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MAKTABDA TASVIRIY SAN'AT DARSLARIDA VA DARSDAN TASHQARI
MASHG'ULOTLARDA ZAMONAVIY AXBOROT  TEXNOLOGIYALARIDAN
FOYDALANISHNING AHAMIYATI

Azizova Gavhar Maxmutovna
Buxoro viloyati Qorako'l tumani

18 - umumiy o'rta ta'lim maktabi Rasm, chizmachilik fani o'qituvchisi

Annotatsiya:  Ushbu maqolada umumiy o'rta ta'lim maktablarining Tasviriy san'at
darslarida va darsdan tashqari olib boriladigan mashg'ulotlarda ta'lim - tarbiya jarayonining
samaradorligini oshirish maqsadida  axborot texnologiyalaridan foydalanish va uning
ahamiyati haqida fikrlar bildirilgan.

Kalit so'zlar: Tasviriy san'at, barkamol, milliy qadriyat, bayram, ma'naviy meros,sharq
allomalari.

Bugungi kunda kechayotgan murakkab jarayonlar yoshlar tarbiyasiga yanada katta
e'tibor berishni talab etadi. Farzandlarimizni yetuk, ma'naviy va jismoniy jihatdan barkamol
qilib tarbiyalashda "Tasviriy san'at" fanining o'ziga xos o'rni bor. Zero ta'lim jarayoni bir
- biriga bog'liq bo'lgan ma'naviy, iqtisodiy, psixologik, texnologik taraqqiyot ta'siriga
bo'ysingan. Bu jarayon bolaning dunyoqarashi, keng iqtidori, erkin sog'lom fikrlovchi
shaxslarni yoyaga yetkazishning bosh omilidir. Xuddi shuningdek, o'quvchi yoshlarga
tasviriy san'at darslarini axborot kommunikasion texnologiyalaridan foydalangan holda
olib borish ham katta ahamiyat kasb etadi.

Umumiy o'rta ta'lim tizimida "Tasviriy san'at" fanining o'qitilishi o'quvchilarning jismoniy,
aqliy, axloqiy, ruhiy, ma'naviy - ma'rifiy, estetik jihatdan tarbiyalanishining bosh omili
hisoblanadi. O'quvchilarga "Tasviriy san'at" darslarida faqatgini rasm solish sir - asrorlari
o'rgatilibgina qolmasdan, ularga milliy qadriyatlar, ma'naviy me'roslar, milliy bayramlar,
milliy ma'rosimlar, tarixiy voqealar, hodisalar, me'morchilik obidalari, ulardagi bitiklar,
yozuvlar, sharq allomalarining ma'naviy me'roslari haqida ham tushunchalar berib boriladi.

Yoshlar tarbiyasiga jiddiy e'tibor kerak bo'layotgan bir davrda har bir fanning o'qitilishi
va darsdan keyingi mashg'ulotlarni samaralai tashkil etishga alohida e'tibor qaratish zarur
bo'lmoqda. Chunki maktab o'quvchilarning eng sevimli maskani, bola uyidan chiqqach
maktabga boradi, o'rtoqlar orttiradi, sevimli ustozi bilan suhbatlashadi. Dars jarayonida
har xil fanlarni o'rganish orqali hayotda bo'layotgan voqea va hodisalarga nisbatan qiziqishi
ortadi. O'quvchini ilk maktabga borgan chog'idanoq har bir fan o'qituvchisi uning
qiziqishlarini, imkoniyatini, iqtidorini, har bir fanga bo'lgan qiziqishini inobatga olib
mashg'ulotlarni olib boradi.

Maktablarda olib borilayotgan "Tasviriy san'at" darslarida o'quvchiga tasviriy san'at,
san'atga bo'lgan ilk uyg'onishlar tarbiyalanadi, o'quvchilardagi iqtidor, qobiliyat
shakllantiriladi va rivojlantiriladi.

O'quvchilarga tasviriy san'at darslarida, tasviriy san'atning turlari (grafika, rangtasvir,
haykaltaroshlik, dekorativ amaliy san'at), janrlari (natyurmort, manzara, portret, tarixiy,
batal, animal, maishiy, turmush, morinistik, afsonaviy), o'zbek milliy amaliy san'ati
turlari (kashtachilik, kulolchilik, o'ymakorlik, zardo'zlik, zargarlik, pichoqchilik,



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Ôåâðàëü | 2021 Òîøêåíò
6

beshiksozlik, to'qish san'ati, misgarlik, kandakorlik, toshtaroshlik) haqida, uning ustalari
ijodi haqida va shu san'atlarni amalda bajarish ishlari haqida tushunchalar berib boriladi.
Ushbu san'at turlari va janrlari haqida tushuncha berishda axborot-kommunikasiya
texnologiyalaridan foydalanish juda katta yordam beradi.

Maktablarimizda mashg'ulotlarni tashkil etish uchun zamomviy sinfxonalari, jihozlar,
kompyuter sinflar hamda juda ko'plab sharoitlar yaratilmoqda. Buning barchasi ta'lim
samaradorligini oshirish, yoshlar tarbiyasiga e'tiborni oshirish va ularning har xil oqimlarga
kirib ketmasligining oldini olish uchun xizmat qiladi. "Tasviriy san'at" darslarini olib
borishda ham kompyuter texnologiyasidan foydalanish darslar mazmundorligini oshirishda
ko'maklashadi. Tasviriy san'at ta'limi mashg'ulotlarini olib borish uchun "Ta'lim resurslari
yetarlimi",  degan savol tug'iladi.

"Tasviriy san'at" fanidan dars va darsdan tashqari mashg'ulotlar o'quvchilarning bo'sh
vaqtlaridan unumli foydalanishiga xizmat qiladi. Aynan "Tasviriy san'at" fanidan
mashg'ulorlar uchun elektron versiyalar alohida ishlab chiqilishi kerak. Umumta'lim
maktablarida mashg'ulotlarni olib borish uchun rassomlar ijodi, ko'rgazma zallari,
ko'rgazmalar haqida elektron tasvirlar, videolar bor, lekin hozirgi globallashuv jarayonida
bu jihozlar mashg'ulotlarni olib borish uchun kamlik qiladi.

"Tasviriy san'at" darslarini mazmunli olib borish uchun uning turlari, janrlari,
yo'nalalishlaridan kelib chiqib elektron ovozli tasvirlar yaratilsa, tasviriy san'at ta'limi
sohasining o'qitilishiga katta yordam bo'lardi. Chunki "Tasviriy san'at" fani mashg'ulotlari
maktab, maktabdan tashqari ta'lim, "Barkamol avlod bolalar markazi" to'garaklari,
"Bolallar musiqa va san'at maktabi" yo'nalishlarida "Ustoz - shogird" usulida olib borilib,
o'quvchilarning bo'sh vaqtlarini unumli o'tkazishlariga yordam beradi.

- Ushbu ta'lim muassasalarida mashg'ulotlarni olib borishda aynan tasviriy san'atga
doir milliy san'atimiz bilan bog'liq elektron versiyalarni yaratib yetkazib berilishi zarurdir.

- Har bir viloyatda joylashgan tarixiy obidalar (Toshkent, Buxoro, Samarqand,
Shahrisabz, Farg'ona, Marg'ilon kabi viloyat markazlari, hududlarda joylashgan har bir
me'moriy obidalar haqida alohida) chiroyli nutq bilan ovozli tasvirga olingan filmlar;

- Milliy amaliy san'at turlarining bajarilish jarayoni tasvirlari (alohida, ovozli),
dekorativ amaliy san'at namunalaridan lavhalar;

- O'zbek va chet el rassomlarining asarlari ko'rgazmalarining ovozli tasvirlari;
- Rassomlar bilan olib borilgan suhbatlarning ovozli kino tasvirlari;
- Bo'yoqlarning tayyorlanish jarayoni, ular bilan ishlash, bo'yoqlarni aralashtirib

yangi ranglar hosil qilish jarayonlari tasviri, rangtasvir san'ati ustalari ijodi tushurilgan
tasvirlar;

-    Haykaltaroshlik ishlari;
- Respublikamiz mustaqillikka erishgandan  nform qurilish ishlari, me'morchilik

ishlaridan lavhalar;
- Bolalar tomonidan chizilgan rasmlar ko'rgazmasi tasvirlari;
- Tengdoshlari ijod jarayoni tasvirlari;
- Viloyat markazlari, tumanlarda joylashgan san'at maktablarida olib borilayotgan

san'at yo'nalishi ishlaridan lavhalar;
- Har bir tasviriy san'at turi, janri, ustalari ijodidan ovozli filmlar yaratib maktablarga

yetkazib berilishi kerak.
Bunday yaratilgan versiyalar nafaqat dars mazmunini boyitadi, o'quvchilarning bo'sh

vaqtlarida san'atimiz, madnaiyatimiz, tariximiz bilan chuqur tanishishlari uchun
imkoniyatlar yaratadi. Ayniqsa, o'quvchilarning texnikaviy jarayonga bo'lgan qiziqishlari
oshadi, ular san'at va madaniyatdagi, ayniqsa rassomchilikdagi o'zgarishlarni ko'rib o'zlari
ham yaratuvchanlikka intiladilar. O'quvchilardagi axborot xavfsizligini ta'minlashga xizmat
qiladi, ularning turli oqimlarga kirib ketish xavfining oldi olinadi.
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Xulosa o'rnida shuni aytish mumkinki, Respublikamizda ta'lim sohasini rivojlantirish
borasida olib borilayotgan islohotlar ta'lim jarayonini rivojlantirishga xizmat qiladi.
Maktablarimizda olib borilayotgan mashg'ulotlarni boyitish kerak. O'quvchilarning bo'sh
vaqtlarida internetga kirib, har xil be'mani narsalarni ko'rib, umrini kompyuter oldida
o'tkazishdan nazorat qilish lozim. Uning o'rniga san'atimiz, madaniyatimiz, milliy
me'morchiligimiz, milliy an'analarimiz, milliy qadriyatlarimiz, milliy urf - odatlarimizga
doir kinolar, filmlarning tasvirlarini kengroq, mazmunliroq tayyorlab internet saytlariga
ko'proq joylashtirishga e'tiborni qaratish kerak. O'quvchilarning bo'sh vaqtlarida san'at
turlari, musiqa, sport, mehnat bilan shug'ullanishiga undashimiz kerak va chin dildan
san'atni, mehnatni sevib o'rganishga o'rgatishimiz kerak. Shu bilan birga internetning
ma'lum bir sayt va portallariga kirishni chegaralovchi dasturlarni ishga tushurib foydalnish
ham yaxshi samara beradi. O'quvchilarni chalg'itishga, har xil yod g'oyalarni o'rgatishga,
to'g'ri yo'ldan toydirishga undaydigan  nformation tahdidlardan himoya choralarini ishlab
chiqish zarur. Bunda nafaqat ota - ona, ustozlar, balki har bir fuqaro o'z kelajagimizga
e'tiborli bo'lishi kerak. Yoshlarimizni noma'qul ishlardan himoya qilishmiz, turli xil
tahdidlarga duch kelishiga yo'l qo'ymasligimiz, axborot texnologiyalaridan to'g'ri yo'lda
foydalanishimiz, farzandlarimiz irodasini mustahkam qilib tarbiyalashimiz biz
o'qituvchilarning yurtimiz kelajagi uchun bajarishimiz kerak bo'lgan vazifamizdir.
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Àííîòàöèÿ: Â ñòàòüå äàíî ïîíÿòèå è õàðàêòåðèñòèêà äèñòàíöèîííîãî îáó÷åíèÿ
, èñòîðèÿ ïðîèñõîæäåíèÿ äàííîãî ïåäàãîãè÷åñêîãî ìåòîäà ïðåïîäàâàíèÿ è ìíåíèå
ðîäèòåëåé ïðè îíëàéí èçó÷åíèÿ äåòüìè øêîëüíûõ ïðåäìåòîâ, ïëþñû è ìèíóñû.

Abstract: The article gives the concept and characteristics of distance learning, the
history of the origin of this pedagogical method of teaching and the opinion of parents when
children study school subjects online, the pros and cons.

Êëþ÷åâûå ñëîâà: Èíòåðíåò, äèñòàíöèîííîå îáó÷åíèå, òðàäèöèîííîå îáó÷åíèå,
ïåäàãîãè÷åñêèå òåõíîëîãèè, êîâèä-19.
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covid-19.

Äèñòàíöèîííîå îáó÷åíèå- ýòî ñïîñîá ïîëó÷åíèÿ îáðàçîâàíèÿ ïðàêòè÷åñêè
âñåõ óðîâíåé , ïðè êîòîðîì ïðåïîäàâàòåëü è ó÷åíèê íàõîäÿòñÿ íà ðàññòîÿíèå
äðóã îò äðóãà è ëèøåíû âîçìîæíîñòè îáùàòüñÿ áåç ñïåöèàëüíûõ âñïîìîãàòåëüíûõ
ñðåäñòâ. Óäàëåííîå îáó÷åíèå  òàêæå ïîíèìàåòñÿ êàê èííîâàöèîííûé ìåòîä
òðàíñôîðìàöèè è ïîääåðæêè êëàññè÷åñêîãî ìåòîäà îáó÷åíèÿ ñ öåëüþ ïîâûøåíèÿ
ýôôåêòèâíîñòè  ó÷åáíîãî ïðîöåññà [Mayoka.K.G. How can e-learning  integration be
realized? A exploratory study in Higer Education Institutions// Asian Journal of computer
Sciance And Information Technology-2014.-Vol/4,No.5.-p162-163].

Ïîíÿòèå "äèñòàíöèîííîå îáó÷åíèå"  âîçíèêëî îòíîñèòåëüíî íåäàâíî, â XIXâ.
Ê áîëåå ðàííåì ôîðìàì óäàëåííîãî îáó÷åíèÿ îòíîñèòñÿ çàî÷íîå îáó÷åíèå,
ïðåäñòàâëåííîå ïåðâûå â Åâðîïå â êîíöå XVIIIâ. Ó÷àùèåñÿ ïî ïî÷òå ïîëó÷àëè
ó÷åáíûå ìàòåðèàëû, ïåðåïèñûâàëèñü ñ ïåäàãîãàìè, ïîñûëàëè ó÷èòåëþ íà ïðîâåðêó
ñâîè ïèñüìåííûå ðàáîòû è ïîëó÷àëè ïî ïî÷òå êîììåíòàðèè ïðåïîäàâàíèÿ.
Îñíîâîïîëîæíèêîì äèñòàíöèîííîãî îáó÷åíèÿ ÿâëÿåòñÿ áðèòàíñêèé ó÷åíûé-
ñòåíîãðàô Àéçåê Ïèòìàí, êîòîðûé â 1840-õ ãã. ïðåäñòàâèë íîâàòîðñêóþ ñèñòåìó
îáó÷åíèÿ ñ ïîìîùüþ ñòåíîãðàôèè. Áóäó÷è ó÷èòåëåì àíãëèéñêîãî ÿçûêà , â 1837ã.
ïðåäëîæèë ââåñòè  â îáó÷åíèå ñòåíîãðàôè÷åñêîå ïèñüìî, êîòîðîå ïîçâîëèëà áû
ëó÷øå âçàèìîäåéñòâîâàòü ñ ó÷àùèìñÿ. Ïèòìàí ïîñûëàë øèôðîâàííûå òåêñòû
ñâîèì ó÷åíèêàì è ïîëó÷àë íàçàä íà ïðîâåðêó. Òàêàÿ îáðàòíàÿ ñâÿçü áûëà âàæíûì
äîñòèæåíèåì  â Ïèòìàíñêîé  ñèñòåìå.

Ðàñïðîñòðàíåíèå è ðàçâèòèå äèñòàíöèîííîãî îáó÷åíèÿ ñâÿçàíî ïðåæäå âñåãî
ñ ðàäèî, êîòîðîå â1930-õ ãîäàõ ñòàëè àêòèâíî èñïîëüçîâàòü äëÿ ïåðåäà÷è
èíôîðìàöèè íà äàëüíèå ðàññòîÿíèÿ. Óæå ê 1938ã. ìíîãèå óíèâåðñèòåòû è êîëëåäæè
íà÷àëè òðàíñëèðîâàòü ïðîãðàììû îáó÷åíèÿ â îáùåîáðàçîâàòåëüíûå øêîëû ïî
ðàäèî. Òðàíñëèðîâàíèå óðîêîâ âêëþ÷àëî â ñåáÿ âîïðîñû è îòâåòû,  ÷òåíèå,
âûïîëíåíèå ðàçëè÷íûõ çàäàíèé, íàïèñàíèå ïðîâåðî÷íûõ ðàáîò. Â 1948 ã. Äæîí
Óèëêèíñîí Òåéëîð, ðåêòîð Ëóèñâåëëñêîãî óíèâåðñèòåòà, ïðåäñêàçàë, ÷òî ñ
ïîìîùüþ ðàäèî àìåðèêàíñêîå îáðàçîâàíèå ïðîäâèíèòñÿ íà 25 ëåò âïåðåä. Îí
ïðåäëîæèë , ÷òî ó÷àùèåñÿ áóäóò ïëàòèòü íå áîëüøóþ ñóììó çà óäàëåííîå îáó÷åíèå,
ïîëó÷àòü âñå ìàòåðèàëû ïî ïî÷òå è ñëóøàòü ïî ðàäèî äèñêóññèè, ïðîâîäèìûå íà
çàíÿòèè. Îäíàêî â 1950-õ ïîïóëÿðíîñòü ðàäèî çíà÷èòåëüíî ñíèçèëàñü. Áûëî ìíîãî
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ïîïûòîê èñïîëüçîâàòü òåëåâèäåíèå â óäàëåííîì îáó÷åíèå. Ñ 1970-õ ýêñïåðòû
èññëåäîâàëè  ïîòåíöèàë òåëåâèçèîííûõ êóðñîâ, êîòîðûå ñ÷èòàþòñÿ
ïðåäøåñòâåííèêàìè ñîâðåìåííûõ îíëàéí-êóðñîâ.Â íà÷àëå 1980-õ íà÷àëîñü
èñïîëüçîâàíèå ñïóòíèêîâîé  àóäèî-êîììóíèêàöèè. Â êîíöå 1980-õ èíòåðàêòèâíûå
âèäåî áûëè ðàçðàáîòàíû äëÿ äèñòàíöèîííîãî îáó÷åíèÿ. Ó÷èòåëü è ó÷åíèê ìîãëè
èñïîëüçîâàòü àóäèî-è âèäåîñâÿçü äëÿ âèçóàëüíîãî êîíòàêòà. Òðàíñëÿöèè óðîêîâ ñ
îáñóæäåíèÿìè â êëàññå ðàñøèðÿëè ãðàíèöû óäàëåííîãî îáó÷åíèÿ. Îäíàêî èìåííî
ñ ïîÿâëåíèåì êîìïüþòåðà è èíòåðíåòà óäàëåííîå îáó÷åíèå ïîëó÷èëî íàèáîëüøå
ðàñïðîñòðàíåíèå ïî âñåìó ìèðó. Íîâûå òåõíîëîãèè ïðèâíåñëè íîâîå ïîíèìàíèå
ïîíÿòèþ îáðàçîâàíèÿ: îáðàçîâàíèå, íå îãðàíè÷åííîå ïðîñòðàíñòâîì è âðåìåíèì.
×åðåç èíòåðíåò ó÷àùèåñÿ ïîëó÷àþò ïðîãðàììó îáó÷åíèÿ, êîíñóëüòàöèè ïåäàãîãà,
à òàæå âèäåî-,àóäèî-èòåêñòîâûå ìàòåðèàëû. Òàêèì îáðàçîì, óæå ñ ïåðâîé ïîëîâèíû
XX â.òåõíîëîãèè äèñòàíöèîííîãî îáó÷åíèÿ ýâîëþöèîíèðóþò, ìåíÿþòñÿ è
ñòðåìèòåëüíî ìåíÿþò íàøó æèçíü[ Meyer K.A.Quality in Distance education:Focus
on On-Line Learning// ASHE-ERIC Higher Education Report.-2002.-Vol.29.No.4-
P39].

Â ñîâðåìåííîì ìèðå äèñòàíöèîííîå îáó÷åíèå ñòàëî îäèí èç ïåäàãîãè÷åñêèõ
òåõíîëîãèé è ìåòîäîâ ïðåïîäàâàíèÿ. Îáû÷íûõ âóçàõ, ñðåäíå ïðîôåññèîíàëüíûõ
îáðàçîâàòåëüíûõ ó÷ðåæäåíèÿõ äèñòàíöèîííîå îáó÷åíèå áûëî îòëè÷íûì âàðèàíòîì
äëÿ ëþäåé ñ îãðàíè÷åííûìè âîçìîæíîñòÿìè, êîòîðûé ìîæíî áûëî íå âûõîäÿ èç
äîìà èçó÷àòü ïðåäìåòû è ïðîôåññèè, òàêæå ïðîôåññîðàì ñ áîëüøèì îïûòîì,
óäîáíî áûëî  äëÿ îáìåíà íàóêè ïî âñåìó ìèðó, ïðîâåäåíèÿ ìàñòåð êëàññîâ íå
ïðîåçæàÿ â äðóãóþ ñòðàíó. Îäíèì ñëîâîì, ýòîò âèä îáó÷åíèÿ ïðèáëèçèëî
âèðòóàëüíî ëþäåé è ïî ðàñïðîñòðàíåíèå íàóêè â ñòîëü íå áîëüøîãî âðåìåíè.

Äî 2020 ãîäà ïîëó÷åíèå äèñòàíöèîííîãî îáðàçîâàíèÿ âûõîäèëà ïîñòåïåííî
ââåðõ ñâîåé òî÷êè, òàê êàê ïîëó÷åíèå âûñøåãî îáðàçîâàíèÿ â ëó÷øèõ âóçàõ ìèðà
ÿâëÿåòñÿ ãîðäîñòüþ è ñòðåìëåíèåì êàæäîãî æèòåëÿ íàøåé ïëàíåòû. Îäíàêî, íà
òåððèòîðèè Óçáåêèñòàíà íå ïðèçíàþòñÿ äèïëîìû âûñøåãî îáðàçîâàíèÿ ïîëó÷åííûå
íà îñíîâå 100% ãî äèñòàíöèîííîãî îáó÷åíèÿ.

2020ãîä ñòàë áîëüøèì èñïûòàíèåì äëÿ ÷åëîâå÷åñòâî. Ðàñïðîñòðàíåíèå
êîðîíîâèðóñíîé èíôåêöèè êîâèä -19 âûøëà äî ìàñøòàáà ïàíäåìèè ïî âñåìó
ìèðó. Ïàíäåìèÿ â ïåðâóþ î÷åðåäü çàòðîíóëà âñå îòðîñëè îáðàçîâàíèÿ. Êàçàëîñü
áû ïåäàãîãè÷åñêàÿ è îáðàçîâàòåëüíàÿ ñôåðà ïîâðåæäåíà, âñå èìåþùèå
ïåäàãîãè÷åñêîãî ìàñòåðòñâà è ìåòîäû ñòàëè áåç ïîëåçíûì, íî ÷åëîâå÷åñòâó
ïðèøëîñü ïðèíîðîâèòüñÿ êàðàíòèííîì èçîëÿöèè äîìà.  Â òàêîé íå ëåãêèé
êàðàíòèííûé ïåðèîä ñàìîèçîëÿöèè ñòàëî åäèíñòâåííûì ýôôåêòèâíûì ìåòîäîì
ïîëó÷åíèå îáðàçîâàíèÿ äèñòàíöèîííîå îáó÷åíèå ó÷àùèõñÿ, ïðè ýòîì XXI âåê
êîììóíèêàöèè äàë ìàêñèìàëüíûé øàíñ äëÿ îòäàëåííîãî îáó÷åíèÿ. Ïðè ïàíäåìèè
êîâèä-19, â òå÷åíèå áîëåå ïîë ãîäà äèñòàíöèîííîå îáó÷åíèå áûëà âíåäðåíà âî
âñåõ îòðàñëÿõ îáðàçîâàòåëüíûõ ó÷ðåæäåíèé îò ÄÎÓ äî ÂÓÇîâ  íà 100%. Ñâÿçè ñ
ýòèì îáû÷íîå êëàññè÷åñêîå îáó÷åíèå ïîëó÷èëî íàçâàíèå êàê òðàäèöèîííîãî
îáó÷åíèÿ ó÷àùèõñÿ.

Îñíîâû òåíäåíöèåé â ðàçâèòèÿ äèñòàíöèîííîãî îáðàçîâàíèÿ ñëåäóåò íàçâàòü
îðèåíòàöèþ íà îáó÷åíèå, â îñíîâíîì âçðîñëûõ. Äåòè ìîãóò çàíèìàòüñÿ â èíòåðíåò
ïðîåêòíîé äåÿòåëüíîñòüþ  èëè ãîòîâèòñÿ ê ïîñòóïëåíèþ â âóçû, íî îáó÷àòüñÿ èì
ñëåäóåò , êîíå÷íî, òðàäèöèîííûì ñïîñîáîì. Äåòè, êàê ïðàâèëî, íå îáëàäàþò
äîñòàòî÷íîé öåëåóñòðåìëåííîñòüþ è ìîòèâàöèåé, ÷òîáû ïðîõîäèòü äèñòàíöèîííîå
îáó÷åíèå èëè , òåì áîëåå, çàíèìàòüñÿ ñàìîîáðàçîâàíèåì. Èñêëþ÷åíèå ñîñòàâëÿþò
äåòè ñ îãðàíè÷åííûìè âîçìîæíîñòÿìè, äëÿ êîòîðûõ ýòî ïàðîé åäèíñòâåííûé
ñïîñîá ïîëó÷èòü îáðàçîâàíèå [infourok.ru// "Ïñèõîëîãè÷åñêèå àñïåêòû
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äèñòàíöèîííîãî îáó÷åíèÿ"\\13.10.2020].
Ìîè íàáëþäåíèå ïîêàçàëè, ÷òî äèñòàíöèîííûé âèä îáó÷åíèÿ íàìíîãî

êðîïîòëèâåå äëÿ ðîäèòåëåé øêîëüíèêîâ. Ïðè÷èíîé òîìó â ïåðâóþ î÷åðåäü
îòäàëåííûå íàñåëåííûå ïóíêòû íå îáåñïå÷åíû èíòåðíåò ñâÿçüþ, òî åñòü íà
òåððèòîðèè Óçáåêèñòàíà íå âñå ìåñòà ïîäêëþ÷åíû ê èíòåðíåòó íà 100%; âî-
âòîðûõ íå âñå ñåìüè ìîãóò ïîçâîëèòü ñâîèì äåòÿì äîðîãèå óñòðîéñòâî , ïðè÷åì
ìîæíî áûëî ïîäêëþ÷àòüñÿ â èíòåðíåò äîñòóï, êàê íàëè÷èå ëè÷íûì êîìïüþòåðîì
ëèáî àíäðîèä ìîáèëüíûì óñòðîéñòâîì. Ïî ìèìî ýòîãî, ðîäèòåëè æàëîâàëèñü, ÷òî
ó íèõ áîëüøàÿ íåõâàòêà âðåìåíè íà ïîäãîòîâêè óðîêîâ , ñèäÿ äîìà çàíÿòüñÿ ñ
äåòüìè. Íå ñìîòðÿ íà áîëüøîå êîëè÷åñòâî æàëîáû, ðîäèòåëè äîâîëüíû ,÷òî
äèñòàíöèîííîå îíëàéí-îáó÷åíèå ïîìîã äåòÿì äîïîëíèòåëüíî ó÷èòü ñàìîñòîÿòåëüíî
èíòåðåñóþùèìè èìè ñôåðû êðîìå øêîëüíûõ ïðåäìåòîâ, êàê èçó÷åíèå ÿçûêîâ,
óðîêè ðóêîäåëèÿ äëÿ äåâî÷åê, à äëÿ ìàëü÷èêîâ ðàçíîãî ðîäà ñìàñòåðèòü
ýëåêòðîïðèáîðîâ è òä, ýòèì è âûÿñíÿåòñÿ, ÷òî ó÷åíèêè øêîë ñòàëè íàìíîãî
ñàìîñòîÿòåëüíåå, ïðè èçó÷åíèå êàêîãî ëèáî ïðåäìåòà. Íà÷àëè ñâîáîäíî è
ïðàâèëüíî âëàäåòü ìîáèëüíûìè óñòðîéñòâàìè è öåëåíàïðàâëåííî èñïîëüçîâàòü
èíòåðíåò ñâÿçè. Íå ñìîòðÿ ðÿä ïðåèìóùåñòâ îòäàëåííîãî îáó÷åíèÿ, ðîäèòåëè
ïðåäïî÷èòàþò òðàäèöèîííûé âèä îáó÷åíèÿ, òàê êàê èõ âîëíóåò îñòðàÿ íåõâàòêà
îáùåíèÿ äåòåé ñî ñâåðñòíèêàìè è ìàëîïîäâèæíîñòü.

Òàêèì îáðàçîì, 2020 ãîä çàïîìèíàåòñÿ âñåì - ïàíäåìèåé êîâèä-19, êàê ãîäîì
äèñòàíöèîííîãî îáó÷åíèÿ, èìåííî â 2020 ãîäó ýòîò ïåäàãîãè÷åñêèé ìåòîä âûðîñ
áîëüøîé ñêîðîñòüþ äî ñâîåé âûñøåé òî÷êè ìàññîâîãî èñïîëüçîâàíèÿ ïî âñåìó
ìèðó. Â äàëüíåéøåì, äèñòàíöèîííîå îáó÷åíèå ñòàíîâèòüñÿ íåîòúåìëåìîé ÷àñòüþ
îáðàçîâàòåëüíîé ñôåðû.

Èñïîëüçîâàííàÿ ëèòåðàòóðà:
1.infourok.ru// "Ïñèõîëîãè÷åñêèå àñïåêòû äèñòàíöèîííîãî

îáó÷åíèÿ"\\13.10.2020;
2.Mayoka.K.G. How can e-learning  integration be realized? A exploratory study in

Higer Education Institutions// Asian Journal of computer   Sciance And Information
Technology-2014.-Vol/4,No.5.-p162-163;

3.Meyer K.A.Quality in Distance education:Focus on On-Line Learning// ASHE-
ERIC Higher Education Report.-2002.-Vol.29.No.4-P39
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XALQARO BAHOLASH DASTURI PIRLSNING O`ZIGA XOS MAZMUN
MOHIYATI

Ergasheva Matluba Sabirovna
(223-umumiy o`rta ta`lim maktab boshlang`ich sinf o`qituvchisi)

Yosh avlod bilimini baholashda xalqaro baholash dasturlarini amaliyotga qo'llash
bilan birga milliy baholash tizimini yanada takomillashtirishga e'tibor qaratish maqsadga
muvofiq bo'ladi. Xalqaro dasturlarda ishtirok etish yosh avlodning intelektual salohiyatini
qay darajada rivojlanayotganini aniqlash, shu orqali natija va samaradorlikning yangi
yo'nalishlarini belgilab olishga imkoniyat yaratsa milliy baholash tizimining yanada
takomillashtirish xalqaro baholash dasturlarida muvaffaqiyatli ishtirok etishini ta'minlash
bilan birga ularning kreativligini va kompitentligini va o'z navbatida ta'lim sifatini yanada
rivojlanishiga xizmat qiladi. Zero, ayni davr ta'limi va global taraqqiyot bilimlar
universalligini ham talab etmoqda. Mamlakatimizda ta'lim-tarbiya tizimini mutlaqo yangi
bosqichga ko'tarish, pedagogik kadrlar tayyorlash jarayonlari sifat darajasini umume'tirof
qilingan xalqaro talablar va standartlarga muvofiq tubdan yaxshilash bo'yicha keng ko'lamli
ishlarni amalga oshirishimiz kerak. Ta'limning sifati, uning kompetentligi, mamlakatning
ijtimoiy-iqtisodiy rivojlanishining muhim omili sifatida raqobatga chidamli malakali
mutaxassislarni tayyorlash globallashuv davrining muhim xususiyatlariga
aylandi.Shuningdek, globallashuv jarayoni kelajak egalari sifatidayosh avlodni tayyorlashda
dunyo mamlakatlarining maqsadlarini umumiylashishiga olib keldi. Dunyo davlatlari
ta'limning jamiyat taraqqiyoti va inson rivojlanishidagi muhim o'rnini e'tiborga olib,
ta'lim sifatiga e'tibor qaratdi. Ayni davrda ta'lim sohasida sifat tushunchasi global fenomen
sifatida ko'rilmoqda.Yosh avlodning intelektual faolligini shakllantirish nafaqat muayyan
bir mamlakat balki xalqaro hamjamiyat uchun ham muhim masalaga aylandi.Shuning
uchun ta'lim sifati, ta'lim sifatini baholash kabi masalalar bilan ko'pgina xalqaro tashkilotlar
davlatlarida ta'lim sohasida baholashning xalqaro baholash dars turlari amaliyotga tatbiq
etilgan. PIRLS (Progress in International Reading Literacy Study-Xalqaro o'qish
savodxonligini o'rganishdagi taraqqiyot) bu 4-sinf o'quvchilarning matnni o'qish va
tushunishdarajalarini baholab beruvchi xalqaro qiyosiy baholash mezonidir.

PIRLS- (inglizcha - Progress in International Reading Literacy Study - matnni o'qish
va tushunish darajasini aniqlovchi xalqaro tadqiqot) mazkur xalqaro tadqiqotning maqsadi
turli xil ta'lim tizimidan iborat bo'lgan davlatlarda boshlang'ich maktab o'quvchilarining
matnni o'qish va qabul qilish bo'yicha tayyorgarligi hamda o'quvchilarning har xil yutuqlarga
erishishga sabab bo'luvchi ta'lim tizimidagi o'ziga xos xususiyatlarni aniqlash va baholashdan
iborat. Albatta, bunday tadqiqot xalq ta'limi sohasidagi ishchilar, olimlar, metodistlar,
o'qituvchilar, ota-onalar va jamoat vakillari uchun katta ahamiyatga egadir.PIRLS
tadqiqotlari Xalqaro ta'lim institutlari assosiatsiyasi (IEA) tomonidan muvofiqlashtiriladi.
Ta'lim yutuqlarini baholash xalqaro assosasiyasi (IEA- International Association for the
Evaluation of Educational Achievement) tomonidan tashkil etilgan. Xalqaro tadqiqotni
tashkil etish uchun barcha mas'uliyat Chestnut Hill (Maccachucetc, AQSH) Boston
kollejiga yuklatilgan.Tadqiqot uchun topshiriqlarni tayyorlash Germaniya (Gamburg)
ma'lumotlar markazida amalga oshiriladi.Ilk bora tadqiqot 2001-yilda o'tkazilgan.Tadqiqot
har 5 yilda bir marotaba o'tkaziladi.PIRLS tadqiqotda ishtirok etuvchi turli mamlakatlarda
boshlang'ich sinfga maktab o'quvchilarini qabul qilish yoshi turlicha. Ko'plab mamlakatlarda
maktabga olti yoshdan qabul qilishadi va to'rtinchi sinfni 10.5 yoshda tugatishadi.Biroq,
Angliya, Yangi Zelandiya, Trinidad Tobagoda- maktabga 5 yoshdan qabul qilishadi va
ahamiyatli jihati PIRLS xalqaro tadqiqotida ushbu mamlakatlarning 5-sinf o'quvchilari
xalqaro tadqiqotda ishtirok etishadi.Shvesiya, Daniya va ko'plab Sharqiy davlatlarda-
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maktabga 7 yoshdan qabul boshlanadi va ushbu mamlakatlarning o'quvchilari qolgan
tengdoshlariga nisbatan eng katta (10,7-10,9) yoshni tashkil etadi. PIRLS tadqiqotida
ishlatiladigan matnlar uchun bir qancha  mezonlar belgilangan.

O'zbekiston Respublikasini yanada rivojlantirish bo'yicha Harakatlar strategiyasida
belgilangan vazifalarga muvofiq maktabgacha yoshdagi bolalarning maktabgacha ta'limga
to'liq qamrab olinishi, 11 yillik o'rta ta'limning joriy qilinishi munosabati bilan yuzaga
kelgan malakali pedagog kadrlarga ehtiyoj masalasi oliy ta'limning pedagogika yo'nalishlarida
sirtqi (maxsus sirtqi), kechki (smenali), ikkinchi Oliy ta'lim hamda xorijiy davlatlar
bilan qo'shma ta'lim dasturlari asosida kadrlar tayyorlashni yo'lga qo'yish bilan o'z yechimini
topmoqda.Hozirgi kunda yoshlarni bilim saviyasini yanada oshirish uchun xalqaro baholash
tizimlaridan foydalana boshlandi. Bu Xalqaro baholash dartutlari (PIRLS, TIMSS,
TALIS va boshqalar) boshlang'ich sinf, nafaqat yuqori sinf o'quchilari uchun ham
qo'llanila boshlandi.Bu xalqaro dasturlar o'quvchi o'ylantirishga, balki fikrlay olish
doirasini kengaytirishda, uni har tamonlama tarbiyalashda muhim turtki vazifasini
bajaradi.Bu baholash dasturlarining asosiy maqsadi shundan iboratki, umumta'lim
maktablarining o'qish, matematika va tabiiy yo'nalishdagi fanlardan savodxonlik darajasini
xolisona baholash, o'quvchilar olgan bilimlarini amaliyotda qo'llash qobiliyatini
rivojlantirsh va ta'lim muassasalarida sifatli ta'lim berish uchun yetarli shart-sharoitlarni
yaratish lozim.Xalqaro baholash dasturlari asosan 3xil fan doirasida olib boriladi. Ulardan
birir:

O'qish savodxonligi- insonning yozma matnlarni tushunish va qo'llay olish, ular haqida
fikrlash va o'z bilimi hamda imkoniyatlarni kengaytirish, ijtimoiy hayotda ishtirok etish,
maqsadlariga erishish uchun o'qish bilan shug'ullanish qobiliyatidir. O'quv dasturlarida
o'quvchilarning muammolarni hal etish qobiliyatini rivojlantirishning uchta o'zaro bog'liq
komponentlari qo'llab-quvvatlanadi: tushunchalar, ko'nikmalar, jarayonlar. Ushbu tizim
o'quv dasturlarini o'qitish, o'rganish va baholash yo'nalishlarini ta'minlab beradi.

Foydalanilgan adabiyotlar
1.O'zbekiston Respublikasi Prezidentining 2018 yil 21-sentyabrdagi PF-5544-son

"2019-2021yillarda O'zbekiston Respublikasini innovatsion rivojlantirish strategiyasini
tasdiqlash to'g'risida" Farmoni.

2.Abdullayeva B.S. Fanlararo aloqadorlik turlari haqida "Uzluksiz ta'lim". - 2005. -.¹1.
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3.G'ulomova A., Ne'matov O'. Ona tili t'lim mazmuni. T.: O'qituvchi, 1995�-B.38
4.Qarang: Ro'zimuhammad B. Buyuk shaxslar silsilasi "Ma'rifat". - 2002.- ¹26. -B.6.
5.Ziyomuhammadov B., Abdullayeva Sh. Ilg'or pedagogic texnologiya. -T/: Abu Ali

Ibn Sino, 2001.- B. 24-25
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SPORT BILAN SHUG`ULLANISHNING O`ZIGA XOS XUSUSIYATLARI  VA
BOSQICHLARI

Buranova Zebo Uralovna
162-umumta`lim maktabi jismoniy tarbiya fani o`qituvchisi

Annotatsiya :Ushbu maqolada sport bilan shug`ullanishning o`ziga xos jihatlari va t`og`ri
yo`l tanlay bilishning muhim bosqichlari, odatda uchraydigan muammolarning yechimlari
yoritib berilgan.

Kalit so`zlar:sport faoliayti motivlari,taksika, psixologik muammolar,pedagogik jarayon

Sport bilan shug`ullanishning boshlang`ich ya`ni birinchi  bosqichi: Bu sport faoliyatiga
kirishning birinchi urinishlari davri. Buni qo`zg`atuvchi motivlar, birinchidan o`smirlar
sportning bir nåcha turi bilan shug`ullanishni boshlaydilar, o`zlarining qaysi sport turida
o`z mahoratlarini namoyon qilishlari muhimligini yaxshi bilmagan xolda, ikkinchidan
jismoniy tarbiyani såvaman, shuning uchun shug`ullanyapman, uchinchidan aynan shu
sport turi bilan shug`ullanish uchun yaxshi sharoitlarning borligi bilan bog`liq,
to`rtinchidan o`ziga qarzdorlik elåmåntlarini oladi (jismoniy tarbiya darslariga qatnashish
lozim edi).

Tanlagan sport turida ixtisoslashish ya`ni ko`nikish bosqichi:
Bu bosqichda  sport faoliyatining motivlari:
- Sportning bir aniq turiga qiziqish uyg`otish va rivojlantirish.
- Shu sport turiga nisbatan qobiliyatlarini topa olish va yuksaltirish.
- Maxsus bilimlarni kångaytirish, sport tåxnikasini yuksaltirish, shug`ullanishning

yukori darajasiga erishish.
Sport mahorati ya`ni g`alabaga intilish bosqichi:
Bu bosqichda sport faoliyatining bosqichlari quyidagilardan iborat:
- O`zini sport mahoratini yuksak darajada saqlab turish va undan ham ko`p yuqori

muvaffaqiyatlarga erishishga intilish.
- O`zining sportdagi erishilgan g`alabalari bilan Vatanga xizmat qilish, xalqaro

musobaqalarda Vatanning shon-sharafini ko`tarish, yangi dunyo råkordlarini o`rnitishga
intilish.

O`zi tanlagan sport turiga o`z xissasini qo`shishga intilish, uning tåxnika va taktikasini
boyitish va yuksaltirish, o`z tajribasini, bilimini yosh sportchilarga o`rgatishga intilish. Bu
motivlar yorqin ijtimoiy yo`nalganlik xaraktriga ega bo`ladi, ya'ni sportchining shaxsiy
motivlari ijtimoiy motivlarga bo`ysundiriladi. Bu esa sportning tarbiyaviy ahamiyatini,
shaxsning paydo bo`lishidagi rolini ko`rsatadi.

Sporchini tåxnik jihatdan tayyorlash - pådagogik jarayon bo`lib, ayni sportga xos
harakatlarni bajarish usullarini egallash va ularni takomillashtirishdan iboratdir. Har xil
sport turlarida sport harakatlarini tåxnik priyomlari har xil psixologik tuzulishga egadir.
Sportchi tåxnikani o`zlashtirishi xilma xil harakat malakalarni o`zlashtirish bilan
bog`likdir, chunki har qanday sport faoliyatida tåxnikani asosi bo`lib malaka hisoblanadai.

Har bir sport turidagi mashqning tåxnikasini egallash - harakat malakasini egallashdan
iboratdir. Odam faoliyatidagi harakatlar shartlari ikki turga ajratiladi - ko`nikma va malakadir.

Har bir harakat malakasi o`z fiziologik asosiga ko`ra shartli råflåkslar aloqalari
tizimlaridan iborat. Malakalar hosil bo`lishning dastlabki bosqichlari, ularni har bir
qismi o`ylagan holda diqqat bilan bajariladi. Malakalar shakllangan sari harakatlar
aniq, tåz, tåjamli, ångil bajariladigan bo`lib qoladi. Taktik jihatdan tayyorlashning
umumiy muammo bilan psixologik muammo bog`langan bo`lib, quyidagilardan taxminiy
(shartli) taktik råja tuzish muammosidan iborat. Ushbu taxminiy tuzilgan taktik råjani
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musobaqa paytida ro`yobga chiqarish muommosi. Yaxshi taktikaga ega bo`lish uchun
sportchi yaxshi kuzatuvchanlik xusussiyatiga ega bo`lishi lozim. Bundan tashqari
tashabbuskorlik, maqsadga intilishda irodaviy sifatlarga ega bo`lishi ham muhimdir. Taxminiy
taktik råja tuzish va uni musobaqa paytida ro`yobga chiqarish uchun umumiy va konkråt
shart-sharoitlar tug`dirilgan bo`lishi kårak. Endi esa jamoaviy musobaqalarga sportchilarni
tayyorlash haqida fikr yurutamiz. Jamoa  sportchilarining  o'zaro  munosabatlarida  paydo
bo'ladigan ziddiyatlarning oldini olishda sportchilai bilan tashkil etiladigan trening xizmatini
quyidagi  besh  bosqichga  ajratdik:

1-bosqich.  Ziddiyatlarning  murakkabligi  va  qiyinligiga    e'tiborni qaratish. Bunda
ziddiyatlarning kelib chiqish sabablarini o'rganish  uchun har bir sportchini psixologik
bilimlar bilan qurollantirish, shaxs sifatida sportchining  kuchli  va  zaif tomonlarini
hisobga  ola  bilish  lozim.

2-bosqich.  Ziddiyat  to 'siqlarini  bartaraf  etish. Bu  bosqichda
sportchining ziddiyat to'siqlarini yengishi, uning shaxsiy xususiyatlariga, sportdagi

tajribasiga, xarakteriga, fe'l-atvoriga, temperamenti  (mijozi)ga bog'liqligini  nazardan
qochirmaslik  kerak.

3-bosqich. Ziddiyatlarda  paydo  bo 'ladigan  hayajon -vahima (sportchining  ziddiyatlarda
qattiq  ruhiy  zarbani  va  vahimani  yengib o'tishga  bo'lgan  qobiliyati  yoki  qobiliyatsizligi)ni
hisobga  olish.

4-bosqich.  Sportda  uchraydigan  haqiqiy  ziddiyatlar  (sport faoliyati jarayonlarida
sport mutaxassislari  va sport musobaqalarining xarakteriga  qarab  ziddiyatlar)ni yengishga
odatlantirish.

5-bosqich.  Ziddiyatlarning keskin  î'zgarishi, ya 'ni sportchi faoliyatida  keskin  î
'zgarishlar  yuz  bergan  vaziyatlarda  ham  uni  ziddiyatlarni yengish  holatiga  tayyorlash.

Sportchi  faoliyat  jarayonida  turli  holatdagi  ziddiyatlar,  nizolar, to`qnashuvlar  bois,
o`zaro  munosabatlarda  muomala  va  muloqot tizimining o'ziga xos tomonlarini bilib oladi
va shularga e'tibor beradigan boladi.  Bunday  holatlarda  ziddiyatlarning  oldini  olish  va
yechimini topish  uchun  sportchilarning sportga  bo`lgan  munosabatlarini chuqurlashtirish,
bilim  va  malakalarini  shakllantirish  borasida  maxsus treninglar  o'tkazish  ishlari  olib
borilishi  lozim.  Sportchilaming  o`z faoliyatini  aniq  tasavvur  etishi,  harakat  va
xotirasini  mustahkamlashi hamda  jamoadoshlari  o`rtasida  kechadigan  munosabatlarni
yaxshi o'rganish maqsadida trening o'tkaziladi.
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Àííîòàöèÿ: Óøáó ìà³îëàäà ìàêòàá àìàëè¸òèäà ³´ëàíèëàäèãàí àõáîðîò
êîìïåòåíòëèê òóøóí÷àñè ó÷óí èø÷è òàúðèô ³àáóë ³èëèíãàí. Àõáîðîò êîìïåòåíòëèê
øàêëàíèøèíèíã áîøëàí²è÷ äàðàæàñè ñèôàòèäà ́ ³óâ÷èëàðäà àõáîðîò ñàâîäõîíëèêíè
øàêëëàíòèðèøäà øàõñãà é´íàëòèðèëãàí ¸íäàøóâíèíã ´ðíè âà ðîëè µà³èäà ôèêð
þðèòèëãàí.

Àííîòàöèÿ: Â ýòîé ñòàòüå ïðèíÿòî ðàáî÷åå îïðåäåëåíèå êîíöåïöèè èíôîðìàöèîííîé
êîìïåòåíòíîñòè, èñïîëüçóåìîé â øêîëüíîé ïðàêòèêå. Â êà÷åñòâå îòïðàâíîé òî÷êè
äëÿ ôîðìèðîâàíèÿ èíôîðìàöèîííîé êîìïåòåíòíîñòè ðàññìîòðåíû ðîëü è ìåñòî
ëè÷íîñòíî-îðèåíòèðîâàííîãî ïîäõîäà â ôîðìèðîâàíèè èíôîðìàöèîííîé ãðàìîòíîñòè
ó÷åíèêîâ.

Abstract: This article has adopted a working definition of the concept of information
competence used in school practice. As a starting point for the formation of information
competence, the role and place of a personality-oriented approach in the formation of
information literacy of students are considered.

Êàëèò ñ´çëàð: àõáîðîò ñîâîäõîíëèê, êîìïåòåíöèÿ, êîìïåòåíòëèê, àõáîðîò
êîìïåòåíòëèê, øàõñãà é´íàëòèðèëãàí ¸íäàøóâ.

Êëþ÷åâûå ñëîâà: èíôîðìàöèîííàÿ ãðàìîòíîñòü, êîìïåòåíòíîñòü,
êîìïåòåíòíîñòü, èíôîðìàöèîííàÿ êîìïåòåíòíîñòü, ÷åëîâåêî-îðèåíòèðîâàííûé
ïîäõîä.

Key words: information literacy, competence, competence, information competence, person-
centered approach.

Ìàìëàêàòèìèç òàúëèì òèçèìèäà ð´é áåðà¸òãàí èñëîµàòëàð, êîìïåòåíòëè
ìóòàõàñèñëàðãà á´ëãàí òàëàáëàð þ³îðè äàðàæàäàëèãè, òàÿí÷ êîìïåòåíöèÿëàðíè
ìàêòàáíèíã µàð áèð ´³óâ ïðåäìåòè, øó æóìëàäàí èíôîðìàòèêà âà àõáîðîò
òåõíàëîãèÿëàðè ôàíèíè ́ ³èòèø æàðà¸íèäà øàêëëàíòèðèá áîðèø çàðóðèÿòè òà³îçî
ýòìî³äà.

ÕÕI àñðäàãè òàúëèì òèçèìèíèíã ́ çèãà õîñ æèµàòëàðèäàí áèðè á´ëèá óìóìòàúëèì
ìàêòàáëàðè ́ ³óâ÷èëàðèíèíã îëãàí áèëèìëàðèíè µà¸òäà ³´ëëàé îëèøëàðèãà á´ëãàí
òàëàá, äàâëàò òàúëèì ñòàíäàðòëàðè âà ́ ³óâ äàñòóðëàðèíèíã òàêîìèëëàøòèðèëèøè,
áîø³à÷à ³èëèá àéòãàíäà, êîìïåòåíöèÿâèé ̧ íäàøóâíèíã òàúëèì òèçèìè ìàçìóíèãà
ñèíãäèðèëèøè, óíèíã òàúëèìäà íàòèæàëàðèãà ýðèøèø êîíöåïöèÿñèíèíã
øàêëëàíòèðèëèøè µèñîáëàíàäè.

Åâðîïà òàæðèáàñèãà òàÿíãàí µîëäà áóãóíãè êóíäà ¤çáåêèñòîí òàúëèì òèçèìèäà
êîìïåòåíöèÿâèé ¸íäàøóâäàí ñàìàðàëè ôîéäàëàíèø øàõñíè µàð òîìîíëàìà
ãàðìîíèê ðèâîæëàíòèðèøãà èìêîíèÿò òó²äèðèøèíè ³àéä ýòèøèìèç ìóìêèí. ßúíè,
ó áåâîñèòà òàúëèì æàðà¸íè âà ´³óâ÷èëàð áèëèì, ê´íèêìà âà ìàëàêàëàðè
äàðàæàñèíè àíè³ëàéäèãàí êîìïåòåíöèÿëàð áèëàí áî²ëàíãàíäèð. Ýêñïåðòëàðíèíã
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òàµëèëè, áàµîëàøè âà õóëîñàñèãà ê´ðà, êåéèíãè ́ í éèëäà êîìïåòåíöèÿâèé ̧ íäàøóâ
òóøóí÷àñè, êàòåãîðèÿ ñèôàòèäà òàúëèìãà, ïåäàãîãèê àïïàðàò òóøóí÷àñèãà êèðèá
êåëäè. Òàúêèäëàø æîèçêè, Åâðîïà òàúëèì òèçèìè ó÷óí êåéèíãè ´í éèëëèêäà
ïàéäî á´ëãàí êîìïåòåíöèÿâèé ¸íäàøóâ òóøóí÷àñè òàáèèé á´ëñà, ¤çáåêèñòîí
òàúëèì òèçèìè ó÷óí ÿíãèëèê µèñîáëàíàäè. "Êîìïåòåíöèÿâèé ̧ íäàøóâ" àòàìàñèíèíã
ïàéäî á´ëèøè ´ç íàâáàòèäà ïåäàãîãèêàíèíã ´çèãà õîñ ìàâæóä êàòåãîðèÿëàð
òèçèìèíè ³àéòà ê´ðèá ÷è³èø ìàñàëàñèãà òàúñèð ³èëäè. Øóíäàé ³èëèá, âàòàíèìèç
ïåäàãîãèêàñèäà êîìïåòåíöèÿâèé ¸íäàøóâ òóøóí÷àñè ê´ïãèíà ÿíãè òàë³èíëàðãà
ýãà âà óíèíã òóøóí÷àëàð íó³òàè íàçàðèäàí âà ìåòîäîëîãèê àïïàðàò æèµàòèäàí
àíãëàá åòèøíè òàëàá ³èëàäè.

Íàôà³àò ðåñïóáëèêàìèç, áàëêè áóòóí äóí¸äà òàúëèì îëóâ÷èíèíã îáúåêò âà
ñóáúåêò ñèôàòèäà ôàîëèÿòè âà óíè ́ ðãàíèø, óëàðãà á´ëãàí ìóíîñàáàò âà ̧ íäàøóâëàð
´çãàðäè. Çåðî, áóãóíãè êóí ´³óâ÷èñè îëà¸òãàí ìàúëóìîò ìàíáààëàðè: 2 àñðäàãè
ìàêòàá äàðñëèãè, ïåäàãîãíèíã èíòåðïðåòàöèÿñè, 2-3 òà ðàäèî óçàòèøëàð âà
÷åãàðàëàíãàí âà³òëè íàøðëàð âà áîø³àëàð áèëàí ÷åãàðàëàíèá ³îëìàéäè. Àõáîðîò
óçàòèø âà ³àáóë ³èëèøíèíã 21-àñðäàãè èìêîíèÿòëàðè æàäàë ñóðúàòëàð áèëàí
´ñìî³äà. Áó ýñà, àéíè ïàéòäà µàë ýòèëèøè áèð ³àòîð ìóàììîëàðíè êåëòèðèá
÷è³àðìî³äà.

Àíà øóíäàé ìóàìîëàðäàí áèðè - áó ìàêòàá ´³óâ÷èëàðèíèíã àõáîðîò
êîìïåòåíòëèãèíè øàêëëàíòðèø âà ðèâîæëàíòðèøäèð.

Ë.Ã. Îñèïîâà àõáîðîò êîìïåòåíòëèê äåãàí "êåíã, æàäàë ÿíãèëàíóâ÷è âà ´ñèá
áîðóâ÷è àõáîðîò ìàéäîíèäà ì´ëæàë îëèøíè áèëèø, çàðóð ìàúëóìîòíè òåç òîïèø
âà óíè ´ç ôàîëèÿòè òèçèìèãà êèðèòèø, àìàëèé âà òàä³è³îò÷èëèê âàçèôàëàðèíè
µàë ýòèø ó÷óí ³´ëëàø"íè òóøóíãàí [6].

Î.È. Êî÷óðîâà àõáîðîò êîìïåòåíòëèãè îñòèäà "ìóàéÿí êàñáäà çàðóð á´ëãàí
êàñáèé àëî³àäîð á´ëãàí ìàúëóìîòíè îëèø, ³àéòà èøëàø, åòêàçèø, ñà³ëàø âà
èôîäàëàø äàðàæàñèíè òàúìèíëîâ÷è êîìïüþòåð áèëèìëàðè âà ê´íèêìàëàðè"
òèçèìèíè òóøóíàäè [5].

À.Â. Õóòîðñêîé àõáîðîò êîìïåòåíòëèãèãà çàðóð àõáîðîòíè ìóñòà³èë èçëàø,
òàµëèë ³èëèø âà òàíëàø, óíè µà³è³èé îáúåêòëàð (òåëåâèçîð, ìàãíèòîôîí, òåëåôîí,
ôàêñ, êîìïüþòåð, ïðèíòåð, ìîäåì, íóñõà ê´÷èðèø óñêóíàñè) âà àõáîðîò
òåõíîëîãèÿëàðè (àóäèî- âà âèäåî¸çèø, ýëåêòðîí ïî÷òà, îììàâèé àõáîðîò âîñèòàñè,
Èíòåðíåò) ¸ðäàìèäà òàøêèë ýòèø, ³àéòà òàøêèë ³èëèø, ñà³ëàø âà åòêàçèø
ê´íèêìàëàðèíè êèðèòàäè. Ìàçêóð êîìïåòåíòëèê "´³óâ÷èíèíã ´³óâ ôàíëàðèäàãè
âà òàúëèì ñîµàëàðèäàãè µàìäà àòðîôäàãè îëàìäà ìàâæóä àõáîðîò áèëàí ôàîëèÿòè
ìàëàêàëàðèíè òàúìèíëàéäè" [10]. Ñ.Ä. Êàðàêîçîâ àõáîðîò êîìïåòåíòëèãèíè: "àõáîðîò
æàìèÿòè ôó³àðîñèíèíã ´çè ó÷óí ñèð µèñîáëàíìàãàí àõáîðîòäàí ýðêèí
ôîéäàëàíèøíè òàúìèíëàø èìêîíèÿòè áèëàí èôîäàëàíàäè äåá µèñîáëàéäè [4].
Â.Ã. Áèëèíêèíà ýñà àõáîðîò êîìïåòåíòëèãè "àõáîðîòãà èøëîâ áåðèøíèíã àíàëèòèê
ìåòîäëàðèíè áèëèø; òåëåôîíäàí òî øàõñèé êîìïüþòåð âà êîìïüþòåð òàðìî³ëàðèãà
³àäàð òóðëè òåõíèê ³óðèëìàëàðäàí ôîéäàëàíèø á´éè÷à àíè³ ìàëàêàëàðäà; òóðëè
ìàíáàëàð àõáîðîòëàðèäàí ôîéäàëàíèø âà îëèø, òóøóíàðëè ê´ðèíèøäà èôîäàëàø
âà óíèíã òóðëè ê´ðèíèøëàðè áèëàí ´çèíèíã ïñèõîëîãèê-ôèçèîëîãèê
ìàúëóìîòëàðèäà ìîñ ðàâèøäà ñàìàðàëè èøëàøäà; àõáîðîòíèíã ÿíãè ìàíáàëàðèíè
ÿðàòèá, ´ç èøèäà àõáîðîò êîììóíèêàöèÿ òåõíîëîãèÿëàðèäàí µàð òîìîíëàìà
ôîéäàëàíèø ³îáèëèÿòè" äà íàìî¸í á´ëèøèíè òàúêèäëàéäè [1]. Ýíã ìóµèì
³àäðèÿòëè é´íàëèøëàðíè àíè³ëàøäà òàúëèì îëóâ÷èãà ̧ ðäàì ê´ðñàòóâ÷è àêñèîëîãèê
[8].

Å.Â. Ïåòðîâàíèíã ôèêðè÷à øàõñíèíã àõáîðîò êîìïåòåíòëèãè æàìèÿòíèíã àõáîðîò
êîìïåòåíëèãè áèëàí óçâèé áî²ëè³. Óëàð óçâèé ´çàðî òàúñèðëàøóâè íàòèæàñèäà



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

   2-³èñì
17

Ôåâðàëü | 2021

áèðè áèðèíè áîéèòàäè âà ðèâîæëàíòèðàäè. óíãà ê´ðà àõáîðîò êîìïåòåíòëèê
³óéèäàãè òóçèëìàãà ýãà: êàñáèé ìàñàëàëàðíè å÷èø ó÷óí çàðóð á´ëãàí ́ çëàøòèðèëãàí
áèëèìëàð ìàæìóàñè; êàñáèé ôàîëèÿòäà ´ç ´çèíè àìàëãà îøèðèø ó÷óí çàðóð
á´ëãàí òóðëè õèë ôàîëèÿò óñóëëàðè ìàæìóàñè; ñóáüåêòíèíã øàõñèé ñèôàòëàðè,
êîìïåòåíòëèêíè îøèðèøãà é´íàëòèðèëãàí ýµòè¸æ âà ìîòèâàöèÿ; ýíã ìóµèì
³àäðèÿòëè é´íàëèøëàðíè òàíëàø [9].

Â.Â. Áðåæíåâ òîìîíèäàí ýñà àõáîðîò êîìïåòåíòëèãèíèíã áèð ìóí÷à áîø³à÷à
òóçèëìàñè òàêëèô ýòèëãàí [2]. Ó ìîòèâàöèîí âà ³àäðèÿòëè êîìïîíåíòëàðíè
ìîòèâàöèîí- ³àäðèÿòëè ê´ðèíèøäà áèòòàãà áèðëàøòèðèøíè òàêëèô ýòãàí. Óíèíã
ôèêðè÷à áóíäàé áèðëàøòèðèø àõáîðîò áèëàí èøëàøíèíã ìóµèìëèãèíè àíãëàøãà,
ìóµèì àõáîðîòëàðíè èçëàá òîïèøãà ìîòèâàöèÿíèíã ïàéäî á´ëèøèãà, àõáîðîò
òåõíîëîãèÿëàðèäàí ôîéäàëàíèøíèíã ìóµèìëèãèíè òóøóíèøãà, ìóñòà³èë òàúëèì
îëèøãà èíòèëèøãà, àõáîðîò áèëàí èøëàøãà ýµòè¸æíè ïàéäî á´ëèøèãà, òàúëèì
îëóâ÷èäà ñóþáüåêòèâ ïîçèöèÿ ïàéäî á´ëèøèãà, àõáîðîò ìóµèòãà ì´ëæàë îëà
áèëèøãà âà áèëèìëàð ìàíáàñè ñèôàòèäà àõáîðîò òàúëèì ðåñðóñëàðèäàí
ôîéäàëàíèøãà òàé¸ðëèãèíè àíãëàøãà èìêîí áåðàäè. Øóíèíãäåê, òàêëèô ýòãàí
òóçèëìàäà ³àäðèÿòëè ìîòèâàöèîí êîìïîíåíò áèëàí áèðãà, òàáèàò âà æàìèÿòäàãè
àõáîðîòëè æàðà¸íëàð µà³èäàãè áèëèìëàð ìàõìóàñèíè ýãàëëàøãà èìêîí áåðàäèãàí,
òóðëè õèë àõáîðîòëàðíè èçëàá òîïèø, îëèø, àëìàøòèðèø âà ôîéäàëàíèøíè
ê´çäà òóòóâ÷è òàúëèìèé ôàîëèÿòíè áîø³àðèøãà ³îáèëèÿòíè øàêëëàíòèðèøíè
òàúìèíëîâ÷è, îëàìíèíã è÷êè àõáîðîòëè ìàíçàðàñèíè ÿðàòèøãà âà óøáó îëàìäà
øàõñíèíã ´çèíè àíè³ëàøèãà ìàúñóë á´ëãàí êîãíèòèâ âà îïåðàöèîí ôàîëèÿòëè
êîìïîíåíòëàð µàì èøòèðîê ýòàäè.

Â.Â. Áðåæíåâíèíã òàñíèôè á´éè÷à àõáîðîò êîìïåòåíòëè òóçèëìàñèäàãè îõèðãè
ýëåìåíò áó ´çèíè ´çè íàçîðàò ³èëèøãà, àõáîðîòëè ôàîëèÿòè æàðà¸íèäà àõáîðîò
âà êîììóíèêàöèÿ áèëàí èøëàø íàòèæàëàðèãà òàí³èäèé áàµî áåðà îëàäèãàí
ðåôëåêñèâ-êîììóíèêàòèâ êîìïîíåíòäèð.

Í.¥. Íàñèðîâàíèíã ôèêðèãà ê´ðà àõáîðîò êîìïåòåíòëèãè ³óéèäàãè ýëåìåíòëàðãà
ýãà: òåõíèê, äàñòóðèé âîñèòàëàð âà àõáîðîò ñîµàñèäàãè áèëèì, ê´íèêìà âà
ìàëàêàëàðíè ýãàëëàøãà ìîòèâàöèÿ, ýµòè¸æ âà ³èçè³èø; çàìîíàâèé àõáîðîò
æàìèÿòèíèíã òèçèìèíè èôîäîëîâ÷è èæòèìîèé, òàáèèé âà òåõíèê áèëèìëàðíèíã
ìàæìóàè; èçëàíèøëè áèëèøãà îèä ôàîëèÿòíèíã àõáîðîò àñîñèíè áåëãèëîâ÷è
óñóëëàð âà àìàëëàð; äàñòóðèé òàúìèíîò âà òåõíèê ðåñóðñëàð ñîµàñèäà èçëàíèø
ôàîëèÿòè òàæðèáàñè; "èíñîí-êîìïüþòåð" ìóíîñàáàòëàðè òàæðèáàñè [3].

Þ³îðèäàãè òàêëèôëàðäàí êåëèá ÷è³³àí µîëäà áèç àõáîðîò êîìïåòåíòëèê ó÷óí
³óéèäàãè èøãà òóðëè÷à òàðèô áåðèëãàí.

Àõáîðîò êîìïåòåíòëèê - áó àõáîðîòíèíã òóðëè õèë ìàíáàëàð âà ê´ðèíèøëàðè
áèëàí ðàöèîíàë èøëàø, êåðàêëè àõáîðîòíè ³èäðèá òîïèø, óíè òàµëèë ³èëèø âà
´çãàðòèðèø, óëàð àñîñèäà õóëîñà ÷è³àðèø, àõáîðîò ê´ðèíèøèäàãè ìàµñóëîòíè
òà³äèì ýòèø âà óíè àìàëèé ôàîëèÿòäà ³´ëëàø èìêîíèíè áåðóâ÷è, òóðëè õèë
âàçèÿòëàðäà áèëèø, ê´íèêìà âà ôàîëèÿò óñóëëàðè ìàæìóàñèäàí ôîéäàëàíèøãà
òàé¸ðëèãèíè òàâñèôëîâ÷è øàõñíèíã èíòåðôàîë õóñóñèÿòè.

¤³óâ÷èëàðäà àõáîðîò êîìïåòåíòëèê øàêëëàíèøèíèíã áîøëàí²è÷ äàðàæàñè áó
àõáîðîò ñàâîäõîíëèê á´ëèá, ó ´ç è÷èãà äàâîìàò þðèòèø ó÷óí àõáîðîòíè òîïèø,
áàµîëàø âà óíäàí ôîéäàëàíèø èìêîíèÿòèíè òà³äèì ýòóâ÷è ´³óâ÷èíèíã áèëèì,
ê´íèêìà, ìàëàêà âà õóë³èé ñèôàòëàð ìàæìóàñèíè ´ç è÷èãà îëàäè.

Àíúàíàâèé ́ ³èòèø ìàäåëèíèíã æàìèÿòíèíã çàìîíàâèé ñ´ðîâèäàí ìîñ ýìàñëèãè
³óéèäàãèëàðíè çàðóð ³èëèá ³´éìî³äà:

- ́ ³óâ÷èíèíã êåëàæàêäàãè êàñáèé ôàîëèÿòèäà øàõñèé þòó²è á´ëèá µèñîáëàíèøè
ìóìêèí á´ëãàí øàõñèé ñèôàòëàðèíè àíè³ëàø âà ðèâîæëàíòðèø;
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- ́ ³óâ÷èëàðíèíã àõáîðîòëàøãàí æàìÿòäàãè µîäèñàëàðíè òóøóíòðèø âà áàµîëàø
³îáèëÿòèíè ðèâîæëàíòðèø;

- ´³óâ÷èëàðäà ôàîëèÿòíèíã òóðëè ñîµàëàðèäàãè ìóàììîëàðíè å÷èøãà
³îáèëÿòèíè øàêëëàíòðèø âà ðèâîæëàíòðèø.

Ìàêòàá èíôîðìàòèêà âà àõáîðîò - êîììóíèêàöèÿ òåõíàëîãèÿëàðè ôàíèíè
´ðãàíèø øàõñãà é´íàëòèðèëãàí ¸íäàøóâ µàð áèð ´³óâ÷èãà ´ç ³îáèëèÿòè âà
ýµòè¸æèãà ìîñ ´³èòèøíèíã èíäèâèäóàë òðåêòîðèÿñè á´éè÷à ´³èø èìêîíèÿòèíè
òà³äèì ýòàäè. Øóíèíãäåê, µàð áèð ´³óâ÷èãà ´çèíèíã øàõñèé òàæðèáàëàðèíè
ò´ïëàø âà ìàñàëàëàðíè å÷èø é´ëëàðèíè ìóñòà³èë ³èäèðèø èìêîíèíè áåðàäè.

Øàõñãà é´íàëòèðèëãàí ¸íäàøóâ àñîñèäà àõáîðîò êîìïåòåíòëèêíè
øàêëëàíòðèøãà ýãà èíäèâèäóàë ¸íäîøóâ âà àíúàíàâèé ´³èòèøäàí òóáäàí ôàð³
³èëàäè. Ó ´³óâ÷èíèíã áèëèø ôàîëèÿòèíèíã è÷êè òóçèëìàñèãà òàÿíèøíè òà³îçî
ýòàäè.

Ìàêòàá èíôîðìàòèêà âà àõáîðîò êîììóíèêàòöèÿ òåõíîëîãèÿëàðè äàðñëàäà
øàõñãà é´íàëòèðèëãàí ̧ íäàøóâ àñîñèäà ́ ³èòèø ñàìàðàäîðëèãè ñåçèëàðëè äàðàæàäà
´ñèøíè òàìèíëàéäèãàí, ´³óâ÷èíèíã èíäèâèäóàë áèëèø ñòðîòåãèÿñèíè
ðèâîæëàíòðèø âà òàêîìèëëàøòðèø èìêîíèíè áåðàäèãàí àíè³ ñóáåêòèâ-øàõñèé
òåõíàëîãèÿíè ÿðàòèø óí÷àëèê ³èéèí ýìàñ.
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O'ZBEK TILI DARSLARIDA  ZAMONAVIY PEDAGOGIK
TEXNOLOGIYALARDAN  FOYDALANISH

Toshtemirova Dilbar Bozarovna
Toshkent Davlat Yuridik Universiteti qoshidagi akademik litseyi

Ona tili va adabiyoti fani o'qituvchisi
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Annotatsiya.Darslarni î'qitishning yangi innovatsion pedagogik texnologiyalari asosida
amalga oshirilishining natijalari. Darslarning samaradorligini oshirish uchun zamonaviy
pedagogik texnologiyalar va interfaol usullardan namunalar aks etgan. Interfaol usullar
yordamida dars o'tish o'quvchining intellektual faolligini, o'quv harakati sifatini, aqliy
izlanishini takomilashtirishga yordam beradi.

In this article I write about the results of implementing of teaching on the basis of new
innovational pedagogical technologies. There given examples of modern pedagogical
technologies and interactive methods for improving effectiveness of lessons. Teaching on the
basis of interactive methods helps to improve pupils intellectual activeness,, quality of
education and research factors.

Kalit so'zlar: pedagogik texnologiya, interfaol usul, test, metod, topshiriq, fikrlash,
inovatsion, ijodiy fikrlash.

Hozirgi zamon sharoitida, darslarni î'qitishning yangi innovatsion pedagogik
texnologiyalari asosida amalga oshirilishi maqsadga muvofiqdir. Yangi innovatsion pedagogik
texnologiyalarning xislati shundaki, unda qî'yilgan maqsadlarga erishish kafolatini beruvchi
î'quv jarayoni rejalashtiriladi va amalga oshiriladi. Darhaqiqat, mashg'ulotlarning
muvaffaqiyatli î'tishining 80 foizi ta'lim jarayonini tî'g'ri loyihalashtirish, tashkil etish
va uni amalga oshirishga bog'liqdir.

Hozirda darslarda eng ko'p qo'llaniladigan o'qitishning interfaol usullari quyidagicha:
I.Topshiriq,  mashqni bajarishga doir metodlar:
O'zbek  tili grammatikasiga oid biror-biror qoidani o'qituvchi o'quvchilarga tanishtirib

bo'lganidan keyin, uni mustahkamlash maqsadida turli xil topshiriqlar beradi.Ular
yozma yoki og'zaki shaklda bo'lishi mumkin.

Mustaqil ishlash uchun topshiriqlar.
Og'zaki: 1.Savollarga to'g'ri javobni tanlang.
2. Darak gapni so'roq gap bilan o'zgartiring.
3. Mantiqsiz gapni tuzating va to'g'ri` javobni ayting.
Yozma:1. Berilgan so'zlar ishtirokida grammatik jihatdan to'g'ri gap tuzing.
2.Berilgan gapni to'ldirish uchun grammatik jihatdan mos keluvchi so'zni tanlang.
So'zlar vositasida o'yinlar nomi.
"So'zni takrorla va qo'sh"
Bunda o`quvchi bitta mavzu doirasida so`z aytadi, boshqalar davom ettiradi.
Masalan. Oila-ona, oila- xotirjamlik, oila- urf-odatlar...
Orzu-yaxshi o'qish, orzu- yetuk mutaxassis, orzu- uchuvchi bo'lish, orzu- baxtli

hayot...
Davom ettira olgan oxirgi o'quvchi g'olib bo'ladi.
"So'zni yozishni bil"
Bu o'yin usulidan ko'zlangan maqsad o'quvchilarni lug'at ustida ishlashga undaydi va

yozma savodxonligini oshiradi. Bir o'quvchi so'zni o'z tilida so'raydi, ikkinchi o'quvchi
shu so'zni o'zbek tilida to'g'ri yoza olishi kerak. So'zni to'g'ri yozgan o'quvchi o'yinni
davom ettiradi.
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Bu xil metodlarda "Topshiriq", "O'yla, esla ayt","Javobni top", "O'yin-
topshiriq","Sayohat"kabi mashq, topshiriqlar bajariladi.

II. Ijodiy fikrlash, hozirjavoblikni shakllantiruvchi usullar.
O'zbek tili darsida so'zlar vositasida turli o'yinlar tashki qilinadi. Maqsad o'quvchilarning

so'z boyligini boyitish hamda fikrlash doirasini yanada kengaytirish. Bunday o'yinlar qisqa
vaqtga mo'ljallangan bo'lib, o'quvchilarni guruh bo'lib mashq qilishga odatlantiradi. Bunday
usullarga o'zbek tiliga oid tashkiliy o'yinlar, "Rasmli test kartochkalari", "Mavzuga mos
krossvordlar yechish", "Quvnoq musobaqa" va boshqalarni kiritish mumkin. Dars jarayonida
o'yinlarning muntazam ravishda qo'llanilishi o'zbek tili fanini o'rgatishni elementlar
bosqichdan murakkabiga qadar bo'lgan yo'lni sezilarli darajada osonlashtirib,o'quvchilarni
mustaqil fikrlashga chorlaydi.

III. O'ylash, fikrlash, ijro etishga doir interfaol usullar.
Rasmlarga qarab mustaqil hikoya tuzish va so'zlab berish.Bunda o'quvchiga hikoya tuzish

uchun quyidagi yo'l-yo'riqlar beriladi:
Mustaqil matn tuzish: Hikoya mavzusiga oid so'z va iboralarni tanlash, ya'ni so'zlarni

o'rganish. Hikoyaga mustaqil ravishda reja tuzish va reja asosida hikoya yozish.
Dastlab matn ustida ishlashni boshlaganda, uning barcha bosqichlarida o'quvchilarga

amaliy yordam beriladi.Bunda o'quvchilar diqqatini matnning yoki hikoyaning g'oyasiga
qaratish mumkin.Bu bosqichda, o'quvchilarni o'zbek tilida so'z yasash usullari,so'zlarni
qanday so'z turkumlariga mansubligi hamda nazariy bilimlarini ham mustahkamlab
borishlari maqsadga muvofiqdir. Keyingi bosqichda esa o'quvchilar mustaqil reja tuzishadi
va shu reja asosida hikoya yoki matn yozishadi.

IV. O'zaro musobaqa, fikrlarni bayon etish va tushuntirishga doir usullar.
Bunday usullarga ? "Anjuman", "Musobaqa",  "Tanlov",  "Sinov", "Yuzma-yuz" kabilarni

kiritish mumkin. Masalan, "Sinov" usulini qo'llashda o'quvchilarga test kartochkalari
tarqatiladi.  Ushbu kartochkalar faqat o'rganilgan mavzuga oid bo'lib, unda testlar oddiydan
murakkabga qarab tuzilishi lozim. Bunday testlar orqali o'quvchilarning erkin fikrlash
qobiliyati o'sib, o'zbek tiliga bo'lgan qiziqishlari ortadi. Interfaol usullarning ta'limiy
xususiyatlari quyidagilarga bo'linadi.Bunda interfaol usullar ta'limda subyekt-obyekt
faoliyatini ifodalaydi.

1.O'quvchilarning bilish faoliyatini boshqarish:sinf o'quvchilari kichik guruhlarga bo'linib,
guruhlararo muloqot,bahs-munozara orqali ta'lim beriladi.

2.Interfaol usullarning ta'lim oluvchilarga yo'naltirilganlik xususiyati,ya'ni shaxsga
yondashuvchanligidir. Interfaol usulning bu xususiyati o'quvchilarning yakka tartibda,
guruh shaklidagi o'zaro hamkorligini ifodalaydi. Bunday faoliyatda o'quvchilarning xilma-
xilligi namoyon bo'ladi.

3.Izlanish, ijodiy faoliyat ko'rsatish, o'zaro hamkorlikni ta'minlashga doir xususiyatlari.
Bunda o'quvchilar yakka va guruh shaklida ijodiy izlanib, izlanish natijalarini tahlil
qiladilar. Bu esa darsda o'quvchining faolligini oshiradi, izlanish, o'ylab topish,uning
to'g'riligini o'zaro mulohaza bilan isbotlashga intilishni shakllantiradi.

4.Shaxs sufatlarini shakllantirish xususiyati. Interfaol usullar o'quvchilarni bilishga
qiziqtirish, shu bilan birga bilimga intilishini, topqirligini oshirib boradi. Bu esa, o'quvchining
intellektual faolligini, o'quv harakati sifatini, aqliy izlanishini takomilashtirishga yordam
beradi.

5.Interfaol usullar o'quvchining odobli, tartibli bo'lishi,har bir fikrni o'ylab, dalil-
isbotlar asosida ifodalashga o'rgatadi.

Xulosa o'rnida shuni ta'kidlash lozimki, o'qituvchi mavzuning o'quvchiga to'la tushunarli
bo'lishini ta'minlash uchun dars jarayonida interfaol usullar va innovatsion pedagogik
texnologiyalardan foydalanish, ta'lim samaradorligining yanada oshishiga katta hissa qo'shadi.
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Àçèçîâ Ñîëèæîí ¤÷ìàñ ´²ëè
òàÿí÷ äîêòîðàíò, ¤çáåêèñòîí äàâëàò æàµîí òèëëàðè óíèâåðñèòåòè

E-mail: solijonazizov1@gmail.com

"Áèç îèëà, ìàêòàáãà÷à òàúëèì, ìàêòàá âà îëèé òàúëèìíè µàìäà
èëìèé-ìàäàíèé äàðãîµëàðíè á´ë²óñè Ðåíåññàíñíèíã ýíã ìóµèì
á´²èíëàðè äåá µèñîáëàéìèç. Øó ñàáàáëè, óøáó ñîµàëàðäà
òóá èñëîµîòëàðíè èç÷èë àìàëãà îøèðìî³äàìèç".

Ø.Ìèðçè¸åâ

Àííîòàöèÿ. Á´ëàæàê ìóòàõàññèñ ñèôàòèäà ôèëîëîã òàëàáàëàðíèíã ¸çóâ
êîìïåòåíöèÿñè óëàðíèíã ¸çìà íóò³ îð³àëè ´ç áèëèì âà ê´íèêìàëàðèíè àíè³ âà
ðàâîí èôîäà ýòà îëèøëàðèäà ´ç äîëçàðáëèãèíè àìàëäà íàìî¸í ýòàäè. Ìóàëëèô
óøáó ìà³îëàäà òàëàáàëàðíèíã ¸çóâ êîìïåòåíöèÿñèíè blended òåõíîëîãèÿcè âà óíèíã
òóðëàðè îð³àëè òàêîìèëëàøòèðèøíèíã ìóµèì âà èñòè³áîëëè æèµàòëàðèíè òàµëèë
ýòãàí.

Êàëèò ñ´çëàð: îëèé òàúëèì, blended òåõíîëîãèÿñè, ¸çóâ êîìïåòåíöèÿñè, ðà³àìëè
òåõíîëîãèÿ, îíëàéí òàúëèì, îôëàéí òàúëèì, óçâèéëèê, óçëóêñèçëèê

¨çóâ êîìïåòåíöèÿñè ¸çìà íóò³ øàêëè ñèôàòèäà ôèëîëîãèê îëèé òàúëèì
ìóàññàñàëàðèäà òàµñèë îëóâ÷è òàëàáàëàðíèíã µàì íàçàðèé, µàì àìàëèé æèµàòäàí
÷ó³óð ýãàëëàøè ëîçèì á´ëãàí àñîñèé òàëàáëàðäàí áèðèäèð. ¤ðãàíèëà¸òãàí àñîñè¸
÷åò òèëèäà ̧ çóâ êîìïåòåíöèÿñèíè òàêîìèëëàøòèðèø þçàñèäàí ³´éèëãàí òàëàáëàð
á´ëàæàê ìóòàõàññèëàðäàí àêàäåìèê ìàòíëàðíè, ÿúíè ïàðàãðàôëàð, èíøîëàð,
µèñîáîòëàð, ìà³îëàëàð, òàµëèëèé ìàòåðèàëëàðíè ò´²ðè âà àíè³ ÿðàòà îëèøíè,
òàµëèë ýòà îëøíè òàëàá ýòàäè [3]. Çàìîíàâèé òàúëèì ìóµèòèäà óøáó òàëàáëàðãà
àñîñëàíãàí µîëäà ìóòàõàññèñëàðíè òàé¸ðëàø áåâîñèòà èííîâàöèîí òåõíîëîãèÿëàð
¸ðäàìèäà èíòåãðàëëàøãàí âà µàð òîìîíëàìà òàúìèíëàíãàí òàúëèì îëèø æàðà¸íèíè
òàøêèë ýòèøíè àìàëäà òà³îçî ýòàäè. Øóíèíãäåê, óøáó òàúëèì ìóµèòèäà ò´ðòòà
ìóµèì ôàêòîð íàçàðèé âà àìàëèé íàòèæàëàðãà ýðèøèøäà ñîµà ìóòàõàññèñëàðèãà
µàð òîìîíëàìà ̧ ðäàì áåðàäè: óçâèéëèê, óçëóêñèçëèê, ñèôàò âà ìàçìóí. ¤çáåêèñòîí
Ðåñïóáëèêàñèíèíã îëèé òàúëèì òèçèìèäà îëèá áîðèëà¸òãàí àìàëäàãè èñëîµîòëàð
µàì áåâîñèòà þ³îðèäà òèëãà îëèíãàí ìóµèì æèµàòëàðíè ò´ëà³îíëè ÿðàòèø âà
òàúìèíëàø ñîµà ìóòàõàññèñëàðè òîìîíèäàí ýãàëëàíèøè ëîçèì á´ëãàí àñîñèé
ìà³ñàäëàðäàí áèðè ñèôàòèäà áåëãèëàá îëèíãàí.

Çåðî, µîçèðãè òàúëèì æàðà¸íëàðèäà àìàëè¸òãà áîñ³è÷ìà-áîñ³è÷ æîðèé
ýòèëà¸òãàí blended (àðàëàø) òàúëèì òåõíîëîãèÿëàðè µàì àéíè ñîµà ìóòàõàññèñëàðè
ó÷óí áèð ³àòîð èñòè³áîëëè íàòèæàëàðãà ýðèøèøäà ̧ ðäàì áåðìî³äà. Blended òàúëèì
òåõíîëîãèÿñè àíúàíàâèé (offline) âà ðà³àìëè (online/digital) òàúëèì øàêëëàðèíèíã
áèðëàøãàí ê´ðèíèøèäèð. Õóñóñàí, àìàëèé äàðñ æàðà¸íëàðèäà µàð èêêè òàúëèì
øàêëè ´çàðî ìóòàíîñèá òàðçäà îëèá áîðèëèøè óøáó òàúëèì òåõíîëîãèÿñèíèíã
ýíã ìóµèì îìèëëàðèäàí áèðè µèñîáëàíàäè. Îëèá áîðà¸òãàí òàä³è³îòèìèçíèíã
íàçàðèé àñîñëàðèãà ê´ðà, îëèé òàúëèìäà ¸çóâ êîìïåòåíöèÿñèíè
òàêîìèëëàøòèðèøäà blended òàúëèì òåõíîëîëîãèÿñèäàí ôîéäàëàíèø ³óéèäàãè
èæîáèé íàòèæàëàðíè µîñèë ³èëèøè ìóìêèí [4]:

- ´³èòóâ÷èíèíã äàðñ æàðà¸íëàðèãà òàé¸ðãàðëèê ê´ðèø âà µàð èêêè òàúëèì
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øàêëèíè îëèá áîðèø ìóµèòèäà áåâîñèòà êåíã ê´ëàìëè ìàúëóìîòëàð, òåõíîëîãèÿëàð
¸ðäàìèäà ´ç óñòèäà èøëàé îëèø èìêîíèÿòè;

- ´³èòóâ÷è òîìîíèäàí ¸çóâ êîìïåòåíöèÿñèíè òàêîìèëëàøòèðèø ó÷óí
òàé¸ðëàíãàí ýëåêòðîí ìàòåðèàëëàð ìàúëóì áèð òàúëèì áîñ³è÷è âà é´íàëèøè
ó÷óí áèðäåê ôîéäàëàíà îëèø èìêîíèÿòè;

- µàð èêêè òàúëèì øàêëèäà óçâèé âà óçëóêñèç îëèá áîðèëà¸òãàí äàðñ
æàðà¸íëàðèäà òàëàáàëàðíèíã àñîñèé ÷åò òèëèíè ýãàëëàãàíëèê äàðàæàñè âà
³îáèëèÿòèãà  ê´ðà òóðëè ìàø³ëàð âà òîïøèðè³ëàð òèçèìèäàí êåíã ìè³¸ñäà
ôîéäàëàíà îëèø èìêîíèÿòè;

- òàëàáàëàðãà ¸çóâ êîìïåòåíöèÿñèíè òàêîìëëàøòèðèø þçàñèäàí òóðëè
ôîðìàòäàãè ´³óâ ìàòåðèàëëàðè, ìàñàëàí, àóäèî, âèäåî, èíôîãðàôèê, òà³äèìîò
îð³àëè äàðñ ìàø²óëîòëàðèíèíã ñèôàò, ìàçìóí êàáè ìóµèì êàòåãîðèÿëàðèíè
áåâîñèòà âà ñåçèëàðëè îøèðèø èìêîíèÿòè;

- ´³èòóâ÷è òîìîíèäàí òàëàáàëàðíè àìàëäà áåëãèãàíãàí ìåú¸ðëàðãà àñîñàí àéíè
êîìïåòåíöèÿíè òàêîìèëëàøòèðèø æàðà¸íèäà ìóíòàçàì áàµîëàá áîðèøíèíã òóðëè
ðà³àìëè ìåòîä âà óñóëëàðèíèíã æîðèé ýòèëèø èìêîíèÿòè.

Øóíèíãäåê, èíãëèç îëèìè Ðýé÷åë Õàðòëè blended òåõíîëîãèÿëàðè ò´²ðèñèäà
øóíäàé ôèêð áèëäèðãàí: "Blended òàúëèìíèíã äàðñ æàðà¸íëàðèäà ́ éíàøè ìóìêèí
á´ëãàí ́ ðíè øóêè, ìàçìóíãà, ìàâçóãà âà òàëàáàëàð ³îáèëèÿòèãà ê´ðà ́ ³èòèøíèíã
ÿíàäà ìîñëàøóâ÷àí âàðèàíòëàðèíè òàêëèô ³èëèø îð³àëè ó ´³èòóâ÷èëàðíèíã
ðîëèíè ³àéòà áåëãèëàéäè" [5]. Øó ñàáàáëè, blended òàúëèìíèíã àìàëäà 8 òóðè
ìàâæóä âà óëàð ³óéèäàãèëàð [4]:

1.Ìàíçèëëè blended òàúëèì (Station Rotation Blended Learning) - òàëàáàëàð
¸çóâ êîìïåòåíöèÿñèãà äîèð äàðñ ìàø²óëîòëàðè ¸êè áóòóí áèð ôàí êóðñè ó÷óí
òóçèëãàí ìàõñóñ òàúëèì êàëåíäàðè àñîñèäà ´³èòèëàäè. Áó æàðà¸íäà òàëàáàëàð
òèçèìëè áîñ³è÷ëàð àñîñèäà ´ç êîìïåòåíöèÿëàðèíè òàêîìèëëàøòèðà îëèøëàðè
ìóìêèí. Øóíèíãäåê, ´³èòóâ÷èãà àìàëäà îëèé òàúëèìäà ¸çóâ êîìïåòåíöèÿñèíè
òàêîìèëëàøòèðèø äàðñëàðíè êè÷èê-êè÷èê ãóðóµëàð áèëàí ñèôàòëè îëèá áîðèø,
ëîéèµàãà àñîñëàíãàí äàðñëàðíè (àêàäåìèê ìàòí, èíøî ̧ çèø êàáè) ìóâàôôà³³èÿòëè
òàøêèë ýòèø, òàëàáàëàðíè îíëàéí ïëàòôîðìàäà áàµîëàá áîðèø êàáè èìêîíèÿòëàð
àéíè òàúëèì òóðèäà ´ç àêñèíè òîïãàí.

2.Ëàáîðàòîðèÿãà ìîñëàøòèðèëãàí blended òàúëèì (Lab Rotation Blended Learning)
- óøáó òóðäà òàëàáàëàð ó÷óí ¸çóâ êîìïåòåíöèÿñèíè òàêîìèëëàøòèðèø þçàñèäàí
òàøêèë ýòèëãàí äàðñëàð îíëàéí âà îôëàéí äàðñ ìàø²óëîòëàðè ó÷óí òàé¸ðëàíãàí
äàñòóð àñîñèäà èíòåãðàëëàøãàí ôîðìàòäà îëèá áîðèëàäè. Õóñóñàí, ´³èòóâ÷è
íàçîðàòè îñòèäà àíúàíàâèé òàúëèì äàðñëàðè ðà³àìëè òåõíîëîãèÿëàð ¸ðäàìèäà
ìàõñóñ ëàáîðàòîðèÿëàðãà àéëàíòèðèëàäè âà blended òàúëèì æàðà¸íèíèíã àñîñèé
ýëåìåíòëàðè ýëåêòðîí ôîðìàòäà îëèá áîðèëàäè. Íàòèæàäà, ³óëàé ðà³àìëè òàúëèì
ìóµèòè ÿðàòèëàäè.

3.Flipped äàðñ àñîñèäàãè blended òàúëèì (Flipped Classroom Blended Learning)
- áó òóðäà àíúàíàâèé òàúëèì æàðà¸íëàðèäà ¸çóâ êîìïåòåíöèÿñè á´éè÷à àñîñèé
äàðñ ìàø²óëîòëàðè îëèá áîðèëàäè âà àéíè ìàø²óëîòëàð þçàñèäàí áåðèëãàí
òîïøèðè³ëàð òàëàáàëàðäàí îíëàéí (ìàñîôàâèé) ôîðìàòäà ³àáóë ³èëèíàäè. Áóíäàí
òàø³àðè, àéíè òàúëèì òóðèäà òàëàáàëàð ´³èòóâ÷è áèëàí µàìêîðëèêäà àñîñàí
îíëàéí òàúëèìäà óçâèé âà óçëóêñèç ìàø²óëîòëàðíè îëèá áîðèøàäè âà áó òàëàáàëàð
ó÷óí µàð òîìîíëàìà ¸çóâ êîìïåòåíöèÿñèíè òèçèìëè òàêîìèëëàøòèðèøäà
ìîòèâàöèÿ á´ëèá õèçìàò ³èëàäè.

4.Ìàµîðàòãà àñîñëàíãàí blended òàúëèì (Mastery-based Blended Learning) -
òàëàáàëàðíèíã ¸çóâ êîìïåòåíöèÿñèãà äîèð ìàâçóëàðíè ò´ëè³ âà àíè³ òóøóíà
îëèøëàðè âà àéíè ìàâçóãà äîèð ìàø³ëàðíè òèçèìëè îøèðèëãàí ìàµîðàò àñîñèäà
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ò´²ðè áàæàðà îëèøëàðè óøáó blended òàúëèì òóðèäà ´ç àêñèíè òîïàäè.
5.£´øèì÷à blended òàúëèì (Supplemental Blended Learning) - áó òàúëèì òóðè

´çèäà îíëàéí ìàø²óëîòãà ê´ïðî³ ´ðèí àæðàòèëãàíëèãè áèëàí áîø³à blended
òàúëèì òóðëàðèäàí àæðàëèá òóðàäè âà áó àíúàíàâèé òàúëèìíèíã ñèôàò âà ìàçìóí
êàòåãîðèÿëàðèíèíã äàðàæàñèíèí îøèðèøäà ìóµèì ðîëü ´éíàéäè.

6.Òàø³è blended òàúëèì (Outside-in Blended Learning) - ´ç íîìèãà ê´ðà, áó
òàúëèì òóðèäà ̧ çóâ êîìïåòåíöèÿñèãà äîèð ìàø²óëîòëàðäà ðà³àìëè òåõíîëîãèÿëàð
¸ðäàìèäà ´³óâ ìàòåðèàëëàðè îëäèíäàí (µàð äàðñäàí îëäèí) òàëàáàëàðãà òà³äèì
ýòèëàäè âà àíúàíàâèé äàðñ ìàø²óëîòëàðè µàð áèð ìàâçó ó÷óí ÿêóíëîâ÷è æàðà¸íëàð,
ÿúíè ìàòåðèàëëàðíè áèðãàëèêäà òàµëèë ýòèø, óëàðíè áàµîëàø, õóëîñàëàð áèëàí
òàúìèíëàø êàáè áîñ³è÷ëàð àìàëãà îøèðèëàäèãàí òàúëèì ïëàòôîðìàñèãà
àéëàíòèðèëàäè.

7.Ìóñòà³èë blended òàúëèì (Self-Directed Blended Learning) - áîø³à blended
òàúëèì òóðëàðèäàí ôàð³ëè µîëäà òàëàáàëàðíèíã òàøàááóñêîðëèãè æîðèé òàúëèì
òóðèäà ìóµèì ôàêòîð µèñîáëàíàäè âà òàëàáàëàðíèíã ¸çóâ êîìïåòåíöèÿñèíè
òàêîìèëëàøòèðèøäà ôàîë á´ëèøëàðè, ´ç óñòëàðèäà ê´ïðî³ èøëàøëàðè, îíëàéí
òàúëèì øàêëèäà ýãàëëàãàí áèëèì íàòèæàëàðèíè ìóñòà³èë íàçîðàò ³èëèá
áîðèøëàðè ó÷óí ´³èòóâ÷è òîìîíèäàí àñîñèé ýúòèáîð áåðèëàäè.

8.Øàõñãà é´íàëòèðèëãàí blended òàúëèì (Individual Rotation Blended Learning)
- àéíè èêêè òàúëèì øàêëèäàí áèðèíè òàíëàãàí µîëäà òàëàáàëàðíèíã ¸çóâ
êîìïåòåíöèÿñèãà äîèð äàðñ ìàø²óëîòëàðèãà èøòèðîê ýòèøëàðèãà èìêîí
áåðèëàäèãàí óøáó òóðäà µàð áèð òàëàáàãà ´³èòóâ÷è òîìîíèäàí àëîµèäà ýüòèáîð
áåðèëàäè âà ñàìàðàëè íàòèæàëàðãà áîñ³è÷ìà-áîñ³è÷ ýðèøèëàäè.

Õóëîñà ³èëèá øóíè àéòèøèìèç ìóìêèíêè, blended òàúëèì òåõíîëîãèÿëàðèíèíã
îëèé òàúëèìäà ÷åò òèëëàðíè ´³èòèø òèçèìèãà ò´²ðè âà èç÷èë òàäáè³ ýòèëèøè
àìàëäà èñòè³áîëëè âà ñàìàðàëè íàòèæàëàðãà ýðèøèøãà èìêîí áåðàäè. Çåðî, áó
¤çáåêèñòîíäà Ó÷èí÷è Ðåíåññàíñ ó÷óí ïîéäåâîð ÿðàòèëèøèäà òàúëèìäà þ³îðèäà
³àéä ýòèëãàí ò´ðò àñîñèé ôàêòîðëàðíèíã - óçâèéëèê, óçëóêñèçëèê, ñèôàò âà
ìàçìóííèíã àìàëäà ò´ëè³ òàúìèíëàíèøèãà áåâîñèòà áî²ëè³äèð. Øó ´ðèíäà
¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòè Øàâêàò Ìèðçè¸åâíèíã 2020 éèë 29
äåêàáðäà Îëèé Ìàæëèñãà êèðèòãàí íàâáàòäàãè Ìóðîæààòíîìàëàðèäà øóíäàé
ôèêðíè ³àéä ýòãàí ýäèëàð: "Áèç ́ ç îëäèìèçãà ìàìëàêàòèìèçäà Ó÷èí÷è Ðåíåññàíñ
ïîéäåâîðèíè áàðïî ýòèøäåê óëó² ìà³ñàäíè ³´éãàí ýêàíìèç, áóíèíã ó÷óí ÿíãè
Õîðàçìèéëàð, Áåðóíèéëàð, Èáí Ñèíîëàð, Óëó²áåêëàð, Íàâîèé âà Áîáóðëàðíè
òàðáèÿëàá áåðàäèãàí ìóµèò âà øàðîèòëàðíè ÿðàòèøèìèç êåðàê. Áóíäà, àââàëî,
òàúëèì âà òàðáèÿíè ðèâîæëàíòèðèø, ñî²ëîì òóðìóø òàðçèíè ³àðîð òîïòèðèø,
èëì-ôàí âà èííîâàöèÿëàðíè òàðà³³èé ýòòèðèø ìèëëèé ²îÿìèçíèíã àñîñèé
óñòóíëàðè á´ëèá õèçìàò ³èëèøè ëîçèì" [2]. Øó áîèñ, îëèé òàúëèìäà
èíòåãðàëëàøãàí blended òàúëèì òåõíîëîãèÿëàðèíè òàäáè³ ýòèø àìàëäà äîëçàðá
àµàìèÿòãà ýãà.
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£óäðèääèíîâà Íàðãèñ Äåõêîíîâíà
ÄÁ£ Áîæõîíà èíñòèòóòè

¤çáåê âà õîðèæèé òèëëàð êàôåäðàñè êàòòà  ´³èòóâ÷èñè

Àííîòàöèÿ.Â ñòàòüå ðàññìàòðèâàþòñÿ îñîáåííîñòè ïðèìåíåíèÿ
èíôîðìàöèîííî-êîììóíèêàöèîííûõ òåõíîëîãèé â îáðàçîâàòåëüíîì ïðîöåññå. Â
÷àñòíîñòè, îïèñûâàþòñÿ âîçìîæíîñòè ÈÊÒ êàê ñðåäñòâà ïîâûøåíèÿ
ýôôåêòèâíîñòè îáðàçîâàíèÿ â ïðîöåññå ïðåïîäàâàíèÿ.

Êëþ÷åâûå ñëîâà: èíôîðìàöèîííî-êîììóíèêàöèîííûå òåõíîëîãèè (ÈÊÒ),
êîìïüþòåðíûå òåõíîëîãèè, îáðàçîâàòåëüíûé ïðîöåññ, ñèñòåìàòèçèðîâàíèå
çíàíèé.

Annotation.The article discusses the features of application the information and
communication technologies in the educational process. In particular, it describes the
possibilities of ICT as a means of improving the effectiveness of education in the
teaching process.

Keywords: information and communication technologies (ICT), computer
technologies, educational process, systematization of knowledge.

¥îçèðãè âà³òäà àõáîðîò òåõíîëîãèÿëàðèíèíã îäàìëàð µà¸òèäàãè ́ ðíè ñåçèëàðëè
äàðàæàäà îøäè. Àõáîðîò-êîììóíèêàöèÿ òåõíîëîãèÿëàðè çàìîíàâèé æàìèÿò µà¸òèãà
æóäà òåç ñóðúàòëàðäà êèðèá áîðèøè áèëàí çàìîíàâèé æàìèÿò àõáîðîòëàøòèðèø
äåá àòàëàäèãàí óìóìèé òàðèõèé æàðà¸íãà ³´øèëäè. Óøáó æàðà¸í µàð ³àíäàé
ôó³àðîíèíã àõáîðîò ìàíáàëàðèäàí ôîéäàëàíèøèíè, àõáîðîò òåõíîëîãèÿëàðèíèíã
èëìèé, èøëàá ÷è³àðèø, æàìîàò ñîµàëàðèãà êèðèá áîðèøèíè âà þ³îðè äàðàæàäàãè
àõáîðîò õèçìàòèíè ´ç è÷èãà îëàäè. Çàìîíàâèé æàìèÿòíè àõáîðîòëàøòèðèø
æàðà¸íèíèíã óñòóâîð é´íàëèøëàðèäàí áèðè áó àõáîðîòíè ò´ïëàø, èøëîâ áåðèø,
ñà³ëàø, òàð³àòèø âà èñòåúìîë÷èëàð ìàíôààòëàðèãà ìóâîôè³ ôîéäàëàíèø
ìà³ñàäëàðè áèëàí áèðëàøòèðèëãàí óñóëëàð, æàðà¸íëàð âà äàñòóðèé-òåõíèê
âîñèòàëàð òèçèìèäèð. Àõáîðîò òåõíîëîãèÿëàðèíèíã àñîñèé òàúëèìèé àµàìèÿòè
øóíäàêè, óëàð ́ ³èòóâ÷èäàí µàì, òàëàáàäàí µàì ÷åêñèç ïîòåíöèàë  èìêîíèÿòëàðãà
ýãà á´ëãàí æóäà ¸ð³èí èíòåðôàîë ´³óâ ìóµèòèíè ÿðàòèøãà èìêîí áåðàäè.
Àíúàíàâèé òåõíèê ´³óâ âîñèòàëàðèäàí ôàð³ëè ´ëàðî³, àõáîðîò òåõíîëîãèÿëàðè
íàôà³àò òàëàáàíè æóäà ê´ï ìàúëóìîòãà ýãà á´ëèøèãà èìêîí áåðàäè, áàëêè
òàëàáàëàðíèíã èíòåëëåêòóàë, èæîäèé ³îáèëèÿòëàðèíè, ÿíãè áèëèìëàðíè ìóñòà³èë
ðàâèøäà ´çëàøòèðèø ³îáèëèÿòëàðèíè âà òóðëè õèë ìàúëóìîò  ìàíáàëàðè áèëàí
èøëàøíè ðèâîæëàíòèðèø èìêîíèíè áåðàäè. Òàúëèì æàðà¸íè ñàìàðàäîðëèãèíè
òàúìèíëàøäà óíè ÿíãè ïåäàãîãèê òåõíîëîãèÿëàð, øó æóìëàäàí àõáîðîò
òåõíîëîãèÿëàðèäàí ôîéäàëàíèø ìóµèì ðîëü ́ éíàéäè. Àõáîðîò òåõíîëîãèÿëàðèãà,
àãàð óëàð ́ ³èòèøíèíã áîø³à óñóëëàðè áèëàí òà³³îñëàíãàíäà, ´³óâ æàðà¸íèíèíã
þ³îðè äàðàæàñèíè òàúìèíëàñàãèíà ìóðîæààò ³èëèø êåðàê. Êîìïüþòåð ê´ðãàçìàëè
³óðîëëàðíèíã( áàúçèäà óëàð æóäà êàòòà âà íî³óëàé, áóíäàí òàø³àðè, ³´ëëàíìàëàð
ñîíè µàììà òàëàáàëàðíè òàúìèíëàø ó÷óí µàð äîèì µàì åòàðëè ýìàñ)  êàòòà ³èñìèíè
àëìàøòèðèøãà ³îäèð.

Äàðñëàðäà êîìïüþòåð òåõíîëîãèÿñèäàí ÿíãè ìàòåðèàëíè ´ðãàíèøäà, äàðñäà
îëèíãàí áèëèìëàðíè ìóñòàµêêàìëàøäà, ê´íèêìà âà ìàëàêàëàðíè
ðèâîæëàíòèðèøäà (òåñò ñèíîâëàðè), øóíèíãäåê áèëèìëàðíè íàçîðàò ³èëèø
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æàðà¸íèäà ôîéäàëàíèø ìóìêèí. Àãàð äàðñäà ÿíãè ìàòåðèàëíè òàëàáàëàð áèëàí
ìóµîêàìà ³èëèø çàðóðàòè òó²èëñà, óíäà êîìïüþòåð òà³äèìîòèäàí ôîéäàëàíãàí
µîëäà ñóµáàò øàêëèäà àðàëàø äàðñ ´òêàçèø ìóìêèí. Òà³äèìîò óøáó æàðà¸ííè
ÿíàäà æîíëè ³èëèø èìêîíèíè áåðàäè, áèëèìëàðíè òèçèìëàøòèðèøãà, óëàðíè
ìóâàôôà³èÿòëè ´çëàøòèðèøãà ¸ðäàì áåðàäè. Òà³äèìîò ñëàéäëàðè
àóäèòîðèÿäàãèëàðãà êó÷ëè µèññèé òàúñèð ê´ðñàòàäè âà áóíäàé òàúñèð ´òèëà¸òãàí
ìàâçóíè ́ çëàøòèðèø µàìäà õîòèðàäà ÿõøè ñà³ëàíèøèíè òàúìèíëàéäè. Òà³äèìîò
ñëàéäëàðèäà êåðàêëè ñõåìàëàðíè ́ ðãàíèø êåòìà-êåòëèãèãà ìóâîôè³ ³´éèø ìóìêèí.
ßíãè ìàâçóíè ´çëàøòèðèøäàãè êàì÷èëèêëàðíè ´ç âà³òèäà áàðòàðàô ýòèø âà
ìàâçóíè ìóñòàµêàìëàø ìà³ñàäèäà òà³äèìîòíèíã ñ´íããè ñëàéäèãà íàçîðàò ñàâîëëàðè
¸êè òîïøèðè³ëàðíè ³´éèø êåðàê. Àãàð òàëàáàëàð áèðîð áèð ñàâîëãà æàâîá áåðà
îëìàñàëàð, ó µîëäà ìàõñóñ íàçîðàò òóãìà÷àñè ãèïåðµàâîëà ̧ ðäàìèäà ò´²ðè æàâîáè
á´ëãàí ìàúëóìîò ñëàéäèíè ³àéòàðèø ìóìêèí. Øó òàðè³à òàëàáàëàð ó÷óí
´çëàøòèðèëèøè ³èéèí á´ëãàí ìàòåðèàëíè òàêðîðëàø àìàëãà îøèðèëàäè. Òàëàáàëàð
óëàðãà ³óëàé á´ëãàí ñóðúàòäà èøëàø èìêîíèÿòèà ýãà á´ëèøàäè âà óëàðãà
³èéèí÷èëèê òó²äèðàäèãàí ìàñàëàëàðãà àëîµèäà ýúòèáîð áåðèøàäè.

Äàðñëàðäà êîìïüþòåðäàí ôîéäàëàíèø ìàòåðèàëíè ́ ðãàíèøíè îñîíëàøòèðàäè,
ôàíãà ³èçè³óâ÷àíëèêíè âà ´³èø èñòàãèíè îøèðèøãà ¸ðäàì áåðàäè, øóíèíãäåê
´³èòèøäà èíäèâèäóàë ¸íäàøóâíè àìàëãà îøèðèø µàìäà òàëàáàëàðíèíã
áèëèìëàðèíè îáúåêòèâ  áàµîëàø èìêîíèíè áåðàäè.

¤³óâ æàðà¸íèíè êóçàòèø øóíè ê´ðñàòàäèêè, ÀÊÒäàí ôîéäàëàíãàí µîëäà
äàðñëàðäà ´çëàøòèðèøãà ³èéíàëàäèãàí òàëàáàëàð µàì äàðñëàðäà ôàîëðî³
èøëàéäèëàð. Êîìïüþòåð òàëàáàëàð ýúòèáîðèíè æàëá ³èëèø áèëàí áèðãà ìàâçóíè
´ðãàíèøãà âà ´³óâ æàðà¸íèãà ìàêñèìàë äàðàæàäà òàëàáàëàðíè æàëá ³èëèøãà
¸ðäàì áåðàäè.

Êîìïüþòåð áèëèìëàð ìàíáàè, Èíòåðíåò òàðìî²èäàí êåðàêëè ìàúëóìîòëàðíè
îëèø ³óëàé. Áóãóíãè êóíäà òàëàáàëàðãà ³àëèí êèòîáëàðäàí ìàúëóìîò èçëàãàíäàí
ê´ðà Èíòåðíåòãà ìóðîæààò ³èëèø îñîíðî³ ýêàíëèãè µàììàìèçãà ìàúëóì. Îëèíãàí
ìàúëóìîòíè ñà³ëàø õà³èäà ãàï êåòãàíäà, óíè ³´ëäà ̧ çèëãàí ̧ çóâëàðíè ñà³ëàøäàí
ê´ðà êîìïüþòåðäà ñà³ëàø æóäà ³óëàéäèð. Èíòåðíåòäà äåÿðëè µàììà íàðñà µà³èäà
ìàúëóìîòëàð ìàâæóä á´ëãàíëèãè ó÷óí ́ ³èòóâ÷èëàð ́ ³èòàäèãàí ìàâçóëàðè á´éè÷à
ê´ïðî³ ìàúëóìîò îëèø ìà³ñàäèäà óíãà ìóðîæààò ³èëñàëàð, òàëàáàëàð ´çëàðèíè
³èçè³òèðãàí ìàâçóëàð µà³èäà ê´ïðî³ ìàúëóìîò îëèø ó÷óí âåá - ñàéòëàðãà ìóðîæààò
³èëàäèëàð.

¤³èòóâ÷è µàð áèð äàðñíè ´òèøãà òàé¸ðãàðëèê ê´ðèøè ó÷óí ê´ïðî³ âà³ò
ñàðôëàøèãà ò´²ðè êåëàäè. Àãàð ò´ïëàíãàí áàð÷à ìàúëóìîòëàð êîìïüþòåð õîòèðàñèäà
¸êè ôëåø - êàðòàäà ñà³ëàíèøè èíîáàòãà îëàäèãàí á´ëñàê, ñàðôëàíãàí âà³ò ´ðíè
³îïëàíèøèíè µàì àéòèá ´òèø êåðàê.

Áóíäàí òàø³àðè, êîìïüþòåð òåõíîëîãèÿëàðè áèëàí æèµîçëàíãàí àóäèòîðèÿëàðäà
Èíòåðíåò òàðìî²èãà óëàíèø êåðàê âà óíèíã òåçëèãè þ³îðè á´ëèøè ìà³ñàäãà
ìóâîôè³äèð. Áó ́ ³èòóâ÷èíèíã òàëàáàëàðíèíã ñàâîëëàðèãà òåçäà æàâîá áåðèøèãà
èìêîí áåðèø áèëàí áèðãà äàðñëàðíèíã ñàìàðàäîðëèãèíè îøèðàäè âà ðåàë âà³ò
ðåæèìèäà èøëàøãà èìêîí áåðàäè.

Çàìîíàâèé äóí¸  æóäà òåç  ñóðúàòëàð áèëàí ðèâîæëàíìî³äà, ´çãàðèøëàð áèð
ìàìëàêàò äîèðàñèäà µàì, áóòóí äóí¸äà õàì ð´é áåðìî³äà. Íîðìàòèâ µóææàòëàð
´çãàðìî³äà: ÿíãèëàðè ³´øèëèá, ìàâæóäëàðè òàµðèð ³èëèíìî³äà. Òàëàáàëàð
áèëèìëàðè ´³èø îõèðèãà êåëèá ýñêèðèøè ìóìêèí, øóíèíã ó÷óí êàñáèé
áèëèìëàðíè äîèìèé ðàâèøäà ÿíãèëàá òóðèø çàðóðàòè ïàéäî á´ëàäè.  Òàëàáàëàð
íàôà³àò óëàðãà êåðàêëè á´ëãàí ìàúëóìîòëàðíè èçëàá òîïèøè, áàëêè óøáó
ìàúëóìîòëàðíè òàµëèë ³èëà îëèøëàðè âà áèëèìëàðãà ýãà á´ëèøíèã ìîµèÿòèíè
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µàì òóøóíèøëàðè êåðàê. Øóíèíãäåê, Èíòåðíåòäàí îëèíãàí ìàúëóìîòëàðíèíã
µà³³îíèéëàðèíè íîò´²ðèëàðèäàí  àæðàòà îëèøëàðè µàì ìóµèì .

Çàìîíàâèé òåõíîëîãèÿëàð òèçèìëè ðàâèøäà äàðñíè ´ðãàíèø æàðà¸íèäà
³´ëëàíñà, áóíäàé ́ ³èòèø óñóëèíèíã ñàìàðàäîðëèãè êåñêèí îøàäè. ¤³óâ æàðà¸íèäà
àõáîðîò-êîììóíèêàöèÿ òåõíîëîãèÿëàðèäàí ôîéäàëàíèø òàëàáàëàðíèíã þ³îðè
äàðàæàäàãè ìîòèâàöèÿñèíè ñà³ëàá ³îëèø âà óëàðíèíã èíòåëëåêòóàë, èæîäèé
³îáèëèÿòëàðèíè ðèâîæëàíòèðèøãà èìêîí áåðàäè, øóíèíãäåê, àõáîðîò áèëàí
èøëàøäà êîììóíèêàòèâ ê´íèêìàëàðíè ðèâîæëàíòèðèøãà ¸ðäàì áåðàäè.

¥îçèðãè ãëîáàëëàøóâ âà àõáîðîò òåõíîëîãèÿëàðè àñðèäà èíòåëëåêòóàë ðåñóðñëàð
óñòóâîð àµàìèÿòãà ýãà. Áóãóí èë²îð èëì-ôàí þòó³ëàðèíè ïóõòà ýãàëëàãàí þ³îðè
ìàëàêàëè êàäðëàðãà òàëàá êàòòà. Øó áîèñ þðòèìèçäà þ³îðè ìàëàêàëè êàäðëàð
òàé¸ðëàø, îëèé ´³óâ þðòëàðè ìîääèé - òåõíèê áàçàñèíè ìóñòàµêàìëàø, àõáîðîò
òåõíîëîãèÿëàðèíè òàúëèì æàðà¸íèãà èç÷èë òàòáè³ ýòèø ìàñàëàðè äàâëàò ñè¸ñàòè
äàðàæàñèäà µàë ýòèëìî³äà.

Áóãóíãè òàëàáà, ìàìëàêàòèìèçäà ÿðàòèëãàí ³óëàé øàðò - øàðîèòäàí ôîéäàëàíãàí
µîëäà ´³èøè, øóíèíãäåê, áèëèì îëèøãà èíòèëèøè âà ÷à³³îíëèãè, áó áîðàäà
³´ëãà êèðèòà¸òãàí þòó³ëàðè áèëàí µå÷ êèìäàí ³îëèøìàéäè. Àéòèø æîèçêè, àõáîðîò
- êîììóíèêàöèÿ òåõíîëîãèÿëàðè ðèâîæëàíèøèíèíã çàìîíàâèé áîñ³è÷ëàðèäà ïóõòà
áèëèìãà ýãà ìóòàõàññèñíèíã ́ ðíèíè êîìïüþòåð  òåõíîëîãèÿëàðè ýãàëëàé îëìàéäè,
áàëêè óëàð óíèíã ôàîëèÿòèíè åíãèëëàøòèðàäè.

Ôîéäàëàíèëãàí àäàáè¸òëàð:
1.Ð.Èøìóµàìåäîâ, Ì.Ìèðñîëèåâà. ¤³óâ æàðà¸íèäà èííîâàöèîí òàúëèì

òåõíîëîãèÿëàðè. - T.: "Fan va texnologiya", 2014.
2.Èíîÿòîâ Ó.È. Çàìîíàâèé ýëåêòðîí äèäàêòèê âîñèòàëàðíè ÿðàòèø, òàúëèì

æàðà¸íèäà àõáîðîò-êîììóíèêàöèîí òåõíîëîãèÿëàðíè ³´ëëàø äîëçàðá èæòèìîèé-
ïåäàãîãèê ìóàììî// Òîøêåíò äàâëàò ïåäàãîãèêà óíèâåðñèòåòè çàìîíàâèé óçëóêñèç
òàúëèì ìóàììîëàðè: èííîâàöèÿ âà èñòè³áîëëàð õàë³àðî èëìèé êîíôåðåíöèÿ 27
àïðåëü, 2018 éèë. - 4-6 - á.

3.Êîðåíü À.Â., Èâàøèííèêîâà Å.À., Ãîëîÿä À.Í. Èñïîëüçîâàíèå ñîâðåìåííûõ
èíôîðìàöèîííî-êîììóíèêàòèâíûõ òåõíîëîãèé â ó÷åáíîì ïðîöåññå âóçà //
Ìåæäóíàðîäíûé æóðíàë ïðèêëàäíûõ è ôóíäàìåíòàëüíûõ èññëåäîâàíèé.  - 2016.
- ¹ 8-5. - Ñ. 806-808.
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×ÈÇÌÀ×ÈËÈÊ ÄÀÐÑËÀÐÈÄÀ ÏÅÄÀÃÎÃÈÊ ÒÅÕÍÎËÎÃÈßËÀÐÍÈ
£¤ËËÀØ ÎÐ£ÀËÈ ¤£ÓÂ×È ÂÀ ÒÀËÀÁÀËÀÐÍÈ ÔÀÇÎÂÈÉ
ÒÀÑÀÂÂÓÐÈÍÈÍÈ ÎØÈÐÈØ

Ì.Õàëèìîâ
Íèçîìèé íîìèäàãè ÒÄÏÓ äîöåíòè,

Æ.Õàèòîâ
Íèçîìèé íîìèäàãè ÒÄÏÓ ìàãèñòðàíòè

Çàìîíàâèé ïåäàãîãèê òåõíîëîãèÿëàðíèíã ³´ëëàíèëèøèäàí àñîñèé ìà³ñàä
øóíäàêè, áóíäà òàëàáàëàðíèíã ´òèëãàí ìàâçóëàðíè îñîí ´çëàøòðèøè âà
ìàëàêàëàðèíè îøèðèøèãà ýðèøãàí á´ëàìèç.

Çàìîíàâèé òàúëèì òåõíîëîãèÿëàðèíè òàøêèë ýòèøäà ³´éèëàäèãàí ìóµèì
òàëàáëàðäàí áèðè îðòè³÷à ðóµèé âà æèñìîíèé êó÷ ñàðô ýòìàé, ³èñ³à âà³ò è÷èäà
þêñàê íàòèæàëàðãà ýðèøèøäàí èáîðàòäèð. £èñ³à âà³ò îðàñèäà ìóàéÿí íàçàðèé
áèëèìëàðíè ́ ³óâ÷èëàðãà åòêàçèá áåðèø, óëàðäà ìàúëóì ôàîëèÿò þçàñèäàí ê´íèêìà
âà ìàëàêàëàðíè µîñèë ³èëèø, øóíèíãäåê, ́ ³óâ÷èëàð ôàîëèÿòèíè íàçîðàò ³èëèø,
óëàð òîìîíèäàí ýãàëëàíãàí áèëèì, ê´íèêìà µàìäà ìàëàêàëàð äàðàæàñèíè áàµîëàø,
´³óâ÷èäàí àìàëèé ìàø²óëîòãà ³èçè³èøíè óé²îòèø, ́ ³èòóâ÷èäàí þêñàê ïåäàãîãèê
ìàµîðàò µàìäà òàúëèì æàðà¸íèãà íèñáàòàí ÿíãè÷à ¸íäîøóâíè òàëàá ýòàäè.

Áóãóíãè êóíäà áèð ³àòîð ðèâîæëàíãàí ìàìëàêàòëàð ³àòîðèäà ¸ø ìóñòà³èë
¤çáåêèñòîíèìèçäà µàì áó áîðàäà êàòòà òàæðèáà ò´ïëàíãàí á´ëèá, óøáó òàæðèáà
àñîñëàðèíè òàøêèë ýòóâ÷è ìåòîäëàð èíòåðôàîë ìåòîäëàð íîìè áèëàí þðèòèëìî³äà.

Ìàñàëàí:
1. "£àðîðëàð øàæàðàñè" ìåòîäè.
2. "¨çìà áàµñ" ìåòîäè.
3. "Ôèêðëàø êåíãëèãè øàæàðàñè" ìåòîäè.
4. "×àðõïàëàê" ìåòîäè.
5. "Ìåí ÆÈÔ (æàìîàäà èæîäèé ôàîëèÿò) òàøêèëîò÷èñè" ìåòîäè.
6. "6õ6õ6" ìåòîäè.
7. "Ôàçîâèé øàêë" (áîø³îòèðìà) ìåòîäè.
8. Ìàâçóãà îèä òåñò ñàâîëàðèíè òóçèø.
Áèç ³óéèäà þ³îðèäà àéòèëãàí ìåòîäëàðäàí áèðèíè "£èð³èìëàð" ìàâçóñèãà

òàäáè³ ³èëèøãà µàðàêàò ³èëäèê.
"Ôèêðëàø êåíãëèãè øàæàðàñè" ìåòîäè
Ìàçêóð ìåòîä ìóàéÿí ìàâçó þçàñèäàí áîð ìàúëóìîòíè æàìëàø ñàíàëèá, êåíã

âà µàð òàìîíëàìà ôèêð þðèòèø, øóíèíãäåê, ´ç òàñàââóðëàðè âà ôèêðëàø
³îáèëèÿòèäàí èæîáèé ôîéäàëàíèø áîðàñèäà ìàúëóì ê´íèêìà µàìäà ìàëàêàëàðíè
µîñèë ³èëèøãà ðà²áàòëàíòèðàäè.

Ìàçêóð ìåòîäíè ãóðóµ ¸êè ÿêêà òàðòèáäà ́ òêàçèø ìóìêèí. Áó ìåòîä ´³óâ÷è âà
òàëàáàëàðãà ÿíãè ìàâçóíè òóøóíòèðèøäà ¸êè îëãàí áèëèìèíè ìóñòàµêàìëàøäà
µàìäà áèëèì äàðàæàñèíè êåíãàéòèðèø èìêîíèÿòèíè ÿðàòàäè. Óøáó "Ôèêðëàø
êåíãëèãè øàæàðàñè" ìåòîäèäà áåðèëãàí ìàâçóëàðíèíã òóðëàðèíè, ôàð³ëàðèíè,
âàçèôàñèíè áèëèøäà âà ôèêðëàé îëèøäà ýíã ÿõøè ìåòîä µèñîáëàíàäè.

Ìàø²óëîòëàð æàðà¸íèäà "Ôèêðëàø êåíãëèãè øàæàðàñè" ìåòîäèäàí
ôîéäàëàíèøäà áèð íå÷à ³îèäàëàðãà àìàë ³èëèøíè òàëàá ýòèëàäè. Óøáó ³îèäàëàð
³óéèäàãèëàð:

1.¤³èòóâ÷è ³´ëëà¸òãàí ìåòîäè øàðòëàðèíè µàìäà àæðàòèëãàí âà³ò (20 äà³è³à)
è÷èäà èøëàá òóãàòèø êåðàêëèãèíè ´³óâ÷è âà òàëàáàëàðãà òóøóíòèðèá ´òàäè.

2.¤³èòóâ÷è áåðèëàäèãàí ìàâçóëàðíè êîíâåðòëàðãà æîéëàøòèðèá ¸êè ìàâçó
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¸çèëãàí ³î²îçëàðíè ñòîë óñòèãà òåñêàðè ³èëèá, ÿúíè ³î²îçäàãè ìàâçó ¸çèëãàí
òîìîíèíè òàãèãà ³´éèá, ³î²îçëàðíè ¸éèá ³´ÿäè.

3.¤³èòóâ÷è ´³óâ÷è âà òàëàáàëàðíè èêêèòàäàí ãóðóµëàðãà àæðàòèá  ÷è³àäè.
4.¥àð áèð ãóðóµëàðãà áèòòàäàí î³ ³î²îç áåðèá ÷è³àäè, ñ´íãðà µàð áèð ãóðóµäàí

áèòòàäàí ́ ³óâ÷è ̧ êè òàëàáà ÷è³èá ³´éèëãàí âàðèàíòëàðäàí áèòòàäàí îëàäè. Ñ´íãðà
µàð áèð ãóðóµ òóøãàí ìàâçóíè áåðèëãàí ³î²îçíèíã ́ ðòàñèãà ̧ çàäè âà øàðòãà áèíîàí
äàâîì ýòòèðàäè. Óøáó ìåòîäíèíã ³àíäàé áàæàðèëèøèíè "£èð³èìëàð" ìàâçóñè
îð³àëè ê´ðñàòèá ́ òãàíìèç.

5.Âà³ò òóãàãà÷, ´³èòóâ÷è æàäâàëëàðíèíã ò´²ðèëèãèíè âà ³àí÷à ìàúëóìîò
ò´ïëàíãàíëèãèãà ³àðàá ´³óâ÷è âà òàëàáàëàðíèíã áèëèì âà ôèêðëàø ³îáèëèÿòè
àíè³ëàéäè.

Ìàçêóð ìåòîäíè ³´ëëàøäàí ê´çëàíãàí àñîñèé ìà³ñàä ́ ³óâ÷è âà òàëàáàëàðíèíã
³´éèëãàí ìóàììî õóñóñèäà êåíã âà ÷ó³óð ôèêð þðèòèøãà ðà²áàòëàíòèðèø
ýêàíëèãèíè ýúòèáîðäàí ÷åòäà ³îëäèðìàãàí µîëäà óëàðíèíã µàð áèð ôàîëèÿòèíè
áàµîëàá áîðèø ìà³ñàäãà ìóâîôè³äèð.

Ìàçêóð ìåòîäíè òàúëèì òèçèìèäà ³´ëëàøíèíã àôçàëëèê òîìîíè øóíäàêè,
áèðèí÷èäàí ´³óâ÷è âà òàëàáàëàðäà "£èð³èìëàð" ìàâçóñèíè ìîµèÿòè ò´²ðèñèäà
ò´ëè³ ìàúëóìîò îëñà, èêêèí÷èäàí ôàíãà íèñáàòàí ³èçè³èøèíè îøèðàäè, ́ ³óâ÷è
âà òàëàáàëàð áèð-áèðëàðè áèëàí ôèêð àëìàøèøíè âà ò´²ðè ³àðîðãà êåëèø
³îáèëèÿòëàðèíè øàêëëàíòèðàäè. Øó áèëàí áèð ³àòîðäà ́ ³óâ÷è âà òàëàáàëàðíèíã
ìàíòè³èé ôèêðëàøè îøàäè, µàìäà áèëäèðà¸òãàí ôèêðëàðãà ê´ïðî³ ìèñîë
êåëòèðèøãà âà øó ôèêð áîðàñèäà ê´ïðî³ ìàúëóìîò æàìëàøãà µàðàêàò ³èëàäè.

Áó ìåòîäíèíã ÿíà áèð àôçàëëèê òîìîíè øóíäàêè, ´³èòóâ÷è ´òà¸òãàí äàðñ
ñîàòèäàãè ìàâçó þçàñèäàí øó ñîàòíèíã ́ çèäà ìàúëóì âà³ò è÷èäà ìàçêóð ìåòîäíè
³´ëëàø ̧ êè ́ ³óâ ÷îðàãè òóãà¸òãàíäà, ñåìåñòð òóãàãàíäà øó áèð ñåìåñòðäà ́ òèëãàí
ìàâçó þçàñèäàí óøáó ìåòîäíè ³´ëëàá ́ ³óâ÷è ̧ êè òàëàáàíè áèëèìèíè òåêøèðèøè
¸êè îøèðèøè ìóìêèí á´ëàäè.

Ôîéäàëàíèëãàí àäàáè¸òëàð:
1.Áåñïàëüêî Â.Ï. Ñëàãàåìûå ïåäàãîãè÷åñêîé òåõíîëîãèè - Ì.: Ïåäàãîãèêà,

1989.
2.Ì.Î÷èëîâ. ßíãè  ïåäàãîãèê òåõíîëîãèÿëàð. £àðøè. "Íàñàô" 2000.
3.Ì.Õàëèìîâ, Ç.Ìèðçàëèåâ, Ô.Î÷èëîâ. ×èçìà÷èëèê. -Ò. "Àäàáè¸ò ó÷³óíëàðè"

2019.
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MAKTAB O'QUVCHILARINING  KOMPETENTLIGINI  OSHIRISHDA
INNOVATSION TEXNOLOGIYALARDAN VA AXBOROT KOMMUNIKATSIYA
TEXNOLOGIYALARIDAN FOYDALANISH

Boboyeva Shalola Davlataliyevna
Buxoro viloyati, Qorako'l  tumani 18 - umumiy o'rta ta'lim maktabi

Geografiya fani o'qituvchisi

Annotatsiya: Ushbu maqolada o'quvchilarda kompetentlikni oshirishda innovatsion
texnologiyalardan foydalanish, uning yo'l - yo'riqlari va ahamiyati haqida fikrlar bildirilgan.

Kalit sozlar: AKT, kompetentlik, pedagogik mahorat, o'qituvchi ijodkorligi, o'quvchi,
bilim, "EATR" texnologiyasi, son - diktant.

O'quvchilarning har tomonlama yetuk inson bo'lib yetishishida biz - pedagoglarning
o'rni beqiyos. Bugungi kun o'qituvchisi faqatgina darslikdan foydalanib qolmasdan,  har
bir dars uchun o'zi ham innovatsion uslubiy kashfiyotlar  yaratishi  va  dars jarayonida
axborot kommunikatsion texnologiyalari (AKT) dan foydalanishi kerak.

AKT shiddat bilan rivojlanayotgan bir davrda ta'lim  jarayonida  innovatsiyani  keng
joriy qilish  masalasiga  e'tibor  yanada  kuchaytirilmoqda.

O'quvchilarning bilim va qobiliyatlarini yuzaga chiqarish uchun  innovatsion
texnologiyalarni yaratish, o'qituvchining kasb mahoratiga bog'liq. O'qituvchi shaxsining
kasbiy yo'nalishini eng yuqori pog'onasi pedagogik mahoratni belgilaydi.

Pedagogik mahorat - bu o'qituvchi ijodkorligining oliy namunasi. Pedagogik mahorat
o'qituvchida yillar davomida shakllanadi.

Ma'lumki, ta'lim jarayonini innovatsion texnologiyalar va kompyuter vositalarisiz
tasavvur etib bo'lmaydi. Innovatsion texnologiyalar ta'lim jarayonining aniq, avvaldan
belgilangan maqsadi asosida loyihalashtirilgan bo'lishini taqozo etadi, uning asosiy
maqsadlaridan biri - ta'lim jarayonini qulay va qiziqarli bo'lishini ta'minlashdan  iboratdir.

Bugungi tinch va farovon hayotimizda o'quvchilarni bilim olishi uchun ulkan
imkoniyatlar mavjud bo'lib, o'quvchi kompetensiyasini rivojlantirishda va kelajakda bor
bilimlarini Vatan ravnaqi uchun o'z o'rnida  qo'llashda, buyuk ajdodlarimiz qoldirgan boy
ma'naviy merosdan unumli foydalanib bilim olishilari uchun keng sharoitlar yaratilgandir.

O'quvchilarni bilim olish jarayonini zamon talablariga mos keladigan innovatsion
pedagogik usullar bilan boyitish esa ularni chuqur bilim egallashiga keng imkoniyatlar
yaratadi. Hozirdagi dolzarb masalalardan biri - o'quvchilarning layoqati va qobiliyatlarini
mazkur texnologiyalar  yordamida aniqlab, ularni ta'limga yo'naltirishdir.

O'quvchilarni darsga qiziqtirish va chuqur bilim berish maqsadida   turli pedagogik va
axborot kommunikatsiya texnologiyalaridan  foydalanib, har bir  mavzuga moslab
innovatsion usullarda dars o'tishga harakar qilgan o'qituvchi bugungi kunda zamonaviy
o'qituvchi hisoblanadi.

Mana shunday usullardan ba'zilarini namuna sifatida keltirishga harakat qilamiz. "AKT
da  besh markazi",  "Sxematik yo'l", "EATR", "Quyoshni bulutlardan tozalash",  "Xaritaga
ssilka" kabi ta'lim texnologiyalari o'quvchilarning temperamentiga, qiziqishiga qarab
yaratilgan. Ba'zi oquvchilar  uyatchan (apatiya) bo'lishi mumkin. Yaxshi nutqqa ega
bo'lmagani bilan yaxshi rassom bo'lishi,  chiroyli yozishi, va ijod qilishi mumkin. O'quvchi
o'z imkoniyatlaridan kelib chiqib, bu dasturlarda o'zini namoyish etadi.

"EATR" texnologiyasi. Mazkur texnologiya amalga oshirilayotganda AKT dan foydalanib,
komputer dasturlari asosida  dars o'tiladi. Har bir dasturga geografik matn kiritiladi.  Word
- mavzuga oid tushunchalarni yozadi, matn yaratadi. Excel - son va raqamlarni, jadvallarni,
ko'rsatkich va diagrammalarni, hatto  masala balanslarni formula orqali amalga oshiriladi.
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Internet - toponimlar va terminlar (atama) haqida, smartAtr - figuralar  orqali mavzuni
ifodalaydi. Camtasio studio - videorolik tayyorlaydi. Power Point - mavzu taqdimoti,
Paint -xarita va rasmlar chizadi va ularni bo'yashadi. Bu texnologiya orqali o'quvchilar ikki
tomonlama savodxonlikka ega bo'ladi. Georafiyani o'rganish orqali o'quvchilarning
kommunikativ, axborot bilan ishlash, shaxs sifatida o'zini - o'zi rivojlantirish
kompetensiyalari  ham rivojlanib boradi. Shu bois zamonaviy o'qituvchi o'z darslarini
boshqa fanlar bilan bog'lab, fanlararo aloqadorlikda o'tishga harakat qilmog'i lozim.

O'z tajribamdan aytadigan bo'lsam, o'quvchilarning bilimlarini tekshirishda  o'zim
AKT yordamida ijod qilgan innovatsion  tarqatmalarni, son-diktant, filvordlarni yaratib,
elektron variantdan  ham foydalanaman. Buni komputerning  Power Point, Word
dasturlarida amalga oshirish mumkin. Bu innovatsion elektronli usulni darsni
mustahkamlashda, o'tilgan mavzuni so'rashda foydalanishni tavsiya etaman. Bu usul orqali
geografiya fani informatika faniga bog'lanadi. Bundan tashqari Power Point dasturiga  xaritani
kiritib, unga xaritaga oid ma'lumotni  ssilka orqali berish yanada o'quvchilar bilim
samaradorligini oshiradi va xaritani o'rganish uchun qulayliklar yaratib, o'quvchini
amaliyotga tadbiq etish kompetensiyasi shakllanadi. Dars jarayonini innovatsion va elektronli
tarqatmalar bilan boyitish esa,  darsni o'zlashtirishni, o'quvchilarni  qobiliyatlarini
o'stirib, geografik bilim, ko'nikma va malakalarini  shakllantiradi.

"Quyoshni qora bulutlardan tozalash. Yerning qobiqli tuzilganligi" mavzusida

Izoh: Son diktantida 3 ta javob 3 ta son bilan belgilanadi, to'g'ri kelgan savol ro'parasiga
javob soni qo'yiladi. Javob soni  katakka 354 yoziladi.

Filvord mavzuga oid toponimlarni strelka yordamida topadi.
Yuqorida berilgan  barcha innovatsion tarqatmalar AKT yordamida jumladan avtofigura,

smartArt,  gipperssilka  yordamida  tayyorlanadi. Bundan tashqari AKTning Samtasio
studio, Zvuko zapis orqali rasmli elektron o'quv filmlarini tayyorlash mumkin.

Xulosa qilib aytish mumkinki, umumiy o'rta ta'lim maktablari Geografiya darslarini
noan'anaviy tashkil etish jarayonida  AKT dan va turli texnologiyalardan foydalanish
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o'quvchilar kompetentligini oshirishda omil bo'lib xizmat qiladi. Natijada ularning o'zaro
muloqotga kirisha olish xususiyatlari, AKT dan samarali foydalanish ko'nikmalari, shaxs
sifatida o'zini - o'zi rivojlantirish kompetensiyalari rivojlanib boradi.

Foydalanilgan adabiyotlar
1.Azizxo'jayeva N.  Pedagogik texnologiya va pedagogik mahorat. - T.: 2003.
2.Yo'ldoshev J.Q. Usmonov S.A. Pedagogik texnologiya asoslari. - T.: O'qituvchi.

2004.
3.Yo'ldoshev J. Ta'lim yangilanish yo'lida. - T/: "Oqituvchi". 2000.
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XARITALARNI ZAMONAVIY USULDA YARATISHNING ZARURIYATI VA
AFZALLIKLARI

B.N.Qurbonov
Toshkent arxitektura va qurilish instituti magsitranti

Annotatsiya.Ushbu maqolada xaritalar qadimda qanday yaratilgan, ilk xaritalarni
yaratishda qo'llaniladigan texnologiyalar va bugungi kunda xaritalarni yangi avlodlari
shu bilan birga zamonaviy texnologiyalarning afzalliklari xususida so'z yuritilgan.

Kalit so'z: kartalar, zamonaviy geografik axborot tizimlari, Google, Apple Maps, NASA,
GPS.

Kirish. Bugungi kunda zamonaviy texnologiyalarning yutuqlari qadimiy xaritalarni
yaratish san'ati va fanini o'zgartirishda davom etmoqda.

Hayotimizning aloqa va ijtimoiy tarmoqlari o'zaro bog'langan bugungi dunyosida xaritalar
har qachongidan ham dolzarb va muhim ahamiyatga ega. Eng yaqin do'konni qidiryapsizmi,
tog' etagidan yurasizmi yoki biron bir xorijiy davlatga sarguzashtni rejalashtirmoqdamisiz,
mobil qurilmalar orqali darhol Yerdagi har bir joyning muhim, batafsil interaktiv
xaritalari mavjud. Masalan, Google va Apple Maps dasturlari va platformalari orqali har
oyda bir milliarddan ziyod xarita ko'rib chiqiladi. Internetdan foydalanish bundan ham
yuqori, taxminan 3,2 milliard (dunyo aholisining yarmi) odam va ushbu
foydalanuvchilarning ko'plari geografik ma'lumotlarni osongina va tez muddatdaizlab
topishadi.

O'rta asrlardan to hozirgi kungacha xaritalarni yaratish amaliyoti qanday rivojlandi?
Odamlar doimo atrofdagi dunyoni anglashga intilganlar. O'tgan davrlar mobaynida

xaritalarni yaratishdagi yutuqlar ilmiy va texnik vositalardagi yangi o'zgarishlar bilan
chambarchas bog'liq bo'lgan. "Groma" yoki o'lchovchi xoch - qadimgi Rim yer tuzuvchilari
tomonidan to'g'ri mulk chizmalarini chizish va qurilish poydevorlarini belgilash uchun
foydalanadigan oddiy ko'rish vositasi - Rim imperiyasining birinchi yo'l xaritalarini
ishlab chiqishda foylanilgan.

1-rasm. Qadimgi dunyo xaritasi

Xitoyda ixtiro qilingan va O'rta asrlarda Italiyada takomillashtirilgan magnit kompas
portolan jadvallarini va keyinchalik aniq yer xaritalarini yaratdi. Portolan jadvallari deb
nomlanuvchi hayvonlar terisiga chizilgan qirg'oq xaritalari birinchi O'rta dengiz
dengizchilariga rahbarlik qildi. Kristofer Kolumb, Meriveter Lyuis va Uilyam Klark va
Charlz Lindberg xaritalardan kompas podshipniklari orqali harakatlanishda foydalanganlar.

Kenglik va uzunlik chiziqlari bilan zamonaviy xaritaning ko'rinishini samoviy jismlarning
joylashishini aniqlash va bashorat qilish uchun bir qator yangi vositalar bilan bir qatorda
dastlabki yunon olimlari tomonidan kiritilgan sferik Yer haqidagi bir vaqtlar inqilobiy
kontseptsiyani kuzatish mumkin. Milodning ikkinchi asrida yunon-misrlik geograf va
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astronom Klavdiy Ptolomey o'zining "Geografiya" da kartografiya risolasida matematik
xaritalarni tuzish bo'yicha batafsil ko'rsatmalar berdi. U geografik kenglik va birinchi
universal dunyo xaritasini tayyorlash sifatida kenglik va uzunlikdan foydalangan holda
xaritalar proeksiyalarini tavsifladi.

Quyosh, oy va yulduzlarning burchaklari va balandligini o'lchagan astrolabe va cross-
staff kabi vositalar klassik qadimgi davrlardan kelib chiqqan. Ammo dengizchilar O'rta
yer dengizi va Yevropa qirg'oqlaridan nariga o'tib ketgandan keyingina, ko'rinadigan
obektlar orasidagi burchak va masofani o'lchash uchun yangi moslamalar - masalan,
oktantalar, kvadrantlar, sekstantlar va keyinchalik xronometrlar xaritaning aniqligini
ancha yaxshiladilar.

2-rasm. Mayor J.N.Reynolds, 91-da uchuvchi. Aero Squadron, yon atrofda bo'lgan
odamning yordami bilan havo kamerasini o'zining ikki samolotiga ko'tarmoqda, 1917-
1918. AQSh Signal Corps fotosurati, nashrlar va fotosur'atlar bo'limi

Texnologiyalarning rivojlanishi nafaqat xaritalarni tuzishda, balki kartografik
ma'lumotlarni yig'ishda ham o'z ta'sirini o'tkazdi. 20-asrning dastlabki bir necha o'n
yilliklaridagi aviatsiyadagi yutuqlar tufayli aerofotografiyaning rivojlanishi eng yuqori
cho'qqisiga chiqqan. Endi esa xaritalarni tayyorlash uchun joylarga ko'p sonli tadqiqotchilar
va xaritachilarni yuborish kerak emas. Xaritalash jarayonida aerofotosuratlardan foydalanish
Birinchi Jahon urushi va Ikkinchi Jahon urushi davrida juda kengaydi va birinchi bo'lib
1984 yilda boshlangan NASA xaritalash sun'iy yo'ldoshlariga asos yaratdi.

3-rasm. Ushbu rassom kontseptsiyasi NASA-ning Terra sun'iy yo'ldoshidagi Ko'p burchakli
Imaging SpectroRadiometer (MISR) asbobining Yer atmosferasi haqida ma'lumot to'plashini
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tasvirlaydi. Geografiya va xaritalar bo'limi

O'tgan yarim asrda kartografiya kompyuter yordamida loyihalashning paydo bo'lishi
bilan o'zgardi, so'ngra geografik axborot tizimlari (GAT), global joylashishni aniqlash
tizimlari (GPS) va sun'iy yo'ldoshni sezish moslamalari ishlab chiqilà boshlanadi va
keng tatbiq etiladi.

GAT - bu geografik ma'lumotlarning qatlamlarini olish, boshqarish, tahlil qilish,
saqlash va taqdim etish uchun foydalaniladigan, geografik yo'naltirilgan shartli belgilarni
va aloqalarni yaxshiroq tushunishga imkon beruvchi dasturiy platforma.

4-rasm. Geografik axborot tizimlari

GPS sayyoralar va xaritachilarga butun dunyo bo'ylab aylanib yuruvchi sun'iy yo'ldoshlar
va qabul qiluvchi birliklar tarmog'i orqali Yerning sirt xususiyatlari uchun aniq geografik
koordinatalarni taqdim etadi. U bugungi kunga kelib quruqlik va dala tekshiruvining asosiy
vositasiga aylandi va samolotlarda, qayiqlarda, avtoulovlarda va mobil qurilmalarda
navigatsiya uchun qabul qilindi.

Sun'iy yo'ldoshlar ma'lumotlarni yig'ish tezligini oshiradi va xaritalardagi ma'lumotlar
doirasini keskin kengaytiradi. Bir vaqtlar bir necha oy yoki yil davomida olib borilgan
ishlarni endi bir necha soatda, hattoki daqiqalarda bajarishning imkoni mavjud.

Xulosa. Qadimiy va zamonaviy texnologiyalar yordamida yaratilgan ko'plab xaritalar
namunalari mavjud. Lekin hozirgi kunda yer yuzi xaritasi ko'plab masofadan boshqaruvchi
sun'iy yo'ldoshlar tomonidan olingan sur'atlar natijasida yaratilmoqda va yangilanmoqda,
xaritaga oid ma'lumotlarning katta arxivlari mavjud, ular butun dunyo bo'ylab kartograflar,
olimlar va texniklar tomonidan shakllantiriladi, tahlil qilinadi va saqlanadi.

Sun'iy yo'ldoshlarning datchiklari har chorakda qariyb 620 terabayt ma'lumot to'playdi.
Masofadan boshqarish sun'iy yo'ldoshlari kiritilgandan buyon olingan va arxivlangan
millionlab sun'iy yo'ldosh tasvirlari asosida millionlab xaritalar ishlab chiqish, ularni
qishloq va o'rmon xo'jaligidan tortib, Yerdagi global o'zgarishlar va mintaqaviy
rejalashtirishga oid va boshqa ko'plab mavzudagi xaritalarni yaratishda qo'llash  mumkin.
Ushbu uslubning zaruriyati va afziliklari:

- mehnat uchun vaqt sarfi kamayadi
- umumiy ish unumdorligi oshadi;
- ishchi kuchi ulushi kamayadi;
- axborotlar doimiy yangilanib va to'planib boriladi.

Foydalanilgan adabiyotlar:
1.Êàäíè÷àíñêèé Ñ.À. ÃÈÑ-òåõíîëîãèè ñîçäàíèÿ êàðò çåìåëüíûõ ðåñóðñîâ -

Ì.: ÃÓÇ, 2005.
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COMMUNICATIVE BASIS OF THE TEXT
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Abstract: The article deals with issues related to the theoretical aspects of communicative
basis of the text based on the popular definitions mentioned by renowned linguists. Linguistic
units in the formation of the text and the communicative functions of these units are
analyzed through the dialogue taken from a popular book "Can you keep a secret" by S.
Kinsella.

Key words: text, communicative, linguistic, communicative phenomenon, informativeness,
semantics, pragmatics.

Works aimed at defining text genres were carried out within the framework of different
linguistic levels. Initially, the linguistic research of the text was focused on Stylistics,
semantics, text genres, later studies began to focus on the study of the text as a
communicative phenomenon. Consequently, it became important to determine the
pragmatic, cognitive, linguistic features of the text. One of the linguists who investigated
the text as a communicative phenomenon was R. Beaugrande, he considered cohesion,
coherence, intentionality, informativeness, cognition, situation-related and intertextuality
as the prime criteria to meet the criteria of textuality. According to his theoretical views,
text is - when above mentioned criteria are met and the units of the language begin to
interact in the sequence. If none of these criteria is met, the text does not acquire a
communicative property. [1,162]. In this regard, G.W. Kolshansky argued that the text
represents language as a means of communication, and therefore the communicative and
gnostic features of the language are naturally connected in it. In this case, one side is the
connection through the comprehension of an event that is understood in accordance
with the expression, while the other side is the transmission of information from each
other in the process of verbal expression of the interlocutors [3,234]. "Accuracy" in the
process of communication is considered to be related to the question of the expression
of content. Communicative accuracy being an intrinsic feature, realized in the dynamics
of participial persons with the emotionality and expressiveness of the text. Communicative
consciousness is understood as a set of knowledge and mechanism, such as special
mentalities, communicative connotations and categories, norms of the general rule used
in the introduction of communication, directed to communication, which govern the
communicative activity of a person. At the same time, communicative consciousness
covers language signs which are not limited. [6,  126] If the excipient information in the
process of molarity is studied within the framework of the semantic field, the implicit
information is considered to belong to the pragmatic sphere [2, 71].

The communicative category allows the language holder, addressee to identify the
categorized phenomenon and compare it with other categories. Thus, the chief function
of the communicative category is realized between the addresser and the addressee" is
to perform a certain informative, expressive function in the process of the formation of
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speech communication" [5, 9]
When it comes to the linguistic status of the text, it is enough to recall the past two

understandings outlined by O. B. Sirotinina: "text is a consciously organized speech, and
the text is a factual realized speech material" [7,105]. In the latter case, it is possible that
the notion can be further. Its complexity lies in the fact that the text is multifaceted. In
particular, the text covers not only sentences consisting of a communicative unit of the
language, but also the validity of language units in the text. In this regard N. S. Valgina
refers to the fact that "the sequence of verbal signs", that is, the units of speech, acting
in the plan of expression, are chosen in accordance with the content and meaning. The
content of the text is determined by the basis on which it is formed. Base is considered
as a communicative goal that acquires a certain meaning, and can be considered "the
criterion of target orientation is a characteristic of any type of text" [4, 513].

In the process of communication,  the participants use language tools that belong to
the common language system and are clearly related to the object. These tools constitute
a real kind of communication. Participants in the course of communication are required
to have knowledge of the established object or subject. At the same time, the effective
use of language units and their synonymic approach to the subject ensures the efficiency
of the communication. We will focus on the following extract:

- Hi, Emma,' he says. 'D'you see the new motor?'
- What?' I peer at him blankly - then recall a glossy new car on the drive when I arrived.
- Oh yes! Very smart.'
- Mercedes 5 Series.' He takes a slug of beer. 'Forty-two grand list price.'
- Gosh.'
- Didn't pay that, though.' He taps the side of his nose. 'Have a guess.'
- Erm ... forty?'
- Guess again.'
- Thirty-nine?'
- Thirty-seven-two-fifty,' says Nev triumphantly. 'And free CD changer. Tax deductible,'

he adds.
- Right. Wow.'

I don't really know what else to say, so I perch on the side of the sofa and eat a peanut.
'That's what you're aiming for, Emma!' says Dad. 'Think you'll ever make it?'
'I don't know. Er Dad, that reminds me. I've got a cheque for you.' Awkwardly I reach

in my bag and get out a cheque for ?300. [8,13]
The presented dialectical speech and the information in it, the topic chosen by the

interlocutors, brought about mutual disparity. What does the application of the language
unit car (new engine, Mercedes 5 Series), chosen as the subject, mean? Do phrases
Nev  used 'Mercedes 5 Series and Forty-two grand list price' used by the participant of
the communication that refers to the subject of the car or is it a sign that the car is
expensive? What is understood through 'a glossy new car' which was mentioned by
Emma? In Emma's subsequent speech, what information do 'Oh yes! Very smart.'
contain? Was Emma asked to give information about the price of the car or her attitude
to the price of it, using the phrase 'Have a guess'? Or did she aim to describe her point
of view in general? To what extent does Emma's answer fit the question Nev asked?
Why did Nev say 'Guess again'? What is the purpose of Nev to answer like 'Thirty-
seven-two-fifty,' to the question given by himself? Does the phrase used by Emma 'Right.
Wow' is a sign of surprise?

It is worth to analyze these uncertainties. Nev's opinion about the car is directed to
the fact that he bought a new trendy car, which is the topic of the conversation. Probably,
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asking to estimate the price of the car is considered a means of boasting. Emma's 'Oh yes!
Very smart' answers can simply be assessed as a step taken to continue the gentle flow.
The following expression 'Mercedes 5 Series' is used as a means of boasting and points
to the brand as well as the top price of the car, and the meaning is clarified through
the combination 'Forty-two grand list price'. In the following case Emma said 'Right.
Wow' showing her admiration and inclusion with Nev. What kind of speech unit is 'Erm
...' that Emma used? What function did it perform? Through such questions, the pragmatic
analysis is carried out. Emma did not know how to continue the conversation and
perching on the side of the sofa she began eating a peanut. Emma's father applied a cynical
expression 'That's what you're aiming for, Emma!' 'Think you'll ever make it?' conveying
the meaning that she should get a car like that. And Emma was not ready to answer such
a question which can be realized through 'I � don't know. Er � Dad' utterance. It is not
that difficult to predict that Emma could not afford a luxurious car. In order to change the
subject of the conversation Emma reached her bag and got out a cheque saying 'I've got
a cheque for you' to her father. In that way the conversation on the topic car came to
an end. It is possible to determine from the answers to the question that the subject of
communication unilaterally effective and Emma feels a little uncomfortable. Of course,
the language units used in the next place also mean that the process of communication
is focused on a specific topic.

The communicative goal is related to the semantics of the text, such as the transmission
of information, the reception of information, the exchange of information. The composition
of the text is carried out with the help of legislation, the internal organization of
language units in the target communication, as well as the connection of these units.
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BIR BAND TAHLILI

U. Sh. Shukurov
BuxDU "Matnshunoslik va adabiy manbashunoslik" mutaxassisligi

II bosqich magistranti.

Annotatsiya. Maqolada "Hurliqo va Hamro" dostonining Niyozjon xalfa va Tursun
baxshi tomonidan aytilgan variantlaridagi she`riy bandlar qiyosiy tahlil qilingan. Dostonda
qo`llanilgan murabba`larning qofiyalanish tizimi o`rganilgan. Har ikkala variantdagi she`riy
parchalar orasidagi so`zlar farqi ochib berilgan.

Kalit so`zlar:  roviy,  murabba`, muxammas, qofiya, she`riy bo`g`inlar, zinda, Qobil va
Hobil

"Huriliqo va Hamro" dostoni turkiy xalqlar orasida mashhur bo`lib, uning shakllanish
tarixini ayrim tadqiqotchilar XVI-XVIII asrlarga taalluqli deb hisoblaydilar. Asarning
o`zbek tilidagi toshbosma nusxasi 1908-yilda Toshkentda chop etilgan. Doston qoraqalpoq
baxshilari repertuarida ham mavjud bo`lib, 1986-yilda chop etilgan. 2006-yili professor
S.R. Ro`zimboyev muharrirligida Xorazmda  keng tarqalgan ishqiy-sarguzasht mavzusidagi
dostonlar jamlangan  "Oshiqnoma" majmuasi e`lon qilindi. Ushbu majmuaning birinchi
kitobiga "Hurliqo va Hamro" dostoni ham kiritilgan va unda e`lon qilingan matn shovotlik
Niyozjon xalfa bisotida saqlanib kelgan, 1908-yilda chop etilgan toshbosma nusxa asosida
tayyorlangan. Dostonning yagona og`zaki varianti mang?itlik Tursun baxshi Jumaniyozov
repertuarida saqlanib qolgan bo`lib, uni 1981-yilda prof. S. Ro`zimboyev yozib olgan.
Og`zaki variant toshbosma nusxa matnidan hajm jihatidan qariyb ikki baravar kattadir.
Unda baxshining yuksak iqtidori va badehago`yligi namoyon bo`lgan.

"Hurliqo va Hamro" dostonida roviyning o`rni deyarli sezilmaydi. Dostondagi
syujetlarning ifodalanishida turli xil lirik janrlarning ifodalanishini ko`ramiz. Bular orasida
murabba, muxammas, musaddas va g`azal kabi janrlarning o`rni alohida ahamiyat kasb
etadi. Obrazlarning nutqi juda ko`p o`rinlarda murabba shaklida ifodalangan. Dostonning
Niyozjon xalfa va Tursun baxshi aytgan variantlarini qiyosiy tahlil qilar ekanmiz, ular
orasidagi ma`lum bir farqlarni lirik janrlar va janrlarning ifodalanishida ham ko`rishimiz
mumkin. Mana shunday farqlardan biri har ikkala variantda voqealar rivoji bir xil janrda
ifodalangan, ammo ma`lum bir so`zlar yoki bandlar orasidagi tafovutlardir. Bunday
farqliklarda dostondagi mazmun umumiyligi saqlangan bo`lsa-da, so`zlar ifodalagan
leksik ma`nolar bir-biridan anchayin farq qiladi. Jumladan, dostonning boshlanishida
Qosim vazir tomonidan Xisrav shohga aytilgan  quyidagi so`zlarga qaraymiz:

Odam hech bo`ldi tosh bilan,
Yuzini yuvdi yosh bilan,
Qobil o`ltirdi tosh bilan,
Hobil ham o`tdi o`g`ilsiz. [1, 4]
Toshbosma nusxa asosida tayyorlangan Niyozjon xalfa variantidan olingan yuqoridagi

she`r murabba shaklida bo`lib, a-a-a-b tarzida qofiyalangan. Mana shu band Tursun
baxshi variantida janr va qofiya tartibi saqlangan holda, so`zlar orasida ma`lum farq bilan
ifodalangan:

Odamzod turar tosh bilan,
Yuzin yuvdi ko`z yosh bilan,
Qobilni urdi tosh bilan,
Hobil ham o`tdi o`g`ilsiz. [3,5]
She`rdagi asosiy farqni uchinchi misrada ko`ramiz. Payg`ambarlar haqida ma`lumot

berilgan "Qisasi Rabg`uziy" asaridan bilamizki, Odam Atoning Qobil va Hobil degan
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o`g`illari bo`ladi. Qobil bilan birga Iqlima ismli go`zal qiz tug`iladi. Ikki yil o`tgach,
Hobil bilan Abudo ismli ko`rksiz bir qiz tug`iladi. Odam Ato o`z an`anasiga ko`ra Qobil
bilan tug`ilgan qizni Hobilga, Hobil bilan tug`ilgan qizni Qobilga bermoqchi bo`ladi.
Biroq Qobil bunga ko`nmaydi, Iblisning  hiylasiga uchib, o`z ukasi Hobilni tosh bilan
urib o`ldiradi. [2, 17]  Niyozjon xalfa aytgan variantda ("Qobil o`ltirdi tosh bilan") mana
shu holatga ishorani ko`ramiz.  Ammo Tursun baxshi aytgan variantda ("Qobilni urdi tosh
bilan") tushum kelishigining no`to`g`ri qo`llangani  asar mazmuniga tamoman teskari.
Bu katta xatolik sanaladi, sababi Qobil emas, aksincha Qobilning o`zi ukasini tosh bilan
urgan edi.

Qosim vazirning nutqidan olingan oxirgi bandda ham mana shunday kichik bir farqni
ko`rishimiz mumkin:

Qosim der Haqqa bandasan,
Alar o`tgan dinidasan,
Imoning bo`lsa, zindasan,
San ham o`tarsan o`g`ilsiz. [1, 3]
Bu Niyozjon xalfa aytgan variantdagi holat edi. Tursun baxshi variantida banddagi

ikkinchi va uchinchi misralarning o`rni ham o`zgargan:
 Qosim der Haqqa bandasan,
Gunohing bo`lsa, zindasan
Ular o`tgan dinidasan,
Shukr ayla o`tding o`g`ilsiz. [3,6]
She`rning uchinchi misrasidagi ular (alar) olmoshi oldingi bandlarda qo`llangan

tarixiy shaxslarga ishora qilyapti. Bu yerda e`tiborga molik jihatlardan biri,  Niyozjon xalfa
"Imoning bo`lsa, zindasan", degan bo`lsa, Tursun baxshi "Gunohing bo`lsa, zindasan"
tarzida keltiradi. Qaysi biri to`g`ri ekanini bilish uchun "zinda" so`zining ma`nosini
bilish lozim. "O`zbek tilining izohli lug`ati"da aytilicha, "Zinda" so`zi ikki xil ma`no
anglatadi. Birinchisi - eskirgan so`z bo`lib, "barhayot", "tirik" degan ma`noni anglatsa,
ikkinchi ma`nosi  qarg`ish ma`nosida kelib, "badbaxt", "o`lgur" kabi ma`nolarni bildirar
ekan. [4, 132] She`rning mazmunidan kelib chiqadigan bo`lsak, bu yerda qarg`ish
ma`nosi mavjud emas, shu bois "zinda" so`zining birinchi ma`nosi, ya`ni "barhayot"
deb tushunsak she`r mazmuniga mos keladi. Aynan shu jihatdan yondashadigan bo`lsak,
Niyozjon xalfa variantidagi holat ("Imoning bo`lsa, zindasan") to`g`ri hisoblanadi.
Bandning oxirgi misrasi ham ikkala variantda ikki xil ifodalangan. Niyozjon xalfa variantida
"San ham o`tarsan o`g`ilsiz" deyilgan bo`lsa, Tursun baxshi variantida "Shukr ayla
o`tding o`g`ilsiz" tarzida keltirilgan. Bu yerda ham Niyozjon xalfa varianti asarning mazmuniga
mos keladi, chunki she`rning oldingi bandlarida Xisrav shohdan oldin necha-necha
buyuk zotlar ham o`g`ilsiz o`tgani aytilib, shohga tasalle beriladi. "Sen ham ular kabi
o`g`ilsiz o`tarsan" degan mazmun ifodalanadi. Tursun baxshi aytgan variant asarning
mamuniga u qadar mos kelmaydi, chunki farzandi yo`qligidan noliyotgan shohga  "o`g`ilsiz
o`tganing uchun shukr qil" deb tasalle berib bo`lmaydi.

Dostonning Niyozjon xalfa aytgan varianti toshbosma nusxa asosida tayyorlangan. Yuqorida
ta`kidlaganimizdek bu nusxa 1908-yilda nashr etilgan. O`gzaki variant asosida tayyorlangan
Tursun baxshi nusxasi matn nuqtayi nazaridan toshbosma nusxadan biroz farq qiladi.
Ulardagi syujet umumiy bo`lsa-da, matn jihatidan Niyozjon xalfa nusxasi nisbatan
mukammalroq nusxa deyishga asos bor.
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áîø³àðèøäà ÿíãè ¸íäàøóâëàðãà, ìàðêåòèíã äåá íîìëàíãàí òàäáèðêîðëèê
ôàîëèÿòèíèíã ÿíãè ôàëñàôàñèãà ýµòè¸æ òó²äèðäè. Áóãóíãè êóíäà ìàðêåòèíã áèçíèíã
àòðîôèìèçäà µàììà æîéäà, ÷óíêè ó íàôà³àò òèæîðàò êîðõîíàëàðè, áàëêè
íîòèæîðàò òàøêèëîòëàðè ôàîëèÿòèíèíã àæðàëìàñ ³èñìèãà àéëàíäè. Áóòóí æàìèÿò
ìàðêåòèíã ôàîëèÿòè áèëàí øó²óëëàíàäè âà æàìèÿò µà¸òèíèíã ñèôàòè áåâîñèòà
ìàðêåòèíã ìàúëóìîòëàðèíè ́ çëàøòèðèø ³îáèëèÿòèãà áî²ëè³. Áóíèíã ó÷óí óøáó
èëìèé ñîµàãà õèçìàò ³èëàäèãàí òåðìèíîëîãèÿíè µàð òîìîíëàìà ´ðãàíèø âà
´çëàøòèðèø çàðóð ýäè.

Áó åðäà áèç ìàòí âà äèñêóðñ àòàìàëàðèíè àæðàòèá ê´ðñàòèøèìèç êåðàê.
Äèñêóðñíè òèëäàí ôîéäàëàíèøíèíã áàð÷à øàêëëàðèíè òàâñèôëîâ÷è ýíã êåíã
àòàìà ñèôàòèäà òàâñèôëàø ìóìêèí (Êèáðèê 2009: 1). Áèçíèíã ôèêðèìèç÷à, µà¸òíèíã
áàúçè ñîµàëàðè áèëàí ÷àìáàð÷àñ áî²ëè³ á´ëãàí äèñêóðñëàð µà³èäàãè ìàâæóä
²îÿëàðíè ìàêñèìàë äàðàæàäà èôîäàëîâ÷è èçîµ áîð (Ôàèðcëîóãµ, 2000), ÿúíè
äèñêóðñëàð àíè³ á´ëèøè ìóìêèí á´ëãàí áàúçè áèð óìóìèé àñîñèé ïàðàìåòðëàðãà,
æóìëàäàí, "£ðèì äèñêóðñè", "òåàòð äèñêóðñè" âà áîø³àëàð êàáè ñèôàòëàðãà ýãà
á´ëãàí ìàòíëàð ò´ïëàìè ñèôàòèäà òàâñèôëàíãàí. (Êëóøèíà 2016: 82). Äèñêóðñ âà
èæòèìîèé µà¸ò ́ ðòàñèäàãè ́ çàðî òàúñèð ²îÿñèíè Í. Ôåéðëîõ àëîµèäà òàúêèäëàãàí,
÷óíêè äèñêóðñ àòàìàñè (êåíã ìàúíîäà "äèñêóðñ àíàëèçè" äåá àòàëàäè) èøëàòèëãàí
òèëíèíã ́ çèãà õîñ ê´ðèíèøèíè áèëäèðàäè, áó þ³îðèäà àéòèá ́ òèëãàí - èæòèìîèé
ýëåìåíò ñèôàòèäà. áîø³à ýëåìåíòëàð áèëàí ÷àìáàð÷àñ áî²ëè³ á´ëãàí èæòèìîèé
ñîµà (Ôàèðcëîóãµ 2000: 3).

Èçîµëàíèøè êåðàê ́ ëãàí íàâáàòäàãè àòàìàëàð ðåêëàìà âà ìàðêåòèíã äèñêóðñëàðè
òóøóí÷àëàðèãà òåãèøëè. Ðåêëàìà òèëè äåá àòàëàäèãàí íàðñà óçî³ âà³òäàí áåðè
äè³³àò ìàðêàçèäà á´ëèá êåëãàí (Ïèðîãîâà, Ïàðøèí 2000; Äåð 1988). Áèðî³, Ý.
Áîðèñîâíèíã ôèêðèãà ê´ðà, áóãóíãè êóíäà áèç ìàðêåòèíã ëèíãâèñòèêàñè ò´²ðèñèäà
ðåêëàìà øèîðëàðè, ìàòíëàð, ðåêëàìà äèñêóðñëàðè, ñàâäî áåëãèëàðè,
ëîãîòèïëàðíèíã î²çàêè òàðêèáèé ³èñìëàðè âà áîø³àëàðäàí èáîðàò á´ëãàí
"ìàðêåòèíã äèñêóðñè"íè ´ðãàíèøíèíã ìàõñóñ ñîµàñè ñèôàòèäà ãàïëàøèøèìèç
ìóìêèí (øóíèíãäåê: Áîðèñîâà, Âèêóëîâà âà áîø³. 2019) âà áîø³à äèñêóðñëàðäàí
èæòèìîèé ôàîëèÿò òóðè á´éè÷à ôàð³ ³èëèø. ßúíè ìàðêåòèíã ôàîëèÿòè ìàúëóì
áèð ñåêòîðäà "õàðèäîðëàð, ìèæîçëàð, øåðèêëàð âà óìóìàí æàìèÿò ó÷óí ³èéìàòãà
ýãà á´ëãàí òàêëèôëàðíè ÿðàòèø, óçàòèø, ýòêàçèá áåðèø âà àëìàøèø" ãà
³àðàòèëãàí, øóíèíã ó÷óí áèç òóðèçì ìàðêåòèíãè, äèñêóðñ ñàëîìàòëèãè µà³èäà
ñóµáàòëàøèøèìèç ìóìêèí ìàðêåòèíã âà áîø³àëàð (Càðóàíà, Ôèò÷åòò, 2015),
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ê´÷ìàñ ìóëê ìàðêåòèíãè (Ñàâåëåâà, 2015) âà áîø³àëàð. Øóíäàé ³èëèá, ìàðêåòèíã
äèñêóðñè ðåêëàìà äèñêóðñèãà íèñáàòàí êåíã òàð³àëãàí µîäèñàäèð. Õóääè øóíäàé,
ïóõòà èøëàá ÷è³èëãàí ìàðêåòèíã ôàîëèÿòè, àêñèí÷à, ðåêëàìà êàìïàíèÿëàðèäàí
èáîðàò.

Ìàðêåòèíã âà êîìïàíèÿ áèëàí ìèæîç ´ðòàñèäàãè ìóëî³îò è÷êè á´ëãàíëèãè
ñàáàáëè, àëî³à æàðà¸íèíèíã ìàíáàè âà ìà³ñàäè áèëàí áî²ëè³ á´ëãàí ïðàãìàòèê
ìàñàëàëàð áèðèí÷è ´ðèíãà ÷è³àäè.

Ñèíîâ ³èëèíãàí èíòåãðàë ¸íäàøóâëàðäàí áèðè Í.È. Êëóøèí ïóáëèöèñòèê
äèñêóðñ ìàòåðèàëè á´éè÷à. "£àñääàí ³èëèíãàí óñóë" äåá àòàëàäèãàí óñóë
êîììóíèêàòèâ, ïðàãìàòèê âà ñåìèîòèê, µàìäà èíêîð ýòèëìàéäèãàí òóøóíòèðèø
ñàëîµèÿòèíè íàìîéèø ýòèø æèµàòëàðèíè µèñîáãà îëãàí µîëäà ³óéèäàãè
êîììóíèêàòèâ æàðà¸ííèíã äèàãðàììàñèíè òà³äèì ýòàäè: ëîêóòèâ ìàíáà - íèÿò -
ìàòí - êîììóíèêàòèâ âàçèÿò - ëîêóòèâ ìà³ñàä - äåêîäëàø - òàúñèð (ïåðëîêóöèÿ)
(Êëóøèíà, 2012),.

Ìàòíëàð âà âèäåîôèëìëàðíèíã ìàòí ìàçìóíè ìàòí ëèíãâèñòèêàñèíèíã áîø³à
òîèôàëàðè, ìàñàëàí, ìàâçó ¸êè ìóµîêàìà ³èëèíà¸òãàí ìàñàëà (Ìàòâååâà 2006:
542-544), ìàíáàíèíã ïîçèöèÿñèíè ê´ðñàòóâ÷è òîíàëëèê äîèðàñèäà, âà³ò âà ìàêîí,
øóíèíãäåê, ìàòíëàðäà ´çëàðèíèíã ëèíãâèñòèê ê´ðèíèøèíè òîïàäèãàí è÷êè âà
ìóµèì õóñóñèÿòëàð á´ëãàí êîìïîçèöèÿ ¸êè òóçèëèø µàì òåêøèðèëèøè ìóìêèí
(Ìàòâååâà 2006á: 549-552). Ìàòíëàð äèñêóðñíè òàøêèë ³èëãàíëèãè ñàáàáëè, ìàòíëè
òîèôàëàð îñîíãèíà ê´÷èðèëèøè âà áóòóí ìàðêåòèíã äèñêóðñèäà àêñ ýòòèðèëèøè
âà äèñêóðñ áèëàí áî²ëè³ äåá ³àðàëèøè ìóìêèí.

Æàìèÿòäà ð´é áåðà¸òãàí è³òèñîäèé ́ çãàðèøëàðíèíã ìàäàíèÿòãà ñèíãèøè òèëäà
àêñ ýòàäè. Òèë áóãóíãè êóíäà àëî³à òèçèìèäà âà èíñîííèíã êîãíèòèâ
ðèâîæëàíèøèãà òàúñèð ê´ðñàòèøäà åòàê÷è ðîë ´éíàéäèãàí àñîñèé áåëãè
òèçèìëàðèäàí áèðèäèð. Òèë íàôà³àò øàõñíèíã ëèíãâèñòèê îíãèíè, áàëêè
æàìèÿòäàãè èæòèìîèé-è³òèñîäèé, ñè¸ñèé ́ çãàðèøëàðíè àêñ ýòòèðóâ÷è, èíñîííèíã
µàð ³àíäàé áèëèø ôàîëèÿòèãà êèðóâ÷è ́ çèãà õîñ êîììóíèêàòèâ âîñèòàäèð. Òèëíèíã
ñèðè òèë îð³àëè áèëèø âà òèë îð³àëè àëî³à ³èëèøäà.

Ôîéäàëàíèëãàí àäàáè¸òëàð:
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[Modus, genre and other parameters of discourse classification]. Âîïðîñû ßçûêîçíàíèÿ
2. 3-21.

3.Êëóøèíà, Íàòàëüÿ È. 2016. Äèñêóðñ-àíàëèç è ñòèëèñòèêà: èíòåãðàòèâíûå
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LINGVOKULTUROLOGIYANING ILMIY ASOSLANISHI VA
O'RGANILISHI

O'rinboyeva Ma'mura
Farg'ona Davlat universiteti 2-kurs magistranti

Annotatsiya: Lingvokulturologiyaning ilmiy asoslanishi, shunindek, Abdulla Qahhor
asarlarining lingvokulturologik tadqiqi, ularda qo'llangan lingvokulturemalar,frazeologizm
va keng yoritib berilgan. Hususan, hikoyalardagi o'xshatishlarning, iboralarning
lingvokulturologik hususiyatlari, turg'un o'xshatishlar va uning turlari yozuvchi asarlaridan
misollar yordamida ilmiy asoslangan.

Kalit so'zlar: lingvokulturologiya, lingvokulturema, madaniyat, frazeologik birlik,
antroposentrizm, fenomen, lingvokulturologik tahlil, paradigma, moddiy va ma'naviy
madaniyat.

Hozirgi vaqtda lingvokulturologiya jahon, xususan, rus tilshunosligida ham eng
rivojlangan yo'nalishlardan biri bo'lib, bu borada bir qancha o'quv qo'llanmalar yaratilgan.
Tilshunoslarning e'tirof etishicha, ularning orasida eng mashhuri V.A.Maslova tomonidan
yaratilgan o'quv qo'llanma hisoblanadi.

Shuningdek, lingvokulturologik yondashuv o'zbek tilshunosligida ham so'nggi o'n
yilliklarda jiddiy o'rganila boshladi. Professor N.Mahmudovning "Tilning mukammal
tadqiqi yo'llarini izlab..." nomli maqolasida lingvokulturologiya, umuman, antroposentrik
paradigmaning mohiyati va bu boradagi muammolar chuqur va asosli yoritib berildi.
O'zbek tilshunosligidagi lingvokulturologiya oid qarashlar haqida haqiqiy ma'noda
mulohazalar bayon qilinib, til va madaniyat bog'liqligini yoritib bergan. Ya'niki, bu
sohaga doir birinchi asar sifatida baholash mumkin.

Lingvokulturologiyaning fan sifatidagi o'rnini belgilash o'zbek tilshunosligining dolzarb
muammolaridan biri bo'lib qoldi.  Bu borada rus tilshunosligi juda ildam hisoblanadi. Rus
tilshunosi E. Sapir shunday deb yozgan edi: "Madaniyatni ma'lum bir jamiyat nima
qilishi va u haqida o'ylashi bilan belgilash mumkin. Til odamlarning fikrlash tarzidir."
Shunday qilib, til madaniyatni namoyon etishning amalga oshirilgan ichki shakli, madaniy
bilimlarni to'plash vositasi sifatida ishlaydi. Chunki til yordamida moddiy va ma'naviy
madaniyatning haqiqiy asarlari yaratiladi. Ushbu g'oya asosida ming yillikning boshida
yangi fan - ligvokulturologiya  paydo bo'ladi. Ligvokulturologiya - bu tilshunoslik va
madaniyatshunoslik chorrahasida paydo bo'lgan va xalq madaniyatining tilda aks etgan
ko'rinishidir.  Rus tilshunos olimi V.M.Shakleining ko'plab risola va maqolalari tilni
madaniy jihatdan o'rganishga qaratilgan. Shuningdek, ligvokulturologiyada lingvistik,
shuningdek madaniy va sotsiologik usullardan foydalanish mumkin. Rivoyatlarni tahlil
qilish usuli, dala etnografiyasi usullari (tavsif, tasnif, qoldiqlar usuli va boshqalar),
ochiq suhbatlar. psixologiya va sotsiologiyada Abdulla Qahhor  maktabida qo'llanilgan
madaniyatni lingvistik qayta qurish usuli; an'anaviy etnografiya usullari bilan ham,
eksperimental-kognitiv lingvistika usullari bilan ham materialni o'rganish mumkin. Ona
tilida so'zlashuvchilar (informatorlar) eng muhim material manbayi hisoblanadi. Ushbu
usullar madaniy lingvistikaga uning murakkab ob'yekti - til va madaniyatning o'zaro
ta'sirini o'rganishga imkon beradigan turli xil bilim tamoyillari, tahlil usullari bilan bir-
birini to'ldiruvchi, maxsus munosabatlariga kirishadi.

Atoqli o'zbek yozuvchisi Abdulla Qahhor o'z asarlarida lingvokulturemalardan mahorat
bilan foydalangan. Ma'lumki, Abdulla Qahhori jodi va uning yozuvchilik mahorati o'z
davrida ham,bugungi kun adabiyotshunosligi ham, tilshunosligida ham ham yuksak
baholanadi va e'tirof etiladi. Chunki, adib o'z asarlarida badiiyatni vujudga keltiruvchi
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ko'plab omil va unsurlardan mahorat bilan foydalanadi.Uning har bir yaratgan asarida
xalqning hayoti, turmush tarzi, madaniyati, milliyligi to'laqonli va oddiy sodda,tushunarli
tilda yoritib berilganki,har bir kitobxon zavq olib o'qiydi. Adib asarlarida juda ko'plab
uchratish mumkin bo'lgan birliklar bular xalq maqollari, iboralar,o'xshatishlardir.
Yozuvchi asarlarida uchrovchi lingvokulturologiyaning asosiy birliklaridan hisoblangan
iboralar fikrni obrazli, ixcham va qisqa ifodalashga xizmat qiladi. Badiiy asarlarda frazeologik
iboralardan voqelikni obrazli tasvirlash, uni kitobxon ko'z o'ngida aniq va to'la gavdalantirish
maqsadida foydalaniladi. Masalan, "Sidiqjon, yuragi"shuv" etib, qo'lini qovishtirganicha
oyoq uchida yugurib bordi". (A.Qahhor, "Qo'shchinor chiroqlari" 121-bet) . Bu yerda
oyoq uchida iborasi asta, sekinlik bilan ma'nosida ifodalangan bo'lsa, quyidagi misolda esa
o'xshatish orqali kishining ichki kechinmalari obrazli tarzda yoritib berilgan. - Zargarov.
Yurak! Yuragimni huddi sichqon kemirayotganday! " ("Og'riq tishlar" 103- bet) . Chunki,
kishining yuragidagi iztirobni, alamni, sichqonning biror nimani kemirib bitirishiga
o'xshatilmoqda.

A. Mamatov ta'kidlaganidek, frazeologizmlar "u yoki bu xalqning yashayotgan joyining
tabiati, iqtisodiy tuzumi, tarixi, madaniyati, hayot tarzi, og'zaki ijodiyoti, badiy adabiyoti,
san'ati, fani, urf-odati, dini kabilar bilan bog'lanadi".  dunyoning lingvistik manzarasini
o'rganar ekanmiz, o'z dunyoqarashimiz va fikrlashimiz orqali ko'p narsalarni anglashimiz
va tushuntirishimiz mumkin. Demak, madaniyatning asosiy maqsadi shaxsni ma'naviy
boyitish vositasi bo'lib hizmat qilishdir.  Til ham madaniyatni yaratish, rivojlantirish,
saqlash vositasi va uning bir qismi hisoblanadi.
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O'TKIR HOSHIMOVNING   "TUSHDA KECHGAN UMRLAR" ROMANIDA
KONFLIKTNING O'RNI

Sattarova Rahima Jo'raboyevna
Berdaq nomidagi QDU Magistratura bo'limi

5A120101 Adabiyotshunoslik(o'zbek adabiyoti) mutaxassisligining
2-bosqich magistranti
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Annotatsiya: Badiiy adabiyot hayot bilan uyg'unlikda rivojlnadi. Inson hayoti davomida

turli xil ziddiyatlarga duch keladi. Badiiy asar esa hayotiy voqealarni o'zida aks ettiradi,
jumladan, ziddiyatlarni ham. Hayotni badiiy ifodalashda, g'oyani ilgari surishda  syujetning
o'rni beqiyos. Konflikt va syujet esa chambarchas bog'liq sanaladi. Shunday ekan, inson,
hayot va ziddiyat badiiy asar asosidir.

Kalit so'zlar: Hayot, badiiy asar, inson, ziddiyat.

Adabiyot va san'at jamiyat hayotida ma'lum o'rinni egallay boshlagan davrlaridan boshlab
insonni talqin qilishga, uning ijtimoiy hayotdagi o'rnini, ruhiy dunyosidagi turfa
o'zgarishlarni o'rganishga, tushunishga intilib keladi. Adabiyot va san'atning taraqqiyot
mezoni ham insonning badiiy tahlili darajasi bilan bog'liqdir.

Badiiy asar ijodkorning borliq bilan munosabati mahsuli o'laroq dunyoga keladi. Ya'ni
borliqda yashayotgan induvid sifatida ijodkorni muayyan muammolar o'ylatadi, tashvishga
soladi.  Badiiy asar syujeti voqealardan, voqealar esa personajlarning xatti-harakatlari,
o'zaro murakkab munosabatlari, ziddiyatlaridan tarkib topgani bois ham hayot
ziddiyatlarini umumlashtiruvchi voqealar sistemasi sifatida ta'riflanadi. Syujet bilan konflikt
orasida ikkiyoqlama aloqa kuzatiladi: bir tomondan, syujet konfliktlarni umumlashtirib
namoyon qiladi, ikkinchi tomondan konflikt syujetni harakatga keltiruvchi kuch sanaladi.
Konflikt  ( lat. to'qnashuv) deganda badiiy asar personajlarining o'zaro kurashlari,
qahramonning o'z muhiti, shuningdek, uning ruhiyatida kechuvchi qarama - qarshiliklar
tushuniladi. Badiiy asar voqelikni badiiy  aks ettirgani va uning markazida inson obrazi
turgani uchun ham insonning  real hayotida mavjud konfliktlarning bari unda badiiy
aksini topadi. Shu nuqtai nazardan badiiy konfliktning uchta turi farqlanadi:

      1. Xarakterlararo konflikt.
      2. Qahramon va muhit konflikti.
      3. Ichki psixologik konflikt.
Aytish kerakki, konfliktning mazkur turlari badiiy asarda aralash holda namoyon

bo'ladi va o'zaro uzviy aloqada bo'ladi: biri ikkinchisiga o'tadi, biri ikkinchisini keltirib
chiqaradi, biri ikkinchisi orqali ifodalanadi. Ya'ni qahramonning muhit bilan konflikti
uning boshqa personajlar bilan to'qnashuvlari, ruhiyatidagi ziddiyatli jarayonlar tasviri
orqali ochib beriladi. Biz buni ko'plab asarlari bilan kitobxonlarning mehr-ardog'ini
qozongan adib, "O'zbekiston xalq yozuvchisi" O'tkir Hoshimovning "Tushda kechgan
umrlar" romani asosida ko'rib chiqamiz.

Badiiy asarda konflikt qancha kuchli bo'lsa, uning badiiyati ham shuncha ortib boraveradi.
"Tushda kechgan umrlar" asarining bosh qahramoni Rustam - o'z muhiti bilan ziddiyatga
kirishgan qahramon. Rustamning muhit bilan ziddiyati uning boshqa obrazlar bilan
o'zaro ziddiyatli munosabatlari zamirida yetishadi, ayni shu munosabatlar qahramon
ruhiyatidagi murakkab jarayonga - o'y-fikrlar kurashiga turtki beradi. Rustam o'zi yashayotgan
dunyoda o'zini mutlaq "begona" his qiladi. Shundanmi, asarda uning muhit bilan, o'sha
davr kishilari bilan yuzaga kelgan ziddiyatlarini ko'plab uchratishimiz mumkin . Ayniqsa,
uning urishdan majruh bo'lib kelishi undagi hayotga bo'lgan qiziqishini , ishonchini
so'ndiradi, ziddiyatlarni kuchaytiradi.   Badiiy ijodda ruhiy (psixologik) holatning o'rni va
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ahamiyati beqiyos. Har qanday badiiy asarning darajasi unda inson qalbi haqidagi haqiqat
qay yo'sinda, qanday ifoda etilgani yoki tasvirlanganiga ko'ra belgilanadi. Badiiy asarlar
markazidagi inson qiyofasi uning ruhiy holati orqali ochib beriladi. San'atkor ijodkorlar
yaratgan asarlariga e'tibor qaratilsa, jahon adabiyotining yetuk durdonalari sanalmish
asarlar mualliflari ruhshunos - insonshunos sifatida qalam tebratganligining guvohi bo'lamiz.
Shubhasiz, O'. Hoshimovning "Tushda kechgan umrlar" romanida ham inson ruhiyati,
ruhiy jarayonlar silsilasi va ichki konflikt jamiki tovlanishlari bilan tasvirlangan: "Indamay
nari ketdim. Nuqul o'zimni so'kaman. Ahmoq! Maqtanchoq eshshak! Karatega balo bormidi!
Haydovchilik guvohnomang borligini aytib nima qilasan? Aqalli bitta zachyotdan qarzim
bor desang-ku, kuzgi chaqiriqqacha tinch qo'yardi".(Hoshimov O'. Tushda kechgan
umrlar. T.:1994.)

Konfliktning barcha turlari ham qahramonni muayyan bir harakatga undaydi, ayni shu
narsa konfliktni syujetni yurgizuvchi kuch sifatida talqin qilishga imkon beradi. Buni yana
Rustam misolida ko'rishimiz mumkin: Komissar bilan yoki xotini Shahnoza bilan ochiq
to'qnashuv darajasiga yetib-yetmagan ziddiyati Rustamni harakatga - o'zining kimligini,
hayotdagi o'rnini anglashga undadiki, uning ruhiyatida murakkab jarayon (ichki harakat)
boshlandi. Bu o'ylovlar natijasida u hayotini tubdan izdan chiqargan  muhit - xizmat
qilgani Afg'oniston muhiti bilan, qo'yingki bari-bari bilan ziddiyatga kirishadi. O'z-
o'zidan ravshanki, konflikt qahramonning qay yo'sin harakat qilishini ham bilmaydi va
shu asosda syujet voqealarining qay tarzda rivojlanishiga ham ta'sir qiladi. Masalan, Rustam
ruhiyatidagi ziddiyat shuki, u zamonasining o'qimishli vakili sifatida inson shaxsini
hurmat qiladi va ayni chog'da o'z davri, muhiti ta'siridan butkul holi ham emas. Yuqorida
keltirilgan fikrlardan ko'rinadiki, qahramon ruhiyatidagi ziddiyatlar uning muhit va shu
muhitdagi kishilar bilan ziddiyati asosida yuzaga keladi, ayni paytda ularga ta'sir ham
qiladi - syujetning u yoki bu tarzda rivojlanishini belgilaydi

Xullas, O'tkir hoshimovning "Tushda kechgan umrlar" romani har tomonlama yetuk
asar bo'lib, unda aks ettirilgan konfliktning barcha turlari  romanga o'zgacha bir joziba
baxsh etib turadi.
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PHRASEOLOGISMS AS A MEANS OF ENHANCING SPEECH ACTIVITY

Tajikulova V.S
(SamSIFL)

The article is devoted to the use of phraseological units in speech communication. The
main features and meanings of phraseological units are revealed, special attention is paid
to their emotional coloring.

Key words: phraseological units, vocabulary, speech, speech turnover, emotional coloring.

The word "communication" is one of the many value words that are currently widely
used in speech. It comes from the Latin word "communika", which means "I make it
common, I associate, I communicate," therefore the Russian word "communication" is
the closest to it. Hence the words sociability (ability to communicate); sociable;
communicative (related to communication).

Speech is one of the types of communication that people need in their joint activities,
in public life, in the exchange of information, in cognition, in education. And what
language does the person use mean? One of the most effective ways to form oral speech
are phraseological units. By phraseology we mean stable, figurative, emotionally charged
phrases that have integral meaning, which, unlike ordinary word combinations, are not
created in speech, but reproduced. In a sentence, phraseology is always one of the
members of the sentence. It is used primarily in colloquial, journalistic and artistic styles
of speech. The entire set of skills and abilities associated with the use of phraseological
units in the communication process, including the ability to understand the communication
partner, is a so-called communication strategy that ensures the implementation of
communicative intentions and the achievement of speech tasks as a complete act of
communication. Phraseological units cannot be composed, they need to be memorized,
and the more we know them, the more accurately and colorful we can express our
thoughts.

The more figurative speech, the brighter, livelier, more interesting it is, the more it
affects the person to whom it is addressed. Emotionality is the ability of a phraseological
unit not only to name an object, a phenomenon, but also to express a certain feeling of
the speaker or writer: a blue dream, to light up with desire, the wheel of Fortune.
Stable phrases in their emotional coloring differ in the degree of intensity: shedding
tears - shedding tears, drowning in tears, crying out all eye.

Today, it is important for young people to develop the ability to use phraseological
units in speech in accordance with their lexical meaning:

1) Phraseological turns are used for brevity of speech
2) For a vivid, emotional assessment of what is happening
3) This is a feature of English speech, therefore translation into another language

is difficult, sometimes impossible.
4) This is the creation of the people, the manifestation of their wisdom; therefore the

accuracy and appropriateness of the use of phraseological phrases are the main requirements
for the speaker.

In terms of meaning, several groups can be distinguished among phraseological units:
human characteristics: like and bones;
states and feelings of a person: under the degree;
activities, actions of a person: rush to extremes;
characteristics of events, phenomena: in full swing;
designation of space: along and across;
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time designation: no year a week;
notation of measure: the cat cried.
The aesthetic role of phraseological means is determined by the author's ability to

highlight the necessary material and enter it into the text. A person's speech, in which
there are phraseological units, brighter, more emotional, reveals the character of the
interlocutor, attracts listeners, makes communication more interesting and lively. Errors
in the use of phraseological units:

the use of phraseological units does not correspond to the context: "Among the
listeners there were students who did not knit bast in Russian" instead of saying: "Among
the listeners there were students who did not know Russian well";

the stylistic inappropriateness of the use of the phraseological phrase "The commander
ordered to take up the fishing rods" for the military in communication between the
commander and subordinates there is a special, strictly regulated language.

It is very important to choose the right phraseological units in different styles of
speech. Conversational, to a greater extent than other styles, has a vivid originality of
linguistic features that go beyond the normalized literary language, phraseological units
in it are used to express feelings, emotions: you cannot spill water like cheese in butter.
This can also include common phraseological units, they often express irony and
disapproval: pea jester, lead by the nose. In a business style, it is better to use stylistically
neutral expressions that have a meaning of evaluation: leave much to be desired; or the
well-established speech forms, constantly reproduced in official documents, in their
role they approach phraseological units: take note, take into account. In the journalistic
style, it is necessary to attract attention, phraseological units characterize some event,
a person, while causing associations: those in power, go down in history, provide an
honorable reception.

Some phraseological units have lost their original meaning over time, for example:
there is no truth at the feet - an invitation to sit down. The combination is due to the fact
that in the XV-XVIII centuries. in Russia, debtors were severely punished, beaten with
iron rods on their bare feet, seeking to repay the debt, "truth", this could not force those
who did not have money to return the debt. If the debtor escaped punishment by flight,
they said that there was no truth at the feet, the debt could not be knocked out. In
addition, it is interesting that in different languages you can find phraseological units
that are similar in meaning to the English ones, for example:

1. English: When pigs fly.
2. Azerbaijani: When the camel's tail touches the ground.
3. Russian: When cancer whistles on the mountain.
4. Hungarian: When the gypsy children pour out of heaven.
5. Danish: When there are two Thursdays in the week.
6. Italian: When Easter falls in May.
7. Chinese: When the sun rises in the West.
8. Latvian: When the owl's tail blooms.
9. Malay: When the crow flies belly up.
10. German: When dogs bark their tails.
11. Polish: When a cactus grows on my hand.
12. Romanian: When I see the back of my head.
13. Ukrainian: When a louse sneezes.
14. Finnish: When hell freezes over.
15. French: When chickens grow teeth.
16. Croatian: On the day of St. Nobody.
One cannot help but admire the English language, its completeness and grace, one
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of the most interesting ways to enrich your vocabulary is to study phraseological units.
Their correct use will embellish the speech of an english person, explore various
sources of phraseology, enrich not only your vocabulary, but also acquire invaluable
knowledge related to history, culture, literature, myths and legends.
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Àííîòàöèÿ. Óøáó òåçèñäà ëèíãâèñòèê àíàëèçàòîðíèíã äóí¸ âà ´çáåê êîìïüþòåð
òèëøóíîñëèãèäà ´ðãàíèëèøè ¸ðèòèëãàí. Ìîðôîëîãèê âà ñèíòàêòèê àíàëèçàòîð
êåíã òàä³è³ ýòèëãàíëèãè, ñåìàíòèê àíàëèçàòîðëàð äåÿðëè èøëàá ÷è³èëìàãàíëèãè
àñîñëàíãàí âà áóíèíã ñàáàáëàðè ê´ðñàòèëãàí.

Òàÿí÷ ñ´çëàð: êîðïóñ ëèíãâèñòèêàñè, àíàëèçàòîð, ìîðôîëîãèê, ñèíòàêòèê,
ñåìàíòèê àíàëèçàòîðëàð, TreeTagger, MyStem, TnT, pymorphy2, FreeLing

Êîðïóñ ëèíãâèñòèêàñè - êîìïüþòåð òèëøóíîñëèãèíèíã ìóñòà³èë á´ëèìè; ó êî
ìïüþòåð òåõíîëîãèÿëàðè ¸ðäàìèäà ëèíãâèñòèê êîðïóñ (ìàòíëè êîðïóñ)íèíã

³óðèëèøè âà óíäàí ôîéäàëàíèøíèíã óìóìèé òàìîéèëëàðèíè èøëàá ÷è³èø áèëàí
øó²óëëàíàäè. Ëèíãâèñòèê êîðïóñ ¸êè ìàòíëè êîðïóñ îñòèäà ´çèãà õîñ òèë
ìóàììîëàðèíè µàë ³èëèø ó÷óí ÿðàòèëãàí êàòòà µàæìäàãè ìàøèíàäà ́ ³èëàäèãàí,
áèðëàøòèðèëãàí, ̧ ðëè³ëàíãàí, ôîðìàòëàíãàí ôèëîëîãèê æèµàòäàí áàðêàìîë òèë
ìàúëóìîòëàðè ò´ïëàìè òóøóíèëàäè.

Ëèíãâèñòèê àíàëèçàòîð - àâòîìàòëàøãàí ³èäèðóâ òèçèìèäà òàáèèé òèëíè ³àéòà
èøëàø æàðà¸íèäà ñ´çíèíã  ìîðôîëîãèê, ñèíòàêòèê âà ñåìàíòèê õóñóñèÿòèíè
èôîäàëàéäèãàí âîñèòà.

Æàµîí âà òóðêèé òèëøóíîñëèãèäà ìîðôîëîãèê/ñèíòàêòèê àíàëèçàòîð òóçèø
ìàñàëàëàðè êåíã òàä³è³ ýòèëãàí. Æóìëàäàí, À.Â.Äûáî, À.Ê.Àñèðÿí,
À.Â.Øåéìîâè÷, À.Ð.Ãàòèàòóëëèí, À.Ì.Áàøèðîâ, Ï.Â.Æåëòîâ, Í.À.Èñðàèëîâà,
Ï.Ñ.Áàêàñîâà, Ì.Ã.Ìàëüêîâñêèé, À.Ñ.Ñòàðîñòèí, Ì.Ã.Ìàëüêîâñêèé
À.Ñ.Ñòàðîñòèí, D.H.Younger, Å.À.Êàíåâñêèé, Í.Â.Êîëïàêîâà, Í.À.Èñðàèëîâà,
Ï.Ñ.Áàêàñîâà, S.Bird, E.Klein, E.Loper, M.Koðîáîâ, À.Ä.Ìîñêâèíà, Ä.Îðëîâà,
Ï.Â.Ïàíè÷åâà, Î.À.Ìèòðîôàíîâà, Î.Í.Ëÿøåâñêàÿ, È.Àñòàôüåâà, À.Áîí÷-
Îñìîëîâñêàÿ, À.Ãàðåéøèíà, Þ.Ãðèøèíà, Â.Äüÿ÷êîâ, Ì.Èîíîâ, À.Êîðîëåâà,
Ì.Êóäðèíñêèé, À.Ëèòÿãèíà, Å.Ëó÷èíà, Å.Ñèäîðîâà, Ñ.Òîëäîâà, Ñ.Ñàâ÷óê,
Ñ.Êîâàëü âà Ê.Ê.Áîÿðñêèé êàáè áèð ³àòîð îëèìëàð òàä³è³îòèäà áàòàôñèë
¸ðèòèëãàí [3;4;5;6;7;8;9;10;11;12;13;16;17;19]. ¤çáåê òèëèäà µàì àâòîìàòèê
ìîðôîëîãèê òàµëèëíèíã àéðèì ìàñàëàëàðè ¸ðèòèëãàí èøëàð ìàâæóä [1].
Ø.¥àìðîåâà òîìîíèäàí ýñà ´çáåê òèëè ìîðôîàíàëèçàòîðè âà óíèíã ëèíãâèñòèê
òàúìèíîòèíè ÿðàòèø ìàñàëàñè òàä³è³îò îáúåêòè ñèôàòèäà ́ ðãàíèëãàí. Òàä³è³îòäà
ëèíãâèñòèê òàúìèíîò âîñèòàëàðè òàâñèôè, óëàðíèíã ìîðôîàíàëèçàòîð âà òèë
êîðïóñëàðè ÿðàòèøäàãè àµàìèÿòè; ìîðôîëîãèê àíàëèç/ñèíòåç èíñòðóìåíòàðèéëàðè;
ëèíãâèñòèê òàúìèíîòíèíã òóçèëèøè, òàðêèáè âà âàçèôàëàðè àñîñëàíèá, ´çáåê
òèëè ìîðôîëîãèê àíàëèçàòîðèíèíã ëèíãâèñòèê òàúìèíîòè ìàñàëàñè µàë ³èëèíãàí
[15; 18]. Òàúêèäëàø ëîçèìêè, ê´ïãèíà òóðêèé òèëëàð ó÷óí ìîðôîëîãèê òàµëèë
ìîäåëëàðè âà òèçèìëàðèíèíã òàâñèôè ìàâæóä.

À.Ê.Àñèðÿííèíã "Ñðàâíåíèå èíñòðóìåíòîâ ìîðôîëîãè÷åñêîé ðàçìåòêè"
ìà³îëàñèäà TreeTagger, MyStem, TnT, pymorphy2 âà FreeLing ìîðôîëîãèê
àíàëèçàòîð ÑèíÒàãÐóñ, Îòêðûòûé êîðïóñ âà ÃÈÊÐß êîðïóñëàðè ìèñîëèäà ê´ðèá
÷è³èëãàí.  Ìîðôîëîãèê àíàëèçàòîð ¸êè òåããåð - áó ñ´çíèíã ãðàììàòèê
õóñóñèÿòëàðèíè àíè³ëîâ÷è âîñèòà (ñ´ç òóðêóìëàðè, ñîí êàòåãîðèÿñè, êåëèøèê,
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øàõñ-ñîí âà µ.ê.). Àñîñèé ìóììîëàðäàí áèðè îìîíèìèÿ µîäèñàñèäèð [2]. Ìà³îëàäà
áèð íå÷à àíàëèçàòîð ê´ðèá ÷è³èëèá, µàð áèðè ìîðôîëîãèê ðàçìåòêà ìóàììîñèíè
µàë ³èëèø ó÷óí ́ ç ̧ íäàøóâèíè èëãàðè ñóðàäè. Àíàëèçàòîðíèíã áàúçèëàðè ëó²àâèé,
áàúçèëàðè ýñà ñòàòèñòèê ¸íäàøóâãà àñîñëàíãàí. Áàð÷à âîñèòàëàð î÷è³ ìàíáà ¸êè
ëèöåíçèÿ àñîñèäà òàä³è³îò ìà³ñàäèíè àìàëãà îøèðèøäà ôîéäàëàíèø èìêîíèíè
áåðàäè.

Ê´ðèíàäèêè, ìîðôîëîãèê âà ñèíòàêòèê àíàëèçàòîð ìîµèÿòè, ìàúíî-ìàçìóíè,
ôóíêöèÿëàðè áîðàñèäà ðóñ, åâðîïà âà òóðêèé àäàáè¸òëàðäà àòðîôëè÷à ̧ ðèòèëãàí.
Êîðïóñ ëèíãâèñòèêàñèäà óëàðíèíã àµàìèÿòè, ³´ëëàíèëèøè àìàëèé èøëàðäà
áåðèëãàí, íàòèæàëàðè ê´ðèíãàí. Àììî äóí¸ êîðïóñ òèëøóíîñëèãèäà ñåìàíòèê
àíàëèçàòîð, óíèíã õóñóñèÿòè, âàçèôàñè á´éè÷à ³èëèíãàí ìàõñóñ èëìèé òàä³è³îòíè
ó÷ðàòìàäèê. Áàúçè àäàáè¸òëàðäà ìîðôîëîãèê âà ñèíòàêòèê àíàëèçàòîð äîèðàñèäàãè
èøëàðäà é´ë-é´ëàêàé ñåìàíòèê àíàëèçàòîð µà³èäà ôèêð þðèòèëãàí. Áó ýñà ñåìàíòèê
àíàëèçàòîð ìàõñóñ ìîíîãðàôèê òàä³è³îò îáúåêòè á´ëìàãàíèäàí äàëîëàòäèð.
Áèðèí÷èäàí, ñåìàíòèê àíàëèçàòîð òóçèø ó÷óí äàñòëàá ìîðôîëîãèê âà ñèíòàêòèê
àíàëèçàòîð òàêîìèëè, ðèâîæè ìóµèì á´ëñà, èêêèí÷èäàí, ñåìàíòèê àíàëèçàòîð
à³ë áèëàí èø ê´ðàäèãàí µîäèñà á´ëèá, êîìïüþòåð ó÷óí ó àí÷à ³èéèí÷èëèê
òó²äèðàäè. Àíãëàøèëàäèêè, êîìïüþòåð òèëøóíîñëèãèäà ê´ïëàá àìàëèé ìóàììîëàð
ìàâæóä. Îëèì Á.Ìåíãëèåâ àéòãàíèäåê, "Èíñîíèÿò òîìîíèäàí ò´ïëàíãàí ê´ï éèëëèê
òàæðèáà âà áèëèìëàðíè ôîðìàë ê´ðèíèøäà øàêëëàíòèðèø (ìîäåëëàøòèðèø) âà
øó îð³àëè êîìïüþòåðäà áèëèìëàðíè èôîäàëàøíèíã òóðëè óñóëëàðèíè èøëàá
÷è³èø, ³îëàâåðñà, êîìïüþòåðíèíã èíñîí êàáè "ôèêðëàøè", øó àñîñäà óíäàí
òóðëè ìà³ñàäëàð é´ëèäà ñàìàðàëè ôîéäàëàíèøíè òàøêèë ýòèø áóãóí  ñîµà îëäèäà
òóðãàí ýíã äîëçàðá ìàñàëàëàðäàí. Ýíäè ðèâîæëàíèøãà äàúâîãàð µàð ³àíäàé òèë
ñóíúèé èíòåëëåêò òèëèãà àéëàíèøè êåðàê. Îíà òèëèìèçíèíã äóí¸ ìè³¸ñèäàãè
íóôóçè ôà³àò òàøâè³îò-òàð²èáîò áèëàí îøìàéäè. Ñóíúèé èíòåëëåêòãà äîõèë
á´ëìàãàí òèëíèíã òàðà³³è¸òè µà³èäà ãàï î÷èø µàì ò´²ðè ýìàñ. Áó ìóàììîëàðíè
µàë ýòèø áîðàñèäà îëèìëàð òîìîíèäàí ê´ïëàá èëìèé òàä³è³îò âà àìàëèé èøëàð
áàæàðèëèøè êåðàê [14]. Äåìàê, ´çáåê òèëè ñåìàíòèê àíàëèçàòîðèíè ÿðàòèø
êå÷èêòèðèá á´ëìàñ âàçèôàäèð.
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THE ESSENCE OF IMPROVING PUPILS' SPEAKING SKILLS

Àëåêñàíäðîâà Äèíàðà Âàëåðüåâíà
Ó÷èòåëü àíãëèéñêîãî ÿçûêà II êàòåãîðèè,

Øêîëû ¹7, Õàòûð÷èíñêîãî ðàéîíà Íàâîèéñêîé îáëàñòè

Annotation: This article discusses the use of games for developing pupils speaking skills
in teaching process and the importance in involving attendance to the lesson. This also
learns the analyses about types of the games' helpful tips. The paper aimed to develop
speaking skills to enhance students' knowledge and motivate them in the classroom.

Key words: Games, oral communication, speaking skills, receptive, productive.

English language is a universal language and one of the simplest and easiest languages
in the world. It is the official language in a large number of countries. English language
is the dominant business language and the Internet that demands a good knowledge of
English especially of spoken English. So, while reading and listening are considered to
the receptive skills in language learning, and writing and speaking are the order to
productive skills necessary to be integrated in the development of effective communication
of all the four English skills, speaking seems to be the most essential skill required for
communication. So, English teachers should develop pupils speaking skills such as the
secondary language learner. They face to obstacles during teaching process.

The problem of teaching English to pupils especially the problem of oral communication
has such kind of difficulties among teachers and pupils. However, pupils understand
commands and simple instructions of activities. Additionally, they can read and translate
basic texts. Furthermore, pupils have difficulties with their speaking production, because
they look apathetic in activities which involve oral skills. Many pupils feel afraid of
criticizing and humiliated in front of their  partners. As a result,  they avoid to participating
this kind of speaking activities. For this reason, teachers should try to concentrate of the
pupils' weak points.

In the English lessons the first and second grades study according to the communicative
approach method, emphasizing the acquisition of new vocabulary related to the context
in which pupils find themselves. In third, fourth and fifth grades are thought with the
same method, by teachers, but a special emphasis on the reading and writing processes
related to short narrative texts. In other grades English is studied based on the four skills
reading, writing, listening and speaking. In tenth and eleventh grades teacher teach
pupils strategies to help them get good results in the entrance exam to a university.
Keeping in mind that pupils feel afraid of speaking during the classes teacher should
consider games as the best motivation to help them speak in an appropriate atmosphere.
Games also provide students with opportunities for free expression.

Teachers know that motivation plays an important role when they apply a game not
only to get students concentration but also to produce better learning conditions. So,
every lessons have some aims which are raise students' knowledge by the best teaching
learning process. There are such kind of games for developing teaching learning processes.

Teachers use these games for developing speaking skills of pupils during the lessons
and also they are useful in order  to encourage the pupil's participation. Some foreign
teachers who were Columbia researcher teachers, used these games as ESL learners and
got achievements developing speaking skills of students.

Learning to speak English and learning to speak English fluently are two different
matters entirely. For language learning beginners, fluency is an unattainable dream, a
dragon in the cave at the top of the mountain waiting to devour your soul as you try
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to fell it. But it isn't so grim, trust us.
While it is true that fluency in any language is difficult to achieve, impossible it is not!

There are ways that can help you along the path to becoming a fluent speaker, and we
are going to share the best ones with you.

Step 1 - Read out loud: Reading books in English does improve your vocabulary,
and it can probably help with grammar too. But, reading aloud is what helps you
become a more fluent speaker. How? Well, you'll be uttering the words you would
normally only read, transferring them into your active vocabulary. Which brings us to...

Step 2 - Practicing pronunciation: Yes, this one is derived from the previous one. In
order to become really fluent, you must be confident in your pronunciation. If you
begin to question yourself, if you begin to think about it, gone is the fluency. Which,
again, brings us to

Step 3 - Think it first, speak it later - Yes, although not many professionals employ
it, making yourself think the sentences in your mind and practice them in this way will
make you more fluent. The sentences in your mind will be too difficult to say out loud
at first, but as you continue, you'll see just how it can work wonders for your fluency.

Step 4 - Start small - Don't go all "I will have been" and "Couldn't you have" in the
beginning. Stick to the more basic of sentences and grammar until you feel that you can
utter them without mistakes and pauses, and then build on the strong basis.

In conclusion, developing oral communication help students for raising self-confident
and knowledge get better results. Finally, researcher teachers recommended the use of
different visual aids (pictures, flash cards, etc.) in order to develop even more the
ability to speak in a free, comfortable and motivating way.
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Ìàãèñòð 1-êóðñà ëèíãâèñòè÷åñêîãî íàïðàâëåíèÿ

Â ïîñëåäíèå äåñÿòèëåòèÿ â ñôåðå àâòîìàòèçàöèè èíñòðóìåíòîâ àíàëèçà òåêñòà
è ðàçìåòêè òåêñòà â ÿçûêå ïåðâîèñòî÷íèêå ïðîèçîøëè íåâåðîÿòíî ýôôåêòèâíûå
íîâøåñòâà [1,2,8,9]. Ýòî ÿâëåíèå ñïåöèàëèñòû îòðàñëè îöåíèëè êàê êà÷åñòâåííûé
ñêà÷îê. Ýòîò ñêà÷îê ñîâåðø¸í â ðåçóëüòàòå äîñòèãíóòûõ óñïåõîâ â îáëàñòè
êîìïüþòåðíîé ëèíãâèñòèêè, ïóò¸ì àêòèâíîãî óñâîåíèÿ äîñòèæåíèé ýòîé ñôåðû,
à òàêæå êîìïüþòåðíîé íàóêè è ñòàòèñòèêè, ýêñïîíåíöèàëüíûì ðàñøèðåíèåì
îáú¸ìà èíôîðìàöèè òåêñòà, ÷èòàåìîé ìàøèíîé è ðàçâèòèåì ëèíãâèñòè÷åñêèõ
ýëåêòðîííûõ ðåñóðñîâ. Ñîâðåìåííûå èíñòðóìåíòû ëèíãâèñòè÷åñêîãî àíàëèçà òåêñòà
äàëè âîçìîæíîñòü àâòîìàòè÷åñêîé ðàçìåòêè íå òîëüêî åãî ãðàììàòè÷åñêèõ
îñîáåííîñòåé (ìîðôîëîãè÷åñêèõ, ñèíòàêñè÷åñêèõ), íî è íåêîòîðûõ ñåìàíòè÷åñêèõ
è ïðàãìàòè÷åñêèõ ñâîéñòâ. Ñîâåðøåííîå îñìûñëåíèå ìàøèíîé åñòåñòâåííîãî ÿçûêà
òåêñòà, êàê è ïðåæäå, îñòà¸òñÿ âîçëîæåííîé ñôåðå ôóòóðîëîãèè, íî òåõíîëîãèÿ
êîìïüþòåðíîé ëèíãâèñòèêè ðàñêðûë íîâûå âîçìîæíîñòè èññëåäîâàíèÿ ìàòåðèàëîâ
òåêñòà. Èñïîëüçîâàíèå ñîâðåìåííûõ ìåòîäîâ ðàçìåòîê, êîìïüþòåðíîé
ëèíãâèñòèêîé, ÿâëÿåòñÿ äåìîíñòðàöèåé ðàçðàáîòîê àâòîìàòèçèðîâàííûõ
èíñòðóìåíòàðèåâ è  ïðèìåíåíèåì èõ â êîëè÷åñòâåííûõ èññëåäîâàíèÿõ [7,8,9].
Äàííûé ïîäõîä, îòêðûâàåò âåðîÿòíîñòè óñòðàíèòü âûøåóêàçàííûõ òðóäíîñòåé,
âîçíèêàþùèõ ìåæäó âîçìîæíîñòÿìè îïðåäåëåíèÿ ÿçûêà òåêñòà àâòîìàòè÷åñêèìè
ñðåäñòâàìè è èññëåäîâàíèåì õóäîæåñòâåííîãî ïðîèçâåäåíèÿ ñ ôèëîëîãè÷åñêèìè
çàäà÷àìè. Ñåìàíòè÷åñêóþ ðàçìåòêó, ÷èòàåìîé ìàøèíîé, ðàññ÷èòàííîé äëÿ àíàëèçà
êîëè÷åñòâåííîé ñèñòåìû ïåðñîíàæåé õóäîæåñòâåííîãî òåêñòà, ìîæíî îñóùåñòâèòü
íà ïðèìåðå ñåìàíòè÷åñêîé ðàçìåòêè ïðîèçâåäåíèé À. Íàâàè.È òàê, äëÿ
èññëåäîâàíèÿ ñîäåðæàòåëüíûõ ýëåìåíòîâ õóäîæåñòâåííîãî òåêñòà
ïðîäåìîíñòðèðîâàíû âîçìîæíîñòè ëèíãâèñòè÷åñêèõ èíñòðóìåíòîâ ñîâðåìåííîãî
êîìïüþòåðà è âîçìîæíîñòè ñòàòèñòè÷åñêîãî ìåòîäà àíàëèçà èíôîðìàöèè.  Òàêèì
îáðàçîì, îáúåêòîì èññëåäîâàíèÿ ñëóæèò  ñèñòåìà ïåðñîíàæåé êðóïíîãî
ëèðè÷åñêîãî èëè ýïè÷åñêîãî ïðîèçâåäåíèÿ  ðåïðåçåíòèðîâàííîãî â òåêñòå.
Ïðåäìåòîì èññëåäîâàíèÿ ÿâëÿþòñÿ ïàðàìåòðè÷åñêèå õàðàêòåðèñòèêè ïåðñîíàæåé.

Ïåðñîíàæ ïðîèçâåäåíèÿ - ýòî, ñ îäíîé ñòîðîíû, óïðîù¸ííûé (ñåìàíòè÷åñêè,
ñòåðåîòèïè÷íî) èëè æå â ñâî¸ì õóäîæåñòâåííîì ñèìâîëå, èìåþùèé î÷åíü òÿæ¸ëóþ
ñòðóêòóðó, ìîäåëü ëè÷íîñòè, ñîçäàííûé âðó÷íóþ.   Òàêæå ñàìûé ñëîæíûé
õóäîæåñòâåííûé îáðàç ñîçäà¸òñÿ â òåêñòå, êîãäà óïîìèíàåòñÿ â îò÷åòëèâîé
ïîñëåäîâàòåëüíîñòè - ñðàâíèì ïîäîáíóþ ôóíêöèîíàëüíóþ ôîðìóëèðîâêó Å.Â.
Íåäîøèâèíà: "Ëèòåðàòóðíûé ïåðñîíàæ - ïî ñóùíîñòè, ýòî ïîñëåäîâàòåëüíàÿ
ñåðèÿ ïîÿâëåíèÿ îäíîé ëè÷íîñòè  â ïðåäåëàõ îäíîãî òåêñòà" [6]. Âõîä ïåðñîíàæà
â òåêò ìîæåò áûòü ðàçíîé: âàðèàíòû èì¸í (Ôàðõàä, Øèðèí, Ìåäæíóí, Ñóëòàí
Õóñåéí Áàéêàðà, Áàäèóççàìàí), àíàôàðè÷åñêèå âîñïîíèíàíèÿ (îí, îíà), ðîëåâûå
è ñèòóàòèâíûå õàðàêòåêðèñòèêè (ìîëîäîé ÷åëîâåê, èäóùèé ÷åëîâåê, ðàíåííûé)
è äðóãèå.  Íî ÿâëÿþùèåñÿ îñîáî âàæíûìè ïîäîáíûå âõîæäåíèÿ è ôîðìèðóåìûå
ëèíãâèñòè÷åñêèå ïðèçíàêè èìåþò ÷¸òêèå ãðàíèöû (èìåíà ñîáñòâåííûå, ëè÷íûå
ìåñòîèìåíèÿ) è ïîýòîìó îíè ñîîòâåòñòâóþò ðàçìåòêàì,  äîñòóïíîé â èíñòðóìåíòàõ
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êîìïüþòåðíîé  ëèíãâèñòèêè. Òàêèì îáðàçîì, ïåðñîíàæ âõîäèò ïîäîáíûì ýëåìåíòîì
àâòîìàòèçèðîâàííîé ðàçìåòêè õóäîæåñòâåííîãî ïðîèçâåäåíèÿ, ñîâìåùàþùèé â
ñåáå ñ õóäîæåñòâåííóþ ñëîæíîñòü è âîçìîæíîñòüþ òî÷íîé çàìåíû òåêñòà.

Â ïðîèçâåäåíèè À. Íàâàè îäèí ïåðñîíàæ ìîæåò âçàèìîäåéñòâîâàòü ñ
íåñêîëüêèìè ïåðñîíàæàìè, èëè îäèí ïåðñîíàæ ìîæåò óñòóïèòü ñâî¸ ìåñòî ìíîãèì
ãåðîÿì. "Ïåðñîíàæ ìîæåò èñ÷åçíóòü ÷åðåç íåñêîëüêî ñòðàíèö, ÷òîáû ñíîâà
ïîÿâèòüñÿ è äîáàâèòü åù¸ îäíó ññûëêó íà ðàñòóùóþ åäèíèöó, îñâîáîæäàÿ ñåáÿ
äëÿ äðóãèõ. Ïîâòîðÿþùèåñÿ, èëè â òîé èëè â èíîé ñòåïåíè óñòîé÷èâûå ïðèçíàêè
ñîñòàâëÿþò ñâîéñòâà ïåðñîíàæà" [6]. Êàæäîå íîâîå âõîæäåíèå â òåêñò ñ
ëèíãâèñòè÷åñêîé òî÷êè çðåíèÿ, ìîæåò õàðàêòåðèçîâàòüñÿ ñâîåîáðàçèåì
îêðóæàþùåãî åãî êîíòåêñòà è ðÿäîì ïðèçíàêîâ, óêàçûâàþùèõ ãðàììàòè÷åñêîé
(ñëîâîèçìåíÿþùèé) ñïåöèôèêå  ñîîòâåòñòâóþùèõ ëåêñåì.  Ýòî îòêðûâàåò øèðîêèå
âîçìîæíîñòè äëÿ êîëè÷åñòâåííûõ èññëåäîâàíèé ïåðñîíàæåé. Ïðåäëàãàåì
ñëåäóþùèé ìåòîä ðàçðàáîòêè è àïðîáàöèþ ñåìàíòè÷åñêîé ðàçìåòêè ðå÷è
ïåðñîíàæåé ïðîèçâåäåíèé À. Íàâàè: ìîäåëèðîâàíèå ñèñòåìû ïåðñîíàæåé
õóäîæåñòâåííîãî ïðîèçâåäåíèÿ; àâòîìàòè÷åñêàÿ ðàçìåòêà ïðèìåíåíèÿ ïåðñîíàæåé
â òåêñòå;ñóùåñòâóþùèé îïðåäåë¸ííûé îäèí ïåðñîíàæ ñâÿçàí â åäèíóþ
êîðåôåðåíòíóþ öåïü  ñîâåðøåííûì èäåíòèôèêàòîðîì ïåðñîíàæà.

Ïîñðåäñòâîì ñîâðåìåííûõ èíñòðóìåíòîâ àâòîìàòè÷åñêîé îáðàáîòêè òåêñòà
âàæíóþ èíôîðìàöèþ è ñèñòåìó ïåðñîíàæåé õóäîæåñòâåííîãî òåêñòà ìîæíî
ñòðóêòóðèðîâàòü â ôîðìå ñåìàíòè÷åñêîãî ñèìâîëà. Ïîäãîòîâëåííûå ðàçìåòêè
ïîçâîëÿþò îñóùåñòâèòü àíàëèç ñèñòåìó ïåðñîíàæåé ìåòîäîì êîëè÷åñòâåííîãî
èçìåðåíèÿ (àíàëèç ïîâòîðîâ, ìíîãîôàêòîðíûé ñòàòèñòè÷åñêèé àíàëèç,
êîððåëÿöèîííûé àíàëèç, ñåòåâîé àíàëèç).  Âûáîð òî÷íîãî ìåòîäà àíàëèçà
èíôîðìàöèé ïîëó÷åííûõ èç ðàçìåòîê, òåñíî ñâÿçàíà ñ âûáîðîì ñèñòåìû
ïåðñîíàæåé, òî åñòü â ïîëó÷åííîé ìîäåëè, èìåííî êàêàÿ ñèñòåìà ïåðñîíàæåé
áóäåò èñïîëüçîâàòüñÿ.

Ðàçìåòêè òåêñòîâ, îñóùåñòâëÿþòñÿ íà îñíîâàíèè ìåæäóíàðîäíîãî ôîðìàòà
êîäèðîâàíèÿ TEI [5,7].  Ðàçìåòêè âêëþ÷àþò â ñåáå  èäåíòèôèöèðóåìûå
âîñïîìèíàíèÿ ïåðñîíàæåé, â òîì ÷èñëå àíàôîðè÷åñêèå æåñòû, òàêæå äîëæíû
âêëþ÷àòü ðåïëèêè ïðÿìîé ðå÷è, îäíîçíà÷íûå æåñòû ïåðñîíàæåé àäðåñàòà è
àäðåñàíòà.
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¤ÇÁÅÊ ÄÈÃÍÈÒÎÍÈÌËÀÐÈ

Õóñàíîâà  Ìà³ñóäà
ýðêèí òàä³è³îò÷è

Àííîòàöèÿ.Ìà³îëàäà ´çáåê  äèãíèòîíèìëàð,õóñóñàí, óíâîí ñ´çè ,  óíèíã  µàð  áèð
òóðëàðè  µà³èäà  áàòàôñèë ìàúëóìîòëàð áåðèëèá, ìèñîëëàð áèëàí ¸ðèòèëãàí .

Êàëèò  ñ´çëàð : íîì, óíâîí, ìåäàë âà ìóêîôîòëàð,ôàõðèé,òàúñèñ ýòèëãàí.
Â ñòàòüå ïðåäñòàâëåíà ïîäðîáíàÿ èíôîðìàöèÿ îá óçáåêñêèõ äèãíèòîíèìàõ, â

÷àñòíîñòè î íàçâàíèè ñëîâà, êàæäîì åãî òèïå ñ ïðèìåðàìè
Êëþ÷åâûå ñëîâà: çâàíèå, çâàíèå, ìåäàëü è íàãðàäû, ïî÷åòíûé, ó÷ðåæäåííûé.
The article provides detailed information about Uzbek dignitonyms, in particular, the

word title, each of its types, with examples.
Keywords: title, title, medals and awards, honorary, established

Äèãíèòîíèì - êèøèëàðíèíã æàìèÿòäàãè ôàîëèÿòè µàìäà ³èëãàí èøëàðè ó÷óí
ìàúíàâèé, ìàúðèôèé âà ðóµèé æèµàòëàðäàí ðà²áàòëàíòèðèø ìà³ñàäèäà  òàúñèñ
ýòèëãàí  óíâîí (ôàõðèé, äèíèé âà èëìèé óíâîíëàð), îðäåí, ìåäàë âà
ìóêîôîòëàðíèíã íîìëàðè µèñîáëàíàäè. Óíâîí (ôàõðèé, äèíèé âà èëìèé óíâîí),
îðäåí, ìåäàë âà ìóêîôîòëàðíèíã íîìëàðèãà ìàâæóä âî³åëèê, èæòèìîèé òàëàáëàð
äîèðàñèäà íàðñàëàð, âî³åà-µîäèñàëàðíèíã ìàçìóíèäàí êåëèá ÷è³èá ìàõñóñ íîìëàð
áåðèëàäè. "¤çáåê òèëè èçîµëè ëó²àòè"äà óíâîí ñ´çè  àðàá÷à ñ´ç á´ëèá, ó÷òà ìàúíîãà
ýãà: "ÓÍÂÎÍ [a.  - àäðåñ; ñàðëàâõà, íîì; áåëãè, ðàìç) 1. Ýñê. Ìàêòóá óñòèãà
¸çèëãàí íîì, ³àåðãà, êèìãà æ´íàòèëãàíëèê µà³èäàãè ¸çóâ. 2. Áèðîð èø-ôàîëèÿò
ñîµàñèäàãè àëîµèäà õèçìàòíè ¸êè ìóòàõàññèñëèê äàðàæàñèíè ðàñìàí ýúòèðîô
ýòàäèãàí, âàêîëàòëè îðãàíëàð òîìîíèäàí áåëãèëàíàäèãàí âà áåðèëàäèãàí íîì. 3.
Ýñê. Ìåðîñ á´ëèá êåëàäèãàí ̧ êè èø-âàçèôà äàðàæàñèíè ê´ðñàòóâ÷è, øóíèíãäåê,
èíúîì ³èëèíãàí µóðìàòëè, ôàõðèé íîì" .Áóëàðäàí ê´ðèíèá òóðèáäèêè,
ìóòàõàññèñëèê äàðàæàñèíè ðàñìàí ýúòèðîô ýòèëàäèãàí; âàêîëàòëè îðãàíëàð
òîìîíèäàí áåëãèëàíàäèãàí âà áåðèëàäèãàí íîì, ìåðîñ á´ëèá êåëàäèãàí ¸êè èø-
âàçèôà äàðàæàñèíè ê´ðñàòóâ÷è µàìäà èíúîì ³èëèíãàí µóðìàòëè, ôàõðèé
íîìëèëèêíè èôîäàëîâ÷è ñ´ç äèãíèòîíèìëèëèêíè àíãëàòóâ÷è óíâîííèíã
ìàúíîñèíè àíãëàòàäè. Áèç óëàðíè ³óéèäàãè ãóðóµëàðãà á´ëèøíè ́ ðèíëè áèëàìèç:

1.Îääèé óíâîíëàð.Óëàðãà ìèñîë Èíñîí, Îäàì, Ä´ñò, Ìàðä, Òàíòè âà áîø³àëàð.
Óëàð õàë³íèíã ýúòèðîôè ñèôàòèäà àéòèëèá, ýë è÷èäàãè êèøèëàð
ðà²áàòëàíòèðèëàäè.

2.Ôàõðèé óíâîíëàð.Ìàçêóð óíâîííèíã èçîµè "¤çáåê òèëèíèíã èçîµëè ëó²àòè"äà
³óéèäàãè÷à èçîµëàíãàí: "Áèðîð èø-ôàîëèÿò ñîµàñèäàãè àëîµèäà õèçìàòíè ¸êè
ìóòàõàññèñëèê äàðàæàñèíè ðàñìàí ýúòèðîô ýòàäèãàí, âàêîëàòëè îðãàíëàð
òîìîíèäàí áåëãèëàíàäèãàí âà áåðèëàäèãàí íîì" .

Ôàõðèé óíâîíëàðíè, àñîñàí, äàâëàò òàúñèñ ýòàäè: ¤çáåêèñòîí Ðåñïóáëèêàñè
ñàíúàò àðáîáè, ¤çáåêèñòîí èôòèõîðè, ¤çáåêèñòîí ôàí aðáîáè, ¤çáåêèñòîí
Ðåñïóáëèêàñè õàë³ øîèðè, ¤çáåêèñòîí Ðåñïóáëèêàñè õàë³ ̧ çóâ÷èñè, ¤çáåêèñòîí
Ðåñïóáëèêàñèäà õèçìàò ê´ðñàòãàí õàë³ àðòèñòè, ¤çáåêèñòîí Ðåñïóáëèêàñè õàë³
´³èòóâ÷èñè, ¤çáåêèñòîí Ðåñïóáëèêàñèäà õèçìàò ê´ðñàòãàí æóíàëèñò âà áîø³àëàð.

Áàúçàí ôàõðèé óíâîíëàðíè äàâëàò íîìèäàí îëèé òàúëèì òèçèìèäàãè èíñòèòóò
µàìäà óíèâåðñèòåòëàð µàì òàúñèñ ýòèøè ìóìêèí: ÔÀ ôàõðèé àúçîñè, Ôàõðèé
ïðîôåññîð, Ôàõðèé àêàäåìèê.

Øó ́ ðèíäà òàúêèäëàø êåðàêêè, ôàõðèé óíâîíëàðíè õàë³ µàì ìàúëóì äàâðëàðäà
ÿðàòãàí. Ìèñîëëàðãà ýúòèáîð áåðñàê, Ñóëòîíèí îðèôèí óíâîíè áèëàí Àµìàä
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ßññàâèé, ¢àçàë ìóëêèíèíã ñóëòîíè óíâîíè áèëàí ýñà Àëèøåð Íàâîèé, óðóøëàðäàí
äîèìî ²àëàáà áèëàí ÷è³³àíè ó÷óí Àìèð Òåìóð Ñîµèá³èðîí óíâîíè áèëàí õàë³
àòàãàí.

Äàâëàò ðàµáàðè òîìîíèäàí õàë³ âà äàâëàò òîìîíèäàí ýúòèðîô ýòèëãàí
àëëîìàëàðãà áåðèëãàí ôàõðèé óíâîíëàð: ¤çÐíèíã Áèðèí÷è Ïðåçèäåíòè
È.À.Êàðèìîâ, Øîèðëàð øîèðè, àâëè¸ëàð àâëè¸ñè óíâîíè áèëàí Àëèøåð
Íàâîèéíè øàðàôëàãàí.

Øóíèíãäåê, Îòà óíâîíè áèëàí ÕÕ àñðíèíã 20-30-éèëëàðèäà É´ëäîø
Îõóíáîáîåâ ýúòèðîô ýòèëãàí.

Õàë³ íàôà³àò ýðêàêëàðãà ´çèíèíã ôàõðèé óíâîíèíè áåðãàí, øó áèëàí
áèðãàëèêäà õîòèí-³èçëàðãà µàì øóíäàé óíâîíëàðèíè áåðèá òóðãàí. Ìàñàëàí,
êàéâîíè âà îäàìëàðíè áèðëàøòèðóâ÷èëàð îíàõîíëàðãà íèñáàòàí £èøëî²èìèç
âèæäîíè, Ìàµàëëàìèç þðàãè äåãàí óíâîíëàð ³´ëëàíãàí . Óøáó µîëàò æàµîí
ìè³¸ñèäà µàì ó÷ðàéäè. Ìàçêóð ôèêðèìèçãà ìèñîë: Ìàðãàðåò Òåò÷åð - Áèðèí÷è
òåìèð õîòèí, Òåðåçà Ìåé ýñà Èêêèí÷è òåìèð õîòèí óíâîíëàðè áèëàí õàë³
òîìîíèäàí ýúòèðîô ýòèëãàí. Áó èêêè "òåìèð õîòèí"  µàì ́ ç äàâðèäà Áóþê Áðèòàíèÿ
âà Øèìîëèé Èðëàíäèÿ áèðëàøãàí ³èðîëëèãèíèíã áîø âàçèðëàðè á´ëèøãàí.

3.Èëìèé óíâîí.  Áóíäàé óíâîíëàð èëìèé òàä³è³îò èøëàðèíè îëèá áîðèá,
ìóâàôôà³èÿòëàðãà ýðèøãàí îëèìëàðãà áåðèëàäè. Àëáàòòà, óëàðíè äàâëàò òàúñèñ
ýòèëãàí á´ëèá , óøáó óíâîíëàð ³óéèäàãè ê´ðèíèøëàðäà ó÷ðàéäè:

1.2010 éèëëàðãà÷à àìàëäà ìóâàôôà³èÿòëè áàæàðèëãàí èëìèé èøëàðè ó÷óí
áåðèëàäèãàí èëìèé óíâîíëàð: à) ôàí ñîµàñè á´éè÷à - ôèëîëîãèÿ ôàíëàðè
íîìçîäè, òàðèõ ôàíëàðè íîìçîäè  âà áîø³àëàð;

á) ôàí ñîµàñè á´éè÷à -ìàòåìàòèêà ôàíëàðè äîêòîðè, ìàòåìàòèêà-ôèçèêà
ôàíëàðè äîêòîðè, áèîëîãèÿ ôàíëàðè äîêòîðè âà áîø³àëàð.

2. 2010 éèëëàðäàí êåéèí àìàëäà ìóâàôôà³èÿòëè áàæàðèëãàí èëìèé èøëàðè
ó÷óí áåðèëàäèãàí èëìèé óíâîíëàð:

à) ôàí ñîµàñè á´éè÷à - ôèëîëîãèÿ ôàíëàðè á´éè÷à ôàëñàôà ôàíëàðè äîêòîðè,
õèìèÿ ôàíëàðè á´éè÷à ôàëñàôà ôàíëàðè äîêòîðè âà áîø³àëàð;

á) ôàí ñîµàñè á´éè÷à - ôèëîëîãèÿ ôàíëàðè äîêòîðè  (DSC), òàðèõ ôàíëàðè
äîêòîðè  (DSC)  âà áîø³àëàð;

3.Àéíè âà³òäà ìàìëàêàòèìèçäàãè îëèé òàúëèì òèçèìèäàãè ́ ³óâ þðòëàðè ́ çëàðèäà
èøëàá, µàì òàúëèì-òàðáèÿ, µàì èëìèé èøëàð áèëàí øó²óëëàíà¸òãàí ïðîôåññîð-
´³èòóâ÷èëàðãà ¤³èòóâ÷è, Êàòòà ́ ³èòóâ÷è, Äîöåíò âàçèôàñèíè áàæàðóâ÷è, Äîöåíò,
Ïðîôåññîð âàçèôàñèíè áàæàðóâ÷è, Ïðîôåññîð ñèíãàðè óíâîíëàðíè áåðèá
êåëà¸òãàíèíè µàì ýúòèáîðãà îëèø ëîçèì.

4. Èëìèé òåêøèðèø èíñòèòóòëàðèäàãè èëìèé óíâîíëàð: Êè÷èê èëìèé õîäèì,
Èëìèé õîäèì, Êàòòà èëìèé õîäèì, Åòàê÷è èëìèé õîäèì, Áîø èëìèé õîäèì,
Áîø èëìèé ìàñëàµàò÷è êàáèëàð .

Óëàð õàë³ âàêèëëàðè âà äàâëàò òîìîíèäàí ÿðàòèëãàí. Ìóñòà³èëëèê äàâðèäà ýñà
êèøèëàðíè èæòèìîèé, èæòèìîèé-ñè¸ñèé âà è³òèñîäèé µà¸òäàãè ôàîëèÿòëàðèíè
ÿíàäà ðà²áàòëàíòèðèø ó÷óí ìàìëàêàòèìèç ðàµáàðè - Ïðåçèäåíòèìèç òîìîíèäàí
÷è³àðèëãàí ôàðîìîíëàð àñîñèäà ÿðàòèëãàí.

Õàë³ òîìîíèäàí ÿðàòèëãàí äèãíèòîíèìëàð àëîµèäà øàõñëàð µàìäà æàìîàíèíã
ìóíîñàáàòè àñîñèäà ÿðàòèëãàí. Áóíäàé óíâîí íîìëàðè ³èñ³à, ñîääà âà ³óéìà
ìîµèÿòè áèëàí êèøèëàðíèíã ýúòèáîðèíè òîðòàäè.

Æàìèÿò ÿíãè òàðà³³è¸ò áîñ³è÷ëàðèãà ´òèøè áèëàí äàâëàò òîìîíèäàí òàúñèñ
ýòèëãàí óíâîí íîìëàðè µàì îììàëàøèá áîðãàí. Óëàð ñîääà, ³´øìà âà áèðèêìàëè
µîëàòëàðäà ýêàíëèãè áèëàí µàìäà ´ç âà ´çëàøãàí ³àòëàì ñ´çëàðèäàí
øàêëëàíãàíëèãè áèëàí àæðàëèá òóðàäè.
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 Àäàáè¸òëàð ð´éõàòè
 ¤çáåê òèëèíèíã èçîµëè ëó²àòè. Ò., 2006. 3-òîì.   -áåò.
 ¤çáåê òèëèíèíã èçîµëè ëó²àòè. Ò., 2006. 3-òîì.   -áåò.
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ÈÍÃËÈÇ ÂÀ ¤ÇÁÅÊ ÒÈËËÀÐÈÄÀÃÈ ÎÍÎÌÀÑÒÈÊ ÊÎÌÏÎÍÅÍÒËÈ
ÔÐÀÇÅÎËÎÃÈÊ ÁÈÐËÈÊËÀÐÍÈÍÃ ËÈÍÃÂÈÑÒÈÊ ÕÓÑÓÑÈßÒËÀÐÈ

Ýë÷àåâ Çîõèäæîí
£àðÌÈÈ "Õîðèæèé òèëëàð" êàôåäðàñè êàòòà ´³èòóâ÷èñè

Àííîòàöèÿ: Óøáó ìà³îëàäà òèë ´ðãàíèøãà ³àðàòèëãàí ñ´ç áèðèêìàëàðè âà ôðà-
çåîëîãèê áèðèêìàëàðíèíã èøëàòèëèøè, óëàðíèíã ëèíãâèñòèê õóñóñèÿòëàðè µà³èäà
èëìèé ìàúëóìîòëàð êåëòèðèëãàí.

Òàÿí÷ ñ´ç âà òóøóí÷àëàð: ëó²àâèé, ôðàçåîëîãèê áèðëèêëàð, ñ´ç áèðèêìàëàðè,
ïàðàäèãìàòèê âà ñèíòàãìàòèê ôóíêöèÿëàð,îíîìàñòèê êîìïîíåíòëàð, ñòèëèñòèê
âà êîìïîçèöèîí íó³òàè íàçàð, àäàáèé ìàµñóëîò, óñëóáèé ðàíã-áàðàíã-ëèê, øàêë âà
ìàúíîëàð æèëâàêîðëèãè µàð áèð ìèëëèé àäàáè¸òíèíã êàòòà áîéëèãèäèð.

Ìàúëóìêè, òèë èæòèìîèé µîäèñà ñèôàòèäà ëó²àò áîéëèãèãà âà ãðàììàòèê
³óðèëèøãà ìàíñóá áèðëèêëàðäàí ôîéäàëàíèø ³îèäàëàðèäàí èáîðàò. Ëó²àò
áîéëèãèãà ìàíñóá áèðëèê ëó²àâèé áèðëèê, ãðàììàòèê ³óðèëèøãà ìàíñóá áèð-
ëèê ýñà ãðàììàòèê áèðëèê äåéèëàäè. Ëó²àò áîéëèãèäà èêêè ³àòëàì ìàâæóä: ñ´çëàð
³àòëàìè âà øóëàð àñîñèäà òàðêèá òîïãàí èáîðàëàð, ôðàçåîëîãèê õàðàêòåðäàãè
áèðèêìàëàð, ôðàçåìàëàð ³àòëàìè. Ôðàçåîëîãèê õàðàêòåðäàãè òóð²óí áèðèêìàëàð
òèë ýãàñè á´ëãàí µàë³íèíã ìàúíàâèé ³àäðèÿòëàðè, òóðìóø òàðçè âà ìàäàíèÿòè,
óðô-îäàòè, êàáè, ÿøàø øàðîèòè, èíòèëèøè âî³åëèêêà ìóíîñàáàòè áèëàí óçâèé
áî²ëè³äèð. Ôðàçåîëîãèê òóð²óí áèðèê-ìàëàð îáðàçëèëèê, ýêñïðåññèâëèêíè âóæóäãà
êåëòèðóâ÷è ìóµèì âîñèòàëàð á´ëèá, óëàð áàäèèé, ñè¸ñèé âà ïóáëèöèñòèê
ìàòíëàðíèíã èôîäàâèé òàúñèð-÷àíãëèãèíè îøèðèøãà õèçìàò ³èëàäè. Óëàð èõ÷àì,
ìàúíî æèµàòèäàí ñàëìîê-äîð, ôèêðíè àñîñëè, îáðàçëè âà òàúñèð÷àí èôîäàëàøãà
¸ðäàì áåðàäè. ¥àð áèð ñ´ç ìàúëóì ìàúíî àíãëàòàäè. Ñ´çëàðíèíã ìàúíî òóðëàðè
îäàòäà, ñ´çëàð òóð-êóìëàðèãà áî²ëàá áåëãèëàíàäè. Òèëíèíã ôðàçåîëîãèê ñîñòàâè
ýñà êåíã ìàúíîãà âà ñòèëèñòèê á´¸êëàðãà ýãà, óøáó ìàâçó á´éè÷à èëìèé èçëàíèøëàð
îëèá áîðèëãàí á´ëñàäà, ôðàçåîëîãèê áèðèêìàëàðíèíã êîíòåêñòóàë ìàúíî
õóñóñèÿòëàðè, óëàðíèíã ñòðóêòóðàñèäàãè ýëåìåíòëàðíèíã ´çàðî ìóíîñàáàò-ëàðè
âà òàðæèìà ìàñàëàëàðè ´ç å÷èìèíè êóòà?òãàí ìàâçóëàðäàí ýêàíëèãè óíè ÿíàäà
÷ó³óððî³ ê´ðèá ÷è³èøíè òà³îçî ýòàäè. Ôðàçåîëîãèçìëàð òèëäàãè ñ´çëàðíèíã
ýêâèâàëåíòëàðè µèñîáëàíñàäà, ñ´çëàðíèíã ñòðóêòóðàñè âà ìàúíî-ëàðèäà æóäà ê´ï
ôàð³ëàíèø àëîìàòëàðè ìàâæóä á´ëèá, óëàðíèíã ìîðôîëî-ãèê âà ñèíòàêòèê
ôóíêöèÿëàðè µàì òóðëè÷àäèð. Òàðêèáèãà ê´ðà ñ´çëàð ÿõëèò áèðèêìà øàêëèäà
µîñèë á´ëàäè, ôðàçåîëîãèçìëàðíèíã µàð èêêè ñåìàíòèê òóðè (ôðàçåîëîãèê áóòóíëèê
âà ôðàçåîëîãèê ÷àòèøìà) µàì ´ç êîìïîíåíòëà-ðèíèíã ìàúíî æèµàòèäàí óëàíèá
êåòèøè, ëåêñèê ñîñòàâíèíã ê´ïãèíà ´ðèí-ëàðäà ìîðôîëîãèê âà ñèíòàêòèê
æèµàòèäàí áèðèêèøèíèíã òóð²óíëèãè áèëàí èçîµëàíàäè. Ñ´ç áèðèêìàëàðè âà
ãàïëàðíèíã êîìïîíåíòëàðè ýñà ñåìàíòèê æèµàòäàí áî²ëàíèøäà àí÷à ýðêèíëèêêà
ýãà. Øó òóôàéëè µàì ôðàçåîëîãèçì-ëàð òóð²óí áèðèêìàëàð äåá, ñ´ç áèðèêìàëàðè
âà ãàïëàð ýñà òàðêèáèãà ê´ðà ýðêèí ñ´ç áèðèêìàëàðè äåá þðèòèëàäè.
Ôðàçåîëîãèçìëàðíèíã ñåìàíòèê õóñó-ñèÿòëàðèíè ´ðãàíèø îðêàëè óëàðäà
ôðàçåîëîãèê ïîëèñåìåìèÿ, ôðàçåîëîãèê ñèíîíèìèÿ âà ïàðîíîìèÿ µîäèñàëàðè
áîðëèãè àíè³ëàíãàí. Ôðàçåîëîãèçì-ëàðíèíã ïàðàäèãìàòèê âà ñèíòàãìàòèê
õóñóñèÿòëàðè óëàðäà ãðàììàòèê (ìîðôîëîãèê, ñèíòàêòèê) âà ëåêñèê-ñåìàíòèê
âîñèòàëàð êåíã ³´ëëàíèëèøè-íè ê´ðñàòàäè. Ôðàçåîëîãèçìëàðíèíã âàðèàíòëàíèøè
óëàðíèíã êîìïîíåíò-ëàðè àëìàøòèðèøè (ñóáñòèòóöèÿ ³èëèøè), ³´øèëèøè,
òóøèðèá êîëäèðèëè-øè âà òðàíñôîðìàöèÿ ³èëèíèøèãà áî²ëè³. Ãðàììàòèê
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(ìîðôîëîãèê) ñòðóê-òóðàñèãà ê´ðà ôåúëëè, îòëè, ðàâèøëè óíäîâëè âà µîêàçî
ôðàçåîëîãèçìëàð ôàð³ëàíàäè. Îäàì íîìëàðè áèëàí áî²ëè³, ÿúíè, îíîìàñòèê
êîìïîíåíòëè ôðàçåîëîãèê áèðëèêëàð ãóðóµèíè àëîµèäà òàúêèäëàø çàðóð. Áó ãóðóµ
è÷èäà ³óéèäàãè÷à ó÷òà á´ëèìíè àæðàòèá ê´ðñàòèø ìóìêèí.

1)  ôàìèëèÿëàð áèëàí áî²ëè³ á´ëãàí îíîìàñòèê ôðàçåîëîãèê áèðëèêëàð,
2) èñìëàð áèëàí áî²ëè³ á´ëãàí îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðëèê-

ëàð,
3) èñì âà ôàìèëèÿëàð áèëàí áî²ëè³ á´ëãàí îíîìàñòèê êîìïîíåíòëè ôðàçåî-

ëîãèê áèðëèêëàð.
Îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðëèêëàðíèíã àñîñèé ³èñìè ìàúíî

æèµàòèäàí èíñîíãà ³àðàòèëãàí á´ëèá, óëàð êèøèíèíã áèðîð æèñìîíèé, ðóµèé,
àµëî³èé, èíòåëåêòóàë õóñóñèÿòèíè, µàòòè-µàðàêàòèíè áàµîëàéäè. Èíãëèç òèëèäàãè
îíîìàñòèê êîìïîíåíòëè ôðàçåîëãèê òóð²óí áèðëèêìàëàð èíãëèç µàë³èíèíã
ìàúíàâèé, ìèëëèé ìàäàíèÿòè, óðô - îäàòè, êàñáè, ÿøàø øàðîèòè, èíòèëèøè,
âîêåëèêêà ìóíîñàáàòè áèëàí óçâèé áî²ëè³äèð. Óëàð îáðàçëèëèê, ýêñïðåññèâëèêíè
âóæóäãà êåëòèðóâ÷è ìóµèì âîñèòàëàð á´ëèá, áàäèèé-ïóáëèñòèê ìàòíëàðíèíã
èôîäàâèé òàúñèð÷àíëèãèíè îøèðèøãà õèç-ìàò ³èëàäè. Óëàð èõ÷àì, ìàúíî
æèµàòèäàí ñàëìî³äîð, ôèêðíè àñîñëè, îáðàç-ëè âà òàúñèð÷àí øàêëäà èôîäàëàøãà
¸ðäàì áåðàäè. Êåëèá ÷è³èøèãà ê´ðà îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê
áèðèêìàëàðíè èêêè àñîñèé ãóðóµãà àæðàòèø ìóìêèí.

1) ñîô èíãëèç òèëèãà õîñ îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðëèêëàð,
2) áîø³à òèëëàðäàí êèðèá êåëàãí ÎÊÔÒÁëàð. ¤ç íàâáàòèäà ñîô èíãëèç òèëèãà

õîñ ÎÊÔÒÁëàð ³óéèäàãè÷à ãóðóµëàíàäè.
- Áèáëåèçìëàð,
- Øåêñïèðèçìëàð,
- Àíòèê ìèôîëîãèÿ áèëàí áî²ëè³ îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèð-

ëèêëàð,
-  Ýðòàê êàõðàìîíëàðè íîìëàðè áèëàí áî²ëè³ á´ëãàí îíîìàñòèê êîìïîíåíò-ëè

ôðàçåîëîãèê áèðëèêëàð,
- Òàðèõèé øàõñëàð íîìëàðè áèëàí áî²ëè³ á´ëãàí îíîìàñòèê êîìïîíåíòëè

ôðàçåîëîãèê áèðëèêëàð,
- Àäàáèé ìàíáàëàðäàí îëèíãàí (àñàð ïåðñîíàæëàðè íîìè áèëàí áî²ëè³)

îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðëèêëàð.
- Èíãëèç µàë³èíèíã óðô-îäàòëàðè áèëàí áî²ëè³ á´ëãàí áèðèêìàëàð,
- Èíãëèç ðåàëèÿëàðè áèëàí áî²ëè³ á´ëãàí áèðèêìàëàð.
×åò òèëëàðäàí êèðèá êåëãàí îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê òóð²óí

áèðëèêëàðíè ³óéèäàãè÷à ãóðóµëàø ìóìêèí.
1) ìèôîëîãèÿ áèëàí áî²ëè³ á´ëãàí îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê

áèðëèêëàð,
2) ôðàíöóç òèëèäàí êèðèá êåëãàí îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê

áèðèêìàëàð.
3) Íåìèñ òèëèäàí êèðèá êåëãàí îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê

áèðèêìàëàð, îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðèêìàëàð.
Îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðèêìàëàð ìàòííè æîíëàíòèðèø,

æîçèáàäîð âà îáðàçëè ³èëèø, ôèêðíè òàé¸ð ìàòí ³îëèïëàðè, ôîðìóëàëàðè áèëàí
èôîäàëàø, óíè ìàçìóíäîð ³èëèø ìà³ñàäèäà èøëàòèëàäè. Èíãëèç òèëèäàãè
îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðèêìàëàð èíãëèç µàë³èíèíã ìèëëèé ́ çèãà
õîñëèãèíè èôîäàëàéäè. Óëàðíè òàðæèìàäà àêñ ýòòèðèøíèíã ìóðàêêàáëèãè
øóíäàêè, óëàðíèíã ÿ³³îë àæðàëèá òóðóâ÷è ìèëëèé µàðàêòåðãà ýãà ýêàíëèãèäàäèð.
Áóíäàí òàø³àðè îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê áèðëèêëàðíèíã ëåêñèê,
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ñåìàíòèê - ñòèëèñòèê âà êîìïîçèöèîí íó³òàè íàçàðäàí ìóðàêêàá òàáèàòè òàðæèìîí
ó÷óí ³´øèì÷à ³èéèí÷èëèêëàð òó²äèðàäè. Òàðæèìàäà îðèãèíàëäàãè ôðàçåîëîãèê
ñîñòàâíè cà³ëàá êîëèø àñàðíèíã îáðàçëè-ýìîöèîíàë õóñóñèÿòëàðèíè ³àéòà
ÿðàòèøíèíã ìóµèì øàðòèäèð. Èíãëèç÷à îíîìàñòèê êîìïîíåíòëè ôðàçåîëîãèê
áèðëèêëàðíè ´çáåê òèëèãà òàðæèìà ³èëèøäà ìèëëèé ´çèãà õîñëèêíèíã áàð÷à
ýëåìåíò-ëàðèíè cà³ëàá á´ëìàéäè, ëåêèí óëàð îðàñèäàí øóíäàéëàðèíè óøëàá
êîëèø êåðàêêè, íàòèæàäà ´³óâ÷èäà ´øà õàë³ µà³èäà ìèëëèé ìóµèò òàñàââóðè
µîñèë á´ëñèí. Òàðæèìàäà áàäèèé àñàð îµàíãèíè áåðèø áàð÷à àäàáèé æàíðëàðäà
µàì ìóµèì àµàìèÿò êàñá ýòàäè. Àãàð àëîµèäà îëèíãàí ìà³îë ̧ êè ìàòàëäàí òîðòèá
òî ñîíåò, ²àçàë, ïîýìà, µèêîÿ, ðîìàíãà÷à µàìîµàíãëèê òàúìèíëàíìàãàí á´ëñà, ó
òàðæèìà ñîõòà æàðàíãëàéäè. Îµàíã ýñà, ´ç íàâáàòèäà, áàäèèé àñàð-íèíã áîø³à
êîìïîíåíòëàðè, ÿúíè ëó²àâèé áèðëèê, ñèíòàêñèñ, èíâåðñèÿ, ðàäèô, ³îôèÿ,
âàçí âà áîø³à âîñèòàëàð áèëàí áî²ëàíãàí µîëäà òàðæèìàãà  òàáèèéëèê, ¸êè
àêñèí÷à, ñîõòàëèê áà²èøëàéäè, ÿúíè, ñóíúèé êîíòåêñò, ÿñàìà áàäèèé ìóµèò
ïàéäî á´ëèøèãè îëèá êåëàäè. Óñëóá µàð áèð ìóàëëèôíèíã ´çèãà õîñ õóñóñèÿòè
á´ëèá, µàð áèð ìóàëëèôíèíã ´ç óñëóáè - èæîäèãà õîñ ²îÿâèé é´íàëèøè, ìàòíäà
³´ëëàéäèãàí áàäèèé-òàñâèðèé âîñèòàëàðè, ëåêñèê-ôðàçåîëîãèê ýëåìåíòëàðè âà
áàäèèé øàêëãà àëîêàäîð ´çãà õîñ êîìïîíåíòëàð ìàâæóä á´ëèøèíè òà³îçî ýòàäè.
¥àð áèð ìóàëëèôíèíã ́ ç "òèëè", ÿúíè óñëó-áèíè êàéòà ÿðàòèø áàäèèé òàðæèìàíèíã
ìóµèì øàðòëàðèäàí áèðè á´ëèá òàðæèìîíäàí êàòòà áàäèèé ìàµîðàò òàëàá ³èëàäè.

Óñëóáèé ðàíã-áàðàíãëèê, øàêë âà ìàúíîëàð æèëâàêîðëèãè µàð áèð ìèë-ëèé
àäàáè¸òíèíã êàòòà áîéëèãèäèð. Àãàð òóðëè-òóìàí óñëóáëàð, á´¸³ëàð á´ëìàãàíèäà
ýäè, ÿãîíà óñëóáèé ²àëèçëèê, ÿêðàíãëèê, ñèé³àëèê þçàãà êåëãàí á´ëàð ýäè. Áóíäàé
µîëàò ýñà ôèêðèé ò´ìòî³ëèêêà, áàäèèé ³àøøî³ëèêêà îëèá êåëãàí á´ëàð ýäè. Øó
ñàáàáëè µàð áèð ìèëëèé àäàáè¸ò ³àäð-³èììàòè àäàáèé ìàµñóëîòèíèíã ê´ïëèãè
áèëàí ýìàñ, áàëêè óíèíã ́ çèãà õîñ ̧ ðêèí óñëóá íàìóíàëàðèíè ÿðàòãàí âà ÿðàòà¸òãàí
èæîä àõëèíèíã áóí¸äêîðëèê ³óââàòè áèëàí ́ ë÷àíàäè. Äåìàê, µàð áèð èæîäêîðíèíã
´çèãà õîñ óñëóáèíè òàéèí ýòèøäà óíèíã èæîäèíè áîø³à òàðèõèé äàâðäà ÿøàãàí
øîèð âà ̧ çóâ÷èëàðíèíã óñëóáè áèëàí êè¸ñëàø øàðò ýìàñ, áàëêè áóíäà çàìîíäîø
¸çóâ÷èëàð èæîäèíè ÷î²èøòèðñà µàì á´ëàäè.

Àäàáè¸òëàð
1.Êóíèí À.Â. Àíãëèéñêàÿ ôðàçåîëîãèÿ. Ìîñêâà, Âûñøàÿ øêîëà, 1970.
2.Ìàìàòîâ À.Ý.. ¥îçèðãè ´çáåê àäàáèé òèëèäà ëåêñèê âà ôðàçåîëîãèê íîðìà

ìóàììîëàðè. Ò. 1998.
3.Ðàõìàòóëëàåâ Ø.Ó."¤çáåê òèëèíèíã èçîõëè ôðàçåîëîãèê ëó²àòè".Òîøêåíò,

¤³èòóâ÷è, 1978.
4.Cowie, A.P. 1998. Phraseology: Theory, Analysis, and Applications. Oxford: Oxford

University Press.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Ôåâðàëü | 2021 Òîøêåíò
66

TADQIQOT.UZ
ÒÎÌÎÍÈÄÀÍ ÒÀØÊÈË ÝÒÈËÃÀÍ

"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ:
ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ

ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

 Ìàñúóë ìóõàððèð: Ôàéçèåâ Øîõðóä Ôàðìîíîâè÷
Ìóñàµµèµ: Ôàéçèåâ Ôàððóõ Ôàðìîíîâè÷

Ñàµèôàëîâ÷è: Ôàéçèåâ Øàõðàì Ôàðìîíîâè÷

                                        Ýúëîí ³èëèø ìóääàòè 1.02.2021

Êîíòàêò ðåäàêöèé æóðíàëîâ: www.tadqiqot.uz
OOO Tadqiqot ãîðîä Òàøêåíò,
óëèöà Àìèð Òåìóð ïð.1, äîì-2.

web: http://www.tadqiqot.uz/; Email: info@tadqiqot.uz
Òåë:(+998-94) 404-00-00

Editorial staff of the journals of tadqiqot.uz
Tadqiqot LLC The city of Tashkent,
Amir Temur Street pr.1, House 2.

Web: http://www.tadqiqot.uz/; Email:info@tadqiqot.uz
Phone: (+998-94) 404-00-00

2-£ÈÑÌ


