
savollar qatnashuvchi shaxsning xatti-harakati va xarakterini tahlil qilishga qaratilgan
bo'ladi. So'roqlardan ikki maqsadda: hikoya mazmunini tahlil qilish hamda faktlar,
mulohazalar, xulosalarni taqqoslash, voqea-hodisalar, xatti-harakat o'rtasidagi
bog'lanishlarni aniqlash va umumlashtirish uchun foydalaniladi.

Hikoyani o'qish darsida o'quvchilar ma'nosini tushunmaydigan so'z va iboralar ma'nosini
tushuntirish ham muhim, aks xolda, ular hikoya mazmunini tushuna olmaydilar. So'z
ma'nosini tushuntirishga ko'p vaqt sarflamay, asar mazmunini tushunishda eng zarur
bo'lgan so'zni qisqa izoh berish bilan tushuntiriladi. Hikoyani o'qishda hikoya mazmunini
tahlil qilish va shu asosda o'quvchilar nutqini o'stirish markaziy o'rin egallaydi. Hikoya
o'qilgach, o'quvchilar o'ylashi, o'z mulohazalarini aytishi uchun tayyorlanishga vaqt
berish talab etiladi. O'qilgan asar yuzasidan beriladigan dastlabki savollardan maqsad
hikoya bolalarga yoqqan-yoqmagani, undagi qaysi qahramonning xarakteri bolaga ta'sir
etgani, bolalar kim yoki nima haqida hikoya qilib berishni istashini bilishdan iborat.
Shundan keyingina hikoya syujeti, voqeaning yo'nalishini ochishga, sharoitni, personajlar
xarakterini tushunishga, nihoyat, asarning asosiy g'oyasini bilib olishga yordam beradigan
savollardan foydalaniladi.

Badiiy asarni tahlil qilishda syujetni to'liq tushuntirishga berilib ketib, qatnashuvchilarga
xarakteristika, asar qurilishi va tilini tahlil qilish kabi ish turlari e'tibordan chetda
qolmasligi lozim. Savollarni, odatda, o'qituvchi beradi, ammo asar mazmuni,
qatnashuvchi shaxslarning xulq-atvorini ochish yuzasidan o'quvchilarga ham savol tuzdirish
juda foydali. Bu usul bolalarga juda yoqadi va ishni jonlantiradi; asar mazmunini yaxshi
tushunish, o'z fikrini izchil bayon qilish malakasini egallash, mazmun va voqealar
orasidagi bog'lanishni to'liq esda saqlab qolishda o'quvchilarga yordam beradi. Hikoyani
o'quvchilar yaxshi o'zlashtirishlari, unda ilgari surilgan g'oyani bilib olishlari uchun
matn bilan ishlash jarayonida tanlab o'qish, ma'lum topshiriq bilan qayta o'qish, savollarga
javob berish, hikoya qismiga o'zlari savol tuzishi, so'z bilan va grafik rasm chizish, Reja
tuzish, qayta hikoyalashning barcha turlaridan, ifodali o'qishga tayyorlanish kabi ish
turlaridan foydalaniladi.

Kichik badiiy hikoyani izohli o'qish darsini uyushtirishda quyidagi Reja varianti sxemasi
e'tiborga olinadi: 1) hikoyani o'qishga tayyorlash (hikoyada tasvirlangani kabi kishilar
hayoti davrga qisqa xarakteristika...); 2) hikoyani (to'liq yoki mantiqiy tugallangan
qismlarga) o'qituvchi yoki oldindan tayyorlangab o'quvchining ifodali o'qishi; 3) idrok
etishni tekshirish (qatnashuvchi shaxslarning xatti-harakatlari, shaxslar va voqealar
o'rtasidagi munosabatlar yuzasidan qisqacha suhbat; 4) hikoyani qayta o'qish (hikoyani
qismlarga bo'lish, o'quvchilarga o'qitish, ayrim so'zlar ma'nosini tushuntirish; 5) hikoyaning
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har bir bo'lim yuzasidan suhbat o'tkazish va sarlavha topish; hikoya Rejasini tuzish; 6)
hikoyaning ayrim bo'limlarini ifodali o'qish; 7) Reja asosida qayta hikoyalash; 8) hikoyani
ifodali o'qishga yoki sahnalashtirishga tayyorlanish (sinfda yoki uyda); 9) hikoyani ifodali
o'qish va ifodali qayta hikoyalash. Bu hikoyani o'qish darsi Rejasining varianti bo'lib,
o'zgarishi ham mumkin. Ammo shuni unutmaslik kerakki, badiiy hikoyani o'qish darsida
uning mazmunini, asosiy fikrini bilish bilan birga, asarning tarbiyaviy (badiiy asar
misolida o'quvchilarni tarbiyalash), xususan, estetik ta'siri ham ko'zda tutiladi va ifodali
qayta hikoyalashga katta ahamiyat beriladi.

Ertakning o'tkir marseli syujeti, voqea rivojidagi favqulodda, ajoyib vaziyat bolalarni
maftun qiladi; undagi mard, kuchli, topqir, dovyurak chaqqon qahramonlar, ertakning
g'oyaviy yo'nalishi, unda ezgu kuchning-yaxshilikning doimo g'alaba qilishi bolalarni
o'ziga tortadi. Ertakda qabul qilingan hikoya qilish shakli, bir xil so'z va iboralarning
qayta-qayta takrorlanib turishi, ohangdorligi, tilining ta'sirchanligi, ifodali vositalarining
jonliligi bolalar uchun juda qiziqarlidir. Ertakda qatnashuvchilar ko'pincha rahmdil, saxiy,
adolatli hamda ularning aksi bo'lgan yovuz, baxil, ochko'z obrazlarga bo'linadi.

Ertakning pedagogik qimmati shundan iboratki, bolalar unda to'g'rilik halollik g'alaba
qilganidan, kambag'al kishilar qiyinchilikdan qutulganidan, ya'ni yaxshiliq ezgulik ro'yobga
chiqqanidan va yomonlik, yovuzlik mahkumlikka uchraganidan quvonadilar. Ular hayotda
ham doim shunday bo'lishini istaydilar, Ertak bolalarda personajlarning xatti-harakatini
muhokama qilib baholash ko'nikmasini o'stiradi. O'quvchilar ertakni tahlil qilish jarayonida
ertak ustida ishlashda bolalarni ertakni o'qishgagina emas, balki uni aytib berishga o'rgatish
ham muhimdir. Ertak aytish orzaki nutqni o'stiradi, bolalar nutqdagi yangi so'z va iboralar
bilan boyitadi, ona tiliga muhabbatni tarbiyalaydi.

Tahlillarga ko'ra, I sinfdayoq ertak tilidan erkin foydalanishga o'rgatish uchun ertak
bilan birinchi tanishtirishda uni (agar ertak hajmi katta bo'lmasa) o'qituvchi aytib berishi
mumkin. Yuqoridagilarni hisobga olganda, ertakni izohli o'qish darsining qurilishi
quyidagicha bo'lishi mumkin:

1) o'quvchilarni ertakni idrok etishga tayyorlash;
2) o'qituvchining ertakni ifodali o'qishi, yod aytib berishi;
3) ertakni o'quvchilar qanchalik idrok etganliklarini aniqlash maqsadida qisqacha

suhbat o'tkazish;
4) ertakni qismlarga bo'lib o'qish va tahlil qilish; tasviriy vositalar, sinonim so'zlarni

topish, ayrim so'zlar ma'nosini tushuntirish;
5) ertakni aytib berishga tayyorlanish (ichda o'qish);
6) ertakni aytish;
7) umumlashtiruvchi suhbat (ertak g'oyasini ochish);
8) ma'lum vazifa bilan ertakni qayta o'qish;
9) vazifani tekshirish va yakunlash. (Nima uchun ertakni qiziqib o'qishadi?)
10) uyda boshqalarni ham qiziqtiradigan qilib ertakni o'qib (yoki aytib) berishga

tayyorlanish.
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Àííîòàöèÿ.Â ýòîé ñòàòüå êîíêðåòíàÿ ñòðóêòóðà ðåêëàìû ïðîèëëþñòðèðîâàíà
íà ïðèìåðå ìåäèöèíñêîé ðåêëàìû, îñíîâíîé óïîð äåëàåòñÿ íà äåìîíñòðàöèþ
êîíñòðóêöèè ìåäèöèíñêîé ðåêëàìû ïóòåì ðàçäåëåíèÿ ðåêëàìû íà êîìïîíåíòû.

Êëþ÷åâûå ñëîâà: ìåäèöèíñêàÿ ðåêëàìà, ñëîãàí, çàãîëîâîê, áàçîâûé ðåêëàìíûé
òåêñò.

"ß íå çíàþ, ÷òî ïðèíåñåò ìíå ðåêëàìà. Íî äàæå åñëè ÿ çàðàáàòûâàþ äîëëàð, ÿ
òðà÷ó åãî íà ðåêëàìó", - ñêàçàë Ãåíðè Ôîðä, îäèí èç âåëè÷àéøèõ ïðåäñòàâèòåëåé
äåëîâîãî ìèðà. Íà ñàìîì äåëå ðåêëàìà èãðàåò âàæíóþ ðîëü â ýêîíîìèêå è â
íàøåé îáùåñòâåííîé æèçíè. Ïîä ðåêëàìîé ïîäðàçóìåâàåòñÿ èíôîðìèðîâàíèå
íàñåëåíèÿ î ïðîäóêòå èëè óñëóãå, îáúÿñíåíèå èõ ïðåèìóùåñòâ è âîçìîæíîñòåé.
Ýòîò ïðîöåññ ïðîèñõîäèò ÷åðåç ÿçûê[2, 266].

Òåêñò â îáúÿâëåíèè ÿâëÿåòñÿ îñíîâíûì, à çà÷àñòóþ è åäèíñòâåííûì âûðàæåíèåì
ñîäåðæàíèÿ, ðàñêðûâàþùèì öåëü ðåêëàìíîãî ñîîáùåíèÿ. Åñëè èçîáðàæåíèÿ
ïðåäñòàâëÿþò íàèáîëåå âàæíûå àñïåêòû ðåêëàìû, àêòèâèðóþò ýìîöèîíàëüíóþ
ðåàêöèþ ïîòðåáèòåëÿ, à âåðáàëüíàÿ ÷àñòü ñîîáùåíèÿ ïîìîãàåò ðàñøèðèòü
èíòåëëåêòóàëüíóþ àêòèâíîñòü è íàïðàâèòü òâåðäî óñòîÿâøèåñÿ ïðåäëîæåíèÿ
ðåêëàìîäàòåëÿ. Ðàçãîâîðíûé òåêñò îòðàæàåò ïîëíîå ñîäåðæàíèå êîíòåíòà, êîòîðîå
àâòîð ïðåîáðàçóåò â ðåêëàìíîå ñîîáùåíèå.

Óñòíûå òåêñòû ñîñòîÿò èç ñëåäóþùèõ êîìïîíåíòîâ:
1.Ñëîãàí; 2. Íàçâàíèå; 3. Îñíîâíîé ðåêëàìíûé òåêñò; 4. Âûðàæåíèå ýõî.
1."Ñëîãàí" (slaugh-gharim) ïðîèñõîäèò îò êåëüòñêîãî ÿçûêà è îçíà÷àåò "áîåâîé

ïðèçûâ". Ýòà êîðîòêàÿ, ïîíÿòíàÿ è ëåãêî ïðîèçíîñèìàÿ ôðàçà ÿâëÿåòñÿ îñíîâíûì
ëîãè÷åñêèì ýëåìåíòîì èìèäæåâîãî íàçâàíèÿ èëè òîðãîâîé ìàðêè, âûðàæàÿ
ñóùíîñòü è ôèëîñîôèþ ôèðìû, âñþ åå ïîëèòèêó â ðàçëè÷íûõ îáëàñòÿõ. Ñðåäíèé
ðàçìåð ñëîãàíà ñîñòàâëÿåò 4-5 ñëîâ, à ìàêñèìàëüíûé ðàçìåð, êàê ïðàâèëî, íå
ïðåâûøàåò 7 ñëîâ. Ñëîãàí ìîæíî èíòåðïðåòèðîâàòü êàê ðåêëàìíûé ñëîãàí. Ñëîãàí
äîëæåí áûòü ñëåäóþùèì:

- êîðîòêàÿ; o ïàìÿòíûé; o áûòü òîðãîâîé ìàðêîé; o áûòü ïîëíîñòüþ
ïåðåâåäåííûì íà äðóãèå ÿçûêè.  Îáðàçåö ñëîãàíà: Òåìïàëãèí áåç íåðâíîãî
íàïðÿæåíèÿ. Ìû âèäèì, ÷òî ëàêîíè÷íîñòü è ÿñíîñòü ôðàçû ïîçâîëÿåò ëåãêî
çàïîìíèòü ñëîãàí ðåêëàìèðóåìîé êîìïàíèè, ÷òî çàòåì ñîçäàåò êóìóëÿòèâíûé
ýôôåêò íà ïîêëîííèêîâ. Âñïîìèíàÿ íàçâàíèå ýòîé ôèðìû, ìû ëåãêî ìîæåì ñêàçàòü
è åå ñëîãàí.

2.Çàãîëîâîê - îäèí èç âàæíåéøèõ àñïåêòîâ âåðáàëüíîé ÷àñòè îáúÿâëåíèÿ.
Çàãîëîâîê îáû÷íî èìååò ñèëüíûé ðåêëàìíûé ìîòèâ è îáíîâëÿåò ðåêëàìíûé
àðãóìåíò. Ïîýòîìó âàæíåéøàÿ çàäà÷à ðåêëàìíîãî çàãîëîâêà - ïðèâëå÷ü âíèìàíèå
ïîòåíöèàëüíûõ ïîòðåáèòåëåé è âûçâàòü ó íèõ èíòåðåñ ê ïðî÷òåíèþ òåêñòà
îáúÿâëåíèÿ. Äëÿ ýòîãî çàãîëîâîê äîëæåí èìåòü ñëåäóþùèé ñèìâîë:

- ÷óâñòâèòåëüíîñòü, ÿðêîñòü; o ðàöèîíàëüíîñòü, îñâåäîìëåííîñòü.
Ðàçìåð çàãîëîâêà íàìíîãî áîëüøå, ÷åì ñëîãàí. Ïðèìåðû:
Áîëü áûâàåò ðàçíîé: ðåçêîé, äàâÿùåé, ðåçêîé... Áîëü, ëîìîòà, áîëü! Ñòîï! Åñòü

òåìïàëãèí.
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3.Îñíîâíîé ðåêëàìíûé òåêñò (ÎÐÒ) - óñèëèâàåò îáîñíîâàííîñòü. Ýòî äîêàçûâàåò
îáúåì íàçâàíèÿ è öåëåñîîáðàçíîñòü åãî ïðèíÿòèÿ. Ïðîáëåìà îáîñíîâàíèÿ ÿâëÿåòñÿ
îñíîâíîé ïðîáëåìîé, êîòîðóþ ìîæíî ðàçâèòü ñëåäóþùèìè ñïîñîáàìè:

- â çàâèñèìîñòè îò åãî ýìîöèé; o â çàâèñèìîñòè îò ïîòðåáíîñòåé è ñïåöèôèêè
- â ñâÿçè ñ êîììåð÷åñêèì ïðåäëîæåíèåì â OPT â êà÷åñòâå ïðèìåðà ìîæíî

ïåðåäàòü ñëåäóþùèé òåêñò ðåêëàìû ïðåïàðàòà "Òåìïàëãèí":
"Òåìïàëãèí" ñîäåðæèò äâà êîìïîíåíòà: ïåðâûé ñíèìàåò áîëü, à âòîðîé ñíèìàåò

íåðâíîå íàïðÿæåíèå. Òåìïàëãèí - ýôôåêòèâíîå ñðåäñòâî îò ðàçíîãî ðîäà áîëåé.
Ìû âèäèì, ÷òî ÎÐÒ ñîäåðæèò áîëåå òî÷íóþ èíôîðìàöèþ î ðåêëàìèðóåìîì

îáúåêòå, ÷åì ñëîãàí èëè çàãîëîâîê, ÷òî ïîçâîëÿåò äåòàëüíî îçíàêîìèòüñÿ ñ
ïðåäëàãàåìûì ïðîäóêòîì.

4.Ýõî-ôðàçà - îäèí èç ñàìûõ âàæíûõ ýëåìåíòîâ, ïîòîìó ÷òî êëèåíòû ÷àñòî
÷èòàþò åå âìåñòå ñ çàãîëîâêîì. Ýõî-ôðàçà âûïîëíÿåò äâå ôóíêöèè:

à) ïîâòîðÿåò îñíîâíóþ èäåþ òåêñòà; á) ïðèäàåò òåêñòó çàêîí÷åííûé âèä.
Íàïðèìåð, Òåìïàëãèí - áåç íåðâíîãî íàïðÿæåíèÿ!

Êîðî÷å ãîâîðÿ, ðåêëàìíûé òåêñò ïûòàåòñÿ äîñòè÷ü öåëè, ñî÷åòàÿ ÷åòûðå
âûøåóêàçàííûõ àñïåêòà. Òîëüêî êîãäà îíè îáúåäèíåíû, îíè ïîäíèìàþòñÿ äî
óðîâíÿ òåêñòà.

1.Ñëîãàí (ñëîãàí): Îòäûõ â æèâîòå, èñöåëÿþùèé ýñïóìèçàí!
2.Íàçâàíèå: Ïîïðîáóéòå ýñïóìèçàí, êîãäà æåëóäîê íàõîäèòñÿ â ñîñòîÿíèè

ïîêîÿ.
3.Îñíîâíîé ðåêëàìíûé òåêñò (ÎÐÒ): Ýñïóìèçàí ñîäåðæèò ïîëóòîí. Îí ðàçðóøàåò

ïóçûðüêè ãàçà, è âû ÷óâñòâóåòå ñåáÿ íîðìàëüíî.
4.Ýõî-ôðàçà: Îòäûõ â æèâîòå, èñöåëåíèå ýñïóìèçàíîì!
Èòàê, ðåêëàìíûå òåêñòû ñîñòîÿò èç òàêèõ êîìïîíåíòîâ, êàê çàãîëîâîê, ñëîãàí,

îñíîâíàÿ ÷àñòü ðåêëàìíîãî òåêñòà, ýêçîôðàçà, êàæäàÿ èç êîòîðûõ ñïîñîáñòâóåò
ïîïóëÿðíîñòè ðåêëàìèðóåìîãî ïðîäóêòà.
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BOSHLANG'ICH SINFLARDA TILNING AHAMIYATI

To'xtasinova Malika No'monovna
Namangan viloyati Norin tumani 1- umumta'lim maktabi

boshlang'ich sinf o'qituvchisi

Annotatsiya - Ushbu maqolada boshlang'ich sinf o'quvchilariga tilning ahamiyati haqida
ilmiy qarashlar bayon etilgan. Ilmiy fikrlar faktlarga asoslanib xulosalanadi.

Kalit so'zlar - Ta'lim, til, jamiyat, leksika, harakat, dunyo, kuzatish, tasavvur, bola,
tarkib.

Boshlang'ich sinflarda tilning rivojlanishi haqidagi masala maxsus o'rganilmaydi, albatta.
Tilga jamiyatning rivojlanishi bilan bog'liq holda rivojlanadigan hodisa sifatida ilmiy qarashga
zamin yaratish muhim. Tilning leksik tomoni boshqalariga nisbatan harakatchan, tez
rivojlanadigan bo'lgani uchun til leksikasi misolida boshlang'ich sinf o'quvchilari saviyasiga
mos ravishda jamiyatning rivojlanishi bilan bog'liq holda tilning ham rivojlanishi tushuntiriladi.
Tilning leksik tarkibida yuz berayotgan o'zgarishlar yuzasidan o'qituvchi va o'quvchilarning
kuzatishlari bolalarda dunyoni bilish haqidagi tasavvurni shakllantirishga mos material
beradi.

Boshlang'ich sinf o'quvchilarining tilni o'zlashtirish jarayonini tekshirish shuni
ko'rsatadiki, tilga ilmiy qarash asoslarini shakllantirish uning muhim bog'lanishlarini
bilishga yordam beradi.[1] Xususan, o'quvchilar so'zning tovush tomoni bilan uning
leksik ma`nosi, so'zning morfemik tarkibi bilan leksik ma`nosi, so'zning grammatik
ma`nosi bilan uniig ma`lum so'z turkumiga tegishliligi o'rtasidagi bog'lanish kabilarni
bilib olishi shu maqsadga xizmat qiladi. Bu bog'lanish tilning fonetik, leksik, so'z yasalishi
va grammatik tomonlarining bir-biriga ta`sir qilishini tavsiflaydigan umumiy
bog'lanishlarning xususiy ko'rinishi hisoblanadi. Shuni ta`kidlash kerakki, o'quvchilarning
tilga xarakterli bog'lanishlarni tushuntirishlari tilni egallash nuqtai-nazaridangina emas,
balki dunyoqarashlarini shakllantirishda ham katta ahamiyatga ega.

Tildan bilim berishda o'quvchilarning hayotiy tajribasiga tayanish muhimdir. O'qituvchi
nazariy xarakterdagi umumlashtirish zarur bo'lgan faktik materiallarni yig'ish bosqichida
ham, berilgan bilimlarni amaliyotga tatbiq etish uchun ham bolalarning hayotiy tajribasiga,
nutqqa oid amaliyotiga tayanadi. Tilga oid bilimni o'rganish natijasida o'quvchilarning nutq
faoliyatining sifati o'zgaradi, ongliligi ortadi. Tilni o'rganishni hayot bilan bog'lash
dunyoning moddiyligini tushunishga asos yaratadi.[2] Bu bilan bir vaqtda ona tili
darslarining'asosiy vazifalaridan biri bo'lgan o'quvchilarda to'g'ri kuzatish va o'z fikrini
og'zaki va yozma shaklda bayon etish ko'nikmasini o'stirish masalasi hal qilinadi. Bunda
o'qituvchidan o'quvchilarda fikrlash ko'nikmasini shakllantirishga alohida e`tibor berish
talab etiladi.

Tafakkur keng ma`noda hodisalarni boshqa hodisalar va jarayonlarga bog'liqligini. hisobga
olib, ularni har tomonlama mavjud belgilari yig'indisi bilan rivojlanishda qurish
ko'nikmasini ta`riflaydi.[3] Tafakkurning bunday sifati o'quvchilarda asta-sekin shakllana
boradi va, o'z navbatida, ular kuzatish jarayonida dalillarni topish, ularni tahlil qilish
va o'rganiladigan hodisalarning ayrim tomonlari o'zaro bog'liqligini aniqlash, taqqoslash
va umumlashtirish ko'nikmasini egallab boradilar. Keyingi yillarda o'quvchilarning o'quv
faoliyati tobora izlanish xarakterini olib bormoqda. Tilni o'rganishda boshlang'ich sinf
o'quvchilari uchun ayrim qoida va aniqliklarni yodlab olish emas, balki atrofdagi hayotni
kuzatish asosida o'quvchilarning o'zlari "topgan" yoki adabiy manbalardan tayyor olingan
til materialini maqsadga muvofiq analiz va sintez qilish etakchi hisoblanadi.

O'rganiladigan grammatik, so'z yasalishiga oid, leksik tushunchalarning mavjud
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belgilarini aniqlash jarayonida faol qatnashish, bilib olingan dalillarni o'xshash yoki
farqli tomondan qiyoslash, shuningdek, o'rganilgan nazariy bilimlarni har xil nutqiy
faoliyatga ijodiy tatbiq etish - bularning barchasi o'quvchilarda mustaqil fikrlash ko'nikmasini
o'stirish uchun zamin, shart-sharoit yaratadi. Bunda muhim omillardan biri o'quvchilarning
aqliy faoliyatini o'qituvchi tomonidan maqsadga muvofiq boshqarish, ularda orfografik,
grammatik yoki leksik-stilistik vazifalarni hal qilishning umumiy metodlarini shakllantirish
hisoblanadi.[4] Ona tilini o'rganish jarayonida o'quvchilarda ilmiy dunyoqarash asoslarini
shakllantirish masalasini hal qilishda maktabda o'zbek tilini o'rgatishga asos bo'ladigan
material alohida qimmatga ega.O'quvchilarda dunyoqarash asoslarini shakllantirish
ko'pqirrali jarayon bo'lib, maktabda va maktabdan tashqarida olib boriladigan o'quv-
tarbiyaviy ishlarning barcha tizimida hal qilinadi.

Maktabda o'quv predmeti sifatida tilni o'rganish tizimi tilning barcha tomonlarini,
ya`ni fonetikasi, leksikasi, so'z yasalishi va grammatikasi (morfologiya va sintaksis)ning
o'zaro ichki bog'lanishlariga asoslanadi. Tilning barcha tomonlari o'zaro bog'lanishining
murakkabligi uning kommunikativ .funksiyasida namoyon bo'ladi. Kommunikativ funksiya
tilning muhim xususiyati, asosidir. Bu funksiyani tilning xar bir komponentga boshqa
komponentlar bilan o'zaro bog'lanishda bajaradi. Har bir so'zga xos bo'lgan tovush shakli
kishilarga aloqa uchun imkoniyat yaratadi. Tilning lug'at boyligi, leksikasi fikr ifodalash
uchun xizmat qiladigan o'ziga xos qurilish materialidir.

Tilning lug'at tarkibi qanchalik boy bo'lsa ham grammatikasiz u o'lik hisoblanadi.
Tilning lug'at tarkibi o'z-o'zicha kommunikativ funsiyani bajarmaydi. Aloqa maqsadida
xizmat qilish uchun lug'at tarkibidagi so'zlar bir-biri bilan grammatik jihatdan o'zaro
bog'lanib, gap tuziladi. Mana shu tuzilgan ran opqali fikr ifodalanadi. Tilning har bir
tomonining xususiyati undagi til birliklarining o'ziga xosligida namoyon bo'ladi. Fonetika
uchun bunday til birligi nutq tovushlari, fonemalar; leksikologiya uchun ma`nosi va
qo'llanishi nuqtai nazaridan so'z; grammatika uchun - so'z shakllari, shuningdek, so'z
birikmasi va gap; so'z yasalishi uchun morfema, tuzilishi va yasalishi tarafidan so'z
hisoblanadi. So'z, so'z birikmasi va ran grammatik tomondan ko'pgina xususiyatlarga ega.
So'zning o'z morfemik qurilishi, o'zining so'z yasalish turi, biror grammatik kategoriyasi
(shaxs, son, egalik, kelishik va boshqalar), ma`lum sintaktik roli bor. So'z birikmasi ham
so'z kabi so'z o'zgarishi (ko'proq, ergash so'z o'zgaradi) formalariga ega. Gap o'z qurilishiga
ko'ra so'zdan sifat jihatidan farqlanadn: so'z o'zi alohida kelganda mustaqil ma`no
anglatmaydigan morfemalardan tuziladi, gapni tashkil etuvchi komponentlar esa gapdan
tashqarida ham mustaqil leksik ma`no bildiradi, ran tarkibida esa uning ma`nosi yana
oydinlashadi. Gap va so'z birikmasi "qurilish materiali" sifatida xilma-xil tuzilgan so'zdan
foydalanadi. Gap uchun qator sintaktik xususiyatlar, shuningdek, tugallangan ohang
ham xarakterlidir.

Boshlangich sinflarda o'rganish uchun tilni ongli egallashga va o'quvchilarda grafik va
orfografik malakalarni shakllantirishga zamin hisoblangan bilimlar tanlangan. Kichik
yoshdagi o'quvchilar og'zaki va yozma nutqini egallashlarida fonetikadan olgan bilimlarining
ahamiyati katta: a) fonetik bilimga asoslangan holda I sinf o'quvchilari savod o'rgatish
davrida o'qish va yozishni bilib oladilar; b) fonetik bilim so'zni to'g'ri talaffuz qilish
(tovushlarni to'g'ri talaffuz qilish, urg'uli bo'g'inni ajratish, orfoepik normaga rioya qilish)
asosini tashkil etadi; d) fonetik bilim morfologik va so'z yasalishiga oid bilimlar bilan
birga o'quvchilarda qator orfografik malakalar (jarangsiz va jarangli undoshlarning yozilishi)ni
shakllantirish uchun zamin bo'ladi; e) so'zning tovush tomonini bilish uning ma`nosini
tushunish va nutqda ongli qo'llash uchun muhimdir.

Shunday qilib, tilning har bir tomonining o'ziga xos xususiyatini qisqa ko'rib chiqishning
o'zi ularning o'zaro munosabatini, bir-biriga o'tishining murakkabligini ta`kidlaydi.
Tilshunoslik fani bo'limlari o'rtasidagi munosabatlar ham shunga o'xshash murakkabdir.
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A GREAT TREASURE LEFT FROM THE GREAT.

Allanazarova Mohira Bakhtiyor kizi
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ANNOTATION:When I write about this rare work, I must first mention the author.
Because the author describes the characters so skillfully that as the events unfold, the
reader is captivated.  "The Treasure of Ulugbek" is truly a great example of creativity that
can immerse our rich history in the heart of the reader.

KEY WORDS: "The Treasure of Ulugbek" Ali Kushchi, Ulugbek's son Abdullatif, "Only
God knows!"

Odil Yakubov's most famous work was The Treasure of Ulugbek.  The great writer of
our time Chingiz Aitmatov wrote about the novel in a letter to the author: "It is
interesting to talk about a good book.  This is an example of a lofty and noble prose.  This
historical novel, which is significant in terms of its artistic power, shocked me ... "

In the late 1960s, the media began to debate the fate of Ulugbek's famous library.  Odil
Yakubov, like many others, was intrigued by the speculation that the rare treasure
would be found if the ideas and comments put forward in this debate, especially in the
article by the well-known Russian literary critic I. Andronikov, were carefully sought.
Adib Ulugbek searched for sources and facts about his life and work, at first the story
was over, but the writer was not satisfied.  Thus a great novel was born.  The novel begins
with a description of the last dangerous moments of Ulugbek's reign.  It does not
consistently follow the expression of historical events, that is, historical events are not
routinely embodied in the same way.  In difficult times, Ulugbek tells his student Ali
Kushchi: "I am afraid that one more thing - the next generation will be helpless.  Mavlono,
who wanted to reveal the secrets of the universe like Mirzo Ulugbek, claimed tragedy,
and finally called himself a king like all the kings, all the owners of the throne, and
fought for the throne with his son from his pink belt.  There is a saying that the crown is
priceless, the product of thinking is a spiritual treasure.  This wisdom finds a beautiful,
unique artistic expression in the novel.  The novel depicts the activities of the dark forces
led by Abdullatif: Salohiddin Zargar, Amir Jondor, spy Kashkir, on the one hand, and
the devotees of enlightenment led by Ali Kushchi: Miram Chalabi, Qalandar Karnakiy,
Usta Temur Samarkandi, Khurshida.  A complex person like Mawlana Muhiddin, in a
whirlwind of horrible events, turns his back on his teacher.  In short, "The Treasure of
Ulugbek" is a work that has raised the prestige of Uzbek novels.

It is clear from the beginning of the novel that Qazizoda is the teacher of Rumi
Ulugbek, Ulugbek is the teacher of Ali Kushchi, Ali Kushchi is the teacher of Kalandar
Qarnaqi.  It is known from history that Ulugbek established a unique academy with the
participation of such scientists.  Ulugbek,  who ruled Movarounnahr  for  forty years,
focused on establishing more peace, thereby developing the economy and culture.

In Part 2 of Part 1, some priests, led by Sheikh Nizamiddin Khomush, refer to the
scholars led by Ulugbek as "Dahris."  Ulugbek's son Abdullatif, on the other hand,
became an "atheist" and attacked his father with an army threatening Samarkand, and
there was an irreconcilable conflict between science and ignorance.  Abdulaziz, one of
Ulugbek's sons, executed Ibrahimbek's son, took his beautiful wife Khurshida Bonu and
brought her to the harem.  Khurshida Bonu was the daughter of Muhiddin, a student of
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Ulugbek, who also turned his back on his teacher and sided with Abdullatif.  Both of
Ulugbek's sons stand up against their father.  Abdullatif's objections to his father were
that Ulugbek had brought him up in his youth by his father Shohruh Mirzo and mother
Gavharshod begim, and Gavharshodbegim did not like Abdullatif.  In one of the battles,
Abdullatif also showed courage, but Ulugbek recognized Abdulaziz as Muzaffar.  Ulugbek
Abdullatif's property, which he inherited from his grandfather, was transferred to the
state.  For this reason, Abdullatif used priests in religious propaganda against his father,
and used Ulugbek's construction of observatories and libraries, the development of
science and enlightenment, and secular sciences as provocations.  Ulugbek, on the
other hand, is afraid that the next generation will turn his back on him and say that his
father and son have seized the throne (after the death of Shahrukh Mirzo, his wife
Gavharshod Beg seized power and escalated the conflict).  The strong confrontation that
pits both sides against each other leads to the development of the event.

Abdulaziz's grandmother, Gavharshod, was raised by my uncle, who unfortunately
eventually arrested him.  Abdulaziz captures Kesh, and Abdullatif executes him, his
brother.

When the events escalated, Ulugbek showed his student Ali Kushchi his treasure
(falling underground) one by one and bequeathed his gold and bequeathed it to hide his
works and other books.  Ali Kushchi and his student Qalandar Qarnaqi, according to
Ulugbek's will, hide the books in a cave.

Mutual economic, political and religious disputes also intensify the struggle and
competition, which eventually draws the parties into a fierce, open conflict, and a life-
and-death battle begins.  The essence of both groups is revealed in Ulugbek's confrontation
with his son Abdullatif.  This conflict is almost like a dispute between Khisrav and
Farhod in tension and seriousness, revealing the identity of each of the father and son
as human beings:

"Happy Prince! ... You have been given this throne, and I agree with that ..."
"Ball to you, qibla!"  And yet I have won this throne not by your will, but by the grace

of the Almighty, the Second by my own power! ...
- This is the duom, prince: This crown has not been entrusted to anyone.  You are also

your grandfather Amir Temur ...
"If that's what you're talking about, I don't need that kind of advice!"
"You intend to drive your father across the Movarounnahr border ..."
"I can't go against the fatwa of the clerics ..."
"Reason?"
"Because ... the fatwa is the seal of God!"
- The word of the crown and the ulama are obligatory for the saints.  If you give your

father a lonely observatory!
"Observatory again!"  Again, Ziji Koragani, you have taken all the apostates who

wrapped the teacher's program under your wing and trampled on the religious leaders!
For this, in the wrath of the Almighty ... you have lost the throne ...

"Only God knows!"
"I'll set fire to the observatory, the place of infidels and atheists, fire!"
"Prince!"  Fozilu fuzalo is a light torch in the path of humanity wandering in the

darkness!
- Who fought in the Battle of Tarnob?  I am!  But in whose name was the Muzaffar

label written?  Your beloved child - Abdulaziz ...
- Abdulaziz is brown ...
"Who took my gold from Timur? Where did you hide Amir Temur's gold?"
"Which gold do you say?"
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- I am talking about the jewels and gold ornaments that my grandfather Amir Temur
brought from Cairo and Damascus, Baghdad and India!  Where is this wealth?  Where
is Ali Kushchi?

"How do I know ... my only wish is that you do not touch what your father did in
the way of knowledge, his students and teachers."  If you touch ... you will be cursed by
your father and you will be disgraced forever! .. Father is pleased - God is pleased,
remember ".

We constructed this dialogue based on the text of the novel.  Ulugbek is an enlightened
king, a man of honor.  Abdullatif, on the other hand, is a rude, ignorant, pragmatic,
incompetent child who is not ashamed to blame his father.  It is strange for him to be
proud of having such a father.  He has a hand in a conspiracy against his own father, takes
part in an assassination attempt against his own father, a lowly type, a toy and a victim in
the hands of the conspirators.  In the play, the conflict is portrayed realistically and
realistically as an evil force that invaded the Timurid kingdom.

Sheikh Nizamiddin Khomush, one of the organizers of the unprecedented conspiracy
against Ulugbek, accused Ulugbek of indulging in secular knowledge, building an
observatory and collecting various secular books.  According to him, Ali Kushchi misled
Ulugbek, hid the gold jewels left by Timur and the books collected by Ulugbek.
Muhiddin, a student of Ulugbek, and his father Salohiddin, a jeweler, told him about
this secret.  Because Ali Kushchi asked Muhiddin for help to hide the books, but
Muhiddin did not listen.

The end result is that Ulugbek's student Muhiddin's daughter Khurshidabonu will go
crazy because of the tragedies and honor she saw.  Qalandar takes Karnak Khurshidabonu
and marries her.  He is a brave,  loyal disciple who freed Ali Kushchi from prison by false
order.  Amir Jondor and "Kashkir" kidnap Yasavul Khurshidabonu, Qarnaqi sees this
and kills "Kashkir", but Amir Jondor's bow dies from an arrow, and when he sees this,
Khurshidabonu drinks poison.

Ali Kushchi and Miram Chalabay hide forty bags of rare books bequeathed by
Ulugbek in a mountain cave in Urgut.  Abdullatif, on the other hand, locks the library
and observatory, closes the madrasa;  Sheikh Nizamiddin Khomush burns books near
the observatory.  Sayyid Abbas claims that Ulugbek killed my father unjustly, and
follows Ulugbek, who was sent on pilgrimage, and kills him.  Masked Amir Jondor and
Bobo Hussein kill Bahodir Abdullatif.  Ali Kushchi will go abroad with the most
necessary books.

Yes, in fact, in this play the destiny of the great people of an entire epoch is revealed.
The more research and scientific researches are carried out on the work, the more its
essence will appear. Therefore, `` Ulugbek's treasure`  We never stop conducting
scientific analysis on such masterpieces and we are very pleased to regularly present our
new research.
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Nowadays, a teacher has to work in a constantly changing environment, which in turn
requires the improvement of his professional qualities. The constant development of
pedagogical theories and methods, the development and introduction of new technologies
of teaching and education in pedagogical practice show that today the teacher needs
additional training in the field of educational technology.

Today, as in all areas, the education system is going through difficult post-crisis
periods. The main reasons for this global problem are that the development of information
and communication technologies far exceeds the level of education of specialists, and
in particular - teachers in the field of information technology. The education system is
not able to quickly restructure its content and methodology in accordance with the pace
of scientific and technological progress and changes in the characteristics of human
activity.

By cloud technologies, we mean methods of storing information and providing software
and services over the Internet in our work. Cloud technologies use network capabilities
in their infrastructure, in which the exchange of data, storage and other operations are
performed by the server, not the client (user), which prevents the client from buying
powerful and resource-intensive machines and replacing them. popular, low-cost devices
(computers or laptops) that have access to any Internet, including mobile devices
(tablets or smartphones) [1].

There are five key features that should be compatible with any cloud product:
1.On-demand self service. The consumer can obtain and manage the required amount

of computing resources without the help of system administrators.
2.Ubiquitous network access. The cloud service should be able to access it from any

device and at any time anywhere in the world.
3.Measured services (Metereduse). Only the computing power used or being used by

the user is charged.
4.Elasticity. Ability to quickly change the time and amount of use of computing

resources allocated to the consumer.
5.Resource pooling. The provision of cloud services should not depend on the

performance of a single hardware node.
Nowadays, no educational institution can operate without the use of modern information

technology. But at the same time, it is very expensive to provide and develop its own
IT infrastructure in each training center. Every year, the level of these expenditures is
growing. Institutions are investing heavily in computer hardware, telecommunications
equipment,  and software. In addition to the above costs,  significant financial investments
are required to ensure a high level of professionalism in the maintenance of these
equipment.

In addition, the features of modern hardware are changing and improving almost
every day, so any educational institution can not quickly update its technical base, the
computing capabilities of modern computers, and the educational process with the
latest computer technology. The same is true of software, which also incurs significant
costs to support learners in providing appropriate information services.
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The experience of developed foreign countries [2] shows that an excellent solution to
the above problems is the introduction of cloud computing technology in the educational
process.

 Supports for cloud computing for education in educational institutions were almost
never used until recently due to a lack of information about them and the lack of skills
to use them for educational purposes. And it was only in recent times, when the concept
of modernization of education emerged, that after the great emphasis on the use of
cloud technologies in education, teachers began to use such technologies in their
professional activities, albeit incompletely.

Many national and foreign authors are devoted to the use of network technologies in
education and the use of social services on the Internet. The issues of creating a single
international virtual environment for the provision of teaching and learning services via
the Internet by various educational institutions around the world are studied through the
Russian portal E- education.ru [3].

In the work listed above, web services are considered as network software that supports
group interactions. Unlike the network services discussed in the above studies (blogs,
wiki pages, messengers, video services, etc.), cloud computing allows the use of both
software, data, and even computers as a service. Some scientific studies [4] describe how
cloud technologies can be used effectively in the learning process and in the preparation
of learners.

Email is one of the first cloud services launched by European educational institutions.
Ensuring that an e-mail service is operational is a non-complex issue that will not clearly
be central to the work of an educational institution. Google, Microsoft, and other
corporations provide free email access to educators and students in educational institutions
[5].

The use of cloud technologies in the educational process allows educational institutions
to use computing resources and applications as a service via the Internet, which helps to
intensify and improve the learning process, as well as improve the quality of teaching
through non-traditional ICT technologies.
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ÂÅÁ ÏÐÎÃÐÀÌÌÈÐÎÂÀÍÈÅ È ÊÀÊÈÌ ÍÀÏÐÀÂËÅÍÈÅÌ ÎÍ
ÄÅËÈÒÜÑß

Ðóñòàìîâ Ìàúðóô Àêìàëîâè÷
ñòóäåíò 3 êóðñà Êàðøèíñêîãî ôèëèàëà Òàøêåíòñêîãî óíèâåðñèòåòà

èíôîðìàöèîííûõ òåõíîëîãèé èìåíè Ìóõàììàäà àëü-Õîðåçìèé

Àííîòàöèÿ. Äàííàÿ ñòàòüÿ íàïèñàíà îá âåá  ïðîãðàììèðîâàíèå è åãî  íàïðàâëåíèå
êàêèì ÿçûêîì ìîæíî ïîëüçîâàòüñÿ äëÿ ðåøåíèå ñâîè ïðîãðàììíûé çàäà÷è èëè ñàéòà.

Êëþ÷åâûå ñëîâà:HTML, PHP, Java, C, C++, Kotlin/Objective-C/Swift, JavaScript,
Golang, Python.

Âî âðåìåíà ñòàíîâëåíèÿ Èíòåðíåòà, êîãäà ïðîãðåññ åùå òîëüêî íà÷èíàë ïëåñòè
ñâîþ ïàóòèíó, ñòàëè ïîÿâëÿòüñÿ âåá-ñàéòû. Äëÿ èõ ðàçðàáîòêè, êàê è ñåé÷àñ,
ïðèìåíÿëèñü îïðåäåëåííûå îñíîâû âåá-ïðîãðàììèðîâàíèÿ. Çàêëþ÷àëèñü îíè
òîëüêî â ïîääåðæêå è ïîñòîÿííîì îáíîâëåíèè ðåñóðñîâ ñ ïðèìåíåíèåì
ãèïåðòåêñòîâîé ðàçìåòêè, òî åñòü HTML, à òàêæå ïðîñòåéøèõ íàâûêîâ ðàáîòû ñ
êàðòèíêàìè. Óæå äîñòàòî÷íî äàâíî ïðîøëè òå âðåìåíà, êîãäà ïðîöåäóðû, ñâÿçàííûå
ñ ïðîãðàììèðîâàíèåì, ñ÷èòàëèñü äåëîì ëþáèòåëåì.

Ñïåöèàëèñòû, êîòîðûå çàíèìàþòñÿ äàííîé ñôåðîé äåÿòåëüíîñòè, îñóùåñòâëÿþò
ðàçðàáîòêó ðàçíîîáðàçíûõ ïðèëîæåíèé. Íà äàííûé ìîìåíò âåá ïðîãðàììèñòû
ïðåäñòàâëÿþò ñîáîé óçêîñïåöèàëèçèðîâàííûõ êâàëèôèöèðîâàííûõ
ïðîôåññèîíàëîâ. Èç ÷åãî ñîñòîèò ïðîãðàììèðîâàíèå Â íàñòîÿùåå ñôîðìèðîâàíû
äâå îñíîâíûå âåòêè ñîâðåìåííîãî ïðîãðàììèðîâàíèÿ.

Îíî ìîæåò áûòü ñâîáîäíûì è êîììåð÷åñêèì. Âíå çàâèñèìîñòè îò âèäà,
ñîâðåìåííîå ïðîôåññèîíàëüíîå ïðîãðàììèðîâàíèå ñîñòîèò èç îïðåäåëåííûõ
ìàíèïóëÿöèé, êàæäàÿ èç êîòîðûõ áóäåò îïèñàíà íèæå.

Àäìèíèñòðèðîâàíèå  â ïðîöåññå àäìèíèñòðèðîâàíèÿ ïðîôåññèîíàë çàíèìàåòñÿ
óñòàíîâêîé, îáíîâëåíèåì è îáåñïå÷åíèåì ìàêñèìàëüíî íàäåæíîé ðàáîòû, à òàêæå
çàùèòû ìíîãî÷èñëåííûõ ïðîãðàìì, êîòîðûå íàõîäÿòñÿ íà ñåðâåðå. Ïîä îáùèì
ïðîãðàììèðîâàíèåì â ýòîì ñëó÷àå ïîäðàçóìåâàåòñÿ âåá -ñåðâåð, ÑÓÁÄ, FTP-
ñåðâåð, îïåðàöèîííàÿ ñèñòåìà, ÐÍÐ è òàê äàëåå.
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Â áîëåå ñåðüåçíûõ ïðîåêòàõ àäìèíèñòðèðîâàíèå áàçû äàííûõ è ñåðâåðà íåìíîãî
ðàçäåëåíî. Ýòî îñíîâàíî íà òîì, ÷òî îïåðàöèè ñ áàçàìè òðåáóþò îò ñïåöèàëèñòà
äîñòàòî÷íî øèðîêèå è ñïåöèàëèçèðîâàííûå çíàíèÿ. Õîðîøèé àäìèíèñòðàòîð
ïðåäñòàâëÿåò ñîáîé íàñòîÿùóþ öåííîñòü. Ïîäîáíàÿ ðàáîòà òðåáóåò íå ïðîñòî
îáøèðíûõ çäàíèé, íî òàêæå îïðåäåëåííîãî îïûòà è îñîáûõ ñâÿçåé. Ôàêòîðîì
êà÷åñòâåííîé ðàáîòû äàííîãî ñïåöèàëèñòà ÿâëÿåòñÿ åãî ïîëíàÿ íåçàìåòíîñòü, òî
åñòü âñå äîëæíî ðàáîòàòü ñàìîñòîÿòåëüíî, à òàêæå íå âûçûâàåò íèêàêèõ ïðîáëåì.

Îñíîâû ïðîãðàììèðîâàíèÿ Ãðàìîòíûé âåá ïðîãðàììèñò íà ïðîôåññèîíàëüíîì
óðîâíå çàíèìàåòñÿ ðàçðàáîòêîé, ñîñòàâëåíèåì, íàïèñàíèåì, à òàêæå
ìîäèôèêàöèåé áîëüøîãî êîëè÷åñòâà ñêðèïòîâ, ïðåäíàçíà÷åííûõ äëÿ ñåðâåðà.
Êàæäûé ñïåöèàëèñò îáÿçàòåëüíî äîëæåí çíàòü îñíîâû HTML, à òàêæå JavaScript.

Âñå ýòî ÿâëÿåòñÿ îïðåäåëåííûì "âûõîäîì" ïðîèçâîäèìîé ðàáîòû. íå ìåíåå
âàæíî çíàòü îäèí èëè ñðàçó íåñêîëüêî ÿçûêîâ ïî ïðîãðàììèðîâàíèþ, ÷òî îáû÷íî
èñïîëüçóþòñÿ íà ñîâðåìåííûõ ñåðâåðàõ. Âàæíûì ÿâëÿåòñÿ çíà÷åíèå Perl, à òàêæå
PHP, êðîìå òîãî, õîðîøèé ïðîôåññèîíàëüíûé âåá-ïðîãðàììèñò îòëè÷íî çíàåò
C/C++, à òàêæå Java. Âàæíûì ÿâëÿåòñÿ íàâûê â ðàáîòå ñ îñíîâíûìè áàçàìè
äàííûõ, êîòîðûå ñîçäàþòñÿ íà áàçå SQL, à òàêæå áîëüøîãî êîëè÷åñòâà
ðàçíîîáðàçíûõ âñòðîåííûõ ìåðîïðèÿòèé. Î÷åíü ÷àñòî â ìàëûõ è ñðåäíèõ ïðîåêòàõ,
ôóíêöèè àäìèíèñòðèðîâàíèÿ è ïðîãðàììèðîâàíèÿ ìîæåò âûïîëíÿòü îäèí ÷åëîâåê.

Java - ìàññèâíûå enterprise-level ïðèëîæåíèÿ è ñàéòû. Â îñíîâíîì, èñïîëüçóåòñÿ
â êðóïíûõ êîìïàíèÿõ, âðîäå áàíêîâ èëè ñòàðûõ è áîëüøèõ îðãàíèçàöèÿõ äëÿ
âíóòðåííåãî êîäà. Èñïîëüçóåòñÿ äëÿ ïðîãðàììèðîâàíèÿ íà àíäðîèä, íî óæå ðåæå.

C/C++ - íèçêîóðîâíåâîå ïðîãðàììèðîâàíèå. Ñëîæíûå è îïòèìèçèðîâàííûå
ïðîãðàììû ëþáîé íàïðàâëåííîñòè, îïåðàöèîííûå ñèñòåìû, èíîãäà èãðû, à òàêæå
ìíîæåñòâî äðóãèõ çàäà÷.

C# - èãðû (Unity) äëÿ ìîáèëüíûõ è íàñòîëüíûõ ïê. Èç èíòåðåñíûõ ñîâðåìåííûõ



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
47

Îêòÿáðü | 2020

- Escape From Tarkov íà íåì íàïèñàí.
Python - ìàøèííîå îáó÷åíèå, èè, àíàëèòèêà äàííûõ. Âñå, ÷òî ñâÿçàíî ñ

ðàññ÷åòàìè - ñþäà. Èíîãäà (óæå íå î÷åíü ÷àñòî) èñïîëüçóåòñÿ äëÿ âåá-ðàçðàáîòêè
(ñì. Django), íàïèñàíèÿ áîòîâ.

PHP - áýêýíä ñàéòîâ (òî, ÷òî ëåæèò íà ñåðâåðå è ïîëüçîâàòåëü íå âèäèò).
JavaScript (íå ïóòàòü ñ Java)  - ñåãîäíÿ - ôðîíòåíä ñàéòîâ,  áîòû.
Golang - ïîêà ÷òî âèäíà ïåðñïåêòèâà â áýêýíä ðàçðàáîòêå, ìàøèííîì îáó÷åíèè.

Êðàéíå ñòðåìèòåëüíî ðàñòåò.
Kotlin/Objective-C/Swift - ìîáèëüíàÿ ðàçðàáîòêà (ïåðâûé äëÿ àíäðîèäà,

îñòàëüíûå äëÿ iOS)
Åùå åñòü Ruby, Elixir, R è äðóãèå, íî îíè íå ñòîÿò âíèìàíèÿ, îñîáåííî íà

ïåðâûõ ïîðàõ.

Âåá ðàçðàáîò÷èêå ïðè êîäèðîâàíèå  îíè  ñâîþ  ðàçðàáîòêó âñåãäà  ïîä  ñâîé
ïîäïèñü ñîõðàíÿòü áóäóò ýòî  èì  äàåò î÷åíü óâëåêàòåëüíûé ñïîñîá îñòàâëÿòü
ïîñëå  ñåáÿ  ñâî¸  èìÿ òàê  êàê  îíè ïîêàçàòü õîòÿò âñåìó ìèðó  ÷òî îíè  âëàäåëåö
ýòîãî ïðîãðàììû.

Ñïèñîê ëèòåðàòóðû:
1https://progtips.ru/yazyki-programmirovaniya/rejting-yazykov

programmirovaniya.html
2.Äæîí Äàêåòò  Âñåá÷òî  íóæíî  çíàòü äëÿ ñîçäàíèÿ ïåðâîêëàññíûõ ñàéòîâ.
3.https://yandex.ru
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£ÈØËÎ£ Õ¤ÆÀËÈÃÈ ÔÀÍËÀÐÈÍÈ ¤£ÈÒÈØÄÀ ÏÅÄÀÃÎÃÈÊ
ÒÅÕÍÎËÎÃÈßËÀÐÍÈ £¤ËËÀØ ÓÑÓËËÀÐÈ

Òàøáàåâà ¥óëêàðîé Õîëìóðîä ³èçè
"¤çäàâåðëîéèµà" Äàâëàò èëìèé -ëîéèµàëàø èíñòèòóòè

                                                        1-áîñ³è÷ äîêòîðàíòè E-mail:tashbayeva93@bk.ru
Ìóðîäîâà Äèëðàáî Ýðãàøåâíà

ÒÈ£ÕÌÌÈ, ´³èòàâ÷èñè

Àííîòàöèÿ. £èøëî³ õ´æàëèãè ôàíëàðèíè ´³èòèø á´éè÷à òàúëèì ñèôàòèíè,
³îëàâåðñà, èõòèñîñëèê ôàíëàðèíè ÿíàäà ³îíè³àðëè òàðçäà ´òèëèøèíè òàúìèíëàø
ìà³ñàäèäà ³óéèäàãè ïåäàãîãèê òåõíîëîãèÿíè ³èøëî³ õ´æàëèãè ôàíëàðèíè ́ ³èòèøäà
ôîéäàëàíèø òàâñèÿ ýòèëãàí.

Êàëèò ñ´çëàð: èõòèñîñëèê ôàíëàðè, ìîäóëü, ïåäàãîãèê òåõíîëîãèÿëàð,
èíòåëëåêòóàë ñàëîµèÿò, êàñáèé ìàµîðàò.

Êèðèø. ¤çáåêèñòîí Ðåñïóáëèêàñèíè ÿíàäà ðèâîæëàíòèðèø á´éè÷à ¥àðàêàòëàð
ñòðàòåãèÿñèäà "òàúëèì âà ́ ³èòèø ñèôàòèíè áàµîëàøíèíã õàë³àðî ñòàíäàðòëàðèíè
æîðèé ýòèø àñîñèäà îëèé òàúëèì ìóàññàñàëàðè ôàîëèÿòèíèíã ñèôàòè µàìäà
ñàìàðàäîðëèãèíè îøèðèø, èëìèé-òàä³è³îò âà èííîâàöèÿ ôàîëèÿòèíè
ðà²áàòëàíòèðèø, èëìèé âà èííîâàöèÿ þòó³ëàðèíè àìàëè¸òãà æîðèé ýòèøíèíã
ñàìàðàëè ìåõàíèçìëàðèíè ÿðàòèø" âàçèôàëàðè áåëãèëàíãàí. Ìàçêóð âàçèôàëàð
èæðîñè ïåäàãîã êàäðëàð êàñáèé êîìïåòåíòëèãèíè ðèâîæëàíòèðèøíèíã òàøêèëèé
- áîø³àðóâ, ïåäàãîãèê ìåõàíèçìëàðèíè µàìäà êàñáèé òàúëèì ñèôàòèíè îøèðèø
áîðàñèäàãè èííîâàöèîí ¸íäàøóâëàð àñîñèäà òàêîìèëëàøòèðèøíè òà³îçî ýòàäè.

Ìóàììîíèíã ³´éèëèøè. Áó ìåòîäíèíã íîìè èíãëèç÷à "càså-study" ñ´çëàðèäàí
îëèíãàí. Áóíäà "càså" - ÿøèê, ³óòè, ãèëîô, æèëä, "study" - ´ðãàíèø, òàä³è³
³èëèø, èëì áèëàí øó²óëëàíèø, ´³óâ ôàíè, ñàáî³ îëèø, ´³èø ìàúíîëàðèíè
áèëäèðàäè. Áó ìåòîä µà³èäà èíãëèç÷à àéòèëàäèãàí "càså - true life", ÿúíè "êåéñ -
µà³è³èé µà¸ò" èáîðàñèãà ê´ðà êåéñ - ðåàë µà¸òíèíã "áèð ïàð÷àñèäèð". Øóíãà ê´ðà
áó ìåòîäíè "àìàëèé µîëàòëàðíè ́ ³èòèø ìåòîäè" äåá µàì àòàëàäè. Áó ìåòîä òàúëèì
æàðà¸íèäà µà¸òèé âàçèÿòëàðäàí ôîéäàëàíèøãà ³àðàòèëãàí. Êåéñ µàðàêàòëàðè ´ç
è÷èãà ³óéèäàãèëàðíè ³àìðàá îëàäè: Êèì (Who), £à÷îí (When), £àåðäà (Where),
Íèìà ó÷óí (Why), £àíäàé/ £àíà³à (How), Íèìà-íàòèæà (What).

                          "Êåéñ ìåòîäè" íè àìàëãà îøèðèø áîñ³è÷ëàðè
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Òàä³è³îò  óñëóáè. Ìàâçó: Êåéñ-ñòàäèíèíã àñîñèé  ìà³ñàäè: "Ø´ð þâèø ìåú¸ðèíè
àíè³ëàø"

¤³óâ  ôàîëèÿòèäàí  êóòèëàäèãàí  íàòèæàëàð: ¤çáåêèñòîí Ðåñïóáëèêàñèäà æàìè
4,3 ìëí ãåêòàð ñó²îðèëàäèãàí åð ìàéäîíè á´ëèá £èøëî³ âà ñóâ õ´æàëèãè
âàçèðëèãèíèíã ìåëèîðàòèâ ýêñïåäèöèÿëàðè òîìîíèäàí óëàðíèíã ìåëèîðàòèâ
µîëàòè á´éè÷à íàçîðàò àìàëãà îøèðèëàäè µàìäà ìåëèîðàòèâ êàäàñòð âà áîø³à
òàµëèëèé ìàúëóìîòëàð òàé¸ðëàíàäè.

Òåõíîëîãèê õóñóñèÿòëàðäàí êåëèá ÷è³³àí µîëäà êåéñ-ñòàäèíèíã òàâñèôíîìàñè:
Ø´ð þâèø ìåú¸ðè äåá, òóïðî³ ³àòëàìèäàãè òóç ìè³äîðèíè ´ñèìëèêëàð ó÷óí
çàðàðñèç äàðàæàãà êåëòèðèøãà ñàðôëàíàäèãàí ñóâ ìè³äîðèãà àéòèëàäè. Þâèø
ìåú¸ðè àíè³ µèñîáëàíèøè êåðàê. Àãàð ó êàì ê´ðñàòèëñà, òóïðî³ òóçëàðäàí ÷àëà
þâèëèøèãà îëèá êåëàäè. Àãàð ê´ï ê´ðñàòèëñà, îðòè³÷à ÷ó÷óê ñóâ ñàðôëàíàäè âà
çàðàðëè òóçëàð áèëàí áèðãà îçó³à ýëåìåíòëàðè µàì þâèëèá êåòèøè íàòèæàñèäà
òóïðî³íèíã óíóìäîðëèãè êàìàéèá êåòàäè.

Ø´ð þâèø æàðà¸íè òóïðî³ ýðèòìàñèíè ñè³èá ÷è³àðèø âà óíè ïàñòãà ³àðàá
µàðàêàòëàíóâ÷è ñóâ î³èìèíèíã î³èçèá êåòèøèäàí èáîðàò.

Þâèø ìåú¸ðè, òóïðî³íèíã ø´ðñèçëàíèø äàðàæàñè, þâèëàäèãàí ³àòëàìíèíã
÷ó³óðëèãè áèëàí àíè³ëàíàäè. Òóïðî³íèíã áîøëàí²è÷ ø´ðëàíèø äàðàæàñè óíèíã
õèëè, ìåõàíèê òàðêèáè, ñòðóêòóðàñè, ñóâ ´òêàçóâ÷àíëèãè, åð îñòè ñóâèíèíã
÷ó³óðëèãè âà áîø³à ê´ðñàòêè÷ëàðãà áî²ëè³.

Êåéñ-ñòàäè:¤³èòóâ÷è ìàâçó á´éè÷à çàðóðèé ìàúëóìîòëàðíè áà¸í ýòàäè.
Ìàòííè áîñ³è÷ìà-áîñ³è÷ òàµëèë ³èëèø âà µàë ýòèø á´éè÷à òàëàáàëàðãà ìåòîäèê

ê´ðñàòìàëàð. Êåéñ-ñòàäèíè å÷èø á´éè÷à èíäèâèäóàë èø é´ðè³íîìàñèíè
êåëòèðàìèç.

1.Àââàëî, êåéñ-ñòàäè áèëàí òàíèøèíã. Ìóàììîëè âàçèÿò µà³èäà òóøóí÷à  µîñèë
³èëèø ó÷óí áîð á´ëãàí áóòóí àõáîðîòíè äè³³àò áèëàí ́ ³èá ÷è³èíã. ¤³èø ïàéòèäà
âàçèÿòíè òàµëèë ³èëèøãà µàðàêàò ³èëèíã.

2.Áèðèí÷è ñàâîëãà æàâîá áåðèíã.
3.Ìàúëóìîòëàðíè ÿíà áèð ìàðîòàáà äè³³àò áèëàí ́ ³èá ÷è³èíã. Ñèç ó÷óí ìóµèì

á´ëãàí ñàòðëàðíè ³óéèäàãè µàðôëàð ¸ðäàìèäà áåëãèëàíã:
"Ä" µàðôè - ìóàììîíè òàñäè³ëîâ÷è äàëèëëàð,
"Ñ" µàðôè - ìóàììî ñàáàáëàðèíè,
"Î.Î.É." µàðôëàðè - ìóàììîíè îëäèíè îëèø é´ëëàðè.
4.Óøáó áåëãèëàð 2,3,4,5 ñàâîëëàðãà å÷èì òîïèøãà ¸ðäàì áåðàäè.
5.ßíà áèð áîð ñàâîëëàðãà æàâîá áåðèøãà µàðàêàò ³èëèíã.
Íàòèæàëàð.  ¤³èòóâ÷è òîìîíèäàí êåéñ-ñòàäèíè å÷èø âà òàµëèë ³èëèø âàðèàíòè.

Êåéñ-ñòàäèäàãè àñîñèé ìóàììî: Ø´ð þâèø, òóïðî³ ³àòëàìèäàãè òóç ìè³äîðèíè
´ñèìëèêëàð ó÷óí çàðàðñèç äàðàæàãà êåëòèðèøäèð.Ìóàììîíè òàñäè³ëîâ÷è äàëèëëàð.
Ìàçêóð µîëàòäà ³àáóë ³èëèíèøè ìóìêèí á´ëãàí ìóàììîíèíã áàð÷à å÷èìëàðèíè
òîïàìèç:

- ø´ð þâèø èøëàðèíè ñèôàòëè àìàëãà îøèðèø ó÷óí ø´ð þâèëàäèãàí ìàéäîí
äàñòëàá ²´çàïîÿ ¸êè áîø³à ´ñèìëèêëàð ³îëäè³ëàðèäàí òîçàëàíàäè;

- 35-40 ñì ÷ó³óðëèêäà ñèôàòëè ³èëèá ÷ó³óð øóäãîð ³èëèíàäè;
- êó÷ëè ø´ðëàíãàí ìàéäîíëàðãà øóäãîðäàí îëäèí ìàµàëëèé ã´íã ñîëèíàäè;
- ø´ð þâèø èøëàðè íàâáàò áèëàí, äàñòëàá êó÷ëè ø´ðëàíãàí ìàéäîíëàðäà,

óíäàí êåéèí ́ ðòà÷à ø´ðëàíãàí ìàéäîíëàðäà áîøëàíèá, îõèðèäà êó÷ñèç ø´ðëàíãàí
ìàéäîíëàðäà àìàëãà îøèðèëàäè

Ìóàììîëè âàçèÿòíèíã êåëèá ÷è³èø ñàáàáëàðè:
- òàáèèé îìèëëàð;
- åðëàðäàí íîò´²ð ôîéäàëàíèø;
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- ñèçîò ñóâëàðèíèíã åð îñòè µàðàêàòè;
- òóçëè òî² æèíñëàðèíèíã øàìîë íàòèæàñèäà ê´÷èøè âà òóç òîøëàðèíèíã

î÷è³ëèêêà ÷è³èá ³îëèøè.
Õóëîñà  ³èëèá øóíè àéòèø ìóìêèíêè, ³èøëî³ õ´æàëèãè âà òåõíèêà ôàíëàðè

á´éè÷à ìàø²óëîòëàðíè îëèá áîðèøäà çàìîíàâèé ïåäàãîãèê òåõíîëîãèÿëàðíè ́ ³óâ
æàðà¸íèãà òàòáè³ ýòèø  áèëàí íàôà³àò  òàëàáàëàðíèíã èíòåëëåêòóàë ñàëîµèÿòè âà
êàñáèé ìàµîðàòëàðèíèíã îøèøèãà ¸ðäàì áåðàäè, øóíèíãäåê ´çëàøòèðà¸òãàí
èëìèé áèëèìëàðíè ìóñòàµêàìëàø µàìäà òåãèøëè ê´íèêìà âà ìàëàêàëàð áèëàí
³óðîëëàíòèðèøäà ìóµèì àµàìèÿòãà ýãà.

Ôîéäàëàíèëãàí àäàáè¸òëàð:
1.¤çáåêèñòîí  Ðåñïóáëèêàñè  Ïðåçèäåíòèíèíã  2017  éèë  7  ôåâðàëäàãè

"¤çáåêèñòîí Ðåñïóáëèêàñèíè  ÿíàäà  ðèâîæëàíòèðèø  á´éè÷à  ¥àðàêàòëàð
ñòðàòåãèÿñè  ò´²ðèñèäà"ãè  ÏÔ-4947-ñîí Ôàðìîíè // ¤çáåêèñòîí Ðåñïóáëèêàñè
³îíóí µóææàòëàðè ò´ïëàìè, 2017. 6-ñîí, 70-ìîääà.

2.Ôàéçóëëàåâà Í. Ïåäàãîãèê áèëèìëàð - ́ ³èòóâ÷è êàñáèé ìàµîðàòèíèíã íàçàðèé
àñîñè // Uzluksiz ta'lim æ. - Ò.: 2006. 6-ñîí. - 102 á.

3.Í.Ñàèäàõìåäîâ. ßíãè ïåäàãîãèê òåõíîëîãèÿëàð. Ò.: Ìîëèÿ, 2003. Ñ. 132.
4.Áàðàåâ Ô.À., "Ìåëèîðàöèÿ ³èëèíàäèãàí åðëàðäà ³èøëî³ õ´æàëèãè

ýêèíëàðèíè õîñèëäîðëèãè áàøîðàòè" ÒÈÌÈ 2008 éèë -Ñ. 129.
5.O. Ðàìàçîíîâ, O. Þñóïáåêîâ. Tóïðî³øóíîñëèê âà äåõ³îí÷èëèê. "Øàð³", T.,

2003. C.76.
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ÑÀÈÄ À¥ÌÀÄ ¥ÈÊÎßËÀÐÈÄÀ  ÌÅ¥Ð-Î£ÈÁÀÒ  ÂÀ  ÝÚÒÈ£ÎÄ
ÒÓØÓÍ×ÀËÀÐÈ

("£îðàê´ç ìàæíóí" µèêîÿñè àñîñèäà )

Áàðîòîâà Íîäèðà Àçèìîâíà
Òîøêåíò  øàõàð  Áåêòåìèð  òóìàíèäàãè  290-ìàêòàáíèíã  îëèé  òîèôàëè

´³èòóâ÷èñè

Resume:  During  the  story  the  writer's  skill,  the  describing  characters,  the  heroes'
experience and  their  uniqueness  were  analyzed.  In  this  story  the  metaphorical
meaning  of  the  names  of heroes  is  also  analyzed.

Ðåçþìå: Â òå÷åíèå èñòîðèè íàâûê àâòîðà, õàðàêòåðû îïèñàíèÿ, îïûò ãåðîåâ è
èõ óíèêàëüíîñòü áûë ïðîàíàëèçèðîâàí. Â ýòîé èñòîðèè ìåòàôîðè÷åñêîå çíà÷åíèå
íàçâàíèé  ãåðîåâ òàêæå ïðîàíàëèçèðîâàíî.

Ðåçþìå:  ¥èêîÿäà  àäèáíèíã  îáðàç  ÿðàòèø  ìàµîðàòè,  îáðàçëàðíèíã  ðóµèé
êå÷èíìàëàðè  âà  óëàðíèíã  òàñâèðëàíèøäàãè  ´çèãà  õîñëèê  µèêîÿ  ìèñîëèäà
òàµëèë  ³èëèíàäè. ¥èêîÿäàãè  îáðàçëàð  íîìëàðèäàãè  ìàüæîçèé  ìàüíîëàð  µàì
÷ó³óð  òàµëèë  ³èëèíàäè.

Êàëèò  ñ´çëàð: îáðàç,  ïåðñîíàæ,  ìóìòîç  àäàáè¸ò,  ýïèãðàô,  ìèëëèé  ²îÿ,
òàñâèðèé  âîñèòà,  áàäèèé  ìàµîðàò

¤çáåêèñòîí £àµðàìîíè Ñàèä Àµìàä àñàðëàðèäà òàñâèðëàíãàí  îáðàçëàð, îäàòäà,
µà¸òíèíã òóðëè ñèíîâëàðèãà áàðäîøëè, èéìîí - ýúòè³îäëè, àòðîôèäàãè
èíñîíëàðãà, ÿ³èíëàðèãà ýúòèáîðëè èíñîíëàð ³èëèá òàñâèðëàíàäè. ¨çóâ÷èíèíã
µàð áèð àñàðè: õîµ ó ðîìàí á´ëñèí, õîµ µèêîÿ - µàììàñèäà èíñîí âà óíèíã
ñàäî³àòè ́ çèãà õîñ æèµàòëàðè áèëàí ê´ç  ́ íãèçäà  ãàâäàëàíàäè. "£îðàê´ç ìàæíóí"
µèêîÿñèäà µàì àíà øó æèµàòëàð  àµàìèÿòëèäèð.

Àñàðíèíã áîø ³àµðàìîíè Ñàîäàò àÿ - èéìîíëè, ñàáðëè, µà¸òíèíã à÷÷è³ -
÷ó÷óãèíè òîòãàí à¸ë. Óíèíã òóðìóø ́ ðòî²è - Òóðîáæîí âàôîò ýòãàí, ́ ²ëè - Á´ðèõîí
ðóñ øàµàðëàðèäà (àðìèÿäàí êåéèí) ³îëèá êåòãàí, ³èçè - £óìðè µà¸òäà ê´ï àçèÿòëàð
÷åêêàí. Àììî øóí÷à ²àìó òàøâèøëàðè áèëàí µàì  ó - ñàîäàòëè à¸ë. ×óíêè µà¸òäà
áèðîâãà ̧ ìîíëèê ³èëìàãàí, ìåµíàòñåâàð, µàæ çè¸ðàòíè àäî ýòãàí, ýðè  Òóðîáæîííè
äîèìî µóðìàò áèëàí ýñëàéäè. Ñàîäàò àÿ µàòòî èòèãà µàì  õóääè îäàìäàé, ÿ³èíèäàé
ìåµð ³´éãàí, ó áèëàí µàì  ´ç ³àäðäîíèäàé ãàïëàøàäè:

- £´é, óðèøìà, îïàñè, £îðà³´ç µàëè áîëà - äà!
- Íèìà äåÿïñèç, îéèæîí! Áó èò ´ëãóðãà ìåí íåãà îïà á´ëàðêàíìàí?! - äåäè

£óìðèõîí íîëèá.
Ñàîäàò àÿíèíã ýíã êàòòà  î²ðè³ëè  áèð íó³òàñè áîð: ó  óçî³  éèëëàð  äàâîìèäà

´²ëè Á´ðèõîííèíã ñî²èí÷èäà ´ðòàíàäè. ¤²èë  ýñà ÿ³èíëàðèíè óíóòèá þáîðãàí.
¤²ëèíèíã íîìè µàì áåæèçãà  Á´ðèõîí ³´éèëìàãàí. Ìàúëóìêè, òèø áèäàí òó²èëãàí
ôàðçàíäëàðãà  øóíäàé íîì ³´éèøàäè.Èëê ôàðçàíä èíñîííèíã óìèäè, ìóðîäè
ñàíàëàäè. Àììî Ñàîäàò àÿ àíà øó ò´í²è÷èäàí íèìà  ê´ðäè?! ¨çóâ÷è áåæèçãà áó
ïåðñàíàæèãà øóíäàé íîì áåðìàãàí, ÷àìàìäà. Óíèíã µàéâîíäàí íèìà ôàð³è
áîð?Ñàîäàò àÿ Á´ðèõîííèíã ê´êñèäà  õî÷íè ê´ðãàíäàãè òàñâèðíè ýñëàíã, ́ øàíäà
à¸ëíèíã ÷åêñèç ñî²èí÷ëàðè ÷èëïàð÷èí á´ëàäè. ¥àòòî áó áîëàíè ìåí òó²ìàãàíìàí,
óíè á´ðè òó³³àí, - äåéäè. Àíà øó äàðäëè ñ´çëàð ìàçêóð îáðàçíèíã è÷êè òó²¸íëàðèíè
øó ³àäàð òàúñèðëè  ê´ðñàòãàíêè, áó äàðä ´³óâ÷èíè µàì áåôàð³ ³îëäèðìàéäè. Áó
³àé²ó  à¸ë  ó÷óí  áàõòñèç  á´ëãàí ³èçè £óìðèíèíã ²àìèäàí µàì î²èððî³ çàðáà ýäè
âà áó  çàðáà Ñàîäàò àÿäàé èðîäàëè à¸ëíè  µàì éè³èòàäè.

¥îëáóêè, îíà ó÷óí èøîí÷ó ýúòè³îäñèç ôàðçàíä èñíîäè óíèíã òî²äàé ³àääèíè
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áóêèøãà ìàæáóð ³èëàäè. ¥èêîÿäà µà¸òäàãè áàðäîøè, ôèäîèéëèãè ó÷óí, àéíè³ñà
, þêñàê ýúòè³îäè òóôàéëè Ñàîäàò àÿ "¥îæè áàäàë"íè îëèá, ¥îæè îíàëèê øàðîôèãà
ýðèøàäè.Áó îáðàç - µà³è³èé ́ çáåê à¸ëè îáðàçè. Õ´ø, íåãà µèêîÿ "£îðàê´ç ìàæíóí"
äåá íîìëàíãàí?Ìàúëóìêè, èò îáðàçè ìóìòîç àäàáè¸òäà µàì âàôî, ñàäî³àò ðàìçè
ñèôàòèäà óëó²ëàíàäè. Àñàðäàãè ýïèãðàôäà  £óðúîíè Êàðèìäà èòãà ê´ðñàòèëãàí
ìàðµàìàò µà³èäà  ³àéä ýòèëàäè.Õ´ø, Ñàîäàò àÿíèíã µà¸òèäà £îðàê´ç ìàæíóííèíã
´ðíè ³àíäàé?Îíà ôàðçàíäèäàí, Á´ðèõîíäàí ê´ðìàãàí ìåµð - î³èáàòíè àíà øó
òèëñèç µàéâîíäàí ê´ðàäè. ¥àòòî êàñàëõîíàäà ¸òãàíèäà  µàì øó  èòíèíã  àÿ ¸òãàí
êàñàëõîíà ïàëàòàñèíèíã îéíàñè îëäèäàí áèð ³àäàì µàì íàðè êåòìàãàíèíè ó
£óìðèãà ýñëàòãàíèäà, áó µàéâîíãà ìåµðèíãèç òóøèá ³îëàäè. Àñàð ñ´íãèäà £îðàê´ç
ìàæíóí Ñàîäàò  àÿíè  èçëàéäè,  óíèíã  âàôîò  ýòãàíèíè  áèëìàéäè âà óíè êóòèá
êóòèá øàµàðãà, ³èçèíèêèãà áîðàäè âà ́ øà åðäà îòèá ́ ëäèðèëàäè.Æàµîí àäàáè¸òèäà
âàôîäîð µàéâîíëàð µà³èäàãè àñàðëàð æóäà ê´ï. Óëàðäà  èòëàð  îáðàçè ìåµð, ñàäî³àò
ðàìçè ñèôàòèäà ìåµðèìèçíè ³îçîíèøãàí.Àäèáíèíã "£îïëîí" µè³îÿñèäà µàì èò
òèìñîëè áîð, ôà³àò óíäà ëàãàíáàðäîð êèøèëàð îáðàçè ãàâäàëàíàäè âà áó  îáðàç
àñîñèé ïëàíäàí ÷åòäà ³îëàäè.  Àììî "£îðàê´ç ìàæíóí"äà ýñà èò îáðàçè àñîñèé
ïëàíãà ÷è³äè âà µà¸òäà èíñîí ó÷óí ýíã ñîäè³, µàòòî ýíã ÿ³èí µàìðîµèãà àéëàíãàí
ñóÿí÷è³ äàðàæàñèãà ê´òàðèëàäè.

¨çóâ÷è ìåµð òóøóí÷àñèíè ´çèãà  õîñ òàñâèðèé âîñèòàëàð ¸ðäàìèäà  øó ³àäàð
òàúñèð÷àí òàñâèðëàéäèêè, ã´¸ ´³óâ÷è ´çèíè ´øà æàðà¸íäà èøòèðîê ýòà¸òãàíäàé,
³àµðàìîíëàð áèëàí áèð îëàìäà ÿøà¸òãàíäàé µèñ ³èëàäè. Ñàèä Àµìàä
àñàðëàðèäà èíñîí ìàòîíàòè ÷ó³óð òàµëèë ³èëèíãàíèíè æóäà ê´ï  àñàðëàðèíè
´³èø  æàðà¸íèäà  ãóâîµè  á´ëãàíìèç.  Ìàñàëàí, "Óô³" ðîìàíèäà Èêðîìæîí,
"Æèìæèòëèê"äà Òîëèáæîí ...

Àììî "£îðàê´ç Ìàæíóí" µèêîÿñèäà èíñîííèíã ðóµèé îëàìè, èíñîí
ìàíçàðàëàðè, ³àäðè, èøîí÷è, ýúòè³îäè êàáè ìàñàëàëàð ´çèãà õîñ ìàµîðàò áèëàí
î÷èá áåðèëãàí. Áó µèêîÿ øóí÷àêè, îääèéãèíà ´³èëìàéäè. Ó ´³óâ÷èíè  óçî³ âà³ò
µèêîÿ ³àµðàìîíëàðè îëàìè, èçòèðîáè áèëàí ÿøàøãà ìàæáóð ³èëàäè, ́ éëàíòèðàäè,
µà¸òíèíã à÷÷è³ ñàáî³ëàðèäàí õóëîñàëàð ÷è³àðèøãà ìàæáóð ³èëàäè, îòà -
îíàëàðèìèçãà ýúòèáîðëè á´ëèøèìèçãà ÷à³èðàäè. Áó ÷à³èðè³  µàð áèð ³àëáãà
´çãà÷à àêñ - ñàäî áåðàäè. £àëáíèíã òóá - òóáëàðäà ìóäðà¸òãàí ìåµð  òóé²óëàðèíè
óé²îòàäè. Ñàèä Àµìàä èíñîíäàãè  íåêáèí òóé²óëàðíè óëó²ëàéäè, µàòòî µàéâîíäàí
µàì àíà øó òóé²óíè îëèø ìóìêèíëèãèíè ýñëàòàäè.

Õóëîñà ´ðíèäà µàçðàò Àëèøåð Íàâîèéíèíã ³óéèäàãè ñàòðëàðèíè êåëòèðàìèç:
Òóõóì åðãà êèðèá, ÷å÷àê    á´ëäè, £óðò æîíäèí êå÷èá, èïàê á´ëäè.
Ëîëà òóõóìè÷à  ðà²áàòèíã é´³ìó?
Èïàê ³óðòè÷àëèê µèììàòèíã é´³ìó?
¨ìîíëèêíè  ¸ø  áîëà  µàì  ³èëà  îëàäè,  àììî  ÿõøèëèê  µàð  êèìíèíã  µàì

³´ëèäàí  êåëìàéäè.
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ÃÅÎÃÐÀÔÈß ÄÀÐÑËÀÐÈÍÈ ¤£ÈÒÈØÄÀ ÑÓÐÀÒËÈ ÒÅÑÒËÀÐÄÀÍ
ÔÎÉÄÀËÀÍÈØÍÈÍÃ ÑÀÌÀÐÀÄÎÐËÈÃÈ ÂÀ ÄÎËÇÀÐÁËÈÃÈ

Ìàìàòêàðèìîâ Àõìàä Àáäóëëàåâè÷
Ôàð²îíà âèëîÿòè, Ôàð²îíà òóìàíè õàë³
òàüëèìè òàñàðóôèäàãè  34-óìóì òàüëèì
ìàêòàáè  ãåîãðàôèÿ ôàíè ´³èòóâ÷èñè.

Àíîòàòñèÿ: óøáó ìà³îëà ãåîãðàôèÿ ôàíèíè ´³èòèøäà ÿíãè ïåäòåõíîëîãèÿëàðäàí
áèðè  ñóðàòëè òåñòëàðäàí ôîéäàëàíèø ñàìàðàëè óñóë ýêàíëèãè µà³èäà ôèêð
þðèòèëãàí âà áó óñóëíè ³´ëëàø ñóðàòëè òåñòëàðíè òà¸ðëàø µàìäà ôîéäàëàíèø
ìåòîäèêàñè ¸ðèòèëãàí.

Êàëèò ñ´çëàð : ïåäòåõíîëîãèÿ, ìåòîäèêà , ýñòåòèê òàðáèÿ , òàä³è³îò , òàñàââóð,
òóøóí÷à,áèëèì,   ³îíóíèÿòëàð, äóí¸³àðàø, ²îÿëàð, ôàîëèÿò, òåñò ,ñóðàò, êàðòî÷êà,
áèîëîãèÿ, òàðèõ,õèìèÿ, ,õîäèñà ,òàµëèë, âèêòîðèíà, ôàêò.

¤çáåêèñòàí Ðåñïóáëèêàñè ìóñòà³èë á´ëãàíäàí ñóíã, òåñò ñèíîâëàðè ¸ðäàìèäà
èìòèõîíëàð ´òêàçèø ìåòîäèêàñè, 1992 éèëäàí ýúòèáîðàí ³´ëëàíèëà áîøëàíäè.
Áóíäà, àëáàòòà, ê´ïëàá õîðèæèé ìàìëàêàòëàð, èæîäèé òàæðèáàñèäàí
ôîéäàëàíèëäè. Áó òåñòëàð îëèé ´³óâ þðòëàðèãà ³àáóë ³èëèø èìòèõîíëàðèíè
îëèø ó÷óí ì´ëæàëëàíãàí.

¤³óâ÷èëàðíè òåñòãà òàé¸ðëàøäà ñóðàòëè òåñòëàðäàí ôîéäàëàíèëñà, ÿõøè
íàòèæàëàðãà ýðèøèø ìóìêèí. Áó òåñòëàð ´³óâ÷èëàðíè òåç âà òó²ðè ôèêðëàøãà,
òîï³èðëèêêà ´ðãàòàäè.

Áóíäàí òàø³àðè, óøáó òåñòëàð ´³óâ÷èëàðãà áèëèì µàì áåðàäè. Òåñòëàð
´³óâ÷èëàðíèíã ¸ø õóñóñèÿòëàðè õèñîáèãà îëèíèá òóçèëãàí.

Ìàçêóð òåñòëàð àñîñèäà áîø³à êóðñëàðãà µàì ñóðàòëè, ðàñìëè òåñòëàð òàé¸ðëàø
ìóìêèí. Ñóðàòëè òåñòëàð ´³óâ÷èëàð ôèêð äîèðàñèíè êåíãàéòèðèøãà, ôàíãà
íèñáàòàí ³èçè³èøíè îðòòèðèøãà ¸ðäàì áåðàäè. Ñóðàòëè òåñòëàð, îëèíãàí
áèëèìëàðíè ìóñòàõêàìëàø âà ÷îðàê îõèðëàðèäà ãåîãðàôèÿ òóãàðàêëàðèäà ìóñòà³èë
èøëàøäà ³´ëëàø ìóìêèí. ¤³èòóâ÷èíèíã µîµèøèãà áèíîàí óé âàçèôàñè ñèôàòèäà
µàì ³´ëëàíèëèøè ìóìêèí. Áóíäàé òåñòëàð ́ ³èòóâ÷è ó÷óí äàðñ ́ òèøãà êàòòà ̧ ðäàì
áåðàäè.Ñóðàòëè òåñòëàðäàí ôîéäàëàíèø ñîääàäàí ìóðàêêàáãà ³àðàá îëèá áîðèëàäè.
Äàñòëàá ñóðàòëè êàðòî÷êàëàðäàí ôîéäàëàíèëñà ÿµøè á´ëàäè.Áó êàðòî÷êàëàðäàãè
ñóðàòëàðãà ³àðàá ́ ³óâ÷èëàð ́ çëàðè ñàâîë òóçàäè âà ñàâîëëàðãà  æàâîá òàé¸ðëàøàäè.

Ìàñàëàí: Ñóðàòäàãè ìàíçàðàíèíã ÿðàòóâ÷èñè òàáèàòíèíã ³àíäàé õîäèñàñè?
Æàâîá: Øàìîë âà µîêàçî.
Êàðòî÷êàëàðäàí ñ´íã èêêè ñàâîëëè òåñòëàð ´òèø çàðóð. Áó òåñòëàð ôà³àò

´³óâ÷èëàðíèíã áèëèìèíè ñèíàø ýìàñ, áàëêè áèëèì áåðèø µàìäèð. Õàð áèð ñàâîëãà
5 òàäàí æàâîá: 1 òà ò´²ðè æàâîá, 3 òà íîò´òðè æàâîá ̧ çèëãàí. ¤³óâ÷è ò´²ðè æàâîáíè
èçëàéäè, ôèêðëàéäè, ìóëîµàçà ³èëàäè âà áèð òóõòàìãà êåëàäè. Æàâîáíèíã ò´²ðè,
íîò´²ðèëèãèíè ´³èòóâ÷è òàµëèë ³èëèá áåðàäè. 2 òà ñàâîëëè òåñòëàð áèð-áèðèíè
å÷èá ³´éìàñëèãè êåðà³ Áó òåñòíè ãåîãðàôèÿ äàðñëàðèäà ê´ðãàçìà ñèôàòèäà âà
ãåîãðàôèÿ êå÷àëàðèäà âèêòîðèíà ñàâîëëàðè ñèôàòèäà µàì ³´ëëàø ìóìêèí.

Ýíäèãè áîñ³è÷ íèñáàòàí ìóðàêêàáðî³ á´ëãàí 5òà ñàâîëëè ñóðàòëè òåñòëàðäèð.
Áó òåñò îëäèíãè òåñòãà íèñáàòàí ñóðàòëàðèíèíã êè÷èêëèãè, ñàâîëëëàðèíèíã
ê´ïëèãè áèëàí ôàð³ ³èëàäè. Áó òåñòëàðäà ðàíã-áàðàíã ñóðàòëàð áîð á´ëèá, àñîñàí
ãåîãðàôèÿ ôàíèãà îèä ñóðàòëàð, ðàñì âà ñàâîëëàð áåðèëãàí. Áóíäàí òàø³àðè
áèîëîãèÿ, òàðèõ, õèìèÿ âà áîø³ ôàíëàðãà îèä ñóðàò âà ñàâîëëàð ó÷ðàéäè. Øó
áèëàí ôàíëàð-àðî àëî³àëàðíè ´³óâ÷èëàðãà ñèíãäèðèø ìóìêèí. Óìóìàí îëãàíäà
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ñóðàòëè òåñòëàðäàãè ìàíçàðàëàð ðàíã-áàðàíã ê´ðèíèøëàð ́ ³óâ÷è äè³³àòèíè ́ çèãà
òîðòàäè.¤³óâ÷èëàðäà ýñòåòèê òàðáèÿ øàêëëàíàäè. Áóíäàí òàèø³ðè òàáèàòãà
íèñáàòàí ìåµð-ìóµàááàò óé²îíàäè.

Òàáèàòãà íèñáàòàí ìåµð óé²îòà îëñàê, áó æóäà êàòòà þòó³äèð. ×óíêè, áèçíèíã
´³óâ÷èëàðèìèç ôà³àò èíæåíåð, âðà÷ ýìàñ, àââàëî èíñîí á´ëèá òàðáèÿëàíìî²è
êåðàê.

Áó òåñò ñàâîëëàðè áèð-áèðèíè òàêðîðëàìàéäè, øóíèíã ó÷óí áóëàðíè
âàðèàíòëàðãà á´ëèø øàðò ýìàñ. Òåñòíè å÷èø âà³òèäà ´³èòóâ÷è ´³óâ÷èëàðíèíã
áèëèì êóíèêìàëàðèíè õèñîáãà îëãàí õîëäà áåëãèëàéäè.

Äàñòëàá ´³óâ÷èëàðãà òåñòëàð áåðèëñà, ñóðàòãà ³àðàá ôèêðëàá, ìóëîµàçà ³èëèá,
ÿêóíëàãóí÷à àí÷à âà³ò ´òàäè. Øóíèíã ó÷óí áèðèí÷è ìàðîòàáà ³´ëëàíèëà¸òãàíäà
µàð áèð ñàâîë ó÷óí 10 äàäè³àäàí âà³ò àæðàòãàí ìàú³óë. ¤³óâ÷èëàð ìàëàêàñè
îðòãà÷, äà³è³àëàðíè ³èñ³àðòèðèø ìóìêèí.

Ñóðàòëàð òåñòëàðíèíã ÿõøè ñà³ëàíèøè ó÷óí àëîµèäà-àëîµèäà ²èëîôëàðãà
æîéëàãàí ìàú³óë. ¢èëîôëàð µàì ôàí êàáèíåòèíèíã ñàë³èí æîéèäà ñà³ëàíèøè
êåðàê Áó òåñòëàð µàì áèð ´êóâ÷èãà áèòòàäàí ì´ëæàëëàíèøè êåðà³

Èëìèé äóí¸ ³àðàøíè òàðêèá òîïòèðóâ÷è, õà¸òèé ôàîëèÿò ó÷óí çàðóð áèëèìëàð,
ê´íèêìàëàð ,ìàëàêàëàð  áåðà îëàäèãàí  àñîñ  áó òàæðèáàäèð.

Àñîñèé áèëèìëàð: ôàêòëàðíè, ãåîãðàôèê òàñàââóð âà òóøóí÷àëàðíè, áèëèì âà
³îíóíèÿòëàðíè, äóí¸³àðàø ²îÿëàðèíè âà ôàîëèÿò óñóëëàðèíè ´ç è÷èãà îëàäè.
Ñóðàòëè òåñòëàðäà óøáóëàðäàí òàèø³àðè òàä³è³îò ìåòîäëàðèíè, âàòàíïàðâàðëèê,
´ç ́ ëêàñè òàáèàòèíè ñåâèøäåê ²îÿëàðèíè ́ ³óâ÷èëàð îíãèäà øàêëëàíòèðèø ìóìêèí.
Áó òåñòëàðäàí ìóàììîëè òàúëèìíè àìàëãà îøèðèøäà, øóíèíãäåê, ³èñìàí èçëàíèø
âà òàä³è³îò ìåòîäëàðèíè þçàãà ÷è³àðèøäà ôîéäàëàíèëñà á´ëàäè.

Àëáàòòà, ´³èòóâ÷è µàð áèð ãåîãðàôèÿ êóðñè ó÷óí, µàð áèð éèðèê ìàâçó ó÷óí
ÿíãè áèëèìëàðíè ýãàëëàøäà èçëàíèøíè òàëàá ýòóâ÷è áóíäàé òåñò ñàâîëëàðèäàí
î³èëîíà ôîéäàëàíèø çàðóð. Ñóðàòëè òåñòëàðíè ´³èòóâ÷è ´ç ³´ëè áèëàí ¸êè
´³óâ÷èëàð ̧ ðäàìèäà òàé¸ðëàøè ìóìêèí. Äàñòëàá ðàíã áàðàíã ñóðàòëàð éè²èëàäè.
Éè²èëãàí ñóðàòëàðíè ´³èòóâ÷è  ê´ðèá ÷è³èá èëîæè áîðè÷à áèð µèë ´ë÷àìäàãè
ñóðàòëàð òàíëàá îëèíèá ñóðàòëàðíè êàòòà ìàâçóëàðãà á´ëèá ÷è³èø êåðà³

Ìèñîë ó÷óí:
Àôðèêà ìàòåðèãèãà õîñ ñóðàòëàðíè àëîµèäà. Àâñòðàëèÿãà õîñëàðèíè àëîµèäà âà

õîêàçî.
Ñóðàòëàð òàé¸ð á´ëãà÷ êàðäîí ³î²îç îëèíèá óíãà ñóðàòëàð ñàâîë ¸çóâëàðè

ñè²èøèíè õèñîáãà îëãàí µîëäà ̧ ïèøòèðèëàäè. Ñóðàò îñòèãà òåñò ñàâîëëàðè ñóðàòãà
ìîñ µîëäà òóçèëàäè. Òàé¸ðëàíãàí ñóðàòëè òåñòëàðíè óçî³ðî³ ìóääàò ñà³ëàíèøèíè
õèñîáãà îëèá ïîëèýòèëåí ïë¸íêàãà ́ ðàá ³´éèëñà ÿõøè á´ëàäè. Çàìîíàâèé ïåäàãîãèê
òåõíîëîãèÿëàðíè àìàëè¸òãà æîðèé ³èëèøäà àéíè ïàéèòäà êîèïþòåðäà ñóðàòëè
òåñòëàðíè òà¸ðëàø âà àìàëäà ³´ëëàø ìóìêèí. Èíòåðíåòòäàí ´³èòóâ÷è µîµëàãàí
ìàâçóñè ó÷óí ñóðàòëàðíè òîïèøè ìóìêèí. Ñóðàòëàð óñòèäà èøëàá òåñò ñàâîëëàðèíè
ò´²ðè ³´ñàëàð á´ëäè.

ÔÎÉÄÀËÀÍÈËÃÀÍ ÀÄÀÁÈ¨ÒËÀÐ:
. "¤çáåêèñòîí ìèëëèé ýíöèêëîïåäèÿñè" íàøðè¸òè  2017 éèë.
Ó÷åáíî-ìåòîäè÷åñêèé êîìïëåêñ ïî ãåîãðàôèè Ñâåðäëîâñêîé îáëàñòè //

Ãåîãðàôèÿ â øêîëå
Çàìîíàâèé ïåäàãîãèê òåõíîëîãèÿëàðíè àìàëè¸òãà æîðèé ³èëèø. Æ. ¢.
Áàáóøêèí À.Í. Êîíñåïñèÿ ñîâðåìåííîãî åñòåñòâîçíàíèÿ. Ì. 2004.
Ãîðåëîâ À.À. Êîíñåïñèÿ ñîâðåìåííîãî åñòåñòâîçíàíèÿ. Ì. 2000.
"ýíöèêëîïåäèè êðóãîñâåò" 2000éèë Ðîññèÿ  Ìàñêâà
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"ýíöèêëîïåäèè êîëüåðà" 1998 éèë À£Ø ,
Ñîëîïîâ Å.Ï. Êîíñåïñèÿ ñîâðåìåííîãî åñòåñòâîçíàíèÿ. Ì.1998.
Ýíöèêëîïåäè÷åñêèé ñëîâàðú þíîãî íàòóðàëèñòà .À.Ã. Ðîãîæêèí. Ìîñêâà

"Ïåäàãîãèêà" 1981.
Ýíöèêëîïåäèê ëó²àò. Òîøêåíò: ¤çáåêèñòîí, 1988.Ýëåêòðîí òàúëèì ðåñóðñëàðè
1.¤çáåêèñòîí Ðåñïóáëèêàñè Îëèé âà ´ðòà ìàõñóñ òàúëèì âàçèðëèãè:
www.edu.uz.
¤çáåêèñòîí Ðåñïóáëèêàñè Õàë³ òàúëèìè âàçèðëèãè: www.uzedu.uz.
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ÌÀÑÎÔÀÂÈÉ ÒÀÚËÈÌÍÈÍÃ ÊÅÍÃ ÈÌÊÎÍÈßÒËÀÐÈ

Àðèïîâà Àçèçà Õàñàíîâíà
ÒÄÞÓ Èõòèñîñëàøòèðèëãàí ôèëèàëè,

Óìóìòàúëèì ôàíëàð êàôåäðàñè äîöåíòè â.á.,
 ô.ô.í., PhD. mumtozim@mail.ru

Àííîòàöèÿ.Çàìîíàâèé ãëîáàë àõáîðîò äóí¸ñèäà àíúàíàâèé âà ìàñîôàâèé òàúëèì
´ðòàñèäàãè ÷åãàðàíèíã ñåêèí - àñòà óé²óíëàøóâè òåíäåíöèÿñè þçàãà êåëèá, ´³óâ
æàðà¸íèäà Èíòåðíåò ôîéäàëàíóâ÷èëàðè ñîíè òîáîðà îøìî³äà. ¥îçèðäà Èíòåðíåò
¸ðäàìèäà èñòàëãàí µàð ³àíäàé ìàâçóíè òîïèø ìóìêèí, áó µîäèñà, àââàëî ìàúëóìîò
òîïèøíè îñîíëàøòèðèá, âà³òíè òåæàøãà ¸ðäàì áåðàäè.

Ìàçêóð ìà³îëàäà ìàñîôàâèé òàúëèìíèíã êåíã èìêîíèÿòëàðè âà àôçàëëèêëàðè
õóñóñèäà ñ´ç áîðàäè. Ëåêèí øó áèëàí áèðãà ìóàëëèô àéðèì êàì÷èëèêëàð õóñóñèäà
µàì ò´õòàëèá ´òãàí.

Òàÿí÷ èáîðàëàð: ìàñîôàâèé òàúëèì, ïëàòôîðìà, âåá ñàµèôà, îíëàéí òàúëèì
ðåñóðñëàðè, òåçêîð àõáîðîò àëìàøèíóâè, on-line òàúëèì ðåæèìè.

Áóãóíãè êóí òàëàáàëàðè - àõáîðîò àâëîäèäèð. ×óíêè êå÷à òó²èëãàí ã´äàê, áóãóí
ýðêèí ðàâèøäà ìîáèëü ³óðèëìàëàð îð³àëè ´çèãà ³èçè³àðëè á´ëãàí ýëåêòðîí
òàúëèì äàñòóðëàðèíè þêëàé îëàäè, òàëàáàëàð ýëåêòðîí  äàðñëèêëàð àñîñèäà ´ç
áèëèì âà ê´íèêìàëàðèíè îøèðàäèëàð, òîïøèðè³ëàðãà âåá ñàµèôà ¸ðäàìèäà
èíôîãðàôèê å÷èìëè ëîéèµàëàðíè ÿðàòà îëàäèëàð. Áàúçè µîëëàðäà àõáîðîòíè
³´ëëàá-³óââàòëàø òàëàáàëàðãà ê´íèêìà âà ìàëàêàëàðíè ýãàëëàøãà, øóíèíãäåê,
áèëèì ïî²îíàñèíè ê´òàðèøãà ¸ðäàì áåðàäè. Òåõíîëîãèÿëàðíèíã æàäàë ðàâèøäà
ðèâîæëàíèøè áèëàí áî²ëè³ µîëäà àõáîðîò òàúëèì òåõíîëîãèÿëàðè, õóñóñàí,
ìàñîôàâèé ¸êè îíëàéí òàúëèì ðåñóðñëàðè çàìîí áèëàí µàìíàôàñ áèð õèë
ñóðúàòëàðäà ðèâîæëàíìî³äà. Ìàñîôàâèé òàúëèì - áó áèçíèíã çàìîíàìèçíèíã
ìóàììîëàðèíè µàë ³èëèøãà èìêîí áåðàäèãàí àëüòåðíàòèâ å÷èì - òåçêîð àõáîðîò
àëìàøèíóâè âîñèòàñèäèð.

£àäèìãè ôàéëàñóôëàðíèíã àæîéèá íà³ëè áîð: "Aãàð ê´çëà¸òãàí ðåæàíã - áèð
îéëèê á´ëñà  - ê´÷àòíè ýê, àãàð ´í éèëãà ì´ëæàëëàñàíã - äàðàõò ýêàñàí, ëåêèí
àãàðäà ðåæàíã àíè³ ìà³ñàäëè á´ëèá, óçî³íè ê´çëà¸òãàí á´ëñà - óíäà  îäàìëàðãà
èëì ´ðãàò, çåðî èëì óìðáî³èéäèð".

XXI àñðíèíã  áîøèäà èíñîíèÿò òåõíîëîãèÿëàð ðèâîæè, àòðîôäàãè µà³è³àòíè
èäðîê ³èëèø óñóëè âà äîèìèé èëì îëèøãà á´ëãàí ÷àí³î³ëèê µàìäà
íàíîòåõíîëîãèÿëàðíè ýãàëëàø ê´íèêìàñèãà ýµòè¸æíè òîì ìàúíîäà µèñ ³èëäè.
×óíêè ´øà ïàéòäà äóí¸äà íàôà³àò èíñîí µà¸òèíè, áàëêè îäàìëàðíèíã ôèêðëàø
òàðçèíè ´çãàðòèðãàí ò´ðòòà òåõíîëîãèÿ ìàâæóä ýäè: áèðèí÷è òåõíîëîãèÿ áó
ãåîãðàôèê õàðèòà á´ëèá, îäàìãà óíèíã àòðîôèäàãè äóí¸ íàôà³àò ìàúëóì áèð
ìóµèòäà íàìî¸í á´ëèøè, áàëêè ÷åãàðàëàðè, åð µóäóäëàðè, òî²ëàðè, äàð¸ëàðè âà
áîø³à ê´ï íàðñàëàð ìàâæóäëèãèíè ê´ðñàòäè. Àëáàòòà áó ́ ðèíäà Øàð³íèíã áóþê
àëëîìàëàðè Áåðóíèé âà Ôàð²îíèéëàð ÿðàòèá ³îëäèðãàí õàðèòàëàðíè ýñëàòèá
´òèø ´ðèíëè...

Êåéèíãè êàøôè¸ò - ñîàò ýäè, ÷óíêè îëäèí îäàìëàð îâ³àòëàíèø, óõëàø âà
òàáèèé µà¸ò òàðçèãà ê´íèêèá ÿøàá êåëãàí á´ëñàëàð, ýíäè êóíëàðèíè
ðåæàëàøòèðèá, ñîàòãà ³àðàá âà³òíè òà³ñèìëàøíè ́ ðãàíäèëàð. Àââàëèãà ³óìñîàòäàí
ôîéäàëàíãàí á´ëèøñà, êåéèí÷àëèê óíèíã µàð áèð ñîíèÿ µàìäà äà³è³àñèíè àíè³
áåëãèëîâ÷è óñêóíàíè ÿðàòäèëàð. Áó ́ ðèíäà µàì Óëó²áåê Ê´ðàãîíèéíè ýñëàá ́ òèø
æîèç...
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ßíà áèð îëàìøóìóë êàøôè¸ò - áó  êèòîá á´ëäè. Êèòîá áèçãà ìàúëóìîòíè õîòèðàäà
ñà³ëàíèøèíè, ³àáóë ³èëèøíè, ôèêðëàðèìèçíè ³î²îçãà òóøèðà îëèøíè ́ ðãàòäè.
Áóíãà ¤ðõóí-Ýíàñîé äàâðè áèòèêòîøëàðèäàí òîðòèá òî øó äàâðãà÷à ÿðàòèëèá
êåëèíãàí âà êåëèíà¸òãàí ³îìóñëàðíè ñàíàá ́ òèøèìèç ìóìêèí. Àëëîìàëàðíè ýñà
ñàíàá àäî²èãà åòà îëìàéìèç...

Ýíã áóþê êàøôè¸ò, íàôà³àò µà¸ò òàðçèíè, áàëêè èíñîííèíã à³ëèé æàðà¸íëàðèíè
µàì ´çãàðòèðãàí ò´ðòèí÷è µîäèñà - áó òåõíîëîãèÿ, àíè³ðî³ ³èëèá àéòàäèãàí
á´ëñàê àõáîðîò òåõíîëîãèÿñè á´ëäè. Áóëàðíèíã áàð÷àñè ðà³àìëè ³óðèëìàëàð,
Èíòåðíåò âà àõáîðîò òàðìî³ëàðè, øóíèíãäåê, óÿëè ìîáèëü òåëåôîíëàð âà àëî³à
àëìàøèíóâ âîñèòàëàðè, áàðè-áàð÷àñè áèçíèíã µà¸òèìèçíè ìàúëóì áèð æîéäà
îñîíëàøòèðèá, âà³òíè òåæàøãà, ³´ë¸çìàíè óçàòèøãà µàìäà òåçêîð on-line òàðçäà
ñà¸µàòãà áîðèá êåëèø èìêîíèÿòèíè áåðäè.

Áèëàñèçìè, áó òåõíîëîãèÿëàð àñòà-ñåêèí, áèçíèíã ôèêðëàðèìèçíè ´çãàðòèðà
áîøëàäè. Âà áó áåâîñèòà òàúëèìäàãè ´çãàðèøëàðãà µàì îëèá êåëäè.

Øóáµàñèç, áóãóíãè ́ çãàðóâ÷àí äóí¸äà ÿøàø øàðîèòëàðè µàì ́ ³èòèø óñóëëàðèíè
´çãàðòèðèøíè òàëàá ³èëàäè. Aõáîðîò òåõíîëîãèÿëàðèíèíã ðèâîæëàíèøè âà òåõíèê
èìêîíèÿòëàðíèíã êåíãàéèøè, ÿíãè èøëàíìàëàðíèíã ïàéäî á´ëèøè âà óëàðíèíã
êóíäàëèê µà¸òèìèçãà ÿ³èíëàøèøè ´³èòóâ÷èëàð âà ´³óâ äàñòóðëàðèíè
ÿðàòóâ÷èëàðíè ́ çëàðèíèíã èøëàðèäà áàð÷à òåõíîëîãèê ÿíãèëèêëàðäàí ôîéäàëàíèá
ìàø²óëîò îëèá áîðèøíè, òåõíîëîãèÿëàðíè ³´ëëàá óçàòèëãàí áèëèìëàð òèíãëîâ÷è
îíãèäà ³àé äàðàæàäà ´çëàøà¸òãàíèíè  µèñîáãà îëèøíè, øó ³àòîðäà óëàðíèíã
´³óâ æàðà¸íèãà ³èçè³èøè áîðìè ̧ êè é´³ìè, øó êàáè ñàâîëëàðãà å÷èìíè òîïèøãà
ìàæáóð ³èëàäè. Ê´ïèí÷à áó ìàúëóìîòëàðíèíã àµàìèÿòè âà óëàðäàí ôîéäàëàíèø
èìêîíèÿòè µà³èäà ñàâîë òó²äèðàäè. Aãàð èëãàðè àóäèòîðèÿãà áîðèø, òèíãëîâ÷èíè
øó ôàíãà ³èçè³òèðà îëèø ê´ï âà³òíè òàëàá ³èëãàí  á´ëñà, áóãóíãè êóíäà ìàñîôàâèé
èìêîíèÿòëàð ñàáàáëè, ó ìàø²óëîòíè ´ç óéèäà ´òèðèá òèíãëàøè èìêîíèÿòèãà
ýãà, ôà³àòãèíà  áó ìàø²óëîò µà³èäà 5-10 äà³è³à îðàëè²èäà õàáàð òîïñàãèíà áàñ.

Áóíäàí òàø³àðè øó ôàí áèëàí áî²ëè³ ê´ïëàá ìàúëóìîòëàðíè  Èíòåðíåò
¸ðäàìèäà òîïèøè, áåâîñèòà êåíãàéòèðèëãàí àõáîðîòëàðíè ýãàëëàøè ìóìêèíëèãèíè
àéòèø µàì æîèç.

Áóãóíãè êóíäà äóí¸ á´éëàá òàð³àëãàí êîðîíàâèðóñ êàñàëëèãè ñàáàáëè,
ìàìëàêàòäà êàðàíòèí ýúëîí ³èëèíèá, áàð÷à òàúëèì ìóàññàñàëàðèäàãè ´³óâ
ìàø²óëîòëàð òåçêîð on-line òàúëèì ðåæèìèãà ´òêàçèëäè. Àëáàòòà, áóíäà
èíòåðíåòíèíã https://drive.google.com/ ̧ êè https://dist.edu.uz/tdyu/  ïëàòôîðìàëàðè
áèëàí áèð ³àòîðäà ïðîôåññîð-´³èòóâ÷èëàð  òîìîíèäàí ´³óâ ìàø²óëîòëàðè
äèñòàíöèîí - ÎÀÂ, ÒÂ îð³àëè, ̧ êè Telegram  êàíàëè âà Moodle òèçèìè ¸ðäàìèäà
äàðñëàð îëèá áîðèëäè.

Òîøêåíò äàâëàò þðèäèê óíèâåðñèòåòè Èõòèñîñëàøòèðèëãàí ôèëèàëäà µàì
áóãóíãè êóíäà áàð÷à ́ ³óâ ìàø²óëîòëàðè https://talim.sbtsul.uz/  ïëàòôîðìàñè îð³àëè
ôàíëàð êåñèìèäàãè Moodleäà îëèá áîðèëìî³äà.
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Áó ïëàòôîðìàíèíã òàëàáà ó÷óí ³óëàé òàðàôè øóíäàêè, ôàí êåñèìèäàãè ò´ëè³
ìîäóëü ïàïêàñè ìàíáàëàðè, àéíàí òåìàòèê àñîñäà æîéëàøòèðèëãàí

á´ëèá, ó òèíãëîâ÷èãà ýðêèí þêëàá îëèø âà ôîéäàëàíèø µó³ó³èíè áåðàäè. ¥àð
áèð ìàâçó êåñèìèäà àóäèîâèçóàë ìàíáàëàð (âèäåî, àóäèî, òà³äèìîò), íàçàðèé
ìàòåðèàëëàð (òàð³àòìà ìàòåðèàë, ìàúðóçà âà àìàëèé ìàø²óëîò èøëàíìàñè),
íàçàðèé òîïøèðè³ëàð  (êàçóñ, ìóàììîëè ñàâîëëàð), òåñò òîïøèðè³ëàðè
æîéëàøòèðèëãàí. Àóäèîâèçóàë ìàíáàëàðíè ïëàòôîðìà îð³àëè µàì ê´ðèø
èìêîíèÿòè ìàâæóä.

Ïëàòôîðìàíèíã ýíã ³óëàé æèµàòè áåâîñèòà èíòåðíåò îð³àëè https://
us04web.zoom.us/ zoom ïðîâàéäåðèãà ´òèá,
´³óâ ìàø²óëîòèíè zoom-êîíôåðåíöèÿ
àñîñèäà ´òèø èìêîíèÿòèíè µàì áåðàäè.

ßíà áèð òàúëèì õóñóñèäà ãàïèðèá ´òèø
ìóìêèí, áó áóãóíãè êóíäà êåíã ðàâèøäà
³´ëëàíèá êåëèíà¸òãàí Telegram  êàíàëè  á´ëèá,
óíäà òàëàáàëàð https://t.me/joinchat/
AAAAAFPtxiEXKmjaOhlmrA ´³óâ ëèíêè
îð³àëè êåðàêëè äàñòóðãà ´òèøëàðè ìóìêèí.
Þòó²è - ê´ï òàëàáàëàðäà èìêîíèÿò
ìàâæóäëèãè, òåçêîð µàìäà µàì¸íáîïëèãèäà.

Ìàçêóð òåëåãðàìì êàíàëè àñîñèäà òàëàáàëàðãà áàð÷à ìàúëóìîòëàð òåçêîð
ðàâèøäà óçàòèëèá, ìàø²óëîò µàì áåâîñèòà æîíëè ðàâèøäà ´òêàçèëèøè ìóìêèí.
×óíêè Telegram  êàíàëèíèíã áóãóíãè êóíäà èìêîíèÿòëàðè àí÷à êåíã.   Êàíàë áèð
ãóðóµ êåñèìèäà ¸êè ïîòîêëàðíè æàìëàãàí µîëäà µàì î÷èëèøè ìóìêèí.

Îíëàéí òàúëèìíèíã èæîáèé âà ñàëáèé òîìîíëàðè ìàâæóäëèãèíè
óíóòìàñëèãèìèç êåðàê, àëáàòòà. Îíëàéí ´³èòèøíèíã àôçàëëèêëàðè:

- ´³óâ ìàø²óëîòëàðè èíòåðôàîë òîïøèðè³ëàð âà áîø³à çàìîíàâèé òàúëèì
òåõíîëîãèÿëàðèäàí ôîéäàëàíãàí µîëäà âèäåî-ìàúðóçàëàð ¸ðäàìèäà ´òêàçèø
èìêîíèÿòèãà ýãà;

- ´ðíàòèëãàí ñàâîëëàðãà ýãà ìóëüòèìåäèÿ ³èñ³à âèäåîëàðè âà áèð âà³òíèíã
´çèäà ñàâîëëàðãà æàâîáëàðíè ñåìàíòèê òàµëèë ³èëèø;

- ìàñîôàäàí ´³èòèø ïëàòôîðìàñèäà ÷àò, ïî÷òà, ôîðóì ¸êè àóäèî / âèäåî
àëî³àëàð îð³àëè ´³èòóâ÷èãà îñîíãèíà ìóðîæààò ³èëèø èìêîíèÿòè;

- êîððóïöèîí òàúëèì ñõåìàñèíèíã ìàâæóä ýìàñëèãè, áóíäà µàììàñè øàôôîô;
- áèð Ï¤ êàòòà àóäèòîðèÿíè áîø³àðèá áîðèøè âà ìàúëóìîòëàðíè óçàòà îëèø

èìêîíèÿòèãà ýãàëèãè;
- ³óëàé âà³ò, æîé, ìàø²óëîò àõáîðîòèíèíã òåçêîð óçàòèëèøè;
- òèçèìäà áàð÷à ìàúëóìîòëàðíèíã ñà³ëàíèøè;
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- µàð ³àíäàé òåçêîð òåõíîëîãèÿëàðíè ³´ëëàé îëèø èìêîíèÿòè.
Àììî øó áèëàí áèðãà Îíëàéí ´³èòèøíèíã êàì÷èëèêëàðè µàì ìàâæóä:
- èíòåðíåòíèíã áàð÷à ðåãèîíëàðäà èøëàø òåçëèãèíèíã µàð õèëëèãè - òåç óçèëèø

µîëàòëàðèíèíã êóçàòèëèøè;
- ìàúëóìîòëàð áàçàñèäàí âèðóñ ñàáàáëè àõáîðîòíèíã ´÷èá êåòèøè;
- ìàø²óëîò äàâîìèäà òèíãëîâ÷è áîø³à íîðàñìèé êàíàëëàðãà ÷àë²èá êåòèá,

äàðñäàí ÷è³èá êåòèø èìêîíèÿòèãà ýãàëèãè (áóíäà ìàø²óëîòãà èíäèâèäóàë ̧ íäàøóâ
ìóµèì);

- ìàø²óëîò íîðàñìèé øàðîèòäà ́ òêàçèëàäè âà øó ñàáàáëè òèíãëîâ÷è òîìîíèäàí
ìóëî³îò ýòèêàñèãà ýúòèáîð òàëàá ýòèëàäè;

- òèçèìäà áàð÷à òàëàáàëàð ïîðòôåëè ñà³ëàíàäè âà ýðêèí ðàâèøäà áèð-áèðèãà
êèðèá ê´ðèø èìêîíèÿòè ìàâæóä (÷åêëîâ ³´éèëìàñà);

- òåçêîð âîñèòàíè ³´ëëàé áèëèø ñàëîµèÿòè (áàúçàí òàëàáàëàð ìîáèëü
óñêóíàëàðäàí ò´²ðè ôîéäàëàíèøíè áèëèøìàéäè).

Õóëîñà ´ðíèäà øóíè àéòèø æîèçêè, âà³ò ´òèøè áèëàí, îääèéãèíà ¸çäèðèá
´òèëàäèãàí ìàúðóçàëàð ´ðíèíè îíëàéí ðåæèìèäà óçàòèëóâ÷è äèñòàíöèîí
âåáèíàðëàð ýãàëëàá, óíèâåðñèòåò ́ ³èòóâ÷èñèíèíã âàçèôàëàðè ôàñèëèòàòîðëèêêà
´òàäè, áóíäà µàð áèð ÎÒÌ ïðîôåññîð-´³èòóâ÷èëàðè òàúëèì ôàîëèÿòèíè çàìîíàâèé
øàðîèòëàðãà ìîñëàøòèðèá, óëàðíè ÿíàäà ñàìàðàëèðî³ ³èëèøãà èíòèëàäèëàð.
Èíòåðíåòäàí ôîéäàëàíèø áàð÷à èøäà ³óëàé èìêîíèÿò ÿðàòãàíè áîèñ - òàúëèì
ñîµàñèäà µàì ´çàðî õîðèæèé  ÎÒÌëàðàðî äèàëîãëàð, àìàëèé áèëèìëàðíè
òàúìèíëàéäèãàí ÿíãè êàøôè¸òëàðíè áèðãàëèêäà ÿðàòèøãà, èø æîéèäà
èííîâàöèîí ëîéèµàíè áèðãàëèêäà áàæàðèøãà çàìèí ÿðàòàäè.

Ôîéäàëàíèëãàí àõáîðîò ðåñóðñëàðè:
1.https://drive.google.com/
2.https://dist.edu.uz/tdyu/
3.https://talim.sbtsul.uz/
4.https://t.me/joinchat/AAAAAFPtxiEXKmjaOhlmrA
5.À.Àðèïîâà. Àìàëèé ´çáåê òèëè. Ò.IMPRESS MEDIA, 2019.
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ÓÊÓÂ×ÈËÀÐÃÀ ÑÎ¢ËÎÌ ÐÀÖÈÎÍÀË  ÎÂ£ÀÒËÀÍÈØ Á¤ÉÈ×À
ÓÌÓÌÈÉ ÒÀÂÑÈßËÀÐ

Ìóðîòîâ Íóðøîä Ôàðõîäîâè÷
Øàðèôîâà Øàõíîçà Êó÷êàðîâíà

Ìèêðîáèîëîãèÿ âèðóñîëîãèÿ âà èììóíîëîãèÿ êàôåäðà àññèñòåíòè
Áóõîðî äàâëàò òèááèéîò èíñòèòóòè

Îâ³àòëàíèø áèçíèíã êóíäàëèê òóðìóøèìèçíèíã àæðàëìàñ ³èñìè µèñîáëàíàäè.
Ò´²ðè îâ³àòëàíèø , ñî²ëîì îçó³à ³àáóë ³èëèø ñî²ëîì òóðìóø òàðçèíè
øàêëëàíèøèäà ìóµèì ´ðèí òóòàäè. Ò´²ðè îâ³àòëàíèø íàôà³àò èñòåúìîë
³èëèíàäèãàí îçè³-îâ³àò òóðèíè òàíëàøäàí, áàëêè óíèíã ìè³äîðè, ³àáóë âà³òè,
øóíèíãäåê áîø³à ìàµñóëîòëàð áèëàí áèðãà èñòåúìîë ³èëèíèøèíè   µàì ́ ç è÷èãà
îëàäè. ¥îçèðãè ïàéòäà îçè³-îâ³àò ìàõñóëîòëàðè  5 òà àñîñèé ãóðóµãà á´ëèíàäè.

Ñî²ëîì îâ³àòëàíèø á´éè÷à òàâñèÿëàð çàìèðèäàãè äèåòîëîãèê àñîñ ³óéèäàãè
êåëòèðèëãàí "ò´²ðè îâ³àòëàíèø ñàðè ́ í ïî²àíà" ³îèäàëàðèäà ̧ ðèòèëèøè ìóìêèí:

Ò´²ðè îâ³àòëàíèø ñàðè ´í  ïî²îíà:
1.Ò´²ðè îâ³àòëàíèø àñîñàí òóðëè òóìàí âà ò´éèìëè ́ ñèìëèê îçè³ -îâ³àòëàðèãà

àñîñëàíàäè.
2.Êðàõìàëãà áîé îâ³àò ñàðô á´ëàäèãàí ýíåðãèÿ µàæìèíèíã ÿðìèäàí ê´ïðî²èíè

òàøêèë ýòèø ëîçèì.
3.Ñàáçàâîò âà ìåâàëàð ýíåðãèÿíèíã 7% äàí ê´ïðî²èíè òàøêèë ýòèøè ëîçèì.

Òóðëè õèë âà àñîñàí ìàµàëèé ìàµñóëîòëàðäàí òàíëàø çàðóð.
4.Ã´øò , àãàð èñòåúìîë ³èëèíñà, ³àáóë ³èëèíàäèãàí ýíåðãèÿíèíã êàìèäà 10%

íè òàøêèë ýòèøè ëîçèì.
5.Èñòåúìîë ³èëèíàäèãàí  ñóò âà ñóò ìàµñóëîòëàðè ¸²ñèç á´ëèøè êåðàê
6.¨²ëàð ñàðô ³èëèíàäèãàí ýíåðãèÿíèíã ôà³àòãèíà 15-30% íè òàøêèë ýòèøè

ëîçèì.
7.Òóç èñòåúìîë ³èëèø êóíèãà 6 ãðàììäàí îøìàñëèãè çàðóð.
8.Òàíà âàçíè òàâñèÿ ýòèëãàí ìåú¸ðäàí îøìàñëèãè êåðàê.
9.Æèñìîíèé ôàîë µàðàêàòëàð µàð êóíè áàæàðèëèøè çàðóð.
10.Ôà³àò áèòòà ìàµñóëîòäàí ê´ï ìè³äîðäà åìàñäàí õàð õèë ìàµñóëîòëàðäàí

èñòåúìîë ³èëèíã.
Ñî²ëîì îâ³àòëàíèø ïèðàìèäàñèíèíã óìóìèé ïðèíöèïëàðè.
Ïèðàìèäàäà êåëòèðèëãàí ñî²ëîì îâ³àòëàíèø á´éè÷à òàâñèÿëàð , óìóìàí îëãàíäà,

³´éèäàãèëàðäàí èáîðàò:
-"íîí, ¸ðìàëàð âà êàðòîøêà" ãóðóµèäàãè ìàµñóëîòëàðäàí ê´ï èñòåúìîë ³èëèíã

âà éèðèê òîðòèëãàí ìàµñóëîòëàð, î³ëàíãàí äîíëàðíè, ³îðà (æàâäàðè)íîí - æóäàÿì
ÿõøè.

-Ê´ï ñàáçàâîò âà ìåâàëàðäàí èñòåúìîë ³èëèíã âà óøáó ìàµñóëîòëàðíèíã µàð
õèëèäàí òàíëàíã. Ìàµàëëèé ñàáçàâîòëàð ýêçîòèê ìåâàëàð âà ñàëàò ó÷óí ñàáçàâîòëàð
êàáè æóäà ìàçàëè, ÷óíêè óëàð ÿíãè óçèëãàí âà ê´ïðî³, ò´éèìëè á´ëàäè.

-Ñóò âà ñóò ìàµñóëîòëàðèíè ´ðòà÷à ìè³äîðèäà èñòåúìîë ³èëèíã .
-"Ã´øò, áàëè³ âà øóíãà ́ õøàø ìàµñóëîòëàð" ãóðóµèäàãè ìàµñóëîòëàðäàí ́ ðòà÷à

ìè³ëîðäà èñòåúìîë ³èëèíã âà èëîæè áîðè÷à ¸²ñèç ìàµñóëîòëàð âà øóíãà ´õøàø
ìàµñóëîòëàð , ìàñàëàí; òóõóì, ¸í²î³, ëîâèÿ âà í´õàòëàðíè òàíëàíã.

-¨²ëè âà øèðèí òàîìíè æóäà êàì èñòåúìîë ³èëèíã - îç ìè³äîðäà âà ¸êè
êàìäàí-êàì ̧ ² âà ³àíä òàðêèáè îç á´ëãàí ìàµñóëîòëàðíè òàíëàíã. ̈ äèíãèçäà òóòèíã,
¸² âà ³àíä ê´ïèí÷à èøëîâ áåðèëãàí ìàµñóëîòëàðäà àíè³ëàíìàéäè âà ýòèêåòêàäà
áåëãèëàíìàñëèãè ìóìêèí.
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£àí÷à åéèøèìèç êåðàê?
Ïîðöèÿ ´ë÷àìè ìàµñóëîò ìè³äîðèäàãè àñîñèé îçè³ ìîääàëàðíèíã òàðêèáèé

ìè³äîðèãà àñîñëàíàäè. Øóíäàé ³èëèá, ïèðàìèäàäà òàâñèÿ ýòèëãàí âà óìóìèé
òàâñèÿëàðãà ìîñ ïðîïîðöèÿëàðäà ìàµñóëîòëàðíèíã èøëàòèëèøèãà àñîñëàíãàí
îâ³àòëàíèø ñî²ëîì îâ³àòëàíèø ñàðè áèðèí÷è ³àäàì á´ëàäè. Øóíäàé á´ëñàäà,
ê´ï÷èëèê æóäà ê´ï ìè³äîðäà îâ³àò èñòåúìîë ³èëèøàäè, îðòè³÷à ýíåðãèÿ ìè³äîðè
îëèíàäè âà ñåìèðèá êåòèøàäè. Áàúçèëàðè ýñà åòàðëè ìè³äîðäà îâ³àòëàíìàéäèëàð
âà îçèá êåòàäèëàð. ¥àð áèð èíñîííèíã îâ³àò èñòåúìîë ³èëèø æóäà ìóµèì
µèñîáëàíàäè. Îâ³àòëàíèøãà á´ëãàí ýµòè¸æ µàð áèð èíñîíäà òóðëè÷àäèð. Ôàð³è
èíñîííèíã ¸øè, æèíñè, ôàîëëèê äàðàæàñè âà òàíà âàçíèãà áî²ëè³.

Ìèæîçãà ñî²ëîì îâ³àòëàíèøäà ¸ðäàì ê´ðñàòèø ñòðàòåãèÿñè.
Ê´ïãèíà ñòðàòåãèÿ âà ìàëàêàëàð ìèæîçëàðãà ÿíàäà ñî²ëîìðî³ îâ³àòëàíèøëàðèäà

¸ðäàì áåðèøäà ³´ëëàíèëàäè. £óéèäàãè êåëòèðèëãàí ñõåìà, ÿúíè "ìàøðóò êàðòàñè"
ñèçíè ¸ðäàì ê´ðñàòèøíèíã áàð÷à áîñ³è÷ëàðè á´éëàá îëèá ´òàäè:

Ìèæîçíèíã îâ³àòëàíèøíè ´çãàðòèðèøäà ¸ðäàì ê´ðñàòèø êîìïîíåíòëàðè:
-õàâôíè áàµîëàíã (ñåìèðèø, ÞÒÊ ðèâîæëàíèøè õàâôè).
-¤çãàðèøãà òàé¸ðëèãèíè áàµîëàíã
-Ìîòèâàöèÿëàø (àñîñëàø)äà ¸ðäàì áåðèø (àãàð ìèæîç òàé¸ð á´ëìàñà)
-Òàé¸ðëàíèøäà ¸ðäàì áåðèø (ò´ñè³ëàð âà ´çèãà èøîí÷)
-¥àðàêàò ðåæàñèíè òóçèøèäà ¸ðäàì áåðèø
-Ìîíèòîðèíã âà ³´ëëàá -³óââàòëàø òèçèìèäà ¸ðäàì áåðèø
-Îëäèíãà ñèëæèø (ïðîãðåññ)íè òåêøèðèø âà ìóâàôôà³èÿòñèçëèê ñîäèð á´ëñà

¸ðäàì ê´ðñàòèø, ³´ëëàá -³óââàòëàø
Ìèæîç ´çãàðèøèãà òàé¸ð á´ëãàíäà ³óéèäàãè áîñ³è÷ëàð áó èíñîí áèëàí

îâ³àòëàíèø ðåæàñèíè èøëàá ÷è³èøäà ¸ðäàì áåðàäè:
Ñî²ëîì îâ³àòëàíèø á´éè÷à µàðàêàò ðåæàñè:
1.Ìèæîçãà ñî²ëîì îâ³àòëàíèø ïèðàìèäàñèíè òàíèøòèðèíã âà óíèíã

´çãàðóâ÷àíëèãèíè òàúðèôëàá áåðèíã, ÷óíêè ïèðàìèäàäà ê´ïëàá âàðèàíòëàð á´ëèøè
ìóìêèí.

2.Î÷è³ ñàâîëëàðäàí ôîéäàëàíãàí µîëäà ìèæîçäàí óíèíã îâ³àòëàíèøèäà
ïèðàìèäàäà ê´ðñàòèëãàí òàâñèÿëàðãà ÿ³èíëàøèøè ̧ êè îøèðèøè ìóìêèíëèãèíè
ñ´ðàíã.

3.Ìèæîçíèíã ´çè ïèðàìèäàíèíã ³àéñè êîíêðåò ³èñìèäà óíèíã ôèêðè÷à
´çãàðèøëàð ìóìêèíëèãèíè àíè³ëàãàíäàí êåéèíãèíà àìàëèé ìàñëàµàò áåðèíã.

4.Ìèæîçãà ³àíäàé ³èéèí÷èëèêëàðãà äó÷ êåëèøè âà ó óëàðíè ³àíäàé åíãèøèíè
´éëàá ê´ðèøíè òàêëèô ýòèíã.

5.3-5 êîíêðåò ´çãàðèøëàðíè ìóâîôè³ëàøòèðèá îëèíã. Áó îâ³àòëàíèø âà ¸êè
µàììà íàðñàíè àíè³ , ´ë÷îâëè, ýðèøñà á´ëàäèãàí á´ëèøè ëîçèì.

6.¨ðäàìíè âà êåéèíãè ìàñëàµàòëàðíè ìóµîêàìà ýòèíã.
Ñàëîìàòëèêêà òàúñèð ýòóâ÷è áàð÷à þðèø òóðè, ÿúíè ò´õòàá ³îëèø

(ìóâàôôà³èÿòñèçëèê) µàì îäàòèé õîëàò µèñîáëàíàäè, óíèíã ñàáàáëàðè ýñà òóðëè
îäàìëàðäà òóðëè÷à á´ëèøè ìóìêèí. Õóñóñàí, îðòè³÷à âàçíëè ̧ êè îðòè³÷à âàçíñèç
êèøèëàðäà ñàáàáëàð òóðëè÷à á´ëàäè.

Îðòè³÷à âàçíëè ¸êè ñåìèç êèøèëàðäà ðåæàíè àìàëãà îøèðèøäàãè óçèëèø
ñàáàáëàðè ´ç è÷èãà ³óéèäàãèëàðíè îëàäè:

Òèí÷ëàíèø ó÷óí îâ³àò (ýìîöèîíàë äèñòðåññ ¸êè õàâîòèðëèê).
Íàôñãà áåðèëìî³ (îâ³àòäàí µà³è³àòäàí µàì ëàççàòëàíèø);
Èæòèìîèé áîñèì ( áèðî³ ñåí äîèì øóíäàé ³èëàñàí);
Àéá
Èøîí÷íèíã êàìëèãè âà ´ç-´çèíè ïàñò áàµîëàø.
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Þðàê òîìèð êàñàëëèêëàðè (ÞÒÊ) ïàéäî á´ëèøè õàâôèíè ³èñ³àðòèðèø ó÷óí
ñî²ëîì îâ³àòëàíèøíè õîõëîâ÷è, îðòè³÷à âàçíñèç êèøèëàðãà  ìóâàôôà³èÿòëèê
ñàáàáëàðè

Ýìîöèîíàë µîëàòíè ÿõøèëàø èñòàãè (´çèíèíã ÿõøè µèñ ýòèø)
£´ëëàá -³óââàòëàø òèçèìèíèíã ¸ìîíëèãè
Èæòèìîèé áîñèì (ñåí áó µà³äà õàâîòèðëàíìàñàíã µàì á´ëàäè).
Ìóâàôôà³èÿòñèçëèêíè êåëòèðèá ÷è³àðóâ÷è õîäèñàëàð æèääèéëèê äàðàæàñèãà

ê´ðà òóðëè÷à á´ëèøè ìóìêèí.Ìèñîë ó÷óí, ÿ³èí ³àðèíäîø âàôîòè àëáàòòà êàòòà
ýìîöèîíàë äèñòðåññ ÷à³èðèøè ìóìêèí, øó áèëàí áèðãà êîíäèòåð ìàµñóëîòëàðè
ä´êîíè ÿ³èíèäà òóðèø íèñáàòàí íîæèääèé ñàáàá á´ëèá ê´ðèíàäè. Øóíãà ³àðàìàé,
áóíäàé ñàáàáëàðãà ³àí÷àëèê óëàð àµàìèÿòñèç ê´ðèíìàñèíëàð æèääèé ³àðàø ëîçèì,
÷óíêè àéíàí ìàíà øó ìàñàëàëàð á´éè÷à ³àéòàäàí ́ çãàðèøè àéëàíàñè ̧ ðäàì êåðàê
á´ëèøè ìóìêèí.

ÀÄÀÁÈÅÒËÀÐ
1.w.w.w.ziyo net.uz
2.w.w.w.pedagog.uz



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
63

Îêòÿáðü | 2020

ÎÇÍÀÊÎÌËÅÍÈÅ Ñ ÎÑÍÎÂÀÌÈ  ÂÅÁ - ÏÐÎÃÐÀÌÌÈÐÎÂÀÍÈÅ ÄËß
ÍÎÂÈ×ÊÎÂ.

Êàëàíäàðîâ Âàçèðáåê Í.
Ñòóäåíò 3 êóðñà Êàðøèíñêîãî ôèëèàëà Òàøêåíòñêîãî Èíôîðìàöèîííî -

Òåõíîëîãè÷åñêîãî Óíèâåðñèòåòà èìåíè Ìóõàììàäà àëü - Õîðàçìèé.
Êåíæàåâà Òàõìèíà È.

Ñòóäåíòêà 3 êóðñà Êàðøèíñêîãî ôèëèàëà Òàøêåíòñêîãî Èíôîðìàöèîííî -
Òåõíîëîãè÷åñêîãî Óíèâåðñèòåòà èìåíè Ìóõàììàäà àëü - Õîðàçìèé

Àííîòàöèÿ: Ìíîãèå ëþäè, æåëàþùèå èçó÷àòü âåá-ïðîãðàììèðîâàíèå, ñîâåðøàþò
îäíó è òó æå îøèáêó. Ðàññìîòðèì òèïè÷íûé ïðèìåð.

Êëþ÷åâûå ñëîâà: Backend, Front End, HTML, CSS, JavaScript, MySQL, Yii2

×åëîâåê äëÿ ñåáÿ òâåðäî ðåøèë, ÷òî õî÷åò ñìåíèòü ñâîþ òåêóùóþ ïðîôåññèþ
è îêóíóòüñÿ â óâëåêàòåëüíûé ìèð ïðîãðàììèðîâàíèÿ, òåì áîëåå, ÷òî îáëàäàòåëÿì
äàííîé ïðîôåññèè ïëàòÿò äîñòàòî÷íî âûñîêóþ çàðàáîòíóþ ïëàòó.

È âîò íîâè÷îê äåëàåò çàïðîñ â google "Êóðñû ïðîãðàììèðîâàíèÿ" è ïåðåä íèì
îòêðûâàåòñÿ íåñêîëüêî äåñÿòêîâ òûñÿ÷ ðåçóëüòàòîâ ñ êóðñàìè.

Êóðñîâ ïðîãðàììèðîâàíèÿ ïî ñîçäàíèþ ñàéòîâ ñóùåñòâóåò îãðîìíîå êîëè÷åñòâî:
Êóðñû PHP,  êóðñû HTML è CSS,  êóðñû ïî Javascript,  êóðñû ïî Yii2,  êóðñû ïî
MySQL è ìíîãèå äðóãèå. È íîâè÷îê, æåëàÿ ïîñòèãíóòü âñå êóðñû, áðîñàåòñÿ
äåëàòü íîâûå çàïðîñû â  google:

Ñêà÷àòü áåñïëàòíî êóðñû ïðîãðàììèðîâàíèÿ íà òîððåíòàõ, áåñïëàòíî êóðñ ïî
PHP è äðóãèå çàïðîñû. È â èòîãå ñîáèðàåò ó ñåáÿ íà æåñòêîì äèñêå, íåñêîëüêî
òåðàáàéò êóðñîâ ïî ïðîãðàììèðîâàíèþ è íåñêîëüêî äåñÿòêîâ ìåãàáàéò êíèã ïî
ñîçäàíèþ âåá-ñàéòîâ.

Íà÷èíàåò ñìîòðåòü ñíà÷àëà îäèí êóðñ ïî ïðîãðàììèðîâàíèþ, íå äîñìîòðåâ
ïåðâûé, êîãäà ïåðåñòàåò ïîëó÷àòüñÿ, ïåðåêëþ÷àåòñÿ íà äðóãîé êóðñ
ïðîãðàììèðîâàíèÿ èëè íà äðóãóþ òåõíîëîãèþ. È òàê, ïðûãàÿ îò êóðñà ê êóðñó, â
ãîëîâå ó íîâè÷êà â ïðîãðàììèðîâàíèè îáðàçóåòñÿ "êàøà" â ãîëîâå.

Êòî-òî íå çíàÿ îñíîâ îáúåêòíî-îðèåíòèðîâàííîãî ïðîãðàììèðîâàíèÿ, ñðàçó
ñêà÷èâàåò êóðñû ïî Ïàòòåðíàì ïðîåêòèðîâàíèÿ èëè íå çíàÿ îñíîâû Javascript,
ïûòàåòñÿ èçó÷àòü êóðñû ïî Angular JS.

À èíîãäà,  íå ïîíèìàÿ ÷òî,  Javascript è Java - ýòî ñîâñåì ðàçíûå ÿçûêè è èìåþò
ðàçíûå ïðåäíàçíà÷åíèÿ, íà÷èíàåò ñìîòðåòü êóðñû îíëàéí ïî Java. È íà ýòîì
ýòàïå ó íèõ ñîâñåì ðóêè îïóñêàþòñÿ è îíè îñòàâëÿþò èäåþ ñòàòü ïðîãðàììèñòîì
èëè îòêëàäûâàþò åå â "äîëãèé" ÿùèê, äóìàÿ ÷òî íàó÷èòüñÿ ñîçäàâàòü âåá-ñàéòû
äëÿ íèõ ñëèøêîì ñëîæíî.

Èìåííî ïî ýòîé ïðè÷èíå òàê âàæåí ïëàí îáó÷åíèÿ. Íå ñîâåðøàéòå ïîõîæèå
îøèáêè è âû ïîéäåòå êðàò÷àéøèì ïóòåì ê íîâîé âîñòðåáîâàííîé ïðîôåññèè
âåá-ïðîãðàììèñò. Äàâàéòå ðàññêàæó ñâîè îïèòû äëÿ íà÷èíàþùèõ âåá -
ïðîãðàììèðîâàíèå.

×òî òàêîå  frontend, è backend?
Êðàòêèé ïóòü î èñïîëüçîâàíèå html è css äëÿ íà÷àëî.
Frontend - ýòî ðàçðàáîòêà ïîëüçîâàòåëüñêîãî èíòåðôåéñà è ôóíêöèé, êîòîðûå

ðàáîòàþò íà êëèåíòñêîé ñòîðîíå âåá-ñàéòà èëè ïðèëîæåíèÿ. Ýòî âñ¸, ÷òî âèäèò
ïîëüçîâàòåëü, îòêðûâàÿ âåá-ñòðàíèöó, è ñ ÷åì îí âçàèìîäåéñòâóåò. Frontend -
ðàçðàáîò÷èê ñîòðóäíè÷àåò ñ äèçàéíåðàìè, ïðîãðàììèñòàìè è UX-àíàëèòèêàìè,
÷òîáû ñîçäàâàòü óäîáíûé è âîñòðåáîâàííûé ïðîäóêò.
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Êîìïîíåíòû frontend-ðàçðàáîòêè
HTML (HyperText Markup Language) - ÿçûê ðàçìåòêè äîêóìåíòîâ äëÿ ñîçäàíèÿ

ñòðóêòóðû ñòðàíèöû: çàãîëîâêè, àáçàöû, ñïèñêè è òàê äàëåå.
CSS (Cascading Style Sheets) - ÿçûê äëÿ îïèñàíèÿ è ñòèëèçàöèè âíåøíåãî âèäà

äîêóìåíòà. Áëàãîäàðÿ CSS-êîäó áðàóçåð ïîíèìàåò, êàê èìåííî îòîáðàæàòü ýëåìåíòû.
CSS çàäà¸ò öâåòà è ïàðàìåòðû øðèôòîâ, îïðåäåëÿåò, êàê áóäóò ðàñïîëàãàòüñÿ
ðàçíûå áëîêè ñàéòà, è òàê äàëåå. Åù¸ îí ïîçâîëÿåò âûâîäèòü îäèí è òîò æå
äîêóìåíò â ðàçíûõ ñòèëÿõ, íàïðèìåð, äëÿ ïå÷àòè (îáû÷íîé èëè øðèôòîì Áðàéëÿ),
âûâîäà ïåðåäà÷è íà ýêðàí èëè ÷òåíèÿ ãîëîñîì.

JavaScript - ýòî ÿçûê,  êîòîðûé ñîçäàâàëñÿ,  ÷òîáû îæèâèòü âåá-ñòðàíèöû. Åãî
çàäà÷à - ðåàãèðîâàòü íà äåéñòâèÿ ïîëüçîâàòåëÿ, îáðàáàòûâàòü êëèêè ìûøêîé,
ïåðåìåùåíèÿ êóðñîðà, íàæàòèÿ êëàâèø. Åù¸ îí ïîñûëàåò çàïðîñû íà ñåðâåð è
çàãðóæàåò äàííûå áåç ïåðåçàãðóçêè ñòðàíèöû, ïîçâîëÿåò ââîäèòü ñîîáùåíèÿ è
ìíîãîå äðóãîå.

Backend-ðàçðàáîòêà - ýòî íàáîð àïïàðàòíî-ïðîãðàììíûõ ñðåäñòâ, ïðè ïîìîùè
êîòîðûõ ðåàëèçîâàíà ëîãèêà ðàáîòû ñàéòà. Ïîïðîñòó ãîâîðÿ, ýòî òî, ÷òî ñêðûòî îò
ãëàç ïîëüçîâàòåëÿ è ïðîèñõîäèò âíå åãî áðàóçåðà è êîìïüþòåðà. Íàïðèìåð, êîãäà
âû ââîäèòå çàïðîñ íà ñòðàíèöå ïîèñêîâèêà è æì¸òå êëàâèøó Enter, frontend
çàêàí÷èâàåòñÿ è íà÷èíàåòñÿ backend. Âàø çàïðîñ îòïðàâëÿåòñÿ íà ñåðâåð Google
èëè "ßíäåêñà", ãäå ðàñïîëîæåíû àëãîðèòìû ïîèñêà. Èìåííî òàì ñëó÷àåòñÿ âñ¸
"âîëøåáñòâî". Êàê òîëüêî íà ìîíèòîðå ïîÿâèëàñü èíôîðìàöèÿ, êîòîðóþ âû èñêàëè,
- âíîâü ïðîèñõîäèò âîçâðàùåíèå â çîíó frontend.

Êîìïîíåíòû backend-ðàçðàáîòêè
Backend-ðàçðàáîò÷èê ïðèìåíÿåò òå èíñòðóìåíòû, ÷òî äîñòóïíû íà åãî ñåðâåðå.

Îí âïðàâå âûáðàòü ëþáîé èç óíèâåðñàëüíûõ ÿçûêîâ ïðîãðàììèðîâàíèÿ, íàïðèìåð,
Ruby, PHP, Python, Java. Âñ¸ çàâèñèò îò êîíêðåòíîãî ïðîåêòà è çàäà÷è çàêàç÷èêà.

Òàêæå äëÿ backend-ðàçðàáîòêè èñïîëüçóþòñÿ ñèñòåìû óïðàâëåíèÿ áàçàìè
äàííûõ:

- MySQL;
- PostgreSQL;
- SQLite;
- MongoDB.
Òåïåðü âàì íóæíî âûáðàòü êëþ÷åâûå ñëîâà, íà êîòîðûõ 1 ñëåäóåò

ñîñðåäîòî÷èòüñÿ. Ýòî äîëæíû áûòü ñëîâà, èìåþùèå íàèáîëüøåå îòíîøåíèå ê
ðàçäåëàì âàøåãî ñàéòà. Åñëè âû íàøëè ïîäõîäÿùóþ äëÿ ñâîåãî ñàéòà ôðàçó, íî
óðîâåíü êîíêóðåíöèè ïî íåé î÷åíü âûñîê, âàì âñå ðàâíî ñëåäóåò åå èñïîëüçîâàòü.
Âû òàêæå ìîæåòå ïîïðîáîâàòü âêëþ÷èòü â ýòó ôðàçó äðóãèå ñëîâà. Íàïðèìåð,
åñëè èíôîðìàöèÿ èëè ïðåäëàãàåìàÿ âàìè óñëóãà çàâèñèò îò êîíêðåòíîãî
ìåñòîïîëîæåíèÿ, òî óêàçàíèå ìåñòîïîëîæåíèÿ â êëþ÷åâîé ôðàçå ïðèâåäåò ê
òîìó, ÷òî âàñ íàéäóò èìåííî òå ëþäè, êîòîðûì âû áîëüøå âñåãî íóæíû. Åñëè âàø
ñàéò ïðîäâèãàåò óñëóãè àâñòðàëèéñêîé êðîâåëüíîé êîìïàíèè, òî äëÿ âàñ áóäåò
ãîðàçäî ëó÷øèì âàðèàíòîì, åñëè óäàñòñÿ ïðèâëå÷ü 100 êëèåíòîâ èç Àâñòðàëèè,
÷åì 1Î.ÎÎÎ èç ÑØÀ.

Ñïèñîê ëèòåðàòóðû:
1.https://ru.wh-db.com/article/kak-samostoatelno-izuchit-web-programmirovanie/
2.https://skillbox.ru/media/code/frontend_i_backend_razrabotka/
3.Äæîí_Äàêåòò_HTML_è_CSS_Ðàçðàáîòêà.pdf
4.https://htmlacademy.ru/blog/education/all/programming-start
5.Youtube.com
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Ô.ÊÀÌÜÞÍÈÍÃ  "ÁÅÃÎÍÀ"  £ÈÑÑÀÑÈÄÀ £À¥ÐÀÌÎÍ
ÐÓ¥ÈßÒÈÄÀÃÈ ÝÂÐÈËÈØËÀÐ

Ñàèäîâà Áèáè Ðîáèàú
ÒîøÄ¤ÒÀÓ äîêòîðàíòè
robiya25112016@mail.ru

Àííîòàöèÿ: Áàäèèé àäàáè¸ò èíñîí ðóµèÿòèíè òàôòèø ³èëóâ÷è, ñàâîëëàðèãà
æàâîá òîïèá áåðóâ÷è âîñèòà. Ìàøµóð ôàéëàñóô âà ¸çóâ÷è Àëáåð Êàìüþíèíã
"Áåãîíà"ñèäà µàì àäàáè¸òíèíã àíà øó ôóíêöèÿñèíè ê´ðèøèìèç ìóìêèí. Óíäà
³àµðàìîííèíã ìàâæóä îëàìãà, æàìèÿòãà á´ëãàí ìóíîñàáàòè îð³àëè è÷äà ÿøèðèí
¸òãàí òóé²óëàð òàôòèø ³èëèíàäè. Ìàâæóä çàìîííè, óíäàãè ³îíóí-³îèäàëàðíè
îäàìíèíã èíäèâèóàë õóñóñèÿòëàðèíè âàéðîí ³èëóâ÷è òàðçèäà çèä ³´ÿäè. £àµðàìîí
³àðàøè îð³àëè ìàúëóì ìàúíîäàãè èñ¸ííè èôîäàëàéäè. Ìà³îëàäà àíà øó æèµàòëàð
èìêîí ³äàð òàôòèø ³èëèíãàí.

Êàëèò ñ´çëàð:  ýêçèñòåíöèàëèçì, Ìåðñî, æàìèÿò, ìàúíèñèçëèê, ¸ë²èçëèê,
ðîìàíòèê, ñþæåò, ìàâæóäëèê.

ÕÕ àñð àäàáè¸ò ó÷óí ðóµèé-ìàúíàâèé èçëàíèøëàð àñðè á´ëäè. Àäàáèé
é´íàëèøëàðíèíã ê´ïàéèá êåòèøè øó äàâðäà äóí¸äàãè ÿíãè ôàëñàôèé î³èìëàð
ê´ïàéèøè áèëàí áåâîñèòà áî²ëè³ µîëäà êå÷äè. Áóíèíã ÿ³³îë ìèñîëè ñèôàòèäà
1957 éèëäà Íîáåë ìóêîôîòè ëàóðåàòè á´ëãàí ìàøµóð ôàéëàñóô âà ¸çóâ÷è Àëáåð
Êàìüþ ìàíñóá á´ëãàí ôðàíöóç ýêçèñòåíöèàëèçìèíè ê´ðñàòèø ìóìêèí..

Ýêçèñòåíöèàëèçì (ëîòèí÷à existential - ìàâæóäëèê) - áó ñóáúåêòèâ ôàëñàôà
î³èìëàðèäàí áèðè. Ýêçèñòåíöèàëèçìäàãè àñîñèé êàòåãîðèÿñè èíñîííèíã ñóáúåêòèâ
êå÷èíìàëàðè µèñîáëàíèá, ó µà¸òãà íèñáàòàí áèðëàì÷è ìóíîñàáàò ñèôàòèäà
³àðàëàäè. Ýêçèñòåíöèàëèçì æàìèÿòíè èíñîííèíã ́ çèãà õîñëèãèíè âàéðîí ³èëóâ÷è,
øàõñ ýðêèíëèãèíè ÷åãàðàëîâ÷è òàðçèäà ³àðàìà-³àðøè ³´ÿäè. Ýêçèñòåíöèàëèñòëàð
ôèêðè÷à èëìèé òàðà³³è¸òíèíã îëèé ìà³ñàäè èíñîí òàôàêêóðèíè  êàìîë òîïòèðèø
ýìàñ, áàëêè óíèíã µèññè¸òëàðèíè òàðáèÿëàø á´ëèøè ëîçèì.

À.Êàìþíèíã ôàëñàôèé âà áàäèèé àñàðëàðè áèð-áèðèíè ò´ëäèðèá òóðàäè, óíèíã
µà¸ò ìîµèÿòè òàä³è³ ýòèëãàí íàçàðèé àñàðëàðè áàäèèé àñàðëàðèíèíã ìîµèÿòèíè
òóøóíèøãà êàëèò âàçèôàñèíè ´òàéäè. Ýññåëàðèäà, íàñðèé âà äðàìàòóðãèê
àñàðëàðèäà äîèìèé ðàâèøäà ìàúíèñèçëèê, ´ëèì µóêìðîíëèãè, ¸ë²èçëèê òóé²óñè
âà "ñîâó³" òàø³è äóí¸äàí áåãîíàëàøóâ ²îÿñè åòàê÷èëèê ³èëàäè. ¤ç èæîäèíèíã
èëê äàâðèíè ó "ìàúíèñèçëèê öèêëè" äåá àòàãàí ýäè. Áó ïàéòäà ó "Áåãîíà"(1942)
³èññàñèíè, "Ñèçèô µà³èäà àôñîíà"(1942) ôàëñàôèé ýññåñèíè, "Êàëèãóëà" âà
"Àíãëàøèëìîâ÷èëèê"(1944) äðàìàëàðèíèíã ìóàëëèôè ýäè. Áó àñàðëàðíèíã áàð÷àñè
èíñîí òèðèêëèãèíèíã µà¸òäàãè ìàúíèñèçëèãèíè, ÷îðàñèç ̧ ë²èçëèêíèíã ìîµèÿòèíè
î÷èá áåðèøãà áà²èøëàíãàíäè.

¢àðáäà "¤ðòà åð äåíãèçè ìàäàíèÿòè" äåá íîì îëãàí ìàäàíèÿò Êàìüþíèíã
³àðàøëàðèãà âà èæîäèãà áå³è¸ñ òàúñèð ê´ðñàòäè. Óøáó ìàäàíèÿòíèíã ìîµèÿòè
µà¸ò âà òèðèêëèê áàõò ýêàíëèãèãà èëîµèé èøîí÷, Õóäîíè âà èëîµèé èáòèäî çóµóð
ýòãàí òàáèàòíè óëó²ëàøäàí èáîðàò ýäè. £àäèìèé ìàäàíèÿò, õðèñòèàíëèêêà÷à á´ëãàí
òàúëèìîòëàð áèëàí ³èçè³èøëàðè "Íèêîµ" ò´ïëàìèäà ́ ç àêñèíè òîïäè. Àñòà-ñåêèí
òàðèõèé âî³åàëàð òàúñèðèäà, Êàìþ ìàúíèñèç(àáñóðä) îäàì êîíöåïöèÿñèãà ´òäè,
áó ýñà ̧ çóâ÷èíèíã ýêçèñòåíöèàëèçìãà á´ëãàí ³èçè³èøëàðèíè áóòóíëàé øàêëëàíòèðà
áîðäè. Ìàúíèñèç èíñîí êîíöåïöèÿñè "Ñèçèô µà³èäà àôñîíà" ýññåñè âà "Áåãîíà"
³èññàñèäà áàòàôñèë èøëàá ÷è³èëäè äåñàê õàòî á´ëìàéäè.

 "Áåãîíà" ³èññàñèíè ýñà - áîø ³àµðàìîííèíã ́ çèãà õîñ òàçàððóñè äåéèø ìóìêèí.
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Àñàðíèíã áàð÷à êåíãëèêëàðèíè ÿêêà-þ ÿãîíà áîø ³àµðàìîí ò´ëäèðèá òóðàäè.
Ìåðñî äîèì ´çè µà³èäà ãàïèðàäè. Áó äîèìèé "ìåí" îäàìëàð áèëàí ìóëî³îòíèíã,
´çãà èñîíëàðãà ýµòè¸æíèíã é´³ ýêàíëèãèíè òàúêèäëàá òóðàäè.

Ðîìàíäà Ìåðñî áîøèäàí êå÷èðãàí âî³åàëàð æóäà ìóðàêêàá ýìàñ:
Àëæèð ÿ³èíèäà ÿøàéäèãàí êè÷èê ôðàíöóç ìàíñàáäîðè Ìåðñî îíàñèíèíã ́ ëèìè

µà³èäà õàáàð îëàäè. Ó÷ éèë èëãàðè ó îíàñèíè áî³à îëìàãàíèäàí ²àðèáõîíàãà
æîéëàøòèðãàíäè. Èêêè µàôòàãà òàúòèë îëèá, Ìåðñî äàôí ìàðîñèìèãà æ´íàéäè.

¢àðèáõîíà äèðåêòîðè áèëàí á´ëãàí ³èñ³à ñóµáàòäàí ñ´íã Ìåðñî òóííè îíàñèíèíã
òîáóòè ¸íèäà ´òêàçèøãà ³àðîð ³èëàäè. Àììî îõèðãè ìàðòà ìàðµóìàãà ³àðàøäàí
áîø òîðòàäè, ³îðîâóë áèëàí óçî³ ñóµáàòëàøàäè. Óé²îíãàíèäà ó àòðîôèäà îíàñèíèíã
²àðèáõîíàäàãè ä´ñòëàðèíè ê´ðàäè âà Ìåðñîãà õóääè óëàð óíè ñ´ðî³ ³èëèø ó÷óí
êåëèøãàíäåê òóþëàäè. Ýðòàñè êóíè ýðòàëàá ³ó¸øíèíã æàçèðàìàñèäà Ìåðñî îíàñèíè
ñîâó³³îíëèê áèëàí ê´ìèá Àëæèðãà ³àéòèá êåòàäè.

ßêøàíáàíè Ìåðñî Ìàðè, Ðàéìîí âà óíèíã ä´ñòè Ìàññîí áèëàí ñîµèë á´éèäà
´òêàçàäèãàí á´ëäè. Àâòîáóñ áåêàòèãà ÿ³èíëàøà¸òèá Ìåðñî âà Ðàéìîí ê´ê
êîðæîìàäèãè èêêè àðàáíè ê´ðèá ³îëàäè. Óëàðäàí áèðè Ðàéìîííèíã ìàøó³àñèíèíã
àêàñè ýäè. Àíà øó ó÷ðàøóâ óëàðíèíã þðàãèãà ²óë²óëà ñîëàäè.

×´ìèëèá âà ò´éèá íîíóøòà ³èëèá á´ëãà÷, Ìàññîí ä´ñòëàðèãà ³èð²î³ á´éëàá
ñàéð ³èëèøíè òàêëèô ³èëàäè. Ïëÿæ îõèðëàðèãà åòãàíäà óëàð ´øà èêêè àðàáíè
ÿíà ê´ðèøàäè. Õóääè àðàáëàð óëàðíèíã îðòèäàí êóçàòèá êåëèøà¸òãàíäåê òóéèëàäè.
Æàíæàë áîøëàíäè, àðàáëàðäàí áèðè Ðàéìîííè ïè÷î³ áèëàí ÿðàëàéäè. Óëàð
ç´ð²à ³î÷èá ³óòóëèøàäè.

Îðàäàí  àí÷à âà³ò ´òãà÷, Ìåðñî âà óíèíã ä´ñòëàðè ÿíà ñîµèëãà êåëèøàäè âà
áàëàíä ³îÿëàð îðòèäà ÿíà ́ øà àðàáëàðíè ê´ðèøàäè. Ðàéìîí Ìåðñîãà ò´ïïîí÷àñèíè
áåðàäè, ëåêèí ́ ðòàäà àéòàðëèê æàíæàë é´³; òèí÷ëèê óëàðíè êèøàíëàá ³´éãàíäåê
ýäè. Ä´ñòëàðè Ìåðñîíè ¸ë²èç ³îëäèðèøàäè. £ó¸ø øàô³àòñèç ³èçäèðàäè, óíè
áîøè àéëàíàäè. £îÿ îðòèäàãè ÷àøìà ¸íèäà ó Ðàéìîííè ÿðàëàãàí àðàáíè ÿíà
ê´ðàäè. Æàçèðàìàãà ÷èäàé îëìàãàí Ìåðñî áèð ³àäàì îë²à òàøëàéäè, ò´ïïîí÷àñèíè
÷è³àðàäè âà àðàáãà ́ ³ óçàäè - "ã´¸ áàõòñèçëèê ýøèãèíè ò´ðò ìàðòà òà³èëëàòãàíäàé
îâîç".

Ìåðñîíè ³àìàøàäè. Ñåêèí-àñòà Ìåðñî âà³ò òóøóí÷àñèíè é´³îòàäè. Ìåðñîíèíã
ñóäè êóíè çàëãà îäàì ñè²ìàé êåòàäè. Ëåêèí ó áèðîðòà ³è¸ôàíè àæðàòèø µîëàòèäà
ýìàñäè. Óíäà ²àëàòè áèð òààññóðîò ïàéäî á´ëàäè. Ó ́ çèíè ÷à³èðèëìàãàí ìåµìîíäàé,
îðòè³÷à îäàì ñèíãàðè µèñ ³èëàäè. Ãóâîµëàðíè - ²àðèáõîíà äèðåêòîðèþ ³îðîâóëíè,
Ðàéìîííè, Ìàññîííè, Ñàëàìàí âà Ìàðèíè ñ´ðî³ ³èëãà÷, ïðîêóðîð Ìåðñîíè
³àëáè é´³, èíñîíèé òóé²óëàð óíãà áåãîíà, áèðîð àõëî³ ³îèäàñèãà àìàë ³èëìàéäè,
äåá àéáëàéäè. ¥èññè¸òñèç áó ³îòèëãà ́ ëèì æàçîñèíè ñ´ðàéäè. Ìåðñîíèíã àäâîêàòè
ýñà óíè µàëîë õèçìàò÷è âà íàìóíàëè ´²èë, èëîæè áîðèäà îíàñèãà ³àðàøãàí, áó
èøíè áèëìàñäàí ³èëèá ³´éãàí, äåá î³ëàéäè. Óíè òàâáà-òàçàððó âà âèæäîí àçîáè
êóòìî³äà, äåá µèìîÿ ³èëàäè. Òàíàôôóñäàí ñ´íã ñóäÿ "ôðàíöóç õàë³è íîìèäàí"
Ìåðñîíèíã áîøèíè òàíàäàí æóäî ³èëèø µà³èäàãè µóêìíè ´³èá ýøèòòèðàäè.
Ìåðñî âî³åàëàð î³èáàòèäàí ³î÷èø ìóìêèíìè äåá ´éëàéäè. Àììî òåçäà ´ëèì
µà³èäàãè ôèêðãà ê´íèêàäè. ×óíêè µà¸ò óíãà ¸ïèøèá ÿøàøãà àðçèìàéäè, ´ëèì
³à÷îí þç áåðèøèíèíã ôàð³è é´³, äåéäè. £àòë îëäèäàí Ìåðñîíèíã ̧ íèãà ðóµîíèé
êåëàäè. Ðóµîíèé óíè Õóäîãà òàâáà ³èëäèðèøãà áåµóäà óðèíàäè. Ìåðñî ó÷óí µà¸òíèíã
ìàúíîñè é´³ ýäè. £îëãàí âà³òèíè Õóäîãà ñàðôëàøíè õîµëàìàéäè, øóíèíã ó÷óí
áîð íîðîçèëèãèíè ðóµîíèéãà ò´êèá ñîëàäè. ¤ëèì îëäèäàí Ìåðñî ³îðîí²óëèê
íàôàñèíè µèñ ³èëàäè. Ó òà³äèðèíè ³àéòà ÿøàøãà òàé¸ð ýäè âà øóíèíã ó÷óí
ëî³àéä äóí¸ãà þðàãèíè î÷èá ê´ðñàòàäè.

Ñþæåò áà¸íèäàí ê´ðèíèá òóðèáäèêè Êàìþíèíã ³àµðàìîíè "áó îëàìíèíã îäàìè
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ýìàñ", ÷óíêè ó áîø³à äóí¸ãà - òàáèàò äóí¸ñèãà ìàíñóá. £îòèëëèê ïàéòèäà ó ́ çèíè
êàéµîíèé(êîñìèê) ìàíçàðàíèíã áèð ³èñìè ñèôàòèäà µèñ ³èëèøè µàì áåæèç
ýìàñ, ó ´ç µàðàêàòëàðèíè ³ó¸ø é´íàëòèðèá òóðãàíè µà³èäà ãàïèðàäè. Ëåêèí áó
âî³åàãà÷à µàì Ìåðñî µå÷ áèð ñàáàáñèç îñìîíãà óçî³-óçî³ òèêèëèá òóðà îëàäèãàí
ÿãîíà îäàì ñèôàòèäà íàìî¸í á´ëàäè. Ìåðñî ã´¸ áèçíèíã ñàé¸ðàìèçãà êåëèá ³îëãàí
´çãà ñàé¸ðàëèêäàé, óíèíã âàòàíè - äåíãèç âà ³ó¸ø. Ìåðñî - ðîìàíòèê, àììî
"ðîìàíòèê - ýêçèñòåíöèàëèñò". Óíèíã ³îòèëëèãè àñäèäà -áèð "àñîñ âà ñàáàáè
á´ëìàãàí" æèíîÿò ýäè. Ìåðñî Ðàñêîëüíèêîâ áèëàí ¸íìà-¸í òóðãàíäàé. Óëàð
´ðòàñèäàãè ÿãîíà òàôîâóò øóíäàêè - Ìåðñî èìêîí ÷åãàðàëàðè µà³èäà ñ´ðàá
´òèðìàéäè  - óíèíã µàììà íàðñàãà ³îäèðëèãè ´ç-´çèäàí à¸í. Ó áóòóíëàé îçîä,
óíèíã "µàììàñè ìóìêèí"è Èâàí Êàðàìàçîâíèíã "µàìàñè ìóìêèí"è êàáè
îçîäëèêíèíã ÿãîíà èôîäàñèäèð. ̈ øëèãèäàí Äîñòîåâñêèé, Íèòøå, Ìàëüðîíè ê´ï
´³èãàí Êàìþíèíã ´çè µàì øóíäàé µèñîáëàéäè.

£èññàíèíã íîìè µàì ðàìçèé. Ó áîø ³àµðàìîí äóí¸íè ³àíäàé µèñ ³èëèøèíè
èôîäàëàá òóðàäè. Áèðèí÷è øàõñ íîìèäàí µèêîÿ ³èëèíèøè ýñà, ìóàëëèôãà
´³óâ÷èëàðíè ³àµðàìîíèíèíã ôèêðëàø òàðçè, óíèíã "áåãîíà"ëèãè ìîµèÿòèíè
àíãëàòèøãà èìêîí áåðàäè. Ãàï øóíäàêè Ìåðñî µà¸ò ìàúíîñè µà³èäàãè îäàòèèé
³àðàøëàðãà áåôàð³. Ó µà¸ò áîðàñèäàãè áàð÷à ´ë÷àìó òóøóí÷àëàðíè óëî³òèðèá
òàøëàãàí - ôà³àò ´çèíèíã ìàâæóäëèãíè µèñ ³èëàäè. Áó ìàâæóäëèêäà îäàòäàãè -
à¸ëãà ñåâãè èçµîð ³èëèø, îíàñèíè ê´ìà¸òãàíäà éè²ëàø, ´ç ³èëìèøëàðèíèíã
î³èáàòèíè ́ éëàø êàáè òóøóí÷àëàð áåãîíà. ¤çèíè áîø³à÷à ê´ðñàòèø ̧ êè àëäàøíèíã
µîæàòè é´³. Ìàâæóäëèêíèíã ´çè íèìàíè òà³îçî ³èëñà, ýðòàíè ´éëàá ´òèðìàé
øóíè ³èëèø âà ãàïèðèø êåðàê. Êàìþíèíã ³àµðàìîíè µå÷ ³àíäàé èæòèìîèé
ìàñàëàíè µàë ³èëìàéäè; µå÷ íàðñàãà ³àðøè ÷è³ìàéäè. Óíèíã ó÷óí µå÷ ³àíäàé
èæòèìîèé-òàðèõèé âàçèÿòíèíã ́ çè ìàâæóä ýìàñ. Ìåðñîíèíã èøîí÷è êîìèë á´ëãàí
ÿãîíà íàðñà, áó -  µàäåìàé ´ëèìèíèíã êåëèøèäèð.

"Ìåðñî ìó³àääàñ ́ ãèòëàðíè òàí îëìàéäè, øóíèíã ó÷óí ó òàíãðè ìàðµàìàòèäàí
óìèäâîð á´ëèøãà µà³ëè ýìàñ. Ëåêèí ó áóíãà óìóìàí ýúòèáîð áåðìàñ ýäè. ×óíêè
µå÷ íàðñàíèíã àµàìèÿòè é´³ëèãèíè, µà¸ò óíãà "¸ïèøèá ÿøàøãà" àðçèìàñëèãèíè
áèëàðäè: "Õ´ø, íèìà á´ïòè, ìåí ́ ëàìàí. Áîø³àëàðäàí îëäèíðî³ - áó òóðãàí ãàï.
Àììî, µà¸ò óíãà ̧ ïèøèá ÿøàøãà àðçèìàñëèãèíè µàììà áèëàäèêó. Àñëèíè îëãàíäà
´òòèç ¸øäà ´ëàñàíìè, åòìèø ¸øäàìè, êàòòà ôàð³è é´³ - ìèíã éèëëàðäàí áó¸í
ýðêàê, à¸ëëàð àíà øó µîëàòäà ÿøàá êåëÿïòè-êó".

Ìåðñî µà¸ò êå÷èðà¸òãàíè é´³ - ó ìàâæóä õîëîñ, "ðåæà"ñèç, ²îÿñèç, êóíäàí-
êóíãà, ëàµçàäàí-ëàµçàãà ñóäðàëèá ´òÿïòè. Æ-Ï.Ñàðòð "Áåãîíà"íè
òóøóíòèðèø"(1943) ìà³îëàñèäà àñàð òóçèëèøè áîðàñèäà ò´õòàëàäè: "¥àð áèð
æóìëà - áó îíèé ëàµçà... µàð æóìëà îðîëãà ´õøàéäè. Áèð æóìëàäàí æóìëàãà,
é´³ëèêäàí é´³ëèêêà ñàêðàá ́ òàìèç".

¤ëèì òèðèêëèê ìàúíèñèçëèãèíèíã íàìîéèøèãà ´õøàéäè - Êàìþ
³àµðàìîíèíèíã îäàìëàð îëäèäàãè ìàñúóëèÿòäàí îçîä á´ëèøèíèíã àñîñè µàì øó.
Ó îçîä, µå÷ êèìãà áî²ëè³ ýìàñ, áî²ëàíèøíè µàì èñòàìàéäè. Ó µà¸òãà íèñáàòàí
áåãîíà, µà¸ò óíãà àµìî³îíà òàîìèëëàð éè²èíäèñèäàé òóéèëàäè; ó áó òàîìèëëàðíè
áàæàðèøíè ðàä ýòàäè. Ìåðñî ó÷óí µàð ³àíäàé ³îíóí-³îèäàëàð, ìàñúóëèÿò, áóð÷
âà âèæäîíäàí ê´ðà - ó ³îòèëëèê ³èëà¸òãàíäà µàääàí òàø³àðè èññè³ á´ëãàíè,
áîøè ÷èäàá á´ëìàñ äàðàæàäà î²ðèãàíè, "ïè÷î³ òè²èäà ³ó¸øíèíã ÿëòèëëàãàíè...
ïåøîíàñèãà ́ òêèð íàéçàäàé ñàí÷èëãàíè, ³ó¸ø íóðëàðè êèïðèêëàðèíè êóéäèðãàíè,
³îðà÷è²èãà ³àäàëãàíè âà ê´çèíè î²ðèòãàíè" ìóµèìðî³ ýäè. Øó òàõëèò, Êàìþ
³èññàñèäàãè êîíôëèêò òàîìèëëàðíè áàæàðóâ÷è âà áàæàðèøíè èñòàìàéäèãàí
îäàìëàð ́ ðòàñèäàãè ³àðàìà-³àðøèëèê àñîñèãà ³óðèëàäè. Ìåðñî ÷åðêîâ áà²ðèäàí
ìîñóâî á´ëãàí îçîä ìàæóñèé øàõñèíè µàì, ÕÕ àñðäà àäàáè¸òäàí ´ðèí îëãàí
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îðòè³÷à âà ¸ë²èç îäàìíè µàì ¸äãà ñîëàäè.
Àëáåð Êàìþíèíã "áåãîíà" îáðàçè ´ç âà³òèäà òóðëè òàë³èíëàðãà ñàáàá á´ëäè.

Óðóø âà³òèäà åâðîïàëèê çè¸ëèëàð óíè õóääè ÿíãè "Ýêêëåçèàñò"äàé ³àáóë ³èëèøäè
(áóíãà ìóàëëèôíèíã ´ç ³àµðàìîíè µà³èäàãè: "Áèç ìóíîñèá á´ëãàí ¸ë²èç Èñî"
äåãàí òàúðèôè ñàáàá á´ëãàí). Ôðàíöóç òàí³èä÷èëàðè "áåãîíà" âà 1939 âà 1969
éèëëàð ̧ øëàðèíè ³è¸ñëàá ́ õøàøëèê òîïèøãàí, ó µàì, áóëàð µàì ́ çèãà õîñ áåãîíàëàð
á´ëèøãàí âà ´ç èñ¸íëàðèäà ¸ë²èçëèêäàí íàæîò èçëàøãàí.

Áóíäàé ³è¸ñëàøíè ÷åêñèç äàâîì ýòòèðèø ìóìêèí. ×óíêè òàðèõ ́ ç ̧ ë²èçëèãèíè
æóäà ÷ó³óð µèñ ýòãàí àòðîôäàãè îëàìíèíã "íîò´²ðèëèãè", "áóçó³ëèãè",
"áó³àëàìóíëèãè"äàí àçîáëàíãàí êèøèëàð µà³èäàãè ìèñîëëàðãà áîé. Æàìèÿòäà
èíñîííèíã ìàâæóäëèãè ´ðíàòèëãàí ³îíóí-³îèäàëàðãà ñ´çñèç á´éñóíèøè áèëàí
´ë÷àíñà, áèðîð îäàì ëî³àéäëèê âà ðàñìèÿò÷èëèêíè ³àáóë ³èëà îëìàé ìàâæóä
òàðòèáëàðäàí á´éèí òîâëàñà, ó îäàì "áåãîíà", âà æàìèÿòãà "¸ò" êèøèãà ÷è³àðèëàäè.
Àíà øóíäàé µàð áèð âàçèÿòäà "Áåãîíà" ðîìàíèäàãè ñèíãàðè ¸ë²èçëèê òóé²óñè
ïàéäî á´ëàâåðàäè.
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2.Ãàðáóçîâ  À.Þ.  Ãåíåçèñ îäèíî÷åñòâî. ÍÃÓ.2009.
3.Ãàðèïîâà Ã. ¥îçèðãè ́ çáåê µèêîÿñèäà èíñîí ýêçèñòåöèàë ̧ ë²èçëèê "ê´çãóñè"äà/

/  ¤çáåê òèëè âà àäàáè¸òè. 2003. ¹6
4.Êàìþ À. Áåãîíà. - Ò.: ¨çóâ÷è, 1995.
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Àííîòàöèÿ:  Ìà³îëàäà  ìàìëàêàòèìèçäà ñî²ëîì òóðìóø òàðçèíè øàêëëàíòèðèø,
àµîëèíè, àéíè³ñà ¸ø àâëîäíè æèñìîíèé òàðáèÿ âà îììàâèé ñïîðò áèëàí ìóíòàçàì
øó²óëëàíèøè ó÷óí ìàëàêàëè ìóòàõàññèñëàð âà òðåíèðëàðíè ïñèõîëîãèê æèµàòäàí
çàìîí òàëàáëàðèãà æàâîá áåðà-äèãàí åòóê êàäðëàð ³èëèá òàé¸ðëàøãà
³àðàòèëãàí.Øóíèíãäåê, æèñ-ìîíèé ìàäàíèÿò ´³èòóâ÷èëàðè îëäèãà ¸øëàðèìèçäà
ìåµíàòñåâàðëèê, èðîäàâèéëèê, ´çèíè òóòà áèëèøëèê, ìóñòà³èëëèê, ÷èäàìëèëèê,
ýï÷èë-ëèê, ìàòîíàòëèëèê õàòòè-µàðàêàòè ó÷óí æàâîáãàðäëèê µèññèíè ´ñòèðèø,
êåíã äàðàæàäà ôèêðëàø êàáèëàðíè øàêëëàíòèðèøíèíã ïñè-õîëîãèê ìåõàíèçìëàðèíè
ðèâîæëàíòèðèø îìèëëàðè èëãàðè ñóðèëàäè.

Êàëèò  ñ´çëàð: Æèñìîíèé òàðáèÿ, ¸øëàð ñïîðòè,÷èäàìëèëèê, ìåµíàòñåâàð-ëèê,
èðîäàâèéëèê, ²óðóð, ïñèõîëîãèê òàé¸ðãàðëèê, ñïîðò ìàø³ëàðè, èí-äèâèäóàëëèê,
ñïîðò ìàéäîíëàðè, òåç âà ³èñ³à ôóðñàòäà ³àðîð ³àáóë ³èëèø.

Æàìèÿòèìèçäà ñî²ëîì òóðìóø òàðçèíè øàêëëàíòèðèø,àµîëèíèíã,àéíè³-ñà,¸ø
àâëîäíèíã æèñìîíèé òàðáèÿ âà îììàâèé ñïîðò áèëàí ìóíòàçàì øó²óë-ëàíèøè
ó÷óí çàìîí òàëàáëàðèãà ìîñ øàðò-øàðîèòëàð ÿðàòèø, ñïîðò ìóñîáà-³àëàðè îð³àëè
¸øëàðäà ´ç èðîäàñè, êó÷è âà èìêîíèÿòëàðèãà á´ëãàí èøîí÷íè ìóñòàµêàìëàø,
ìàðäëèê âà âàòàíïàðâàðëèê, îíà Âàòàíãà ñàäî³àò òóé²óëàðèíè êàìîë òîïòèðèø,
øóíèíãäåê, ¸øëàð îðàñèäàí è³òèäîðëè ñïîðò÷èëàðíè ñàðà-ëàá îëèø èøëàðèíè
òèçèìëè òàøêèëëàøòèðèø µàìäà æèñìîíèé òàðáèÿ âà îììàâèé ñïîðòíè ÿíàäà
ðèâîæëàíòèðèøãà é´íàëòèðèëãàí êåíã ê´ëàìëè èø-ëàð àìàëãà îøèðèëìî³äà.
¥îçèðãè êóíäà ¸øëàðäà ìèëëèé îíã, ìèëëèé ìàô-êóðà, ´çèãà õîñ ìèëëèé ²óðóð,
ìèëëèé òàôàêêóð âà èôòèõîðíè òàðáèÿëàø áî-ðàñèäà Ðåñïóáëèêàìèçäà æóäà
ê´ïëàá èøëàð àìàëãà îøèðèëìî³äà.¤çáåêèñ-òîí Ðåñïóáëèêàñè  Îëèé Ìàæëèñè
1Õ ñåññèÿñèäà  òàúëèì âà òàðáèÿ òèçèìè-íè òóáäàí ´çãàðòèðèø, óíè ÿíãè  çàìîí
òàëàá äàðàæàñèãà ê´òàðèø, áàðêàìîë àâëîäíè  òàðáèÿëàø é´íàëèøëàðè áåëãèëàá
áåðèëäè.Áó áèçíèíã áóãóíãè êóí-äà  îëäèìèçãà ê´éãàí  áóþê ìà³ñàäëàðèìèçãà,ýçãó
íèÿòëàðèìèçãà,æàìèÿòè-ìèçíèíã ÿíãèëàíèøíèøè, µà¸òèìèçíèíã òàðà³³è¸òè âà
èñòè³áîëè ó÷óí àìàë-ãà îøèðà¸òãàí èñëîµîòëàðèìèçãà, çàìîí òàëàáëàðèãà æàâîá
áåðàäèãàí þ³îðè ìàëàêàëè, îíãëè,  ìóñòà³èë èðîäàëè ìóòàõàññèñ êàäðëàð òàé¸ðëàø
ìóàììîñè áèëàí ÷àìáàð÷àñ áî²ëè³äèð.

¥îçèðãè êóíäà äàâëàòèìèç,æèñìîíèé ìàäàíèÿò ´³èòóâ÷èëàðè âà òðåíèð-ëàð
îëäèãà ÿíàäà ìóðàêêàá âàçèôàëàðíè ³´éìî³äà.Áó µàì á´ëñà,ñïîðò÷èëàð-íèíã
ðóµèÿòèíè ´çãàðòèðèø,´çáåê ñïîðòèíè æàµîíäàãè ýíã òàðà³³èé ýòãàí ñïîðòëàð
³àòîðèãà ê´òàðèø,ìóòàõàññèñëàð âà ñïîðò÷èëàð îíãèäà ñïîðò ïñè-õîëîãèÿñèíè
øàêëëàíòèðèø,Ðåñïóáëèêàìèç ñïîðò÷èëàðè ðóµèÿòèäà ´ðíàøèá ³îëãàí ñîáè³
òîòàëèòàð òóçèì äàâðè ïñèõîëîãèê òóøóí÷àëàðèãà áàðµàì áå-ðèø,óëàðäà
æèñìîíèé òàðáèÿ âà ñïîðò ïñèõîëîãèÿñèíèíã ìóµèì ýëåìåíòëà-ðè á´ëãàí
ôàîëëèê,ìåµíàòñåâàðëèê,èðîäàâèéëèê,´çèíè òóòà áèëèøëèê,ìóñòà-
³èëëèê,÷èäàìëèëèê,ýï÷èëëèê, ìàòîíàòëèëèê, øóíèíãäåê, ´ç µàòòè- µàðàêàòè
ó÷óí æàâîáãàðäëèê µèññèíè ´ñòèðèø,êåíã äàðàæàäà ôèêðëàø êàáèëàðíè
øàêëëàíòèðèøíèíã ïñèõîëîãèê ìåõàíèçìëàðèíè èøëàá ÷è³èø çàðóð.Ðåñïóá-
ëèêàìèçäà þç áåðà¸òãàí èæòèìîèé-è³òèñîäèé ÿíãèëàíèøëàð,øóíèíãäåê,
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æèñìîíèé òàðáèÿ âà ñïîðòíèíã ðèâîæëàíèøè ñïîðò ïñèõîëîãèÿñè ñîµàñèãà
µàì òààëëó³ëèäèð. "Áóãóí áèç ³àíäàé äàâëàò ³óðÿïìèç?", "Óíèíã ñè¸ñèé âà
èæòèìîèé íåãèçè, ³è¸ôàñè ³àíäàé á´ëèøè êåðàê?", "ßíãè äåìîêðàòèê äàâëàò
øàêëëàíèøèãà æèñìîíèé òàðáèÿ âà ñïîðòíèíã òàúñèðè ³àíäàé á´ëàäè?" êàáè
ñàâîëëàðãà æàâîá òîïèø, áó õóñóñèäà  ôèêð þðèòèø ôóðñàòè åòäè. ¤³óâ÷è âà
¸øëàðäà æèñìîíèé òàðáèÿ ìóàììîëàðèíè èæîáèé µàë ýòèøäà èðîäàíè
øàêëëàíòèðèøíèíã àµàìèÿòè æóäà êàòòàäèð.¨ø âà èíäè-âèäóàë õóñóñèÿòëàðãà
áî²ëè³ëèãè µàìäà ´³óâ÷èëàðíèíã äàðñíè òàøêèë ³èëèøäà óìóìèé
øàðîèòëàðãà ñóáúåêòèâ ìóíîñàáàòè.¤³óâ÷èëàðíèíã ãèì-íàñòèêà, åíãèë
àòëåòèêà âà µàðàêàòëè ´éèí ìàø³ëàðèíè áàæàðèøäà èíäè-âèäóàë âà ¸ø
õóñóñèÿòëàðè áèëàí áî²ëè³ ñóáúåêòèâ ìóíîñàáàòëàðè.

¤³óâ÷èëàðäà àíè³ µàðàêàòëàðíè áàæàðèøäà èðîäàâèé ñèôàòëàðíè âó-æóäãà
êåëòèðèø âà é´íàëòèðèøäà èíäèâèäóàë âà ̧ ø õóñóñèÿòëàðè áèëàí áî²ëè³ á´ëãàí
ñóáúåêòèâ ìóíîñàáàòëàð. Æèñìîíèé ìàäàíèÿò äàðñèäà è÷êè âà è÷êè
³èéèí÷èëèêëàðèíè áàðòàðàô ýòèø ́ ³óâ ìàòåðèàëëàðè õàðàêòåðèãà ðå-æàäàãè ìåú¸ð
òàëàáëàðèãà µàìäà ́ ³óâ÷èëàðíèíã èíäèâèäóàë õóñóñèÿòëàðèãà ³àðàá áåëãèëàíàäè.
Ìàêòàáäà òàøêèë ýòèëãàí ³èçè³àðëè æèñìîíèé ìàäàíèÿò äàðñè ´³óâ÷èëàðäà
èæîáèé èðîäàâèé ñèôàòëàðíè øàêëëàíòèðàäè. Õóääè øóíèíãäåê, õàð áèð äàðñäà
áàæàðèëàäèãàí ìàõñóñ æèñìîíèé ìàø³-ëàð, ´³óâ÷èëàðíèíã èðîäàâèé
ôàîëëèêëàðèíè ´ñòèðèøãà êó÷ëè òàúñèð ýòàäè. ¤³óâ÷èëàðäà ÷èäàìëèëèêíè
´ñòèðèø ìà³ñàäèäà ìàø³ëàðíè þ³îðè ìàµîðàò áèëàí áàæàðèø, áàúçè áèð
ìàø³ëàðíè ìàêñèìàë äàðàæàäà áàæàðèø, ³èñ³à âà³ò è÷èäà àíè³ ê´ðñàòêè÷ëàðãà
ýðèøèø ³èéèí øàðîèòëàðäà ìàø³ëàðíè þ³îðè òåõíèê âà òàêòèê ìàµîðàò áèëàí
àëìàøòèðèá, áàëàíäëèêêà ñàêðàø, ³à-ðàìà-³àðøè òîìîíäàí ÷îïèá êåëèá ñàêðàø,
âàçèÿòíè ³èéèíëàøòèðèá ñàê-ðàø ìàø³ëàðèíè òàêðîð-òàêðîð áàæàðèø.Èðîäàâèé
ñèôàòëàðíè âóæóäãà êåë-òèðèø ìà³ñàäèäà, æèñìîíèé ìàäàíèÿò äàðñèäà
´³óâ÷èëàðíèíã áîð êó÷èíè ñàðô ³èëèø àñîñèäà ́ ç-´çèíè èðîäàâèé ìàæáóðëàøãà
´ðãàòèø. Èðîäàâèé êó÷ óñëóáèíè òàø³è âà è÷èê òóðëàðãà àæðàòèø ìóìêèí:
´³óâ÷èíèíã ñåçãè îðãàí-ëàðèãà òàúñèð ýòèá òóðãàí òàø³è µîäèñàñèãà âà
³óç²îâ÷èëàðãà áî²ëè³ á´ëàäè; è÷êè èðîäàâèé êó÷ ´³óâ÷èíèíã ´çèäàãè ìàâæóä
á´ëãàí ´çèíèíã é´íàëèøëà-ðè àñîñèäà ïàéäî á´ëàäè.

Áîëàëèê âà ´ñìèðëèê äàâðèäà µàð òîìîíëàìà ðèâîæëàíèøäà æèñìîíèé
òàðáèÿíèíã àµàìèÿòè æóäà êàòòàäèð. Èíñîí áîëàñè òó²èëèøè áèëàí µàð µèë
µàðàêàòëàðíè áàæàðèø ýõòè¸æëàðè ïàéäî á´ëàäè. Èáí Ñèíî àéòãàíèäåê, èíñîí
µàðàêàòëàíãàíäà óíèíã ò´³èìàëàðèäàãè µàð µèë çàµàðëè ìîääàëàð îð-ãàíèçìäàí
òåð áèëàí òàø³àðè ÷è³èá êåòàäè.Ìàêòàáëàðäà æèñìîíèé ìàäà-íèÿò äàðñèíèíã
àñîñèé ìà³ñàäè, ´³óâ÷èëàðíè áèðèí÷è ñèíôäàí áîøëàá ñî²ëîì ´ñìèøèãà
ê´ìàêëàøèø ¸êè ñî²ëîìëàøòèðèøäèð.Æèñìîíèé òàðáèÿ µàð áèð ´³óâ÷èíèíã
øàõñèé èøè á´ëìàñäàí, áàëêè æàìèÿò òàëàáè ýêàíëèãè-íè áàð÷à æèñìîíèé
ìàäàíèÿò ́ ³èòóâ÷èñè âà ìóðàááèéëàð îíãëè ðàâèøäà µèñ ýòìî²è çàðóðäèð. Áèçíèíã
ñî²ëîìëèãèìèç ôà³àò ́ çèìèç ó÷óíãèíà ýìàñ,áàëêè áîø³àëàð,³îëàâåðñà,Âàòàí ó÷óí
µàì ýíã ìóµèìäèð.Àêàäåìèê Í.Ì.Àìîñîâ ñ´çè áèëàí àéòàäèãàí á´ëñàê, ñî²ëîì
êèøèíèíã êàñàëëèãè é´³ëèãèãà ³àðàá ýìàñ,áàëêè òóðëè õèë òåç µàðàêàòëàðíè
áàæàðèø µàæìèãà ³àðàá µàìäà êóíäà-ëèê µàðàêàòëàðèíèíã õèëèãà, ñèôàòèãà,
ñîíèãà ³àðàá óíèíã ñî²ëèãèíè áîµî-ëàø çàðóð.Æèñìîíèé ìàäàíèÿò ìàø³ëàðè
áèëàí øó²óëëàíèø µàð áèð ´³óâ-÷èíèíã êóíäàëèê µà¸òèäà äîèìèé âà øàõñèé
ìà³ñàäëàðèäàí áèðè á´ëèøè áèëàí áèðãà, ´çèíèíã êàìîëîò ñàðè ðèâîæëàíèá
áîðèøè, âàòàííè ñåâèøè âà µèìîÿ ³èëèøè ´³óâ÷è ó÷óí øàðîôàòëè èøëàðäàí
áèðèãà àéëàíèøè çà-ðóð. ¥îçèðãè êóíäà æèñìîíèé ìàäàíèÿò ´³èòóâ÷èñè
ïñèõîëîãèê õóñóñèÿò-ëàðíè èæîáèé òîìîíëàðè ³óéèäàãèëàðäèð:
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Áèðèí÷èäàí, Ìóñòà³èë  ¤çáåêèñòîí äàâëàòèíèíã  óìóìòàúëèì ìàêòàáëàðèäà,
ëèöåé âà êîëëåæëàðèäà  äàâëàò  òîìîíèäàí    áåëãèëàíãàí æèñìîíèé  òàðáèÿ âà
ñïîðò ³îíóíëàðèíè  ´³óâ÷èëàð  µà¸òèãà òàäáè³ ýòèø  µàìäà  îëèé  ´³óâ þðòëàðè
ó÷óí  þ³îðè ìàëàêàëè  èëìèé - ïåäàãîãèê  êàäðëàðèíè òàé¸ðëàøäàí èáîðàò.
Èêêèí÷èäàí, æèñìîíèé ìàäàíèÿò  ́ ³èòóâ÷èñè äàðñíè ³èçè³àðëè âà âà ïåäàãîãèê
ìàµîðàò äàðàæàñèäà òàøêèë ýòèøè,´çèíèíã ²îÿâèé-ñè¸ñèé áèëèì-ëàðèíè îøèðèá
áîðèøè,´ç ôàíè á´éè÷à  èçëàíèøëàð îëèá áîðèøè,´³óâ÷è-ëàðäà  àõëî³èé ìàúíàâèé
ñèôàòëàðíè  øàêëëàíòèðèøè, îíãëè, áèëèìëè, ðó-µàí òåòèê ̧ øëàðíè  òàðáèÿëàøè,
´³óâ÷èëàðíèíã ́ çëàðè ñåâãàí  ñïîðò òóðëà-ðè  áèëàí øó²óëëàíèøãà  îäàòëàíèøè
ëîçèì. Æèñìîíèé ìàäàíèÿò ́ ³èòóâ-÷èñè ôàîëèÿòè  µàð õèë ³èéèí÷èëèêëàð áèëàí
áîãëè³ á´ëàäè. Æóìëàäàí, æèñìîíèé òàðáèÿ äàðñèíè ´òèøäà âà ñïîðò
ò´ãàðàêëàðèíè òàøêèë ýòèøäà, ñïîðòçàë âà ìàéäîí÷àëàðíèíã é´³ëèãè, ñóçèø
µàâçàëàðèíèíã á´ëìàñëèãè, ñïîðò àíæîìëàðèíèíã åòèøìàñëèãè, ´êóâ÷èëàðíèíã
æèñìîíèé ìàäàíèÿò äàð-ñèãà  á´ëãàí ³èçè³èøëàðèíè ïàñàéòèðèá þáîðàäè.Áó
³èéèí÷èëèêëàðíè åíãèøäà  æèñìîíèé ìàäàíèÿò  ´³èòóâ÷èñèäàí íèµîÿòäà êàòòà
èðîäàâèé ôàîë-ëèêíè  þçàãà êåëòèðèø òàëàá  ýòèëàäè.¤³èòóâ÷è áàæàðèëàäèãàí
µàð - õèë µàðàêàòëàðíèíã îáðàçëàðèíè õîòèðàäà ñà³ëàé áèëèøè, äàðñ äàâîìèäà
´³óâ-÷èëàðíèíã  íèìà áèëàí ìàø²óë á´ëà¸òãàíèíè  ê´ðèá,  óëàðíè òåç,  ³èñ³à âà³ò
äàâîìèäà ò´²ðè é´ëãà ñîëèø  âà àíè³  áèð ³àðîðãà  êåëèøè òàëèá ýòèëàäè.

Æèñìîíèé  ìàäàíèÿò ´³èòóâ÷èñèíèíã ôàîëèÿòèäà ó÷ðàéäèãàí  îáúåêòèâ
³èéèí÷èëèêëàðäàí áèðè óíèíã ìóòàõàññèñëèãè áèëàí áîãëè³ á´ëãàí ôàí-ëàðíè
ÿõøè ´çëàøòèðãàíëèê äàðàæàñèäèð. Æóìëàäàí, æèñìîíèé ìàäàíèÿò íàçàðèÿñè,
ïåäàãîãèêà, ïñèõîëîãèÿ, ôèçèîëîãèÿ, ñïîðò ìåäèöèíàñè,  ôàëñàôà, øó  áèëàí
áèðãà ìàêòàá äàñòóðèãà êèðèòèëãàí ñïîðò òóðëàðèäàí åíãèë àòëå-òèêà, ãèìíàñòèêà,
áàñêåòáîë, âîëåéáîë, ³´ë ò´ïè, ôóòáîë ñóçèø, êóðàø òóð-ëàðèíè ÿõøè
´çëàøòèðãàí  á´ëèøè çàðóð.Æèñìîíèé ìàäàíèÿò ´êèòóâ÷èñè ìàêòàáäà
ïåäàãîãëàð,îòà-îíàëàð áèëàí ìóëî³îò ́ ðíàòèøè µàìäà  ́ ç ïåäàãî-ãèê ôàîëèÿòèäà,
ïåäàãîãèê ìóëî³îòíè ò´²ðè é´ëãà ³´éèøè,´³óâ÷èëàðãà õàé-ðèõîõëèê áèëäèðèøè,
ìåµðèáîíëèê ³èëèøè, ÷èäàìëèëèê ñèôàòëàðèíè ́ ñòè-ðèøè, èíòèçîìëè á´ëèøãà
îäàòëàíèòèðèøè êåðàê.Ìóëî³îòíè ò´²ðè óþø-òèðãàí ´³èòóâ÷è äàðñ æàðà¸íèäà
´³óâ÷èëàðíèíã µàòòè-µàðàêàòëàðèíè îëäèí-äàí áèëàäè âà ́ ç âà³òèäà óëàðíè ò´²ðè
é´ëãà ñîëàäè.Íàòèæàäà ñèíôäà èíòè-çîì ÿõøèëàíàäè. £îáèëèÿòëè  æèñìîíèé
ìàäàíèÿò ´êèòóâ÷èñè òàúëèì-òàðáèÿ èøëàðèíè ò´²ðè óþøòèðàäè,  âà³òíè ò´²ðè
òà³ñèìëàéäè, ´³óâ÷èãà µàð ³àíäàé  èøíè áàæàðèøäà  êó÷èíè  ò´²ðè ñàôàðáàð
³èëèøíè ́ ðãàòàäè. Òàøêèëèé èøëàðíè áàæàðèøäà ́ êèòóâ÷è èæòèìîèé îíãèíèíã
ðèâîæëàíãàí-ëèãè ÿ³³îë ê´ðèíàäè. Æóìëàäàí, ñïîðò ìàéäîí÷àëàðèíè æèµîçëàøè,
´³óâ æàðà¸íèíè ñèôàòëè òàøêèë ³èëèøè ´³óâ÷èëàðãà âàçèôàëàðèíèíã ò´²ðè
òà³-ñèìëàíèøè, äàðñíèíã çè÷ëèãèíè  óøëàá òóðèøè, ́ ³óâ÷èëàðíèíã ñàëîìàòëè-
ãèíè ìóñòàµêàìëàø ìà³ñàäèäà ýðòàëàáêè ãèìíàñòèêà ìàø³ëàðèíèã áàæàðòè-
ðèëèøè, µàðàêàòëè ´éèíëàðíè  òàøêèë ýòèøè, ´³óâ÷èëàðíèíã   ´³èøäàí òàø-
³àðè ñïîðò ò´ãàðàêëàðèãà æàëá ³èëèøè ëîçèì.

Õóëîñà ³èëèá àéòãàíäà,äàâëàòèìèç ðàµáàðè áîëàëàð ñïîðòèíè ðèâîæëàí-òèðèø
ñî²ëîì ìèëëàò êàìîëîòèíèíã àñîñèé îìèëè á´ëèøëèãèíè òàúêèäëàá
´òäèëàð.Çåðî,áîëàëàð ñïîðòèíè ðèâîæëàíòèðèø-ýðòàìèç ÿðàòóâ÷èëàðè á´ë-ãàí
¸ø àâëîä ñàëîìàòëèãèãà á´ëãàí ²àìõ´ðëèê âà ýúòèáîðíèíã àìàëèé èôîäà-ñèäèð.

Ôàéäàëàíèëãàí àäàáè¸òëàð
1.Êàðèìîâ È.À. ¤çáåêèñòîííèíã ´ç èñòèêëîë âà òàðàêêè¸ò é´ëè.¤çáåêèñòîí

áóþê êåëàæàê ñàðè. -Òîøêåíã: ¤çáåêèñòîí, 1998. 64 á
2.Áàðîòîâ Ø.Ð. "Ìàêòàáäà ïñèõîëîãèê õèçìàò òèçèìè". "Çàìîíàâèé òàúëèì"
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æóðíàëè. Òîøêåíò 1997 éèë, 19-23 áåòëàð.
3.Áðàéåíò ÄÆ. Êðåòòè. Ïñèõëîãèÿ â ñîâðåìåííîì  ñïîðòå. - M.,Ôèçêóëü-òóðà

ñïîðòà, 1978, 56-72 áåòëàð.
4.Ðóäèê Ï.À. Ïñèõîëîãèÿ - Ì. Ôèçêóëüòóðà è ñïîðò 1974, 363-390 áåòëàð
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ÊÈÒÎÁÕÎÍËÈÊ ÔÀÎËÈßÒÈÍÈ ØÀÊËËÀÍÒÈÐÈØÄÀ ÁÎØËÀÍ¢È×
ÒÀÚËÈÌÍÈÍÃ  À¥ÀÌÈßÒÈ

Óìàðîâà Äèëíîçà Õàéäàðàëèåâíà
Àíäèæîí øàµàð Øàµðèõîí òóìàíè 19- ìàêòàá áîøëàí²è÷ ñèíô ´³èòóâ÷èñè

Àííîòàöèÿ:   êèòîáõîííè áåëãèëàíãàí  êèòîáíè  ´³èøãà  óíäàéäèãàí  ìîòèâ,
êèòîáõîí  ê´ç  îëäèäà  àëîµèäà  øàõñèé ìàçìóí  ýãàëëàìàãàíëèãè  ñàáàáëè  ´³èø
äàâîìèäà  é´³îëñà,  ôàîëèÿò  ́ ³èëãàííèíã ìàçìóíèíè ́ çëàøòèðèø áèëàí ÿêóíëàíàäè.

Òàÿí÷ ñ´çëàð: áàðêàìîë, ñàäî³àò, ´³èø, ìóòîàëà, òàôàêêóð, îíã, ñàëîµèÿò

Áóãóí  ìàìëàêàòèìèçäà  õàë³èìèç,  àéíè³ñà,  ¸ø  àâëîäíèíã  ìàúíàâèé-
èíòåëëåêòóàë ñàëîµèÿòè,  îíãó  òàôàêêóðè  âà  äóí¸³àðàøèíè  þêñàëòèðèøäà,  îíà
Âàòàíè  âà  õàë³èãà ìóµàááàò µàìäà ñàäî³àò òóé²óñè áèëàí ÿøàéäèãàí áàðêàìîë
øàõñíè òàðáèÿëàøäà áå³è¸ñ àµàìèÿòãà  ýãà  á´ëãàí  êèòîá  ìóòîàëàñèãà
³èçè³èøëàðèíè  îøèðèøãà  àëîµèäà  ýúòèáîð ³àðàòèëìî³äà.  Áó  áîðàäà  ¤çáåêèñòîí
Ðåñïóáëèêàñè  Ïðåçèäåíòè  Øàâêàò  Ìèðçè¸åâíèíã 2017  éèë  12  ÿíâàðäàãè  Ô-
4789-ñîíëè  "Êèòîá  ìàµñóëîòëàðèíè  ÷îï  ýòèø  âà  òàð³àòèø òèçèìèíè
ðèâîæëàíòèðèø,  êèòîá  ìóòîëààñè  âà  êèòîá  ìóòîàëàñèãà  ³èçè³èøëàðèíè
îøèðèø  µàìäà  òàð²èáîò  ³èëèø  á´éè÷à  êîìèññèÿ  òóçèø  ò´²ðèñèäà"ãè  Ôàðìîéèøè
[3] þðòèìèçäà  èíñîí  ìàúíàâèé  òàðà³³è¸òèãà  ³´éèëãàí  ïîéäåâîð  á´ëäè.  Çåðî,
µàð  áèð äàâëàòíèíã êó÷-³óäðàòè áèëèìëè, çàêîâàòëè, ýðòàíãè êóíèãà èøîíà
îëàäèãàí ̧ øëàðèäèð. Øó  æèµàòäàí  ¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòè Øàâêàò
Ìèðçè¸åâíèíã 2017 éèë 13 ñåíòÿáðäàãè Ï£-3271-ñîíëè "Êèòîá  ìàµñóëîòëàðèíè
íàøð  ýòèø  âà  òàð³àòèø  òèçèìèíè  ðèâîæëàíòèðèø,  êèòîá ìóòîëààñè  âà  êèòîá
ìóòîàëàñèãà  ³èçè³èøëàðèíè  îøèðèø  µàìäà  òàð²èá  ³èëèø  á´éè÷à êîìïëåêñ
÷îðà-òàäáèðëàð äàñòóðè ò´²ðèñèäà"ãè £àðîðè [4]  òàðà³³è¸ò ó÷óí ýíã ÿõøè îìèë
êèòîáëàð ýêàíëèãèíè, ò´²ðè òàíëàíãàí êèòîáëàð íàôà³àò èíñîííè áèëèìëè
³èëàäè, áàëêè áàõòëè  á´ëèøèíè  µàì  êàôîëàòëàøèíè,  àââàëî,  ìàúíàâèé-
ìàúðèôèé,  áàäèèé-ýñòåòèê òàëàáëàðèãà  æàâîá  áåðàäèãàí  êèòîáëàðíè  þêñàê
ñèôàò  áèëàí  ÷îï  ýòèø,  òàúëèì ìóàññàñàëàðèãà åòêàçèø, ìèëëèé âà æàµîí
àäàáè¸òèíèíã ýíã ñàðà íàìóíàëàðèíè òàðæèìà ³èëèø  ¸ø  ´³óâ÷èëàðèìèçíè
áîëàëèãèäàí  áîøëàá  êèòîá  ́ ³èø ê´íèêìàëàðèíè øàêëëàíòèðèø,  æàìèÿòèìèçäà
ìóòîëàà  ìàäàíèÿòèíè  þêñàëòèðèøíè  äîëçàðá  âàçèôà ñèôàòèäà ýúòèðîô ýòäè.
Êèòîáëàðíè ôà³àòãèíà áèëèì ìàíáàè äåãàí ôèêðäà á´ëñàê, óíèíã ìîµèÿòèíè
ò´ëè³ àíãëàìàãàí  á´ëàìèç.  Êèòîáëàð  àñëèäà  ̧ ø  ́ ³óâ÷èëàðíè  áàõòëè  á´ëèøãà,
µà¸òè  äàâîìèäà þêñàê  ÷´³³èëàðíè  çàáò  ýòèøäà  ̧ ðäàì  áåðàäè.  Çåðî,  µå÷  ³àéñè
äîðèõîíàäà  êèøèíè òóøêóíëèêäàí  îëèá  ÷è³èá,  èðîäàëè,  ñàáðëè,  ìåµíàòñåâàð
³èëóâ÷è  äîðè  òîïèëìàéäè.Áèðî³ áó äîðè êèòîá á´ëèá,  óíäàí ´³óâ÷è íèìàíè
èçëàñà øóíè òîïàäè. Êèòîá  -  áèëèì, ìàúíàâèÿò, ìàúðèôàò ìàíáàè. Çåðî,  êèòîá
ìàäàíèÿòè  äåãàí  òóøóí÷à  ìîµèÿòàí  ³àíäàé  êèòîá  òàíëàø,  íå÷à  ̧ øäà  íèìàëàð
´³èø, ³´øèì÷à  àäàáè¸òëàðíè  ³àíäàé  òàíëàø  êåðàê,  êàñá  òàíëàø  ó÷óí,
àñîñèéñè,  µà¸òäà  ´ç ´ðíèíè  òîïèø  ó÷óí  ³àíäàé  áèëèìëàðãà  ýãà  á´ëèø
êåðàêëèãèíè  ³àìðàá  îëàäè. Àõáîðîòëàøãàí  áóãóíãè  çàìîíäà  ¸øëàðèìèçíè
þêñàê  ìàúíàâèÿòëè,  ýçãó  ôàçèëàòëàð ñîµèáè ýòèá âîÿãàåòêàçèøäà êèòîá âà
êèòîáõîíëèêíèíã àµàìèÿòè áå³è¸ñäèð.Äàâëàòèìèç  òîìîíèäàí  ́ ³óâ÷èëàðíè  êèòîá
ìóòîàëàñèãà  ³èçè³èøëàðèíè øàêëëàíòèðèøãà  ³àðàòèëãàí  èñëîµîòëàð  ñàìàðàñèäà
µàð  áèð  ́ ³óâ÷èãà  êèòîáëàð  îëàìè áèëàí  òàíèøèøëàðèãà  èìêîíèÿò  ÿðàòèëäè.
"¨ø  êèòîáõîí"  òàíëîâëàðè  ´³óâ÷èëàðíè êèòîáãà á´ëãàí ìåµðëàðèíè ÿíàäà
îøèøèãà, òàôàêêóðèäà êèòîáõîí èäåàëè øàêëëàíèøèãà ñàáàá  á´ëäè.  ¨øëàð
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êèòîá  êåëàæàê  ó÷óí  ýíã  ÿõøè  µîìèé  ýêàíëèãèíè  òóøóíèá åòäè.Äàðµà³è³àò
ìèëëàòíè  ìèëëàò,  äàâëàòíè  äàâëàò,  õàë³-ìè  õàë³  ³èëóâ÷è  ÿãîíà  íàðñà
êèòîáäèð. Þðòáîøèìèçãàúêèäëàãàíèäåê: Êèòîáñèç êåëàæàê é´³. Àéíàí  ìàçêóð
äàâðäà  óìóìòàúëèì  ìàêòàáëàðèäà  ́ ³óâ÷èëàðíè  êèòîá  ìóòîàëàñèãà ³èçè³èøëàðèíè
àìàëãà  îøèðèøãà  òóðëè-òóìàí  ̧ íäàøóâëàð  âà  óëàðíèíã  êåëàæàãè ò´²ðèñèäàãè
ïðîãíîçëàðíèíã  òóðëè÷àëèãèãà  ³àðàìàé,  îëèìëàð  âà  ïåäàãîãëàð  ñèíôäàí
òàø³àðè  äàðñëàð  óëàðíèíã  àíúàíàâèé  ê´ðèíèøèäà  êóòèëàäèãàí  íàòèæà
áåðìàñëèãè  âà ñåçèëàðëè  ôîéäà  êåëòèðìàñëèãè  ò´²ðèñèäàãè  ÿãîíà  ôèêðãà
êåëäèëàð.  ¤³óâ÷èëàðíèíã êèòîá ìóòîàëàñèãà ³èçè³èøëàðèíè àéíàí íèìàäàí
èáîðàòëèãè âà óíè ³àíäàé é´ëãà ³´éèø ìóìêèíëèãè  ò´²ðèñèäàãè  ìàñàëà  ìåòîäèê
ôàí  îëäèäà  äîëçàðáëèê  êàñá  ýòàäè,  ÷óíêè  1-4 ñèíôëàðäà  ´³èøãà  ´ðãàòèø
áîøëàí²è÷  êóðñèíè  ³àéòà  ³óðèøíèíã  èñòè³áîëëàðè, æóìëàäàí  ýñêè  ´³óâ
ðåæàñèäà  123  ´³óâ  ñîàòè  àæðàòèëãàí  ñèíôäàí  òàø³àðè  ´³èø äàðñëàðèíèíã
òà³äèðè µàì óíèíã å÷èìèãà áî²ëè³ á´ëäè. ¤çáåê  êóòóáõîíàøóíîñ  îëèìëàðèäàí
Ý.É´ëäîøåâíèíã  áîëàëàð  êèòîáõîíëèãè  âà ìàêòàá  êóòóáõîíàëàðè  µàìêîðëèãè
ìóàììîñèãà  áåâîñèòà  àëî³àäîð  èëìèé  èçëàíèøëàðè àëîµèäà ýúòèáîðãà ìîëèêäèð
[6].Áîøëàí²è÷  ñèíô  ´³óâ÷èëàðèíè  êèòîá  ìóòîàëàñèãà  ³èçè³èøëàðèíè
øàêëëàíòèðèø âà  òàðáèÿëàøíèíã  ñàìàðàëè  òåõíîëîãèÿñè  âà  ìåòîäèêàñèíè
èøëàá  ÷è³èëèá,  àìàëäà ³´ëëàíèëñà,  ´³óâ÷èëàðäà  êèòîá  âà  êóòóáõîíàäàí
ðàöèîíàë  ôîéäàëàíèø,  êèòîáõîíëèê ìàäàíèÿòè øàêëëàíãàíëèãèíèíã
ñàìàðàäîðëèê äàðàæàñè ÿíàäà îðòàäè. 1.  Êèòîáõîíëèêêà ³èçè³èøíè îøèðèá
áîðèø.2.  Êèòîá òàíëàøäà øàõñèé íàìóíàíè ê´ðñàòà îëèø.3.  Êèòîá ìóòîàëàñèäà
ýµòè¸æíè µèñ ýòèø.4.  Êèòîá òàíëàøäàí ́ ç ìà³ñàäèíè íàìî¸í ³èëèø.

Êèòîáõîíëàðíè  ìóñòà³èë  ´³óâ  ýµòè¸æè  âà  ³îáèëèÿòèíè  øàêëëàíòèðèø  -
áàð÷àíèíã ýúòèáîðèíè  æàëá  ýòàäèãàí  ìóàììîëàðäàí  áèðè  á´ëèá,  óëàðíè  µàë
ýòèøíèíã  àµàìèÿòè áàð÷à  ó÷óí øóáµàñèçäèð, å÷èø é´ëëàðèíè ýñà èõòè¸ðèé
ñàâîäëè èíñîí ́ ç òàæðèáàñèäàí êåëèá  ÷è³èá  òàêëèô  ýòèøè  ìóìêèíäèð.  Áîëàíè
êèòîáãà  ́ ðãàòèø  æàðà¸íè  ê´ïãèíà ìàíáàëàðäà  áèð  íå÷à  áîð  âà  åòàðëè÷à  áèð
õèëäà  èôîäàëàíãàí  á´ëãàíëèãèäà ìóðàêêàáëàøòèðèø êåðàêìè? Äåìàê, òàúêèäëàø
æîèçêè êèòîá - áîøëàí²è÷ ñèíô ´³óâ÷èñèäà ìàúíàâèÿò âà ìàúðèôàòíè
øàêëëàíòèðèá,  êîìèë  èíñîí  äàðàæàñèãà  åòèá  áîðèøèäà  ìóµèì  òàðáèÿâèé
êó÷ãà  ýãà. Êèòîá  èêêè  äóí¸  ñàîäàòèãà  é´ëëàéäèãàí  é´ëáîø÷è.  Êèòîá  äóðáèí
ìèñîëè  óçî³íè  ê´ðà îëàäè,  µèñîáëàãè÷  ñèíãàðè  òóðëè  ìàñàëàëàðãà  å÷èì
òîïàäè,  î²èð  êóíäà  ¸²äó  ñî÷èá, é´ëèìèçíè  ¸ðèòàäè.

Èêêèí÷è  âàðèàíò.  Êèòîáõîí  êèòîáíè  ê´ðèá  ÷è³èøãà  áèðîð-áèð  ÿ³³îë
øàõñèé ìà³ñàäñèç ìóðîæààò ýòäè, àììî áó µîëàòäà ôàîëèÿòíèíã äàñòëàáêè
êîìïîíåíòè ñèôàòèäà õèçìàò  ³èëàäèãàí  êèòîáëàðíè  ìàëàêàëè  ê´ðèá  ÷è³èø
æàðà¸íèäà  ³àíäàéäèð  êèòîá  óíè ³èçè³òèðàäè,  áèðîð-íèìàíè  áèëèá  îëèø  ̧ êè
ýñãà  òóøèðèø,  ¸êè  áîøäàí  êå÷èðèø,  ¸êè ³àéòàäàí òåêøèðèø èñòàãèíè
óé²îòäè âà µ.ê. Þçàãà  êåëãàí  ìà³ñàä  òàúñèðè  îñòèäà  µàðàêàò  ³èëèá,  êèòîáõîí
êèòîáíè  ´³èø óñóëèíè  òàíëàéäè,  ´³èøíè  àìàëãà  îøèðàäè  âà  êèòîáäàãè
èôîäàëàíãàí  "áåãîíà" òàæðèáàíè  ´çëàøòèðèá,  ¸êè  âî³åëèêíè  àìàëèé  ³àéòà
³óðèø  ó÷óí  êó÷ -³óââàòíè  µèñ ³èëàäè, ¸êè ê´íãëè ò´ëìàñëèê, ³îíè³ìàñëèê,
íîðîçèëèê µèññèíè µèñ ³èëàäè, èêêè µîëàòäà µàì  èíñîíèÿò  òîìîíèäàí  ò´ïëàíãàí
òàæðèáàãà  ìóðîæààò  ýòèá,  ́ ç  ôèêðèíè  òàñäè³ëàø, áèëèìèíè  ÷ó³óðëàøòèðèøãà
èíòèëèø  óíäà  é´³îëìàéäè,  áàëêè  ìóñòàµêàìëàíàäè.  Áóíäà êèòîáõîí  ìà³ñàäíè
àíè³ëàøòèðèá,  ÿíà  êåðàêëè  êèòîáëàðíè  èçëàøãà  áîøëàéäè,  ÷óíêè îëàì  áèëàí
ìóëî³îò  ³èëèø  âà  óíè  èæîäèé  áèëèø  æàðà¸íè  ÷åêñèçäèð.  Øóíãà  ê´ðà,  3-
÷èçìàäàãè êèòîáõîíëèê ôàîëèÿòè ìîäåëè ³àéòà ́ çãàðàäè âà ìóðàêêàáëàøãàí ñõåìà
á´éè÷à èøëàøäà äàâîì ýòàäè. Ó÷èí÷è  âàðèàíò.  ¤³èø  ó÷óí  êèòîá  âà  ´³èø
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ìà³ñàäè  êèìäèð  áîø³à  èíñîí òîìîíèäàí áåëãèëàíãàí (´³óâ, èëìèé ̧ êè àìàëèé
çàðóðàòãà ê´ðà). ¤³èëãàííèíã ìàçìóíèíè ´çëàøòèðèá, êèòîáõîí ´³èøíè äàâîì
ýòòèðèø ýµòè¸æèíè µèñ ³èëèøè ìóìêèí (ìà³ñàäãà ê´ðà, ìàâçó á´éè÷à âà µ.ê.),
¸êè àãàð "ìàæáóðèÿòãà ê´ðà" êèòîáíè ´³èø æàðà¸íèäà ó µå÷ ³àíäàé  øàõñèé
ìàçìóííè  òîïìàñà,  áóíäàé  ýµòè¸æíè  µèñ  ³èëìàñëèãè  µàì  ìóìêèí. Áèðèí÷è
µîëàòäà  êèòîáõîíëèê  ôàîëèÿòè  ò´õòàá  ³îëìàéäè,  áàëêè  àêñèí÷à  øàõñèé
ìàçìóíãà  ýãà  á´ëèá,  êèòîáõîí  êèìäèð  òîìîíèäàí  áåëãèëàíãàí,  êèòîá  ´³èø
æàðà¸íèäà þçàãà êåëãàí ´ç ýµòè¸æëàðèãà ìîñ ´çãàðòèðãàí ¸êè àññîöèàöèÿëàð
àñîñèäà èëãàðè ñóðãàí ìà³ñàäãà  ìîñ  ðàâèøäà  1-÷èçìà  á´éè÷à  äàâîì  ýòàäè.
Èêêèí÷è  µîëàòäà,  àãàð  êèòîáõîííè áåëãèëàíãàí  êèòîáíè  ´³èøãà  óíäàéäèãàí
ìîòèâ,  êèòîáõîí  ê´ç  îëäèäà  àëîµèäà  øàõñèé ìàçìóí  ýãàëëàìàãàíëèãè  ñàáàáëè
´³èø  äàâîìèäà  é´³îëñà,  ôàîëèÿò  ´³èëãàííèíã ìàçìóíèíè ´çëàøòèðèø áèëàí
ÿêóíëàíàäè. Áîø³à÷à àéòãàíäà, ìàçêóð µîëàòäà áîøëàí²è÷ ñèôàòèäà  õèçìàò  ³èëãàí
êîìïîíåíò  òàä³è³  ýòèëà¸òãàí  øàõñèé  êèòîáõîíëèê  ôàîëèÿòè òèçèìèäà áèð
âà³òíèíã ́ çèäà ÿêóíèé µàì á´ëàäè. Øóíãà  ê´ðà,  ìóñòà³èë  êèòîáõîíëèê  ôàîëèÿòè
òèçèìèíèíã  èøëàøè  ó÷óí  øàðîèò þçàãà  êåëìàéäè.  "Àéëàíà"  µîñèë  á´ëìàéäè,
ýµòè¸æíèíã  óíãà  æàâîá  áåðóâ÷è  ïðåäìåò áèëàí  "ó÷ðàøóâè"  íàòèæàñèäà  ó  èëê
áîð  ôàîëèÿòíè  é´íàëòèðèø  âà  áîø³àðèøãà ³îáèëèÿòëè  á´ëàäè.  Ýµòè¸æíèíã
ïðåäìåò  áèëàí  ó÷ðàøóâè  ôàâ³óëîääàãè  µàðàêàò, ýµòè¸æíè  ïðåäìåòëàøòèðèø
µàðàêàòè  -  óíè  àòðîôäàãè  îëàìäàí  ýãàëëàíàäèãàí  ìàçìóí áèëàí "ò´ëäèðèø"äèð.

Ôîéäàëàíèëãàí àäàáè¸òëàð
1.¤çáåêèñòîí  Ðåñïóáëèêàñè Ïðåçèäåíòèíèíã 2017 éèë 7-ôåâðàëäàãè

"¤çáåêèñòîí Ðåñïóáëèêàñèíè ÿíàäà ðèâîæëàíòèðèø á´éè÷à ¥àðàêàòëàð
ñòðàòåãèÿñè  ò´²ðèñèäà"ãè ÏÔ-4947-ñîí Ôàðìîíè.

2.¤çáåêèñòîí  Ðåñïóáëèêàñè  Ïðåçèäåíòè  Øàâêàò  Ìèðçè¸åâíèíã  2017  éèë  12
ÿíâàðäàãè  Ô-4789-ñîíëè  "Êèòîá  ìàµñóëîòëàðèíè  ÷îï  ýòèø  âà  òàð³àòèø
òèçèìèíè ðèâîæëàíòèðèø,  êèòîá  ìóòîëààñè  âà  êèòîá  ìóòîàëàñèãà  ³èçè³èøëàðèíè
îøèðèø  µàìäà òàð²èáîò  ³èëèø  á´éè÷à  êîìèññèÿ  òóçèø  ò´²ðèñèäà"ãè  Ôàðìîéèøè.
//"Õàë³  ñ´çè" ãàçåòàñè, Ò.: 2017 éèë, 13 ÿíâàðü.

3.¤çáåêèñòîí  Ðåñïóáëèêàñè  Ïðåçèäåíòè  Øàâêàò  Ìèðçè¸åâíèíã  2017  éèë  13
ñåíòÿáðäàãè  Ï£-3271-ñîíëè  "Êèòîá  ìàµñóëîòëàðèíè  íàøð  ýòèø  âà  òàð³àòèø
òèçèìèíè ðèâîæëàíòèðèø,  êèòîá  ìóòîëààñè  âà  êèòîá  ìóòîàëàñèãà  ³èçè³èøëàðèíè
îøèðèø  µàìäà òàð²èá  ³èëèø  á´éè÷à  êîìïëåêñ  ÷îðà-òàäáèðëàð  äàñòóðè
ò´²ðèñèäà"ãè  £àðîðè.  -  "Õàë³ ñ´çè" ãàçåòàñè, 2017 éèë, 14 ñåíòÿáðü, 184 (6878)-
ñîí.
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ÌÀ¥ÀËËÀËÀÐÄÀ ÓÞØÌÀÃÀÍ ¨ØËÀÐ ÎÐÀÑÈÄÀ ÌÈËËÈÉ
ÑÏÎÐÒ ¤ÉÈÍËÀÐÈÍÈ ÒÀØÊÈË ÝÒÈØ

Õîëìàòîâ Øåðçîä Àëèåâè÷
Àíäèæîí âèëîÿòè  Àíäèæîí øàõàð õàë³ òàüëèì á´ëèìè ìåòîäèñòè.

Êàìáàðîâ Àáäóâîõèä Òîæèìàõàììàäîâè÷
Àíäèæîí øàõàð 47-óìóìòàúëèì ìàêòàáè æèñìîíèé òàðáèÿ ´³èòóâ÷èñè

Àéñàðîâà Íèëóôàð Íåüìàòæîíîâíà
43- óìóìòàüëèì ìàêòàáè æèñìîíèé òàðáèÿ ´³èòóâ÷èñè

Àííîòàöèÿ:Ìàµàëëàëàðäà óþøìàãàí ̧ øëàðíè ìèëëèé  ³àäðèÿòëàðèìèç õèñîáëàíãàí,
ìèëëèé ñïîðò ´éèíëàðèäàí îììàâèé ñïîðò òàäáèðëàðèíè óòêàçèøíèíã  óñóëëàðè
âà àõàìèÿòè á´éè÷à ìàúëóìîòëàð êåëòèðèëãàí.       Êàëèò ñ´çëàð:Óþøìàãàí
¸øëàð,  ìèëëèé ñïîðò ´éèíëàð, æèñìîíèé ÷èíè³òèðèø,  îììàâèé ñïîðò òàäáèðëàðè
,³èëè÷áîçëèê, êóðàø, ê´ïêàðè æèñìîíèé òàðáèÿ.

¤çáåêèñòîí ´ç ìóñòà³èëëèãèíè èëê êóíëàðèäàí ¸øëàð (óþøìàãàí ¸øëàð) ãà,
îèëà âà ìàµàëëà ìàñàëàëàðèãà Ïðåçèäåíòèìèç áîø÷èëèãèäà ìàìëàêàòíèíã ýíã
óñòóâîð âàçèôàëàðè äåÿ ýúòèáîðãà îëèíèá àëîµèäà àµàìèÿò ³àðàòèëìî³äà.

"¤çáåêèñòîí Ðåñïóáëèêàñè Ìàµàëëà âà îèëàíè ³´ëëàá-³óââàòëàø âàçèðëèãè"
íè òàøêèë ³èëèíèøè,ìàõàëëà ôàîëëàðèãà êàòòà ìàñüóëèÿò þêëàéäè.Øóíè àëîµèäà
òàúêèäëàá ́ òèø ́ ðèíëèêè Ïðåçèäåíòèìèçíèíã "¨øëàð ìàúíàâèÿòèíè þêñàëòèðèø
âà óëàðíèíã á´ø âà³òèíè ìàçìóíëè òàøêèë ýòèø á´éè÷à 5 òà ìóµèì òàøàááóñè"íè
èëãàðè ñóðèøëàðè þðòèìèçíèíã ñòðàòåãèê ðåñóðñè á´ëãàí ¸øëàðãà àéíè³ñà
óëàðíèíã óþøìàãàí ³àòëàìèíè õàì  ñî²ëîì µàìäà áàðêàìîë øàõñ á´ëèá âîÿãà
åòèøèøëàðèãà, äàâëàò ñè¸ñàòè äàðàæàñèäà ýúòèáîð ³àðàòèëà¸òãàíëèãèíè  ÿíà
áèð áîð ÿ³³îë òàñäè²èäèð.

Ìàìëàêàòèìèç àµîëèñèíèíã 30 ôîèçèíè 14 ¸øäàí 30 ¸øãà÷à á´ëãàí éèãèò-
³èçëàð òàøêèë ýòàäè. Óëàðíèíã òàúëèì îëèøè, êàñá-µóíàð ýãàëëàøè ó÷óí êåíã
øàðîèòëàð ÿðàòèëãàí. Øó áèëàí áèðãà, ̧ øëàðíèíã á´ø âà³òëàðèíè  êèçèêàðëè âà
ìàçìóíëè ́ òêàçèøíè òàøêèë ýòèø äîëçàðá ìàñàëà µèñîáëàíàäè.Óþøìàãàí ̧ øëàð
³àí÷àëèê æèñìîíèé âà ìàúíàâèé áàðêàìîë á´ëñà, òóðëè ¸ò èëëàòëàðãà ³àðøè
èììóíèòåòè µàì øóí÷àëèê êó÷ëè á´ëàäè.

Óþøìàãàí ¸øëàðíè ³àäðèÿòëàðèìèç, óðô-îäàòëàðèìèç, îòà-áîáîëàðèìèçäàí
áèçãà÷à åòèá êåëãàí àçàëèé óäóìëàðèìèç ,  ìèëëèé   ´éèíëàðèãà ´ðãàòèø îð³àëè
´³óâ÷è ¸øëàðíè ìàúíàâèé µàìäà æèñìîíèé êàìîëîòãà åòêàçèøäà  æàìèÿòíèíã
çè¸ëè êàòëàìèãà êàòòà ìàñúóëèÿò þêëàéäè. Áóíèíã íàòèæàñè óëàðîê, óþøìàãàí
¸øëàðíè á´ø âà³òëàðèíè æèñìîíèé òàðáèÿ âà ñïîðò áèëàí áàíä ³èëèøãà
ýðèøèëìî³äà. ¨øëàðíèíã ìàäàíèÿòèíè ´ñèøèäà  ñî²ëîì  õà¸ò òàìîéèëëàðèãà
ðèîÿ êèëèø ìóõèì îìèë õèñîáëàíàäè. Ñî²ëîì òóðìóø òàðçèíèíã  íåãèçèäà  ýñà
ñïîðò ´éèíëàðè âà ìèëëèé ñïîðò  ´éèíëàðè ìóµèì ´ðèíãà ýãà.

Ñî²ëîì àâëîäíè òàðáèÿëàøäà îèëà âà ìàêòàá áèëàí áèð ³àòîðäà   ìàµàëëàíèíã
´ðíè õàì áå³è¸ñäèð, àéíèêñà ìàõàëëà î³ñî³îëëàðè,  ôàîëëàðè  âà çè¸ëèëàðè
èøòèðîêè ìóµèì àµàìèÿòãà ýãà. Ìèëëèé ñïîðò ´éèíëàð æèñìîíèé òàðáèÿ âà
ñïîðò òèçèìèäà àñîñèé âîñèòà ñèôàòèäà, ñïîðò òóðëàðèíèíã òóðëè õèë
ìàø³ëàðèäàí ôîéäàëàíèø áèëàí áèð ³àòîðäà, ìèëëèé ñïîðò ´éèíëàðíè êåíã
³´ëëàíèøè ó ýíã àââàëî ìèëëèé ³àäðèÿòëàðèìèçíè êåíã òàð³àëèøèãà ¸ðäàì
áåðñà, ¸ø àâëîäëàðãà ´òìèøèìèçäàãè àíúàíàëàðèìèçãà µóðìàò ýµòèðîì óé²îòñà,
ÿíà áèð òîìîíäàí ó ¸øëàðíè òàðáèÿëàøäàãè àñîñèé âîñèòàëàðèäàí áèðè á´ëèá
õèçìàò ³èëàäè.
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Çàõèðèääèí Ìóõàììàä Áîáóðíèíã "Áîáóðíîìà" àñàðèäà õàì ìèëëèé ñïîðò
´éèíëàðèäàí ³èëè÷áîçëèê, êóðàø, ê´ïêàðèãà àëîõèäà ýúòèáîð áåðèëèá, óëàðíè
¸øëàðíè æèñìîíàí áà³³óâàò á´ëèøëàðèãà êàòòà òàúñèð ê´ðñàòèøè ê´ðñàòèá
´òèëãàí.

Ìèëëèé ñïîðò ´éèíëàðíè ìóíòàçàì ´òêàçèø ¸øëàðäà ´ç õàðàêàòëàðèíè
áîø³àðèøíè ðèâîæëàíòèðèøãà ¸ðäàì áåðàäè, óëàð ãàâäàñèíè òàðòèáãà ñîëàäè,
ÿúíè òóðëè ç´ðè³èøäà õàðàêàò ³èëèøãà ´ðãàòàäè.

Ìèëëèé ñïîðò ́ éèíëàðè ̧ øëàðíè ìàðäëèê,æàñóðëèê,÷èäàìëèëèê, ÷à³³îíëèëèê
âà ìóàéÿí ìà³ñàä õàìäà òåçêîðëèê áèëàí õàðàêàò ³èëèøãà; ³îèäàëàðíè áàæàðèø,
´çèíè òóòèø, ´ðòî³ëèêíè ³àäðëàé îëèøãà ´ðãàòàäè. Áèç ³óéèäàãèëàðíè òàâñèÿ
³èëàìèç: Øàµàð âà ³èøëî³ëàðäà óþøìàãàí ̧ øëàðíè ñïîðò áèëàí øó²óëàíèøëàðè
âà  îììàâèé ñïîðò ñî²ëîìëàøòèðèø òàäáèðëàðèíè ìóíòàçàì ́ òêàçèø õàìäà, õóäóääà
æîéëàøãàí  ìàêòàáäàãè âà    õóñóñèé ñïîðò èíøîîòëàðèäàí, ñàìàðàëè ôîéäàëàíèø
èìêîíèÿòëàðè ìàâæóääèð.¨øëàðíè ìóíòàçàì ñïîðò áèëàí øó²óëàíèøëàðè  ó÷óí
æèñìîíèé òàðáèÿ ´êèòóâ÷èëàðè, ñïîðò òðåíåðëàðè, ñïîðò õàêàìëàðè  õàìäà
øèôîêîðëàðíè æàëá êèëãàí õîëäà òàøêèë êèëèø êåðàê.

Òàäáèðêîðëàð òîìîíèäàí áàðïî ýòèëãàí ñïîðò ́ éèíè ìàéäîí÷àëàðèäàí óíóìëè
ôîéäàëàíèøäà, ìàµàëëà ôó³àðîëàð éè²èíè ôàîëëàðè, ñåêòîð ðàõáàðè, ìàõàëëèé
äåïóòàòëàð,¸øëàð èòòèôî³è,ïðîôèëàêòèêà èíñïåêòîðëàðè âà  ñïîðò èíøîîòè
ýãàñè,(òàäáèðêîð) õàìæèõàòëèêäà,õóäóääàãè ¸øëàð ó÷óí,îììàâèé ñïîðò
ñî²ëîìëàøòèðèø òàäáèðëàðè äàñòóðè  âà èø ðåæàñèíè èøëàá ÷è³èø çàðóðàòè
ïàéäî á´ëäè. Áó ́ ç íàâáàòèäà, óþøìàãàí ̧ øëàðíè ìàúíàâèé âà æèñìîíèé êàìîëîòãà
åòêàçèøäà ìèëëèé   ñïîðò ´éèíëàðè áèëàí ìóíòàçàì øó²óëëàíèøèãà øàðîèò
ÿðàòàäè.

Õóëîñà ´ðíèäà øóíè òàúêèäëàø ëîçèìêè, ìàµàëëàëàðäà óþøìàãàí ¸øëàð
îðàñèäà æèñìîíèé òàðáèÿ âà îììàâèé ñïîðòíè õàìêîðëèêäà ðèâîæëàíòèðèø
á´éè÷à þ³îðèäà òàâñèÿ ýòèëà¸òãàí ÷îðà-òàäáèðëàðíè êå÷èêòèðìàñäàí àìàëãà
îøèðèø, àëáàòòà êóòèëãàí íàòèæàëàðíè áåðàäè.Õîçèðäà øèääàò áèëàí ´çãàðèá
áîðà¸òãàí  ãëîáàëëàøóâ äàâðäà óþøìàãàí ̧ øëàð ìóàììîëàðèíè óìóììèëëèé ìàñàëà
ñèôàòèäà ýúòèáîðãà îëèøèìèç çàìîí òàëàáèäèð.

Ôîéäàëàíèëãàí àäàáè¸òëàð
1.¤çáåêèñòîí Ðåñïóáëèêàñèíèíã "¨øëàðãà îèä Äàâëàò ñè¸ñàòè ò´²ðèñèäà" ãè

2016 éèë 14 ñåíòÿáðäàãè £îíóíè. Òîøêåíò øàõðè
2.2017 éèë 3 èþíäàãè Ï£ 3031-ñîíëè "Æèñìîíèé òàðáèÿ âà îììàâèé ñïîðòíè

ÿíàäà ðèâîæëàíòèðèø ò´²ðèñèäà"ãè £àðîðè, Òîøêåíò øàõðè.
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ÎÈËÀ - ¤£ÓÂ×È-¨ØËÀÐ ÌÈËËÈÉ-ÌÀÚÍÀÂÈÉ
ÑÀËÎ¥ÈßÒÈÍÈÍÃ ØÀÊËËÀÍÈØ ÌÀÍÁÀÈ

ÑÅÌÜß - ÈÑÒÎ×ÍÈÊ ÔÎÐÌÈÐÎÂÀÍÈß
ÍÀÖÈÎÍÀËÜÍÎ-ÄÓÕÎÂÍÎÉ ÏÎÒÅÍÖÈÀËÀ Ó×ÅÍÈÊÎÂ

FAMILY IS A SOURCE OF FORMATION
NATIONAL-SPIRITUAL POTENTIAL OF PUPILS

Ñóþíîâ Øåðçîäáåê Æàìîëîâè÷
Äåíîâ òàäáèðêîðëèê âà ïåäàãîãèêà èíñòèòóòè ´³èòóâ÷èñè

pedagog-2014@umail.uz

Àííîòàöèÿ: Áóþê îëèì Ó.×åííèíã ôèêðè÷à: "Áîëàíè òàðáèÿëàø ó÷óí áóòóí áèð
äàâëàòíè áîø³àðèøãà ³àðàãàíäà ÿíàäà ´òêèð òàôàêêóð âà òåðàí äîíèøìàíäëèê
òàëàá ýòèëàäè". ×óíêè, îèëà ìóµèòè àââàëî èíñîííè øàõñ ñèôàòèäà òàðáèÿëàá,
âîÿãà åòêàçèø áèëàí áèð ³àòîðäà, øó òàðáèÿ âîñèòàñèäà óíèíã âóæóäèãà ðóµèé,
à³ëèé âà àõëî³èé êó÷-³óäðàò ðèøòàëàðèíè óëàéäè, ìèëëèé ðóµ, ²óðóð âà äèíèé
ýúòè³îä òóé²óëàðèíè øàêëëàíòèðàäè. Ìàçêóð òåçèñäà áèç àéíàí "îèëà òàðáèÿñè"
äåá àòàëìèø äîíèøìàíäëèê òàëàá ýòóâ÷è òàðáèÿíèíã ýíã ìóµèì òàðêèáèé ³èñìè
µà³èäà ò´õòàëèá ´òàìèç.

Êàëèò ñ´çëàð: îèëà, îòà-îíà, îèëà òàðáèÿñè, ´³óâ÷è-¸øëàð, ìèëëèé ìàúíàâèÿò,
ñàëîµèÿò, òàðáèÿñè ³èéèí ´ñìèð.

Âàòàíèìèç êåëàæàãè µîçèðäà îèëàëàðäà òàðáèÿëàíìî³äà, äåñàê ÿíãëèøìàãàí
á´ëàìèç. Ñàáàáè ýðòàíãè êóí ýãàëàðè á´ëãàí ̧ øëàðíèíã èíòåëëåêòóàë âà ìàúíàâèé
ñàëîµèÿòèíèíã èëê ó÷³óíëàðè îèëà áà²ðèäà á´é ê´ðñàòàäè. Áóíäàé óëêàí âàçèôàíè
àìàëãà îøèðóâ÷è, ìîääèé âà ìàúíàâèé áîéëèêëàðíè ÿðàòóâ÷è àñîñ îèëàäèð. Îèëà
æàìèÿòíèíã áîøëàí²è÷ èæòèìîèé á´²èí ñèôàòèäà ìóðàêêàá òàðêèáãà ýãà á´ëèá,
ó ´ç ôàîëèÿòèäà îèëà àúçîëàðèíèíã ýµòè¸æè âà ³îáèëèÿòè, òóðëè ôàîëèÿòíèíã
ìà³ñàä âà âàçèôàëàðèíèãèíà ýìàñ, áàëêè òàðáèÿâèé ôàîëèÿòíè µàì àêñ ýòòèðàäè.
Óíèíã ìóðàêêàá âà ê´ï ³èððàëè ôàëèÿòèíèíã µà¸òèéëèãè èêêè òîìîíëàìàäèð.

- áèðèí÷èäàí, æàìèÿòíèíã êè÷èê áèð ³èñìè, èæòèìîèé ´çãàðèøëàðíè ´òà
ñåçãèðëèê áèëàí èë²àá îëàäèãàí, ́ çèäà àêñ ýòòèðàäèãàí áåëãèäèð. Øóíãà àñîñëàíèá
îèëàâèé òàðáèÿíèíã àñîñèé ³èñìëàðèäàí áèðè äåá µèñîáëàø ëîçèì.

- èêêèí÷èäàí, îèëàíèíã ìóðàêêàá âà ê´ï ³èððàëè ôàîëèÿòè óíèíã âàçèôàëàðèíè
áèð ìàðîìãà ñîëèø, îèëàíèíã ́ çèãà õîñ õóñóñèÿòëàðèíè âà ìàâæóä èìêîíèÿòëàðèíè
àíè³ëàø êàòòà àµàìèÿò êàñá ýòàäè.

Îèëàíèíã òóçèëèøè âà âàçèôàëàðèíè òàµëèë ýòèøäà ó æàìèÿòíèíã èæòèìîèé-
ìàúíàâèé ´çàãè ýêàíëèãèãà ÿíà áèð áîð à¸í á´ëìî³äà [1]. Øó ñàáàáëè îèëàíèíã
àíè³ áèð ìà³îìè, àñîñè á´ëèøè êåðàê âà ó êèøèëàð ´ðòàñèäàãè ìóíîñàáàòëàðíè
òàðòèáãà ñîëèø, òàðáèÿñè ³èéèí ´ñìèðëàðäà àµëî³èé, æèñìîíèé êàìîëîòíè,
à³ëèé çèéðàêëèêíè øàêëëàíòèðèø çàðóð.

Îèëàâèé òàðáèÿíèíã ´çèãà õîñëèãè øóíäàêè, ó áîëàëàðãà, îòà-îíàëàðíèíã
îòà-îíàëèê, ³îí-³àðèíäîøëèê õèñëàòëàðèíè óçàòèá, óìóìèé âà µèññèé
ðèâîæëàíèøíèãèíà òàúìèíëàá ³îëìàé, áàëêè øàõñíèíã ìàâæóä èìêîíèÿòëàðèíè
âà àõëî³èé êàìîëîòèíè µàì ´ñòèðàäè. Øó ñàáàáëè îèëàâèé òàðáèÿ µàìèøà
ìàâæóäëèãè, ê´ðñàòìàëèëèãè âà ñåðæèëîëèãè áèëàí àæðàëèá òóðàäè. Óíäà àñîñèé
âàçèôàíè õàë³, îäîáãà äîèð òàäáèðëàðíè ́ ñìèðãà ò´²ðè ́ ðãàòèø, ìàñëàµàò áåðèø,
êàòòàëàð òàæðèáàñèãèíà ýìàñ, áàëêè îèëàíèíã ÿøàø òàðçè, ìóµèòè, îòà-
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îíàëàðíèíã êàñá-µóíàðè, îèëà àúçîëàðèíèíã ìàúíàâèé-ðóµèé ìóíîñàáàòëàðè ðîë
´éíàéäè.

Îèëà âà îèëàâèé òàðáèÿ ìóàììîëàðè áèëàí øó²óëëàíóâ÷è îëèìëàðíèíã
òàä³è³îòëàðèäà àñîñèé ýúòèáîð îèëà á´éè÷à àìàëäàãè á´ëèíèøãà âà áîëàëàð
òàðáèÿñèäà îòà-îíàëàðíèíã ôàîë äàðàæàñèãà ³àðàòèëàäè. Øóíèíãäåê, îòà-
îíàëàðíèíã, áîëàëàðíèíã µàìäà à¸ëëàðíèíã áàíäëèãè âà óëàðíèíã áîëàëàð
òàðáèÿñèãà á´ëãàí òàúñèðè îèëàíèíã ìîääèé èìêîíèÿòëàðè âà òóðàð æîéëàðèãà
áî²ëàá ´ðãàíèëàäè.

Æàìèÿòíèíã ìîääèé âà ìàúíàâèé êàìîëîòè ´ñìèðíè òóðëè èæòèìîèé
âàçèôàëàðíè áàæàðèøãà, ò´ïëàíãàí ìóíîñàáàòëàðãà äîèð òàæðèáàëàðãà,  ìîääèé
âà ìàúíàâèé ³àäðèÿòëàðãà µàð òîìîíëàìà âà óçî³ òàé¸ðëàø ëîçèìëèãèíè òàëàá
ýòìî³äà. Îèëàâèé òàðáèÿäà ìóµèì àµàìèÿò êàñá ýòóâ÷è îáúåêòèâ âà ñóáúåêòèâ
îìèëëàðíè áèëìî³ ëîçèì. Îáúåêòèâ îìèëàðãà îèëàíèíã ìîääèé ôàðîâîíëèãè,
äàðîìàäëàðíèíã òóðëàðè, ́ çèãà õîñëèãè âà ñàâèÿñèíè êèðèòèø ìóìêèí. Ñóáúåêòèâ
îìèëëàðãà ýñà îèëàäàãè ´çàðî ìóíîñàáàòëàðíèíã ´çèãà õîñ õóñóñèÿòëàðè,
ìàúëóìîòè, îèëà àúçîëàðèíèíã ìàäàíèé-ìàúíàâèé ñàâèÿëàðè, îòà-îíàëàðíèíã
ìóîìàëà ìàäàíèÿòëàðè âà áîø³àëàð êèðàäè.

Îèëàâèé òàðáèÿíèíã ìóðàêêàáëèëèãè ÿíà øóíäàêè, µàð áèð îèëà ´çèãà õîñ
áèð îëàì, æàìèÿòíèíã ´çèãà õîñ êè÷èê óþøìàñè á´ëèá, òàðáèÿ èøèäà ´çèãà õîñ
õóñóñèÿòëàðíè íàìî¸í ³èëàäè [2]. Àíà øóíèíã ó÷óí îèëàâèé òàðáèÿíèíã øàêë âà
óñëóáëàðèíè óìóìëàøòèðèø âà óíãà áèðîí-áèð òàâñèÿëàð áåðèø íî³óëàé âà
³èéèíäèð. Îòà-îíàëàð ³àí÷àëèê ìàúíàâèé áîé, ýúòè³îäëè âà þ³îðè ìàúëóìîòãà
ýãà á´ëñàëàð, øó äàðàæàäà òàêîìèëëàøãàí óñëóá îð³àëè ´ç ôàðçàíäëàðèíè
òàðáèÿëàéäèëàð. Óëàð ôà³àò ìàñëàµàò áåðèø, ìàú³óëëàø, ìóêîôàòëàø, æàçîëàø,
ñóµáàò âà µèêîÿ, ôèêð àëìàøèø áèëàíãèíà ýìàñ, áàëêè øàõñèé íàìóíàëàðè
´ñìèðëàð áèëàí áèðãàëèêäà èøëàø, óëàðíè ìåµíàò ôàîëèÿòèãà òîðòèø îð³àëè
µàì òàðáèÿëàéäèëàð.

¤ñìèðëàð ôàîëèÿòèäà èøòèðîê ýòèø, óëàðãà òàðáèÿâèé òàúñèð ê´ðñàòèøíèíã
ýíã ñàìàðàëè óñóëèäèð [3]. Àãàð ´ñìèð îòà-îíàëàðèíèíã ìàø²óëîòëàðèãà ´òà
³èçè³èø áèëàí ìóíîñàáàòäà á´ëèøñà óëàð ´ðòàñèäà ä´ñòîíà ìóíîñàáàòëàð ³àðîð
òîïàäè. ¤ñìèð îòà-îíàëàðèäàí, àêà âà îïàëàðèäàí ´çàðî ìóíîñàáàò ìåçîíëàðèíè
´ðãàíèá íèìà ÿõøè-þ, íèìà ¸ìîí, íèìà ôîéäàëè-þ, íèìà çàðàðëè ýêàíëèãèíè
áèëèá îëàäèëàð, óëàð µà³èäà àíè³ òàñàââóðãà ýãà á´ëàäèëàð. Áóíäàí òàø³àðè,
îèëà òàæðèáàëè âà êàñáè æèµàòèäàí òóðëè÷à ¸øäàãè êèøèëàðíè áèðëàøòèðèá
òóðàäè. Îèëà àúçîëàðèíèíã òóðìóø âà µà¸òèé òàæðèáàëàðè, ìàäàíèé ñàâèÿëàðè
³àí÷àëèê áîé á´ëñà, óëàð òàðáèÿñè ³èéèí ´ñìèðëàð áèëàí øó äàðàæàäà ÿõøè
ìóëî³îòäà á´ëà îëèøàäè. ¤ñìèðëàðíèíã æèñìîíàí áà³óââàò, àõëî³àí ïîê,
ìåµíàòñåâàð âà ìàäàíèÿòëè á´ëèá ´ñèøäàí æàìèÿò µàì ìàíôààòäîðäèð. Øóíèíã
ó÷óí ãàð÷àíä îèëàíèíã ´çè áóíãà èíòèëñà µàì æàìèÿò óíãà òàëàá âà ìàæáóðèÿò
þêëàéäè. Áó åðäà îèëà âà æàìèÿòíèíã ìà³ñàäè âà èíòèëèøëàðè ´çàðî áèð
áóòóíëèêíè òàøêèë ýòàäè.

Îòà-îíàëàðíèíã óìóìèé, ìàäàíèé, ìàúëóìîò ñàâèÿñèíèíã ê´òàðèëèøè âà
èæòèìîèé ôàîëëèê ³àðîð òîïèøè ìàêòàá âà îèëà àëî³àëàðè õóñóñèÿòèíèíã
´çãàðèøèãà ñàáàá á´ëäè. Àãàð ìàêòàá îèëà òàðáèÿøóíîñëèãèãà µóðìàò áèëàí
ìóíîñàáàòäà á´ëñà, óíèíã áîéëèêëàðèäàí, ÿúíè îòà-îíàëàð îáð´ñè, øàõñèé
íàúìóíàñè, èæîáèé µèññè¸òëàð àñîñèäà òàðáèÿëàøëàðèäàí ôîéäàëàíà îëñà, ó
µîëäà îòà-îíàëàð îòàëè²è êàòòà êó÷ãà, òàðáèÿ ñàìàðàäîðëèãèíè òàúìèíëîâ÷è
ìåçîíãà àéëàíàäè.

¥îçèðãè çàìîí îèëàëàðè ìàâæóä æàìèÿò áèëàí óçâèé áî²ëàíãàíäèð.
Þðòèìèçíèíã þêñàëèøè, ÿøàø øàðîèòëàðèìèçíèíã ÿõøèëàíèøè, õàë³èìèçíèíã
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ìîääèé âà ìàúíàâèé òóðìóø ñàâèÿìèçíèíã ÿíàäà îøèøè ́ ³óâ÷è-¸øëàðíè áàðêàìîë
èíñîí ³èëèá òàðáèÿëàøèìèçãà èæîáèé òàúñèð ýòàäè [4].

¥îçèðãè êóíäà îòà - îíàëàð µàë ³èëèøëàðè íèµîÿòäà çàðóð áèð ³àí÷à òàðáèÿâèé
ìóàììîëàð ìàâæóä. Áóíäàé ìóàììîëàð íîò´ëè³ îèëàëàðäà íèñáàòàí ê´ï á´ëèá,
óëàð áîëàëàðíèíã ðóµèé êàìîëîòèäà íìî¸í á´ëìî³äà. Îòà - îíàëàð ýñà µàð äîèì
µàì áó µîëàòíè áèëèá, ò´²ðè òóøóíàâåðìàéäèëàð.

Óìóìàí îëãàíäà µàììà îèëàëàð òàðáèÿñè ó÷óí ÿðî³ëè óìóìèé ôîðìóëà òîïèø
ìóìêèí ýìàñ, ëåêèí áîëàëàð òàðáèÿñè á´éè÷à ò´ïëàíãàí èë²îð òàæðèáàëàð àñîñèäà
îèëàíèíã óìóìèé õóñóñèÿòëàðèäàí êåëèá ÷è³èá, êåëàæàêäà ³óòóëèø ìóìêèí
á´ëãàí òàðáèÿ íàòèæàëàðèíè µèñîáãà îëèá, ìàñëàµàò áåðèø ìóìêèí. Áó ýñà ïåäàãîã
òàä³è³îò÷èëàð îëäèãà äîëçàðá âàçèôàëàð ³´éèøäà äàâîìèéëèêíè òàúìèíëàéäè.

Ôîéäàëàíèëãàí àäàáè¸òëàð:
1.Íàæìèäèíîâà, Êàðèìàõîí. Îèëà òàðáèÿñèäà ìèëëèé âà óìóìèíñîíèé àµëî³èé

ìàäàíèÿòíèíã ́ ðíè. Ìîíîãðàôèÿ. - Ò.: "Àäîëàò", 2016. 5-á.
2.Äàìèíîâ, Èðãàø. Îòà-îíà - µèêìàò, ôàðçàíä - ÷èðî³. Ìåòîäèê ³´ëëàíìà. - Ò.:

Ìàúíàâèÿò, 2019. 10-á.
3.£óðîíîâ, Ìóµàììàäæîí. Ìèëëèé òàðáèÿ âà ¸øëàð äóí¸³àðàøèíè

øàêëëàíòèðèø. - Ò: Ìóµàððèð, 2017, 175-áåò.
4.Ðàñóëîâ, À. Ìàêòàá îèëàäàí áîøëàíàäè. - Ò.: ßíãè àñð àâëîäè,  2016.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
81

Îêòÿáðü | 2020

ÎÐÃÀÍÈÇÀÖÈß ÑÀÌÎÑÒÎßÒÅËÜÍÎÉ ÐÀÁÎÒÛ ÑÒÓÄÅÍÒÎÂ
ÏÎ ÀÍÃËÈÉÑÊÎÌÓ ßÇÛÊÓ Â ÂÓÇÅ

Øîéíàçàðîâà Âàçèðà Õóøáàêîâíà
Ïðåïîäàâàòåëü êàôåäðû Ãóìàíèòàðíûõ ïðåäìåòîâ

Òàøêåíòñêîãî ãîñóäàðñòâåííîãî àãðàðíîãî óíèâåðñèòåòà Òåðìåçñêîãî
ôèëèàëà,  Óçáåêèñòàí

E-mail: vaziraxon.ru@mail.ru
Çîèðîâà Ìàòëþáà Óìáàðîâíà

Ñòóäåíò Òåðìåçñêîãî ãîñóäàðñòâåííîãî óíèâåðñèòåòà,
êàôåäðû Ìåòîäèêà àíãëèéñêîãî ÿçûêà, Óçáåêèñòàí

Àííîòàöèÿ: Ñòàòüÿ ïîñâÿùåíà îá îðãàíèçàöèÿ ñàìîñòîÿòåëüíîé ðàáîòû ñòóäåíòîâ
Ïî àíãëèéñêîìó ÿçûêó â âóçå. Ïðèâåäåíû íåêîòîðûå ìåòîäè÷åñêèå ðåêîìåíäàöèè

îá îðãàíèçàöèÿ ñàìîñòîÿòåëüíîé ðàáîòû ñòóäåíòîâ ïî àíãëèéñêîìó ÿçûêó â âóçå.
Êëþ÷åâûå ñëîâà: Àíãëèéñêèé ÿçûê, îáó÷åíèå, äåëîâûå èãðû, äåáàòû

Ñàìîñòîÿòåëüíàÿ ðàáîòà ñòóäåíòîâ - ýòî ëþáàÿ äåÿòåëüíîñòü, ñâÿçàííàÿ ñ
âîñïèòàíèåì ìûøëåíèÿ áóäóùåãî ïðîôåññèîíàëà. Ëþáîé âèä çàíÿòèé, ñîçäàþùèé
óñëîâèÿ äëÿ ðàçâèòèÿ ìûøëåíèÿ, ïîçíàâàòåëüíîé àêòèâíîñòè ñòóäåíòà, ñâÿçàí ñ
ñàìîñòîÿòåëüíîé ðàáîòîé. Â øèðîêîì ñìûñëå ïîä ñàìîñòîÿòåëüíîé ðàáîòîé ñëåäóåò
ïîíèìàòü ñîâîêóïíîñòü âñåé ñàìîñòîÿòåëüíîé äåÿòåëüíîñòè ñòóäåíòîâ êàê â ó÷åáíîé
àóäèòîðèè, òàê è âíå å?, â êîíòàêòå ñ ïðåïîäàâàòåëåì è â åãî îòñóòñòâèè.

Äàâíî èçâåñòíî, ÷òî òîëüêî èñòèíà, ïîëó÷åííàÿ ïóòåì ñîáñòâåííîãî íàïðÿæåíèÿ
óñèëèé, èìååò îãðîìíóþ ïîçíàâàòåëüíóþ öåííîñòü. Èìåííî ïîýòîìó âñåãäà â
ó÷åáíîì ïðîöåññå óäåëÿëîñü äîñòàòî÷íî âðåìåíè ñàìîñòîÿòåëüíîé ðàáîòå ñòóäåíòîâ
â âèäå êîíñïåêòèðîâàíèÿ äîïîëíèòåëüíîé

ëèòåðàòóðû, ïîäãîòîâêè ê ñåìèíàðñêèì è ïðàêòè÷åñêèì çàíÿòèÿì, íàïèñàíèè
ðàáîò ðàçëè÷íîãî õàðàêòåðà (ðåôåðàòîâ, êóðñîâûõ, äèïëîìíûõ è äð).

Ñàìîñòîÿòåëüíàÿ ðàáîòà ðåàëèçóåòñÿ:
1.Íåïîñðåäñòâåííî â ïðîöåññå àóäèòîðíûõ çàíÿòèé - íà ëåêöèÿõ, ïðàêòè÷åñêèõ

è ñåìèíàðñêèõ çàíÿòèÿõ, ïðè âûïîëíåíèè ëàáîðàòîðíûõ ðàáîò.
2.Â êîíòàêòå ñ ïðåïîäàâàòåëåì âíå ðàìîê ðàñïèñàíèÿ - íà êîíñóëüòàöèÿõ ïî

ó÷åáíûì âîïðîñàì, â õîäå òâîð÷åñêèõ êîíòàêòîâ, ïðè ëèêâèäàöèè çàäîëæåííîñòåé,
ïðè âûïîëíåíèè èíäèâèäóàëüíûõ çàäàíèé è ò.ä.

3.Â áèáëèîòåêå, äîìà, â îáùåæèòèè, íà êàôåäðå ïðè âûïîëíåíèè ñòóäåíòîì
ó÷åáíûõ è òâîð÷åñêèõ çàäà÷.

Òàêèì îáðàçîì, ñàìîñòîÿòåëüíîé ðàáîòà ñòóäåíòîâ ìîæåò áûòü êàê â àóäèòîðèè,
òàê è âíå åå. Òåì íå ìåíåå, ðàññìàòðèâàÿ âîïðîñû ñàìîñòîÿòåëüíîé ðàáîòû
ñòóäåíòîâ, îáû÷íî èìåþò â âèäó â îñíîâíîì âíåàóäèòîðíóþ ðàáîòó. Ñëåäóåò
îòìåòèòü, ÷òî äëÿ àêòèâíîãî îïåðèðîâàíèÿ çíàíèÿìè â ïðîöåññå àóäèòîðíîé
ðàáîòû íåîáõîäèìî, ïî êðàéíåé ìåðå, ïîíèìàíèå ó÷åáíîãî ìàòåðèàëà, à íàèáîëåå
îïòèìàëüíî òâîð÷åñêîå åãî âîñïðèÿòèå.

Ãëàâíîé çàäà÷åé îðãàíèçàöèè ñàìîñòîÿòåëüíîé ðàáîòû ñòóäåíòîâ ÿâëÿåòñÿ
ñîçäàíèå óñëîâèé äëÿ ðàçâèòèÿ ìûñëèòåëüíîé äåÿòåëüíîñòè ñòóäåíòîâ, ñ ïåðåõîäîì
îò ðîëè ïàññèâíîãî ïîòðåáèòåëÿ çíàíèé è ôîðìàëüíîãî âûïîëíåíèÿ îïðåäåëåííûõ
çàäàíèèé ê ïîçíàâàòåëüíîé àêòèâíîñòè ñ ôîðìèðîâàíèåì ñîáñòâåííîãî ìíåíèÿ
ïðè ðåøåíèè ïîñòàâëåííûõ ïðîáëåìíûõ çàäà÷. Öåëü ÑÐÑ - íàó÷èòü ñòóäåíòîâ
îñìûñëåííî è ñàìîñòîÿòåëüíî ðàáîòàòü ñíà÷àëà ñ ó÷åáíûì ìàòåðèàëîì, çàòåì ñ
íàó÷íîé èíôîðìàöèåé, ñ òåì, ÷òîáû íàó÷èòü åãî â äàëüíåéøåì ïîñòîÿííî
ïîâûøàòü ñâîþ êâàëèôèêàöèþ â ñîâðåìåííîì äèíàìè÷íî ðàçâèâàþùåìñÿ ìèðå.
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Ïðîèçîøåäøåå ñîêðàùåíèå ÷èñëà àóäèòîðíûõ çàíÿòèé â ïîëüçó ñàìîñòîÿòåëüíîé
ðàáîòû ñàìî ïî ñåáå íå ðåøàåò ïðîáëåì óëó÷øåíèÿ êà÷åñòâà îáðàçîâàíèÿ.
Ðàññìîòðèì ôàêòîðû, ñïîñîáñòâóþùèå àêòèâèçàöèè ñàìîñòîÿòåëüíîé ðàáîòû.

Åñëè ñòóäåíò çíàåò, ÷òî ðåçóëüòàòû åãî ðàáîòû áóäóò èñïîëüçîâàíû â ó÷åáå è
äàëüíåéøåé ïðîôåññèîíàëüíîé äåÿòåëüíîñòè, òî îòíîøåíèå ê èçó÷åíèþ ÿçûêà
ñóùåñòâåííî ìåíÿåòñÿ â ëó÷øóþ ñòîðîíó è êà÷åñòâî âûïîëíÿåìîé ðàáîòû âîçðàñòàåò.
Ïðè ýòîì âàæíî ïñèõîëîãè÷åñêè íàñòðîèòü ñòóäåíòà, ïîêàçàâ åìó, êàê íåîáõîäèìà
âûïîëíÿåìàÿ ðàáîòà.

Â ðàìêàõ ñàìîñòîÿòåëüíîé ó÷åáíîé äåÿòåëüíîñòè ìîæíî èñïîëüçîâàòü ñðåäè
äðóãèõ ñëåäóþùèå ôîðìû îðãàíèçàöèè ó÷åáíîãî ïðîöåññà:

- äåëîâûå èãðû;
- äåáàòû;
- óâëå÷åííîå ïðåïîäàâàíèå;
- íîâèçíà ó÷åáíîãî ìàòåðèàëà;
- èñïîëüçîâàíèå íîâûõ è íåòðàäèöèîííûõ ôîðì îáó÷åíèÿ:
- ïðîáëåìíîå îáó÷åíèå;
- îáó÷åíèå ñ êîìïüþòåðíîé ïîääåðæêîé;
- ïðèìåíåíèå ìóëüòèìåäèà - ñèñòåì;
- èñïîëüçîâàíèå èíòåðàêòèâíûõ êîìïüþòåðíûõ ñðåäñòâ;
- âçàèìîîáó÷åíèå (â ïàðàõ, ìèêðîãðóïïàõ);
- òåñòèðîâàíèå çíàíèé, óìåíèé;
- ïîêàç äîñòèæåíèé îáó÷àåìûõ;
- ïåäàãîãè÷åñêèé òàêò è ìàñòåðñòâî ïåäàãîãà, îòíîøåíèå ïåäàãîãà ê ñâîåìó

ïðåäìåòó, îáó÷àåìûì.
Îáó÷àåìûå îñîçíàííî è åäèíîäóøíî ôîðìóëèðóþò ñâîè ïîòðåáíîñòè êàê

êîììóíèêàòèâíûå, à èìåííî: ÷èòàòü è ïèñàòü ñ ïðîôåññèîíàëüíîé öåëüþ è äëÿ
ðàñøèðåíèÿ êðóãîçîðà, èñïîëüçîâàòü àíãëèéñêèé ÿçûê â óñòíîé ôîðìå
îôèöèàëüíî-äåëîâîãî ñòèëÿ, âëàäåòü ìåòîäàìè èçëîæåíèÿ ìàòåðèàëà â óñòíîì
ïóáëè÷íîì âûñòóïëåíèè è äð.

Íà çàíÿòèÿõ ïî îôèöèàëüíî - äåëîâîìó ñòèëþ, ñ öåëüþ ôîðìèðîâàíèÿ
êîììóíèêàòèâíûõ óìåíèè è íàâûêîâ ñòóäåíòàì ìîãóò áûòü ïðåäëîæåíû äåëîâûå
èãðû, êîòîðûå, êàê ïðàâèëî, âûçûâàþò áîëüøîé èíòåðåñ è ïîìîãàþò çàêðåïëÿòü
ïîëó÷åííûå òåîðåòè÷åñêèå ñâåäåíèÿ.

Íàïðèìåð, ñòóäåíòàì ïðåäëàãàåòñÿ ñëåäóþùàÿ èãðà, ïåðåä ïðîâåäåíèåì êîòîðîé
ñòóäåíòû çíàêîìÿòñÿ ñ ïðàâèëàìè ðå÷åâîãî ïîâåäåíèÿ âåæëèâûõ ïàðòíåðîâ. Çàòåì
ðàçûãðûâàåòñÿ ñèòóàöèÿ:

Âû õîòèòå ïîñòóïèòü íà ðàáîòó, î êîòîðîé óçíàëè èç ðåêëàìíîãî îáúÿâëåíèÿ.
Âû îñòàâèëè çàÿâëåíèå. È âîò âàñ âûçûâàþò äëÿ ñîáåñåäîâàíèÿ è ðåøåíèÿ âîïðîñà.
Âû ïðèøëè ê ðóêîâîäèòåëþ ïðåäïðèÿòèÿ (øêîëû, ôèðìû, èçäàòåëüñòâà è ò.ä.).
Âû î÷åíü õîòèòå, ÷òîáû âàñ ïðèíÿëè íà èíòåðåñíóþ è õîðîøî îïëà÷èâàåìóþ
ðàáîòó. À ó ðóêîâîäèòåëÿ ïðåäïðèÿòèÿ - áîëüøîé âûáîð. Âàøà çàäà÷à - ïîêàçàòü
ñâîþ êîìïåòåíòíîñòü, æåëàíèå ðàáîòàòü è ãîòîâíîñòü ïðèñòóïèòü ê ðàáîòå
íåìåäëåííî. Âìåñòå ñ òåì íå çàáûâàéòå: âû äîëæíû îãîâîðèòü âàæíûå äëÿ âàñ
óñëîâèÿ êîíòðàêòà. Èòàê, ïîäóìàéòå, êàê âû âîéäåòå, êàê ïîçäîðîâàåòåñü, ÷òî
ñêàæåòå î ñåáå (åñëè âàñ ñïðîñÿò); êàêèì òîíîì, êàê ñïðîñèòå î êîíòðàêòå, êàê è
çà ÷òî áóäåòå áëàãîäàðèòü, ÷òî ñêàæåòå â êîíöå áåñåäû. "Ðóêîâîäèòåëü" òîæå
äîëæåí ïîäãîòîâèòüñÿ ê áåñåäå: åìó âàæíî âçÿòü õîðîøî ïîäãîòîâëåííîãî,
êîíòàêòíîãî, îòâåòñòâåííîãî ñîòðóäíèêà.

Ïðè ïðîâåäåíèè çàíÿòèé ïî àíãëèéñêîìó ÿçûêó ñ ïðîäóöèðîâàíèåì
ñîáñòâåííîãî âûñêàçûâàíèÿ ïî ïðåäëîæåííîé òåìå ïóòåì îòâåòîâ íà âîïðîñû
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ñëåäóåò ó÷èòûâàòü ñëåäóþùèå âèäû ðàáîòû:
-Óïðàæíåíèÿ äëÿ ïîñòàíîâêè ãîëîñà.
-Ðàáîòà ñ äèêöèåé è àðòèêóëÿöèåé. Ýíåðãåòèêà ðå÷è.
-Ðàáîòà ñ òåêñòàìè.
-×òåíèå íåçíàêîìîãî òåêñòà (ñ ëèñòà).
-Òåîðèÿ è òåõíèêà âîïðîñîâ.
-Ïðàâèëà àðãóìåíòàöèè.
-Íåâåðáàëüíàÿ ñîñòàâëÿþùàÿ ïóáëè÷íîãî âûñòóïëåíèÿ (ìèìèêà è æåñòû).
-Óâåðåííîñòü â ñåáå (ñíÿòèå "ñòðàõà ñöåíû" ).
Ïðîâåäåíèå òàêîãî ðîäà çàíÿòèé ïðèâîäèò ê ñëåäóþùèì ðåçóëüòàòàì:

çàêðåïëåíèå ó ñòóäåíòîâ ïîëó÷åííûõ çíàíèé, óìåíèé è íàâûêîâ, ôîðìèðîâàíèå
óìåíèÿ îòñòàèâàòü ñâîþ ïîçèöèþ, äåéñòâîâàòü â íîâûõ íåïðåäñêàçóåìûõ ñèòóàöèÿõ.
Öåëü òàêèõ çàíÿòèè - äàòü âîçìîæíîñòü ó÷àñòíèêàì îñâîèòü ïðèåìû âåäåíèÿ
äåëîâûõ áåñåä, ÷òîáû ïðèìåíÿòü èõ â äàëüíåéøåé ïðîôåññèîíàëüíîé äåÿòåëüíîñòè.

Òàêèì îáðàçîì, ãðàìîòíàÿ îðãàíèçàöèÿ ñàìîñòîÿòåëüíîé ðàáîòû ñòóäåíòîâ
âåäåò ê ïîâûøåíèþ ðåçóëüòàòîâ ó÷åáíîé äåÿòåëüíîñòè ñòóäåíòîâ âîîáùå è
ñàìîñòîÿòåëüíîé ðàáîòû â ÷àñòíîñòè, ïðîäóêòèâíîé ïîçíàâàòåëüíîé äåÿòåëüíîñòè,
ñïîñîáñòâóþùåé àêòèâíîìó îâëàäåíèþ ÿçûêîì.

Ñïèñîê ëèòåðàòóðû
1.Ãðèãîðÿí Â.Ã. Ðîëü ïðåïîäàâàòåëÿ â îðãàíèçàöèè ñàìîñòîÿòåëüíîé ðàáîòû

ñòóäåíòîâ. //Âûñøåå îáðàçîâàíèå â Ðîññèè, 2009, ¹ 11. - Ñ.108-114.
2.Òèìîõèíà Ò.Â., Êàñåíîâà Í.À. Ê âîïðîñó î ïîâûøåíèè êîìïåòåíöèè

ìåæêóëüòóðíîãî îáùåíèÿ. //Ìàòåðèàëû ìåæäóíàðîäíîé íàó÷íî-ïðàêòè÷åñêîé
êîíôåðåíöèè "Íàóêà è åå ðîëü â ñîâðåìåííîì ìèðå". - Êàðàãàíäà: Áîëàøàê, 2009.
- C.423 - 425
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ÔÈËÎËÎÃÈß É¤ÍÀËÈØÈ

FONETIKANI O'RGANISHDA O'ZIGA XOSLIK

Ergasheva Umida Fayziyevna
Navoiy viloyati, Navoiy shahar

Alisher Navoiy nomidagi o'zbek tili va adabiyotiga ixtisoslashtirilgan davlat
umumta'lim maktabining ona tili va adabiyot fani o'qituvchisi

Annotatsiya - Ushbu maqolada fonetikaning xususiyatlari, o'rganish obyekti haqid
ailmiy qarashlar ilgari suriladi. Ilmiy fikrlar faktlarga asoslanib xulosalanadi. Maqola
uch qism asosida yoritib o'iladi.

Kalit so'zlar - fonetika, til, tilshunoslik, nutq, tovush, bo'lim, usul, o'rin, fonologiya,
urg'u, pauza, intonatsiya, fonema.

Fonetika - grekcha phone - tovush so'zidan olingan bo'lib, tilshunoslikning alohida
bo'limi hisoblanadi va tilning tovush tomonini o'rganadi. Fonetika keng ma'noda nutq
tovushlarini hosil qilishda ishtirok etadigan nutq a'zolarining tuzilishini, fonetik birliklarning
o'ziga xos xususiyatlarini va tovush o'zgarishi hodisalarini o'rganadi. Fonetik birliklarga
nutq tovushlari, bo'g'in, fonetik so'z, takt, fraza, o'rg'u, ohang kabilar kiradi. Shuni
ta'kidlash lozimki, fonetika, tabiatdagi har qanday tovushlarni emas, balki inson nutq
apparatida hosil bo'luvchi, ijtimoiy qiymatga ega bo'lgan nutq tovushlarini o'rganadi.
Tabiatdagi boshqa tovushlarni esa fizika fanining akustika bo'limi tekshiradi. Fonetikaning
maqsadi fonetik birliklarning akustik, anatomik-fiziologik va funksional asoslarini o'rganish
va ularning til mexanizmidagi rolini aniqlashdan iborat. Fonetika tovushlarning eshitilish
tomonini o'rganishda akustikaga, talaffuz qilinishi, aytilishi, hosil bo'lish tomonlarini
o'rganishda fiziologiyaga talqib ish ko'radi.

Fonetika - tilshunoslikning nutq tovushlarini o'rganadigan bo'limi. O'zbek tili fonetikasi
shu tildagi tovushlar tizimini, ularning hosil bo'lish o'mi va usulini, miqdoriy xossasini,
fonologik ahamiyatini, tovush o'zgarishlarini tekshiradi. Fonetika urg'u va uning tarkibini,
o'rni va vazifasini, intonatsiya, pauza, bo'g'in tuzilishi kabi masalalarni ham o'rganadi.
So'zlar, iboralar, gaplar - umuman, nutq tovushlar vositasi bilan shakllanadi, zero
tovush tilning moddiy qobig'idir. Har qanday fonetik holat va fonetik biriik fonologik
ahamiyatga ega bo'lgandagina ijtimoiy vazifani bajaradi va mustaqil fonema bo'la oladi.
Masalan, bir va ber so'zlarining turli ma'noga egaligi va e unlilarining farqigagina asoslangan:
har ikkisi ham old qator unli bo'lib, lablanmagan; farqlovchi belgi bitta, ya'ni i ning
tor rezonatorliligi, e ning esa o'rta rezonatorliligidir. O'zbek tilidagi 6 unlining o'zaro
farqi ba'zan bir fonologik belgiga, ba'zan 2 yoki 3 fonologik belgiga asoslangan bo'ladi.
a va o unlilarining farqi 2 fonologik belgiga asoslangan: a - old qator va lablanmagan, o esa
orqa qator va lablangan. Bundan tashqari, i tor, o' esa o'rta keng rezonatorli. O va i ning
farqlanishida ham hamma fonologik belgi qatnashadi: i - old qator, tor rezonatorli,
lablanmagan, o esa orqa qator, keng rezonatorli, lablangan. Farqlovchi belgilar qancha
ko'p bo'lsa, ularning neytrallashuvi (farqining yo'qolishi) shuncha kam uchraydi, va,
aksincha, farqlar qancha kam bo'lsa, neytrallashuv ko'p uchraydi. Masalan, i ning o
bilan neytrallashuvi deyarli uchramaydi. E ning i bilan neytrallashuvi tabiiy, chunki
ularning farqi bir belgiga asoslangan. O' bilan u ham bir belgi asosida farqlanishi tufayli
ba'zi shevalarda sonor undosh oldida neytrallashadi. Masalan, ko'l - kul.
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Undoshlarda paydo bo'lish o'rniga ko'ra neytrallashuv juda kam uchraydi, lekin paydo
bo'lish usuli (portlovchi va sirg'aluvchi) va ovozning ishtirokiga ko'ra (jarangli - jarangsiz)
-juda ko'p uchraydi. Neytrallashuv so'zning oxirida (misol: maktab - maktap, odob -
odop, qatiq - qatuv, sariq - saruv, katak - katay, xorij - xorich), ba'zan morfemalar
chegarasida yuz beradi (qishloq - qishlog'im, ko'sak - ko'sagi, ko'ylak - ko'ylagi). So'zning
boshida neytrallashuv deyarli uchramaydi, shuning uchun o'zbek tilida so'zning bosh
qismi fonema namoyon bo'ladigan kuchli holat, so'zning oxiri esa kuchsiz holat o'rnidir.
So'zning o'rtasidagi - morfemalar chegarasidagi neytrallashuv esa fonologik saviyadagi
morfonologik tovush almashinuvidir. Nutq tovushlarining hosil bo'lishida ishtirok etuvchi
nutq organlarining jami nutq apparati deyiladi va ular quyidagilardan iborat: 1) nafas
apparati (bunga o'pka, bir juft bronx va nafas yo'li kiradi); 2) bo'g'iz bo'shlig'i (bunga turli
shakldagi tog'aylar va un paychalari ham kiradi); 3) og'iz bo'shlig'? (bunga til, qattiq va
yumshoq tanglay, kichik til, lab va tishlar kiradi); 4) burun bo'shlig'i. Tovush hosil
qilishda faol qatnashadigan (harakatli) organlar - til, lablar, yumshoq tanglay, kichik
til, un paychalaridir. Faol bo'lmaganlari tish, qattiq tanglay, burun rezonatoridir. O'pka
- nutq tovushlarini talaffuz etish uchun zarur bo'lgan havo oqimi manbaidir, bo'g'iz esa
un (ovoz) manbaidir. Unlilar, sonor va jarangli undoshlardagi ovoz un paychalarining
bo'g'iz bo'shlig'ida tebranishi natijasidir. Og'iz bo'shlig'i shovqin hosil qiladigan organ
bo'lishi bilan birga tovush kuchaytirgich vazifasini ham bajaradi. Og'iz bo'shlig'idagi
organlaming turlicha harakati turli tovushlarni hosil qiladi. Tovush - nutqning fonetik
jihatdan bo'linmaydigan (fonema bundan mustasno) biriigi. Tovush so'z va grammatik
ko'tsatkichlarni shakllantirar ekan, uning so'z ma'nolarini farqlashda xizmat qiladigan
turi fonema deb ataladi. Tovush nutq organlari orqali talaffuz qilinib (analiz qilinib),
quloq orqali eshitiladigan (sintez qilinadigan) til hodisasidir. O'zbek tilida 28 ta mustaqil
fonema bor. Ulardan 6 tasi unli, 22 tasi undosh fonemalardir. 3 ta mustaqil bo'lmagan.

FOYDALANILGAN ADABIYOTLAR
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FONETIKA VA UNING XUSUSIYATLARI

Eshanova Dildora Jalgasovna
Qoraqalpog'iston Respublikasi Chimboy tumani

XTB ga qarashli 10-sonli umumiy o'rta ta'lim maktabi o'zbek tili fani o'qituvchisi

Annotatsiya - Ushbu maqolada fonetikaning mohiyati ilmiy qarashlar asosida bayon
etilgan. Ilmiy qarashlar faktlarga asoslanib xulosalanadi.

Kalit so'zlar - Fonetika, leksikologiya, grammatika, tovush, fonema, bo'g'in. Fonema,
til, urg'u, sintaksis, bog'lanish.

Fonetika leksikologiya bilan ham, grammatika bilan ham bog'lanadi. Tovushlar,
fonemalar, bo'g'inlar tilda alohida emas, balki ma'lum leksik ma'no bildiradigan so'z
tarkibida yashaydi. Fonetikaning sintaksis bilan bog'lanishi, xususan, har bir gapda ma'lum
intonasiya bo'lishida ko'rinadi. Grammatik va semantik jihatdan bog'langan so'zlar kompleksi
ma'lum intonasion ifodalilikka ega bo'lsagina gap hisoblanadi. Bunda gapning mazmuni
so'zlovchining gapda ifodalangan intonasiyasiga bog'liq bo'ladi. Shunday qilib, intonasiya
gapda so'z tartibi, yordamchi so'zlardan foydalanish, so'z o'zgartishlar bilan birga ran
tuzish usullaridan biri sifatida xizmat qiladi.

Leksikologiya so'z yasalishi bilan jips bog'lanadi: birinchidan,  tilning lugat tarkibi,
asosan, tilda mavjud bo'lgan so'zlardan yangi so'zlar yasalishi hisobiga to'ldirilib, boyib
boradi; ikkinchidan, yasalgan so'zlar leksik ma'nosi yasama negizning moddiy ma'nosiga
asoslanadi.[1]

Morfologiya leksikologiya va so'z yasalishi bilan jips boglanadi. Morfologiya,  asosan,
so'zning grammatik xususiyatlarini o'rganadi. So'zning grammatik ma'nosi doimo leksik
ma'nosi bilan birga namoyon bo'ladi. Shunday qilib, har bir so'z, bir tomondan, shu
so'zga tegishli bo'lgan ma'lum o'ziga xos leksik-grammatik guruhning belgilarini bildiradi,
ikkinchi tomondan, u so'zning o'z leksik ma'nosi bo'ladi. So'zdagi mana shu umumiy
birlik morfologiyada, leksikadan ajralmagan holda, leksika zaminida o'rganiladi.

So'z uchun muqarrar morfemik tarkibi xarakterli bo'lib, bunga so'zning leksik ma'nosi
va qator grammatik belgilari bog'liq bo'ladi. YAngi so'z qaysi usul bilan yasalmasin, u
doim grammatik shakllanadi va o'zining leksik ma'nosi bo'ladi. Har bir so'z turkumida so'z
yasalishining xarakterli xususiyatlari mavjud. So'zning morfemik tarkibi va yangi so'z
yasalish usullari tilshunoslik fanining so'z yasalishi bo'limida, grammatika va
leksikologiyadan ajratilmagan holda o'rganiladi.

Morfologiya va sintaksis har tomonlama o'zaro bog'lanadi. Morfologiyada, asosan,
so'zlarning grammatik ma'nosi va uni ifodalash shakllari o'rganiladi; sintaksisda so'zlarni
o'zaro bog'lanib so'z birikmasi va ran hosil qilish usullari, shuningdek, ran turlari,
ularning mazmuni va ishlatilishi o'rganiladi. So'z morfologiyada ham, sintaksisda ham
o'rganiladi, ammo o'rganish ob'ekti har xil bo'ladi. Sintaksisning o'rganish ob'ekti gapdir;
unda so'z ran yoki so'z birikmasida boshqa so'zlar bilan ma'no va grammatik jihatdan
bog'langan holda o'rganiladi.[2] Morfologiyada so'z gapdan tashqarida ham o'rganilishi
mumkin; so'zga muayyan leksik-grammatik guruhga kiradigan so'zlar bilan o'zaro
munosabati nuqtai nazaridan qaraladi. Morfologiya va sintaksisda so'zga bunday har xil
yondashish ularning bir-biriga bog'liqligini inkor etmaydi, aksincha, ular so'z va gapning
o'zida. yashaydi. So'zlar so'z o'zgarish sistemasiga ega bulgani tufayli gaplar kommunikativ
funksiyani bajaradi. SHakl yasalishi va so'z yasalishi sistemalari morfologiyada o'rganiladi,
ammo gapda tatbiq etiladi, so'zlarning o'zaro bog'lanish qoidalarini o'rganish esa sintaksis
sohasiga taalluqlidir. So'z birikmasi tarkibidagi so'zlarning o'zaro bog'lanish usulini
aniqlashda shu so'z birikmasiga kirgan so'z turkumining morfologik xususiyatlari hisobga
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olinadi. Bular morfologiya va sintaksisda bir-biri bilan bog'liq holda o'rganiladigan til
hodisalarining ayrimlaridir. Bu aniq misollar morfologiya va sintaksis bir-birini taqozo
qilsa ham, grammatikaning mustaqil bo'limi ekanini ta'kidlash uchun etarli.

Keltirilgan fikrlar boshlang'ich sinf o'quvchilariga predmetlararo ichki bog'lanishni
hisobga olgan holda ona tili o'rgatish metodikasini belgilaydi:

1.Tilning barcha (leksik, fonetik, so'z yasash, grammatik) tomonlari o'zaro bog'liqligini
va ularning har biri o'ziga xos xususiyatlarga ham ega ekanini hisobga olib, o'quvchilar tilni
ongli o'zlashtirishlari uchun tilng har bir tomoni xususiyatlarini va ular o'rtasidagi
bog'lanishni o'zlashtirishlari zarur. I-IV-sinflarda ona tilini o'rganish sistemasi fonetika,
leksikologiya, so'z yasalishi va grammatikaning o'zaro bog'lanishi mohiyatini hisobga
olgan holda tuziladi. Bu hol dastur materiallarini o'rganish tartibini belgilashda ham,
ta'lim mazmunini aniqlashda ham xisobga olinadi.

2.Tilning barcha tomonlari bir-biriga ta'siri uning kommunikativ funksiyasida namoyon
bo'ladi: tilning asosiy birligi sifatida aloqa maqsadida so'zni to'g'ri talaffuz qilish yoki
yozish, shu tilda so'zlashuvchi barcha kishilarga bir xilda tushunarli bo'lishi, gapda grammatik
tomondan to'g'ri tuzilishi kerak. Shularni hisobga olib, kichik yoshdagi o'quvchilar tilning
talaffuzi, grafik, leksik, so'z yasalishi va grammatik tomonlarining o'zaro .bog'lanishi
mohiyatini tushunishlari uchun dastur materialini o'rganishda tilning kommunikativ
funsiyasi etakchi ekani nazarda tutiladi, ya'ni kishilar bilan aloqa jarayonida tilning barcha
tomonlari birgalikda foydalanilishi hisobga olinadi. Shu maqsadda tilning fonetik tomonini
o'rganishda so'zning ma'no va talaffuzi tomonidan birikkanligini, tovushning so'z ma'nosini
farqlashdagi rolini tushuntirishga katta o'rin beriladi. Maktabda tilning barcha tomonlarini,
ya'ni talaffuzi, leksikasi, grammatikasi, so'z yasalishini bir-biri bilan bog'liq holda o'rganish
ona tili o'rgatishning yetakchi metodik prinsipi hisoblanadi. Buni amalga oshirish til
o'suvchan, bir-biriga o'zaro ta'sir etadigan tomonlari mavjud bulgan murakkab hodisa
ekanini tushuntirishda ilmiy asos hisoblanadi.

Umumiy o'rta ta'lim maktablarida o'zbek tili o'rgatishning mazmuni maktab oldiga
qo'ygan vazifasiga moslangan. Bu vazifalar ko'pqirrali bo'lib, ularni bajarish o'quvchilar
ongini o'stirishga, ularga g'oyaviy-siyosiy, axloqiy, estetik, mehnat tarbiyasini berishga
yo'naltirilgan.

O'zbek tilini o'rgatish natijasida o'quvchilarda o'z fikrini grammatik to'g'ri, uslubiy
aniq, mazmunli, intonasiyaga rioya qilib ifodalay olish va uni imloviy to'g'ri yoza olish
ko'nikmalari shakllantiriladi. Bu vazifa o'quv predmeti sifatida o'zbek tilining o'ziga xos
xususiyati bo'lib, o'quvchini shaxs sifatida shakllantirishga yo'naltirilgan umumta'lim
vazifalari bilan bog'liq holda amalga oshiriladi.
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SO'Z TURKUMLARINIG AHAMIYATI

Yulchiyeva Dilnoza A'zamjonovna
Namangan viloyati, Namangan tumani

9-sonli maktabning ona tili va adabiyot fani o'qituvchisi

Annotatsiya - Ushbu maqolada so'z turkumlari haqida ilmiy qarashlar ilgari suriladi.
Ilmiy fikrlar faktlarga asoslnaib xulosalanadi.

Kalit so'zlar - So'z, lug'at, leksika, turkum, tur, gap, sintaktik vazifa, guruh, belgi,
xususiyat.

So'z turkumlarining tasnifi va tahlil tamoyillarini o'rganish uzoq tarixga ega. So'zlar
lug'aviy ma'nolari morfologik belgilari va gapda bajaradigan sintaktik vazifalariga ko'ra
o'zaro farqlanuvchi turli guruhlarni tashkil etadi. So'zlarning lug'aviy va grammatik jihatdan
farqlanishiga ko'ra bunday guruhlarga bo'linishi so'z turkumlari deyiladi.

So'z turkumlari masalasi tilning eng muhim birligi tushunchaning shakli bo'lmish so'z
bilan bog'liq bo'lgani uchun ushbu masala qadimgi davrlardan boshlab tilshunoslar,
faylasuflar hamda boshqa yondosh fan vakillarining diqqat markazida bo'lib kelgan.[1]
Har bir tildagi so'zlar o'zining grammatik belgisi va semantik xususiyatiga qarab turli
guruhlarga bo'linadi. Grammatik qurilishi jihatidan har xil bo'lgan tillardagi so'zlarning
semantik xususiyatlari, qo'llanish doirasi, grammatik belgilari, o'zaro birikishi doim
ham o'xshash bo'lavermaydi.

Qolaversa, so'zlarni turkumlarga ajratishda hamma tillar uchun umumiy bo'lgan yagona
bir tamoyil bo'lishi mumkin emas. Muayyan bir tilda so'zlarni turkumlash shu tilda
so'zning o'ziga xos ma'nosi, grammatik xususiyati, so'z yasalish tizimi va so'zlarning
o'zaro birikish qonuniyati asosida ishlab chiqilishi lozim. Zeroki, hatto qardosh tillar
orasida ham so'z turkumi va ularning ichki guruhlarini ajratishda jiddiy farq bo'lishi
mumkin.[2] Chunonchi, o'zbek va turk tili o'zaro qarindosh, lekin asliy va nisbiy sifatlarning
bir-biridan ajratilishi bu tillarda keskin farq qiladi.

Ma'lumki, o'zbek tilida asliy va nisbiy sifatlarning o'zaro farqlanishi grammatik
(morfologik) omilga tayanadi: asliy sifatlar -roq qo'shimchasi bilan erkin birikish
xususiyatiga ega. Turk tili uchun esa sifatlarning -roq qo'shimchali qiyosiy daraja shakli xos
emas.

Ko'rinadiki, o'zbek tilida asliy va nisbiy sifatlarni farqlovchi omil turk tili uchun tamoyil
bo'lolmaydi va aksincha. Bundan xulosa qilish mumkinki, har bir til uchun va ularning
ichki guruhlarini ajratish asoslari shu til uchun alohida va o'ziga xos bo'lishi lozim.

So'z turkumi tasnifi masalasini chigallashtiruvchi yana bir holat shundan iboratki,
tilshunoslikda So'z nima? So'zlar tasnifining mantqiy mezoni qanday? So'z turkumlarining
o'zaro munosabati qanaqa? kabi azaliy savollar o'z yechimini to'liq topmagan. Bu masala
ham So'z turkumini ajratishning har bir tilda o'ziga xosligi bilan bog'liq.[3] Tilshunoslik
tarixida morfema haqidagi nazariya paydo bo'lguncha (tilning markaziy birligi sifatida
morfema e'tirof etilgunga qadar), mutaxassislar diqqati so'zga qaratib kelindi. Boshqa
birliklar so'z asosida belgilandi. Holbuki, so'zning tabiati va mohiyati haqida yaxlit,
ziddiyatsiz hamda barcha tadqiqotchilar tomonidan tan olingan ta'rif va talqin haligacha
yaratilmagan.[4]

Sistem-struktur tilshunoslikning rivojlanish jarayonida til va nutq hodisalarini farqlash
(lisoniy birliklarni nutqiy birliklardan farqlash) So'z turkumi tasnifi masalasini yana ham
chigallashtirdi. Chunki endi lisoniy birlik - leksema va uning nutqiy voqealanishi (nutq
parchasida qo'llangan so'zshakl)ni o'zaro farqlash muammosi o'rtaga qo'yildi. Tadqiqotchilar
oldida So'z turkumi, ularning tasnifi deganda lisoniy birlik (leksemalar guruhi) tushunilishi
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lozimmi yoki so'zshakllar majmuasimi degan muammo o'rtaga chiqdi.
Ma'lumki, umumiylik aniqlanmaguncha, shu bilan birga, xususiylikning shu umumiylik

tizimidagi o'rni belgilash, xususiylikning mohiyatini ochish va sharhlash mumkin
bo'lmaydi.[5] So'z turkumini ajratish va tasnif etishning umumiy tamoyillari masalasida
o'z qarashlarimizni aniqlamagunimizcha, ravishning so'z turkumi tizimidagi o'rni haqida
aniq xulosa chiqara olmaymiz. Aniqrog'i, so'z turkumi tasnifining umumiy masalalari,
jumladan, so'z turkumini ajratish tamoyillari haqida o'z mulohazalarimizni bayon etmasdan
turib, tadqiqotimiz uchun aniq yo'l belgilay olmaymiz. Chunki ravishning so'z turkumlari
tizimidagi o'rni degan masalaning yechimi So'z turkumi nima? U qaysi asosda ajratiladi?
kabi savollarga muayyan bir javobni talab qiladi.

Bugungi o'zbek tilshunosligida so'z turkumi va uning tashkil etuvchisini ta'riflash, so'z
turkumlarini ajratishning mantiqiy, lisoniy mezoklarini aniqlash bo'yicha u yoki bu
darajada yutuqqa erishildi, deb aytish mumkin. Har bir turkumning turkona lisoniy
talqini, boshqa lug'aviy hamda grammatik kategoriya bilan semantik-funksional o'xshashligi
va farqi bo'yicha ancha ma'lumotlar qo'lga kiritildi.
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TILSHUNOSLIK VA PSIXOLOGIYANING BOG'LIQLIGI

Ziyamova Naima Akramovna
Namangan viloyati, Namangan tumani

5-sonli umumiy o'rta ta'lim maktabi  ona tili va adabiyoti fani o'qituvchisi

Annotatsiya - Ushbu maqolada tilshunoslik va psixologiyaning bog'liqligi
ilmiy yo'sinda yoritilgan. Ilmiy fikrlar faktlarga asoslanib xulosalanadi.
Kalit so'zlar - Psixologiya, yo'nalish, til, xarakter, muammo, lingvistika, kommunikatsiya,

nutq, kontekst, dsikritiv.

Barchamizga ma'lumki, psixologik yo'nalishlarning muhim ko'rinishlari til uchun
xarakterli bo'lib, psixolingvistikaning yuzaga kelishini ta'minlagan. 1954 yilda shu masalaga
bag'ishlangan, ya'ni psixologlar va tilshunoslar hamkorligida AQSHning Blumington
shahrida seminar bo'lib o'tgan edi.[1] 1957 yilda esa Ch.Osgud "Ma'nolar o'zgarishi"
1961 yilda esa o'zining psixolingvistikaga doir muhim bo'lgan ishi "Psixolingvistika"ni
yaratdi. Amerikalik psixolingvistlar ana shu ishlarga tayanib deskritiv va transformatsion
tekstlarni yuzaga keltirishgan hamda xulq-atvor psixologiyasi, ayniqsa, "ongdagi xalq-
atvor modeli"ni Osguda va uning informatsion nazariyasi hamda matematik nazariyasiga
bog'liq ekanligini isbot qildilar.[2]

Psixolingvistika - nutqning hosil bo'lishi, shuningdek, nutqni idrok etish va shakllantirish
jarayonlarini ularning til tizimi bilan o'zaro bog'lanishi holatida o'rganuvchi fan; psixologiya
va lingvistikannng sinte-zidan paydo bo'lgan. PSIXOLINGVISIKA inson nutqiy faoliyati
modelini va psixofiziologik nutqiy shakllanishini ishlab chi-qib, ularni psixologik
eksperimentlar yo'li bilan tekshiradi. Tadqiqot manbai bo'yicha tilshunoslikka yaqin bo'lgan
PSIXOLINGVISIKA o'z tekshirish usullari bo'yicha psixologiyaga yaqin turadi. Unda
o'zaro bog'lanishli eksperiment, "semantik differensial" kabi va boshqa eksperimen-tal
usullar qo'llanadi. PSIXOLINGVISIKA bir qator amaliy masalalar [ona tili, ayniqsa,
xorijiy tilni o'rgatish; maktabgacha yoshdagi bolalarning nutqiy tarbiyasi va logopediya
masalalari; miyadagi nutkiy markazlar kasalliklari klinikasi; nutqiy ta?sir ko'rsatish
muammolari (xususan ommaviy axborot vosi-talari faoliyatida va targ'ibot ishlarida); sud
psixologiyasi va kriminalistika (mas, kishilarni ularning nutq xususiyatiga qarab tanib
olish, aniqlash); mashina tarjimasi hamda nutqiy axborotni EHMga kiri-tish muammolari
va boshqa]ni nazariy ji-hatdan tushuntirish zarurati tufayli o'tgan ayerning 60-yillarida
paydo bo'lgan. "PSIXOLINGVISIKA" termini o'tgan ayerning 60-yillari o'rtalarida
amerikalik olimlar tomo-nidan amaliyotga kiritilgan. O'zbekistonda ushbu sohada bir
kancha ishlar bajarilgan bo'lsada, haqiqiy ma?nodagi psixolingvistik tadqiqotlar en-
digina boshlanmoqda.

Psixologiya ana shu jarayonlarning bir ko'rinishi bo'lib, psixologizm tilning boshqa
xususiyatlarini, xususan, uning nutqiy faoliyati bilan bog'liq jihatlarini o'rganadi. Psixologik
jarayon bilan biz sotsiolingvistika va struktural tilshunoslikda, lingvosemiotika va matematik
lingvistikaning bo'limlarida tanishib chiqamiz.

Nutqiy faoliyat jarayonini psixofizik aspektlarini tadqiq etish gapiruvchilar tomonidan
nutqning fiziologik asosini o'rganishni taqozo etadi.[3] Tomson bu haqda to'xtalib,
quyidagilarni bayon etadi: "Biz hozirgi zamon tilini tushunish asosida uning, ya'ni
tilning biz tomondan so'zlashuv jarayonida gapirish, fikr yuritish, eshitish, o'z navbatida
bizning organizmimizda psixologik faktorlarni yuzaga kelishini ta'minlaydi, umuman til
mavjudligi biz uchun psixologik va fiziologik jarayonlarda ma'lum bo'ladi".

Nutqiy faoliyatning fiziologik asosi haqida Blumfild va psixolingvistlar to'xtalib, ularni
tarixiy transformatsion sharoit taqozosi bilan bog'lab, nutq tuzilishiga xos deb ta'kidlaydilar.
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Semantik-psixologik qarashlarda nutqiy jarayoni aynan nutqning qurilishi, nutqning
vaziyati, shuningdek, nutqning kontekstda tutgan o'rni masalalari to'laqonli ravishda
o'rganilgan va o'rganilib kelinmoqda. Rus tilshunosligida bu muammolar bilan L.Sherba,
L.Vo'gotskiy kabi olimlar mutnazam shug'ullanib kelishgan. Bir qancha psixolingvistlarni
A.Leontev boshqarib kelgan. Natijada 1967 yilda "Psixolingvistika", 1969 yilda
"Psixolingvistik birliklar nutqiy vaziyatning muhim vositalari", 1969 yilda "Til, nutq,
nutqiy faoliyat" deb nomlangan asarlarini yaratgan. Angliyada Fyors Xolideya boshchiligida
kontekst vaziyati, nutqiy vaziyat, nutqiy kontekst masalalari bilan bevosita shug'ullanuvchi
maktab yaratilgan. Yaponiyada esa bevosita "tilning paydo bo'lishi"ni o'rganuvchi maktab
mavjud bo'lib, u asosan, til va uning inson faoliyatiga aloqadorligini, til va nutqiy jarayonni
o'rganish asosida nima beradi, degan masalalar ustida ilmiy izlanishlar olib boriladi.
Ko'rinadiki, til jamiyatning asosiy aloqa-aralashuv vositasi sifatida tushuniladi, shuning
uchun tilni har tomonlama o'rganish va tahlil etib berish lozim bo'ladi. Insonning ijtimoiy-
siyosiy qarashlarda tildan va uning elementlaridan foydalanish muhimdir. Bunda til elementlari
yordamida osil qilingan ma'nolar til belgilari yordamida ma'no hosil qilib, ular ayni
zamonda inson 'atti-harkatiga xos tushunchalarni tushunish imkonini beradi beradi.

Lingvistik psixologizmning paydo bo'lishida naturalizm va logizmning alohida o'rni
bor.[4]

Lingvistik psixologizmning asosiy maktablarida etnolingvistika va psixologik
sotsiolingvistika, semantik psixologizm, psixologiya, nutq va psixolingvistika masalalari
muhim deb qaraladi.[5] Ularning ilmiy qarashlari asosida turli- tuman psixologik maktablarda
o'qishlar yuzaga kelgan.  Muhimi shundaki, psixologik yo'nalishlarning barchasida
psixolingvistikani psixologiya va tilshunoslik fanlarining tutash nuqtasida paydo bo'lgan
fan sifatida e'tirof etiladi.

Xullas, zamonaviy tilshunoslik tobora kengayib, taraqqiy etib bormoqda. Buning asosini,
shubhasiz, tilshunoslik va boshqa fanlar o'rtasidagi aloqadorlik ta'minlaydi. Psixolingvistika
ham ana shunday jarayonning mahsulidir.
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é´íàëèøëàðäà ðèâîæëàíòèðèøãà ̧ ðäàì áåðäè. Òàðæèìà - áó èíñîí ôàîëèÿòèíèíã
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øàõñèÿòëàð, µàð õèë òàôàêêóðëàð, µàð õèë àäàáè¸òëàð, µàð õèë äàâðëàð,
ðèâîæëàíèøíèíã òóðëè äàðàæàëàðè, òóðëè óðô-îäàòëàð âà ³àðàøëàð ò´³íàøàäè.
Ìàäàíèÿòøóíîñëàð, ýòíîãðàôëàð, ïñèõîëîãëàð, òàðèõ÷èëàð, àäàáè¸òøóíîñëàð
òàðæèìàãà ³èçè³èøìî³äà âà òàðæèìà ôàîëèÿòèíèíã òóðëè æèµàòëàðè òåãèøëè
ôàíëàðíè ´ðãàíèø îáúåêòè á´ëèøè ìóìêèí. ¥àðáèé ñîµàäàãè èëìèé âà òåõíèê
ìàòíëàðíèíã ́ çèãà õîñ õóñóñèÿòè, óëàð ìàúëóì áèð òèëíèíã ñ´çëîâ÷èëàðèãà ýìàñ,
áàëêè ìàúëóì áèð âàêèëëàðíèíã ýúòèáîðèãà ³àðàòèëèøè áèëàí èçîµëàíàäè. ¥àðáèé
³èñ³àðòèðèøëàðíè, õóñóñàí, èíãëèç òèëèäàí ´çáåê òèëèãà òàðæèìà ³èëèø æóäà
³èéèí. ¥àðáèé ñîµàäà ýíã êåíã òàð³àëãàí áó áîø µàðôëàð, ÷óíêè óëàð
êåíãàéòèðèëãàí ïðîòîòèïíèíã áîø µàðôëàðè áèëàí èôîäàëàíàäè. £èñ³àðòìàëàð
¸êè àááðåâèàòóðàëàð áèð ³àòîð ëåêñèê âà ãðàììàòèê õóñóñèÿòëàðíè î÷èá áåðàäè.
£èñ³àðòèðèëãàí ëåêñèê áèðëèêëàð ê´ï æèµàòäàí ëèíãâèñòèê æèµàòäàí ñèð á´ëèá
³îëìî³äà, ÷óíêè óëàðãà íèñáàòàí ñ´çíèíã òóçèëèøè âà óíèíã ìàúíîñè, ìîðôåìàëàð
ìóàììîñè êàáè ôóíäàìåíòàë ìóàììîëàðíè ìóàéÿí íó³òàè íàçàðäàí ê´ðèá ÷è³èø
çàðóð, áèç äàñòëàáêè ³èñ³àðòìàëàðíè òàðæèìà ³èëèøíèíã ³óéèäàãè óñóëëàðèíè
àæðàòèá ê´ðñàòèø ìà³ñàäãà ìóâîôè³ äåá µèñîáëàéìèç.

Êàëêèëëàøòèðèø - ìîðôåìàëàð ¸êè ñ´çëàðíèíã àñîñèé ³èñìëàðèíè
àëìàøòèðèø óñóëè.

- AM-Amplitude modulation - àìïëèòóäà ìîäóëÿöèÿñè
Ìîäóëÿöèÿ - ñåìàíòèê ðèâîæëàíèø
- ADA - air defense artillery - µàâî µóæóìèãà ³àðøè àðòèëëåðèÿ, µàâî µóæóìèäàí

ìóäîôàà ³´øèíëàðè
Èçîµ-ëåêñèê-ãðàììàòèê ́ çãàðèø
- HALO-High altitude, low opening - ïàñò áàëàíäëèêäà ïàðàøþò î÷èëèøè

áèëàí ïàðàøþòäàí ñàêðàø
Êîìïðåññèÿ - íóò³ êî'íèêìàëàðèíè òåæàø
- BDU-Battle dress uniform - æàíãîâàð ôîðìà (óíèôîðìà)
Äåêîìïðåññèÿ (³´øèì÷à) - ýêâèâàëåíò ýìàñ
- OT- observer-target - êóçàòóâ ëèíèÿñè - íèøîí
Êàëêèëëàøòèðèø + ÿíãè ³èñ³àðòìà ÿðàòèø
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- TOC-tactical operations center- æàíãîâàð áîø³àðóâ ìàðêàçè - ÆÁÌ
Êîíêðåòëàø òåõíèê õóñóñèÿòëàðè (ìàõñóñ µàðáèé)
- AG-assistant gunner- ñíàðÿä÷èíèíã ¸ðäàì÷èñè
Òðàíñêðèöèÿ âà òðàíñëèòåðàöèÿ
- NATO-North Atlantic Treaty Organization
Óìóìëàøòèðèø (òåñêàðè èíñòàíòèòàöèÿ)
- CLGP-Cannon launched guided projectile- áîø³àðèëàäèãàí àðòèëëåðèÿ ñíàðÿäè
£èñ³àðòèðèøíè äåêîäëàøäà ³óéèäàãè àñîñèé óñóëëàðäàí ôîéäàëàíèëàäè:
1.êîíòåêñòíè òàµëèë ³èëèø;
2.³èñ³àðòèðèø ëó²àòëàðèäàí âà áîø³à ìàúëóìîòíîìàëàðäàí ôîéäàëàíèø;
3.³èñ³àðòèðèø òóçèëèøèíè òàµëèë ³èëèø;
4.àíàëîãëàðäàí ôîéäàëàíèø.
£èñ³àðòèðèø ñ´ç øàêëëàíèø óñóëè ñèôàòèäà óçî³ ´òìèøãà àñîñëàíãàí

ìóðàêêàá, ê´ï ³èððàëè µîäèñà. £èñ³àðòìàëàðíèíã òàð³àëèøè ìóðàêêàá
áåëãèëàøëàð âî³åëèãèäà âóæóäãà êåëèøè áèëàí áî²ëè³ á´ëèá, óëàðíèíã
áåëãèëàíèøè ó÷óí èáîðàëàð ̧ êè àðàëàø ñ´çëàðíè òàëàá ³èëàäè. Àëî³à æàðà¸íèäà
³èñ³àðòèðèøíèíã ôóíêöèÿñè ôèêðíè ÿíàäà è³òèñîäèé èôîäàëàø âà
ìàúëóìîòëàðíèíã ê´ïàéèøèíè é´³ ³èëèøäèð. £èñ³àðòèðèøäà ìàúëóìîò êàìðî³
ñîíëè áåëãèëàð áèëàí óçàòèëàäè, øóíèíã ó÷óí µàð áèð áåëãèíèíã "ñè²èìè"
òåãèøëè àñë áèðëèêëàðãà ³àðàãàíäà êàòòàðî³äèð, áó ³èñ³àðòèðèøíè íóò³ õàáàðèíè
îïòèìàëëàøòèðèø òóðëàðèäàí áèðè ñèôàòèäà ê´ðèá ÷è³èøãà àñîñ áåðàäè.
£èñ³àðòèðèø µàðáèé ñîµàäà ìóµèì àµàìèÿò êàñá ýòàäè, ÷óíêè ÿíãè òóðäàãè
³óðîë âà µàðáèé òåõíèêà, øóíèíãäåê, µàðáèé òóçèëìàëàð âà á´ëèìëàð ïàéäî
á´ëèøè áèëàí ³èñ³àðòèðèøíèíã íîìèíàë ðîëèãà á´ëãàí ýµòè¸æ êó÷àéìî³äà.
£èñ³àðòìàëàð øàêë âà òàðêèá ñè²èìèíèíã ýíã ³èñ³àðòèðèëãàíëèãèíè
áèðëàøòèðèø îð³àëè æóäà ìóµèìäèð.

Øóáµàñèç, µàðáèé õèçìàò÷èëàðãà ò´ëè³ ïðîôåññèîíàë àëî³àíè àìàëãà îøèðèø
ó÷óí ³èñ³àðòèðèøëàðíè ´çëàøòèðèø êåðàê.
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Annotation: This article reveals the indifference of young people to the process of speaking
English, the difficulty of speaking, the causes and solutions.
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We all know that young people today find it a little difficult, sometimes embarrassing,
to speak English. Especially after they are admitted to a higher education institution, they
drop out of school altogether. The idea that I will own my profession still lingers in their
minds. As a result of the decline in interest i learning, they live only for tomorrow. In
fact, something can be done today. Demand is especially high today for young people
who are fluent in English.

The reason for such problems is that young people are not taught to speak English
since school. We know that the rural and suburban population make up a larger proportion
of the urban population. In particular, students are not provided with quality education
in rural schools. As a result, the student spends 9 years of school in vain and attends
tutoring to enter the university. At the same time, a student who does not have the skills
and foundations that he did not acquire during his school years, only manages to finish
the grammar of English. That is, he spends his life memorizing the test only for
admission to a higher education institution. Applicants preparing for the rest of the field
are not able to spend time in a foreign language just by tutoring. The development of such
personnel is the reason why they do not study international experience. In order to
achieve high results in each field, high results can be achieved only if various new
innovations in the field are studied and acted on the basis of foreign and national
experience.

To achieve such a result, of course, requires a good knowledge of foreign languages.
In order to increase the interest of young people in English, it is necessary to

organize their lessons meaningfully from school age. To do this, special attention should
be paid to their speech activities. Organize conversation processes, help them speak
fluently. You need to create a comfortable atmosphere to have more conversations with
your peers. If the teacher organizes small scenes with the students, it will encourage
them to speak English more.

In scenes, students need to be given images and students are prepared for a verbal
conversation based on their images.

Using this game at the beginning of the lesson will make the student more interested
in the lesson process. At the same time, scenes from events that occur in our daily lives
help students to speak in their daily lives as well.

For example, the situation in the store can be set as a scene. In this case, one student
is the seller and the other is the buyer. The conversation between them takes place in
English while the buyer is shopping. In doing so, the pupil is still sought after.

In organizing the lesson process, the teacher can create a list of new words for various
hagiographic events in addition to the scene and give the task to the students to learn it.

At the same time, the teacher should also encourage students to work in groups with
the group. Then students can lose the habit of shyness in the process of speaking. Constant
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work with the group encourages the student to be proactive.
The student also has no difficulty finding a friend. And this process will also increase

his interest in the English language. When a student begins to choose his or her profession,
he or she also tries to be prepared in English for conversations on the surface of the
profession. Begins to try to learn words and dialogues within the profession.

Some students have problems pronouncing words in English. Because our language,
which is not adapted to a foreign language, makes it difficult to pronounce them. This
is also one of the minor problems in learning English. The key is to teach the pupil not
to be afraid, to explain slowly.

In English there is a modal word to be able to do i.e. "can" and its denial "can't". Both
seem to be pronounced the same, in fact native sleakers notice a clear difference in the
pronunciation of these two words. The letter a in the word "Can" is pronounced shorter
than the letter a in the word "Can't". In the word can't, a is slightly longer and the letter
t is not pronounced.

Similarly, students need to be taught simple and elementary pronunciation tools.
In my opinion, such kind of teaching rules can help to encourage pupils to learn

english quickly and easy. Also pupils can interested in English then.

Reference:
1.Ýíòîíè Ãèääåíñ Óñêîëüçàþùèé ìèð.Âåñü ìèðà - 2004.
2.Ñoughlin.M " Speaking" www.english learners.com.
Bean S. (2007) " Improving English skills at CAE level, www.Developing teacher

..com.
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ANNOTATSIYA
Badiiy nutqning ta'sirchanligini ta'minlashda sintaktik usuldan keng foydalaniladi.

Sintaktik gradatsiya, sintaktik sinonimiya, bog'lovchilarning maxsus qo'llanishi, antiteza,
monolog, sukut, inversiya, takroriy gaplar, ritorik so'roq kabi uslubiy figuralar fikrning
o'ta ta'sirchan ifodalanishiga xizmat qiladi. Ushbu maqolada Sharof Boshbekovning
asarlarining til xusuiyatlarini yoritishga to'xtalmoqchiman. Maqolada adib asarlari mazmuni
inversiya va ellipsis xususiyatlari orqali aks etishi misollar yordamida tushuntirilgan.

Annotation
Syntactic method is used in providing the effectiveness of literal speech. Methodological

figures such as syntactic gradation, syntactic synonymy, special usage of conjuctions,
antithesis, monologue, default, inversion, repeated sentences, rytorical questions make the
idea more effective. In this article I intend to observe linguistic characteristics of Sharof
Boshbekov's works. The content of writer's works are explained by examples how they are
illustrated through the characteristics of inversion and ellipsys.

Kalit so'zlar: gap bo'laklari, inversiya, badiiy asar, jonli nutq, sintaktik figuralar
Key words: parts of speech, inversion, literature work, live speech, syntactic figures

Hozirgi o'zbek adabiy tilida gap bo'laklarining tartibi deyarli erkin. Gap bo'laklarining
o'rnini almashtirish ularning grammatik holatiga asosan ta'sir qilmaydi, ammo har bir
tartib o'zgarishi mazmunga stilistik holatga ma'lum darajada ta'sir ko'satadi. Masalan:
Kecha ko'rib qoldim uni. Ishlayotgan ekan zavodda. Salom deb yubordi senga. Bunda
so'zlovchining maqsadi, nimaning birinchi o'ringa qo'yilishikatta ahamiyatga ega. So'zlovchi
suhbatdosh uchun zarur deb bilgan ma'lumotlarni, muhim narsa-hodisalarni oldin,
uncha zarur bo'lmagan ma'lumotlarni, qo'shimcha izohlarni, daf'atan esga kelib qolgan
narsa-hodisalarni keyin aytadi.

Gapda so'zlarning o'rin almashishi, gap bo'laklarining joylashishi tartibining ma'lum
maqsad bilan o'zgarishi inversiya hodisasidir.

Inversiyaning sabablari, qo'llanishi turli hodisalar bilan bog'liq:
-biror bo'lakning mazmun jihatdan birinchi o'rinda ekanligini ko'rsatishi: "Tashlang,

tayog'ingizni!"
-badiiy asarlarda ohang, qofiya talablarini ta'minlash, qahramon nutqini jonli nutqqa

yaqinlashtirish: "O'tar kunlar, yillar tuzoni".
Inversiya, ayniqsa, so'zlashuv nutqida ko'p uchraydi. Badiiy matnda yozuvchilar

qahramonlar nutqini jonli nitqqa yaqinlashtirish, ularning tilini soda va ta'sirchan qilib
yetkazish uchun inversiya hodisasidan foydalanadi. Sharof Boshbekov ham inversiya
hodisasi orqali qahramonlari tasviri haqqoniy va badiiy bo'lishiga , tilining indivudualligini
oshirishga alohida e'tibor beradi.Natijada asarlarining kitobxonga manzur bo'lishini
ta'minlaydi: o'qishliligini, estetik mukammallikni saqlab qoladi.

Masalan:
-Aytsangizchi, nima o'zi?! Muncha qiynaysiz odamni. ("Charog'bonlar", 61-bet). Bu

parchada inversiya hodisasi ketma-ket qo'llangan. Ya'ni, nima o'zi aytsangiz-chi, odamni
muncha qiynaysiz birikmalari odatdagi tartibdan chekinib, o'zgargan tartibda kelgan.

-O'tiribmiz, dard-u hasratimizni dasturxon qili-i-b, ("Tushov uzgan tulporlar" 235-
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bet)
-Kim berdi uni sizga? ("Tushov uzgan tulporlar" 244-bet)
Odatdagi tartibda vositasiz to'ldiruvchi vositali to'ldiruvchiga nisbatan to'ldirilmishning

oldida turadi . Mazkur gapda to'ldiruvchi uni (vositasiz), sizga (vositali) to'ldirmish
(berdi) dan keyin kelgan va inversiya uchun imkon bergan. Birinchi gapda esa, kesim
odatdagi o'rni, ya'ni gap oxirida emas, balki gap boshida o'zgargan tartibda joylashgan.

Adib  ijodidagi inversiya hodisasining ifodalanishini quyidagi gap bo'laklari asosida
kuzatishimiz mumkin:

1.Ega bilan kesimning inversiyasi: Uyalmaysizmi, kap-katta odam! (Charog'bonlar" ,
252-bet)

2.To'ldiruvchi bilan to'ldirmish inversiyasi: "Tegma unga! Tegma deyapman! Tort
qo'lingni undan!" ("Tikansiz tipratikanlar",  70-bet)

3.Hol bilan hollanmish (kesim)dan  keyin keladi: "Bitta shu mushfiq yursa yuribdi-da,
sening davringda" ("Temir xotin", 83-bet).

4.Qaratqich va qaralmish inversiyasi: "Chorvaga mehri yo'q ularning! Mehr yo'qmi-
chorva o'ldi deyaver. Jonivorgayam mehr kerak". ("Eshik qoqqan kim bo'ldi?"131-bet)

Sharof Boshbekov  ijodida sintaktik figuralardan yana ellipsis hodisasi ko'p  uchraydi.
Ellipsis-grekcha so'zdan olingan bo'lib,  "tushurib qoldirish" degan ma'noni anglatadi.
Ya'ni, nutqiy aloqa jarayonida gap bo'laklarining muayyan maqsad bilan tushirilish
hodisasi adib ijodida o'ziga xos yuzaga chiqadi. Bunday tushirilish tildagi lingvistik  iqtisodiy-
lisoniy tejamkorlik tamoyili asosid amalga oshiriladi.

-"Senga nima, bu bo'lmasa boshqasini yasab olaverasan, bizga o'xshagan so'qqaboshga
qiyin... Yolg'izlik yomon, Olimtoy, buni boshiga tushgan biladi". ("Temir xotin" 183-bet)

-"Keyingi vaqtlarda o'zim bilan o'zim gaplashadigan odat chiqaribman. Yo'q ovoz
chiqarib emas, ichimda... ." ("Tushov uzgan tulporlar", 115-bet).

-"So'rining atrofi faqat gul bo'ladi. Kigizday joyga bodring, supraday yerga pomidor,
ozgina garmdori... . Ho', nariroqqa ko'k-po'k,  deganday sochib tashlayman" ("Eski shahar
gavroshlari", 117-bet)

Keltirilgan birinchi va ikkinchi misollarda "odam" so'zi, uchichisida "gaplashmoq",
to'rtinchisida "ekmoq" so'zi ellipsisga uchragan. Birinchi gapda ikkita,  ya'ni to'ldiruvchi va
ega,  ikkinchi gapda ham  ega vazifasidagi bo'lak, uchinchi, to'rtinchi gapda esa kesim
tushirilib qoldirilgan. Bu jonli nutq uchun tabiiy hol bo'lib, badiiy matnda ham xuddi shu
tabiiylikni va ixchamlilikni ifodalash maqsadi bilan olib kirilgan.

Badiiy asarda qahramon nutqi nihoyatda muhim. Yozuvchi qahramonlar nutqini
individuallashtirish orqali ularning ichki dunyosini, o'y-kechinmalarini, hissiyotlarini
kitobxonga yetkazadi. Qahramon nutqining jonli nutqqa yaqinligini, sodda, ixcham bo'lishini
ta'minlash, badiiy-estetik jihatdan ta'sirchan va yorqin ifodalash maqsadida adib yuqoridagi
sintaktik figuralardan o'z o'rnida mahorat bilan foydalangan va bunga erishgan.

Adabiyotlar:
A.G'ulomov, M. Asqarova. Hozirgi o'zbek adabiy tili.-Toshkent. O'qituvchi,1987.
O'zbek tili grammatikasi. 2-tom. Sintaksis.-Toshkent, 1976
M. Yo'ldoshev. Badiiy matn lingvopoetikasi.- Toshkent. Fan, 2008
A. G'ulomov. Badiiy adabiyotning tili haqida. - Toshkent. Adabiyot va san'at nashriyoti,1941.

1-nashr
Sharof . Boshbekov. "Eshik qoqqan kim bo'ldi?"- Toshkent. Adabiyot va san'at

nashriyoti,1989.
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"MAKTAB YOSHIDAGI BOLALAR NUTQIDA UCHRAYDIGAN
KAMCHILIKLARNI TO'G'IRLASH"

Bozorova Dilorom Davlatovna
Buxoro viloyat, Romitan tuman 37- maktab

boshlang'ich sinf o'qituvchisi

Annotatsiya: ushbu maqolada maktab yoshidagi bolalar nutqida uchraydigan
kamchiliklarni qay tarzda to'g'irlash mumkinligi to'g'risida tavsiya va ma'lumotlar keltirib
o'tiladi.

Kalit so'zlar: nutq, matn bilan ishlash, baland ovozda o'qish, to'g'ri talaffuz, erkin
muloqot.

Bilamizki, ko'plab bolalar ba'zi bir harflarni to'g'ri talaffuz qilishda qiynalishadi,
nafaqat talaffuz, balki bu nutqda ham muammolarni keltirib chiqaradi.  Bu muammoni
oldini olish uchun albatta ko'proq o'sha bola bilan ishlash tavsiya etiladi. Bolani ko'proq
matn ustida ishlashga undash kerak. Qanchalik ko'p matnlarni ovoz chiqargan holda
o'qisa, shunchalik ko'p qilayotgan xatolarini kamaytira oladi. Shu bilan birga, tashqi
tarafdan eshitish qobiliyati orqali ham kamchiliklarni bartaraf etish mumkin. Muloqot
jarayoniga ko'proq e'tibor qaratish kerak.  Nutqning grammatik tuzilishini va bog'liq
nutqni rivojlantirish bo'yicha o'yinlar va mashqlar o'tkaziladi. O'qituvchilar o'zlarining
mavzularini, qismlarini to'g'ri va aniq nomlash, uning xususiyatlarini tavsiflash
imkoniyatidan foydalanadilar. Shu bilan birga, o'qituvchilar vazifani aniq ifodalaydilar,
savollarni aniq ko'taradilar. Bu so'zlarni tushunish va ishlatish o'rtasidagi munosabatni
saqlab turishga imkon beradi, bu o'z navbatida bolalarning o'z fikrlarini aniq va to'liq ifoda
etish qobiliyatini yaxshilaydi, og'zaki muloqotning samaradorligini oshiradi.

"... bola talaffuz fiziologiyasiga nisbatan qiziquvchanlik uchun begona emas. U talaffuzda
qaysi organlar ishtirok etayotgani bilan qiziqadi va hatto bu yo'nalishda tajriba o'tkazishga
tayyor " (AN Gvozdev).

O'qituvchilar katta yoshdagi bolalar o'rtasidagi og'zaki muloqotning faol ishtirokchilari
va tashkilotchilaridir. Ular bolani boshqa bolalarga o'z yangiliklari haqida gapirib berishga,
bolalarning savollari va bayonotlariga e'tiborni jalb qilishga, ularni javob berishga va
gapirishga undashga taklif qilishadi.

Bola bilan suhbatda o'qituvchilar xabarning mazmuni va shakliga e'tibor berishadi,
grammatik xatolarni nozik tuzatishadi. Bo'sh vaqtlarida o'qituvchilar bola bilan individual
shug'ullanishadi, bu esa bolada qiyinchiliklarga olib keladigan nutqni rivojlantirish tomonini
rivojlantiradi. Tarbiyachilar bolalarga sayrda, bolalar bog'chasiga borishda nimalarni
ko'rganliklari to'g'risida gapirish, motivatsiya, kuzatish savollaridan foydalangan holda
so'zlar yaratish, bolaning so'z bilan namoyon bo'lishiga faol javob berishlari uchun
imkoniyat yaratadilar. bu sizga majoziy nutqni rivojlantirishga imkon beradi. O'qituvchilar
bolalarga to'g'ri adabiy nutq namunalarini berishga, nutqni aniq, ravshan, rang-barang,
to'liq, grammatik jihatdan to'g'ri, ifodali, ixcham qilishga harakat qiladilar.

Foydalanilgan adabiyotlar ro'yxati:
1."Nutqda uchraydigan muammolarni bartaraf etish" T2018
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LANGUAGE AND INTERCULTURAL COMMUNICATION IN THE
LANGUAGE SYSTEM

Tashpulatova Visola Ismatullaevna
O'zbekiston Milliy Universiteti

Qiyosiy Tilshunoslik kafedrasi katta o'qituvchisi
Email: visolatash2@gmail.com

Annotatsiya
Madaniy belgilarning bir tildan ikkinchi tilga etarlicha ta'sir o'tkazish va interpretasiyasi

mexanizmlari fanlararo tadqiqotlar doirasida lingvomadaniyatga moslashishdir. Madaniy
tilshunoslikning tilshunoslik va madaniyatlararo aloqa o'rtasidagi munosabatlar haqidagi
fan sifatida shakllanishi, tilshunoslarning tilga madaniy ta'sirining o'ziga xosligini va
natijada ilmiy intizom uchun yangi kontseptual va terminologik apparatni ishlab chiqish
zarurligini ta'kidlay boshlagani bilan belgilanadi.

Kalit so'zlar: madaniy tilshunoslik, nutq, lingvomadaniyat, fanlararo yondoshuv, tafakkur

Tarjima jarayonida til va madaniyatning o'zaro bog'liqligini o'rganish tilshunoslikning
eng dolzarb muammolaridan biridir. Til ilmining zamonaviy rivojlanish bosqichi inson
faoliyatining madaniy va kognitiv sohalari bilan bog'liq ravishda tilni o'rganadigan
tilshunoslikka o'tish bilan tavsiflanadi. Fanda fanlararo yondoshuv mustahkam o'rnashdi,
natijada tilshunoslik yutuqlarini hisobga oladigan bir qator nutqshunoslik (madaniy
tilshunoslik, kognitiv tilshunoslik, psixolingvistika) paydo bo'ldi.

Tilshunoslik va madaniyatshunoslik chorrahasida tilni milliy va madaniy o'ziga xoslik
nuqtai nazaridan o'rganishga bag'ishlangan, xalqlarning madaniy qadriyatlari haqidagi
g'oyalarni aks ettiruvchi bir qator lingvomadaniy asarlar paydo bo'ladi [6] va turli til
tizimlarini taqqoslashda madaniy belgilar tilini tarjima qilish muammolari [4]. V.M.
ta'kidlaganidek, til ilmining o'ziga xos xususiyatidir. V.Von Gumboldt asarlarini tadqiq
etuvchi Shaklein til va madaniyatning o'zaro bog'liqligini hisobga olib, "tilning insoniyat
madaniy taraqqiyoti bilan chambarchas bog'lanishiga" aylanadi [8]. Ushbu o'zaro ta'sirning
noyobligi 19-asrda ilg'or uruitilgan fikr "ruhning zulmatida o'lik massa shaklida yotmaydi,
balki qonun sifatida insonning aqliy kuchining funktsiyalarini belgilaydi". Tilni o'rganishda
uning funktsiyalari, ayniqsa, tilshunoslikda odamning markaziy roli muammosi bilan
bog'liq bo'lgan keng ko'lamli tushunchaga yo'naltirilgan turli xil ko'rsatmalarni qayta
ko'rib chiqish asosiy g'oya hisoblanadi. Epifantsevaning ta'kidlashicha "inson va til o'rtasidagi
munosabatni o'rganishda asosiy printsip  insonning madaniy faoliyati" [3].

Til va madaniyat bilan bog'liq ob'ektlarga kompleks yondashuv zarurligini anglash,
V.V. Vorobyov, madaniy tilshunoslikni madaniyat va tilning o'zaro bog'liqligini va uning
faoliyatidagi o'zaro ta'sirini o'rganadigan integral ilmiy paradigma sifatida shakllantirgan
va ushbu jarayonni "tizimli usullardan foydalangan holda va o'zlarining lingvistik va tildan
tashqari tarkibiy qismlarining birligidagi birliklarning ajralmas tuzilishi" sifatida namoyon
etadi va yangi qadriyatlar tizimini aks ettiradi"[2]. V.V. Krasnyxning ta'kidlashicha, madaniy
tilshunoslik "bu tilni milliy-madaniy o'ziga xoslikni inkor etishda va uning tashuvchilarining
milliy-madaniy tarkibiy qismini hisobga olgan holda hisobga oladigan yangi yo'nalish" [5].

Til va uning ma'ruzachilari o'rtasida eng yaqin bog'liqlik va o'zaro bog'liqlik mavjudligi
shubhasizdir. Til odamlar o'rtasidagi aloqa vositasi bo'lib, uni aloqa vositasi sifatida
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ishlatadigan nutq jamoasining hayoti va rivojlanishi bilan uzviy bog'liqdir. Tilning ijtimoiy
tabiati uning ma'lum bir jamiyatdagi faoliyatining tashqi sharoitlarida ham (ikki yoki
ko'p tilli, tillarni o'qitish shartlari, jamiyatning rivojlanishi darajasi, fan va adabiyot va
boshqalar) va tilning chuqur tuzilishida, sintaksisida, grammatikasida, lug'at, funktsional
stilistika va boshqalar. Til murakkab va ko'p murakkab hodisa sifatida ishlaydi. Shu bilan
birga, S.G. Ter-Minasova ta'kidlaganidek "til va madaniyat o'rtasidagi aloqa jarayonida
tafakkurli kishi turadi, ya'ni til vositachisi" [7]. Til har qanday madaniyatning ajralmas
qismi bo'lib, ma'lum bir fikirlovchi ong tomonidan qayd qilingan va o'zlashtirilgan, bir-
biriga bog'liq bo'lgan hodisalarning sinergistik ravishda paydo bo'ladigan amalini ifodalaydi
"[1].

Dunyoni hislar orqali idrok etadigan va anglaydigan, va shu asosda dunyo haqida
g'oyalar tizimini yaratadigan insondir. Kishi ularni ongidan o'tkazib, idrok natijalarini
anglab, ularni tildan foydalangan holda nutq jamoasining boshqa a'zolariga etkazadi.
Boshqacha aytganda, tafakkur haqiqat va til o'rtasida turadi. Til fikrni ifoda etish va uni
odamdan odamga etkazish usuli sifatida til va tafakkurning madaniyat va voqelik bilan
o'zaro bog'liqligi bilan bog'liq.

Real dunyo ob'ektlari ongida ko'rish va umumlashtirish so'zlar va tushunchalar yordamida
sodir bo'ladi, bu erda ular ob'ektning asosiy xususiyatlari to'plamini anglatadi va shuning
uchun ma'lum xususiyatlar mavhumdir. Real dunyodan kontseptsiyaga va og'zaki so'zlashuvga
boradigan yo'l har xil xalqlar uchun farq qiladi, bu tarix, geografiya, ushbu xalqlar
hayotining xususiyatlari va shunga mos ravishda ularning ijtimoiy ongini rivojlantirishdagi
tafovutlar bilan bog'liq. Bizning ongimiz turmush tarzi, urf-odatlar bilan, ya'ni so'z
madaniyati keng, etnografik ma'noda va har bir muayyan shaxsga xos dunyoni o'ziga xos
idrok etish bilan belgilanadigan jismlar tufayli, til haqiqatni bevosita emas, balki bilvosita
aks ettiradi: real dunyodan  fikrlashga va fikrlashdan tilgacha. Shunday qilib, til, tafakkur
va madaniyat bir-biri bilan chambarchas. Birgalikda ular real dunyo bilan o'zaro munosabatda
bo'lishadi, unga qarshi turishadi, unga bog'liqdirlar, aks ettiradilar va bir vaqtning o'zida
shakllantiradilar.
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Abstract: this article analyzes the meanings of English words used. The article also
explores what a word is and its semantic structure.

Key words: semantic change, word, mean, category, lexical system.

The meaning of a word is a changeable category. The causes of semantic changes may
be either linguistic or extra-linguistic. Extra-linguistic causes are different changes in
the life of the people speaking the language, the coming into-existence of new notions
and objects, changes in economic and social life, changes of ideas and etc. For example.
the word "mill" originally meant py÷íàÿ ìåëüíèöà (³´ë òåãèðìîíè). The development
of industry gave use to the meaning "mill".  For example. a cotton mill, a steel mill. The
word "atom" meant indivisible substance. Now the scientists discovered that atom can be
divided and this changes our concept of atomic indivisibility. A change in the meaning
may be brought about by different linguistic developments in the lexical system as a
whole.

The word may change its meaning by the shortening of a word group. For example.
The old meaning of the verb "to starve" was "to die" and it was often used in the word
group "to starve of hunger". The modern meaning of the verb "to starve is the result of
the shortening of the word group, "to starve of hungers.The meaning of the word
"weekly" a newspaper published weekly is the shortened form of the word group "weekly
newspapers", "a musicals" is the shortened form of the word group "a musical comedy"
etc.The appearance of a new word which is synonymous to the word already existing
inthe language may cause a change in the meanings of words. For example. The old
meaning of the word "deer" was an animal. It was used for all kinds of animals. When
the Latin word "animal" came into the English language the meaning of the word "deer"
was changed. Now it is used to name only one kind of animal (deer-îëåíü,  áó²ó).The
words may change their meaning when they are used transferently, i. e. metaphorically
or metonymically. A metaphor is a shift of meanings caused by the likeness (semilarity
of some property of two objects). Metaphor is based on the semilarities of objects. For
example. The words "warm" and "cold" may be used to denote the certain qualities of
human voices because of some kind of similarity between these qualities and warm and
cold temperature warm temperature cold temperature .The usage of proper names for
common nouns may cause a metaphor too. Some scientists use widely some characters.
For example. He is a pushkin of our days (he is a very strong poet). She is a Pushkin.
Sometimes the names of animals are used to denote the human qualities. For example.
She is a fox (she is very cunny). She is a parrot (She is talkative).We must differ a
metaphor from a simile. In simile we use before the words "as" and "like". For example.
She is a monkey (metaphor). She is like a monkey (similar).Thus, a metaphor  is a transfer
of the meaning on the basis of comparison. Herman Paul points out that  metaphor can
be based on different types of similarity:

a) similarity of shape, For example. head (of a cabbage), bottleneck, teeth (of a saw,
a comb);

b) similarity of position, For example. foot (of a page, of a mountain), head (of a
procession);

c)  similarity of function,  behaviour  For  example. a whip  (an official in the British
Parliament    whose duty is to see that members were present at the voting);
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d) similarity of colour, For example. orange, hazel, chestnut etc.
In some cases we have a complex similarity, For example. the leg of a table has a

similarity to a   human leg in its shape, position and function.Many metaphors are based
on parts of a human body, For example. an eye of a needle, arms and mouth of a river,
head of an army.A special type of metaphor is when proper names become common
nouns, For example. philistine - a mercenary person, vandals - destructive people, a Don
Juan - a lover of many women etc.Metonymy is a shift of meaning or a change of
meaning caused by a close, stable, constant connection between two or more objects.
Metonomy should not be mixed up with a metaphor. In metonymy a part is used instead
of the whole but metaphor is based on the likeness. For example. She has a fox on (meto-
nomy). It means she wears fur-coat made out of the fur of a fox. "black shirts" was given
for fascists in Italy because the fascists wore black shirts, "red - coat" means British
soldiers because they wore red uniforms. The kettle is boiling (water is boiling). Sometimes
names of human organs may be used metonymically.For example. Will you lend me
your ear? (listen to me). He has a good hand. (He has a good handwriting.)The name of
a person can be used to denote a thing connected with that person. For example. Do you
know Byron? We mean his poems not himself. For example. I like Pushkin means I like
his works. Geographical names are also used metonymically. For example. boston - a
name of town - material. Champaine - a province in France.It is a transfer of the meaning
on the basis of contiguity. There are different types of metonymy: a) the material of
which an object is made may become the name of the object, For example.  a glass,
boards, iron etc; b) the name of the place may become the name of the people or of
an object placed there, For example. the House - members of Parliament, Fleet Street
- bourgeois press, the White House - the Administration of the USA etc; c) names of
musical instruments may become names of musicians, For example. the violin, the
saxophone; d) the name of some person may becom a common noun, For example.
"boycott" was originally the name of an Irish family who were so much disliked by their
neighbours that they did not mix with them, "sandwich" was named after Lord Sandwich
who was a gambler. He did not want to interrupt his game and had his food brought to
him while he was playing cards between two slices of bread not to soil his fingers; e)
names of inventors   very often become terms to denote things they invented, For
example. "Watt", "Oni", "Roentgen" etc; f) some geographical names can also become
common nouns through metonymy, For example. Holland (linen fabrics), Brussels (a
special kind of carpets), china (porcelain), astrachan     ~ ( a sheep fur) etc. The result
of semantic change.The result of semantic change can be observed in: 1) restriction (or
narrowing) of meaning. Restriction of meaning is the capacity of a word to narrow its
meaning in the course of historical development; 2) extention (or widening) of meaning.
It is the expantion of polysemy in the course of its historical development, i.e. it is the
widening of meaning. For example. The word "fowl" meant in old English "any bird" but
in modern English it denotes a domestic hen or cock, - old meaning of "affection" was
-any feeling, new meaning is a feeling of love. The word "junk" originally meant sailor's
word meaning "old rope". Now it means "rubbish", useless stuff. This is an example of
extention of meaning. The word "meat" originally meant "food" now it .means one
special type of food. This is an example of narrowing of meaning. As a result of change
of meaning a word may get a new meaning which will be broader or more generalized
than the old one. For example. "season". The old meaning of the word "season" was
"spring". The new meaning is any part o| the year. Here is another example. The old
meaning of "to bootleg" was to sell alcocholic drinks illegally New meaning is "to sell
anything illegally".The meaning of a word may become ameliorated as a result of semantic
change. For example. the old meaning of the word "nice" was "foolish", now it means
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"good", "fine".The old meaning of "marshal" was a servant who looked after horses. New
meaning is a high military rank (ìapøàë).The meaning of a word may become deteriorated
as a result of semantic change. For example. The old meaning of "villain" was "farm
labourers, new meaning is ÿðàìàñ (çëîäåé). The old meaning of "knave" was-áîëà
(ìàëü÷èê), new meaning is "³àëëîá" (ìàøåííèê)
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ANNOTATSIYA
Maqolada qarorlar tilining o'ziga xos xususiyatlari, xususan, rasmiylik, xolislik (neytrallik),

qat'iylik, aniqlik, qisqalik, fikrning mantiqiy bog'liqligi va mantiqiy izchilligi, yo'llovchilik
(dinamiklik), qoliplashganlik kabilar alogida-alohida o'rganilib misollar asosida tahlil
qilingan. Ushbu xususiyatlar matnda qanday ahamiyatga ega ekanligi, ulardan biri matnda
o'z aksini topmasa qanday kamchiliklar bo'lishi mumkinligi tadqiq qilib o'tilgan. Bu
belgilarning  matnda mavjudligi qarorlar tilining mukammal va to'liq bo'lishini va ijtimoiy
qatlamning barcha a'zolari uchun birdik tushunarli bo'ladi va ushbu qonunlarning ijrosini
o'z vaqtida  amalga oshishini ta'minlaydi.

KALIT SO'ZLAR:Rasmiylik, xolislik (neytrallik), qat'iylik, aniqlik, qisqalik, fikrning
mantiqiy bog'liqligi va mantiqiy izchilligi, yo'llovchilik (dinamiklik), qoliplashganlik...

Qarorlar tilining lingvistik xususiyatlari o'rganilgan ilmiy adabiyotlarda ularning o'ziga
xos belgilari sifatida quyidagilar ko'rsatiladi:

Rasmiylik, xolislik (neytrallik), qat'iylik, aniqlik, qisqalik, fikrning mantiqiy bog'liqligi
va mantiqiy izchilligi,  yo'llovchilik (dinamiklik),  qoliplashganlik ...

Qonunlar til - birinchi navbatda, davlat tomonidan qabul qilingan rasmiy hujjatning
tili hisoblanadi. U ayrim shaxslarning xohish-istaklarini ifodalamasdan, balki shu
jamiyatdagi barcha fuqarolarning orzu, niyat va intilishlarini aks ettiradi.

Qonunni ayrim shaxslar tomonidan o'zgartirib bo'lmagani singari, qonunlar tilni
ham o'zboshimchalik bilan o'zgartirib bo'lmaydi. U davlatning amri asosida ish ko'radi.
Odat tusiga aylangan va oldindan mavjud bo'lgan uslub, til shakllari, leksik-grammatik
qoliplar  asosida ish ko'radi. Shunga ko'ra qarorlar  til,  birinchi navbatda,  rasmiylik,
xolislik (neytrallik) belgilariga ega bo'ladi.

Ma'lumki qonun va qarorlar davlat tomonidan qabul qilingan rasmiy hujjat. Uning
amrini shu hududda, jamiyatda yashovchi fuqaro, kim bo'lishidan qat'i nazar, bajarishi,
unga amal qilishi shart. Unda ifodalangan huquqiy normalar taxmin, istak, yoki gumon
deb emas, balki bajarilishi shart bo'lgan huquqiy norma deb qabul qilinadi. Uning amri
hamma fuqarolarning xohish-irodasidan ustun turadi. Shunga ko'ra qonunda qat'iylik belgisi
kuchli bo'ladi. Buni qonunning har bir moddasida kuzatish mumkin. Masalan:

Mazkur Konstitutsiyaning birorta qoidasi O'zbekiston Respublikasi huquq va
manfaatlariga zarar yetkazadigan tarzda talqin etilishi mumkin emas.Birorta ham qonun
yoki boshqa normativ-huquqiy hujjat Konsitutsiya normalari va qoidalariga zid kelishi
mumkin emas.

(O'zbekiston Respublikasi Konsiyutsiya 16-modda.)
Oila jamiyatning asosiy bo'g'inidir hamda jamiyat va davlat muhofazasida bo'lish huquqiga

ega. Nikoh tomonlarning ixtiyoriy roziligi va teng huquqliligiga asoslanadi.
(O'zbekiston Respublikasi Konstitutsiya 63-modda.)
Hech qaysi mafkura davlat mafkurasi sifatida o'rnatilishi mumkin emas.
(O'zbekiston Respublikasi Konstitutsiya 12-modda.)
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Keltirilgan matnda ko'rinadiki, yuqoridagi huquqiy normalar qat'iy ifodalangan bo'lib,
moddalardagi "zid kelishi mumkin emas", "teng huquqlilik", "davlat muhofazasi", "hech
qaysi" so'zlari huquqiy normalarning qat'iyligini yanada oshiradi.

Keyingi belgilaridan biri bu aniqlik hisoblanadi. Bu haqda huquqshunos olim V.Gedeman
quyidagi fikrlarni bildirib o'tadi: "Qonunning aniqligi bilan bog'liq muammoni hal qilib
bo'lmaydi. Qonun o'ta murakkab hayotiy voqealarni tartibga soladi. Agar qonun har bir
hayotiy voqeaga moslab yozilsa, u o'z ichki mazmunini yo'qotadi hamda uning normalari
o'rtasida qarama-qarshiliklarni keltirib chiqaradi", - deb yozadi.

Qonunlar tilning aniq bo'lishi fuqarolar ongiga qonunni tez singib borishida ahamiyatli
rol o'ynaydi. Bu haqda olim Sh.Ko'chimov: "Qonunlar tilida aniqlikni ta'minlash uchun,
birinchi navbatda, qonun yozilayotgan tilning ma'lum bir ilmiy qonun-qoidalariga to'la
bo'ysundiriladi. Bundan tashqari, qonunlar tilida shevaga xos so'zlarni, eskirgan so'zlar -
istorizm yoki arxaizmlarni, shuningdek, xalq tiliga hali unchalik singmagan yangi so'zlarni
(neologizmlarni) qo'llamaslik kerak, unda sodda va tushunarli terminlarni qo'llash, hammaga
ma'lum va tushunarli bo'lgan leksik-grammatik qoliplardan foydalanish lozim".

Keyingi belgilardan biri bu - qisqalik. Qonun murakkab, uzundan uzoq grammatik
qoliplar  bilan berilmasligi zarur. Iloji boricha gaplar  qisqa,  lo'nda tuzilishi kerak. Shuning
uchun qonun matnida til vositalardan mumkin qadar tejab foydalanishga, fikrni sodda
gaplar asosida berishga, qo'shma va murakkab jumlalarni ko'p ishlatmaslikka harakat
qilinadi. Chunki ortiqcha so'zlar, so'zlarni o'z o'rnida ishlata bilmaslik ifodalanayotgan
huquqiy normani tushunishni qiyinlashtiradi. Qisqalik qonunlar tilining eng muhim
belgilaridan yana biridir.

Qonun chiqaruvchi, qonun matnini tuzar ekan, o'z fikrini mantiqiy asosda, aniqrog'i,
mantiqiy ketma-ketlik asosida qurishga harakat qiladi. Chunki, fikrlarning mantiqiy jihatdan
bog'lanishi bu nafaqat qonunlar tilida, balki, umuman, butun insoniyat ijodiy faoliyatida
muhim o'rin tutadi. Demak, qonunlar tilining asosiy belgilaridan yana biri - fikrlarning
mantiqiy bog'liqligi va mantiqiy izchilligidir.

Qarorlar matni kishilarga nima qilish to'g'ri, nima noto'g'ri, bunday harakatni sodir
etsang, mana bunday jazo belgilanadi deb ko'rsatadi. Sodda qilib aytganda, qonun qandaydir
tushunchani faqatgina sharhlab yoki tasdiqlamasdan, balki nima qilish lozimligini ham
ko'rsatadi. Shunga ko'ra qonunlar tili uchun turg'un holat emas, yo'llovchilik (dinamiklik)
xususiyati xosdir.

Qarorlar  tilining muhim belgilaridan yana biri uning qoliplashganlik (shablonlashgan)
xususiyatiga ega bo'lishidir. U yoki bu huquqiy tushunchalar  qo'llanaverib qoliplashib
qoladi. Masalan, O'zbekiston Respublikasi Komsititutsiyasi... - moddasining birinchi
qismiga muvofiq...; qarorning nizomida ko'rsatilgan , -moddasi bo'yicha javobgarlikka
tortiladi kabi qoliplashgan lisoniy tizimlarni misol sifatida keltirish mumkin. Qarorlar
tilining ma'lum bir  qoliplashishi bu uning ijobiy jihatidir.

Qarorlar tili bir vaqtning o'zida o'z-o'zidan paydo bo'ladigan narsa emas. U umumadabiy
til asosida ish ko'rsa-da, uning barcha xususiyatlarini qamrab ola olmaydi. Uning har
doim to'la talabga javob berishi uchun huquqning o'zgarishi, rivojlanishi bilan birga qonunlar
tili ham o'rganilib, ish bermayotgan, huquq rivojlanishiga to'sqinlik qilayotgan ayrim
lisoniy birliklar "olib tashlanishi", yangilanib, to'ldirib borilishi, huquqiy normalarni
yanada aniqroq ifodalash uchun ayrim leksik-grammatik birliklar ijod etilishi zarur.
Huquqshunoslikning o'zi rivojlansa-yu, lekin uni ifoda etuvchi til birliklari bu talabga
javob bera olmasa, bu, o'z navbatida, huquqning rivojlanishiga salbiy ta'sir etadi.

Xulosa qilib aytganda, qarorlar tili rasmiylik, neytrallik, qat'iylik, aniqlik, qisqalik,
mantiqiy izchillik,  yo'llovchilik (dinamiklik),  qoli plashganlik belgilariga ega. Ushbu
belgilarning har biri qarorlar tilida muhim ahamiyat kasb etadi. Har birining vazifasi
qarorlarning mukammal va mufassal bo'lishini ta'minlab beradi.
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THE MOTIVATION OF TEAM WORKING GAMES TO LEARN ENGLISH.

Shakhzoda Abdirasulova
Uzbekistan state world languages university

shahzodaabdurasulova7@gmail.com

Abstract:  Team working game can help learners to communicate with new people. in
that case, it can easily evaluate communication skills among learners. Mentors should work
each learners individually and team working games aid them to work with students
individually. in this research paper shows that learners passion to study and how to teach
them in a team. There are given some productive co-working games that support mentors
different situation in classe. These games help learners to enhance their communication
skill.

Key words: team working, communication skill, mentors, learners, co-working, gradual
growth, activities.

Children are said to be natural learners of a foreign language because they can learn
it quickly and easily. But for teachers who have taught children this is not completely
true: children are able to pick up language quickly; however they are likely to forget
it quickly, too. The reason for this could be that a young child faces and has lots of new
things and experiences each day. A child is thought to operate pragmatically: s/he only
remembers the important things. When a child gets to live in a foreign community s/he
needs to learn the language quickly for communicating and making friends. Whereas the
child that lives in his or her own community has no obvious reason for learning the
foreign language.Jeremy Harmer (2007) describes young learners as being different
learners than older children, adolescents, or adults. According to him, children respond
to meaning even if they do not understand the individual words, learning from everything
that surrounds them. Halliwell (1992) adds that intonation, gesture, facial expression,
andactions help to convey to children what the unknown words and phrases mean. By
understanding the message, they understand the language. Halliwell (1992) associates
second language learning to first language learning, mentioning that they can interpret
new sounds, new words, and structures in the same way as they acquired their mother
tongue. Teachers must make sure they use gesture, intonation, and demonstration to
convey meaning parallel to what they are saying. From a Piagetian viewpoint, a child's
thinking develops as gradual growth of knowledge and intellectual skills towards a final
stage of formal, logical thinking. Taking Piaget's idea, the child becomes a very active
learner, constructing knowledge from working with objects. Thus, the environment
provides a setting for development through the opportunities it offers. Transferring this
idea to the world of learning, we can think of the classroom and the classroom activities
as offering opportunities for learning and development.

Friehs (2016) writes that some teachers oppose the use of games in the classroom
because the competitive nature of games might contribute to an unfavorable learning
environment. Clearly, the problem of having "winners" and "losers" is a concern, and
language teachers should be prepared to handle the issues of disappointment from teams
that "lose" and/or excessive pride from the team that "wins." During game play, a
thorough observation of students' attitudes and the class atmosphere is necessary so that
any issues are immediately remedied. If possible, collect students' opinions for modification
of subsequent games. Overall, the teacher and the learners should fully understand that
the objective of any team-bonding game in the classroom is to open up collaboration
opportunities for students to bond with their peers while improving their English
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skills, not to promote competitive attitudes.
There are have several games that can help to evaluate communication skill. There

are given much more useful team working games.
Rock, Paper, Scissors Tag
You'll need some running around space for this activity. Divide students into two

teams. Before you begin, stake out the boundaries and position a home base at either end
for each team. For each round each team must confer and decide whether they will
be rock, paper, or scissors. Have the two teams line up facing one another and on your
signal have all players flash rock, paper, scissor, shoot! The kids on the losing team
must run back to their base before they are tagged by one of the kids on the winning
team.

Sneak Peek
This problem-solving activity will help students learn to communicate effectively.

Before the game begins, the teacher builds a small sculpture with LEGOs or building
blocks and keeps it covered in an area that is of equal distance from all the groups.
Students are divided into teams of four or five, and each team is given enough blocks
to duplicate the structure.

To begin the game, the structure is revealed, and one member from each team is
allowed to come up to look at it closely for 10 seconds, trying to memorize it before
returning to their team. Once they return to their team, they have 25 seconds to instruct
the group on how to build a replica of the structure. After one minute of trying to recreate
it, another member from each team can come up for a sneak peek before returning to
their team and trying again. The game continues until one of the teams successfully
recreates the original structure.

Group Hop
This activity requires coordination and communication. Divide students into groups of

between four and six people. Have the students in each group stand in a straight line with
their right hand on the shoulder of the person in front of them and their left leg forward
so that the person in front of them can hold their ankle. The group then sees how far
they can hop along together without toppling over. Once groups get the hang of
hopping, you can hold a competition to see who can hop the farthest or longest.

This research shows that there were increased scores that students received in the
final test as compared to the initial test. Based on the data, we can conclude that games
can help children acquire new language and memorize words. Using games in teaching
English can create learning conditions and motivate students to learn. Games help
students remember new language easier and develop their self-esteem, such an important
factor in language learning. The traditional methods can be transformed into fun activities
by introducing games. Therefore, the teacher's methods should be various and stimulating
for children.

These games are useful for  language practice, more importantly, have the potential
to shape students into critical thinkers who are willing to take risks, show compassion
for their teammates, and see the value of teamwork and tolerance.
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English is declared the official language of international and multinational corporations.
An important place in international communication is occupied by technical and
commercial documentation, special scientific and professional literature, presentations
of scientists, specialists and professionals on relevant issues at conferences, meetings
and other events of an international nature. To have a stable positive image, it is
necessary to create this documentation not only in the international (English) language,
but also in the language of the country for which it is intended, in compliance with the
parameters of effective written communication.

Language competence as a basis for working in an international environment implies:
- the ability to read and perceive specialized texts in foreign languages in real time;
- the ability to perceive and document multimedia information in foreign languages

in real time;
- the ability to consecutive and simultaneous translation;
- the ability to linguistic and cultural analysis;
- skills of oral and written presentation in foreign languages;
- ability to conduct scientific research in foreign languages;
- skills of oral presentation in foreign languages, including speeches at the state

level, etc.
In addition, it should be noted that communication in the international environment

involves a combination of a number of managerial knowledge, abilities and skills with
intercultural:

- ability to work with the norms and traditions of other countries;
- ability to work in a multicultural environment;
- knowledge of business and public administration in different countries;
- ability to organize negotiations, including negotiations in a multilingual environment;
- ability to act as an intermediary in business negotiations, in conflict resolution;
- ability to work in international organizations;
- ability to organize a mobile office, maintain the main communication channels in

any country of the world;
- ability to effectively present your project or company at international exhibitions

and conferences.
According to the researcher S. G. Ter-Minasova, it is possible to achieve such

competencies if you study languages functionally, in terms of using them in different
spheres of society; "in a synchronous cross-section", i.e. in close connection with the
world of the language being studied; and with the help of specialists in international
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and intercultural communication and public relations [3, P 26].
Knowledge of terminological systems of science, culture and business, i.e. a special

layer of specially cultivated vocabulary, to be an important condition for the
implementation of intercultural communication. The use of business terminology in
speech certifies the speaker in social terms more highly, emphasizes the level of
awareness, claims superiority in relation to their colleagues. Knowledge and possession
of business terminology contributes to the bilingual and bicultural development of the
student's personality and facilitates the process of intercultural communication with
representatives of various societies.

Speech communication is a two-way process, the development of which depends on
the degree of mutual understanding between communicants, on their ability to adequately
perceive messages. An adequate response to English-language speech is a necessary
condition for active two-way contact in the process of communication and implies
focusing attention not on the language form of the interlocutor's speech and searching
for the direct meaning of the statement, but on its hidden meaning, depending on the
communication situation,  the relationship  of the interlocutor  to the communication
partner and other extra linguistic factors. For accuracy and speed the actions necessary
to form a prediction as a mechanism speech act, because failure to assess the linguistic
situation leads to a decrease in the ability to perceive the individuality of the speech,
evaluate its significance and impact. A good command of a foreign language only at the
level of speech production does not ensure readiness to partici pate in speech
communication. The lack of the ability to perceive fluent foreign language speech leads
communication to a dead end and, accordingly, creates a negative communicative effect.
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One of the features of the modern information society is the increased attention to the
problems of language due to the fact that the main load of the information and
communication plan falls on the language. The reasons for the increased interest of
social philosophers in the problems of understanding, dialogue of cultures, discourse
and etc.

 In foreign practice, organizations are required to include international communication
in the development and implementation of communication policies. This includes
coordinating campaigns on an international scale; advising and assisting foreign investors
in a given country and local investors abroad; advising and assisting companies, states,
state or supranational foreign organizations when communicating with public authorities
in a given country and foreign authorities; theoretical development and coordination of
international programs on crisis prevention and management. Multipolar  intercultural
communication is becoming more and more relevant today, which is faced by participants
of international conferences, symposiums or meetings, where a special role belongs to
the English language, which is the language of international communication, universal
lingua franca, and the intermediary language for communication between representatives
of different language communities.

For 600 million people, English is either the second official language or a foreign
language. One billion people, or 20% of the world's population, speak English. More
than 75 % of international correspondence (letters, e-mail) and 90 % of information on
Internet sites is presented in English. English is widely used in advertising. The reasons
for this are as follows: prestige, high cost, meaningful and attractive appearance. It
appears that the reason for this is the synergistic effect of the following factors: the
existence of a large number of former British colonies who have chosen English the
official language (Australia, Canada, USA); the traditional study of English local elites
in different continents (Hong Kong,  Philippines); the use of English as the official
language of influential international organizations (UN, UNESCO, etc. - only about 12
and a half thousand); the significant role of English-speaking countries in geopolitics; the
rapid spread of English via the Internet.

Researchers argue that in the 21st century, a new linguistic phenomenon may appear
- international English, which will embody the features of all national versions of the
English language, which is facilitated by the growing use of English in such areas as
media, advertising, the film industry, pop music, tourism, international business,
international security (the creation of unified language systems as  Seaspeak,
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EmergencySpeak, Airspeak), education, international communications.
As N. A. Bagdasarova points out, the need for a global language is most acutely felt,

first, in academic and business communities. [2, P 80-81]. Scientists in many non-
English-speaking countries prefer English to their native language in scientific publications.
If in the post-war period less than 15% of works in the natural sciences were published
in English, by 1990 their number reached 57.6 %, and today this figure has grown to
80 %. This data is not surprising, since researchers calculate the citation of their name
only from English-language international journals. In addition, the presence of publications
in special English-language journals makes it easier to get into the American science
citation Index (SCI).

According to V. Kolesov, the English language has "a vast vocabulary and simplicity
of grammatical structure". There are no long phrases and complex rhetorical periods,
"English is the language of lyrical poetry and newspaper headlines", and "just because
it is easy to use, it is easy to use badly" [3, P 32]. Therefore, the question arises about
the features of speech addressed to an international audience, in cases where the
working language of the meeting is English. It should be remembered that the uncomfortable
language of communication inevitably leads to a negative perception of the speaker, and
then the inevitable negative perception of information, which negatively affects the
effectiveness of the statement.

According to D. Crystal, English has become the language of global communication
in the field of business communication, as this language has simplified the exchange of
messages between an ever-growing numbers of communicants around the world [4, P
45-47]. It is noteworthy that in the UK, companies that specialize in teaching native
speakers the linguistic features of communication with foreign partners in order to
improve the effectiveness of business contacts are becoming more popular.

Today, in addition to communication skills, a specialist needs to be receptive to
innovations and radical structural changes, as well as information, knowledge and
change management skills.
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   Every nation accumulates life experience to pass on to its descendants over the centuries.  Before 
the advent of writing and in those days when it was almost non-existent for ordinary people, wise 
advice, instructions, valuable and subtle observations of natural phenomena, human relationships 
conclusions, traditions and ways of thinking passed from parent to child in the form of a well-
directed short statement or a figurative twist that was easy to remember1. 
     In Chinese, there are stable speech twists called proverbs and sayings.  Their origin is different, 
but the function is clear - stylistic.  They serve to give the speech a certain style and emotional 
color.  In Chinese, they are called chengyu(idiom) and usually consist of four syllables, although 
there are more.  The main skeleton of Chengyu consists of phrases left over from Classical 
Chinese(Wenyan 文言 - an ancient Chinese written language.  Since Classical Chinese bears little 
resemblance to modern language, it is very difficult to understand the meaning of many idioms by 
understanding the components of hieroglyphs.  You have to study them.  So knowing Chengyu is a 
sign of education.  However, not all idiom are from antiquity either.  There are a lot of recent ones, 
so their meaning is clear. 
     The results of linguistic research allow us to conclude that Chengyu idioms are distinguished by 
a wide and frequency field. They perform important communicative functions such as speech 
diversification and language preservation. Working with Chengyu idioms comes with true aesthetic 
pleasure. Finally, chengyu idioms are a unique work of culture, the content of which includes the 
philosophical wisdom of the Chinese people, the centuries-old history of China, its unique national 
and cultural characteristics. 
      Although the importance of Chengyu（成语）idioms are unanimously recognized, practice 
shows that students have great difficulty in understanding and interpreting these phenomena of the 
Chinese language, and as a result rarely use idioms in Chinese speech2. 
      Chen Yang Fang studied the sources of the formation of Chinese proverbs and concluded in his 
dissertation for a master’s degree that they were divided into five parts. 
 1. The formation of Chinese proverbs was influenced by the religious beliefs of the Chinese, in 
particular Buddhism and Taoism.  Example,佛要金装 ，人要衣装("Buddha is covered with gold, 
and man is covered with clothes")3. 

                                                             
1 Chinese folk proverbs and sayings  A. Tishkov.  - M .: Foreign Literature Publishing House, 2008. 

2 Riftin, B.L.  Chinese proverbs as a material for studying the popular worldview.  / B.L.  Riftin // Sov.  
ethnography.  -I960.- № 4. 

3 Motsenok, M. Chinese legends, fairy tales, fairy tales, proverbs, sayings. M. Motsenok, - Perm: Perm.  

Prince Publishing House, 1958. 

 



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
115

Îêòÿáðü | 2020

 2. An important factor in the formation of Chinese proverbs was external influence.  In addition to 
ethnic Chinese, 55 other nationalities live in China.  It is no coincidence that Chinese articles reflect 
a foreign ethnic reality.  Examples of this are phraseological units: 马是人的翅膀，米饭是人的力

星 "Horse is a man's wing, rice is his strength"; (Kazakh proverb). 池中有水，自会有鱼 ("There is 
water in the pool, so there is fish"; Tibetan proverbs). 
 3. Another factor in the formation of proverbs was Chinese literature.  For example: 云从龙，风丛

虎 ("The cloud will fly after the dragon and the tiger behind the wind"; quoted from the book "I 
Jing"), 明知山有虎(“If you know a tiger lives in a mountain, you have to climb there” from the 
novel “River Cream”). 

Labor proverbs 
     Many linguists, ethnographers, proverbs and sayings reflecting the field of labor activity of the 
people are of great interest.  Again, in the first half of the nineteenth century they began to use 
machines in agriculture, in many ways farming has preserved traditions that have developed over 
many centuries.  The frequency of occurrence of idioms belonging to a particular semantic content 
was analyzed1. The translation and analysis of the following proverbs play an important role in 
Chinese life, confirming the compulsory nature of labor: 
- 不稼不穑 “do not sow and do not reap” - about a person who does not participate in agricultural 
activities; 
 -披星披月 “to wrap one's head around the moon and the stars” - to work even at night; traveling 
with the moon and stars; 
- 耕耘树艺 "Planting and planting trees", "the art of planting"- in various fields of agricultural 
labor. 
-  男耕女织 “men plow, women weave” - on the separation of male and female labor; 
- 摩拳擦掌 "rubbing your hands impatiently" - burning with the desire to start something, waiting, 
rushing into battle, rushing into business; 
- 起早贪黑 "from dawn to dusk, from dawn to dusk" - working on the skin of the face, working 
without straightening the back; 
- 手足胼胝 “Stiffness of the hands and feet” is often described as hard work. 
- 先难后获  "First the weights of labor, then the productivity of labor"2. 
It is also worth noting the proverbs about work in everyday life: 
- 按劳分配 “distribution of labor to each according to his labor” - from everyone according to his 
ability, from everyone according to his work; 
- 按劳取酬 "pay for work" - incentives depend on labor; 
- 半工半读 "Half (time) - work, half study" 
- 自食其力 "Eating with one's own labor" - finding one's own life; live your business; 
- 安生乐业 “Still live and work” is about stability and a happy life and work. 
- 白载树人 “Developing the need for talent over the centuries” Self-development is an important 
means of hard work. 
     Thus, proverbs, sayings are simply a way of preserving and transmitting ethical norms and 
values that are important for social work life in an environment where the majority of the 
population does not  

                                                             
1 Speshnov, N.A.  Chinese Folk Literature (Song-Narrative Genres) / N.A.  Speshnov, - M .: 

"Scientific", 1986. 

2 Motsenok, M. Chinese legends, fairy tales, fairy tales, proverbs, sayings. M. Motsenok, - Perm: Perm.  
Prince Publishing House, 1958. 
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have a written language.  These are important (verbal) tools for educating new generations of workers, 
selecting the most sensible ways to organize team and individual work, and gathering the social 
experience needed to select and evaluate workers.   

In general, the world of proverbs and sayings is a rich repository of folk experience, a source of 
information for writers and linguists, ethnopsychology, labor psychology and its history.  The richest 
folklore of Chinese culture reflected in the proverbs.  The proverbs reflect the character, life and 
worldview of a talented and hardworking people.  The intermingling of nature and man, which amazes 
man, makes man a part of nature and in harmony with it.   
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Abstact: There are many factors which influence second language acquisition such as
age, type of instruction, learner's attitude, aptitude etc. They may enhance the development
of the foreign language in certain cases or they may inhibit the process of second language
acquisition. Motivation among these factors is considered to be one of the most plausible
reasons for the success in second language learning. This article collects and reviews the
literature of motivation in second language acquisition (SLA) from prominent authors in
the field.
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Some people are better at learning a foreign language undoubtedly because they are
more motivated. There is always a driving force which can ensure the learner's willingness
to keep learning. So what is motivation? Motivation has been on the focus of researchers
as long as the science of SLA came into existence. Ellis (2008) points out that motivation
has received more attention than any other individual differences factors. Different
researchers explain the motivation in different ways. According to Gardner (1985),
motivation comprises effort, desire to achieve goal and attitude. Lightbown and Spada
(2016) stated that motivation in second language acquisition is a complex phenomenon.
They explained motivation in terms of two factors: communication needs and attitudes
towards the foreign language. If one needs the language to communicate in different
social or professional contexts, they understand the value of the language and consequently,
are motivated to learn it. Similarly, if the learner has a positive attitude towards the
speakers of the language, they will desire more contact with them, which in turn drive
them to learn the language.

Gardner and Lambert (1972) divided the motivation in two types: integrative
motivation, in which learners are driven by personal satisfaction and cultural enrichment,
and instrumental motivation, which facilitates learning through practical goals.
Instrumentally motivated people learn the language to gain something from it such as
job prospects or passing an exam, whereas integrative motivation derives from inherent
interests of the person or "positive attitude towards the target language group and the
potential for integrating into them" (Crookes and Schmidt, 1991, p. 472). Effort is
important in any kind of motivation, because simply wanting to reach a certain goal or
liking the language is not enough to facilitate learning. We can say the person is
motivated only if they put some effort to do it.

According to Zareian and Jodaei (2015), some learners can have mixed motives to
learn a second language, which means they can be both instrumentally and integratively
motivated at the same time. On the other hand, they may have neither instrumental nor
integrative motivation. Motivation in this sense is rather a continuum of integrativeness
and instrumental motivation and only the degree of intensity identifies the type of
motivation.

Cognitivists use different terms to identify the types of motivation: intrinsic and
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extrinsic. Intrinsic motivation comes from within the learner and relates to the person's
enjoyment and satisfaction. Noel et al (2000) differentiate three subtypes of intrinsic
motivation:

- knowledge, which lies in the pleasure of knowing new things;
- accomplishment, i.e. the pleasure of reaching the goals;
- stimulation, or the pleasure in doing the task.
Extrinsic motivation means that actions are carried out to gain certain benefits or to

avoid punishment. In other words, extrinsically motivated person is driven by external
demands or rewards, such as peer or parental pressure, money etc.

There is a very thin line between integrative / intrinsic and instrumental / extrinsic
types of motivation. However, Zareian and Jodaei (2015) suggest that "the similarity
between the extrinsic and instrumental is more evident than those between intrinsic and
integrative".

There are numerous research studies conducted to identify which type of motivation
is better for successful language learning, but none of them suggest that one type of
motivation is better than the others. They all lead to successful language acquisition.
Moreover, according to Cook (2016), motivation and successful language learning can
go both ways. High motivation can ensure successful language learning, as well as,
successful language learning can lead to high motivation.
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BADIIY MATNLARNING PRAGMATIK TOMONINI TAHLIL QILISHDA
LISONIY BIRLIKLARNING AHAMIYATI

Xamidova Mohinur Xursandbek qizi
Andijon davlat universiteti talabasi

mamurabaxt@gmail.com

Annotatsiya. Pragmatika til birliklarining nutqdagi vazifasini tadqiq etuvchi
tilshunoslikning alohida yo'nalishi. An'anaviy tilshunoslik lisoniy birliklarni faqat shakliy
tomondan o'rganishga e'tibor qaratdi. Ushbu maqolada o'zbek tilidagi lisoniy birliklarning
pragmatik tomoni tahlil qilinadi.

Tayanch so'zlar: Pragmatika, empirik va rotsianal bilish, propozitsiya, "Muhokamat ul
- lug'atayn", Abdulla Qahhor.

Summary. Pragmatism is a specific direction of linguistics investigating function of
lexical chunks in discourse. The communication of lexical chunks with objective space
which express itself was ignored. In this article the pragmatic side of lexical chunks in the
uzbek language is analyzed.

Key words: Pragmatism, empiric and rational learning, decision, "Moukhokamat ul -
lugatayn", Abdulla Qakhkhor.

Faqatgina insonga xos hodisa tilning tabiatini uning inson hayotidagi mohiyatini chuqurroq
va yanada ko'proq bila boshlaganimiz sari yangi savollar tug'iladi va oldingi savollar hamda
ularga berilgan javoblarni qayta "taftish qilish" ehtiyoji o'sib boradi. "Tilshunoslik - empirik
fan undagi nazariy g'oyalar doimo to'plangan dalillar tahlili asosida shakllanadi. Shunday
ekan, tilshunoslarda tilning asosiy tarkibiy birliklarini (fonema, morfema, so'z, gap
kabilar) o'rganishga bo'lgan qiziqish so'nmasligi muqarrar. Lekin lisonning tub mohiyatini
to'liq anglash uchun zohiriy hodisalardan tashqari, inson lisoniy faoliyatining tashkiliy
qismlarini,uning botinidagi hodisalarni o'rganish ham zarurdir" [3:15]. Tilshunoslikda
sintaktik tadqiqotlarning kuchayishi natijasida shu narsa ma'lum bo'ldiki, lisoniy birliklarning
shakl va mazmun tomonidan ta'rifi ham tilni to'liq izohlashga imkon bermaydi. Lisoniy
birliklarni kontekst, nutq vaziyati bilan bog'lab, o'rganishga ularning ma'nosini to'g'ri
tushunishga katta imkoniyat tug'diradi.  Bu esa lisoniy birliklarning pragmatik tomoniga
qiziqishni kuchaytirdi.

Menga qolsa biz o'zbeklar o'ta pragmatik xalqmiz degan bo'lar edim. Chunki, o'zbek
tilining tasvir va ifoda imkoniyatlari shu qadar kengki, birgina sintaktik qurilma bir necha
xil semik va pragmatik tahlil qilinishi mumkin. O'zbek tilidagi sintaktik konstruksiyalarni
"Kosa tagida nimkosa", "Qizim senga gapiraman, kelinim sen eshit" qabilida tushunilmasa,
ularning mazmun tomoni kemptik bo'lib qoladi.  Pragmatik tahlil bevosita nutqiy kontekst
bilan bog'liq. Fikrimizni Abdulla Qahhor hikoyalari kesimida davom ettiramiz.

"U devor ustidagi qizga qarab bo'g'iq tovush bilan o'shqirdi:
- Sen gapirma! Senga kim qo'yibdi gapirishni! Usta Mavlonning o'g'lidan bir hovuch

mayiz olganingni o'z ko'zim bilan ko'rganman! . . .
Hamma kulib yubordi. Tomdan kimdir qichqirdi:
Ha, bu kishining xotini mayiz yemagan!" [4:131].  Ushbu parcha Abdulla

Qahhorning "Mayiz yemagan xotin" hikoyasidan olingan. Hikoyaning boshida
Norqo'zi ismli personajning o'ta "taqvodor" va "diyonatli" inson sifatida taniysiz. Ammo,
ushbu "taqvodor" inson hammaning ayolini g'iybat qilib, "to'g'ri yo'l ko'rsatmoqchi"
bo'ladi-yu, o'z ayolining nima ishlar qilibyurganidan bexabar. Personajlar nutqini
individuallashtirish yozuvchining illokutiv maqsadini ro'yobga chiqaradi. "-Ha bu kishining
xotini mayiz yemagan" jumlasi orqali hikoyaning botiniy syujeti akslanadi. Konteksda
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o'tkir kinoya ham o'zifodasini topgan.  Ya'ni: "Avval o'zinga boq" qabilidagi
mazmun anglashiladi.

- Ey, yosh bolamisiz? Nega yig'laysiz? Kap - katta odam . . . bitta ho'kiz bo'lsa bir gap
bo'lar, Xudo ajalga to'zim bersin. Bitta ho'kiz odamning xunimi?

Ertasiga ellikboshi Qobil boboni boshlab qaynatasi - Egamberdi paxtafurushning oldiga
olib bordi. Paxtafurush cholning holiga ko'p achindi va yerini haydab olgani bitta emas,
ikkita ho'kiz berdi, lekin "kichkinagina" sharti  bor. Bu shart kuzda ma'lum bo'ladi . . ."
[4:37].

Parcha "O'g'ri" hikoyasining yakuniy qismidan olingan. Hikoyaning oxirida Qobil bobo
"najot topadi". Ya'ni tinimsiz sarson - sargardonlikdan so'ng ellikboshi oxiri o'zining
qaynotasi yoniga olib boradi. Paxtafurushning kuzda qo'yiladigan talabi aslida "kichkinagina"
shart emasligini o'quvchi kontekst doirasida tushnadi. O'quvchi o'zining ongida kontekst
talabi bilan assotsiativ hukmlar chiqaradi:

1.Qobil boboni hech kim nazar - pisand qilmaydi;
2.U davrdagi amaldorlar hech qachon nochorlarga beg'araz yordam qilmaydi;
3.Shuning uchun  Egamberdi paxtafurush ham "kichkinagina" shart qo'ymaydi.
O'zbek tili matnini  pragmatik yo'nalishda o'rganish lisoniy birliklarning

an'anaviy tilshunoslikda e'tibordan chetda qolgan jihatlarini yoritishdatadqiqotchi uchun
katta imkoniyat beradi. Matn singari sintaktik birliklarni bunday usulda o'rganish
ularning pragmasemantik sistemadagi o'rnini belgilashga yo'l ochadi.

Foydalanilan adabiyotlar ro'yxati:
1.A. Nurmonov "Tanlangan asarlar" III jild T.: "Akademnashr" 2012 - y.
2.A. Nurmonov "Tanlangan asarlar" I jild T.: "Akademnashr" 2012 - y.
3.Sh. Safarov "Pragmalingvistika" T.:"O'zbekiston milliy ensiklopediyasi" 2008 - y.
4.Abdulla Qahhor "Muhabbat" T.: "Yangi asr avlodi" 2016 - yil.
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O'QISH DARSLARIDA O'QUVCHILARNING OG'ZAKI NUTQINI
O'STIRISH

Xojimatova Umida Erkinovna
Namangan viloyati Norin tumani 1- umumta'lim maktabi boshlang'ich sinf

o'qituvchisi

Annotatsiya - Ushbu maqolada boshlang'ich sinf o'quvchilarining ta'limida o'qish darsining
ahamiyati, o'qish darsida og'zaki nutqning ahamiyati haqidagi ilmiy fikrlar bayon etilgan.
Ilmiy qarashlar faktlarga asoslanib xulosalnadi.

Kalit so'zlar - Nutq, tafakkur, g'oya, mazmun, logika, analiz, sintez, ong, bilim, tasavvur,
qobiliyat.

Ma'lumki, nutq tafakkur bilan bog'liq, shuning uchun tafakkur bilan uzviy bog'liq
holda o'stiriladi. Darsda o'qigan asarni o'quvchilar ongli tushunishi, asosiy mazmunini,
g'oyasini anglab yetishi uchun analiz, sintez, taqqoslash, umumlashtirish kabi logik
priyomlar qo'llanadi. O'qilgan asarni-analiz qilishda har xil ish usullaridan foydalaniladi.
Bolalar hikoyadagi asosiy qatnashuvchi shaxslarni aytadilar, o'qituvchi rahbarligida asarning
sxematik Rejasini tuzadilar (tugun, kulminatsiya, yechim). Shunday qilib, hikoya mazmuni
bilan birinchi tanishish o'quvchilardan ongli ishlashni, ya'ni voqealarni, qatnashuvchilar
sostavini analiz qilishni talab etadi. O'qish bilan bog'liq holda bajariladigan bunday logik
ishlar asta-sekin murakkablasha boradi.

Boshlang'ich sinflarning o'qish darslarida o'quvchilar nutqini o'stirish vositalaridan
biri to'g'ri uyushtirilgan qayta hikoyalashdir. Maktab tajribasida to'liq qisqartirib, tanlab va
ijodiy qayta hikoya qilish turlari mavjud. Boshlang'ich sinf o'quvchilari uchun matnni
to'liq yoki matnga yaqin qayta hikoyalash ancha oson, boshqa turlari esa nisbatan
qiyinroqdir.[1] Qayta hikoyalashda o'qilgan hikoya mazmuni yuzasidan o'qituvchining
savoli o'quvchilarni hikoyaning detallari haqida, ayrim voqealar o'rtasidagi bog'lanishning
sabab-natijalari haqida fikrlashga qaratilishi lozim. Asar syujetining rivojlanishida
qatnashuvchi shaxslar, ularning xatti-harakati asosiy rol o'ynaydi. Bolalar asar mazmunini
unda ishtirok etuvchi shaxslar va ularning xatti-harakati, xarakterli xususiyatlarini tahlil
qilish yordamida yaxshi anglab yetadilar. O'qituvchining savoli, asar qahramonlari nima
qilgani, ularning u yoki bu xatti-xarakati qayerda va qanday sharoitda yuz bergani haqida
so'zlab berishga, voqealarning izchil bayon qilinishiga va o'zaro bog'liqligini yoritishga
yo'naltirilishi lozim.

O'quvchi o'qilgan asar mazmunini o'qituvchi savoli yordamida aytib berishida faqat
analizdan emas, sintezdan ham foydalanadi: ayrim faktlarni o'zaro bog'laydi (sintezlaydi),
bir-biriga taqqoslaydi, ular yuzasidan muhokama yuritadi va xulosa chiqaradi. Ko'pincha
boshlang'ich sinf o'quvchilari qatnashuvchi shaxslar xatti-harakatini yaxshi
tushunmasliklari, ba'zan noto'g'ri yoki yuzaki tushunishlari natijasida asar mazmunini
anglab etmaydilar.[2] Shuning uchun ham o'qituvchi savolni juda o'ylab tuzishi, u bolani
fikrlashga, o'ylashga majbur etadigan, qatnashuvchi shaxslarning xatti-harakati,
voqealarning bog'lanishi yuzasidan muhokama yuritadigan, ularni o'zaro qiyoslashga,
ijobiy va salbiy tomonlarini aniqlashga yordam beradigan bo'lishi lozim. O'quvchi asarda
qatnashuvchilarning xatti-harakatini qanchalik aniq ko'z oldiga keltira olsa, u hikoyaning
asosiy mazmunini shunchalik chuqur tushunadi, shunchalik mustaqil qayta hikoya qilib
beradi.

O'qilgan asar mazmunini izchil ravishda qayta hikoyalash uning Rejasini tuzishga
yordam beradi. Reja tuzishda o'quvchi hikoyani tarkibiy qismlarga bo'ladi va har qaysi
qismdagi asosiy fikrni aniqlaydi. Bularning hammasi analitik ish hisoblanadi.[3] Keyin
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sintetik ishga o'tiladi, ya'ni bolalar hikoya qismlariga sarlavha topadilar. O'quvchilar o'qituvchi
rahbarligida Reja tuzish jarayonida o'qilgan hikoyaning har bir qismida bosh va ikkinchi
darajali masala nimalardan iboratligi haqida, qanday qilib fikrni qisqa va aniq ifodalash
haqida uylaydilar. Sarlavha topish ustida ishlash, o'quvchilar topgan sarlavhani jamoa
muhokama qilish, Reja tuzish jarayonining o'zi bolaning fikrlash qobiliyatini faollashtirishi,
unda o'z mulohazasini isbotlash, asoslash odatlarini tarbiyalashi lozim. Asarni o'qish va
tahlil qilish jarayonida tuzilgan Reja doskaga yozilsa, hikoya mazmunini izchil qayta hikoya
qilishga yordam beradi. Reja asosida hikoya qilishning vazifasi mazmunni berilgan izchillikda
o'zlashtirishdir. Reja asosida qayta hikoyalash o'qituvchi savoliga javob berishga nisbatan
asar mazmunini aytib berishning xiyla mustaqil shaklidir. O'qilgan asar mazmunini
o'zlashtirish ustida ishlashdagi keyingi bosqich qisqartirib hikoyalash hisoblanadi. Qisqartib
hikoyalash uchun 2-3 qismga bo'linadigan, bu bo'limlar yaqqol ajralib turadigan, mazmuni
sodda asarlar tanlanadi.[4] Qisqartirib hikoyalashga o'rgatish quyidagicha uyushtirnladi:
o'qituvchi hikoyaning oldinda belgilab qo'yilgan birinchi qismini o'qiydi va o'quvchilar
bilan birgalikda eng muhim, asosiy fikr aniqlanadi. Bunda o'quvchilar ba'zan asardagi
so'zlardan foydalanadilar. Bu o'quvchilarga qiyinlik qilsa, bo'limdagi asosiy fikrni o'z
so'zlari bilan aytib berishlari mumkin. Keyin o'quvchilar o'qituvchi bilan bu qismni
qisqartib hikoyalashda nimalar haqida gapirmaslik kerakligini, qaysilari ikkinchi darajali
yoki kam ahamiyatli fikr ekanini aniqlaydilar. Asarning boshqa qismlari yuzasidan ham
shunday ish olib boriladi va o'quvchilar asarni qisqartib qayta hikoya qiladilar.

 O'qilgan asarni qisqartib hikoya qilishga II sinfdan boshlab o'rgatiladi. Tanlab hikoyalash
ham bolalarning tafakkuri va nutqini o'stirish vositalaridan biridir. Tanlab hikoyalashda
o'quvchi: 1) o'qilgan matndan bir qismini, uning chegarasini ongli ravishda ajratib
so'zlab beradi; 2) hikoyadan faqat bir voqeani aytib beradi; 3) hikoya mazmunini faqat
bir syujet yo'nalishida so'zlab beradi.

Bolalarda tanlab qayta hikoyalash malakasini hosil qilishga boshlang'ich sinf izohli
o'qish darslarida keng qo'llanadigan metodik priyomlar yordam beradi: 1) hikoya qismiga
chizilgan rasm asosida hikoyalash; 2) hikoyadagi bir voqeani tasvirlovchi rasm asosida
hikoyalash; 3) tanlab qayta hikoyalashni talab etadigan savollarga javob berish. Hikoyani
o'qish bilan bog'liq holda o'tkaziladigan ijodiy ishlar ham o'quvchilar nutqini, tafakkurini
ustiradi. Bular: 1) ijodiy qayta hikoyalash; 2) inssenirovka qilish; 3) o'qilgan asarga rasm
chizish; 4) hikoyani davom ettirish.

1.Ijodiy qayta hikoyalashda o'qilgan hikoyaning sharoitini, yo shaklini o'zgartib hikoya
qilinadi yoki hikoyani yangi epizodlar bilan to'ldirib hikoya qilinadi.

2. Inssenirovka yoki sahnalashtirishda o'quvchilar o'qilgan hi-koyani sahnabop qilib
o'zgartiradilar. Buning uchun ular hikoyaga ssenariy haqida, kostyum, qatnashuvchilarning
imo-ishorasi haqida o'ylaydilar, monologik nutqni dialogik nutqqa aylantiradilar (bu tilni
o'rgatish nuqtai nazaridan eng muhim ish hisoblanadi).

3. O'qilgan hikoyaga rasm chizishda o'quvchi rassomlar tomonidan chizilgan rasmlardan
o'qilgan asarning mazmuniga mos rasm tanlaydi yoki o'zi rasm chizadi. Agar o'quvchi
rasmni yaxshi chiza olmasa, o'zi chizmoqchi bo'lgan rasmni og'zaki tasvirlab beradi,
ya'ni so'z bilan rasm chizadi.

4.O'qilgan hikoyani davom ettirish priyomi maktab tajribasida keng qo'llanadi. Bu
priyom hikoyaning mazmuni uni davom ettirishga imkon beradigan asarlarda qo'llanadi.

FOYDALANILGAN ADABIYOTLAR
1.Abdullayev Y. Eski maktabda xat-savod o'rgatish.- Toshkent,1960.
2.Abdullayeva Q. Birinchi sinfda nutq o'stirish. - Toshkent, "O'qituvchi", 1980.
3.Abdullaeva Q. Savod o'rgatish. Toshkent, 1983.
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Êàìîëèääèí Êàäèðîâ
ê.ô.í., äîöåíò êàôåäðû ðóññêîãî ÿçûêà è ëèòåðàòóðû Íàâîèéñêîãî

ãîñóäàðñòâåííîãî ïåäàãîãè÷åñêîãî èíñòèòóòà, Óçáåêèñòàí
Ðàõèìà Óñìàíîâà

çàâåäóþùàÿ êàôåäðîé ìåòîäèêè ïðåïîäàâàíèÿ ÿçûêîâ Ðåãèîíàëüíîãî öåíòðà
ïåðåïîäãîòîâêè è ïîâûøåíèÿ êâàëèôèêàöèè ðàáîòíèêîâ íàðîäíîãî

îáðàçîâàíèÿ Íàâîèéñêîé îáëàñòè, Óçáåêèñòàí

Àííîòàöèÿ: Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ ïîýòèêà ðîìàíòè÷åñêîãî ýïîñà.
Êàê è äðóãèå êðóïíûå æàíðû íàðîäíîãî òâîð÷åñòâà îíè âîçíèêëè íà ïî÷âå àðõàè÷åñêîãî
ôîëüêëîðà è äðåâíåé íàöèîíàëüíîé èñòîðèè è âîáðàëè â ñåáÿ è äðåâíåéøèå êóëüòóðíûå
òðàäèöèè, è ïàìÿòü î ñòàíîâëåíèè íàðîäà, åãî äóõîâíîãî ìèðà è èñòîðè÷åñêèõ
ñóäåá, åãî ãðàæäàíñêèõ, íðàâñòâåííûõ è ýñòåòè÷åñêèõ èäåàëîâ.

Êëþ÷åâûå ñëîâà è ïîíÿòèÿ: ôîëüêëîð, ýïîñ, óçáåêñêèé íàðîäíûé ýïîñ, äîñòàí,
ñîöèóì, ñþæåò, ðîìàíòè÷åñêèé ýïîñ, ãåðîè÷åñêèé ýïîñ, òðàäèöèÿ, íàðîäíûå ñêàçàíèÿ,
ëåãåíäà.

Èçó÷åíèå íàðîäíîãî òâîð÷åñòâà îçíà÷àåò èçó÷åíèå îáðàçà æèçíè, òðàäèöèé,
èñòîðèè, ñåãîäíÿøíåãî è áóäóùåãî, îáðàçà ìûøëåíèÿ è äóõîâíîñòè ýòîãî íàðîäà.
Â íåì îòðàæàþòñÿ çíàíèÿ î ñàìîì íàðîäå, êà÷åñòâà ñîçíàíèÿ, ïðîÿâëåíèÿ,
ïîïûòêè, òûñÿ÷åëåòíèé óêëàä æèçíè íàðîäà, ìèðîâîççðåíèå, à åñëè ãîâîðèòü
áîëåå ïðîñòûì ÿçûêîì, òî èçó÷åíèå íàðîäíîãî òâîð÷åñòâà îçíà÷àåò èçó÷åíèå
íåïîñðåäñòâåííî ñàìîãî íàðîäà.

Ïðîöåññ îáíîâëåíèÿ íàøåé äóõîâíîñòè ñåãîäíÿ, íåñîìíåííî, îïðåäåëÿåòñÿ
ñòåïåíüþ óñâîåíèÿ íàøåãî ëèòåðàòóðíîãî íàñëåäèÿ, â òîì ÷èñëå óñòíîãî òâîð÷åñòâà
íàðîäà, åãî õóäîæåñòâåííîñòè, ìèôîëîãè÷åñêîãî ñëîÿ. Äëÿ ýòîãî íåîáõîäèìî
èçó÷èòü, ïðîàíàëèçèðîâàòü è èññëåäîâàòü äðåâíèå ìèôîëîãè÷åñêèå ïðåäñòàâëåíèÿ
íàøåãî íàðîäà, êîòîðîå ñ ñàìîãî íà÷àëà áûëî îñíîâîé èñêóññòâà è ëèòåðàòóðû.
Âåäü ýïè÷åñêîå òâîð÷åñòâî - ýòî õóäîæåñòâåííàÿ èñòîðèÿ êàæäîãî íàðîäà.

Ýïîñ - ðîä ëèòåðàòóðû (íàðÿäó ñ ëèðèêîé è äðàìîé), ïîâåñòâîâàíèå î ñîáûòèÿõ,
ïðåäïîëàãàåìûõ â ïðîøëîì (êàê áû ñâåðøèâøèõñÿ è âñïîìèíàåìûõ
ïîâåñòâîâàòåëåì). Ýïîñ îõâàòûâàåò áûòèå â åãî ïëàñòè÷åñêîé îáú¸ìíîñòè,
ïðîñòðàíñòâåííî-âðåìåííîé ïðîòÿæ¸ííîñòè è ñîáûòèéíîé íàñûùåííîñòè
(ñþæåòíîñòü). Ñîãëàñíî "Ïîýòèêå" Àðèñòîòåëÿ, ýïîñ, â îòëè÷èå îò ëèðèêè è äðàìû,
áåñïðèñòðàñòåí è îáúåêòèâåí â ìîìåíò ïîâåñòâîâàíèÿ.

Âîçíèêíîâåíèå ýïîñà íîñèò ñòàäèàëüíûé õàðàêòåð, íî îáóñëîâëåíî
èñòîðè÷åñêèìè îáñòîÿòåëüñòâàìè.

Ñóùåñòâóåò ñëåäóþùàÿ êëàññèôèêàöèÿ óçáåêñêîãî íàðîäíîãî ýïîñà. Ýòî, ïðåæäå
âñåãî, ñîáñòâåííî ãåðîè÷åñêèå äàñòàíû ("Àëïàìûø", "ßäãàð"), ÷üå âîçíèêíîâåíèå
è, òàê ñêàçàòü, ýïè÷åñêàÿ ïëîòü òåñíî ñâÿçàíû ñ ïàòðèàðõàëüíî-ðîäîâûìè
îòíîøåíèÿìè, ñ æèçíüþ, áûòîì, íðàâàìè óçáåêñêèõ ïëåìåí, êîòîðûå â äàëåêîì
ïðîøëîì âåëè êî÷åâóþ èëè ïîëóêî÷åâóþ æèçíü. Ýòè äàñòàíû ñîçäàíû, ïî-
âèäèìîìó, íà ïîñëåäíèõ ýòàïàõ ñóùåñòâîâàíèÿ ïàòðèàðõàëüíî-ðîäîâûõ îòíîøåíèé
èëè â ïåðèîä ðàííåãî ôåîäàëèçìà, êîãäà ïðîèñõîäèëî ïîñòåïåííîå îñåäàíèå
ïëåìåí íà îïðåäåëåííûõ òåððèòîðèÿõ, êîíñîëèäàöèÿ â íàðîäíîñòü. Ýòîò ïðîöåññ,
çàðîæäåíèå ôîðì ðàííåé ãîñóäàðñòâåííîñòè ñîïðîâîæäàëèñü ìóæåñòâåííîé
áîðüáîé ñîþçà ïëåìåí ñ âíåøíèìè âðàãàìè çà ñâîþ íåçàâèñèìîñòü è äàâàëè
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áîãàòåéøèé ìàòåðèàë äëÿ ãåðîè÷åñêèõ äàñòàíîâ. Â õîäå ýòèõ ñõâàòîê è âîéí,
íîâîîáðàçîâàíèé è ñëèÿíèé, ïîñåëåíèé, ïåðåäâèæåíèé è âîçíèê ýïîñ, "íàèáîëåå
âàæíûì, ðåøàþùèì ïðèçíàêîì" êîòîðîãî "ÿâëÿåòñÿ ãåðîè÷åñêèé õàðàêòåð åãî
ñîäåðæàíèÿ".

Ýïîõà æå ñ êîíöà XVII ïî XX âåê áûëà ïåðèîäîì èíòåíñèâíîãî ðàçâèòèÿ óæå
òðàäèöèîííîãî ýïîñà, óñòîÿâøåãîñÿ â ñâîèõ ôîðìàõ, ïðèåìàõ, ôàáóëüíûõ êàíîíàõ,
èäåéíîì íàñòðîå. Ïðè ýòîì ñîòíè è ñîòíè ñêàçèòåëåé, ó÷àñòíèêè è òâîðöû ýòîãî
ïðîöåññà â ìåíÿþùèõñÿ ñîöèàëüíî-ýêîíîìè÷åñêèõ óñëîâèÿõ ðàçâèâàëè
óíàñëåäîâàííûå òðàäèöèè, âíîñèëè ñâîè ïîýòè÷åñêèå íîâøåñòâà,
ñîâåðøåíñòâîâàëè è, ñ äðóãîé ñòîðîíû, îêîí÷àòåëüíî êàíîíèçèðîâàëè îáðàçíóþ
ñèñòåìó, àðñåíàë ïîñòîÿííûõ òðîïîâ; ïðîèñõîäèëî æàíðîâîå ðàçâåòâëåíèå äàñòàíà,
ðàçìåæåâàíèå ðàçíîâèäíîñòåé - è â òî æå âðåìÿ îáúåäèíåíèå äàñòàíîâ â
òåìàòè÷åñêèå öèêëû, èíîãäà íåîáîçðèìî ãðîìàäíûå. Èíûìè ñëîâàìè, õîòÿ
ñîçäàâàëèñü è íîâûå äàñòàíû, è íîâûå êîìáèíàöèè ôàáóëüíûõ ìîòèâîâ, íîâûå
ñþæåòíûå ñõåìû, - ýòî áûëà ýïîõà óæå ãëàâíûì îáðàçîì òðàäèöèîííîãî áûòîâàíèÿ
íàðîäíîãî ýïîñà.

Ñåãîäíÿ, â íàøåé ðåñïóáëèêå ïðîâîäèòñÿ áîëüøàÿ ðàáîòà ïî äàëüíåéøåìó
ñîâåðøåíñòâîâàíèþ îáðàçîâàòåëüíîé ñôåðû, ðåàëèçàöèè ðåôîðì â ýòîé ñôåðå.
Òàêèå ðåôîðìû âîçëàãàþò áîëüøóþ îòâåòñòâåííîñòü è îãðîìíûå çàäà÷è íà
ñïåöèàëèñòîâ ðàçëè÷íûõ îáëàñòåé íàóêè. Â ýòîì ïðîöåññå íåëüçÿ óïóñêàòü èç
âèäó óçáåêñêèé ôîëüêëîð, â òîì ÷èñëå è ýïîñ. Ïîýòèêà óçáåêñêîãî ðîìàíòè÷åñêîãî
ýïîñà ìàëî èçó÷åíà â íàó÷íîì ïëàíå.

Èññëåäîâàíèå ïðèíöèïîâ èñòîðèçìà óçáåêñêîãî íàðîäíîãî ýïîñà íà÷àëîñü â
40-å ãîäû. Òàêèå ó÷åíûå, êàê Â.Ì.Æèðìóíñêèé, Õ.Ò. Çàðèôîâ, Ì.Ñàèäîâ,
Ò.Ìèðçàåâ, Ì.Ìóðàäîâ, Ò.À÷èëîâ, â ñâîèõ èññëåäîâàíèÿõ, ïîñâÿùåííûõ
ïðîáëåìàì óçáåêñêîãî íàðîäíîãî ýïîñà, îñòàíàâëèâàëèñü íà âîïðîñå èñòîðèçìà.

Íàó÷íûå íàáëþäåíèÿ íàä ðîìàíòè÷åñêèìè ýïîïåÿìè ïðèíÿëè ñåðüåçíûé îáîðîò
ñ 40-õ ãîäîâ XX âåêà. Çäåñü çàñëóæèâàåò âíèìàíèÿ ðàáîòà ïðîôåññîðà Õ.Ò.Çàðèôîâà
ïî ñåðèè äàñòàíîâ "Ãóðóãëè". Åãî ìîíóìåíòàëüíàÿ ìîíîãðàôèÿ "Óçáåêñêèé
íàðîäíûé ãåðîè÷åñêèé ýïîñ" (1947), íàïèñàííîå â ñîòðóäíè÷åñòâå ñ àêàäåìèêîì
Â.Ì.Æèðìóíñêèì íà ðóññêîì ÿçûêå ñðåäè ïðî÷èõ âèäîâ áûëèí, çàñëóæèâàþò
îöåíêè êàê ñåðüåçíîå èññëåäîâàíèå. Óæå òîãäà òåðìèí "Ðîìàíòè÷åñêèé ýïîñ"
âïåðâûå áûë èñïîëüçîâàí ýòèìè ó÷åíûìè â óçáåêñêîì ýïîñå.

Ñ 60-å ãîäû ÕÕ âåêà ïðîôåññîðà Ì.Ñàèäîâ, Ò.Ìèðçàåâà, â 80-90-å ãîäû
Ó.Æóìàíàçàðîâ, È.¨ðìàòîâ, Ñ.Éóëäàøåâà è Ì.Ìèðçàåâ âåëè èññëåäîâàíèÿ ïî
ðàçëè÷íûì âîïðîñàì óçáåêñêîãî íàðîäíîãî ýïîñà. [ Æèðìóíñêèé Â.Ì., Çàðèôîâ
Õ.Ò., 1947]. Îíè èçó÷àëè âîïðîñû âàðèàòèâíîñòè, êàòåãîðèè è ïîýòèêè.
Ó.Äæóìàíàçàðîâ âåë èññëåäîâàíèå ïî èçó÷åíèþ èñòîðè÷åñêèõ äàñòàíîâ, à
È.¨ðìàòîâ è Ñ.Éóëäîøåâà - ïî èçó÷åíèþ ïîýòèêè ãåðîè÷åñêîãî ýïîñà.
[Æóìàíàçàðîâ Ó.1991]. Òîò ôàêò, ÷òî âåëèêèå ýïè÷åñêèå ïðîèçâåäåíèÿ
èäåàëèçèðîâàííîãî ïðîøëîãî íàðîäà ñ÷èòàþòñÿ íàðîäíûìè ýïîñàìè, ïîëíîñòüþ
ïðèçíàåòñÿ â ôîëüêëîðå.

Âîò èìåííî, æèçíü ëþäåé íå íàøëà èäåàëüíîãî õóäîæåñòâåííîãî âûðàæåíèÿ,
ïðîèçâåäåíèÿ, ñîñòîÿùèå èç îáðàçîâ ñîáûòèé, êîòîðûå íå ìîãóò áûòü åãî
ãåðîè÷åñêèì ïðîøëûì, íå ñ÷èòàþòñÿ íàðîäíûì ýïîñîì. Ïîýòîìó ïðîèçâåäåíèå,
êîòîðîå ìîæåò ñòàòü íàðîäíûì ýïîñîì, äîëæíî îöåíèâàòüñÿ íà îñíîâå äâóõ âàæíûõ
êðèòåðèåâ. Ýòî: 1) ñâÿçü ñîáûòèé ïðîèçâåäåíèÿ ñ ãåðîè÷åñêèì ïðîøëûì íàðîäà;
2) õóäîæåñòâåííîå îïèñàíèå ýòèõ ñîáûòèé íà óðîâíå ýïè÷åñêîãî èäåàëà.

Óçáåêñêèé íàðîäíûé ýïîñ âûäåëÿåòñÿ ñðåäè ýïîñà íàðîäîâ ìèðà ñâîåé
ìíîãîñëîéíîñòüþ. Îá ýòîì ñâèäåòåëüñòâóåò òîò ôàêò, ÷òî óçáåêñêèé íàðîäíûé
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ýïîñ óæå äàâíî ïðîøåë ýòàïû èñòîðè÷åñêîãî ðàçâèòèÿ. È êàæäûé ñëîé ýïîñà
ñîîòâåòñòâóåò îïðåäåëåííûì ýòàïàì õóäîæåñòâåííîãî ìûøëåíèÿ ëþäåé, è åãî
ñîçäàâøèõ. Åñëè ãåðîè÷åñêèé ýïîñ âîçíèê êàê ýïè÷åñêèé âåñòíèê ïîÿâëåíèÿ
óçáåêñêîãî íàðîäà íà ñöåíå èñòîðèè êàê ñàìîñòîÿòåëüíîãî ýòíîñà, òî
ðîìàíòè÷åñêèé ýïîñ âîçíèê êàê ðåçóëüòàò âûñîêîé èäåàëèçàöèè æèçíè, ìå÷òû â
óñëîâèÿõ ðàçâèòîãî ôåîäàëüíîãî îáùåñòâà íàðîäà.

Íàðîäíûé ýïîñ - ýòî èäåàëèçèðîâàííàÿ õóäîæåñòâåííàÿ èñòîðèÿ íàðîäíîé
æèçíè. Â íåé ýïè÷åñêèé ñîöèàëèçì - ýòî òîò èëè èíîé ñîöèóì, êîòîðûé
èíäèâèäóàëüíî âûáèðàåò íå âñå ãðàíè ïîâñåäíåâíîé, ïîëèòè÷åñêîé è êóëüòóðíîé
æèçíè, à òå àñïåêòû, êîòîðûå íåîáõîäèìû äëÿ ýïè÷åñêîãî îáðàçà. Áëàãîäàðÿ
òàêîìó îòáîðó ýïè÷åñêèé ìèð, â ÷àñòíîñòè îòðàæåíèå ñîöèóìà, ÿâëÿåòñÿ
çàêîíîìåðíûì ÿâëåíèåì äëÿ íàðîäíûõ ýïîñîâ, îñîáåííî äëÿ ðîìàíòè÷åñêèõ.
Ïîòîìó ÷òî ýëåìåíòû ýïè÷åñêîãî ñîöèóìà îïèñûâàåòñÿ èñõîäÿ èç òðåáîâàíèé
ñþæåòíîé äèíàìèêè, ñåìàíòèêè è êîìïîçèöèîííûõ íîðì è ñòèëÿ. Çäåñü òàêèå
êðèòåðèè âïîëíå ñîîòâåòñòâóþò ãðàíèöàì òîãî ñîöèóìà, â êîòîðîì æèâóò ñàìè
òâîðöû íàðîäíîãî ýïîñà.

Íàðîäíûé ýïîñ íèêîãäà íå ñòàâèò ñåáå öåëüþ èçîáðàçèòü âåñü ñîöèóì, â êîòîðîì
ïîëíî âñåõ ãðàíåé ýïè÷åñêîãî ñîöèóìà. Êðîìå òîãî, íè â îäíîì îáðàçöå ýïîñà íåò
ãàðàíòèé ïðåäîñòàâëåíèÿ äîñòîâåðíîé èíôîðìàöèè î ñîöèàëüíîì ñòðîå, ôîðìàõ
ãîñóäàðñòâåííîñòè. Åñëè ýïîñ ïðåäñòàâëÿåò ñîáîé äåòàëüíóþ è òî÷íóþ êàðòèíó
ñòîðîí âûøåóïîìÿíóòîãî ñîöèóìà, òî îí ñòàíîâèòñÿ íå ýïîñîì, à èñòîðè÷åñêèì
øåäåâðîì.

Èçâåñòíûé ó÷åíûé-ôîëüêëîðèñò Ì.Ñ.Ñàèäîâ â ñâîåé êíèãå "Óçáåêñêèå
íàðîäíûå äàñòàíû è âîïðîñû ýïè÷åñêîãî ìàñòåðñòâà" áîëåå ïîäðîáíî
îñòàíàâëèâàåòñÿ íà ýòîì âîïðîñå.

Äëÿ òî÷íîãî îïðåäåëåíèÿ ýòèõ ïðèçíàêîâ ïðåæäå âñåãî ìû äîëæíû èìåòü
ÿñíîå ïðåäñòàâëåíèå î ñàìîì äíñòàíå, êàê î ñâîåîáðàçíîì ïðîèçâåäåíèè óñòíîãî
ïîýòè÷åñêîãî òâîð÷åñòâà. Áëèçêîå çíàêîìñòâî ñî ñïåöèàëüíîé íàó÷íîé ëèòåðàòóðîé
ïîêàçûâàåò, ÷òî â îïðåäåëåíèè äàñòàíà â óçáåêñêîé ôîëüêëîðèñòèêå ñóùåñòâóþò
ðàçëè÷íûå ìíåíèÿ.

Ñàìî ñëîâî "äàñòàí" óïîòðåáëÿëîñü â çíà÷åíèè "ïîâåñòü", "ðàññêàç",
"ïðèêëþ÷åíèå", "õàðàêòåðèñòèêà", "õâàëà". Îòñþäà òåìàòè÷åñêîå è æàíðîâîå
ðàçíîîáðàçèå ïîçäíèõ äàñòàíîâ: ãåðîè÷åñêèå, àâàíòþðíûå, ñêàçî÷íûå, ëþáîâíûå
è ò. ä.

Îäíàêî èçíà÷àëüíî äàñòàí áûë ïðîèçâåäåíèåì, â îñíîâó êîòîðîãî ëîæèëîñü
ïðåäàíèå î ïîäâèãàõ íàðîäíûõ ãåðîåâ, òàê èëè èíà÷å èçìåíèâøèõ ïîëîæåíèå,
æèçíü ñâîåãî ïëåìåíè èëè íàðîäà; î ñóùåñòâåííûõ ñîáûòèÿõ íàðîäíîé æèçíè,
÷àùå âñåãî âîéíàõ è ñðàæåíèÿõ, ñâÿçàííûõ ñî ñòàíîâëåíèåì ñàìîñòîÿòåëüíîñòè
èëè ãîñóäàðñòâåííîñòè íàðîäà, çàùèòîé èëè çàâîåâàíèåì çåìëè, ñòàâøåé äëÿ
íåãî ïðèâû÷íûì ïðîñòðàíñòâîì Ðîäèíû. Ñàìè ãåðîè è ñîáûòèÿ ìîãëè áûòü
ïîýòè÷åñêèìè, ëåãåíäàðíûìè èëè òåìè è äðóãèìè.

Óçáåêñêèå íàðîäíûå äàñòàíû âîçíèêëè íà ïî÷âå àðõàè÷åñêîãî òþðêñêîãî
ôîëüêëîðà è íàøåé äðåâíåé íàöèîíàëüíîé èñòîðèè. Äðóãèìè ñëîâàìè, îíè âîáðàëè
â ñåáÿ è äðåâíåéøèå êóëüòóðíûå òðàäèöèè, è ïàìÿòü î ñòàíîâëåíèè ñâîåãî íàðîäà,
åãî äóõîâíîãî ìèðà è èñòîðè÷åñêèõ ñóäåá, åãî ãðàæäàíñêèõ, íðàâñòâåííûõ è
ýñòåòè÷åñêèõ èäåàëîâ.

Ïî ñâîèì ôîðìàëüíûì îñîáåííîñòÿì äàñòàíû ó óçáåêîâ êàê è ó ìíîãèõ äðóãèõ
òþðêîÿçû÷íûõ íàðîäîâ, ñîñòîÿò èç ñòèõîòâîðíûõ ïàðòèé, ÷åðåäóþùèõñÿ ñ
ñîåäèíèòåëüíûìè ïðîçàè÷åñêèìè îòðûâêàìè. Ñòèõè ïîþòñÿ ïîä àêêîìïàíåìåíò
íàðîäíîãî ìóçûêàëüíîãî èíñòðóìåíòà - äîìáðû/äâóõñòðóííàÿ áàëàëàéêà/ èëè
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êîáóçà/äâóõñòðóííàÿ ñêðèïêà ñ ïîëûì ðåçîíàòîðîì/; ïðîçà ó õîðîøèõ ñêàçèòåëåé
ðèôìîâàííàÿ è ðèòìè÷åñêàÿ, ãîâîðèòñÿ èëè ñêàçûâàåòñÿ ðå÷èòàòèâîì, â êîòîðîì
ìóçûêàëüíîå ñîïðîâîæäåíèå òîëüêî ñëåãêà ìàðêèðóåò ðèòì.

Â ïðèðîäå ýïîñà ìíîãèõ òþðêñêèõ íàðîäîâ, êàðàêàëïàêîâ è òàòàð ýïîñ íå
îñòàëñÿ â ñòîðîíå îò èäåéíî-ýñòåòè÷åñêèõ è èñòîðèêî-ñòðóêòóðíûõ èçìåíåíèé,
ïðîèçîøåäøèõ ïîñëå XVI âåêà.

Êàê îòìå÷àåò òàòàðñêèé ó÷åíûé Ì.Àõìåòçÿíîâ, "Áîëüøàÿ ÷àñòü äàñòàíîâ
ñîõðàíèëèñü â ñðåäå ñèáèðñêèõ òàòàð, è çàïèñàíû èç óñò ñèáèðñêèõ ñêàçèòåëåé.
Äàñòàíû "Èäåã?é" ("Èäåãåé"), "Àòàêëû êûç Òóêáèê?" ("Ñëàâíàÿ äåâóøêà Òóêáèêà"),
"Òèìåð áàòûð", "Èëäàí è Ãóëüäàí" âîñïðîèçâîäÿò áûò òàòàðñêèõ ïëåìåí Ñèáèðè.
[Àõìåòçÿíîâ, 1985: 44].

 Èçâåñòíûé êàðàêàëïàêñêèé ôîëüêëîðèñò ïðîô. Ê.Ìàêñåòîâ êëàññèôèöèðóåò
êàðàêàëïàêñêèé ýïîñ è îòìå÷àåò, ÷òî â ñîñòàâ ýòîãî ýïîñà âõîäèò ýïîñ,
ñîîòâåòñòâóþùèé óçáåêñêîìó ðîìàíòè÷åñêîìó ýïîñó ïî ñîäåðæàíèþ è ôîðìå. Íî
îí íàçûâàåò ýòè ýïîñû "Ëèðî-ýïè÷åñêèìè" è "ñîöèàëüíî-áûòîâûìè" ýïîñàìè. Ê
ëèðî-ýïîñàì îòíîñÿòñÿ òàêèå ïðîèçâåäåíèÿ, êàê "Ãàðèá îøèê", "Ñàÿòõîí âà
Õàìðî", "Àøèê Íàæàá", "Õóðëèêî è Õàìðî", "Òîõèð âà Çóõðà", "Ëàéëè è Ìàæíóí",
"Þñóô è Çóëàéõî", "Ãóë è Ñàíóáàð". Â ñîöèàëüíûé ýïîñ îí ââîäèò "Øàðüÿð",
"Øèðèí è Øàêàð", "Êåíøàéèì", "Ìåíãëèêàë", "Çîðëèê è Ìóíãëèê". [Ìàêñåòîâ
Ê.Ì. 1977: 58-86].

"Ìèôè÷åñêàÿ ïðèðîäà" ýïîñ-äàñòàíîâ òþðêñêèõ íàðîäîâ, ÿâëÿþùàÿñÿ
îñîáåííîñòüþ íàöèîíàëüíî-êóëüòóðíîãî ñîçíàíèÿ, ïðîäîëæàåò òðàäèöèè
ôîëüêëîðíîé ïîýòèêè. Ìèôîëîãè÷åñêèé ìîòèâ â ýïîñ-äàñòàíàõ äàåò ïðåäñòàâëåíèå
îá îáùèõ ìèðîâîççðåí÷åñêèõ êîðíÿõ è îáùèõ òðàäèöèÿõ òþðêñêèõ íàðîäîâ.
Àðõàè÷åñêàÿ ïðèðîäà ýïè÷åñêîãî íàñëåäèÿ, â êîòîðûõ ãåðîÿì ïðèñóù
ìèôîëîãè÷åñêèé òèï ïîâåäåíèÿ, îòðàæàåò ìèðîâîççðåíèå äðåâíèõ òþðêîâ,
âîèíñòâåííî-ñîçèäàòåëüíûé äóõ íàðîäà.

Äàñòàí ÿâëÿåòñÿ ïàòåòè÷åñêîé, òîðæåñòâåííîé è ãåðîè÷åñêîé ïåñíåé,
ñî÷èíåííîé î áîãàòûðÿõ, îáëàäàþùèõ ìîãó÷åé ñèëîé è íàðîä ãîðäèòüñÿ ñâîèìè
ãåðîÿìè è ñêëàäûâàåò î íèõ áûëü î ñâåðõåñòåñòâåííîé ìîãó÷åé ñèëå áîãàòûðñêîé.
Åùå îäíà æàíðîâàÿ îñîáåííîñòü äàñòàíîâ çàêëþ÷àåòñÿ â òîì, ÷òî èñòîðè÷åñêàÿ
äåéñòâèòåëüíîñòü â íèõ îòîáðàæàåòñÿ â îáðàçàõ, îáîáùåííûõ íà îñíîâå íàðîäíîé
ôàíòàçèè. Â ýïîñå ãîñïîäñòâóåò ñâîåîáðàçíàÿ ôîðìà îáîáùåíèÿ - ýïè÷åñêîå
îáîáùåíèå, íàñûùåííîå èäåàëàìè è ÷àÿíèÿìè íàðîäà î ñîöèàëüíîé
ñïðàâåäëèâîñòè, ëó÷øåé æèçíè [Ðóçèìáîåâ Ñ.Ñ. 2008: 32].

Ñðåäè ðàáîò, îïóáëèêîâàííûõ â ïîñëåäíåå âðåìÿ, ñëåäóåò íàçâàòü èññëåäîâàíèå
Ò.Ìèðçàåâà, êîòîðûé, ðàññóæäàÿ î õàðàêòåðíûõ îñîáåííîñòÿõ òðàäèöèé óçáåêñêèõ
íàðîäíûõ äàñòàíîâ è øêîëû ñêàçèòåëåé, ïðîñëåæèâàåò àíàëîãèè è ðàçëè÷èÿ â èõ
ëèòåðàòóðíî-õóäîæåñòâåííîé ñòðóêòóðå.

Â îòëè÷èå îò èññëåäîâàíèé ñîâåòñêîãî ïåðèîäà, äëÿ íàó÷íûõ ðàáîò,
îñóùåñòâëåííûõ â ãîäû íåçàâèñèìîñòè, õàðàêòåðíû ïîñòåïåííûé îòêàç îò
èäåîëîãèçèðîâàííîñòè èçûñêàíèé è ïðåîáëàäàíèå âçâåøåííûõ îáúåêòèâíûõ
ïîäõîäîâ. Åñëè ïðåæäå âîïðîñû áëèçêèå ê òåìå íàøåãî èññëåäîâàíèÿ îòìå÷àëèñü
ëèøü â ðàáîòàõ ó÷åíûõ-ôîëüêëîðèñòîâ, òî â íîâûõ óñëîâèÿõ îñíîâíîå âíèìàíèå
ñòàëî óäåëÿòüñÿ ýòíîãðàôè÷åñêèì àñïåêòàì ïàìÿòíèêîâ ýïè÷åñêîãî òâîð÷åñòâà. È
â ýòîì âåëèêà çàñëóãà ó÷åíûõ-ýòíîëîãîâ è èñòîðèêîâ.

Íåìàëîâàæíîå çíà÷åíèå â êîíòåêñòå èçó÷àåìîé ïðîáëåìû èìåþò ðàáîòû òàêèõ
çàðóáåæíûõ ó÷åíûõ-èñòîðèêîâ è ýòíîãðàôîâ, êàê K.Ëàìîíò, À.×àäâèã, Ò.Çàðêîí,
Àñ-Ñàôñàôè Àõìàä àëü-Êàòîðè, Ñ. Ôåäàêàð.

Ýïè÷åñêîå ñêàçàíèå îá Àëïàìûøå çàèíòåðåñîâàëî àìåðèêàíñêîãî ó÷åíîãî
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Ê.Ëàìîíòà, êîòîðûé óëîâèë íåêîòîðîå ñõîäñòâî åãî ñþæåòà ñ "Îäèññååé" Ãîìåðà.
Â õîäå àíàëèçà îáùèõ ÷åðò ýòèõ ïðîèçâåäåíèé, îñîáåííî â îòðàæåíèè ñåìåéíî-
áûòîâûõ îáðÿäîâ, ñâÿçàííûõ ñ óñëîâèÿìè áðà÷íîãî ñîãëàøåíèÿ, àâòîð íàó÷íî
îáîñíîâàë íàëè÷èå êóëüòóðíûõ ñâÿçåé ìåæäó íàðîäàìè Ñðåäíåé Àçèè è Äðåâíåé
Ãðåöèè.

Â çàêëþ÷åíèå îòìåòèì, ÷òî ðîìàíòè÷åñêèé ýïîñ ÿâëÿåòñÿ ïðîäóêòîì íàèáîëåå
âûñîêîãî êëàññè÷åñêîãî ïåðèîäà ýïè÷åñêîãî ðàçâèòèÿ óçáåêñêîãî íàðîäà, êîòîðûé
â ñâîåì ñîñòàâå, âî-ïåðâûõ ñèíòåçèðîâàë òðàäèöèè àðõàè÷åñêîãî ýïîñà, âî-âòîðûõ
òðàäèöèè íàðîäíûõ ñêàçàíèé è ëåãåíä, ñ äðóãîé ñòîðîíû, ïðåäñòàâëÿåò ñîáîé
èñòîðèêî-òèïîëîãè÷åñêîå ÿâëåíèå. Åñòü ìíîãî ïðîáëåì, êîòîðûå åùå íå èçó÷åíû
â ïîýòèêå ðîìàíòè÷åñêîãî ýïîñà, è îíè æäóò ñâîèõ èññëåäîâàòåëåé.
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Àííîòàöèÿ
Ìà³îëàäà "Îíàëèê" ëèíãâîìàäàíèé êîíöåïòèíèíã òóçèëèøè âà ìàçìóíè,

ïñèõîëîãèÿäà îíàëàð èæòèìîèé ðîëèíèíã øàðõè õàìäà à¸ë-îíàíèíã æàìèÿòäà òóòãàí
´ðíè, áóíäàí òàø³àðè îíàëàð íóò³èé ïîðòðåòèíèíã  ïñèõîëèíãâèñòèê òàµëèëè
àêñ ýòòèðèëàäè. Îíàíèíã ôàðçàíä áèëàí ìóëî³îòèäà ãàïèðèø, íóò³ ôàîëèÿòè
áèëàí áî²ëèê ïñèõèê ôóíêöèÿëàð âà îíàëàð íóò³èíèíã ëåêñèê õóñóñèÿòëàðè ê´ðèá
÷è³èëàäè. Îíàëàð íóò³èíèíã ´çèãà õîñëèãè õàìäà ôàðçàíä òàðáèÿëàøäà ëèíãâèñòèê
ìîäåë ñèôàòèäà àêñ ýòòèðèëèøè âà ïñèõîëèíãâèñòèê æèõàòäàí îíàíèíã íóò³èé
âà êîììóíèêàòèâ õàòòè õàðàêàòëàðè òàõëèë ³èëèíàäè.

Êàëèò ñ´çëàð: îíà, ôàðçàíä, æàìèÿò, íóò³ ïîðòðåòè, íóò³ ôàîëèÿòè, ïñèõîëîãèê
µîëàò, ïñèõîëèíãâèñòèêà

Îíàëèê æàìèÿòèìèçäà ìóµèì ðîëëàðäàí áèðèíè ýãàëëàéäèãàí èæòèìîèé ñòàòóñ
á´ëèá, ôàðçàíäãà õà¸ò áà²èøëàø õàìäà òàðáèÿëàø êàáè âàçèôàëàðãà ³àðàòèëãàí.
Îíàëèêíèíã ìóµèì æèõàòëàðèäàí áèðè áîëàãà á´ëãàí ìóíîñàáàòè âà ²àìõ´ðëèãèäèð.
Îíàëàð íóò³è ³èçè³àðëè òàä³è³îä îáúåêòëàðèäàí áèðè á´ëèá, ó íàôà³àò ÿíãè
èæòèìîèé ìàâ³åãà ýãà á´ëèø, áàëêè ïñèõîëîãèê ´çãàðèøëàð âà à¸ë
äóí¸³àðàøèíèíã áóòêóë ´çãàðèøèãà ñàáàá á´ëà îëàäè.

Îíàëèê ðîëèíè, ÿúíè ÿíãè èæòèìîèé ðîëíè ³àáóë ³èëèø æàðà¸íè øàõñíèíã
îíàëèê ñîµàñèíè ðèâîæëàíòèðèøíèíã ø´íãà õîñ äàâðèíè àíãëàòàäè õàìäà à¸ëäà
ðåàë ðîëëèê õàòòè-µàðàêàòíèíã ïàéäî á´ëèøè, à¸ëíèíã îòà-îíàëèê ìóíîñàáàòëàðíè
ìóâîôè³ëàøòèðèøè, ´çèíèíã îíà äåá òàí îëèøè, àòðîôäàãèëàðíèíã èæòèìîèé
³àðàøëàðè âà ôèêðëàðè, îíàëèê ýµòè¸æèíèíã ïàéäî á´ëèøè âà àìàëãà îøèðèëèøè
âà äóí¸ ³àðàøèíèíã ´çãàðèøè êàáè îìèëëàð îð³àëè èôîäàëàíàäè.

Ðóñ ïñèõîëîã îëèìëàðèäàí áèðè Çåìçþëèíà È.Í. îíàëèêíèíã à¸ë òîìîíèäàí
èæòèìîèé ðîë ñèôàòèäà ³àáóë ³èëèíèøè à¸ëíèíã õîìèëàäîðëèê âà³òè, µîìèëà
ìóääàòè âà à¸ëíèíã ¸øèãà áî²ëè³ äåá òàúêèäëàéäè. Áóíäàí òàø³àðè îíàëèê
èæòèìîèé ðîëèíè ³àáóë ³èëèøíèíã èæîáèé äèíàìèêàñè ê´ðñàòèëàäè. Çåìçþëèíà
È.È. îíàëèêíèíã èæòèìîèé ðîë ñèôàòèäà øàêëëàíèøè õà³èäà òóðëè ôèêðëàð
áèëäèðàäè. Óíèíã÷à áèðèí÷è ôàðçàíäèíè êóòà¸òãàí, òóðìóøèäàí ðîçè,
µîìèëàäîðëèê æàðà¸íèäà ñàëáèé òàæðèáàëàð áèëàí ò´³íàø êåëìàãàí (àáîðò,
áîëà òóøèø µîëàòëàðè) à¸ëëàðäà îíàëèê èæòèìîèé ðîëèíèíã ³àáóë ³èëèíèøè
ðåôëåêñèâëèê, íàçîðàò ëîêóñè, ýãîöåíòðèê é´íàëèø êàáè øàõñèé åòóêëèê
ê´ðñàòãè÷ëàðè áèëàí áî²ëè³ ýìàñ. Îíà ðîëèíè èæðî ýòèø áîëà áèëàí áî²ëè³
á´ëãàí ´çèãà õîñ õàòòè-µàðàêàòíèíã ´çèãà õîñ óñóëèíè ³´ëëàø îð³àëè èôîäà
ýòèëàäè [6].

Îèëàâèé ìóíîñàáàòëàðíèíã ýíã òàúñèðëè, æîçèáàëè âà ìóõèì áóëàãè - áó îíà-
áîëà ìóíîñàáàòëàðèäèð. Óëàðíèíã ìóõèìëèãè øóíäàêè, àéíè äàñòëàáêè ìóëîêîò
âà ìåõðëè ìóíîñàáàòëàð áîëàíèíã êåéèíãè ïñèõèê âà àêëèé òàðàêêè¸òèíè õàìäà
îíàíèíã õóëê-àòâîðèíè øàêëëàíòèðàäè. Áîëà òóãèëèøèíèíã äàñòëàáêè îíëàðèäà
îíà âà áîëà óçàðî õèññàí âà ïñèõîëîãèê æèõàòäàí áîãëàíãàí áóëèá, èêêàëàñè áèð
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òàí, áèð âóæóä õèñîáëàíàäè. Øó áîèñ óëàðíèíã ìóíîñàáàòëàðèäà ñèìáèîòèêëèê
(áèð õèëëèê, êóøèëèá êåòãàíëèê, ÿõëèòëèê) áóëàäè. Áîëà óëãàéèá, êàòòà áóëãàíè
ñàðè óëàð óðòàñèäàãè ìàñîôà, ïñèõîëîãèê äèñòàíöèÿ îðòèá áîðàâåðàäè, ñèìáèîç
ìóíîñàáàòëàð àêäèé-êîãíèòèâ ìóíîñàáàòëàð øàêëèäàãè ïñèõîëîãèê àëîêàëàðãà
àéëàíèá êåòàâåðàäè.

Âàòàíèìèç ïñèõîõîëîãëàðè òîìîíèäàí îíàëèêêà òóðëè÷à òàúðèô áåðèëãàí âà
îíà-áîëà ìóíîñàáàòëàðè ÷ó³óð ́ ðãàíèëãàí. Áîëà òóãèëèøèíèíã äàñòëàáêè îíëàðèäà
îíà âà áîëà óçàðî õèññàí âà ïñèõîëîãèê æèõàòäàí áîãëàíãàí áóëèá, èêêàëàñè áèð
òàí, áèð âóæóä õèñîáëàíàäè. Øó áîèñ óëàðíèíã ìóíîñàáàòëàðèäà ñèìáèîòèêëèê
(áèð õèëëèê, êóøèëèá êåòãàíëèê, ÿõëèòëèê) áóëàäè. Áîëà óë²àéèá, êàòòà á´ëãàíè
ñàðè óëàð ´ðòàñèäàãè ìàñîôà, ïñèõîëîãèê äèñòàíöèÿ îðòèá áîðàâåðàäè, ñèìáèîç
ìóíîñàáàòëàð àêëèé-êîãíèòèâ ìóíîñàáàòëàð øàêëèäàãè ïñèõîëîãèê àëî³àëàðãà
àéëàíèá êåòàâåðàäè. Ïñèõîëîãèê íó³òàè íàçàðäàí îíàíèíã èæòèìîèé ðîëè óíèíã
ôàðçàíäèãà á´ëãàí ìóíîñàáàòè, òàðáèÿ æàðà¸íèäà ³´ëëàéäèãàí óñóëëàðè, áîëàíè
âîÿãà åòêàçèá ìóñòà³èë õà¸òãà òàé¸ðëàø æàðà¸íèäà òàäáè³ ýòàäèãàí õàòòè-
µàðàêàòëàðè îð³àëè àíè³ëàíàäè. Àãàð îòà âà îíà òîìîíèäàí êóðñàòèëà¸òãàí
ãàìõ´ðëèê äîèìèé âà ñàìèìèéëèê êàñá ýòñà, áó Ý.Ýðèêñîí òàúáèðè áèëàí àéòãàíäà,
"ìóòëîê èøîí÷" (áàçàëüíîå äîâåðèå)ãà àñîñ áóëàäè. ßúíè õàêèêèé, ãàìõóð îíà
áîëàñèíèíã àéíè ïàéòäàãè áàð÷à ýõãè¸æ ëàðèíè êàëáàí õèñ ýòèá, óøà çàõîòè
êîíäèðèøãà õàðàêàò êèëàäè, ìàñàëàí, ÷àíêàñà ñóâ, î÷ ³îëñà - ê´êðàê ñóòè,
ïåøîá êèñòàãàíäà, òóñèø êàáè èøëàðíè óç âàêòèäà áàæàðèá áîðàäè. Îíàíèíã
áîëà ýõòè¸æëàðèíè øó êàáè àíèê áèëèá, óç âàêòèäà ìåõð ê´ðñàòèøè áàúçàí
èíòóèòèâ òàðçäà êå÷ñà, áàúçàí îíà óçèíè áîëà áèëàí èäåíòèôèêàöèÿ êèëàäè,
ÿúíè, ´çèíè óíèíã ´ðíèãà êóéèø îðêàëè, óíèíã òàëàá-èñòàêëàðèíè ñåçãàíäàé
áóëàäè, "âóæóäè áèëàí µèñ ýòàäè". Áóíäàé õèñ êèëèøëàð îäàòäà îíà òîìîíèäàí
àíèê àíãëàíìàéäè, ëåêèí, òàáèèèéêè, îíàíèíã êå÷èíìàëàðè âà ñåçèøëàðè òóãðè
÷èêàäè. Ëåêèí áàúçàí ïåäèàòð ¸êè áîøêà ìóòàõàññèñ áèëàí áîëàíèíã õîëàòè
õàêèäà ôèêðëàøãàíäà àéðèì õîëëàðäà ´çèíèíã èíòóèòèâ êàðîðëàðè òóãðè ¸êè
íîòóãðè ýêàíëèãèíè àíãëàá êîëàäè [3].

Ãàïèðèø, íóò³ ôàîëèÿòè áèëàí áî²ëèê ïñèõèê ôóíêöèÿëàð ê´ïèí÷à
ñèíõðîíèçàöèÿ æàðà¸íèäà øàêëëàíàäè. Áîëàñèíè ñóéèá, óíèíã õèñ-êå÷èíìàëàðèíè
áèëèø ³îáèëèÿòèãà ýãà á´ëãàí îíà îäàòäà ôàðçàíäèíèíã ïñèõèê ðèâîæëàíèøèäà
áàð÷à ³èëèêëàðèíè, óëàðäàí ³àíäàé ôîéäàëàíèø ìàëàêàëàðèíè îðòòèðèá áîðàäè.
Ìàñàëàí, áîëàäà áàúçàí øóíäàé µîëàò á´ëàäèêè, óíäà îíàãà áîëà áèëàí ôàîë
êîììóíèêàòèâ ôàîëèÿòíè àìàëãà îøèðèø íî³óëàé áóëàäè, ã´äàê èíæè³ëèê ³èëèá,
õå÷ íàðñàãà ê´íìàé ³îëàäè, áóíè ñåçãàí îíà áîëàãà ãàïèðàâåðìàé, æèìãèíà òîçà
µàâîäà ñàéð ³èëäèðàâåðñà, ìàúëóì âà³ò ´òãà÷, ôàðçàíäèäàãè ÷àð÷î³ ¸êè áîø³à
ñàáàáëè ïàéäî á´ëãàí µîëàò ´òèá êåòàäè, ó ÿíà æîíëàíèá, îíàãà òàëïèíàäè, ó
áèëàí ìóëî³îòíè äàâîì ýòòèðàäè. Øóíè èíîáàòãà îëìàãàí µîëàòëàðäà êîììóíèêàòèâ
îìàäñèçëèê (Âèííèêîòò) ñîäèð áóëàäè, áóíèíã î³èáàòëàðè ïñèõîëîãèÿäà ÿõøè
´ðãàíèëãàí. Áîëàäàãè êîãíèòèâ ðèâîæëàíèø, ÿúíè ôèêðëàð òàðáèÿñè,
äóí¸³àðàøëàðíèíã øàêëëàíèøèãà õàì îíàíèíã õóëê-àòâîðè êàòòà òàúñèð ýòàäè.
Èíãëèç îëèìëàðèíèíã êóçàòèøëàðèäà (Ó.Ð. Áèîí) îíàíèíã õàð áèð µàðàêàòè,
ìèìèêàëàðè áîëàíèíã òåïàñèäà òóðèá, óíãà ³èëàäèãàí ìóîìàëàñè, ýðêàëàøëàðè
áîðà-áîðà áîëà ´çëàøòèðàäèãàí àëîµèäà èáîðàëàð, ñ´çëàðäà íàìî¸í á´ëàäè.
Èçëàíèøëàð íàòèæàñèäà øóëàð íàìî¸í á´ëãàíêè, îíàíèíã ³èëè³ëàðè òîáîðà
áîëàíèíã íóò³ëè-íóò³ñèç, ìàíòè³èé-ìàíòè³ñèç µàðàêàòëàðèãà, èøîðàëàðèãà
àéëàíèá áîðàäè, êåéèí÷àëèê áîëà àëîµèäà ñ´çëàðíè òàëàôôóç ³èëà áîøëàãàíäà
õàì áåèõòè¸ð îíàíèíã ìèìèêàëàðè, òàëàôôóç óñëóáëàðèíè ³àéòàðàäè. Øó òàðè³à
îíàíèíã áåâîñèòà èïããèðîêè âà ¸ðäàìèäà áîëà äóí¸íè òàíèéäè, ´ðãàíàäè [3].
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Îíàëèê õóë³-àòâîðèíèíã øàêëëàíèøè õà³èäà Ôèëèïïîâà Ã.Ã.³óéèäàãèëàðíè
¸çãàí: "Îëèìëàð îíòîãåíåòèê òàðà³³è¸ò äàâðèäà ÿõøè îíà á´ëèøãà ñàáàá á´ëóâ÷è
³àòîð îìèëëàð ³àòîðèäà ³èç áîëàíèíã ́ ç îíàñè áèëàí ̧ øëèãèäàí áîøèäàí êå÷èðãàí
ìóëî³îò òàæðèáàñèíè, îèëàñèäà îíàãà âà îíàëèêêà ìóíîñàáàò õóñóñèÿòëàðèíè,
´ç îèëàñèäà êè÷êèíà áîëàëàð áèëàí ìóëî³îò òàæðèáàñè áîðëèãèíè èíîáàòãà
îëàäèëàð". Áó æàðà¸íäà ³èç÷àíèíã îíà òîìîíèäàí ³àíäàé òàðáèÿëàíãàíëèãèäàí
òàø³àðè, ìóàéÿí ìàäàíèé ìàíáàëàð áèëàí òàíèøëèãè õàì êàòòà àµàìèÿò êàñá
ýòàäè[1]. Ìàñàëàí, îíàñèäàí êàíäàé ýðòàêëàð ýøèòãàíè ¸êè ³àíäàé óéèí÷î³ëàð
óéíàãàíè áåâîñèòà óíèíã êåëàæàêäà ³àíäàé îíà á´ëèøèãà âà ôàðçàíäàëàðè áèëàí
³àé òàðçäà ìóëî³îò ³èëèøèãà òàúñèð ýòàäè. Ìàñàëàí, ¸øëèãèäàí ìåµðèáîí îíà
õà³èäà ýøèòãàíëàðèíè, ýðòàê µîëèäà áóëñà µàì ¸âóç êàìïèðëàð, ÿëìî²èç à¸ëëàð,
´ãàé îíàëàð µàêèäà ýøèòãàíëàðè áèëàí ò´²ðè ñîëèøòèðèø òàæðèáàñè áîð ³èç
´çèíèíã èñòè³áîëäàãè µàðàêàòèíèíã éóíàëèøèíè áåëãèëàá îëèøè ìóìêèí. ¨êè
êó²èð÷îêëàðíè ýðêàëàòèøè, îíàñèäàé ²àìõ´ðëèê ³èëèøè õàì èæîáèé òàæðèáà
á´ëàäè [2].

Îíàëàðíèíã ïñèõîëîãèê µîëàòè ôàðçàíäëàðè áèëàí ìóëî³îò øàêëèãà áåâîñèòà
òàúñèð ê´ðñàòàäè, ñèòóàòèâ íóò³ ïîðòðåòèíè øàêëëàíòèðàäè. Ñòðåññ µîëàòèãà
òóøãàí ¸êè ÷àð÷àãàí îíà ôàðçàíäèíè èëãàðèäåê èëè³ ñ´çëàð áèëàí ýðêàëàé
îëìàñëèãè òàáèèé µîëàò. ¨êè àêñèí÷à, àðàçëàãàí, æàµë îòèãà ìèíãàí ýðêàòîé
ôàðçàíäëàðãà õàð äîèì µàì ÷èðîéëè ñ´çëàð áèëàí ìóðîæààò ³èëèø ̧ ³àâåðìàéäè.
Îíà-áîëàíèíã ïñèõîëîãèê µîëàòè óëàð ´ðòàñèäàãè ìóëî³îòíèíã øàêëëàíèøèãà
ñàáàá á´ëàäè.
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Òîøêåíò  øàµàð  Áåêòåìèð  òóìàíèäàãè

290-ìàêòàáíèíã  ́ çáåê  òèëè  ôàíè  ´³èòóâ÷èñè

Àííîòàöèÿ.  Ìèëëèé  òèë  âà  óíãà  á´ëãàí  ¸øëàðíèíã  ìóíîñàáàòè,  øóíèíãäåê,
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òàðáèÿëàø.
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òèëëàðèíè ´ðãàòèøèíè, óíãà äóí¸íè  ê´ðñàòèøèíè àéòèáäè.Èêêèí÷è éèãèò ýñà
´ç  ôàðçàíäèãà ìèëëèé  óðô -  îäàòëàðèìèç, òèëèìèç, òàðèõèìèçíè ´ðãàòèøèíè,
âà  óíäà àíà øó òóøóí÷àëàðãà  íèñáàòàí  µóðìàò µèññèíè øàêëëàíòèðèøèíè
àéòèáäè.Äîíî ôàðèøòà  ³èç ýñà èêêèí÷è éèãèòíè òàíëàáäè. ×óíêè ó  ´ç
³àäðèÿòäàðèíè, îíà òèëèíè, ìèëëàòèíè, îäàòëàðèíè ³àäðëàé îëìàãàí èíñîí
áîø³à  áèð  ìèëëàò  âà òèëíèíã  ³àäðèãà åòà  îëìàñëèãèíè ÿõøè òóøóíèáäè.
£èññàäàí µèññà   øóêè, ´ç îíà òèëèìèçãà ,  ÿ³èíëàðèìèçãà,  ìèëëèé
³àäðèÿòëàðèìèçãà á´ëãàí µóðìàò  âà ýµòèðîì  çàìèðèäà îíà äè¸ðèìèç, ã´çàë
Âàòàíèìèçãà á´ëãàí ýµòèðîì ̧ òàäè. Îíà  òèëèãà á´ëãàí ìóíîñàáàòíè, ìåµðíè áèð
êóíäà, áèð îéäà ¸êè ìàúëóì áèð âà³òäà óé²îòèá á´ëìàéäè. Òèëèìèçãà á´ëãàí
ìóíîñàáàò, äàñòàââàë, îíà  àëëàñèäàí , áèçëàð èëê áîðà ýøèòãàí ñ´çëàðäàí,
êóéëàðäàí áîøëàíàäè.

Çåðî , àëëàíèíã µàçèí îµàíãëàðè  èëà ã´äàê ³àëáèäà ýçãóíèíã óðó²ëàðè ñî÷èëàäè
âà éèëëàð   äàâîìèäà áó ´ç ìåâàñèíè áåðàäè.Îíà òèëèãà á´ëãàí ìóíîñàáàò , ýíã
àââàëî , îèëàäàí áîøëàíàäè.Àììî  òàø³è ìóµèòíèíã  òàúñèðèíè µàì  èíêîð ýòà
îëìàéìèç.

¥àð  êóíè ýðòà  òîíãäàí ³àéñèìèç èøãà,  ³àéñèìèç ́ ³èøãà  øîøèëàìèç âà  é´ë
- é´ëàêàé  áîëàëàðíè  µàì  áî²÷àãà,  ìàêòàáãà  êóçàòàìèç.  Ê´÷à - êóéäà  µàð êóíè
ê´çèìèç  òóøàäèãàí  àéðèì  ̧ çóâëàð  äèëèìèçíè õèðà  ³èëàäè. Àéíè³ñà,  îâ³àòëàíèø
øàµîá÷àëàðèãà  ³´éèëà¸òãàí  áàúçè  øåâàãà  õîñ  ñ´çëàðíèíã  òåç - òåç  ó÷ðàá  òóðèøè
áèçíèíã äàâëàò òèëèãà, îíà òèëèìèçãà , àäàáèé  òèëãà  á´ëãàí  ìóíîñàáàòèìèç  µàð
äîèì  µàì ê´íãèëäàãèäåê ýìàñëèãèíè  ê´ðñàòàäè.  "Äîäà ëà²ìîí", "£´ðèëãàí áàëóâ",
"Ðîñòàêàì ¸²ëè ïàòèð"  (íèìà , ¸ë²îíäàêàì ¸²ëè ïàòèð µàì á´ëàäèìè?!)   êàáè
íîìëàðíè àíà  øóëàð  ñèðàñèãà   êèðèòèøèìèç  ìóìêèí.

Øóíèíãäåê,  àäàáèé  òèë  ìåú¸ðëàðèãà  àìàë  ³èëèíãàíäà  òèíèø áåëãèëàðèíèíã
³´ëëàíèøè, áîø µàðôëàð èìëîñè  êàáè  ìàñàëàëàð  µàì  ýúòèáîðäàí  ÷åòäà
³îëìàñëèãè  êåðàê.   Áó  áîðàäà  âà³òëè  ìàòáóîò  íàøðëàðè,  ðàäèî  âà  òåëåâèäåíèåíèíã
´ðíè áå³è¸ñ.

Áóãóí   µà¸òèìèçíè îììàâèé àõáîðîò  âîñèòàëàðèñèç   òàñàââóð ³èëà îëìàéìèç
.Óëàð ê´ï µîëëàðäà  áèçíèíã àäàáèé òèëãà á´ëãàí ìóíîñàáàòèìèç øàêëëàíèøèäà
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ìóµèì ðîëü  ́ éíàéäè . Áèð - áèðèäàí  ðàíã - áàðàíã  ãàçåòà âà æóðíàëëàðíè  ê´ðèá,
ê´çèìèç ³óâíàéäè. Àììî óëàðäà îíà òèëèìèçíèíã þêñàê èìêîíèÿòëàðè  ³àé
äàðàæàäà íàìî¸í á´ëìî³äà ?!

Íàôèíã àãàð õàë³³à áåøàêäóðóð,
Áèëêè, áó íàô ́ çèíããà ê´ïðàêäóðóð, äåéäèëàð  áîáîêîëîíèìèç  Àëèøåð  Íàâîèé.

Áó  µèêìàò  çàìèðèäà  æóäà êàòòà  ìàúíî  ìóæàññàì.
Ýçãó ñ´ç, ýçãó  èøëàð  áèëàí  îäàìëàðãà  ³èëèíãàí ÿõøèëèê, ýíã àââàëî ,

èíñîííèíã  ´çèãà ³èëãàí ÿõøèëèãèäèð. Çåðî, øèðèí êàëîì áèëàí êèìíèíãäèð
ê´íãëèãà é´ë  òîïñàíãèç, òàñêèí  áåðîëñàíãèç, µàì ´øà èíñîí øîä á´ëàäè, µàì
ñèçíèíã äèëèíãèç ̧ ðèøàäè.  Íåêáèíëèê îääèé øèðèíñóõàíëèêäàí  áîøëàíàäè .

Ê´íãèë ñàðè áîðàð é´ëëàð µàì  øó ñåµðëè êàëîì îð³àëèäèð. Áîáîëàðèìèç
øîµáàéòëàð ÿðàòãàí áåòàêðîð  òèëèìèçíèíã áå³è¸ñ èìêîíèÿòëàðèíè àíãëàøíè ,
³àäðëàøíè áèç, óñòîçëàð µàð êóíè ,  µàð äà³è³àäà ´ç ´³óâ÷èëàðèìèç ³àëáèãà
ñèíãäèðà îëñàê , ìèëëèé ìóëêèìèç á´ëãàí îíà òèëèìèçíèíã ñîôëèãèíè ñà³ëàá,
óíè ÿíàäà ñàé³àëëàøòèðèá, áîéèòèá  êåëàæàê  àâëîäëàðãà åòêàçà îëàìèç.

Øó  áîèñ, áó âàçèôàëàðíè àìàëãà îøèðèø µàììàìèçíèíã, µàð áèðèìèçíèíã
èíñîíèéëèê áóð÷èìèçäèð.

Ìåí  ðóñèéçàáîí  ñèíôëàðãà  ́ çáåê  òèëèäàí  äàðñ áåðàìàí.  Äàðñ  ́ òèø  æàðà¸íèäà
áîøêà  ìèëëàò  âàêèëëàðèãà  ´ç  îíà  òèëèìèçíè  ´ðãàòèø  áàðîáàðèäà  óëàðãà
ìèëëèé  ³àäðèÿòëàðèìèç  âà  óðô - îäàòëàðèìèçó  àíúàíàëàðèìèç  µà³èäà  µàì
ìàúëóìîòëàð  áåðàìèç.

¥îëáóêè,  µàð  ³àíäàé  òèëíè  ́ ðãàíèø  ó÷óí  ́ øà  ìèëëàòíèíã  ìàäàíèÿòèíè  µàì
ÿõøè  ́ ðãàíìî³  çàðóð.

" ¤çáåêèñòîí  Ðåñïóáëèêàñèäà  Äàâëàò  òèëèíè  ́ ðãàíèø  ó÷óí  áàð÷à  ôó³àðîëàðãà
øàðò - øàðîèò  µàìäà  óíèíã  µóäóäèäà  ÿøîâ÷è  ìèëëàòëàð  âà  ýëàòëàðíèíã
òèëëàðèãà  èççàò - µóðìàò  áèëàí  ìóíîñàáàòäà  áóëèø  òàúìèíëàíàäè,  áó  òèëëàðíè
ðèâîæëàíòèðèø  ó÷óí  øàðò - øàðîèò  ÿðàòèëàäè" ,  -   äåéèëãàí  ¤çáåêèñòîí
Ðåñïóáëèêàñèíèíã   Äàâëàò  òèëè  µà³èäàãè   £îíóííèíã  4- ìîääàñèäà.

Äàðµà³è³àò,   µàð  ³àíäàé  òèëãà  á´ëãàí  ìóíîñàáàò  ìàíà  øó  ìèëëàòãà  á´ëãàí
ìóíîñàáàò  µèñîáëàíàäè.  Îíà  òèëèíè  ìóêàììàë  áèëãàí  µàð  ³àíäàé  èíñîí,
øóáµàñèç,  áîø³à  òèëëàðíè   µàì  µå÷  ³àíäàé  ³èéèí÷èëèêñèç  ´ðãàíà  îëàäè.
£àí÷àëàð  ê´ï  òèëëàðíè  áèëãàí  èíñîííèíã  äóí¸³àðàøè  âà  ôèêðëàø  äîèðàñè
µàì  êåíã   á´ëàäè.  Àâàç  ¤òàð  áîáîìèç  àéòãàíëàðèäåê:

¥àð  òèëíè  áèëóâ  ýìäè  áàíè  îäàìà  æîíäèð,
Òèë  âîñèòàè,  ðîáèòàè  îëàìè¸íäèð.
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ÔÓÍÊÖÈÎÍÈÐÎÂÀÍÈÅ È ÐÀÇÂÈÒÈÅ ÓÇÁÅÊÑÊÎ-ÍÅÌÅÖÊÎÃÎ
ÄÂÓßÇÛ×Èß Â ÐÅÃÈÎÍÀÕ ÐÅÑÏÓÁËÈÊÈ ÓÇÁÅÊÈÑÒÀÍ.

Àñêàðîâà Øàõíîçà Èñìàèëîâíà
ÔåðÃó, áàçîâûé äîêòîðàíò.

Ñîâðåìåííûå ïðîáëåìû äâóÿçû÷èÿ è ìíîãîÿçû÷èÿ, ôóíêöèîíèðîâàíèÿ,
âçàèìîäåéñòâèÿ è âíóòðèñòðóêòóðíîãî ñòàíîâëåíèÿ ÿçûêîâ ïðèñóòñòâóþò  â

öåíòðå âíèìàíèÿ îòå÷åñòâåííîé ëèíãâèñòèêè. Èññëåäîâàíèå òåîðåòè÷åñêèõ è
ïðàêòè÷åñêèõ âîïðîñîâ äâóÿçû÷èÿ è ïðîáëåì âçàèìîäåéñòâèÿ ÿçûêîâ øèðîêî
ïðåäñòàâëåíî â ðàáîòàõ òàêèõ ó÷åíûõ, êàê Â.À. Àâðîðèí, Í.À. Áàñêàêîâ, Ó. Âàéíðàéõ,
Ã.Ã. Ãàìçàòîâ, Þ.Ä. Äåøåðèåâ, Þ.À. Æëóêòåíêî, À.Å. Êàðëèíñêèé è äð. Þ.Ä.
Äåøåðèåâ îïðåäåëÿåò â îäíîé èç ñâîèõ ðàáîò áèëèíãâèçì êàê "ñâîáîäíîå âëàäåíèå
èëè ïðîñòî âëàäåíèå äâóìÿ ÿçûêàìè" [1, ñ. 22]. Ïîõîæåå îïðåäåëåíèå äâóÿçû÷èÿ
äàíî Â.À. Àâðîðèíûì: "Äâóÿçû÷èåì ñëåäóåò ïðèçíàòü îäèíàêîâî ñâîáîäíîå âëàäåíèå
äâóìÿ ÿçûêàìè. Èíà÷å ãîâîðÿ, äâóÿçû÷èå íà÷èíàåòñÿ òîãäà, êîãäà ñòåïåíü çíàíèÿ
âòîðîãî ÿçûêà ïðèáëèæàåòñÿ âïëîòíóþ ê ñòåïåíè çíàíèÿ ïåðâîãî" [2, ñ. 51].

Íàðÿäó ñ óñèëåíèåì èíòåðåñà  îòå÷åñòâåííûõ ëèíãâèñòîâ  ê ïðîöåññàì
ñòàíîâëåíèÿ ÿçûêîâ íàðîäîâ ïðîæèâàþùèõ â Ðåñïóáëèêå Óçáåêèñòàí íåîáõîäèìî
ïðåäñòàâèòü öåëîñòíóþ êàðòèíó ðàçâèòèÿ ýòíîÿçûêîâûõ ñèóòàöèé â Óçáåêèñòàíå
íåâîçìîæíî áåç èçó÷åíèÿ îñîáåííîñòåé äàííûõ ïðîöåññîâ â ðåãèîíàõ ïðîæèâàíèÿ
ìàëî÷èñëåííûõ íàðîäíîñòåé. Ñîöèàëüíàÿ ïîòðåáíîñòü â äàëüíåéøåì ðàçâèòèè
óçáåêñêî-íåìåöêîãî áèëèíãâèçìà, ðàñøèðåíèÿ îáùåñòâåííûõ ôóíêöèé åãî
íàöèîíàëüíîãî êîìïîíåíòà òàêæå îïðåäåëÿåò íåîáõîäèìîñòü ïðîâåäåíèÿ îñîáîãî
èçó÷åíèÿ, ïîñâÿùåííîãî èññëåäîâàíèþ ÿçûêîâûõ ïðîöåññîâ â àðåàëå ýòíè÷åñêèõ
íåìöåâ. Àêòóàëüíîñòüþ èññëåäîâàíèÿ ÿçûêîâîé ñèòóàöèè â ðåãèîíå êîìïàêòíîãî
ïðîæèâàíèÿ íåìöåâ, ÿâëÿåòñÿ ôóíêöèîíèðîâàíèå óçáåêñêîãî è íåìåöêîãî ÿçûêîâ
â îñíîâíûõ ñôåðàõ îáùåíèÿ íåìåöêîãî íàñåëåíèÿ, âçàèìîäåéñòâèÿ óçáåêñêîãî è
íåìåöêîãî ÿçûêîâ.

Ñëåäóåò îòìåòèòü, ÷òî íà òåððèòîðèè Óçáåêèñòàíà ïåðâûå íåìöû ïîÿâèëèñü â
ÕVII-ÕVIII ââ. Îäíè åõàëè ñþäà ïî äîëãó ñëóæáû, äðóãå âûíóæäåíû áûëè ïåðååõàòü
èç öåíòðàëüíûõ ðàéîíîâ Ðîññèè è Ïîâîëæüÿ. Ïåðâàÿ êðóïíàÿ âîëíà ïåðåñåëåíèé
áûëà â 1879-1880 ãã. Â èþíå 1990 ãîäà ïî èíèöèàòèâå íåìåöêîé äèàñïîðû â
Óçáåêèñòàíå áûë ñîçäàí Êóëüòóðíûé öåíòð íåìöåâ Óçáåêèñòàíà "Wiedergeburt",
÷òî îçíà÷àåò "Âîçðîæäåíèå", ïîñêîëüêó èìåííî òîãäà ïîÿâèëàñü ðåàëüíàÿ
âîçìîæíîñòü âîçðîäèòü âî ìíîãîì óòðà÷åííûå îáû÷àè, òðàäèöèè, ÿçûê íåìåöêîãî
íàðîäà. Íûíå îí îáúåäèíÿåò äåÿòåëüíîñòü íåìåöêèõ öåíòðîâ â Òàøêåíòå, Ôåðãàíå,
Ñàìàðêàíäå è Áóõàðå, è äðóãèõ ãîðîäàõ. Ñîõðàíåíèå ýòíè÷åñêîé, êóëüòóðíîé,
ÿçûêîâîé è ðåëèãèîçíîé ñàìîáûòíîñòè íåìåöêîãî íàðîäà ÿâëÿåòñÿ åãî îñíîâíîé
çàäà÷åé.[3]

Äèíàìèêà, èçìåíåíèå ëþáîãî ÿçûêà - ýòî äëÿ ëèíãâèñòèêè òàê æå î÷åâèäíî,
êàê äëÿ ìàòåìàòèêè òàáëèöà óìíîæåíèÿ. "Ôàêòû  ñâèäåòåëüñòâóþò, ÷òî èçìåíåíèÿ
- ýòî íåèçáåæíûé ñïóòíèê ÿçûêîâîé èñòîðèè è ÷òî íà ïðîòÿæåíèè áîëåå èëè
ìåíåå çíà÷èòåëüíîãî ðÿäà ïîêîëåíèé îíè ìîãóò äîñòèãíóòü ÷ðåçâû÷àéíî áîëüøèõ
ðàçìåðîâ" [4,75].

Îáúåêòîì èññëåäîâàíèÿ ÿâëÿåòñÿ ñîâðåìåííàÿ ÿçûêîâàÿ ñèòóàöèÿ â ðåãèîíå
êîìïàêòíîãî ïðîæèâàíèÿ íåìåöêîãî íàñåëåíèÿ â Óçáåêèñòàíå.

Ïðåäìåòîì  èññëåäîâàíèÿ  ÿâëÿåòñÿ ôóíêöèîíèðîâàíèå è ðàçâèòèå óçáåêñêî-
íåìåöêîãî äâóÿçû÷èÿ. Àíàëèç èñòîðè÷åñêèõ óñëîâèé ôîðìèðîâàíèÿ è ðàçâèòèÿ
óçáåêñêî-íåìåöêîãî áèëèíãâèçìà ÿâëÿåòñÿ îñíîâîé èññëåäîâàíèÿ. Íåìåöêîå
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íàñåëåíèÿ Óçáåêèñòàíà èñïîëüçóåò ÿçûê ðåãèîíà â âåäóùèõ ñôåðàõ îáùåíèÿ,
äàííûìè ÿçûêàìè ÿâëÿþòñÿ ðóññêèé è óçáåêñêèé ÿçûêè.

Òåíäåíöèè è âîçìîæíîñòè àêòèâíîãî ñòàíîâëåíèÿ óçáåêñêî-íåìåöêîãî
äâóÿçû÷èÿ, ïðîèñõîäÿò â ñâÿçè ñ ðàçâèòèåì ðàçâèòèåì ñòðóêòóðû äâóõ ÿçûêîâ.
Òàêæå ñóùåñòâóåò  ãëàâíûå òèïû çàèìñòâîâàíèé â óçáåêñêîì ÿçûêå è èíòåðôåðåíöèè
â íåìåöêîé ðå÷è óçáåêîâ.

Äëÿ ðåøåíèÿ îáîçíà÷åííûõ çàäà÷ áûëè èñïîëüçîâàíû íåêîòîðûå ìåòîäû,
àäåêâàòíûõ ëèíãâèñòè÷åñêîìó è ñîöèîëèíãâèñòè÷åñêîìó õàðàêòåðó èññëåäîâàíèÿ:

- ëèíãâèñòè÷åñêèå ìåòîäû;
- ñïîñîá ñðàâíèòåëüíî-òèïîëîãè÷åñêîãî èññëåäîâàíèÿ, ïðè ïîìîùè êîòîðîãî

áûëè îáíàðóæåíû ñòðóêòóðíî-òèïîëîãè÷åñêèå îñîáåííîñòè óçáåêñêîãî è íåìåöêîãî
ÿçûêîâ;

- ñòàòèñòè÷åñêèå ìåòîäû, ïîçâîëèâøèå êâàëèôèöèðîâàòü õàðàêòåðèñòèêè
ðàñïðîñòðàíåíèÿ óçáåêñêî-íåìåöêîãî äâóÿçû÷èÿ;
- ìåòîäû ñîöèîëèíãâèñòè÷åñêèõ èçó÷åíèé.
Ïðàêòè÷åñêàÿ çíà÷èìîñòü èçó÷àåìîé òåìû îïðåäåëÿåòñÿ òåì, ÷òî èññëåäîâàíèå

ïðîáëåìû ôóíêöèîíèðîâàíèÿ è ðàçâèòèÿ ÿçûêà ìàëî÷èñëåííîé íàðîäíîñòè
ñïîñîáñòâóåò áîëåå ãëóáîêîìó îñâåùåíèþ âîïðîñîâ ðàçâèòèÿ áèëèíãâèçìà è
ïîëèëèíãâèçìà íà òåððèòîðèè Ðåñïóáëèêè Óçáåêèñòàí, à òàêæå òåì, ÷òî
ïîëó÷åííûå ðåçóëüòàòû ìîãóò áûòü èñïîëüçîâàíû â ëåêöèÿõ, ñïåöêóðñàõ, íà
ñåìèíàðàõ ïî óçáåêñêîìó è íåìåöêîìó ÿçûêàì, ïðè ñîñòàâëåíèè ó÷åáíûõ è
ìåòîäè÷åñêèõ ïîñîáèé ïî óçáåêñêîìó ÿçûêó äëÿ øêîë è äðóãèõ ó÷åáíûõ çàâåäåíèé
Ðåñïóáëèêè Óçáåêèñòàí.

Ñïèñîê ëèòåðàòóðû:
1.Äåøåðèåâ, Þ. Ä. Ïðîáëåìà ñîçäàíèÿ ñèñòåìû áèëèíãâèñòè÷åñêèõ ïîíÿòèé è

âîïðîñû ìåòîäèêè åå ïðèìåíåíèÿ â èññëåäîâàíèè / Þ. Ä. Äåøåðèåâ // Ìåòîäû
áèëèíãâèñòè÷åñêèõ èññëåäîâàíèé. -Ì., 1976. - Ñ. 20-33.

2.Àâðîðèí, Â. À. Äâóÿçû÷èå è øêîëà / Â. À. Àâðîðèí // Ïðîáëåìû äâóÿçû÷èÿ è
ìíîãîÿçû÷èÿ. -Ì., 1972.

3.Óçáåêèñòàí-Ãåðìàíèÿ ðàçâèòèå è óêðåïëåíèå êðåïêèõ ñâÿçåé. 2019. © 2011 -
2020 Kultura.uz. Câèäåòåëüñòâî ÓçÀÏÈ ¹0632 îò 22 èþíÿ 2010 ã.
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ÏÎÑËÎÂÈÖÛ ÊÀÊ ÑÐÅÄÑÒÂÎ ÐÀÇÂÈÒÈß ÌÛØËÅÍÈß È ÐÅ×È

Óñìàíîâà Ðàõèìà Ìàìàþñóïîâíà
çàâåäóþùàÿ êàôåäðîé Ðåãèîíàëüíîãî öåíòðà ïåðåïîäãîòîâêè è ïîâûøåíèÿ

êâàëèôèêàöèè ðàáîòíèêîâ íàðîäíîãî îáðàçîâàíèÿ
Íàâîèéñêîé îáëàñòè, Óçáåêèñòàí

Àííîòàöèÿ: Â äàííîé ñòàòüå îñâåùàåòñÿ ñîïîñòàâëåíèå ïîñëîâèö ðàçíûõ ÿçûêîâ
êàê ïîëåçíåéøèé ìàòåðèàë äëÿ ðàçâèòèÿ ðå÷è è ìûøëåíèÿ ó÷àùèõñÿ.

Êëþ÷åâûå ñëîâà è ïîíÿòèÿ: ôîëüêëîð, ïîñëîâèöû, ïîãîâîðêè, çàãàäêè, ñêàçêè,
ïîòåøêè, ïðèìåòû.

Ïîñëîâèöû, êàê è äðóãèå ìàëûå ôîëüêëîðíûå æàíðû (ïîãîâîðêè, çàãàäêè,
ñêàçêè, ïîòåøêè, ïðèìåòû), ÿâëÿþòñÿ âàæíåéøèì êîìïîíåíòîì ëþáîé
íàöèîíàëüíîé êóëüòóðû è ñèëüíåéøèì îáúåäèíèòåëåì íàöèè. Ëþäÿì, ãîâîðÿùèì
íà îäíîì ÿçûêå - óçáåêñêîì, ðóññêîì, àíãëèéñêîì - âñåãäà ïîíÿòíî ñìûñëîâîå
ÿäðî ïîñëîâèöû, òî åñòü òà ñèñòåìà ïðîòèâîïîñòàâëåíèé, êîòîðàÿ ëåæèò â åå
îñíîâå (áîëüøîå - ìàëîå, äîáðîå - çëîå, âûñîêîå - íèçêîå, áëèçêîå - äàëåêîå,
÷àñòü - öåëîå, îäíî - ìíîãîå è ò.ï.) è îáðàçóåò ñèñòåìó îáùèõ ìåñò (òîïîñîâ),
ñëóæàùèõ áàçîé, à èíîãäà îòïðàâíîé òî÷êîé ðàçâèòèÿ ìûñëè.

Áîëåå òîãî, èçâåñòíî, ÷òî â ôîëüêëîðå ñàìûõ ðàçíûõ íàðîäîâ, æèâóùèõ â
ðàçíûõ êîíöàõ çåìëè, åñòü ñîâïàäàþùèå ïî ñìûñëó ïîñëîâèöû, ðàçëè÷àþùèåñÿ
ëèøü îáðàçíîé âíåøíåé ñòðóêòóðîé.

Òàê, ðóññêîé ïîñëîâèöå Ñàïîæíèê áåç ñàïîã ñîîòâåòñòâóåò äàðãèíñêàÿ - Ó
îðóæåéíèêà â íîæêàõ êëèíêà íå áûâàåò, à âüåòíàìöû, ïðèâûêøèå æåâàòü ñëàäêèé
êîðåíü - áåòåëü, ñêàæóò: ó ñáîðùèêà áåòåëÿ íèêîãäà íåò íîæà äëÿ áåòåëÿ. Êèòàéöû
íà ýòó æå òåìó ïðèâåäóò ïîñëîâèöó - Â äîìå ïëîòíèêà íåò ñêàìåéêè, à òàìèëüöû,
ñïÿùèå íà öèíîâêàõ, äîáàâÿò: Ïëåòóùèé öèíîâêè íà ãîëîé çåìëå óìèðàåò .

Ó êàæäîé èç ýòèõ ïîñëîâèö ñâîé íàáîð îáðàçîâ, ñâÿçàííûõ ñ ìåñòîì è
íàöèîíàëüíûìè îñîáåííîñòÿìè, ñâîé íàáîð ìåòàôîð, ïîðîæäàåìûõ â êàæäîì
ÿçûêå. Íî ñìûñë ñîâïàäàþò. Âñå îíè ïî-ñâîåìó óòâåðæäàþò îäíî è òî æå:
ïðîèçâîäèòåëü ìàòåðèàëüíûõ áëàã ñàì îñòàåòñÿ áåç ýòèõ áëàã èëè íå ìîæåò
âîñïîëüçîâàòüñÿ èìè.

Òî÷íî òàêîé æå ëîãèêî-ñìûñëîâîé áëèçîñòüþ îòëè÷àþòñÿ ïîñëîâèöû: Íà
áåçðûáüå è êàê ðûáà (ðóññê.). Íåò êîíÿ - è îñåë ñãîäèòñÿ (àðì.). Ãäå íåò äåðåâüåâ,
è êóñò - äåðåâî (èíä.) è ìí. Ïîä. Âñÿ ðàçíèöà ìåæäó ïðèâåäåííûìè ïîñëîâèöàìè,
âñÿ èõ ýòíè÷åñêàÿ, ãåîãðàôè÷åñêàÿ, èñòîðè÷åñêàÿ ñïåöèôèêà - òîëüêî â èõ
îáðàçíîì ñòðîå, â ìåñòíûõ ðåàëèÿõ è ïîíÿòèÿõ.

Ëîãè÷åñêîå æå ñîäåðæàíèå ýòèõ ïîñëîâèö, õàðàêòåð îòíîøåíèé ìåæäó âåùàìè
ðåàëüíîé æèçíè, òèï ïðîòèâîïîñòàâëåíèé ìåæäó íèìè - îáùèå, îäèíàêîâûå.  Èõ
ñîäåðæàòåëüíóþ ñòðóêòóðó ìîæíî âûðàçèòü óòâåðæäåíèåì: ïðè îòñóòñòâèè ëó÷øåé
âåùè åå ìîæåò çàìåíèòü è õóäøàÿ (Êîãäà íåò ãåðáîâîé áóìàãè, ïèøóò íà ïðîñòîé).
Ìîæíî ýòîò æå ñìûñë âûðàçèòü ÷åðåç ìîðàëüíóþ êàòåãîðèþ - òîïîñ, îáùåå
ìåñòî: äîâîëüñòâóéñÿ òåì, ÷òî åñòü.

Ñ ìåòîäè÷åñêîé ñòîðîíû ýòà óíèâåðñàëüíîñòü (òîïîñíîñòü) ïîñëîâèö îáëàäàåò
îãðîìíîé ðå÷åòâîð÷åñêîé öåííîñòüþ. Ïðèâåäåííûå ïðèìåðû íå òîëüêî èíòåðåñíû
è çàíèìàòåëüíû, íî è ÷ðåçâû÷àéíî ïåðñïåêòèâíû ñ òî÷êè çðåíèÿ èõ ïðàêòè÷åñêîé
îáó÷àþùåé öåííîñòè.

Òîïîñíûå (óíèâåðñàëüíûå) ïîñëîâèöû ðàçíûõ ÿçûêîâ, èìåþùèå îáùèé ñìûñë,
îäèíàêîâîå ñîäåðæàíèå, ìîæíî ïðàêòè÷åñêè èñïîëüçîâàòü äëÿ îáó÷åíèÿ ðå÷åâûì
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óìåíèÿì, ïðåæäå âñåãî:
1) ïðîâîäèòü ëîãèêî-ñåìàíòè÷åñêèé àíàëèç (òîëêîâàíèå);
2) íàõîäèòü â óíèâåðñàëüíûõ ïîñëîâèöàõ îáùåå ìåñòî, òîæäåñòâåííîå çíà÷åíèå

(òîïîñ);
3) âèäåòü è ïîíèìàòü îáðàçíóþ ñòðóêòóðó (ðåàëèè, íàöèîíàëüíûå îñîáåííîñòè),

â êîòîðóþ "çàêëþ÷åíî" ëîãè÷åñêîå ñîäåðæàíèå;
4) îáúÿñíèòü äèíàìèêó ïîñëîâèöû, ðàçâèòèå åå "ñþæåòà".
Íà ïåðâîì ýòàïå ðàáîòû ñëåäóåò ñîîáùèòü îá îñíîâíûõ ïðîòèâîïîñòàâëåíèÿõ

(àíòèíîìèÿõ), íà êîòîðûõ ñòðîèòñÿ ïîñëîâèöà, à çàòåì äàòü ïðèìåðû, èç êîòîðûõ
ó÷àùèåñÿ ñàìè âûâåäóò ýòè ïðîòèâîïîñòàâëåíèÿ. Ïîêàæåì, íàïðèìåð,
ïðîòèâîïîñòàâëåííóþ â ïîñëîâèöàõ ïàðó ñîâ/÷óæîå, ñòàâøóþ îñíîâîé òðåõ òèïîâ
ñîäåðæàòåëüíûõ ñòðóêòóð: 1) ñâîå - õîðîøî, ÷óæîå - õîðîøî; 3) ñâîå, äàæå
ïëîõîå, ëó÷øå ÷óæîãî õîðîøåãî.

1.Ðîäèíà - ìàòü; ÷óæáèíà - ìà÷åõà. Ìàòóøêà ðîäèìàÿ - ñâå÷à íåóãàñèìàÿ,
ìàòóøêà íåðîäíàÿ - ïîõëåáî÷êà õîëîäíàÿ. ×óæîé îãîíü íå ãðååò. Ñâîé ñóõàðü
äîðîæå ÷óæîãî ïèðîãà. Æèçíü íà ÷óæáèíå - íå æèçíü. Ñâîÿ íîøà íå òÿæåëà. Ñâîé
ãëàç àëìàç, ÷óæîé - ñòåêëî. Ñâîé õëåá ñûòíåå.

2.×óæîé êóñîê ñëàùå. ×óæîé ëîìîòü áîëüøå. Òàì õîðîøî, ãäå íàñ íåò. Â ñâîåé
ñòîðîíå ïàðíþ ãðîø, à â ÷óæîé îí âñåì õîðîø. Äëÿ ÷óæèõ ñòàðàåòñÿ, äëÿ ñâîèõ
íå ìàåòñÿ. ×óæîé õëåá âñåãäà âêóñåí. ×óæàÿ æåíà - ëåáåäóøêà, ñâîÿ - ïîëûíü
ãîðüêàÿ.

3.È äûì îòå÷åñòâà íàì ñëàäîê è ïðèÿòåí. Ñâîé óìîê, õîòü è ìàë, äà ÷óæèì íå
çàìåíèøü. Ñâîÿ çåìëÿ è â ãîðñòè ìèëà. Ñâîÿ íîøà íå òÿíåò. Ñâîå äèòÿ è ãîðáàòî,
äà ìèëî. Ñâîå áðåìÿ ëåãêî. Ñâîèì óìîì æèâè, êàêîé íè åñòü. Ñâîÿ ñîðíàÿ òðàâà
ëó÷øå ÷óæîé ïøåíèöû.

Âàæíî, ÷òîáû íà ýòèõ ïðèìåðàõ ó÷àùèåñÿ óáåäèëèñü, ÷òî â îñíîâå ïîñëîâèö
ëåæèò ïðîòèâîïîñòàâëåíèå äâóõ ñóùíîñòåé, êàæäàÿ èç êîòîðûõ ìîæåò îöåíèâàòüñÿ
è ïîëîæèòåëüíî è îòðèöàòåëüíî. Ïîýòîìó ïîñëîâèöû ÷àñòî "ñïîðÿò" îäíà ñ äðóãîé,
óòâåðæäàþò ïðîòèâîïîëîæíîå, è â ýòîì îòðàæåíà äèàëåêòèêà æèçíè, åå ðàçâèòèå,
äâèæåíèå.

Â ïîäòâåðæäåíèå ýòîé ìûñëè ìîæíî ïðèâåñòè åùå ìíîãî ïðèìåðîâ: Íà ïå÷è
ëåæà õëåáà íå äîáóäåøü. Òåðïåíüå è òðóä âñå ïðîòðóò. È â òî æå âðåìÿ: Ðàáîòà íå
âîëê - â ëåñ íå óáåæèò. Îò ðàáîòû êîíè äîõíóò.

Äàëåå ñëåäóåò ñîîáùèòü ó÷àùèìñÿ îá îñíîâíûõ ïðîòèâîïîñòàâëÿåìûõ
êàòåãîðèÿõ, íî åùå ëó÷øå, åñëè ó÷èòåëü äàñò ïðèìåðû, èç êîòîðûõ îáó÷àåìûå
ñàìè âûâåäóò ñîïîñòàâëÿåìûå ïàðû, íàïðèìåð, òàêèå: äîáðî - çëî, ñèëà - ñëàáîñòü,
óì - ãëóïîñòü, ïðåêðàñíîå - áåçîáðàçíîå, ôîðìà - ñîäåðæàíèå è ò.ï. Ïðè ýòîì
íóæíî ïîêàçàòü, ÷òî â ïîñëîâèöå ìîãóò áûòü ñëîâåñíî âûðàæåíû îáà
ïðîòèâîïîñòàâëÿåìûõ ïîíÿòèÿ (Ñâîÿ ðîäèíà - ìàòü, ÷óæàÿ - ìà÷åõà), ëèáî ìîæåò
áûòü âûðàæåíî òîëüêî îäíî èç íèõ, âòîðîå æå - ïîäðàçóìåâàåòñÿ (Ñâîé êóñîê
ñëàùå).

Ïðåäëàãàþ ïðèìåðû: Ìàë çîëîòíèê, äà äîðîã; Ìàë êëîï, äà âîíþ÷; Ìîøêà  -
êðîøêà, äà âîëäûðü âåëèê è ò.ï. è ïðîøó îïðåäåëèòü ïðîòèâîïîñòàâëÿåìóþ ïàðó.
Ñíà÷àëà ó÷åíèêè îòâå÷àþò: "Ìàëîå - áîëüøîå", à çàòåì, àíàëèçèðóÿ ïîñëîâèöû,
ïðèõîäÿò ê ïðàâèëüíîìó îòâåòó: "Êà÷åñòâî - êîëè÷åñòâî". Ýòè êàòåãîðèè
ïðîòèâîïîñòàâëÿþòñÿ è â äðóãèõ ïîñëîâèöàõ, êîòîðûå ìû âìåñòè âñïîìèíàåì: È
îäèí â ïîëå âîèí. È êîìàðû ëîøàäü çàåäàþò. Ñ ìèðó ïî íèòêå - ãîëîìó îäåæäà.
Ìàë, äà óäàë. Êîïåéêà ðóáëü áåðåæåò. Äåëà íà ãðîø, êðèêó íà ñîòíþ.  Ïóñòàÿ
áî÷êà ãðåìèò ãðîì÷å. Ëó÷øå ìåíüøå, äà ëó÷øå. Ïîñëåäíÿÿ ïîñëîâèöà ïîçâîëÿåò
ïåðåéòè ê äðóãîé ïàðå ïðîòèâîïîñòàâëÿåìûõ ñóùíîñòåé: ôîðìà-ñîäåðæàíèå: Ïî
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îäåæäå âñòðå÷àþò, ïî óìó ïðîâîæàþò. Êîðîâêà ÷åðíàÿ, äà ìîëî÷êî áåëîå, âèäíà
ïòèöà ïî ïîëåòó. Âîëê â îâå÷üåé øêóðå. Âèäîì îðåë, à óìîì òåòåðåâ. Íå âñÿê êàçàê,
÷òî øàïêà íà áåêðåíü. Íå çà òî âîëêà áüþò, ÷òî ñåð, à çà òî, ÷òî îâöó ñúåë. Çà
äåðåâüÿìè ëåñà íå âèäíî. Ìíîãî øóìà èç íè÷åãî. Ìÿãêî ñòåëåò, äà æåñòêî ñïàòü.
Íà ÿçûêå ìåä, ïîä ÿçûêîì ëåä. Âåëèêà Ôåäîðà, äà äóððà. Íå âñå òî çîëîòî, ÷òî
áëåñòèò. Â ýòèõ ïîñëîâèöàõ âûñîêàÿ ñòåïåíü àáñòðàêöèè, èõ èçíà÷àëüíûé ñìûñë
- ïðîòèâîðå÷èå âíåøíåãî è âíóòðåííåãî, ôîðìû è ñîäåðæàíèÿ - âîïëîùàåòñÿ â
äâóõ ëîãè÷åñêèõ ñòðóêòóðàõ:

1) âíåøíå êðàñèâîå (áðîñêîå, âïå÷àòëÿþùåå) íå ñîîòâåòñòâóåò íåçíà÷èòåëüíîìó
âíóòðåííåìó ñîäåðæàíèþ è íàîáîðîò;

2) âíåøíå íåïðèâëåêàòåëüíîå, íåáðîñêîå, ïðîñòîå îêàçûâàåòñÿ ñîäåðæàòåëüíî
öåííûì.

Â çàâèñèìîñòè îò ïîäãîòîâëåííîñòè ó÷àùèõñÿ, èõ âîçðàñòà è ðàçâèòèÿ ìîæíî
äàâàòü è ïðîñòûå (ïðîçðà÷íûå) ïî ñìûñëîâîé ñòðóêòóðå ïîñëîâèöû, è ñëîæíûå.
Âàæíî òîëüêî, ÷òîáû ñàìè ó÷àùèåñÿ óáåäèëèñü, ÷òî êàæäàÿ ïîñëîâèöà (è
äâó÷àñòíàÿ, è ÷åòûðåõ÷àñòíàÿ, è ñ âûðàæåííûì, è ñî ñêðûòûì
ïðîòèâîïîñòàâëåíèåì) îñíîâàíà íà àíòèíîìèè, ñîñòàâíûå ÷àñòè êîòîðîé
ïðîòèâîñòîÿò äðóã äðóãó è ñóùåñòâîâàòü äðóã áåç äðóãà íå ìîãóò.  Ïîíèìàíèå ýòîãî
óíèâåðñàëüíîãî çàêîíà - çàëîã óñïåøíîé ðàáîòû íàä ïîñëîâèöàìè (êàê áëèçêèé
ðåçóëüòàò) è çàëîã ðàçâèòèÿ ëîãè÷åñêîé è ðå÷åâîé äåÿòåëüíîñòè (êàê îòäàëåííûé
ðåçóëüòàò).

Ñëåäóþùèé ïðèåì, êîòîðûé ìîæíî ïðåäëîæèòü ó÷àùèìñÿ ñòàðøèõ êëàññîâ
èëè ñòóäåíòàì, òàê êàê îí òðåáóåò îïðåäåëåííûõ ïîçíàíèé è ïðèâû÷êè ê
óìñòâåííîé ðàáîòå, - ýòî êîìïàðàòèâíûé àíàëèç ïîñëîâèö .

Äëÿ ñîïîñòàâèòåëüíîãî àíàëèçà öåëåñîîáðàçíî âûáðàòü ñèíîíèìè÷åñêèå
ïîñëîâèöû ðàçíûõ ÿçûêîâ, êîòîðûå ìîæíî ñîïîñòàâëÿòü, èñïîëüçóÿ ñëåäóþùèé
àëãîðèòì:

1) ñðàâíèâàåì ëîãè÷åñêèå ñòðóêòóðû ïîñëîâèö;
2) ñðàâíèâàåì îáðàçíî-ìåòàôîðè÷åñêèå ôîðìû ïîëîâèö;
3) ôîðìóëèðóåì ñóæäåíèÿ, âõîäÿùèå â èõ ñîñòàâ;
4) îïðåäåëÿåì õàðàêòåð âçàèìîîòíîøåíèé ìåæäó ñóæäåíèÿìè.
Ñðàâíèì àíãëèéñêóþ ïîñëîâèöó Ëþäÿì, æèâóùèì â ñòåêëÿííîì äîìå, íå

ñëåäóåò áðîñàòü êàìíè - ñ ðóññêîé.  Êàê àóêíåòñÿ - òàê îòêëèêíåòñÿ.
1.Íà÷èíàåì ñ âûÿñíåíèÿ ñìûñëà ïîñëîâèö, ó÷èòûâàÿ èõ ìíîãîçíà÷íîñòü. Ïðÿìîé

ñìûñë àíãëèéñêîé ïîñëîâèöû: ëþäÿì, æèâóùèì â ñòåêëÿííîì äîìå, íåëüçÿ
áðîñàòü êàìíè.

2.Åå ïåðåíîñíûé ñìûñë: ëþäÿì, èìåþùèì ñëàáîå, íåçàùèùåííîå ìåñòî
(àõèëëåñîâó ïÿòó), íåëüçÿ âåñòè ñåáÿ àãðåññèâíî, çàäèðàòü êîãî-ëèáî, òàê êàê
ïîäîáíîå ïîâåäåíèå âûçîâåò îòâåòíóþ íåãàòèâíóþ ðåàêöèþ. Ýòîé àíãëèéñêîé
ïîñëîâèöå ñèíîíèìè÷íû ìíîãèå ðóññêèå: Êàê àóêíåòñÿ - òàê îòêëèêíåòñÿ; Êàêîâ
ïðèâåò - òàêîâ îòâåò; Íå óêàçûâàé íà ÷óæîé äâîð ïàëüöàìè, íå òî óêàæóò íà òâîé
âèëàìè; íå äðàçíè ãóñåé; íå áåé â ÷óæèå âîðîòà ïëåòüþ - íå òî óäàðÿò â òâîé
äóáèíîé.

3.Âûÿâëÿåì îáùóþ ñîäåðæàòåëüíóþ ñòðóêòóðó àíãëèéñêîé è ðóññêîé ïîñëîâèö.
Åå ìîæíî âûðàçèòü ëîãè÷åñêîé ôîðìóëîé: äåéñòâèå ðàâíî ïðîòèâîäåéñòâèþ,
èëè êàêîâà ïðè÷èíà - òàêîâî ñëåäñòâèå.

4.Îáðàçíàÿ ñòðóêòóðà àíãëèéñêîé ïîñëîâèöû ïîñòðîåíà íà àëëåãîðè÷åñêîé
ïàðå: õðóïêîå (ñòåêëÿííûé äîì) - òâåðäîå (êàìåíü), êîòîðàÿ ñîçäàåò àññîöèàòèâíî-
îáðàçíîå íàïîëíåíèå ïîñëîâèöû. Ñìûñëîâàÿ è îáðàçíàÿ ñòðóêòóðû òàê ñðîñëèñü,
à ôîðìà çàíèìàåò ñòîëü äîìèíèðóþùóþ ïîçèöèþ ïî îòíîøåíèþ ê ñîäåðæàíèþ,



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Îêòÿáðü | 2020 Òîøêåíò
138

÷òî òîïîñ: àêöèÿ - ðåàêöèÿ, áîëåå ïðÿìî è ÿâíî âûðàæåííûé â ðóññêîé ïîñëîâèöå,
â àíãëèéñêîé îáðàñòàåò äîïîëíèòåëüíûìè ñìûñëàìè. Äåéñòâèå íå âñÿêîãî, à
òîëüêî óÿçâèìîãî â ëþáîì îòíîøåíèè ÷åëîâåêà äîëæíû áûòü êîððåêòíû,
îñòîðîæíû. Â ïðîòèâíîì ñëó÷àå îí ïîëó÷àåò îòïîð (åãî äîì ìîæåò áûòü ðàçðóøåí).

Ýòèõ îáðàçíûõ ñìûñëîâ íåò â ðóññêîé ïîñëîâèöå, òàê êàê â íåé äîìèíèðóåò
ëîãè÷åñêàÿ ñòðóêòóðà àêöèÿ - ðåàêöèÿ, à îáðàçíàÿ ñòðóêòóðà åé ïîëíîñòüþ
ñîîòâåòñòâóåò, áëàãîäàðÿ âîñïðîèçâåäåííîìó, íî äàæå íå íàçâàííîìó îáðàçó ýõà.
Êàê àóêíåòñÿ, òàê è îòêëèêíåòñÿ, èíà÷å ãîâîðÿ, êàê ÷åëîâåê îòíîñèòñÿ ê ëþäÿì,
òàê è îíè áóäóò ê íåìó îòíîñèòüñÿ. "Òîþ æå ìåðîþ âîçäàñòñÿ âàì", êàê ñêàçàíî â
Ïèñàíèè.

Òàêèì îáðàçîì, îáíàðóæåíèå ïîñëîâè÷íîé àíòèíîìèè, àíàëèç åå ëîãè÷åñêîé
è îáðàçíîé ñòðóêòóðû, íàõîæäåíèå ïîñëîâè÷íûõ ñèíîíèìîâ è àíòîíèìîâ,
ñîïîñòàâëåíèå ïîñëîâèö ðàçíûõ ÿçûêîâ - ïîëåçíåéøèé ìàòåðèàë äëÿ ðàçâèòèÿ
ðå÷è è ìûøëåíèÿ ó÷àùèõñÿ.

Ëèòåðàòóðà:
1.Ïåðìÿêîâ Ã.Ë. Ïîñëîâèöû è ïîãîâîðêè íàðîäîâ Âîñòîêà// Ñèñòåìàòèçèðîâàííîå

ñîáðàíèå ïîñëîâèö 200 íàðîäîâ Âîñòîêà. - Ì.: Íàóêà, 1979.
2.Àíèêèí Â.Ï. Ðóññêèå ïîñëîâèöû è ïîãîâîðêè. - Ì.: ÕË, 1988.
3.Ïåðìÿêîâ Ã.Ë. Ïàðåìèîëîãè÷åñêèå èññëåäîâàíèÿ. - Ì.: Èçä-âî âîñòî÷íîé

ëèòåðàòóðû, 1984.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   6-³èñì
139

Îêòÿáðü | 2020

THE IMAGE OF THE TEACHER IN RUSSIAN LITERATURE
OF THE XX CENTURY

M.O. Nosirova
teacher UzSWLU, Uzbekistan

Annotation: The article examines the image of a teacher in Russian literature of the
twentieth century.
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Teacher is one of the most important professions in the world. The teacher plays a big
role in the formation of the student's personality; he not only transfers knowledge to
him, but also educates him, thus influencing the formation of very important moral and
moral qualities and principles. In our  opinion,  we can say that the teacher  shapes the
human soul.

World science suggests several concepts of the origin of education. 40-35 thousand
years ago, the education system began to form "as a special type of human activity" [1,
12]. In addition, with each period it developed, improved, finding new forms and
methods of education and upbringing.

What should be a real teacher? How does the teacher's image change over time?
These questions remain relevant for more than a century. Not only pedagogical science
tried to answer them, but also Russian literature. Already among the ancient Russian
works there are those who try to form a certain concept of education through the image
of a mentor (for example, "The Teaching of Vladimir Monomakh"), and in the 19th
century the images of teachers have already become an integral part of some creations.
The literature of the twentieth century demonstrates its view of the modern school and
the modern teacher.

After the 1917 revolution, pedagogy was faced with another task - to educate the
poor and illiterate strata of the population. It is about such a teacher who devoted his life
to teaching in distant villages that A.P. Platonov's "Sandy teacher". It tells the story of the
life of a young teacher who came after pedagogical courses to a remote village lost in the
sands. Once there, she saw the insignificance of human existence, which reduced only
to the struggle with quicksand. Growing up in an atmosphere of love and kindness, she
faced poverty, hunger, and slaughter of unfortunate people. She did not understand
something of such education, did not see any need for it. However, Natalya Mitrofanovna
decides to fight the meaninglessness of life and understands that the peasants will follow
anyone who will lead them out of this struggle with the endless sands. She decides to lead
this fight.

Analyzing the image of the "sandy teacher", we see that this is an integral, kind, fair
person who sacrificed her life for the sake of saving others. Her life path is a free service
to people, personifying courage, fortitude, intelligence, honesty.

The years of the Great Patriotic War are special, difficult years in the history of the
country and its citizens. The teacher was required not only to know the subject, but also
to have special warmth and dedication. He was not supposed to be soulless and cruel,
but on the contrary carry the ideas of goodness and peace. Such a teacher can be called
Lidia Mikhailovna, the heroine of V. Rasputin's story "French Lessons".

In the difficult post-war years, she tried to save a proud and talented boy from hunger.
Lydia Mikhailovna invited him to additional lessons, after which she played with him
for money. After making sure that the teenager would not accept open help, the teacher
went for this little trick. Then he recalled: "Of course, accepting money from Lydia
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Mikhailovna, I felt awkward, but every time I was reassured by the fact that it was an
honest win" [2]. But, unfortunately, this good deed was viewed not as selfless help, but
as "... a crime." In a tide of pedagogical rage, the headmaster cannot see real lessons of
mercy, lessons of faith in kindness while playing.

Many years later, perhaps, Lydia Mikhailovna will not remember how she sent pasta
to her student. Now, the young teacher took a motherly part in the difficult fate of the
student. This participation was truly a moral lesson for  a person with a deep  soul,  bright
mind, and subtle charm. Lydia Mikhailovna deviated from the generally accepted standards,
thereby she lost her  job,  but with her  participation,  with warmth,  she nevertheless
turned, warmed the boy's soul.

Honor and conscience will never allow one to be indifferent to someone else's
misfortune. To understand someone else's pain, to be near, with sympathy and complicity
to help another in a difficult moment - this is what the heroine of Valentin Rasputin's
story teaches us.

Consider the image of the teacher in G. Shcherbakova's story "You never dreamed
of". The plot of this story is seemingly very simple. It tells about the first love of high
school students Roman and Yulka and about the trials they had to go through:
misunderstanding of parents, rejection of their feelings by adults, pain of parting, fear
of loss. And the only one who extended a helping hand to the children was the teacher
of literature Tatyana Nikolaevna Koltsova.

This is a very shrewd person. Having experienced professional failure, she devoted
herself completely to teaching. She tried to instill in her students a sense of decency,
responsibility, helped to see the beauty of the world around, teach them to love, to be
friends: "I am the only subject who touches the soul. If not me, then who? ", "How could
it have occurred to her, stupid dumbass, that all her lessons are about love? Oh my god!
How much they have to say, explain... " [3, 15].

All of the above allows us to say that in the twentieth century the image of a teacher
acquires new features, has a new sound. This is not just a mentor; this is a friend who is
sensitive to the formation of children's souls.
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Àííîòàöèÿ: Â ñòàòüå ðàññìàòðèâàåòñÿ îíòîëîãè÷åñêàÿ òðàêòîâêà
àíòðîïîöåíòðèçìà â ÿçûêîçíàíèè.

Êëþ÷åâûå ñëîâà: àíòðîïîöåíòðèçì, ëèíãâèñòèêà, ÿçûêîâàÿ êàðòèíà ìèðà,
àíòðîïîöåíòðè÷åñêàÿ ïàðàäèãìà.

Êîíåö XX - íà÷àëî XXI ââ. îçíàìåíîâàëñÿ ñìåíîé ñòðóêòóðíîãî ïîäõîäà ê
èçó÷åíèþ ÿçûêîâûõ ÿâëåíèé àíòðîïîöåíòðè÷åñêîé ïàðàäèãìîé. Àíòðîïîöåíòðèçì
(                      - ÷åëîâåê è centrum - öåíòð) - ó÷åíèå, ñîãëàñíî êîòîðîìó ëþáîå çíàíèå
î ïðèðîäå, îáùåñòâå è ñàìî ïîçíàíèå õàðàêòåðèçóåòñÿ íàëè÷èåì ÷åëîâå÷åñêîãî
èçìåðåíèÿ, òî åñòü "÷åëîâåê åñòü ìåðà âñåõ âåùåé"; àíòðîïîöåíòðèçì îñíîâûâàåòñÿ
íà òîì, ÷òî íàó÷íûé ðåçóëüòàò çàâèñèò "íå òîëüêî îò ïîëîæåíèÿ ñóáúåêòà-
íàáëþäàòåëÿ è õàðàêòåðèñòèê åãî èíñòðóìåíòàëüíîé è öåëåïîëàãàþùåé
äåÿòåëüíîñòè, íî è îò ñàìîãî ôàêòà åãî ïðèñóòñòâèÿ âî âñåëåííîé" [1, 374].
Àíòðîïîöåíòðè÷åñêèé ïîäõîä â íàó÷íûõ èññëåäîâàíèÿõ ïðåäïîëàãàåò ó÷åò
÷åëîâå÷åñêîãî ôàêòîðà âî âñåì.

Âî Âñåëåííîé ïðàêòè÷åñêè âñå ÿâëÿåòñÿ àíòðîïîöåíòðè÷íûì, ïîñêîëüêó âñå
êîììóíèêàòèâíûå àêòû ïðîèçâîäÿòñÿ ïîñðåäñòâîì ñîçíàíèÿ ÷åëîâåêà, ÿçûêîâîé
ëè÷íîñòè: ëþáîå âîñïðèÿòèå òîãî èëè èíîãî ÿâëåíèÿ, åãî îñìûñëåíèå;
âåðáàëèçàöèÿ âî âíóòðåííåé è âíåøíåé ðå÷è; òðàíñëèðîâàíèå ðåçóëüòèðóþùåé
èíòåðïðåòàöèè äåéñòâèòåëüíîñòè àäðåñàòó. Â ñâÿçè ñ ýòèì àíòðîïîöåíòðèçì â
íàñòîÿùåå âðåìÿ àêòèâíî ðàçâèâàåòñÿ âî âñåõ îòðàñëÿõ íàóêè, â êîòîðûõ îáúåêòîì
èññëåäîâàíèÿ âûñòóïàåò îòðàæåíèå ÷åëîâå÷åñêîãî ñîçíàíèÿ, ìèðîâîñïðèÿòèÿ è
ìèðîâîççðåíèÿ: ôèëîñîôèè, ïñèõîëîãèè, ýòíîãðàôèè, êóëüòóðîëîãèè,
ñîöèîëîãèè, èñêóññòâîâåäåíèè, ôèëîëîãèè è äð.

Àíòðîïîöåíòðèçì êàê ó÷åíèå î ïðîÿâëåíèè ÷åëîâåêà â ÿçûêå è ÿçûêà â ÷åëîâåêå
ïðåäñòàâëåí â àíòðîïîöåíòðè÷åñêîé ëèíãâèñòèêå, êîòîðàÿ çàíèìàåòñÿ èçó÷åíèåì
òàêèõ ïðîáëåì, êàê: ïðîÿâëåíèå ÷åëîâå÷åñêîãî ôàêòîðà â ÿçûêå; âîçäåéñòâèå
ÿçûêà íà ïîâåäåíèå è ìûøëåíèå ÷åëîâåêà; âçàèìîîòíîøåíèå ÿçûêà è îáùåñòâà;
âçàèìîñâÿçü ÿçûêà è äóõîâíîé êóëüòóðû íàðîäà; âçàèìîñâÿçü íàðîäíîãî ìåíòàëèòåòà
è íàðîäíîãî òâîð÷åñòâà; è ò.ï. Êàê îòìå÷àåò Ä.Ñ. Õóäàéáåðãàíîâà, ôîðìèðîâàíèå
àíòðîïîöåíòðè÷åñêîé ïàðàäèãìû ñâÿçàíî ñ èññëåäîâàíèåì ôàêòîðà ëè÷íîñòè
ãîâîðÿùåãî [2, 13].

Èçâåñòíî, ÷òî â ÿçûêîâîé ñèñòåìå ïðîñëåæèâàþòñÿ îáùèå çàêîíîìåðíîñòè,
äåòåðìèíèðîâàííûå "ìèðîâîççðåíèåì è êóëüòóðîé ïîçíàþùåãî ðåàëüíûé ìèð
÷åëîâå÷åñêîãî èíäèâèäà - íîñèòåëÿ ÿçûêîâûõ çíàíèé, ñ îäíîé ñòîðîíû, è ñóáúåêòà
âîñïðèÿòèÿ, ïîçíàíèÿ, ìûøëåíèÿ, ïîâåäåíèÿ è ïðàêòè÷åñêîé äåÿòåëüíîñòè, ñ
äðóãîé ñòîðîíû". Èñõîäÿ èç ýòîãî, àíòðîïîöåíòðèçì â ëèíãâèñòèêå - âïîëíå
çàêîíîìåðíîå ÿâëåíèå, ïîñêîëüêó ÷åëîâåê â ïðîöåññå ñòàíîâëåíèÿ è ðàçâèòèÿ
êàê ëè÷íîñòè ïîñòîÿííî ñòðåìèòñÿ ê ïîçíàíèþ ñàìîãî ñåáÿ (Ñîêðàò); ñîçíàíèå,
ñàìîñîçíàíèå è ïîçíàíèå ÷åëîâåêà îñóùåñòâëÿþòñÿ è âîçìîæíû òîëüêî ÷åðåç åãî
ÿçûê, ñëîâåñíóþ äåÿòåëüíîñòü (Ãåãåëü); ÿçûê, â ñâîþ î÷åðåäü, åñòü óíèêàëüíîå
ñâîéñòâî, ïðèñóùåå òîëüêî ÷åëîâåêó è îïðåäåëÿþùåå ñóùíîñòü ÷åëîâåêà êàê
÷åëîâåêà (Â. Ãóìáîëüò); ñëîâî ïðèçâàíî âèäîèçìåíÿòü ÷åëîâåêà, åãî âíóòðåííèé
ìèð, ïðåîáðàçîâûâàÿ "íèçøèå ôîðìû åãî ìûñëè è æèçíè â âûñøèå" (À.À. Ïîòåáíÿ);

Ανθρωπος 
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ÿçûê, ÿâëÿÿñü ïðîäóêòîì äåÿòåëüíîñòè ÷åëîâåêà, â òî æå âðåìÿ ÿâëÿåòñÿ
îòðàæåíèåì åãî ìèðîâîççðåíèÿ è ìèðîâîñïðèÿòèÿ.

ßçûêîâàÿ êàðòèíà ìèðà, òàêèì îáðàçîì, ó÷àñòâóåò â ôîðìèðîâàíèè
ìèðîâîñïðèÿòèÿ, ìèðîîòíîøåíèÿ è ìèðîâîççðåíèÿ ÷åëîâåêà, ïîñêîëüêó "çàäàåò
íîðìû ïîâåäåíèÿ ÷åëîâåêà â ìèðå, îïðåäåëÿåò åãî îòíîøåíèå ê ìèðó. Êàæäûé
åñòåñòâåííûé ÿçûê îòðàæàåò îïðåäåëåííûé ñïîñîá âîñïðèÿòèÿ è îðãàíèçàöèè
("êîíöåïòóàëèçàöèè") ìèðà. Âûðàæàåìûå â íåì çíà÷åíèÿ ñêëàäûâàþòñÿ â íåêóþ
åäèíóþ ñèñòåìó âçãëÿäîâ, ñâîåãî ðîäà êîëëåêòèâíóþ ôèëîñîôèþ, êîòîðàÿ
íàâÿçûâàåòñÿ â êà÷åñòâå îáÿçàòåëüíîé âñåì íîñèòåëÿì ÿçûêà" [3, 65]. Â ýòîì
îòíîøåíèè ÿçûê âûñòóïàåò êîíñòèòóòèâíûì ñâîéñòâîì ÷åëîâåêà, êîòîðîå
ïðåäîïðåäåëÿåòñÿ ñïåöèôèêîé åãî ìûøëåíèÿ, åãî ñîöèàëüíî-íðàâñòâåííîé
äåÿòåëüíîñòüþ.

Èòàê, ÿçûêîâàÿ êàðòèíà ìèðà âáèðàåò â ñåáÿ íàðÿäó ñ íàó÷íûìè çíàíèÿìè
ñèñòåìó ìèðîâîççðåí÷åñêèõ âçãëÿäîâ è óñòàíîâîê, áîãàòåéøèé ñîöèàëüíûé è
áûòîâîé îïûò íàðîäà, îáóñëîâëèâàþùèå îñîáåííîñòè ìèðîâîñïðèÿòèÿ è ïîâåäåíèÿ
÷åëîâåêà â ñîöèóìå. ßâëÿÿñü "èñòîðè÷åñêè ñëîæèâøåéñÿ â îáûäåííîì ñîçíàíèè
äàííîãî ÿçûêîâîãî êîëëåêòèâà è îòðàæåííîé â ÿçûêå ñîâîêóïíîñòüþ ïðåäñòàâëåíèé
è ìèðå, îïðåäåëåííûì ñïîñîáîì êîíöåïòóàëèçàöèè äåéñòâèòåëüíîñòè" [4, 17-
18], ÿçûêîâàÿ êàðòèíà ìèðà ñêëàäûâàåòñÿ èç ìíîæåñòâà ðàçíîîáðàçíûõ êîíöåïòîâ,
îäíèì èç îñíîâîïîëàãàþùèõ êîòîðûõ âûñòóïàåò ñàì ÷åëîâåê, êîòîðûé õðàíèò,
îáðàáàòûâàåò è ïåðåäàåò âñå ñâîè çíàíèÿ î ñàìîì ñåáå è îêðóæàþùåì ìèðå îò
ïîêîëåíèÿ ê ïîêîëåíèþ ñ ïîìîùüþ ÿçûêà.

Òàêèì îáðàçîì, ÷åëîâåê çàíèìàåò öåíòðàëüíîå ìåñòî â ÿçûêîâîé êàðòèíå ìèðà,
êîòîðàÿ ôîðìèðóåòñÿ ïîä âëèÿíèåì ñîöèàëüíîé ïàìÿòè è îïûòà ÷åëîâå÷åñòâà.
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ËÈÍÃÂÎÊÓËÜÒÓÐÎËÎÃÈß: ÎÁÐÀÇÎÂÀÍÈß, ÒÈÏÛ È ßÂËÅÍÈß

Øåâöîâà Î. Â., ê.ô.í., äîöåíò ÓçÃÓÌß, ã. Òàøêåíò,
Ìàäàìèíîâà Í. Ð., ñò. ïðåïîäàâàòåëü ÓçÃÓÌß, ã. Òàøêåíò

Àííîòàöèÿ: Â ñòàòüå ðàññìàòðèâàþòñÿ îáðàçîâàíèÿ, òèïû è ÿâëåíèÿ â êà÷åñòâå
ïðåäìåòà èññëåäîâàíèÿ â ëèíãâîêóëüòóðîëîãèè.

Êëþ÷åâûå ñëîâà: ëèíãâîêóëüòóðîëîãèÿ, îáðàçîâàíèÿ, òèïû, ÿâëåíèÿ.

Ëèíãâîêóëüòóðîëîãèÿ îðèåíòèðîâàíà íà ñîâðåìåííîå ñîñòîÿíèå è
ôóíêöèîíèðîâàíèå ÿçûêà è êóëüòóðû. Ðàçâèòèå ëèíãâîêóëüòóðîëîãèè êàê íàóêè
ïðîøëî ÷åðåç ýòàï âûäåëåíèÿ îñîáîãî àñïåêòà è ìåòîäà èññëåäîâàíèÿ è ïðèâåëî
ê îôîðìëåíèþ ñàìîñòîÿòåëüíîé îáëàñòè ãóìàíèòàðíûõ çíàíèé.

Ê ýòíîëèíãâîêóëüòóðíîé ñôåðå îòíîñÿòñÿ ñëåäóþùèå îáðàçîâàíèÿ.
1.Åäèíèöû âåðáàëüíîé êîììóíèêàöèè: à) ñëîâà-ýòíîðåàëèè;                            á)

ÿçûêîâûå åäèíèöû, âûçûâàþùèå àññîöèàöèè; â) èìåíà ñîáñòâåííûå.
2.Ïàðàëèíãâèñòè÷åñêèå åäèíèöû è ÿâëåíèÿ: à) ìèìèêà; á) æåñòû,

òåëîäâèæåíèÿ; â) äèñòàíöèÿ ìåæäó ïàðòí¸ðàìè ïî êîììóíèêàöèè.
3.Âåðáàëüíî-ïàðàëèíãâèñòè÷åñêèå ïîíÿòèÿ: à) òðàäèöèè, íðàâû, îáû÷àè,

ïðàçäíèêè, íàö. èãðû; á) ýòèêåò; â) íàðîäíûå ïðèìåòû, ïîâåðüÿ, ïðåäàíèÿ.
Ïðåäìåò èññëåäîâàíèÿ â ëèíãâîêóëüòóðîëîãèè ñîñòàâëÿþò äåâÿòü òèïîâ

ëèíãâîêóëüòóðíûõ åäèíèö è ÿâëåíèé.
1.Ñëîâà è âûðàæåíèÿ, ñëóæàùèå ïðåäìåòîì îïèñàíèÿ â ëèíãâîñòðàíîâåäåíèè,

âêëþ÷àÿ áåçýêâèâàëåíòíóþ ëåêñèêó.
Â ýòó êàòåãîðèþ âõîäÿò öèòàòû èç ðóññêîé êëàññèêè: ãîðå îò óìà, ÷åëîâåê â

ôóòëÿðå, à òàêæå ëîçóíãè è ïîëèòè÷åñêèå äèñêóðñû ñîâåòñêîé è ïîñòñîâåòñêîé
ýïîõ: ïóò¸âêà â æèçíü, "ïðèõâàòèçàöèÿ" è ò.ï.

2.Ìèôîëîãèçèðîâàííûå êóëüòóðíî-ÿçûêîâûå åäèíèöû: îáðÿäîâî-ðèòóàëüíûå
ôîðìû êóëüòóðû, ëåãåíäû, îáû÷àè, ïîâåðüÿ, çàêðåïë¸ííûå âî ôðàçåîëîãèçìàõ,
ïîñëîâèöàõ, îáðàçíî-ìåòàôîðè÷åñêèõ åäèíèöàõ.

Â èõ îñíîâå, êàê ïðàâèëî, ëåæèò ìèôîëîãåìà, èëè àðõåòèï.
Ìèôîëîãåìà - âàæíûé äëÿ ìèôà ïåðñîíàæ èëè ñèòóàöèÿ, åãî "ãëàâíûé ãåðîé",

êîòîðûé ìîæåò ïåðåõîäèòü èç ìèôà â ìèô.
Â îñíîâå ìèôà ëåæèò àðõåòèï - óñòîé÷èâûé îáðàç, îáîáù¸ííûé ñèìâîë,

ïðèñóòñòâóþùèé â èíäèâèäóàëüíîì ñîçíàíèè è èìåþùèé ðàñïðîñòðàíåíèå â
êóëüòóðå. Òàê, ôðàçåîëîãèçìû è ïîñëîâèöû ñ êîìïîíåíòîì "õëåá" îñíîâàíû íà
àðõåòèïå õëåáà êàê ñèìâîëà æèçíè è ìàòåðèàëüíîãî äîñòàòêà.

3.Ïàðåìèîëîãè÷åñêèé ôîíä ÿçûêà, òàê êàê ïîñëîâèöû -  ýòî ñòåðåîòèïû
íàðîäíîãî ñîçíàíèÿ, îáëàäàþùèå øèðîêèì ïðàãìàòè÷åñêèì ñïåêòðîì. Îäíà è òà
æå ïîñëîâèöà ìîæåò ñëóæèòü óïð¸êîì, óòåøåíèåì, ñîâåòîì, íðàâîó÷åíèåì.

4.Ñèìâîëû, ñòåðåîòèïû, ýòàëîíû, ðèòóàëû. ×åëîâåê æèâ¸ò, ïî ìûñëè Ý.
Êàññèðåðà, â "ñèìâîëè÷åñêîé âñåëåííîé". Ñèìâîë - ýòî âåùü, íàãðàæä¸ííàÿ
ñìûñëîì, êîíêðåòíûé ïðåäìåò, âûðàæàþùèé âûñîêóþ àáñòðàêöèþ.

Êóëüòóðíûå ñòåðåîòèïû - ýòî ìîäåëè ïîâåäåíèÿ, íàâÿçûâàåìûå íàì êóëüòóðîé
è óñâàèâàåìûå â ïðîöåññå ñîöèàëèçàöèè ÷åëîâåêà.

Ñòåðåîòèïû ïîâåäåíèÿ è öåëåïîëàãàíèÿ, âîñïðèÿòèÿ è ïîíèìàíèÿ, ñòåðåîòèïû
îáùåé êàðòèíû ìèðà îïðåäåëÿþò åäèíñòâî è öåëîñòíîñòü êóëüòóðû. Ïðè èõ
ðåàëèçàöèè ÷åëîâåê ìîæåò íå îñîçíàâàòü öåëåé, ðàäè êîòîðûõ äåéñòâèå
ñîâåðøàåòñÿ.

Êàê ñïîñîá ðàçðåøåíèÿ ñîöèàëüíîé äðàìû ðèòóàë èìååò óñëîâíûé,
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êîíâåíöèîíàëüíûé õàðàêòåð è ñîâìåùàåò â ñåáå òðè ôóíêöèè: ñíÿòèå àãðåññèè,
îáîçíà÷åíèå êðóãà ñâîèõ è îòòîðæåíèå êðóãà ÷óæèõ.

Äåéñòâèå ñòàíîâèòñÿ ðèòóàëîì, êîãäà îíî òåðÿåò öåëåñîîáðàçíîñòü è ñòàíîâèòñÿ
ñåìèîòè÷åñêèì çíàêîì.

Ýòàëîí - ýòî ñóùíîñòü, èçìåðÿþùàÿ ñâîéñòâà è êà÷åñòâà ïðåäìåòîâ è ÿâëåíèé,
ýòî ìåðà âåùåé, ïðåäñòàâëåííàÿ â îáðàçíîé ôîðìå.

Â ÿçûêå ýòàëîíû ñóùåñòâóþò â âèäå óñòîé÷èâûõ ñðàâíåíèé èëè ñëîâîñî÷åòàíèé,
ïåðåäàþùèõ âûñîêóþ ñòåïåíü ïðèçíàêà: âëþáë¸í ïî óøè; ãëóï êàê ñèáèðñêèé
âàëåíîê; êàê ïòè÷êà âåñåëà; ñûò ïî ãîðëî.

5.Âàæíåéøåé ÿçûêîâîé ñóùíîñòüþ, â êîòîðîé ñîäåðæèòñÿ îñíîâíàÿ
èíôîðìàöèÿ î ñâÿçè ñëîâà ñ êóëüòóðîé, ÿâëÿþòñÿ îáðàçû. Îáðàçíîñòü, ò.å.
ñïîñîáíîñòü ñëîâà èëè ôðàçåîëîãèçìà âûçûâàòü â íàøåì ñîçíàíèè íàãëÿäíûå
ïðåäñòàâëåíèÿ, "êàðòèíêè", ñâÿçàíà ñ âíóòðåííåé ôîðìîé ñëîâà, êîòîðàÿ
âûâîäèòñÿ èç ïðÿìûõ çíà÷åíèé ñîñòàâëÿþùèõ åãî ìîðôåì.

6.Ëèíãâîêóëüòóðîëîãèÿ çàíèìàåòñÿ òàêèìè ïðîáëåìàìè, êàê ñòèëèñòè÷åñêèé
óêëàä ÿçûêîâ, ñîîòíîøåíèå ìåæäó ëèòåðàòóðíûì ÿçûêîì è äðóãèìè ôîðìàìè åãî
ñóùåñòâîâàíèÿ.

7.Ëèíãâîêóëüòóðíîé ñïåöèôèêîé îáëàäàåò ðå÷åâîå ïîâåäåíèå. Â êàæäîé êóëüòóðå
ïîâåäåíèå ëþäåé ðåãóëèðóåòñÿ ïðåäñòàâëåíèÿìè î òîì, êàê ñëåäóåò âåñòè ñåáÿ â
ñòåðåîòèïíûõ ñèòóàöèÿõ, â ñîîòâåòñòâèè ñ ñîöèàëüíûìè ðîëÿìè.

8.Îáëàñòü ðå÷åâîãî ýòèêåòà - âàæíûé êîìïîíåíò îáùåíèÿ, çîíà "ñîöèàëüíûõ
ïîãëàæèâàíèé". Ðå÷åâîé ýòèêåò - ýòî ñîöèàëüíî çàäàííûå è êóëüòóðíî-íàöèîíàëüíî-
ñïåöèôè÷åñêèå ïðàâèëà ðå÷åâîãî ïîâåäåíèÿ â ñèòóàöèÿõ óñòàíîâêè, ïîääåðæàíèÿ
è ðàçìûêàíèÿ êîíòàêòà êîììóíèêàíòîâ â ñîîòâåòñòâèè ñ èõ ñîöèàëüíûìè ðîëÿìè
è îòíîøåíèÿìè â îôèöèàëüíîé è íåîôèöèàëüíîé îáñòàíîâêå îáùåíèÿ.

9.Îñîáûé èíòåðåñ ïðåäñòàâëÿåò âçàèìîäåéñòâèå ðåëèãèè è ÿçûêà.
"Õðèñòèàíñòâî, â îñîáåííîñòè ïðàâîñëàâèå, ïîñëóæèëî ìîùíûì

êóëüòóðîíîñíûì èñòî÷íèêîì äëÿ ðóññêîãî ìèðîïîíèìàíèÿ".
Òàêèì îáðàçîì, ëèíãâîêóëüòóðîëîãèÿ - õîòÿ è ìîëîäàÿ, íî äîâîëüíî

ïåðñïåêòèâíàÿ äèñöèïëèíà, èìåþùàÿ áîëüøîå òåîðåòè÷åñêîå çíà÷åíèå è î÷åíü
ïîëåçíà â ïëàíå îáåñïå÷åíèÿ óñïåøíîé ìåæêóëüòóðíîé êîììóíèêàöèè.
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ÏÐÈÊËÀÄÍÎÅ ÍÀÏÐÀÂËÅÍÈÅ ÈÑÑËÅÄÎÂÀÍÈß Â
ËÈÍÃÂÎÊÓËÜÒÓÐÎËÎÃÈÈ

Ìàäàìèíîâà Í. Ð., ñò. ïðåïîäàâàòåëü ÓçÃÓÌß, ã. Òàøêåíò,
Øåâöîâà Î. Â., ê.ô.í., äîöåíò ÓçÃÓÌß, ã. Òàøêåíò

Àííîòàöèÿ: Â ñòàòüå ðàññìàòðèâàåòñÿ îäíî èç íàïðàâëåíèé èññëåäîâàíèÿ â
ëèíãâîêóëüòóðîëîãèè - ïðèêëàäíîå (ëåêñèêîãðàôè÷åñêîå).

Êëþ÷åâûå ñëîâà: ëèíãâîêóëüòóðîëîãèÿ, ëåêñèêîãðàôèÿ, òèïû ñëîâàðåé.

Ëåêñèêîãðàôè÷åñêîå íàïðàâëåíèå ÿâëÿåòñÿ îäíèì èç íàèáîëåå èíòåíñèâíî
ðàçðàáàòûâàåìûõ íå òîëüêî â òåîðåòè÷åñêîì, íî òàêæå è â ïðàêòè÷åñêîì ïëàíå
àñïåêòîâ ëèíãâîêóëüòóðîëîãèè.

Â ñáîðíèêàõ òàêîãî ðîäà ðàññìàòðèâàþòñÿ âîïðîñû êàê î íàöèîíàëüíî-
êóëüòóðíîì ñâîåîáðàçèè ðàçëè÷íûõ ÿçûêîâ, òàê è îáùèé ìàññèâ ñîâðåìåííîãî
çíàíèÿ, íàõîäÿùèå îòðàæåíèå â ðàçëè÷íûõ òèïàõ ñëîâàðåé (íîâåéøèå
êóëüòóðîëîãè÷åñêèå), ãäå ñîäåðæàòñÿ ðàçíîîáðàçíûå âèäû ýòíîêóëüòóðíîé è
ëèíãâîêóëüòóðîâåä÷åñêîé èíôîðìàöèè.

Òàê, ýíöèêëîïåäèÿ "Êóëüòóðîëîãèÿ. XX âåê" ÿâëÿåòñÿ ðàñøèðåííûì è
óãëóáë¸ííûì âàðèàíòîì "Ñëîâàðÿ".

Â ñòàòüÿõ-ïåðñîíàëèÿõ ïðåäñòàâëåíû íàèáîëåå êðóïíûå ìûñëèòåëè XX â.,
çàëîæèâøèå îñíîâû êóëüòóðîëîãèè, âí¸ñøèå âêëàä â å¸ ðàçâèòèå.

Óòî÷íÿåòñÿ ïðåäìåòíîå ïîëå êóëüòóðîëîãèè è å¸ äåôèíèöèÿ.
"Ñëîâàðü êóëüòóðû XX âåêà" ñîäåðæèò 140 ñòàòåé, ïîñâÿù¸ííûõ àêòóàëüíûì

ïîíÿòèÿì è òåêñòàì êóëüòóðû èç òàêèõ îáëàñòåé çíàíèÿ, êàê ôèëîñîôèÿ,
ïñèõîàíàëèç, ëèíãâèñòèêà, ñåìèîòèêà, ïîýòèêà, ëèòåðàòóðà.

Âñå ñëîâàðè, íåïîñðåäñòâåííî ñâÿçàííûå ñ çàäà÷àìè è ïîòðåáíîñòÿìè
ëèíãâîêóëüòóðîëîãèè, ìîæíî ïîäðàçäåëèòü íà ÷åòûðå ãðóïïû:

1) êóëüòóðîëîãè÷åñêèå ñëîâàðè ôèëîñîôñêîé îðèåíòàöèè;
2) ëèíãâîñòðàíîâåä÷åñêèå ñëîâàðè ó÷åáíî-ñïðàâî÷íîãî õàðàêòåðà, ïîñâÿù¸ííûå

îòäåëüíûì ñòðàíàì è êóëüòóðàì; ïîäãîòîâëåí êîìïëåêñíûé ñëîâàðü ïÿòè
àíãëîÿçû÷íûõ ñòðàí;

3) ñïåöèàëüíûå ëèíãâîñòðàíîâåä÷åñêèå ñëîâàðè-ñïðàâî÷íèêè ïî ñôåðàì
äåÿòåëüíîñòè è îòðàñëÿì çíàíèé;

4) òîëêîâûå è ýíöèêëîïåäè÷åñêèå ñëîâàðè, íåñóùèå ëèíãâîêóëüòóðîâåä÷åñêóþ
èíôîðìàöèþ.

Ëèíãâîêóëüòóðíûé ìàòåðèàë ìîæåò áûòü ïðåäñòàâëåí â ñëîâàðÿõ ïî àëôàâèòíîìó
ïðèíöèïó ñ âçàèìíûìè îòñûëêàìè èëè æå ïî èäåîãðàôè÷åñêîìó ïðèíöèïó. Òàê,
ñëîâàðü "Ñëàâÿíñêàÿ ìèôîëîãèÿ" ñîäåðæèò òîëêîâàíèå ôîëüêëîðíûõ è ñêàçî÷íûõ
îáðàçîâ, ïåðñîíàæåé è ñèìâîëîâ ó âîñòî÷íûõ ñëàâÿí. Ìèð îïèñûâàåòñÿ ñèñòåìîé
áèíàðíûõ îïïîçèöèé: æèçíü - ñìåðòü, ÷åò - íå÷åò, ïðàâûé - ëåâûé, ñâîé - ÷óæîé
è ò.ï.

Â ñèìâîëè÷åñêèõ ôóíêöèÿõ ïðåäìåòà îáíàðóæèâàþòñÿ àíòðîïîìîðôíûå ÷åðòû
è ñâÿçü ñ ÿçûêîâûì âûðàæåíèåì.

Ýíöèêëîïåäèÿ "Ðóññêàÿ èçáà" äà¸ò ïîëíîå ïðåäñòàâëåíèå î êðåñòüÿíñêîì äîìå
XVIII-XIX ââ.

Ìíîãèå ýëåìåíòû äîìà è ïðåäìåòû áûòà âûïîëíÿëè ñèìâîëè÷åñêèå ôóíêöèè.
Íàçâàíèÿ ìíîãèõ áûòîâûõ ðåàëèé èìåþò äåñÿòêè ðåãèîíàëüíûõ âàðèàíòîâ.
Íåêîòîðûå èç íèõ çàêðåïëåíû â ôàìèëèÿõ.

Â "Ñëîâàðå êðûëàòûõ âûðàæåíèé Ïóøêèíà" ñîáðàíû îêîëî 1900 ïóøêèíñêèõ
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öèòàò, ìíîãèå èç êîòîðûõ ñëóæàò îñíîâîé êîíòåêñòóàëüíûõ ïðåîáðàçîâàíèé. Ïî
èõ ìîäåëè ñòðîÿòñÿ ãàçåòíûå çàãîëîâêè. Ìîäåëè è ìîäèôèêàöèè - èñòî÷íèê äëÿ
àíàëèçà èíòåðòåêñòà è èíòåðòåêñòóàëüíîñòè.

Îïèñàíèþ ñòàðîìîñêîâñêîãî áûòà ïîñâÿù¸í ñëîâàðü "ßçûê ñòàðîé Ìîñêâû".
Ëèíãâîêóëüòóðíóþ èíôîðìàöèþ ñîäåðæàò ðàçëè÷íûå òèïû ñëîâ: íåîôèöèàëüíûå
òîïîíèìû, ïðîñòîðå÷íûå íàèìåíîâàíèÿ áûòîâûõ ðåàëèé, æàðãîíèçìû,
ïðîôåññèîíàëèçìû, îáðàçöû óëè÷íîé ðèòîðèêè è ìîñêîâñêîãî ïðîñòîðå÷èÿ.

Ñëåäóþùèé êóëüòóðíî-èñòîðè÷åñêèé ïëàñò - ÿçûê ñîâåòñêîé ýïîõè - ïðåäñòàâëåí
â "Òîëêîâîì ñëîâàðå ÿçûêà Ñîâäåïèè", êóäà âîøëè òðè ñëîÿ ëåêñèêè:
ñåìàíòè÷åñêèå ñîâåòèçìû, ëåêñèêî-ñëîâîîáðàçîâàòåëüíûå è ñòèëèñòè÷åñêèå
ñîâåòèçìû. Ñèìâîëè÷åñêèé õàðàêòåð êóëüòóðû ïðîÿâëÿåòñÿ â îáëàñòè ñèìâîëèêè,
ýìáëåìàòèêè è ãåðàëüäèêè, ÷òî ïîäòâåðæäàåò ñîâðåìåííûé ñëîâàðü-ñïðàâî÷íèê.

Ýòíîëèíãâîêóëüòóðíóþ öåííîñòü ïðåäñòàâëÿåò "Ðóññêèé ñëîâàðü ÿçûêîâîãî
ðàñøèðåíèÿ" À.È. Ñîëæåíèöûíà, ñîäåðæàùèé ñëîâà îáëàñòíûå, ñòàðèííûå,
öåðêîâíûå, íåîëîãèçìû ïèñàòåëåé.

Ïî ìûñëè àâòîðà ñëîâàðÿ, ÷òîáû îáîãàòèòü ñêóäåþùèé ÿçûê, íåîáõîäèìî
âîññòàíîâèòü ïðåæäå íàêîïëåííûå, à ïîòîì óòåðÿííûå áîãàòñòâà.

"Îáðàçîâàíöû" è "îáðàçîâàíùèíà", ïðåäëîæåííûå À.È. Ñîëæåíèöûíûì, óæå
âîøëè â ñîâðåìåííîå óïîòðåáëåíèå.

Â ñâîþ î÷åðåäü ëó÷øèå òðóäû ïî èñòîðèè êóëüòóðû ìîãóò ðàññìàòðèâàòüñÿ êàê
ëèíãâîêóëüòóðîëîãè÷åñêèå ñïðàâî÷íèêè.

Òàê, â "Áåñåäàõ î ðóññêîé êóëüòóðå" ðàçäåëû êíèãè íàïèñàíû â æàíðå ñòàòüè
äëÿ ýíöèêëîïåäè÷åñêîãî ñëîâàðÿ.

Îöåíèâàÿ ëåêñèêîãðàôè÷åñêîå íàïðàâëåíèå â ëèíãâîêóëüòóðîëîãèè, íóæíî
îòìåòèòü âàæíóþ òåíäåíöèþ â åãî ðàçâèòèè: òàê êàê íûíå ñòèðàåòñÿ ãðàíü ìåæäó
ÿçûêîâûì çíà÷åíèåì è ýêñòðàëèíãâèñòè÷åñêèì çíàíèåì, âîçíèêàþò ñëîâàðè,
îáúåäèíÿþùèå îáå ñòîðîíû. Èäåàë æå ëåêñèêîãðàôèè - óíèâåðñàëüíûé òîëêîâî-
ýíöèêëîïåäè÷åñêèé ñëîâàðü ñ ýíöèêëîïåäè÷åñêîé, ýòíîëèíãâèñòè÷åñêîé è
êóëüòóðîâåä÷åñêîé èíôîðìàöèåé.

Òåì íå ìåíåå, íåêîòîðûå ñëîâàðè íóæäàþòñÿ â áîëåå èëè ìåíåå ïîäðîáíîì
ëèíãâîêóëüòóðíîì êîììåíòàðèè.
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