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DARS JARAYONIDA YANGI PEDAGOGIK TEXNOLOGIYALARDAN
FOYDALANISH

Yusupjonova Navbahor

Farg'ona shahar 30 maktab biologiya o'qituvchisi
Adilova Muqaddas

Farg‘ona shahar, 30- o‘rta ta’lim

maktabi kimyo fani o‘qituvchisi

Oygul Mirzaboyeva

Farg‘ona shahar, 30- o‘rta ta’lim

maktabi kimyo fani o‘qituvchisi

Mavzuning annotatsiyasi: O‘quvchilarni mustaqil ishlashi uchun sharoit yaratish,predmetga
qiziqtirish, turmushda bo‘ladigan hodisalarni chuqur anglatishni maktabda ohngan bilimlar yor-
damida amalga oshirish-zamonaviy o‘qituvchining vazifasi. O‘qitishda ham o quvchllarm mus-
taqil ishlashga,atrofdagi xodisalarni talqin etishda bilimlarni qo‘llay olishga qaratmog‘imiz lozim.

Kalit so‘zlar: “Aqliy hujum”, “Kichik guruhlarda ishlash”, “Sinkveyn”, “ B,B,B usuli “Menga
oxirgi so‘zni bering, “Test sinovi”

Fanni o‘qitishda aynigsa guruhlarga bo‘lib, mustaqil topshiriglarni bajarish yaxshi natijalarga
olib keladi.O‘quvchilar mustaqil fikrlashadi, ijodiy ishlashga xarakat qilinadi, past bilimli o‘qu-
vchilar ham “yaxshi” o‘quvchilar qatoriga intilishadi va bu holat sinf ko‘rsatkichlarini ko‘taradi.

Turli individual, juft bo‘lib mustaqil ishlarni bajarish jarayonida o‘quvchilar bilimi chuqurla-
shadi, malakalar hosil bo‘ladi- bu magsadga muvofiqdir.Kitob bilan mustaqil ishlashni ko‘proq
amalga oshirish kerak, qo‘shimcha adabiyotlardan foydalanishni yo‘lga qo‘yamiz, krossvordlar,
viktorinalar tuzish. Darsdan tashqan ishlarga, ekskursiyalarga, KVN larga, kechalar o‘tkazishni
yo‘lga qo‘ysak yanada yaxshi, o*quvchilar kelgusida qaysi soxani egallamasin bilimlarni puxta
bilsa, yetuk inson deya olamiz.

Har bir dars ta’lim mazmunini joriy etilishini ta’minlovchi barcha turdagi o‘qitish texnologi-
yalarini o‘zida mujassamlashuvini tagazo etadi.

Dars o qitish jarayonini amalga oshirish imkoniyatini beruvchi o‘ziga xos tashkiliy jihatni if-
odalaydi va o‘qitishni teglshh usullaridan foydalanishni talab etadi.

Zamonav1y dars — ma’lum yoshdagi bilim va malaka darajalari yaqin bo‘lgan o‘quvchilar
guruhining o‘quv-bilish faoliyatlarini faol va rejali bo‘lishini ta’minlovchi tashkiliy jarayon xis-
oblanadi.

Ilg‘or pedagogik tehnologiyalarning juda ko‘p usullari mavjud. Bu usullardan o‘quvchining
yosh, psixologik xususiyati, bilim darajasiga qarab foydalanish mumkin. 7-9 sinflarda “Aqliy hu-
jum”, “Kichik guruhlarda ishlash”, “Sinkveyn”, “ B,B,B usuli “Menga oxirgi so‘zni bering, “Test
sinovi” usullaridan foydalanish yuqori samara beradi.

Ta’limida ilg‘or pedagogik texnologiyadan foydalanish borasida bir necha misollarni keltirish
mumkin:

O‘quvchilarni qiziqishini oshirish va mavzu yuzasidan olgan bilimlarini tekshirish va
mustaxkamlash magsadida oldindan tayyorlab qo‘yilgan Bingo varaqachalaridan tarqatiladi.

7-9 sinf darsliklaridan ijodiy foydalanish va unga qo‘shimcha ravishda turli gazeta, jurnal,
qo‘shimcha adabiyotlar, lug‘atlar, internet resurslaridan hamda elektron darsliklar va o‘quv
filemlarida unumli foydalanishga o‘rgatish lozim.

“Kim chaqqon” o‘yini orqali tuzlarni toifalanishi yodga olinadi. Bunda o‘quvchilarga tuz
formulalari yozilgan yelimli qog‘oz tarqatiladi, o‘quvchilar jadvaldagi tuz toifalariga mos tuzni
yopishtirib qo‘yishadi. Eng to‘g‘ri va tez bajargan guruh rag‘batlantiriladi.

Shuningdek, darslikdagi mavzularni kundalik xayotga bog‘lab tushuntirish, ilg‘or o‘qitish
metodlaridan, vositalardan unumli foydalangan holda muammoli, munozarali vaziyatlar tashkil
etish texnologiyalar turlarida foydalanish tavsiya etiladi.

“Zukkolar bahsi” o‘tilgan mavzular yuzasidan berilgan formulalarning nomlarini topishdan
iborat. Sharti:kislotalar formulalarining nomini aniqlash

Darsini samaradorligi — uning serqirraligi, keng qamrovli mazmun va shakliga ko‘ra turli xilda
namoyon bo‘lib, moxiyatiga ko‘ra darsning asosiy mazmunini o‘zlashtirishni 0‘z oldiga qo‘ygan
magsadga erishishga yo‘naltirilganligiga bog‘liq.

Bulardan tashqari qo‘yidagi dars usullari ham mavjud: erkin yozish; semantik xususiyatlar
taxlili; bir-biridan so‘rash; "Zig-zag" strategiyasi; "To‘xtab-to‘xtab" o‘qish strategiyasi; "Insert"
strategiyasi; "Kubik" strategiyasi. Bunday darslar o‘quvchilarda o‘qish, bilim olishga bo‘lgan
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qiziqishlarni uyg‘otadi, mustaqil ijodiy izlanishlarini rivojlantiradi, mustaqil ravishda erkin
fikrlashlarini kuchaytiradi. Eng muximi dars bu o‘quvchiga rivojlantiruvchi ta’lim berishdan iborat.
Bunday darsni zamonaviy dars deb xisoblash mumkin. Zamonaviy darslarda barcha o‘quvchi faol
qatnashadi.

Darsni o‘quvchilarning o°zlari olib boradi, o‘rganadi. O‘qituvchi dars jarayonini, ishtirokchisi,
boshqaruvchisi vazifasini bajaradi. Dars samarasi va natijasini o‘quvchilarning o‘zlari baxolaydilar.
O‘qituvchi esa nazoratchi va boshqaruvchilik vazifasini bajaradi. Ana shunga asoslanib darsning
borishida uning qaysi elementlari o‘qituvchi tomonidan, qaysi bir elementlarini o‘quvchilarning
o‘zlari mustaqil holda bajarishlari aniq ko‘rsatiladi.

Natijada darsda o‘quvchining mavjud imkoniyatlari shakllanadi. Bunday o‘quvchi o‘zidagi
imkoniyatlarni amaliyotda qo‘llay boshlaydi.

Erkin holda tashkil etilgan ijodiy dars, o‘quvchi uchun qiziqarli bo‘lib, unga quvonch keltiradi.
O‘qituvchi tomonidan kutilmaganda o‘quvchiga savollar beriladi. Bu savollar nafaqat kimyoga oid,
balki, adabiyot, sport, musiqa, texnika, atrof muhit, tabiatga tegishli bo‘lgan savollar o‘quvchilarning
fikrlash qobiliyatlarini, aqliy qobiliyatini, ilmiy quvvatini, iste’dodini rivojlantiradi.

Darslarni tashkil etishda 45 minutlik darsda o‘qituvchi uy vazifalarini tekshirishi, o‘tilgan
mavzuni so‘rashi, o‘tilgan mavzu bo‘yicha masalalar yechish, o‘lchash yoki tajriba ishlarini
bajarish, yangi mavzuni bayon etish, yangi mavzuni mustahkamlash, uyga vazifa berish ishlari
o‘tkazilishi kerak. Ayrim o qituvchilar avval uy Vazifalami tekshirib chiqadilar keyin o‘tilgan
mavzu bo‘yicha 3—4 nafar o‘quvchidan so‘raydi, so‘ngra bir nechta o‘quvchiga o‘lchash yoki
tajriba o‘tkazish ishini topshiradi, shundan keyin yangi mavzuni o‘tadi. Dars beradigan o‘qituvchi
o‘tilgan mavzu bo‘yicha tayyorgarlik darajasini tekshirilishiga barcha o‘quvchilarni jalb qiladi.
Bunda o‘qituvchi o°tilgan mavzu bo‘yicha qisqa savol-javob, test sinovi, diktant, kartochkalar bilan
ishlash, turli interfaol metodlardan foydalanadi. Bir nechta o‘quvchiga masala yechish, o‘Ichash,
tajriba ishlari va boshqa topshiriglar berilib, parta oralab uy vazifalarini tekshiradi. Tajribali
o‘qituvchi yangi mavzuni o‘tiishga ham, uni mustahkamlashga ham, uy vazifasini berishga ham,
5-6 nafar o‘quvchini ham baholashga ulguradi.

Masalan o‘quvchining partadoshiga misolni yechishni tushuntirishi, javobni tinglashi , savollar
berishi, doska yonida turib ishlagan misolini yoki kuzatgan hodisasini tushuntirib berish. Mazkur
kompetentsiyani shakllantirishda kichik guruhlarda ishlash usuli yuqori samara beradi. Buning
uchun ularni 6-sinfdan asta-sekinlik bilan dastlab yonma-yon o‘tirgan ikki o‘quvchidan , so‘ngra
ikki partani bir-biriga qaratib qo‘yib to‘rtta o‘quvchidan iborat holda guruhlarga ajratiladi. Bunda
har o‘quvchi butun guruhning muaffaqiyati, har birining muaffaqiyati bilan bog‘liq ekanligini
anglab yetishi kerak.

Axborot bilan ishlash kompetentsiyasi deyilganda o‘quvchining mustaqil ravishda turli
manbalar bilan ishlashi, ulardan kerakli axborotni topa olishi, saqlashi va boshqalarga taqdim eta
olishi tushuniladi.

O‘quvchilarning ij odly qobiliyatlarini o°stirishda talab etuvch1 ilg*or pedagogik texnologiyalar
0°z navbatida kimyo ta’lim mazmunini zamonaviylashtirish, ya’ni, kursni ilmiy darajasini, fan va
texnikaning zamonaviy yutuqlari darajasiga muvofiglashtirishni talab etadi.

Demak, ilg‘or pedogogik texnologiyalar 0‘z o‘rnida kimyo ta’lim mazmunining ilmiyligini
oshirishga imkon yaratdi.Ilmiylik —ta’lim mazmunini uzviyligi bilan bevosita aloqadordir. Har
ikki jihat ta’lim samaradorligini ta’minlashiga asos bo‘ladi.

Eng muhimi mazkur o‘rganilgan bilim va ko‘nikmalarda hayotiy ehtiyojlarida foydalana
bilishlariga muhim ahamiyat qaratiladi. Bu birmuncha murakkab bo‘lib muttasil shug‘ullanishni
talab etadi.

Foydalanilgan adabiyotlar:

1. A.A’zamov. A.Yusupov.- O‘quvchilarga bilim berishda innovatsion usullardan foydalanish.
Toshkent-2002.

2. H.Mavlonov. N.Uluqov. F.Boynazarov. —Pedagogik texnologiya asoslari. Falsafa va huquq
instituti nashriyoti. Toshkent-2007.

3. J.G".Yuldashev.- Pedagogik texnologiya asoslari. 2007 yil

4. N.Sirojev. — Ta’lim —tarbiya jarayonida zamonaviy yangi pedagogik texnologiya usullari.
Samarqand-2007.

5 A.A’zamov. A.Yusupov.- O‘quvchilarga bilim berishda innovatsion usullardan foydalanish.
Toshkent-2002.

6. www. nambiolog.zn.uz

7. www. google.ru
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UMUMTA'LIM MAKTABLARIDA AXBOROT TEXNOLOGIYALARNI O‘QITISH

Ahmedova Manzura Sattarovna
Namangan viloyati Norin tumani

19-maktab Informatika fani o‘qituvchisi
902759235. ahmedovamanzura@gmail.com

Annotatsiya: Ushbu keltirilgan fikr-mulohazalar bugungi o‘rganilayotgan ilmlarimizni yanada
boyitib borish, yoshlarning bilim olish imkoniyatlarini keng ko‘lamda targ‘ib qilish, ularda o‘zini
o°zi kashf qilish jarayonlarining yuzaga kelishiga ilmiy-amaliy ko‘mak berish va bu ko‘nikmalarni
keng ommaga yoyish shu asnoda yangidan yangi ko‘plab ixtidorlarni aniglashga doir qo‘shimcha
chora-tadbirlarniamalga oshirishni ko‘zda tutadi.

Kalit so‘zlar: ilmiy-amaliy turtki, ahamiyat, ommaviy madaniyat, mativatsion va innovatsion
ruh, virtual axborot, g‘oyaviy xuruj, axborot uzatish sohalari.

Yoshlarimizning mustaqil fikvlaydigan, yuksak intellektual va ma’naviy salohiyatga ega bo ‘lib,
dunyo migyosida o ‘z tengdoshlariga hech qaysi sohada bo ‘sh kelmaydigan insonlar bo ‘lib, kamol
topishi, baxtli bo ‘lishi uchun davlatimiz va jamiyatimizning bor kuch va imkoniyatlarini safarbar
etamiz.»

Shavkat Mirziyoev

Bugungi jadal rivojlanib borayotgan davrda ilm-fan taraqqiyoti sohalarida juda ulkan
ishlar amalga oshirib kelinmoqda. Aynigsa, Axborot asri ya’ni XXI asr axborot globallashuv
jarayonlarining yuzaga kelishida bu sohalar birlamchi asos vazifasini bajaryotganligi, ilm-
fan yutuqlarining yanada keng tus olishiga zamin yaratib bermoqda. Jumladan, bu sohalarga
yetuk va malakali mutaxasislarni aynan pedagogika sohasida yuqori saviyaga ega bo‘lgan
pedagoglargina yetkazib berishi mumkin. Shu umumiy haqiqatga tayanib ayta olamizki,
davlatimizdagi barchasohalarni rivojlantirishda yuqori ko‘rsatkichlarga erishish uchun ,avvalo,
pedagogika tarmogqlari samaradorligini oshirish va qator innavatsion loyihalarni jalb qilib, ayrim
uchrayotgan eskilik sarqitlaridan vos kechib o‘qitish jarayonlarini yuqori pozitsiyada o‘tishini
taminlash hamda shunga doir barcha chora tadbirlarni ko‘rish bugungi raqobatli davrning eng
ustuvor talablaridan hisoblanadi.

Informatika fanini o‘qitish qo‘yidagi maqsadni ko‘zda tutadi:

- bo‘lajak o‘qgituvchilarni informatika fanini ijjodiy o‘qitish va o‘zlarining amaliy faoliyatlar-
ida yangi pedagogik va axborot texnologiyalarini qo‘llash bo‘yicha bilim, ko‘nikma va malakalari
bilan qurollantirish;

- bo‘lajak o‘qituvchilarni informatika sohasi bo‘yicha turli-tuman shakldagi sinf va sinfdan
tashqari ishlarni tashkil etish va o‘tkazishga tayyorlash;

- bo‘lajak o‘qituvchilarni ta’lim sohasini axborotlashtirishning yo‘llari va ulkan istigbollari
haqidagi tasavvurlarini rivojlashtirish hamda chuqurlashtirish.

Bo‘lajak informatika o‘qituvchisi o‘sib kelayotgan avlodning umumta’lim maktablari, akade-
mik litsey va kasb-hunar kollejlarida o‘qitiladigan «Informatika va hisoblash texnikasi asoslari»,
«Informatika» va «Axborot texnologiyalari» fanlarining ahamiyatini, ularning mazmunini ajratish
tamoyillarini, shuningdek, ularning boshqa fanlar bilan alogadorligini tushunishi zarur.

«Informatika o‘qitish metodikasi» fani bo‘yicha talabalar quyidagi bilimlar bilan qurollangan
bo‘lishi zarur:

1. informatika va axborot texnologiyalari haqida tushunchalar;

2. informatika va axborot texnologiyalarining har bir inson hayotidagi va jamiyatning rivo-
jidagi roli;

3. informatikaning texnik va dasturiy vositalarining mohiyati va didaktik imkoniyatlari;

4. yangi pedagogik va axborot texnologiyalari va ularning o‘quv-tarbiya jarayonida qo‘llash.

Bo‘lajak informatika o‘qituvchisi yangi axborot texnologiyasini, zamonaviy pedagogic dastur-
iy vositalarni chuqur o‘rgangan, shuningdek, jamiyatni, ta’limni axborotlashtirilayotgan sharoitda
ishlash uslublarini egallagan bo‘lishi lozim.

Informatika o‘quv predmyeti sifatida informatika fani va uning rivoji bilan uzviy bog‘liq. Shun-
ing uchun «Informatika va axborot texnologiyalarini o‘qitish nazariyasi va metodikasi» fani bir-
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inchi navbatda informatika fanining metodologiyasiga asoslanadi. O‘zining xulosalarida u ta’lim
va tarbiyaning umumiy tamoyillariga tayanadi. Ma’lumki, ushbu tamoyillar pyedagogika va di-
daktika tomonidan ishlab chiqiladi. Bundan tashqari, «Informatika va axborot texnologiyalarini
o‘qitish nazariyasi va metodikasi» fani fiziologiya va psixologiya fanlari tomonidan qabul kilingan
gonuniyatlardan ham bevosita foydalanadi.

Xulosa qilib aytganda ta’lim-tarbiyaning asosiy maqsadlaridan biri bo’lgan informatikaning
fan sifatida o‘ziga xosligi, uning zamonaviy fanlar tizimida tutgan o‘rni va ahamiyatidan, hozirgi
jamiyat hayotidagi ahamiyatidan kelib chigqan holada rivojlanmoqda.

Foydalanilgan adabiyotlar

1. O‘zbekiston Respublikasi Oliy va o‘rta maxsus ta’lim vazirligi I.Isoqov, S.I.Qulmamatov
Informatikani o‘qitishda innovatsion texnologiyalar fanidan maruzalar matni. Guliston — 2014

2. “Informatika darslarida o‘zlashtirish samaradorligini oshirish” U.Asranva. Toshkent -2014

3. www.ziyonet.uz

4. www.kutubxonauz.
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TURK DIPLOMATIYASI VA DIPLOMATIK TERMINLARNING YUZAGA KELISHI
TARIXI

Asadova Dilbarxon Fayzulloyevna
TDSHU Turkiy xalglar tarixi, madaniyati,
siyosati va iqtisodiyoti kafedrasi o‘qituvchisi

Annotatsiya: Turk diplomatiyasining kelib chiqishi va diplomatik terminlarning paydo bo‘lish
tarixini o‘rganib chigar ekanmiz, uning asosiy davri Usmoniylar davriga borib taqalishiga guvoh
bo‘lamiz. Usmoniylar davlati XV asr o‘rtalaridan boshlab kuchayib boradi. Shu bilan birga dav-
lat bunga uyg‘un tarzda diplomatiyani ham birga rivojlantiradi. XVI asrdan e’tiboran davlatning
amalga oshirgan mustahkam diplomatik prinsipi “hech bir yevropalik xristian davlati shartlarini
majburan qabul qilmaslik va ular bilan doimiy sulhda bo‘lmaslik” edi. Yani, Usmoniylar davlati
hech bir davlatni o°zi bilan teng shartlarda qabul gilmas edi va ushbu tushunchani diplomatik
prinsip sifatida qabul qilgan edi. Usmoniylar diplomatiyasida ishlatilgan diplomatik terminlar-
dan biri Ahitname-i hiimayun hisoblanadi. Ahitndme-1 hiimayun Usmoniylarning klassik davrida
xorijiy davlatlar bilan tuzilgan bitimlar, shuningdek, bu davlatlarga berilgan imtiyozlar uchun
ishlatilgan termindir.

Kalit so‘zlar: Usmoniylar davlati diplomatiyasi, turk diplomatiyasining kelib chiqishi tarixi,
Usmoniylar davlatining diplomatik prinsiplari, diplomatik termin, “Ahitndme-i hiimayun”, temes-
suk qog‘ozlari, rasmiy hujjatlar, hukmdorlarining muhri.

Usmoniylar davlati tarixning eng katta imperiyasini tuzgan va uzoq yillar davomida yashab
kelgan davlat sifatida madaniyat sahifalarida oz aksini topadi. Usmoniylar davlati bunday katta
davlatni asrlar davomida saqlab qolish uchun o°ziga xos sistemalar yaratgan. Bulardan biri diplo-
matiya tushunchasi bo‘lib, Usmoniylar diplomatiyasining rivojlanish jarayoni davlat taraqqiyoti
jarayoni bilan parallel hisoblanadi. Shu sababli ham Usmoniylar davlatining xorijiy davlatlarga
nisbatan kuchli va ta’sir o‘tkazuvchi muzokara pozitsiyasiga ega bo‘lgan davrlarda diplomati-
ya tushunchasi ham kuchliroq bo‘lgan'. Bu jihatdan taraqqiyot yillarida yetarlicha mutanosiblik-
da tashqi siyosatni olib borgan Usmoniylar davlati XV asr o‘rtalaridan boshlab kuchayib bordi.
Shu bilan birga davlat bunga uyg‘un tarzda diplomatiyani ham birga rivojlantirdi. Bundan kelib
chiggan holda shuni aytish mumkinki, XVI asrdan e’tiboran davlatning amalga oshirgan mus-
tahkam diplomatik prinsipi Ali Ibrohim Savash aytganidek, “hech bir yevropalik xristian davlati
shartlarini majburan gabul qilmaslik va ular bilan doimiy sulhda bo‘Imaslik” edi 2. Davlatning bu
diplomatik uslubi sababini “hech bir davlatni o‘zi bilan teng shartlarda qabul qilmaslik™ sifatida
tushuntirgan Bulent Ariga ko‘ra Usmoniylar davlati bu tushunchani diplomatik prinsip sifatida
qabul qildi®. Namiq Sinan Turonning fikricha, bu vaziyatning asosiy sababi “Usmoniylar davlati
hokimiyatining G‘arbga nisbatan ustunlik tuyg‘usi bilan tujjorlar va diniy tashkilotlarning xori-
jda keng faoliyatga ega bo‘lmaganligidadir*. Aynan ushbu holat boshqa tadqiqotda “madaniy
ustunlik” tushunchasi deb nomlangan va davlatning har tomonlama o°‘zini ustun ko‘rgani sababli
Yevropaga nisbatan ana shunday munosabatda bo‘lganligi aytiladi>. Usmoniylar davlatining G*arb
oldidagi bu siyosati diplomatiya sohasida tadqiqot olib borgan shaxslar orasida bahs-munozara-
ga sabab bo‘lgan. Bunga ko‘ra “diplomatiyaning asosiy sharti muqobil shartlarda muzokara va
murosa bo‘lganini” ta’kidlagan Ali Ibrahim Savash Usmoniylar davlatining XVIII asrgacha G*arb
davlatlari oldida bir tomonlama siyosat olib borganini aytadi. Savash shu sababli bu vaqtgacha
G‘arb markazlariga elchi jo‘natmagan Usmoniylar davlatida modern ko‘rinishidagi diplomatiya

! Ugur Kurtaran, Osmanli Avusturya Diplomatik Iliskileri (1526-1791), Ukde Yay., Kahramanmaras 2009. — S.
15.

2 Ali Ibrahim Savas, “Genel Hatlariyla Osmanli Diplomasisi”, Osmanli, C. I, (1999) — S. 645.

3 Biilent Ar1, “Early Ottoman Diplomacy: Ad Hoc Period”, Ottoman Diplomacy: Conventional or Unconvention-
al?, (Ed. A. Nuri Yurdusev). — Basingtoke: Palgrave. — S. 37.

4 Namik Sinan Turan, “Osmanl Diplomasisinde Bat1 imgesinin Degisimi ve Elgilerin Etkisi (18. Ve 19. Yiizyil-
lar)”, Trakya Universitesi Sosyal Bilimler Dergisi, C. 5, Say1: 2, (Aralik 2004). — S. 58.

5 ibrahim Karagoz, “Osmanli Devletinde Islahat Hareketleri ve Bati Medeniyetine Giris Gayretleri (1700-1839”,
OTAM, Sayz1: 6, (1995), s. 174.

Hions | 2021 6-Kucm
11




&

@) '_:_] «3AMOHABUM TABJIUMJIA PAKAMJIU TEXHOJIOTUSIJIAP: ®UJIOJIOTUS BA MIEJTJATOTHUKA
® COXACUTA 3AMOHABUI TEH/IEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIJIAPU»

tushunchasining rivojlanmaganligini ifodalaydi.! Ushbu mavzuda Oral Sander esa “bir mamlakat-
ning ma’lum tashqi siyosati va diplomatiya tushunchasining bor-yo‘qligini aniqlash uchun o‘sha
mamlakatning mutlaq tashqi vakolatxonalar vositasi bilan aloqasining zarur emasligini” ta’kid-
laydi’>. Bundan kelib chiqib Usmoniylar davlatining XVIII asrgacha amal gilgan bir tomonlama
diplomatik siyosati hukmronlik qilgan davrlarda ham davlatning diplomatik aloqgalari mavjud
bo‘lganini aytish mumkin.

Usmoniylar diplomatiyasida ishlatilgan diplomatik terminlardan biri Ahitname-i hiimayun hi-
soblanadi. Ahitname-i hiimayun Usmoniylarning klassik davrida xorijiy davlatlar bilan tuzilgan
bitimlar, shuningdek, bu davlatlarga berilgan imtiyozlarga nisbatan ishlatilgan termindir®. Bu jihat-
dan ahitnameler xorijiy davlat hukmdorlariga Usmoniy podshohlari tomonidan berilgan tijorat im-
tiyozlari bilan birga sulh-bitimlar va bu bilan birga rivojlanuvchi yangi vaziyat va shartlar to‘g‘risi-
da ma’lumot beruvchi rasmiy hujjatlardir®. Islom huquqiy tushunchalarga ko‘ra ahitnamelarning
bir tomonlama ko‘rinishida tayyorlanishi va yagona imzoga ega bo‘lishi shart. Sandor Papp bu
holatning Usmoniylar shartnoma matnlarida aks etganini ta’kidlaydi’. Bundan kelib chiqqan holda
shuni ko‘rish mumkinki, ahitnamelar qanchalar o‘zaro boshqga davlatlar bilan tuzilgan shartnom-
alarning yakunidagi shartlar yoki istalgan imtiyozlarni oz ichiga olsa ham, diplomatik jihatdan
har ikki tomonning ham birga imzolagan hujjatlardan hisoblanmaydi®. Faqat ikki davlat orasidagi
sulh holatlarida ahitnamelar boshqacha shaklda tartibga solinadi. Ya’ni bu kabi vaziyatlarda ahit-
namelar har ikki tomonning vakolatli ko‘rinishida alohida imzolanadi. Undan keyin esa oldindan
aniqlangan moddalar joy olgan temessuk qog‘ozlari’ jo‘natilar va bu hujjatlarning bosh qismida
o‘sha davr hukmdorlarining muhri (tug‘ro) joy olardi®. Shu ma’noda davlatlararo munosabatlarda
foydalanilgan uslublar sifatida ifodalangan diplomatiya ham ko‘rib chiqgilganidek, tomonlar orasi-
da tuzilgan bitim shartlarini o‘z ichiga olgan ahitnamelar ajralmas manbalar orasida joy olgan.
Bosh vazirlik Usmoniylar arxivi Duveli Ajnabiya daftarlarida o‘rin olgan bu ahitnamelar Devoni
Humoyunga tegishli bo‘lgan Amedi Qalamiga bog‘liq ravishda yozilgan. Bu daftarlarda Ameri-
ka, Belgiya, Fransiya, Angliya, Ispaniya, Ruminiya, Rossiya, Avstriya va boshqa davlatlar bilan
bog‘liqg mavzular ham bor. Shuningdek, bu daftarlarda konsullik®, chet ellik tujjorlar'® va elchilar-
dan kelgan turli yozishmalar' bilan xorijiy kemalarga berilgan ruxsat qog‘ozlari'> ham o‘rin olgan.
Fagat ahitnamelar tadqiq etilganda davlatning siyosiy va harbiy holatiga qarab o‘zgargan diplo-
matiya tushunchasini chuqur o‘rganish kerak bo‘ladi. Yuqorida aytib o‘tganimizdek, Usmoniylar
diplomatiyasi o‘zgargan zamon va davlat kuchiga parallel shaklda o°‘ziga xosliklar kelib chiqqan
va bunga mos diplomatik vaziyatni aniglab olgan. Bu o°‘rinda sodir bo‘lgan o‘zgarishlar shartnoma
matnlarida ham o‘z aksini topgan, foydalanilgan ifodalar va diplomatik til-uslub har bir davrda
turlicha aks etgan. Bu nuqtayi nazardan Usmoniylar ahitnamelari o‘rganilganda, qaysi davrda yo-
zilgani, qaysi davlat bilan alogalarda bo‘lgani muhim ahamiyat kasb etadi. Chunki klassik davrda
yozilgan ahitnamelardagi keskin til va narigi tomonga istalgan shartlar qo‘yilgan uslubga XVIII
asrdan keyingi ahitnamelarda duch kelmaymiz. Turk diplomatiyasining kelib chiqishi va diplo-
matik terminlarning paydo bo‘lish tarixi o‘rganilganida, uning asosiy davri Usmoniylar davriga

I Ali Tbrahim Savas, “Genel Hatlariyla Osmanli Diplomasisi”’, Osmanli, C. I. 1999 —S. 10.

2 Oral Sander, Anka’nin Yiikselisi ve Diisiisii Osmanli Diplomasi Tarihi Uzerine Bir Deneme, imge Yay., Ankara
2008, s. 20.

3 Miibahat S. Kiitiikoglu “Ahidndme”. DIA. C. I, (1992), - S. 535-536.

* Biilent Ar1, “Early Ottoman Diplomacy: Ad Hoc Period”, Ottoman Diplomacy: Conventional or Unconvention-
al?, (Ed. A. Nuri Yurdusev). — Basingtoke: Palgrave. — S. 37-38.

5 Sandor Papp, “Eflak ve Bogdan Voyvodalarinin Ahitnameleri Uzerine Bir inceleme Osmanli imparatorlugu’nun
Kuzeybati Hududundaki Vassal Ulkeleri”, Tiirkler, C. X, (2002). — S. 744-745.

¢ M. Kiitiikkoglu, “Ahitname”, s. 536.

7 So‘z jihatdan chirmashib olish va qarz hujjati kabi ma’nolarni bildiruvchi temessuklar ikki tomon orasida tuzil-
gan shartnomalarda foydalaniladigan qog‘ozlar hisoblanadi. Diplomatik termin sifatida esa temessuk qog‘ozlari sulh-
noma yoki shunga o‘xshash rasmiy shaxs tomonidan beriluvchi muhrli qog‘ozlar hisoblanadi. Mehmet Zeki Pakalin,
“Temessiik”, Osmanli Tarih Deyimleri ve Terimleri Sozligt, C. 11, (1983), s. 453; F. Develioglu, a.g.e., 1071

§ M. Kiitiikoglu, “Ahitname”, s. 536.

° BOA. C. MTZ., nr. 7/342; nr. 11/522; A. DVN. MHM. nr. 29/89.

1© BOA. BEU, nr. 1058/79312; nr. 900/ 67455; nr. 398/29789

" BOA. Y. PRK. HR. nr. 10/14

2 BOA. C. HR. nr. 11/522; nr. 157/7815.
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borib taqalishiga guvoh bo‘ldik. Garchi xalqaro munosabatlar, diplomatik jarayon o‘sha vaqtda
diplomatiya deb atalmagan bo‘lsa ham, ko‘rinishi diplomatiyani aks ettirgan.
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3. Namik Sinan Turan, “Osmanli Diplomasisinde Bati1 Imgesinin Degisimi ve Elgilerin Etkisi
(18. Ve 19. Yiizyillar)” // Trakya Universitesi Sosyal Bilimler Dergisi, C. 5, Say1: 2, 2004. — S.
29-36.

4. Biilent Ar1, “Early Ottoman Diplomacy: Ad Hoc Period”, Ottoman Diplomacy: Conventional
or Unconventional?, (Ed. A. Nuri Yurdusev), Basingtoke: Palgrave, 2009. - 119 p.

5. Oral Sander, Anka’nin Yiikselisi ve Diisiisii Osmanli Diplomasi Tarihi Uzerine Bir Den-
eme, Imge Yay. — Ankara, 2008. — 97 s.
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eme, Imge Yay. — Ankara, 2008. — 97 s.
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TANGLIK VAZIYATIDA QOLGAN O‘SMIR YOSHLARGA PSIXOLOGIK YORDAM

Ashrapova Nigora Olimovna
Buxoro viloyat Buxoro tuman
26-maktab amaliyotchi psixologi

Annotatsiya: ushbu maqolada tanglik vaziyatida qolgan o‘smir yoshlarda psixologik yordam
berish va uning ahamiyati tahlil etilgan.
Kalit so‘zlar: tanglik, o‘smirlik, yoshlar, psixologiya, davr.

Tanglik (grekcha kreses — qaror, burilish, oqibat) biror bir tashqi ta’sir natijasida ichki sabablar-
ni chaqiruvchi yoki shaxsiy hayotidagi keskin o‘zgarish sifatida psixologiyada og‘ir psixologik
holat hisoblanadi. Shunday ekan, psixologik tanglik bolaning o‘zi uchun muhim bo‘lgan ob’yekti
va qadriyatlarini yo‘qotishi, uning rivojlanish bosqichidagi yosh davrlarida namoyon bo‘ladigan
yoki ijtimoiy psixologik moslasha olmasligi hisoblanadi. “Tanglik” tushunchasi “stress” termini
singari bir xil salbiy mohiyatga ega emas. Agar tanglikni chaqiruvchi sharoit o‘zgarmasa va bu bi-
lan bir qatorda bola hech qanday psixologik yordam olmasa, uning salbiy iztiroblari kumulyasiya
(zo‘riqish, to‘lib ketmoq, chuqurlashmoq) ko‘rinishida namoyon bo‘ladi. Tanglikning ba’zi turlari
bolaning organizmdagi fiziologik mexanizmlarining buzilishidan boshlab psixologik jarohatga-
cha olib keladi, “Men” obrazi, barcha darajadagi affektiv va kognitiv sohasi, shuningdek, shaxs
tuzilishining buzilishiga olib keladi. O‘smirlar bir maromda rivojlanmaydi shuningdek, ularning
hayotida ham tanglik shuningdek, nisbatan barqaror va tinch osoyishta kechadigan davrlar mav-
jud. Tanglik davri davomida bola butunlay o‘zgaradi. O‘smirlar bilan o‘zaro munosabatdagi mua-
mmolarni tanglik davrida o‘rganish, ularni bartaraf etish uchun o‘z vaqtida olingan ma’lumotlar
ularning kelgusidagi ijtimoiylashuvini ta’minlashda asosiy tayanch nuqta bo‘lib xizmat qiladi.
O‘smirlar bunday tanglik davrida o‘jar bo‘lib qoladi, hech kimni eshitmaydi, hamma narsani oz
bilganicha qilishni xohlaydi. Buning oqibati qanday bo‘ladi? Ular bilan atrofdagi insonlarning
orasida nizolarni soni ortib boradi. O‘smirlarning ichki dunyosida mashaqqatli iztiroblar kuzatib
boriladi: tanglik davrida juda ko‘p psixologik muammolar sodir bo‘ladi, mavjud muammolar esa
zurayib boradi. Yosh davriga xos bo‘lgan tanglikning kechish xususiyati bolaning temperament
va xarakter xususiyatlariga ham bog‘liq bo‘ladi, shumngdek tanglik davrida bola shaxsi turg‘un
bo‘lmagan ochiq tizimga o Xshayd1 Uning shaxsi o Zgamvchan shakllanadi hamda eng zaif ta’sir
qiluvchi bolalarda ham to‘g‘ri deb bo‘lmaydigan qizg‘in javob qaytarish holatlari uchraydi, ba’zan
esa qanday kechishi va oqibatini oldindan aytib bo‘lmaydigan taassurot qoldiradilar. O‘smirning
oilasi yoki uni o‘rab turgan noqobul ijtimoiy muhitda sodir bo‘lgan vaziyat unda sog‘lig‘ini yo‘qo-
tish xavfini tug‘diradi, bolaning to‘laqonli rivojlanishi uchun me’yordagi sharoitda sodir bo‘layot-
gan ayriliq, judolik, jarohati bolani tanglik holatiga duch kelishiga sabab bo‘ladi. Bolaning tanglik
yosh davrida sodir bo‘lgan aksariyat hollardagi jumladan, tashlab ketilganlik, yuz o‘girganlik,
tajovuz kabi vaziyatlar unda og‘ir jarohatlarni paydo bo‘lishiga sabab bo‘ladi, shuningdek, bola
iztirobni boshidan kechiradi.

O‘smirlar va bolalar psixikasining yosh davrlarida o‘ziga xos xususiyati mavjud bo‘lib, ular
quyidagilardan iborat:

* emosional yetuk emaslik;

* kattalar avtoritetiga bo‘ysunish;

* ishonuvchanlik;

* jinsga oid munosabatlar haqida xabardorligi va hayotiy tajribasining yetarli darajada emasligi;

* boshqa insonlarni mavjud harakatlarini oldindan ayta olish va murakkab vaziyatlarda tanqidiy
hamda to‘liq baholay olmaslik.

O‘smirni tanglik vaziyatidagi bu xususiyatlari uning ta’sirlanishida o‘ziga xoslikni belgilaydi.
Modomiki, bolaning bu vaziyatdan chiqishida o‘zi uchun muhim bo‘lgan maqsadga erishishga
yordam beradigan qobiliyat yoki malakaga ega bo‘lmas ekan, u holda o°‘zini himoyasizdek his etib
ruhiy osoyishtaligini yo‘qotadi. [ 1.Tanglik vaziyatida qolgan bolaga psixologik yordam ko‘rsatish.
Tuzuvchilar: Tadjiyeva S.X., Sabirova D.G*.T.: RBIMM, 2011 y.3-44 betlar]

Tanglik vaziyatida ularda kechadigan iztirob tuyg‘ulari jamiyatdagi insonlar uchun maqgbul hi-
soblanmaydi. Natijada bola o‘zini e’tibordan chetda qolgan insondek his etadi, aynigsa qiyin vazi-
yatlarda hayotdan qutulish hissini boshidan kechiradilar. Bola (o‘smir)da tanglik vaziyati biror-bir
insonning yordamisiz va qo‘llab-quvvatlashisiz, mustaqil biror-bir narsani uddalay olmaganida
boshlanadi. Tanglik vaziyatida qolgan bolaga quyidagicha ta’rif beriladi:

* O‘ziga ishonchsizlik va ojizlik. Bunday holatlarda bolada munosabatlar, 0°z-0‘zini baholash
tizimida o‘zgarish, o‘zini qabul qilishi, atrofdagi insonlar va jamiyat oldida beparvolik hamda
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adovat bilan to‘qnashishi bo‘lib, shuningdek, unda qarshiliklarning muvaftaqiyatsiz kelishi bilan
bog‘liq.

* Xavotirlik va qo‘rquvning yuqoriligi. Bunday holatlarda bola atrofdagilar tomonidan qo‘rquv,
ayblov, jazoni tushunmaslik, notanish vaziyatga tushib qolish va boshqalarni his etadi.

* Emotsionallikning yuqoriligi. Emosional sohasining boshqaruvida o‘zgarishning sodir bo‘li-
shi bilan tavsiflanadi: bunda o‘ziga ishonchsizlik, tushkunlik, g‘azab, aybdorlik hissini boshidan
kechirishi mumkin, 0°z-0‘zini nazorat qilishi buziladi va boshqalar.

* Tashqi bosim va zo‘riqishni his etish. Buning asosida shoshilinch va tig‘izlikda biror-bir
harakatni sodir etish zaruriyati yotadi.

Bolada tanglikni tashqaridan bartaraf etishga va yordamga bo‘lgan yuqori ehtiyoj mavjud bo‘la-
di. Bolaning psixologik jarohati quyidagi sharoitlarga bog‘liq holda undagi individual ta’sirning
o‘zgarishi:

1) bolaning psixikasi, sog‘lig‘i, shuningdek, hayotiga bo‘lgan tahdidni yaqqol ko‘rinishi;

2) sodir bo‘lgan vaziyat haqida ob’yektiv ma’lumotni to‘plash, unga ta’sir etish va ularni kel-
gusidagi rivojlanishini oldindan sezish imkoniyati;

3) jabrlanuvchining shaxsiy xususiyati va intellektual darajasi,

4) ijtimoiy omillar, jumladan, jamiyat, kattalar va yaqin insonlar tomonidan qo‘llash. Bolalar va
o‘smirlarda kechadigan tanglikni shartli ravishda uchta asosiy guruhga ajratish mumkin:

* yosh davrlaridagi tanglik;

» ayriligdagi tanglik;

» jarohatdagi tanglik.

Yosh davrlaridagi tanglik — bu bir yosh bosqichidan ikkinchi bosqichga o‘tishda ma’lum
bir rivojlanishning yakuni bo‘yicha, bola iztirob chekadigan yosh bosqichlari orasidagi davrdir.
Birinchi navbatda tanglikning bu turi morfo funksional qayta qurish hisoblanib bola organizim-
idagi fiziologik siljishi bilan o‘zaro bog‘langan. Yosh davrlaridagi tanglikni kechish xususiyati
tug‘ma ruhiy asab tizimi (temperament), xarakter, individual, biologik va ijtimoiy munosabat-
lariga bog‘lig. Tanglik davrida bola shaxsi ochiq tizimga o‘xshab o‘zgaruvchan bo‘lib boradi,
hattoki zaif ta’sirlanuvchi bolalarda bu holat og‘ir kechadi hamda ular oqlab bo‘lmaydigan dara-
jada intensiv javob qaytaradilar. Yosh davrlaridagi tanglik tabiiy va me’yordagi holat hisoblanadi.
Noqobil tashqi mubhit, stress omillari bu davrda bola shaxsining rivojlanishida, shumngdek uning
seksualligini shakllamshlga va tashqi muhit bilan o‘zaro munosabatiga juda katta ta’sir etadi. Bo-
laning rivojlanishi bilan bog‘liq ko‘plab yosh davrlariga oid nazariyalar mavjud. L.S.Vigotskiy
tomonidan ta’riflangan yosh davrlarini rivojlanishi haqidagi ma’lumotlarni misol sifatida keltir-
ishimiz mumkin. L.S.Vigotskiy 1941 yil bolalarda kechadigan yosh davrlaridagi tanglik holatini
quyidagilarga ajratadi: bir yoshdagi tanglik, uch yoshdagi tanglik, yetti yoshdagi va o‘smirlik
davridagi tanglik (13-17 yosh). Tanglik oz tarkibiga 6 ta asosiy elementlarni oladi: 1. Negativizm
— bu 0°z xohishiga qarshi chiqishidan qatiy nazar buni aksini qilishga intilishi. 2. O‘jarlik — bu
bola biror narsani xohlagani uchun emas, balki talab qilish uchun o‘zi aytganini qildiradi. Bola
avvalgi asoslariga tayangan holda o‘zi undan voz kecha olmaydi. 3.Inj iqlik — bu sodir bo‘ladigan
tarbiya me’yorlariga qarshi yo‘nalgan o‘ziga xos xususiyatdir. Bola o‘z xohishlarini kattalar to-
monidan bajarishlarini talab qilishda turib oladi va unga boshqasini taklif qllayotganhklarl uchun
barchasidan norozi bo‘ladi. 4. O‘zboshimchalik — bu bola barcha narsani o°zi xohlaganidek hamda
mustaqil qilishga harakat giladi. 5. Qo‘zg*alon-qgarshilik — bu holatda bola atrofdagilar bilan nizoli
vaziyatga kirib qoladi. 6. Kattalar mavqeini gadrsizlanishini namoyon bo‘lishi. Bola ota-onas-
ini va yaqinlarini yomon so‘zlar bilan ataydi, tegajaklik qilishni, so‘kishni boshlayd1 7. Zulm
qilish — bu bola ota-onasini akasi hamda opasidan rashk qilish xisobiga ulardan o‘zi talab qil-
gan narsani bajarishlariga majbur qiladi. O‘smirlik davridagi tanglik (1917 yosh). Jinsiy yetilish
o‘smirlik davrida jismoniy rlvoﬂamshmmg asosiy omili hisoblanadi. Bu davr ichki organlarning
ishlash faoliyatiga jiddiy ravishda ta’sir etadi hamda yangi ehtiyojlar, fikrlar bilan bog‘liq jinsiy
qiziqishlar paydo bo‘la boshlaydi. Balog‘atga yetish hissi natijasida kattalar tomonidan hurmat
qozonishga harakat qilmoq, mustaqil bo‘lmoq, kattalar uyushmasining to‘laqonli a’zosi bo‘lishga
tayyorgarlik sifatida tahlil etiladi.
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THE IMPORTANCE OF THE SCIENTIFIC HERITAGE OF FURKAT

Avganova Ozoda

(Toshkent Arxitektura va Qurilish Instituti
Qurilishni Boshgqarish fakulteti
Menejment yo‘nallishi)

Annotation: The impact of the scientific and creative heritage of the famous poet and publicist
Zokirjon Kholmuhammad oglu Furkat on the youth, who continued the best traditions of Uzbek
classical literature and raised the development of Uzbek literature to a new level.

Keywords: Civil society,spiritual wealth, enlightenment, spiritual, develoment,consciousness.

After gaining independence, the Uzbek people have made great strides in the spiritual and en-
lightenment spheres of the development of civil society: they have realized their national identity,
their mentality has spread to the world, and literature and art have flourished. Nations and peoples
have regained their dignity. That is, literature has become the consciousness of the soul, the spir-
itual wealth. One of the great people who filled our spiritual wealth with his poems written with
nostalgia for his country is Zokirjon Kholmuhammad oglu Furkat.

Furkat’s lyrical legacy is immense and several thousand ghazals shake hearts.

The main part of Furkat's literary heritage is lyric poetry. He is a poet who contributed to the
development of humanistic lyricism in Uzbek literature. In his best lyrical works, Furkat expanded
the expression of Uzbek lyric poetry, drawing on the experience of such masters as Lutfi, Navoi,
Fuzuli, Babur, Mashrab, Ogahi. In his poems, he showed the ability to express the most complex,
difficult to describe mental states of man. Furkat's first lyrical rehearsals were very short. Due to
the popularity of his poems, a special divan was arranged in his youth, and a well-known poet like
Mugqimi dedicated his radical ghazal "Olturgusi".

Much of Furkat's lyrics are based on centuries of love. But Furkat was a poet of his time. And by
that time, things had changed and renewed. Therefore, the poet's lyrics describe the joys, sorrows,
observations and conclusions of a new person living in this new era. Even lyrical poetry, created
in full accordance with tradition, suddenly reflects the problems of the time. The language of the
poet's works is more complex than that of Muqimi's poems, because Furkat was formed in the
spirit of the highest poetic traditions, under the influence of high experience of Arabic and Persian
literature, and sought to describe in detail the subtle spiritual expressions. He makes good use of
Arabic and Persian words to describe a variety of emotions and complex life situations.

Furkat's work is a testament to the rise of Uzbek enlightenment literature. Zokirjon Furkat is
one of the first real Uzbek journalists. In addition to dozens of articles by Furkat, the Turkestan
Region newspaper published a series of articles in January-June 1891 entitled “The Situation of
the Khokan Poet Zakirjon Furkat. The memoir, "Self-Writing," proves it. In literary criticism, this
work is called "Furqatnoma", sometimes called "Sarguzashtnoma". This work plays an important
role in determining the poet's way of life and worldview.

Furkatnoma also has a serious educational value. It tells the story of the poet's personality in
a very honest way. Reports that he went to school at the age of seven, became acquainted with
Mantiq ut-tayr at the age of eight, began to read the works of Hazrat Navoi at the age of nine, and
finished the Qur'an at the age of eleven. The information in the book is presented in a very inter-
esting and quiet style. "At that time, if [ saw a Russian person in the market, I would run away and
pass by," Furkat said. I even hated anyone who spoke Russian, "said David Cook, chief of The
Christian Science Monitor's Washington bureau. Given that the poet was working as a translator
for the newspaper, edited by Nikolai Ostroumov at the time, his writings reflect Furkat's coura-
geous personality.

In the next parts of "Furkatnoma" the poet describes his impressions of the news that came to
Tashkent. Printing houses, gymnasiums, museums, exhibitions, theaters, etc., are very sensitive to
the essence of foreign concepts. At the same time, he encourages us to improve our lives by learn-
ing from them. The example of Furkat's work shows that the new Uzbek literature has moved from
a general idea of the problems in the life of the people to the description of specific issues related
to the life of the people at a certain historical stage. The range of topics, directions and genres of
literature has been updated.
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TARJIMANING MADANIY XUSUSIYATLARI BORASIDAGI LINGVISTIK
QARASHLAR

Azatova Nodira Anvarbek qizi,
UrDU Xorijiy filologiya fakulteti
2-bosqich talabasi
nodira_azatova@mail.ru

+998 90 078 10 88

Annotatsiya: Ushbu maqolada tarjima jarayonida tarjima qilinayotgan asarning yoki manban-
ing madaniy xususiyatlari borasidagi lingvistik qarashlar xususida so‘z boradi. Mavzu nazariy va
amaliy jihatdan yetarlicha ochib beriladi. Bu jarayonda jahon va o‘zbek tarjimashunos olimlarin-
ing qarashlari, olib borgan tadqiqotlari muhim omil sifatida keltiriladi. Mavzuga doir misollar ham
maqola mazmunining to‘la ochib berilishida muhim ahamiyat kasb etadi.

Kalit so‘zlar: ikki tilli tarjima nazariyasi, manba tili, maqgsadli til, makrolingvistika, madani-
yatdan madaniyatga tarjima, "News week"

Tarjima nazariyasining yana bir muhim bo‘limi — tarjima jarayonida amaldagi va magsad qilin-
gan matndagi bir-birining o‘rnini bosa oladigan birliklarni o‘rganish bilan bog‘liqdir. Ekvivalent
matnlarni yaratish ikkala matndagi o‘zaro bog‘liq birliklarning ekvivalentligiga olib keladi va qis-
man unga bog‘liqdir. Istalgan ikki tilda bir xil yoki o‘xshash kommunikativ qiymatga ega bo‘lgan
va tarjimada bir-birining o‘rnini bosa oladigan juft birliklari mavjud. Til elementining kommu-
nikativ qiymati uning o‘ziga xos ma’nosiga va nutqda ishlatilishiga bog'liq. Shuning uchun tarjima
ekvivalenti tegishli tillar tizimidagi o‘xshash bo‘lmagan birliklar o‘rtasida o‘rnatilishi mumkin.
Bundan kelib chigadiki, ekvivalent birliklarni maqgsadli matnlarning ma'lum bir qismini ularning
asl matnlari bilan tagqoslamay turib aniqlash mumkin emas.

Shubhasizki, tarjima ekvivalentlarini tavsifi ikki tilli bo‘lishi kerak, ya'ni u har doim ma'lum bir
juft til birliklariga amal qilishi kerak. Bundan tashqari, ikki tilli tarjima nazariyasida ikkita alohida
ekvivalentlar to‘plami tavsiflanishi kerak, ularning har ikkala tili, 0°z navbatida, manba tili, ikkin-
chisi esa magsadli til deb hisoblanadi. Shunga garamay, tarjimaning barcha ikki tilli nazariyalari
ekvivalentlarning tasnifi va ularning tarjima jarayonida tutgan o‘rni haqidagi bir xil taxminlardan
kelib chiqadi.

Tarjima nazariyasining tarjima jarayonining o‘zi, ya'ni asl matndan maqgsad matniga o‘tish
uchun zarur bo‘lgan jarayonlar bilan bog'liq bo‘lgan sohasi alohida qiziqish uyg'otadi. Tarjima
nazariyasi oldida - tarjimon o‘z ishini qanday bajarayotganini, uning fikrlash jarayonlari qanday
bo‘lib, tarjima tilida berilgan manba matni bilan bir xil aloga qiymatiga ega bo‘lgan matn yaratil-
ishini ta'minlashdek jiddiy vazifa turibdi.

To‘g'ri, bu jarayonlarni to‘g‘ridan to‘g‘ri kuzatib borib bo‘lmaydi, lekin ularni ma'lum dara-
jadagi yaqinlashish bilan, har xil bilvosita usullar bilan o‘rganish mumkin. Tarjima nazariyasining
ushbu yo‘nalishi muhim amaliy ahamiyatga ega, chunki tarjimon tomonidan ishlatilishi mumkin
bo‘lgan tarjimaning ayrim usullarini tavsiflash mumkin. Tarjima jarayonining taraqqiyoti tarji-
monning umumiy strategiyasini ham, odatdagi tarjima muammolarini hal qilishda foydalanadigan
o°‘ziga xos usullarini ham ochib beradi.

Tarjimalar sohasidagi lingvistik tadgiqotlar muhim ammo, eskiz sifatida va to‘liq emas. Tar-
jimalar tildan tilga o‘tkaziladi, tarjima jarayoni bu o‘ziga xos tillararo muloqotning o‘ziga xos
sharoitlarida va boshqa til dasturlari singari foydalanish bu tilshunoslik, ya'ni makrolingvistika
sohasi doirasidadir.

Endi mavzumizning boshqa qismiga qaytaylik: madaniyatdan madaniyatga tarjima nimani an-
glatadi?

Tarjima jarayoniga ta'sir ko‘rsatgan ikki tilshunoslik o‘rtasidagi madaniy tafovutlarning ko‘plab
faktlari taniqli va ular ko‘plab nashrlarda muhokama qilingan. Tez-tez bo‘lmagan taqdirda, ular
tranzitatsiyadagi har qanday pragmatik moslashishni talab giluvchi omillar deb nomlanadi.

Bunday moslashuvning odatiy hodisasi - bu qabul giluvchi tomonidan amaldagi matnida mav-
jud bo‘lgan ba'zi bilimlarning yetishmasligini qoplash uchun magsadli matnda qo‘shimcha ma'lu-
mot berish zaruriyatidir. Ushbu holatni to‘g'ri va geografik nomlarni ular ko‘rsatadigan mavzularn-
ing umumiy nomlari bilan ta'minlashning kam bo‘lmagan amaliyoti bilan misol qilish mumkin.
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News-week, Oregon, Columbia Pictures, Roy Rojers kabi ismlar Amerika madaniyatidagi taniqli
faktlarga ishora qiladi va inglizcha asl nusxada tushuntirishimga hojat yo‘q, ammo rus tilidagi tar-
jimada ular Oregon shtatida joylashgan "News week" jurnaliga aylanadi, Columbia Picures kino-
kompaniyasi va Roy Rojers kechki ovqat yoki snack bar. Xuddi shunday, magsadli til madaniyat-
ida noma'lum bo‘lgan "tushunchalar va hodisalar" ijobiy harakatlar " " pul yuvish" "kechki ovqgat
teatri" yoki "sanani zo‘rlash" qo‘shimcha ma'lumot yoki tushuntirishni talab qiladi.

Manba tili madaniyatida mavjud bo‘lgan yoki u yerda boshqa ma'noga ega bo‘lishi mumkin
bo‘lgan turli xil ramziy harakatlarga, masalan, hushtakbozlik hayratni ifoda etish Rossiyada keng
tarqalgan emas. Shu kabi qiyinchiliklarni turli xil obrazli va metafora iboralarni tarjima qilishda
yengish kerak. Tarjimon o‘z tarjimasidagi retseptorlari nima uchun ko‘mirni Nyukaslga olib bor-
maslik kerakligini va odamning burun yordamida olib borishini tushunishiga ishonch hosil qilishi
kerak. Uni anglab yetish va rus tilidagi bir xil ifoda bilan aldashga yo‘l qo‘ymaslik uchun tarji-
mon bilimga ega bo‘lishini ta'minlash uchun qo‘shimcha ma'lumot yoki foydalanishi yoki shunga
o‘xshash ma'noga ega bo‘lgan boshqa ruscha ibora yoki inglizcha iboraning majoziy ma'nosini
izohlab o‘tishi kerak.

Bularning barchasidagi tarjimonning asosiy magsadi asl xabarni magsad tilini qabul qiluvch-
iga yetkazishdir. Xabarni tushunish uni zarur bo‘lgan bilim asosida sharhlashni anglatadi. Bun-
day bilimlar madaniy farqlar tufayli yo‘qolgan, uni ta'minlash yoki qoplash kerak. Tarjimon asl
xabardagi so‘zlar ularning madaniyatida nimani anglatishini boshqa tilga tarjima qiladi. Madaniy
xususiyatlar til birliklarini ishlatish va tushunishga ta'sir qiladi. Madaniyat tilda va tilda o‘z ifo-
dasini topadi. Tarjimaning lingvistik nazariyasi uning madaniy jihatini ham o‘z ichiga olishi kerak.
Tildan tilga tarjima - madaniyatdan madaniyatga ipso-fakto tarjima.

Yugqoridagilardan kelib chiqadiki, tarjimaning lingvistik jihatidan farqli o‘laroq madaniy ji-
hatiga haddan tashqgari ahamiyat berish deyarli kafolatlanmaydi yoki samarali bo‘lmaydi. Bu os-
onlikcha tarjima nazariyasida qandaydir Kasagrande formulasida aniq ko‘rinib turgan biron bir
etnografik tarafkashlikni keltirib chigarishi mumkin: "Tarjimon Tillarni emas, balki Madaniyatni
tarjima qiladi"

Hatto tarjima lingvistik nazariyasiga to‘g'ridan-to‘g'ri qarama-qarshiliksiz ham etnografik
tarafkashlik jiddiy nazariylikni o‘z ichiga oladi. Tarjima tabiati va uning manba matniga sodiqligi
bilan bog'liq muammolar. Buni eng yaxshi misol sifatida E.Nida va uning Muqgaddas Kitob tar-
jimasi bilan shug'ullanadigan hamkasblari tomonidan tarjima nazariyasiga qo‘shgan hissalarini
tahlil gilish mumkin.

E. Nida taniqli tilshunos va uning tarjimaga bo‘lgan munosabati, asosan, tilga yo‘naltirilgan.
Shu bilan birga, uning tarjima jarayonining xarakteri va maqsadlariga oid ko‘plab nazariy umum-
lashmalari kamdan kam hollarda etnografik jihatdan xolis emas.

Foydalanilgan adabiyotlar:

1. E.A.Nida, c. R. Taber The Theory and Practice of Translation. Second Photo-Mechanical
Reprint Published for the United Bible Societies by e. J, Brill, Leiden, 1982.

2. LG*afurov, O.Mo‘minov, N.Qambarov. Tarjima nazariyasi. — Toshkent: Tafakkur Bo‘stoni,
2012.

3. Peter Nevvmark. Approaches to translation. G. B. 2002.

4. Robert Lado. Linguistics across Cultures, Applied Linguistics for Language Teachers.
-Ann Arbor, 1961.

5. Roger. N. Bell. Translation and translating, (theory and practice). - London, New York,
2001.
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BADIIY MATNLARDA EMOTSIYANI TASVIRLASH VOSITALARI( FRANSUZ VA
O‘ZBEK TILI MATERIALIDA).

Xolmanova Shoxsanam
SamDCHTI magistranti
Ilmiy rahbar: Suvonova N. N.

Bugungi kunda mamlakatimizda malakali va salohiyatli kadrlar tayyorlashda chet tilini o‘qit-
ish, yoshlarda chet tilida muloqot gila olish malaka va ko‘nikmalarini hosil qilish dolzarb va
muhim vazifa bo‘lib kelmoqda. Xususan, jahon adabiyotiga bo‘lgan qiziqish ham ortib bormoqda.
Aynigsa, fransuz va o‘zbek adabiyotini ham qiyoslab ko‘plab ilmiy maqolalar va dissertatsiyalar
yozilmoqda.

Adabiyotda badiiy asarlar muhim o‘ringa ega. Badiiy asar o°z ta’sirchanligi bilan o‘quvchini
tarbiyalaydi va uning manaviyatiga ta’sir etadi. Har qanday badiiy asarni ifodalashda tasviriy vo-
sitlardan foydalaniladi. Asar ganchalar badiiy jithatdan mukammal bo‘lsa, u shunchalar kishiga
tez ta’sir qiladi va hayojonga soladi. Kishining ehtiroslarini qo‘zg‘aydi va unga nisbatan emotsiya
hosil bo‘ladi. Xo‘sh emotsiya 0‘zi nima? Emotsiya — shaxsning vogelikka o‘z munosabatini his qi-
lishidan kelib chigadigan, uning ehtiyoj va qiziqishlari bilan bog‘liq bo‘lgan yoqimli yoki yoqim-
siz kechinmalaridir'. Emotsiya salbiy (qo‘rquv, g‘azab) shaklda namoyon bo‘ladi. Masalan, kishi
atrofida go‘zal manzarani yoki uning aksi nohush hodisalarni ko‘rsa, unda shu hodisaga nisbatan
munosabati ya’ni , emotsiya paydo bo‘ladi. Shuning uchun ham badiiy matnlarni ta’sirchanligini
oshirishda ijobiy va salbiy tomondan yondashiladi.

Emotsiya salbiy (qo‘rquv, g‘azab) shaklda namoyon bo‘ladi.> Masalan, manmanlik, mensi-
maslik, kinoya, kibrlilik, nafrat, g‘azab, masxara, kesatiq kabi munosabatni ifodalovchi so‘zlar
kiradi.

Emotsiyalar - ikki qutbli —ijobiy yoki salbiy, ya’ni yoqimli va yoqimsiz bo‘ladi.*

Mashhur fransuz yozuvchisi Gi de Mopassan ham o‘z asarlarida emotsiyaga boy vaziyatlarni
ko‘rishimiz mumkin. Gi de Mopassanning “Bel Ami” — (Azizim) romanida yozuvchi salbiy emot-
siyadan moxirona - 0‘z o‘rnida foydalangan. Masalan - En moyenne, chacun devait avoir au moins
deux louis; ils étaient bien une centaine au café; cent fois deux louis font quatre mille francs! Il
murmurait: "Les cochons!" tout en se dandinant avec grdce.” - Bu gapni tahlil giladigan bo‘lsak :

- Gapda bien sifati qatnashgan adjectifs invariables, ya’ni, bien ikkala rodda ham bir xil
o‘zgarmaydigan sifat hisoblanadi , hamda moyen o‘zgaradigan (adjectifs variables) gqatnashgan ;

- il vails kishilik olmoshlari (les pronoms personnels) va chacun (pronom indefini)qatnash-
gan ;

- en olmoshi ham qatnashgan ;

- moins miqdor ravishlari (adverbes de quantité), avec olmoshi qatnashgan;

- se dandinant fe’Ining o‘zlik nisbat shakli (la voix réfléchie), devait(devoir - imparfait) ,
étaient(étre - imparfait), murmurait( marmurer - imparfait),fe’llari qgatnashgan.

Bu gapda emotsiya bildiruvchi so‘z ("Les cochons!") ot so‘z turkumi yordamida ifodalangan.
Insonning shu gapga bo‘lgan his — hayajonini shu tarzda , jahl bilan ko‘rsatyabdi.

Yozuvchi gapda salbiy bo‘yoqdor so‘zdan foydalangan. Ya’ni salbiy emotsiyani bildiruvchi
so‘z (Les cochons!") ot so‘z turkumi vositasida ifodalangan.

Taniqli o‘zbek yozuvchisi Tog‘ay Murod ham oz asarlarida insonning ma’naviy dunyosini,
ehtiroslarini , 0‘z ishlaridan faxrlanish, qarshisidagi insonga nisbattan kibr, manmanlik yoki ta-
hqirlash ohanggida muomala qilishga odatlangan qahramon qiyofasini aks ettirgan : ““ Aql yoshda
emas, aql boshda, eshon! — deydi general Skobelev. — Men, o‘ttiz yoshimda Xivani tiz cho‘ktir-
dim! Mana o‘ttiz ikki yoshimda Qo‘qonni tariqday tirqiratdim! Saksonni urib qo‘yib, sen nimani
qotirding?” Ushbu gapda yozuvchi salbiy bo‘yoqdor so‘zlardan mohirona foydalangan.

' Psychology David G. Myers Hope College Holland, Michigan .548 p

2 https://qomus.info/oz/encyclopedia/e/emotsiya/

3 Xaydarov F., Xalilova N. Umumiy psixologiya. — Toshkent: TDPU, 2010, 232 —b
* Guy de Maupassant — “Bel Ami”, 1885a—10p

> Tog’ay Murod — “ Otamdan qolgan dalalar” — 17 b
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Xulosa qilib shuni aytishimiz mumkinki, badiiy adabiyot insonga ma’naviy ozuqa beradi. In-
sonlar gqanchalar ko‘p kitob o‘qisa, ma’naviy dunyosi takomillashib boraveradi. Badiiy adabiyotda
yozuvchilar so‘zlardan o‘z o‘rnida moxirona foydalanganki, undagi bo‘yoqdor so‘zlar insonning
hissiyotlarini ochib bergan. Ya’ni, badily matnlarda har bir bo‘yoqdor so‘zga insonda nisbattan
emotsiya hosil bo ‘ladi. Shunday bo‘yoqdor so‘zlardan o‘z o‘rnida foydalanish, adabiyotni rang
— barang va mukammal qiladi.

Foydalanilgan adabiyotlar ro‘yhati

1. Psychology David G. Myers Hope College Holland, Michigan .548 p

2. https://qomus.info/oz/encyclopedia/e/emotsiya/

3. Xaydarov F., Xalilova N. Umumiy psixologiya. — Toshkent: TDPU, 2010, 232 - b
4. Guy de Maupassant — “Bel Ami” , 1885 a— 10 p

5. Tog‘ay Murod — *“ Otamdan qolgan dalalar” — 17 b
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BANK SOHASIDA BLOKCHEYN

Kurbanova Feruza Choriyevna

Toshkent axborot texnologiyalari universiteti
Axborot xavfsizligi fakulteti 3- kurs talabasi
e-mail: feruza qalb@mail.ru

Annotatsiya. Xarajatlarni kamaytirish, xavfsizlik darajasini oshirish va tranzaktsiyalarning
shaffofligi uchta kuchli blok. Banklar va biznesning ushbu jihatlarga bo'lgan ehtiyoji blokni ushbu
sohalarda dasturiy ta'minotni ishlab chiqish bo'yicha mutaxassislar uchun jozibador giladi. Blok-
cheyn texnologiyasi bunga yaqqol misol bo‘la oladi.

Kalit so‘zlar. Blokcheyn, texnologiya, blokada, arxitektura, sektor, operatsiya, ma’lumotlar
bazasi, vositachi, shifrlash, integratsiya.

Bugungi kunda tarmoq orqali to'lovlarni amalga oshirish odatiy holga aylandi. Biroq, bu jaray-
onda samarasiz, eski tizimlar ko'pincha Autoumated Clearing House (ACH) ishtirok etadi, unda
barcha operatsiyalar markazlashtirilgan tarzda amalga oshiriladi, bu esa ish tezligiga salbiy ta'sir
ko'rsatadi. Ammo kompyuterlar doimo o'zaro aloqada bo'lib, to'lov amalga oshirilgunga qadar bir
necha kun kutmasliklari kerak, shuning uchun elektron pullarning keyingi evolyutsiyasi biz uchun
blokadani ochadi.

Ushbu texnologiyaning katta afzalligi shundaki, blokadalar markazlashtirilgan kompyuter
arxitekturasiga bog'liq emas, bu esa alohida tugunlarning yo'qolishi butun tizimning ishlashini
buzadi. Bank sektorida blokcheyndan foydalanish imkoniyatlarini tahlil giluvchi zamonaviy mu-
taxassislar orasida ushbu texnologiya banklarning tuzilishini to'liq o'zgartirishi mumkinligi va tez
orada bugungi kunda biz uchun ishlatiladigan narsalardan tubdan farq qilishi mumkinligi haqida
fikr bor. Turli xil operatsiyalarda uchinchi shaxslarning vositachiligidan qochish imkoniyati bank
xizmatlarining katta qatlamini foydasiz qilishga qodir. Biroq, bu g'oyani amalga oshirish to'sigsiz
emas va juda ko'p nozikliklarga ega, unda biz batafsilroq tushunamiz.

Blokcheyn, albatta, jozibali va juda istigbolli texnologiya, lekin har bir tizim uchun mos emas.
Blokcheyn texnologiyasini amalga oshirish imkoniyatini ko'rsatadigan bir qator shartlar mavjud:

a) birgalikda ma'lumotlar bazasidan foydalanish;

b) ishtirokchilar orasida ishonch yo'q;

¢) vositachilar yo'qligi uchun ehtiyoj;

d) operatsiyalarning o'zaro bog'liqligi, zanjirlarni yaratish zarurati.

Shunga qaramasdan, blokirovka texnologiyasi qo'llaniladigan tizimlar uchun ham uning amal-
ga oshirilishi texnologiyaning tuzilishi va tamoyillaridan kelib chigqan bir qator to'siglarga ega.
Keling, ulardan ayrimlarini ko'rib chigaylik.

a) Xavfsizlik masalalari va privacy. Murakkab shifrlash algoritmlaridan foydalangan holda
xavfsizlik yechimlari mavjudligiga qaramasdan, kiberxavfsizlik muammolari eng ko'p muhokama
qilinadigan masalalardan biri bo'lib qolmoqda. Har qanday dasturiy ta'minot inson tomonidan yo-
zilgan va shuning uchun nomukammal. Bu ganchalik murakkab bo'lsa, zaifliklar soni ganchalik
tez o'sib boradi. Bundan tashqari, dasturiy ta'minot va tarmoq yaxlitligi infratuzilma texnologiyasi
ichiga blokcheyn aylantirish uchun muhim ahamiyatga ega. Agar blokcheyn texnologiyasi dun-
yoning barcha asosiy moliyaviy tizimlari bilan chambarchas bog'liq bo'lsa, unda kuchli hujumlar
halokatli oqibatlarga olib kelishi mumkin.

b) Amalga oshirish va integratsiya masalalari. Tashkilot o'z biznes jarayonlarini modern-
izatsiya qilish uchun texnologiyani joriy qilganda, u eski ma'lumotlarini yangi formatga o'tka-
zish muammosiga duch keladi. Amalga oshirishni va'da gilgan xarajatlarni kamaytirish blokammo
amalga oshirish yuqori boshlang'ich xarajatlarni talab giladi, bu hisobga olinmaydi.

¢) Texnologiyani tushinish. Eng katta operatsion xavflardan biri shundaki, nisbatan kam sonli
odamlar qanday ishlashini tushunishadi. Agar foydalanuvchilar aholining keng qatlamlari bo'lgan
tizimga blokcheyn tizimini joriy etishni rejalashtirmoqchi bo'lsangiz, bu noxush oqibatlarga olib
kelishi mumkin.

Gap shundaki, blokcheyn texnologiyasi - firibgarlik (fishing) dan qarshi himoya qilmaydi, mo-
hiyati foydalanuvchilarning maxfiy ma'lumotlarni o'g'irlash bo'ladi. Kalitni buzish kriptohimoya
bilan himoyalangan mablag'larning doimiy yo'qolishiga olib kelishi mumkin. Afsuski, bugungi
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kunda har bir oddiy foydalanuvchi shaxsiy ma'lumotlarni himoya qilishning asosiy qoidalarini
bilish bilan maqtana olmaydi. Shaxsiy ma'lumotni o'g'irlash muammosini hal qilish mumkin: dav-
lat kalitlarini jismoniy shaxs yoki yuridik shaxs bilan bog'lash, ammo bu mexanizm qo'shimcha
xarajatlarni talab qiladi.

d) operatsiyalarni bajarish tezligi masalasi. 51% hujumdan himoya qilish uchun (tarmo-
gning bir ishtirokchisi tizimning hisoblash quvvatining yarmidan ko'pini egallaganida) blok ha-
Jjmi (masalan, Bitcoin) 1 megabaytdan oshmaydi, bu markazsizlashtirishni qo'llab — quvvatlashga
imkon beradi, lekin tranzaksiyalar tezligini sezilarli darajada cheklaydi - soniyada 3,3, ayni VISA
soniyasiga 22 ming sarflaydi. Bugungi kunda Bitcoin bloklari zanjiri 38 GB xotiraga teng.

Bugungi kunda tarqatilgan ma'lumotlar bazalari texnologiyasidan keng foydalanish haqida ga-
pirish juda erta, MDH davlatlarida mahalliy banklar uni o'rganish bosqichidadirlar. Tadqiqotch-
ilarning dastlabki qatorida "C6ep6ank", "Tinkoff", "Anda" va boshqgalar kabi yirik tijorat banklari
mavjud.

Blockcheyndan foydalanish sohasida foydalanayotganlar sifatida S7 aviakompaniyasi va Al-
fa-bank ni keltirishimiz mumkin. Bu aviakompaniya va chipta vositachilari tomonidan ishlatiladi-
gan maxfiy blokcheynlarni yaratdilar. Uning afzalligi shundaki, S7 Airlines bilan vositachilarning
hisob-kitob qilish vaqti bir necha marta kamaydi. Chunonchi, Rossiyaning eng yirik banki — Sber-
bank chetda qolmadi. 2014-yildan 2017-yilga qadar Sberbank 15 ta yangi texnologiyasi bilan bir
necha loyihalarni ishga tushirdi. Albatta, ularning hammasi muvaffaqiyatli emas edi, lekin ba'zilari
juda yaxshi natija berdi.

Sberbankning blokcheyndan foydalangan holda muvaffaqiyatli loyihasiga misol sifatida taqg-
simlangan ro'yxatga olish texnologiyasi yordamida shifrlangan shaklda hujjatlarni almashish im-
konini beruvchi tarqatilgan hujjat aylanishini keltirishimiz mumkin.

Foydalanilgan adabiyotlar ro‘yxati

1. Menanu CBoH. biiokueiin. Cxema HoBo# 3xoHoMukH, Onumil- busnaec, 2017, 240c.

2. Pasan C. JleuentpanuzoBanusie npuioxenus. Texunonorust Blockchain B neiictun, I1u-
Tep, 2017, 192c.

3. AHanu3 NpUMEHEHUs1 TEXHOJIOTMH OJIOKYEHH B IENIIX 00ecredeH sl Oe30MacHOCTH OaHKOB-
ckux onepanwmii — https://otherreferats.allbest.ru/ (10.12.2018)
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O‘LCHASH VOSITALARINING DASTURIY TA’MINOT METODIKASI

Erkaboyev Abrorjon Xabibullo o‘g‘li

(assistent, FarPI)

Rajabov Xursandbek Qadamboy o‘g‘li

(talaba, FarPI)

Karimov Abdullatif Azizbek o‘g‘li
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Annotatsiya. Ushbu maqolada zamonaviy metrologiyaning asosiy qismi hisoblangan o‘Ichash

vositalarining dasturiy ta’minoti metrologik ekspertizasi hamda ularning rivojlanish jarayoni bilan
birgalikda dasturiy ta’minot metodikasi ko‘rib chiqilgan.

Kalit so‘zlar: metrologik ekspertiza, dasturiy ta’minot, o‘lchash vositasi, axborot-o‘lchov

t1zimi.

Dasturiy ta’minotning metrologik ekspertizasi (ME) metrologik faoliyatning nisbatan yangi
va noan’anaviy turi hisoblanadi. Energiya resurslarini tijorat hisobini yuritishda zamonaviy
avtomatlashtirilgan tizimlarni (masalan, EHAT) ishlab chiqish va ulardan foydalanish ko‘lami
kengayib borishi munosabati bilan uning ehtiyoj va dolzarbligi, aynigsa, ko‘p jihatdan zamonaviy
avtomatlashtirilgan axborot-o‘lchov tizimlaridan (AO‘T) iborat bo‘lgan. o‘lchash vositalari,
o‘lchash ma’lumotlarini to‘plash, uzatish, qayta ishlash, saqlash va taqdim etishni ta’minlovchi
dasturiy mahsulotlar.

Muammo shundaki, O‘Vda dasturiy ta’minotdan foydalanish, shu jumladan AO‘T, dasturiy
ta’minotning ichki xususiyatlari va tashqi sabablarga ko‘ra yuzaga keladigan bir qator xavflarni
yuzaga keltirishi mumkin. Ushbu xavflarni minimallashtirish kerak. Bularning barchasi
foydalaniladigan dasturiy ta’minotni mustaqil ravishda, shu jumladan metrologik ekspertizadan
o‘tkazish zarurligiga olib keladi.

Hozirgi vaqtda dasturiy ta’minotni metrologik ekspertizasi nimani anglatishi borasida
mutaxassislar o‘rtasida kelishuv mavjud emas. Gap shundaki, dasturiy ta’minotning o‘zi o‘lchov
vositasi emas va shuning uchun hech qanday metrologik xususiyatlarga ega emas. Ammo, agar
dasturiy ta’minot O‘V (dasturiy ta’minot) tarkibiy qismi bo‘lsa yoki unga (dasturiy ta’minot)
qo‘shilsa, u holda, yuqorida aytib o‘tilganidek, foydalanish bilan bog‘liq xavflar tufayli, O‘Vning
metrologik xususiyatlariga ta’sir qilishi mumkin va bu shunchaki baholash ta’sir dasturiy
ta’minotining ME vazifalaridan biriga aylanadi.

Yugqoridagilarga asoslanib, dasturiy ta’minotining ME quyidagi asosiy vazifalarini
shakllantirishimiz mumkin:

* dasturly ta’minotning ishlashini tekshirish, ya’ni dasturiy ta’minotning maqsadi va haqiqiy
funksiyalari dasturiy hujjatlardagi yozuvlarga to‘liq mos kelishini tekshirish;

* dasturiy ta’minotni aniqlashni tekshirish;

* dasturiy ta’minotni o‘lchov ma’lumotlarini bila turib yoki qasddan buzib ko‘rsatilishdan
himoya qilish darajasini tekshirish;

*  O“Vning metrologik xususiyatlariga dasturiy ta’minotning ta’sir darajasini baholash.

OV DT ME va oflchash tizimlarining ishlashi ishonchliligini oshirishga, dasturiy ta’minot-
dan foydalanish bilan bog‘liq xatarlarni minimallashtirishga imkon beradi va natijada texnik
va texnologik uskunalarning uzluksiz va ishonchli ishlashini ta’minlash bilan bog‘liq bo‘lgan
xarajatlarni optimallashtirishga yordam beradi.

Asosiy maqsadi MEni yuritish uchun mas’ul bo‘lgan metrologiya xizmatlari ishchilari va
mutaxassislarini ushbu sohadagi mavjud tajriba va avtomatlashtirilgan o‘lchash asboblarida
qo‘llaniladigan dasturiy mahsulotlarni metrologik ekspertizasi bo‘yicha ba’zi tavsiyalar bilan
tanishtirishdir, shu jumladan axborot-o‘lchov tizimlari uchun ham.

Xalgaro tavsiyalar orasida WELMEC tavsiyalari birinchi navbatda alohida ajralib turishi kerak.
Eslatib o‘tamiz, WELMEC - G‘arbiy Yevropaning sanoati rivojlangan davlatlarini birlashtirgan
Yevropa Ittifoqi (Yel) a’zolarining huquqiy metrologiyasi sohasidagi hamkorlik uchun Xalqgaro
Metrologiya Xalgaro Tashkilotining (OIML) mintaqaviy tashkiloti. Xususan, WELMEC 7.2
qo‘llanmasi Yevropa Taraqqiyot Tarmog‘i tomonidan ishlab chigarilgan va “O‘Ilchov asboblari
bo‘yicha ko‘rsatmalar — Dastur” “Measuring Instruments Directive — Software” (“MID —
Software”) tomonidan ishlab chiqilgan va 22-Yel asboblari bo‘yicha Direktivasi tomonidan

Hions | 2021 6-Kucm
24



«3AMOHABUI TABJIUMIIA PAKAMJIM TEXHOJIOTUSIJIAP: ®UJIOJIOTHS BA MEJJATOTHUKA Qg
@

=)

COXACUIA 3AMOHABUIT TEHJAEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIIAPY» 8

ishlab chiqilgan va “Dastur talablari va tasdiglash bo‘yicha qo‘llanma” ga asoslanadi.

Ushbu ko‘rsatmalarning asosiy qoidalari batafsilroq ko‘rib chiqilishi kerak, chunki ushbu
ko‘rsatmalarning metodologiyasi ichki me’yoriy-huquqiy bazani rivojlantirishda yeng ko‘p
ishlatilgan. Bundan tashqgari, O‘V dasturiy ta’minotini ekspertizasi va ekspertiza to‘g‘ridan-to‘g‘ri
ushbu ko‘rsatmalarga muvofiq uy sharoitlariga moslashtirmasdan amalga oshirilishi mumkin deb
hisoblaydigan mutaxassislar mavjud.

Masalan, WELMEC 7.1 dasturiy ta’minotning tanqidiy tushunchasini O‘Vning metrologik
xususiyatlariga ta’sir qilish darajasi ko‘rsatkichi sifatida kiritish mumkin. WELMEC 7.2
qo‘llanmasida esa avvalgi qo‘llanmaning mantiqiy rivojlanishi bo‘lib, MID tomonidan qamrab
olingan O‘V nazorat qiluvchi dasturiy ta’minotni ishlab chiqish, sinovdan o‘tkazish va
tasdiqlashda foydalanish uchun WELMEC tavsiya etiladi.

Qo‘llanma talablar bloklarining tuzilmaviy to‘plami sifatida tashkil etilgan. O‘Vni
asosly konfiguratsiyalar bo‘yicha tasniflash va AT (axborot texnologiyalari) deb nomlangan
konfiguratsiyalarni tasniflash qo‘llanmaning umumiy tuzilishidan kelib chiqgadi.

Foydalanilgan adabiyotlar.
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OLIY TA’LIM MUASSASASIDA DIFFERENSIAL TENGLAMALAR FANINI
O'QITISH UCHUN MASOFAVIY TA’LIMNI AMALGA OSHIRISH
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Raxmatov Anvar Raxmatovich

Qarshi muhandislik-iqtisodiyot instituti talabasi.

Annatatsiya: Maqolada oliy ta’limda masofaviy o'qitish tahlil qilingan va uslubiy adabiyotlar
va dissertatsiyalarni o'rganish orqali tadqiqot olib borilgan. Tajriba ishida oliy ta’limda differensi-
al tengalamalar fanini o‘qitishda masofaviy ta’limning dasturiy ta’monotlari xaqida ma’lumotlar
keltirilgan.

Kalit so‘zlar: differensial tengalamalar, oliy ta’lim, masofaviy o‘qitish, moodle, zoom, tele-
gram.

Bugungi kunda fan texnologiyalar rivojlangan sari oliy ta’limda, ta’lim mazmuni va shakli
o‘qitish jixatdan o‘zgarib bormoqda. 2020-yilda paydo bo‘lgan karonavirus ofati natijasida
dunyodagi ko‘plab oliy ta’lim muassasalari masofaviy ta’limni qo‘llashga o‘tib ketishdi. Buning
natijasida talabalarni o‘qitish uchun masofaviy ta’limda o‘qitish shakllari va uslublari, dars
o‘tish metodlarini qanday qilib, talabaga yetkazish va ularni bilimlarini rivojlantirish asosiy
masala bo‘lib qolmoqda. 2021 yilda ham Yevropa, Amerika, Osiya va Afrika qita’larida hamon
kuchaytirilgan karantin qoidalari joriy etilmoqda. Albatta bunda ko‘plab, bilim olish va bilim
berishda ko‘plab muammolar vujudga kelmoqda. Keling, masofaviy ta’lim xaqida quyidagi
ma’lumotlarni keltirib o‘tsam.

Masofadan o'qitish shunday ta'lim shakllaridan biridirki, bu jarayonni to'xtatmaslikka,
o'rganilayotgan yaxlitlikni saqlashga imkon beradi bilim, ko'nikma va malakalarning doimiy
monitoringini olib borish va boshqarishdir. Bugungi kunda oliy ta’limda o'quv jarayoni kompyuter
texnologiyalaridan faol foydalanishni o'z ichiga olgan bo‘lib, masofaviy o'qitishni tashkil qilish
muammo tug'dirmasa kerak[1].

O'tgan asrning 80-yillarida A.A. Stolyar [3] axborot texnologiyalari bilan ta'lim jarayoni bilan
alogasini qayd etdi, xususan, yangi g‘oya informatika va matematika fanining aloqasi vujudga
keldi.

Hozirgi vaqtda, masalan, A.V. Xutorskoy [4] masofaviy o'qitish asoslarini didaktika deb
hisoblaydi. Shu bilan birga, muallif ushbu formatning asosiy printsiplarini quyidagicha
ta'kidlaydi: Ta'limni samarali yo'naltirish, masofadan o'qitishni indiduallashtirish, ta'lim mazmuni
va ta'lim jarayonining ochiqligi, shaffofligini ta’minlash, pedagogik va telekommunikatsiya
texnologiyalarining integratsiyasi, talabalar faoliyatining kunduzgi va masofaviy shakllarining
optimal kombinatsiyasi vo hokozo.

Oliy ta’limda joriy qilingan karantin cheklov choralari davrida masofaviy ta’limni boshqarish
u orqali talabalarga bilim berish kerak. Buni amalga oshirish uchun quyidagi bir qancha vazifalar
oliy ta’limda muammolarni vujudga keltiradi.

Birinchidan, Olit ta’lim muassasasida masofaviy ta’limni tashkil qilish uchun qanday dasturiy
ta’minotdan foydalanish kerak. Bizning dastuuriy ta’minotimiz, ma’ruza, amaliy mashg‘ulot
yoki labaoratoriya, semenar darslarida beriladigan topshiriglarni bajarish uchun o‘qituvchilar
topshiriglarni qo‘yishlari va talabalar topshiriglarga javob yozishlari yoki fayllarni biriktirishni
qo'llab-quvvatlagan holda, umumiy munozarani tashkil etish kerak.

Ikkinchidan, yangi materialni tushuntirish va uni real vaqtda o'zgartirish qobiliyatini
ta'minlaydigan tarzda tushuntirish shart va savollar tug‘ilib qolgada o‘qituchiga yetkazish va
savollardan qoniqish hosil qilish kerak bo‘ladi.

Uchinchidan, talabalarga darhol natija berishi mumkin bo'lgan bilim, ko'nikma va malakalarni
boshqarish uchun ilovalardan foydalanish kerak.

Yuqoridagi barcha muammolarni bartaraf etish uchun konkret dasturiy ta’minot mavjud
emas. Bu muammolarni yechish uchun hozirgi kunda, Moodle, Zoom va Telegram tizimlaridan
foydalanilmoqda. Keling, jadvalda (1-jadval) tavsiya etilgan dasturiy ta’minotga berilgan
ta’riflarga e’tibor beraylik va har birining vazifasi bilan gisqacha tanishamiz.
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Jadval-1
Masofaviy ta’limning dasturiy ta’minotlari.
Moodle Zoom Telegram
Kurslar, Guruhlar, o‘qituvchilar ba- Yangi mavzuni bayon qilish,
zasini yaratish. Topshiriqglar, testlar, bir vaqtning o‘zida bir gancha
amaliy va laboratoriya mashg‘ulot- | ishitirokchilar bilan bahs munozara Ilovadan foydalanishda, fayllarni
lari topshiriqlarini qo“yish va ulardan olib borishi va ishtirokchilarga yuklash, jo‘natish, test fayllarni
foydalanish, ham vaziyatga qarab so‘z berish va ma’ruza, amaliy, laboratoriya
munozara uchun chat, kabi vazifalarini amalga oshiradi. mashg‘ulotlar fayllari bilan
fayllar biriktirilishi, Bu dasturiy tizimda xavfsizlik tanishtirish va video materaiallarni

javob olish kabi vazifalarni amalga masalasida alohida ajratilgan ham yuklash mumkin.

oshirish mumkin. liniyalardan foydalanib, video

konferensiya tashkil qgilinadi.

Shunday qilib, oliy ta’lim uchun masofadan o'qitishni tashkil etish uchun matematika fanining
mazmunini saqlab qolish uchun imkon beradigan bunday vositalarni (dasturlarni) tanlash kerak.
Faol bahs-munozarani tashkil etish, dars materiallarini almashish, yangi materialni vizual
tushuntirish, ilgari o'rganilgan mavzularni mustahkamlash va bilim, ko'nikma va malakalarni hosil
qilish va nazorat qilish kabi vazifalarni ushbu dasturlar yordamida amalga oshirish mumkin. Ma-
qolada masofaviy o'qitishni tashkil etish talablari va tamoyillariga javob beradigan bunday dastur-
lar to'plamining mumkin bo'lgan variantlaridan biri taklif qilindi.

Foydalanilgan adabiyotlar.
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ETHNOCULTURAL AND HISTORICAL PROCESSES IN THE FORMATION OF
PROPER NAMES IN THE UZBEK LANGUAGE SYSTEM.

Alfiya Akhmadfaridovna Lutfullina,
A teacher of the English language,
Kokand State Pedagogical Institute.

Annotation. Annotation: the article examines proper and common nouns, their difference
from each other, gives geographical names of various places in Uzbekistan.

Key words: toponyms, toponymy, ethnotoponym, geographical names, proper name, common
noun.

When considering the classifications of nouns, proper and common nouns are distinguished,
but proper nouns occupy a special position in the language system, unlike other structural and
semantic categories of nouns. When analyzing proper names, we come across not only their
linguistic features and categories, but also intralingual ones, which characterize the noun as a
part of speech. Proper names differ from common nouns in that the former have an extralinguistic
orientation, namely, correlation with the subject of reality, by passing the stage of conceptual
generalization. In a deep analysis of proper names, we come across such concepts as toponym
and toponymy. In the explanatory dictionary, the following definition of the term "toponymy"
is given - the word toponymy is formed from two Greek words (topos "place, locality" and
onoma "name", that is, "referring to the name"), this is a section of onomastics that studies
geographical names toponyms ), their functioning, meaning and origin, structure, distribution
area, development and change over time [1.P.87].

The term "toponymy" first began to be used in literature in the 1920s, later the term topono-
mastics appeared. Toponymy studies the origin and development of geographical names, their
meaning, function, structure, and also determines the territory of distribution of toponyms. When
studying toponyms, we are faced with such sciences as history and geography; it is they that de-
termine the meaning and origin. These data make it possible to accurately determine the territory
of settlement of the people, the ethnicity of this people, to trace the history of the emergence of
the first settlements. Thus, toponyms express the cultural and linguistic heritage of each nation,
historical, geographical, ethnographic, religious and other information. Currently, many scientists
are engaged in toponymy issues, restoring the historical names of geographical places and peoples.

In Uzbekistan, special attention is also paid to toponymy issues. The toponymic commission re-
stores the historical names of places, studies the ethnic history of the Uzbek people, its life, culture,
way of life and places of their settlement. Toponymic names reflect the ethnography of a people,
its social and historical changes. Without knowing the history of the toponym, it is impossible to
understand its meaning.

Geographical names reflect the historical and cultural appearance of the country and serve as
landmarks in time and space. After the independence of the Republic of Uzbekistan, many Uzbek
geographical names of cities and villages were revived or replaced with new ones. But among
them there were many mistakes. Many place names were repeated: Mehnat, Navruz, Birlik, often
in the names of geographical places there were anthroponyms - people's surnames, there were
problems in spelling and transcription of proper names, the reason for all this was the absence of
an official toponymic center for the Republic, there was no scientific approach to the nomination
in the localities geographic objects. Ignorance of the toponymic regularity and the Uzbek language
was the main reason for the distortion of the toponyms of the Uzbek culture. For example, for ex-
ample, Kirakash "a person engaged in a haulage industry" turned into Karakash, and in the Uzbek
transcription - Korakosh "black-browed" there are many such examples. Professor Kh.Khasanov
said that the topographic maps have the name “Khudo biladi” - “God knows” was the answer of
the local residents.

There are about 30 different dialects on the territory of Uzbekistan, which differ from each
other both lexically and phonetically. Among the names we often met the term “Rabot” (caravan
- shed, fortification), which was pronounced differently in different places: rabot, rabat, rabod,
ravot. Due to the change from the Latin script to the Russian alphabet, many Uzbek names have
acquired Russian forms. In the Fergana region, the village of Kirgili (the name of the genus) turned
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into a Kirguli (steppe flower), the Tashkent microdistrict Sergeli (the name of the tribe) - Sirgali
“with an earring”.

Funny names are found in Uzbekistan. In Shakhrisabz - Charchamang (Do not get tired), in
Andzhizhan — Cho‘ntakqishloq (Pocket village), in Namangan - Labbay mountain (Yes, I am lis-
tening to you), Kuyganyor (Grieving groom), Bo‘gozterak (Pregnant poplar), Og‘zikeng (Big-
mouthed), Kolgan sir (The remaining secret), Yuldoshningotiyikilgan (where Yuldash's horse fell),
Mokhovtovuk (Leper hen), Chopontikkan (Throwing a chapan), Gadoytopmas (Even a beggar
won't find it) and others.

Many Uzbek territorial place names are called the names of the tribes and peoples who inhabit-
ed these places. Therefore, it is important to know the history and genealogy of the Uzbek people,
these data will help to accurately determine the ethnic composition and territory of their location
[4, P.65-68].

In Uzbek toponymy, there are a lot of words - ethnotonyms, which are formed from the names
of peoples and tribes. An example is the Kipchak tribe and the place names that were formed from
the name of the total tribe - Kipchokmahalla, Kipchokovul, Puchukoy, Bachkir, Tumor, Elaton,
etc [1, P.87].

Thus, ethnotonyms constitute one large group in the system of toponyms of Uzbekistan. They
provide information about various tribes, clans, tribal communities, peoples and nationalities liv-
ing in a certain area. These ethnotoponyms serve as an additional source in the study and reflection
of the history of the formation of the Uzbek people.

References.

1. Okhunov N. Ozbekiston toponymikasi. On, 2005. Page 87

2. Okhunov N. Joy nomlari tabiri (Meanings of toponyms), in Uzbek. lang. - Tashkent: Uzbeki-
ston, 1994 .-- 86 p.

3. Okhunov N. Toponimlar va ularning nomlanish husiyatlari (Toponyms and their features), in
Uzbek. lang. - Tashkent: Fan, 1989 .-- 18 p.

4. Podolskaya NG What information the toponym carries // Principles of toponymy. M., 1964.
Pages 65-68

Hions | 2021 6-Kucm
29



_:_] «3AMOHABUM TABJIUMJIA PAKAMJIU TEXHOJIOTUSIJIAP: ®UJIOJIOTUS BA MIEJTJATOTHUKA
® COXACUTA 3AMOHABUI TEH/IEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIJIAPU»

O‘ZLASHMA LEKSEMALARNING NUTQIY CHEGARASI

Hikmatullo Do‘smatov
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Annotatsiya: ushbu maqolada o‘zlashma birliklarning o‘zbek tilida ayrim qo‘llanilish o‘rinlari
izohlangan.
Kalit so‘zlar: sema, semantik-sintetik xususiyat, o‘zlashgan qatlam, izofali birikma.

Leksemalarning aksariyati o‘z qatlamdan o‘zlashgan qatlamga o‘tganda o‘zining leksik-se-
mantik xususiyatini yo‘qotishi yoki umuman bir boshqa ma’noni ifodalashi mumkin. Ozlashgan
leksema boshgqa tilning so‘z boyligi tarkibida o‘zlashma qatlam sifatida o‘zining o‘rniga ega bo‘la-
di. Bu kabi o‘zlashma leksemalar har bir tilda, xususan, o‘zbek tilida ham talaygina. Tilimizdagi
o‘zlashma gatlamda ““arab, fors-tojik, rus tillaridan o‘zlashtirilgan so‘zlar ko‘pchilikni tashkil eta-
di.”! Bu kabi so‘zlarning barchasi ham o‘zining leksik-semantik xususiyatini boshqa tilga o‘tgan-
da saqlashi yoki boshqga bir ma’no kasb etishi, sema maydoni kengaytirishi yo aksincha toraytirishi
mumkin. Masalan, o‘zbek tilida fors-tojik tilidan o‘zlashgan so‘zlar miqdori ko‘p. Ammo o‘sha
birliklarning hammasi ham o°zbek tilida fors tilida anglatgan ma’nosini saqlay olamaydi. “Til-
imizda o°‘zining asl ma’nosini allagachon yo‘qotgan, bizni adash ko‘chalarga yetaklovchi so‘zlar
ko‘p: zimiston, xunuk, fugaro, mard, mag‘iz...”? kabi.

Ushbu maqolamizda o°zlashma birlik sifatida semantik-sintaktik ma’nosini yo‘qotgan so‘zlar
haqida emas, o‘zining shu semantik-sintaktik ma’nosini yuzaga chiqaradigan ayrim nutqiy vazi-
yatlar, ularning chegarasi haqida fikr yuritmoqchimiz. Fors-tojik tilida barcha leksemalar bilan
erkin kirisha oladigan leksemalar o°zbek tiliga o‘zlashganda tilimiz tarkibidagi hamma leksemalar
bilan erkin kirasha olmasligi, matn tashqarisida o‘zining lug‘aviy ma’nosini aniq ko‘rsata olmasli-
gi mumkin. O‘zlashma leksemalarning ma’nosini ochib berish uchun unga yondosh leksemalar
yordam beradi, ya’ni 0‘z o‘rnida bemalol ma’no anglata olgan leksema o°zlashgan qatlam sifatida
boshqa tilga o‘tganda bu xususiyatini yo‘qotishi yoki bu xususiyat zaiflashishi, uning ma’nos-
ini ayon bo‘lishi nutqiy vaziyatni talab etishi mumkin. Biron bir so‘z, so‘z birikmasi, kengay-
gan birikma, izofali birikma yoyinki turg‘un birikmalar tarkibida kelib o‘zining leksik ma’nosini
ko‘rsatadigan so‘zlar nutqiy vaziyatda o‘zini ayon qila oladigan leksemalar sirasida kiradi, ya’ni
ularning sema maydoni qaysidir nutqiy vaziyat, birikma tarkibi sifatida chegaralanib qolgan bo‘la-
di. Ko‘pincha o‘zlashma so‘zlar o‘zbek tilida qo‘shma so‘z (qo‘shma fe’l) ko‘rinishida tarkibida
keladi va shu tarzda kelgan holida ma’nosi oydinlashadi: duch kelmoq, miq etmoq, tarh gilmogq,
taf tortmaslik, forig* bo‘lmogq, xaspo ‘sh qilmogq, tasip qgilmoq, furush qilmogq, duchor bo ‘Imoq,
kashf etmoq kabi. Yondosh birliklarning yordami bilan ma’nosi yuzaga chiqadi, yakka o‘zi kela
olmaydigan, ma’no anglatmaydigan birliklarning nutqiy chegarasi mavjud bo‘lib, ularning nutqiy
chegaralangan o‘zlashma so‘zlar sifatida e’tirof etish lozim.

Masalan, shikast leksemasini olaylik. Shikast so‘zi forscha bo‘lib, aslida mag*lubiyat; omadsi-
zlik; zarar, ziyon, sinish, siniq, suyakning singan joyi’ degan ma’nolarni ifodalaydi. Bu birlikning
o‘zbek tilida shikast topmoq, shikast yetmoq, shikast bermoq kabi shakllari mavjud. Xususan,
«Boburnoma»da ham bu so‘zning quyidagi ma’nolarda qo‘llanilishi kuzatiladi. 1) zarba, sindirish.
Muhammad Shayboniyxon Sulton Muhammadxon bilan Olachaxong*a shikast berib, Toshkand va
Shohruxiyani olg‘on mahalda, ushbu So‘x bilan Hushyor ko‘hpoyalariga kelib bir yilga yovugq
tanqislik o‘tkazb, Qobul azimati qildim. 2) pand, omadsizlik, mag‘lubiyat. Hamisha mulkgirlik
dag‘dag‘asi bor edi, necha navbat Samarqand ustiga cherik tortdi, ba’zi mahal shikast topdi. 3)
zarar, ziyon yetmoq. Toshkandtin ikki she’riy yo‘l bo‘lg‘ay, bu suvning yoqasidakim shikast topti.

! Jamolxonov H. Hozirgi o‘zbek adabiy tili. — T.: “Talqin”, 2005. 190-bet.

INBoxumos Dpkun. Cy3 marodaru. — T.: «O‘zbekistony, 2018ii., 826.

3 V306eKk THIIMHUHT H30XJIH JIyFaTh. 5 TOMITHK — T.: «Y30eKUCTOH MIIIIH# SHCKIoneuscm», 2006-2008. TV Towm,
568 0.

Hions | 2021 6-Kucm
30



«3AMOHABUI TABJIUMIIA PAKAMJIM TEXHOJIOTUSIJIAP: ®UJIOJIOTHS BA MEJJATOTHUKA @m(_ o
COXACUIA 3AMOHABUIT TEHJAEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIIAPY» @%

4) nobud bo‘lmoq. (Darveshbek) Tabi’nazmi bir edi. Sulton Ahmad Mirzo Chir suyi yoqasida shi-
kast topganda Chir suyig‘a bordi. Bu birlikning hozirgi kunda kelish o‘rni qo‘shma so‘z tarkibida
bo‘lib, fe’l bilan birikma hosil qiladi. Mazkur birlikning o‘zbek tilida shikast tarzida qo‘llanishil-
ish holati mavjud emas, bo‘lsa ham juda kam uchraydi, uning ma’nosi to‘laqonli yoritilishi uchun
go‘shma holda kelishi kerak. Yakka o°‘zi ma’no anglatmasligining asosiy omili o‘zlashma qatlamga
oidligi bilan izohlasa bo‘ladi, chunki tilimizdagi ayrim o‘zlashma so‘zlardagi ma’no anglatishning
murakkabligi tufayli o‘z qatlamdagi yondosh birliklar uning ma’nosini yoritishga xizmat qiladi.

O‘zbek tilida fagat qo‘shma holda emas, izofali birikma (baxtikusho, xoki anjir, vaqti chog ‘lik),
so‘z birikmasi (begim kuni, bir finjon, bir shingil), ma’lum bir so‘z tarkibida (yalovbardor, o ‘rtami-
yon, qalambachcha, aqidaparast, badniyat, badihago ‘ylik) shakllanib, o‘zining ma’nosini ko ‘rsat-
adigan o‘zlashma qatlam birliklari ko‘p. Bu kabi so‘zlarning yakka ma’no anglatmasligi, yuqorida
ta’kidlanganidek, o‘zlashma qatlamga mansub ekanligi bilan izohlanadi. Xulosa qilib aytilganda,
fors-tojikcha o‘zlashmalar o‘zbek tilida qo‘shma so‘z, so‘z birikmasi, izofali birikma, ma’lum bir
so‘z tarkibidagina kelib, sema maydonini ko‘rsata oladi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Boxumos Dpkun. Cy3 marodaru. — T.: «O‘zbekiston», 2018ii., 216 6.

2. Jamolxonov H. Hozirgi o°zbek adabiy tili. — T.: “Talgin”, 2005. 270bet.

3. V30ek TWIMHUHT U30XJIU JIyFaTH. 5 TOMJIHUK — T.: «Y30€KHCTOH MUJUTHIA SHCKIIOTICIHSICIY,
2006 — 2008.
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MAHALLA VA UNING YOSHLAR TARBIYASIDAGI O‘RNI.

Ibragimova Maftuna Abdulazizovna
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II kurs magistri

94-920-80-82. imaftunal 989@gmail.com

Annotatsiya: Maqolada o‘zbek mahallari va undagi mavjud gqadimiy urf-odatlarimiz hamda
an’analarimizning yosh avlod tarbiyasidagi ahamiyati haqida fikrlar keltirib o‘tilgan. Zero bolalar-
imiz yoshlikdan mahallada ,qo‘ni-qoshnichilik munosabatalariga guvoh bo‘lib ulg‘ayadi.Shunday
ekan barchamiz, ma’naviyatli’ barkamol avlodni tarbiyalashda o‘zimizning boym qadi,iy mero-
simiz bo‘lmish qadriyatlarimizdan samarali foydalanishimiz lozim.

Kalit so‘zlar: mahalla, urf-odatlar, milliy an’analar, yoshlar tarbiyasi, qadriyatlar, qo‘ni-qosh-
nichilik munosabatlari, barkamol avlod.

Mahalla —(arabcha “mahalla’-joy,0‘rin,makon)-O‘zbekistonning muayyan tarixiy sharoitlarda
asrlar davomida shakllanib faoliyat ko‘rsatayotgan ,aholi yashaydigan ma’muriy- hududiy bir-
lik,uyushma hisoblanadi.Mahalla o‘zini-o‘zi boshqaruv tizimining muhim milliy, ijtimoiy organi
bo‘lib , u O‘zbekistondagi ijtimoiy hayot tizimining mahalliy ko‘rinishdagi shakli hamdir. Mahal-
lalar qadimdan juda keng ish olib boruvchi va insonlarni yozilmagan qonunlar asosida birlashtirib
turuvchi maskandir.

Mahalla - bu o'ziga xos axloqiy tamoyillarga ega bo'lgan maxsus ijtimoiy birlik hisoblanadi.
Ona diyorimizda mahalla azal-azaldan tarbiya o‘chog‘i sifatida shakllanib kelmoqda. Tarixi ming
yillarga borib taqaladigan mahallada istiqomat qiluvchi har bir inson azaldan mana shu mahalla
izmiga bo‘ysunib umr kechirgan. “Otang mahalla, onang mahalla” — deb bejiz aytishmagan. Zero,
to‘y-u ma’rakalarimiz mahallasiz o‘tmaydi. Yurtimiz mustaqillikka erishgandan so‘ng mahallaga
e’tibor yanada kuchaydi. Aholi o‘rtasida salbiy oqibatlar, jumladan, diniy aqidaparastlik, odam
savdosi, ichkilikbozlik, giyohvandlik, o‘g‘irlik va boshga holatlarni oldini olishda mahallaning
o‘rni beqiyosdir.

Mabhalla kishilarning mehr-oqibatli bo‘lib, hamjihatlikda yashashida muhim o‘rin tutadi. Shu
bois, unga e’tibor va talab tobora oshib bormoqda. “Mahalla oila muhitini yaxshilash, murosa bu-
zulganda kelishtirish ,oilaviy marosimlarni o‘tkazishda katta yordam beradi. Qadriyatlar oilalarda
shakllanadi va mahallada oz aksini topadi.Mahalla an’analarning ijobiy jihatlarini birlashtiradi,
nazorat qiladi va saralaydi va yana oilalarga qaytaradi. Milliy mustagqillikka erishishimiz sharofati
bilan milliy gadriyatlarimiz tiklanishi mahllalarning an’anaviy faoliyatining keng yo‘lga qo‘yil-
ishiga ham imkon berdi”.! Chunki , aynan mahalladagi mavjud milliy urf-odat va an’analarimiz,
bayramlarimiz, farzandlarimiz tarbiyasida muhim ahamiyat kasb etadi. Professor I. Jabborovning
yozishicha: «Bayramlar va marosimlar ijtimoiy va shaxsiy hayotning barcha tomon-larini qamr-
ab oluvchi va kishilar o'zaro munosabatlari-ning turii jihatlari va shakllarida namoyon bo'luvchi
muay-yan urf-odatlar va an'analar, axloqiy tamoyillar va huquqiy tartibotlarning tarixan shakllan-
gan yig'indisidir».? Ularning muhim belgilari va xususiyatlari barqarorligi, ommaviyligi, rivojlan-
ishidagi takroriyligi, davomiyligi va uzluksizligidadir.

Xalq pedagogikasi axloq tarbiyasi aloxida o‘rinni egallaydi. Har bir xalq, elat, jumladan o‘zbek
xalqi o‘ziga xos axloq qonun-qoidalarini yaratdi, insoniylik ideali axloq qonuniyatining asosi
hisoblandi, insonga bo‘lgan munosabati “olim bo‘lish oson, odam bo‘lmoq qiyin” maqolida yorqin
ifodalandi.Insoniylik o°z tarkibiga insonning eng yaxshi axloqiy xususiyatlarini, ya’ni odamlar
o‘rtasida o‘zaro yaxshi munosabatda bo‘lishni, o‘zaro do‘stlikni (“Kuchli bo‘lay desang, ko’proq
do‘stlar orttir”), ota-onaga sadoqatlilikni (““Ota oldidan o‘tma, odob oldidan ketma”) vatanga va
elga sodiqlikni; mexnatsevarlikni (“Dili pokning ishi pok™) odoblilikni (“Odobning boshi — til”’)
va boshqa ijobiy fazilatlarni gamrab oladi. Xalqimiz bolalarning yoshlikdan shu go‘zal fazilatlarga
ega bo‘lishini axamiyatli xisoblashi kerak.

! Ubaydullayeva B.”O‘zbeklarning yosh avlod tarbiyasi borasidagi an’analari va zamonaviylik”, t.”Yangi
nashr”,2010
2 Jabborov 1.”O‘zbek xalgi etnografiyasi”.,T.O‘qituvchi, 1994 yil.
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“Ma’lumki, xalgimizda azaldan qo‘shnichilik munosabatlari , urf-odatlari va
na’analarini juda e’zozlab kelingan. Uni avloddan avlodga meros sifatida o‘tkazib , tobora yangi-
cha mazmun kashf etib kelgan. Chunki qo‘ni-qoshnichilik mahalladoshlik , urf odat va an’analari-
da o‘zaro insoniy munosabatlar bilan birga xalqning turmush tarzi , maishiy hayoti, oilaviy munis-
abatlari aks etgan.shununh uchun ham xaqimizda “Biz bolaga yetti mahalla ota ona “ mazmunidagi
naql yuradi.Insonlar ,aynigsa yoslar orasida insoniyliniva oliyjanob fazilatlarni tarkib topdirishga
xizmat qiluvchi vosita qo‘ni qoshnichilik, nafaqat shaxsiy aloqgalarni, balki ijtimoiy aloqalarni ham
shakllantirishga yordam beradi.”' Darhaqiqat , bugungi davrda mahallaning yoshlar tarbiyasidagi
o‘rnini hech nima bilan solishtirb bo‘lmaydi. Shu asnoda mahallalarda voyaga yetmaganlar bilan
ishlovchi maxsus mahlla posboni lavozimi mavjud bo‘lib, ular doimiy ravishda maktab va ota
onalar bilan hamkorlikda faoliyat olib boradilar.

Profilaktika inspektorlarining sa’y-harakati bilan aholining huquqiy madaniyatini yuksaltir-
ish, fugarolarni qonunga hurmat ruhida tarbiyalash, muammolarni mahallaning o’zida bartaraf
etish yuzasidan salmoqli ishlar gilinmoqda. Tadbirlarda sog’lom mubhitni shakllantirish masala-
siga alohida e’tibor qaratiladi. Ularda taniqli ziyolilar, tajribali pedagoglarning ishtirok etishi ij-
timoiy, ma’naviy muhitni sog’lomlashtirish va diniy aqidaparastlikka qarshi kurashish borasida
olib borilayotgan chora-tadbirlarning ta’sirchanligini oshirishda muhim ahamiyat kasb etmoqda.
Xorijdan gaytgan fuqarolar ham profilaktika inspektorining nazaridan chetda qolmaydi. Ular ma-
halla tadbirkorlari va bandlikka ko’maklashuvchi markazlar hamkorligida ish bilan ta’minlanadi.
Jamiyatda mahallaning nufuzini yanada mustahkamlash maqsadida O’zbekiston Respublikasi Va-
zirlar Mahkamasi tomonidan 2020-yil 15-aprelda “O’zbekiston Respublikasi Mahalla va oilani
qo’llab-quvvatlash vazirligi faoliyatini tartibga solish sohasidagi normativ-huquqiy hujjatlarni tas-
diglash to’g’risida”gi 228-sonli Qarori asosida tasdiqlangan “O’zbekiston Respublikasi Mahalla
va oilani qo’llab-quvvatlash vazirligi to’g’risida Nizom™ gabul qilindi.Unga muvofiq jamiyatda
mahallaning o‘ni va vazifalari alohida ko‘rsatib o‘tildi. Farmonga muvofiq, har bir mahallada
“Obod va xavfsiz mahalla” tamoyiliga asoslangan yangi tizim joriy etiladi.Jamiyatda “Obod va
xavfsiz mahalla” tamoyilining to‘laqonli va samarali joriy etilishida har tomonlama ko‘maklash-
ish, oilalar va mahallalardagi ijtimoiy-ma’naviy muhitni sog‘lomlashtirishda fugarolarning o‘zini
0°zi boshqarish organlari bilan yaqin hamkorligini o‘rnatish vazirlikning asosiy vazifa va faoli-
yat yo‘nalishlaridan biri hisoblanadi.Vazirlar Mahkamasi huzuridagi “Oila” ilmiy-amaliy tadqiqot
markazi hamda “Mahalla” o‘quv-uslubiy va ilmiy-tadqiqot markazi negizida “Mahalla va oila”
ilmiy-tadqiqot instituti tashkil etilishi va vazirlik tuzilmasiga o‘tkazilishi rejalashtirib olindi.

Xulosa qilib aytadigan bo‘lsak ,mahalla va qo‘ni-qo‘shnichilik munosabatlari o‘zbek oilalari
va unda tarbiyalanayotgan har bir farzand uchun muhim tarbiyaviy ahamiyat kasb etadi. Bu ja-
rayonga holis yondoshgan holatga har birimiz farzandlarimiz kelajagi, ularning har tomonlama
barkamol bo‘lib voyaga yetishida mahalla tarbiyasidan unumli foydalanishimiz lozim. Buning
uchun esa albatta ,0‘zbek mahallalarida gadimdan shakllanib kelayotgan milliy urf odat va an’an-
larimizni gadrlamog‘imiz ,ularni yanada sayqallab zamonamizga moslagan holda o‘z hayotimizda
qo‘llamog‘miz lozimdir. Chunki , farzandlarimiz bizdan o‘rnak olib tarbiyalanadi va eshitganlari-
dan ko‘ra ko‘rganlarini hayotda ko‘proq qo‘llaydilar.

Foydalanilgan adabiyotlar:

1. Ubaydullayeva B.”O‘zbeklarning yosh avlod tarbiyasi borasidagi an’analari va
zamonaviylik”, t.”Yangi nashr”,2010

2. Jabborov 1.”O‘zbek xalqi etnografiyasi”.,Toshkent.,O‘qituvchi, 1994 yil.

3. Toshkent mahallalari: an’analar va zamonaviylik, T., 2002.
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PHRASEOLOGY: WORD-GROUPS WITH TRANSFERRED MEANINGS
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Abstract: This article analyzes English phraseology and their types. In addition, its importance
in speech is illustrated with examples.
Key words: synonyms, phraseology, types, examples, lexicology, word-groups.

Phraseology is the branch of lexicology specializing in word-groups which are characterized
by stability of structure and transferred meaning, e.g. to take the bull by the horns, to see red, etc.
Phraseological units, or idioms, as they are called by most western scholars, represent what can
probably be described as the most picturesque, colourful and expressive part of the language’s
vocabulary.

If synonyms can be figuratively referred to as the tints and colours of the vocabulary, then
phraseology is a kind of picture gallery in which are collected vivid and amusing sketches of the
nation’s customs, traditions, and prejudices, recollections of its past history, scraps of folk songs
and fairy-tales. And what a variety of odd and grotesque images, figures and personalities one finds
in this amazing picture gallery: dark horses, white elephants, bulls in china shops and green-eyed
monsters, cats escaping from beds or looking at kings, dogs barking up the wrong tree and men
either wearing their hearts on their sleeves or having them in their mouths or even in their boots.
Sometimes this parade of funny animals and quaint human beings looks more like a hilarious fan-
cy-dress ball than a peaceful picture gallery and it is really pity that the only interest some scholars
seem to take in it is whether the leading component of the idiom is expressed by a verb or a noun.

So together with synonymy and antonymy, phraseology represents expressive resourses of the
vocabulary.

V.H. Collins writes in his Book of English idioms: “In standard spoken and written English
today idiom is an established and essential element that, used with care, ornaments and enriches
the language.”

Use with care is an important warning because speech overloaded with idioms loses its fresh-
ness and originality. Idioms, after all, are ready-made speech units, and their continual repetition
sometimes wears them out: they lose their colours and become trite cliches. Such idioms can hard-
ly be said “to ornament” or “enrich the language”.

On the other hand, oral or written speech lacking idioms loses its expresiveness, colour and
emotional force.

In modern linguistics, there is considerable confusion about the terminology associated with
these word-groups: phraseological units, idioms. There are some other terms denoting more or
less the same linguistic phenomenon.: set-expressions, setphrases, phrases, fixed word-groups,
collocations.

The confusion in the terminology reflects insufficiency of positive or wholly reliable criteria by
which phraseological units can be distinguished from “ free” word-groups.

It should be pointed out at once that the “freedom” of free word-groups is relative and arbitrary.
Nothing is entirely “free” in speech and its linear relationships ar governed, restricted and regu-
lated, on the one hand, by requirements of logic and common sense, and on the other, by the rules
of grammar and combinability. One can speak of the black-eyed girl but not of a black-eyed table
(unless a piece of modernist poetry where everything is possible). Also, to say that a child was glad
is quite correct, but a glad child is wrong because in modern English glad is attributively used only
with a very limited number of nouns (e.g. glad news), and names of persons are not among them.

Free word-groups are so called not because of any absolute freedom in using them but simply
because they are each time built up anew in the special process whereas idioms are used as ready-
made units with fixed and constant structures.

This is probably the most discussed — and the most controversial — problem in the field of
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phraseology. The task of distinguishing between free word-groups and phraseological units is fur-
ther complicated by the existence of a great number of marginal cases, the so-called semi-fixed or
semi-free word-groups, also called nonphraseological word-groups which share with phraseolog-
ical units their structural stability but lack their semantic unity and figurativeness (to go to school,
to go by bus, to commit suicide).There are two major criteria for distinguishing between phraseo-
logical units and free word-groups: semantic and structural. Compare the following examples:

A.Cambridge don: I'm told they are inviting more American professors to this university. Isn’
it rather carrying coals to Newcastle? (To carry coals to Newcastle means “to take something to a
place where it is already plentiful and not needed”.) B.This cargo ship is carrying coal to Liverpool.
The first thing that captures the eye is the semantic difference of the two word-groups consisting
of the same essential constituents. In the second sentence the free wordgroup is carrying coal is
used in the direct sense, the word coal standing for hard, black coal and carry for the plain process
of taking something from one place to another. The first context quite obviously has nothing to do
with either with coal or with transporting it, and the meaning of the whole word-group something
entirely new and far removed from the current meanings of the constituents.
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“TA’VIZ-UL OSHIQIN” DEVONI RUBOIYLARINING MAVZULAR KO‘LAMI
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Annotatsiya. Maqolada Ogahiyning ruboiylarida mavzular ko‘lami haqida fikr yuritilgan.
Kalit so‘zlar: Ogahiy, ruboiy, bahor, shodlik, peyzaj, debocha.

Ruboiy adabiyotda, she’riyatda fikr va tuyg‘ular ifodasining eng qulay shakllaridan biri sifati-
da alohida mavqega egaki, uning janriy imkoniyatlarini, shoirlar ijodida tutgan o‘rnini o‘rganish
mumtoz she’rshunoslik uchun ganchalik ahamiyatli bo‘lsa, zamonaviy adabiyotshunoslik uchun
ham shunchalik muhimdir. Bu janrni tadqiq etishda O.Nosirov, S.Jamolov, M.Ziyovuddinov,
[.Haqqulov, E.Ochilovlarning ilmiy tadqiqotlari muhim ahamiyatga ega[1]. Mazkur tadqiqotlarda
ilgari surilgan qarashlar ruboiy janri va uning taraqqiyoti bog‘liq yaxlit tasavvur paydo etishga
xizmat qila oladi. Ammo adabiyot doimo rivojlanishda, u zamon va makon bilan, inson va uning
hayoti bilan gadambaqgadam rivojlanib, o‘zgarib boradi. Buning natijasida so‘z san’atida shakliy
va mavzuiy yangilanishlar maydonga chiqadi. Har bir davr har bir mavzuga, bu mavzuni yoritish
uchun vosita bo‘lib xizmat qiluvchi adabiy janrga o‘ziga xos tarzda yangicha munosabatda bo‘la-
diki, bu o‘ziga xosliklarni o‘rganish esa muhim vazifalardandir. Bu fikrni o‘zbek mumtoz adabi-
yotining yirik vakillaridan biri Ogahiy lirikasi, xususan, ruboiylari haqida ham aytish mumkin.
O‘zbek adabiyotshunosligida ogahiyshunoslik sahifalarini boyitgan R.Majidiy, V.Zohidov, Q.Mu-
nirov, S.Dolimov, [.Haqqulov kabi olimlarning tadqiqotlarini alohida ta’kidlab o‘tish joiz. Shunga
qaramay, o‘zbek mumtoz adabiyotining yirik vakili bo‘lgan Ogahiy ijodi yangi-yangi tadqiqot-
larga manba bo‘la oladi. Ogahiy lirikasida g‘azal, ruboiy, muxammas, masnaviy, tuyuq, qasida,
chiston, qit’a kabi she’riy turlarning yetuk namunalari uchraydi. Shoir she’riyatining salmog‘ini
uning ruboiylarisiz tasavvur etish mumkin emas. Uning devonida ruboiy muhim o‘rin tutadi. Shoir
“Ta’viz-ul oshiqin” devoniga yozgan debochasida jumladan shularni bayon etadi: ... Ushbu sayr
asnosida har toifaning holig‘a loyiq va har jamoaning af’olig‘a muvofiq bir mazmun shohidining
xayoli xotirim ko‘zgusiga xutur qilsa erdi, gunogun iboratlar bila rangin nazmlar libosin kiydirib,
dilkash suratlar bila xaloyiq nazarida namoyish berur erdim va har birining rangin ruxsori va
mushkin giso‘si tomoshosidin shavq va dard ahlining shaydo ho‘ngullarin volalig® va asirlig* ma-
qomig‘a yetkurur erdim, andogkim , shavq angliz g‘azallar va mav’izaomuz qasidalar va muhab-
bat asar ruboiylar va diqgatparvar masnaviylar va bazmoro muxammaslar va ruhafzo musaddaslar
nazm silkiga chekib, bir necha qog‘oz poralarg‘a musavaddo qilur erdim” [2,39]. Debochadagi
bu so‘zlar Ogahiy ruboiylarining mavzusini bir qadar tavsiflab beradi. Ogahiy lirikasida tabiat
go‘zalligi tasvirlangan janrlar ko‘p uchraydi. “Ijobiylik tasdig‘i, hayotsevarlik g‘oyalari Ogahiy
devonidagi bahor, Navro‘z, iydi ramazon va qurbon hayiti mavzulariga bag‘ishlangan she’rlarida
ham old o‘ringa chiqadi. Bunday namunalar shoir merosida ancha-muncha. Bu guruhga hayot,
bahor va go‘zallik ramzi gul hamda bulbul ta’rifidagi g‘azal, ruboiy va masnaviylarni ham kiritish
o‘rinli” [3,8].

Ko‘klamning, bahor faslining jonga huzur baxsh etuvchi fazilatlari ta’rifi, yashnab-gullagan
tabiat in’omlaridan bahramandlikka da’vat, shu jarayonda hayotsevarlik g‘oyalarining badiiy
targ‘ibi Ogahiyning boshqga tur she’rlarida, jumladan ruboiylarida ham ko‘rinarli o‘rin tutadi. Bu
namunalarda ham bahor xuddi g‘azallarida bo‘lganidek borliqqa yangi hayot, kishilarga esa shod-
lik keltiruvchi fasl sifatida tasvirlanadi. Masalan, shoirning “Etkurdi safo yer yuziga fasli bahor”
va “Ayyomi bahor keldi hangomi nishot” misralari bilan boshlanuvchi ruboiylari hayotning za-
vqidan, ona tabiat go‘zalliklaridan lazzatlanish g‘oyalarini olg‘a suradi. Yetkurdi safo yer yuziga
fasli bahor,

Ochildi gulu, lolau nasrin bisyor,

Kelgilki, chamanlar ichra bazm tuzub,

No‘sh aylagali tarab mayini, ey yor.

Xossayi ruboiy hisoblanib, a-a-b-a tarzida qofiyalangan ruboiyda bahor, bisyor, yor kabi fors-to-
jikcha so‘zlar o°zaro qofiyalanib kelgan. Qofiyadosh so‘zlar mutlaq qofiya hisoblanib, ular tovush
tarkibiga ko‘ra to‘ligsiz och qofiya hisoblanadi. Bahor kelishini yoshu qari birdek intizorlik bilan
kutishadi. Hatto bahor nafasi ufurushi bilan o‘t-o‘lanlar, maysalar yashil tusga kira boshlaydi.
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Dov-daraxtlar kurtak qilishga oshiqadi. Bahor yer yuzidagi barcha olam ahli ko‘ngliga iliglik olib
kiradi. Shoir shunday fikrlarning isboti sifatida hamda o‘z fikrlarini umumlashtirgan holatini “Et-
kurdi safo yer yuziga fasli bahor” misralari bilan boshlanuvchi ruboiyda ifodalaydi. Yer yuziga
bahor fasli kelgani, bahor tashrif buyurishi bilan gul-u, lolalar ochilib, qad rostlagani tufayli olam
ahlini xursandchilik qilish uchun chamanlar, gulzorlar ichra bazm uyushtirishga chorlaydi. Bazm-
da shodlik, xurramlik mayini ichaylik deb o‘quvchini hayotsevarlikka undaydi. Bahor tarovati aks
ettirilgan yana bir ruboiysida ham bahor va uning fazilatlari keng yoritilgan.

Ayyomi bahor keldi hangomi nishot,

Ey gul, icholi gulshan aro jomi nishot,

Bu fasldurur usru g‘animat bukun,

Kim, tonglog‘a qolmagusi anjomi nishot.

Shoir yuqoridagi misralarda bahorning ko‘p yaxshi xislatlari borligini ifodalar ekan, bahorn-
ing xursandchilik, kishiga quvonch ulashuvchi fasl ekanligi, shu sababli shoir insonni shodlik
jomidan bahramand bo‘lishga chaqiradi, ammo ruboiyda bahorning g‘animatligi ya’'ni tez o‘tib
ketishi, quvonchning tez tugallanishi haqidagi fikrlar kitobxonni o‘ylashga chorlasa-da, tufayli
go‘zalliklardan bahramand bo‘lishga undash g‘oyasi kuchli. Shoirning ta’sirchan misralari o‘qu-
vchini o‘ziga rom qiladi, ko‘nglida tabiatga nisbatan iliqlik uyg‘otadi. “Tabiat fasllariga xos har xil
vogea-hodisalar ifodasi, erta ko‘klamdan gahraton qishgacha bo‘lgan alohida-alohida manzaralar
va shularga uyg‘un ravishda goh ko‘tarinki, goho mahzun insoniy kayfiyat tasvirlari bilan ham
she’riyatda realistik tamoyilning boyishiga Ogahiy munosib hissa qo‘shgan edi” [4,12], -deb yoza-
di ogahiyshunos olim I.Haqqulov. Haqiqatan ham Ogahiyning tabiat tasviri bilan bog‘liq bir qan-
cha ruboiylari (masalan qish tasviriga bag‘ishlangan) borki, ular tabiat fonida ijtimoiy hayotning
mashaqqati, insonning turmush tarziga qanchalik ta’siri kuchli bo‘lganligini aks ettiradi. Shuni
ham ta’kidlash lozimki, shoirning boshqa janrlardagi asarlarida ham tabiat tasviriga, uning inson
hayotidagi o‘rniga (masalan, Navro‘z ayyomi bilan bog‘liq g‘azallar) katta e’tibor garatilganini
ko‘rishimiz mumkin. Shoirning turli mavzulardagi har bir ruboiysi o‘z go‘zalligiga ega. Har bir
ruboiy shoir ko‘zlagan magsadni o‘quvchiga yetkazish xususiyatiga egaki, oradan shuncha vaqt
o‘tsa-da, Ogahiy asarlari she’rxon qalbini zabt etib kelmoqda.

Foydalanilgan adabiyotlar: .
_ 1. Hocupos O., XKamonos C., 3uéBymnnnos M. Y30ex Kiaccuk mebpusatd xaupuapu. — T.:
YkutyBun, 1979, 154-166-6etinap; XakkymnoB M. Pybownit — mabHOMap 6axpunaa. Kutodma: Ab3a-
MOB A., Xakkys10B M. Macwyn c¢y3. — T.: 1987, 171-188-6etnap; Ounnos 3. Mybopak capyaimMa-
nap. — TomkeHT: YkuTyBuu. 1997.

2. Oraxuit M. Acapnap. 4-xunuk. 1-xuna. Tomkent. Fapyp Fynom Homunaru Anabuér Ba
cannar, 1971.

3. AGnyradypoB A. Oraxjap oraxu. Kurooma: Myxamman Puzo Oraxuii. Uik axjguHUHT
tymopu.T.: 1999. 4. XakkynoB 1. Oraxwmii maxcu Ba moupiurd. Kuroona: Xaér, anaduét Ba adba-
nuat. TomkenT: Tadakkyp, 2019.
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SAVOD O‘RGATISH MASHQLARINING ASOSIY TURLARI

Karimova Xilola Turg'unovna
Farg'ona shahar 31-o'rta ta'lim maktabi
boshlang'ich sinf o'qituvchisi

Annotatsiya: ushbu maqolada boshlang‘ich sinflarga savod o‘rgatish mashqlari va ularning
asosiy turlari aks etgan.
Kalit so‘zlar: tovush, boshlang‘ich sinf, ta’lim, harf, saovd, analiz, nutq

Tovush ustida ishlash. Tovush savod o'rgatishning asosi bo'lib xizmat qiladi. Savod o'rgatish
davrida so'z va bo'g'inlarni tovush tom onidan analiz va sintez qilish, tovush va ularning
artikulatsiyasini analiz qilish mashqlari o'tkaziladi, diksiya (ravshan, burro gapirish) ustida
ishlanadi, logopedik ishlar olib boriladi. Tovush ustida ishlash harf ustida ishlash bilan, ayniqgsa,
kesma harflardan bo'g'in, so'z tuzish kabi sintez qilish usullarida birlashib ketadi; tovush va
harf o'rtasidagi munosabatni doimo aniqlab borish o'qish malakalarini shakllantirish uchun ham,
imloviy jihatdan savodli yozish asosini yaratish uchun ham foydalidir.

So'zlarni tovush tom onidan analiz va sintez qilish usullari hozirgi kunda takomillashtirilib
borilmoqda. Savod o'rgatishda asosan, quyidagi usullar amalda qo'llanilm oqda:

I. Analiz mashgqlari. 1. Nutq (gap)dan so'zni ajratish; so'zni aniq talaffuz qilish; bo‘g'inlarga
bo'lish va bo'g'inlarni aniq talaffuz qilish, so'zdan, bo‘g'indan tovushni kuchli talaffuz qilib o'qish,
muayyan tovushni ajratgan holda so'zni bo'g'inlab o'qish (aaaa-na, nooon, iiin, sssa-na, ki-yyyik,
iiish).

2. Darsda o'rganiladigan yangi tovushni ajratish. Bunday tovushni birinchi marta ajratishning
bir necha usuli bor:

a) so'zdan tovushni cho'zib talaffuz qilish bilan ajratish: aaa-na, looo-la, booo-la;

b) undosh tovushni yopiq bo'g'indan ajratish: Usss-mon, O-limmm, A-minnn.

d) sirg'aluvchi undoshni ochiq b o 'g 'in d an ajratish: sssa-na, tuYY¥¥a, zZZi-rak;
e) bo'g'in hosil qilgan bir unlini ajratish: o-na, u-mim, o ‘~tin, a-na, e-tik, i-pak;

f) o'rganiladigan tovushni so'z boshida kelgan so'zlardan ajratish (so'zni o'qituvchi aytadi, bir-
inchi tovushni esa o'quvchi aytadi): non, tok, olm a,...;

g) rasm nomini ifodalovchi so'zni aytish: o'qituvchi nokning rasmini ko'rsatib, noo deydi, o'qu-
vchilar k tovushini qo'shib aytadilar: nok.

3. So'zdagi  tovushlami  sanash va  ularning nom  ini  tartibi  bilan
aytish, sonini aniqlash, bo‘g‘inlami sanash: Olma — ol-m a; o0-lI-m —a to‘rtta tovush, to‘rtta harf,
ikki unli tovush, ikki undosh tovush, ikki bo'g'in .... Bu usuldan o‘quv yilining ikkinchi yarmida
va keying sinflarda ham fonetik tahlil sifatida foydalaniladi.

4. Jarangli va jarangsiz undoshli so'zlarni amaliy taqqoslash: dil-til, zira-sira kabi.
Savod o'rgatishda analiz va sintez bir-biridan ajratilmaydi, chunki analiz o'qish jarayonini egallash
uchun zamin yaratadi, sintez esa ko'proq o'qish malakasini shakllantiradi.

Savod o'rgatishda analiz va sintez bir-biridan ajratilmaydi, chunki analiz o'qish jarayonini egal-
lash uchun zamin yaratadi, sintez esa ko'proq o'qish malakasini shakllantiradi.

I1. Sintez mashglari. 1. Tovush tom onidan analiz qilingan so'zni yoki bo'g'inni talaffuz qilish
va uni kesma harfdan tuzish (yozish); shu so'z yoki bo'g'inni o'qish.

2. O'rganilgan undosh yoki unli bilan (na, ni, no; la, lo, li; ay, uy, oy, ...) bo'g'in jadvalini tuzish;
bo'g'in jadvalini kitobdan yoki matndan o'qish; kesma harflardan bo'g'in jadvalini tuzish.

3. Bola-lola-tola, boy-soy-loy, baxt-taxt, ona-ota, mosh-bosh kabi bir undosh harf bilan farqla-
nadigan yoki ona-ana, ukki-ikki, osh-ish kabi bir unli harf bilan farqlanadigan so'zlarni o'qish
(bunday so'zlarni o'quvchilarning o'zlari topib o'qishlari mumkin).

4. So'zning boshiga yoki oxiriga bir harf qo'shib, yangi so'z hosil
qilib o'qish: ola-lola, osh-bosh, oy-toy, boy, soy, !oy; o ‘rog-so ‘roq; olxol, sol; sava-savat; son-os-
on; ayiq-qayiq; olti-oltin.

5. So'z o'rtasiga harf qo'shib, yangi so'z hosil qilib o'qish: ko'm akko'lmak, zirak-ziyrak, ta-
na-tashna, sila-siyla kabi.

6. Bo'g'inlarni almashtirib yangi so'z hosil qilish va o'qish: GulnorNorgul, asil-sila kabi.
7. Tovushlarning o'rnini almashtirib yangi so'zni hosil qilish va o'qish: somon-osmon, tilak-kalit,
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qoy-yo'q.

8. Tovushni yoki bo'g'inni tushirib qoldirib, yangi so'z hosil qilish va o'qish: anor-nor, gul-
nor-gul, yelkan-yelka, bog ‘la-bola.

9. Bo'g'in qo'shib yangi so'z hosil qilish va o'qish: bog'-bog'bon, gul-gulzor, paxta-paxtakor.
Sintetik ishlaming bu usullari tovush ustida ishlashni harf ustida ishlash bilan birga qo'shib olib
borishni talab qiladi. Bu ish usullari gizigarli bo'lib, darsda yarim o'yin holatini vujudga keltirishga
imkon yaratadi.

Xulosa qilganda, faqat analiz yoki faqatgina sintez bilan kifoyalanib bo'lm aydi,
ammo tafakkur faoliyatining u yoki bu turi yetakchi o'rin tutadi. O'quvchi so'zni anal-
iz qilish bilan uni leksik m a’noga ega bo'lgan bir butunlik sifatida anglaydi, bu — sin-
tezdir; so'z sintez qilinganda uning tovush tarkibiga diqgat jalb etiladi, bu esa analizdir.
Umuman, savod o'rgatish jarayonida analitik-sintetik ishlar tizimi bolaning faol fikrlashini ta’min-
laydi. Analitik-sintetik ishlar usuligina o'quvchilam ing bilish mustaqilligini ta *minlaydi, ,,mua-
mmoli" vaziyat yaratadi, bolalarda kuzatuvchanlikni, ziyraklikni o'stiradi. Tovush-harf tom onidan
analiz va sintezni yengillashtiradigan foydali vositalar sifatida kesma harflar, kesm a.bo'g'inlar va
harf terish taxtasi, shuningdek, abak (harakat giladigan lentali ko'rgazma), kadoskop, alifbo multi-
mediyasi va shu kabi texnik vositalardan ham foydalaniladi; tovushlarning talaffuzi ustida ishlash
uchun, shuningdek, yozib olingan ifodali nutqni (asosan, badiiy asarni) takroriy eshittirish uchun
magnitafon yoki lingofon kabineti xizmat qiladi.

Adabiyotlar:

1. M. G'ulomov. Chiroyli yozuv malakasini shakllantirish. — T.: ,,O'qituvchi", 1992.
2. R. Ikromova, X. G'ulomova, Sh. Yo'ldosheva, D. Shodmonqulova. Ona tili (4 sinf uchun dars-
lik). - T.: ,,O'qituvchi", 2007.

3. R. Safarova va boshq. Savod o'rgatish darslari (Alifbeni o'qitish bo'yicha metodik qo'llanma).
- T.: ,Ma’naviyat", 2003
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ALISHER NAVOLY IJODINING O‘RGANISHNING AHAMIYATI

Kilicheva Raxatay Kuziyevna
FFIDUM ona tili va adabiyot o‘qituvchisi
Tel: 90 317-20-04

Annotatsiya:

Ushbu maqolada Alishe Navoiyning turkiy adabiyotda tutgan o‘rni, o‘quvchilarga buyuk muta-
fakkir ijodini o‘rgatish ahamiyati yuzasidan fikr-mulohazalar bayon etilgan. Navoiy ijodi yuzasi-
dan ma’lumotlar keltirilgan.

Tayanch so‘zlar: Tafakkur, insoniy tuyg‘ular, hikmatlar, umuminsoniy g‘oyalar, she’riyat ,
so‘z san’atkori

Adabiyot darslarida milliy g‘oya unsurlari o‘quvchilar tomonidan aql yordamida o°zlashtiribgi-
na qolmasdan, balki ularning tabiatiga singdirilishi, xarakter xususiyatlariga aylanib ketishi zarur.
Boshgacha aytganda, milliy g‘oya millat ahlining ko‘ngil mulkiga aylanib qolishi kerak.

XXI asr minglab qirralari bilan Alisher Navoiy dahosini maydonga chiqargan

XV asrdan ilgarilab ketdi. O‘z hag-huquqini tanigan insonni dunyoning bugungi misli ko‘ril-
magan darajasi ham qoniqtirmayapti. Lekin biz negadir Alisher Navoiy asarlariga ehtiyoj seza-
veramiz, lug‘atlar yordamida bo‘lsa ham necha asrlar oldin yaratilgan she’riyatining mohiyatini
tushunishga harakat gilaveramiz. Bu zaruriyat Navoiy shaxsi va ijodida abadiy insoniy orzularn-
ing tajassum topganligi bilan izohlansa kerak. Navoiy tafakkur rivojini shunday bir cho‘qqiga
ko‘tarib qo‘ydiki, bu cho‘qqi vaqt bilan basma-bas tobora yuksalmoqda — bashariyat bu cho‘qqin-
ing poyiga yetish uchun hali necha-necha asrlar yo‘l bosishi lozim bo‘ladi. Shoir asarlari ulkan
falsafiy, ijtimoiy, tasavvufily mazmunidan tashqari, insoniy tuyg‘ularni ilohiy so‘z san’atkorligida
ifoda etganligi bilan har qanday o‘quvchi qalbiga yaqindir.

Navoiy asarlarining umuminsoniy g‘oyasi — xalgparvarligi, adolatparvarligi, do*stlik, tinchlik,
mehr-sadoqat, sof sevgi,vafo,ma’rifatlilik kabi go‘zal tuyg‘ularni yuksak badiiy shaklda ifodalashi
orqali o‘zbek adabiyoti shuhratini dunyo miqyosiga olib chiqdi va o‘zi ham Nizomiy, Firdavsiy,
Xomer, Shekspir, Dante, Gyote, Pushkinlar qatoridan o‘rin oldi.

Shoir o°zbek adabiyotida g‘azalchilikni yuksak bosqichga ko‘tardi, betakror go‘zal “Xamsa”si
bilan xamsachiligimizga asos soldi, nasriy asarlari bilan o‘zbek nasrchiligini katta yo‘lga olib
chiqdi. Adabiyot, aynigsa, shoir va yozuvchilar, aruz ilmi, til va din, tarix haqidagi ilmiy asarlari
orqali teran olim ekanligini namoyish qildi. Shoh Husayn Boyqaroning eng yaqin do‘sti va sa-
royning eng obro‘li kishisi — ulug® amiri sifatida xalq taqdiri, adabiyot, san’at, ma’rifat, obodon-
chilik va umuman mamlakatning taqdiri, taraqqiyoti to‘g‘risida jon kuydirishning ajoyib namu-
nasini ko‘rsatdi. U o‘z davridayoq mehribon va talabchan ustoz sifatida buyuk hurmat-ehtiromga
sazovor bo‘lgan edi, keyin o‘zbek adabiyoti tarixida ham ijodkorlarning rahnamosi bo‘lib keldi va
bundan keyin ham shunday bo‘lib qoladi.

Alisher Navoiy o‘zigacha yashab ijod etgan fors, turkiy va arab shoirlari , olimlari asarlarini
chuqur o‘rgangan. Jumladan, Firdavsiy, Nizomiy, Yassaviy, Lutfiy kabilarni sevib o°‘qigan. Yigitlik
davridayoq “Zullisonayn™ (ikki tilli, ya’ni ham turkiy, ham forsiy tilda ijod etuvchi) nomini olgan
Alisher Navoiyning o°‘z ona tiliga muhabbati cheksiz edi va keyin butun ijodi davomida turkiy
tilning qudrati va cheksiz imkoniyatga ega ekanligini yorqin namoyish qildi. U adolatli davlat
arbobi edi. Navoiy “Vaqfiya” asarida “Ilgimdin kelgancha zulm tig‘in ushotib, mazlum jarohatiga
intigom malhamini qo‘ydim. Va ilgimdin kelmaganini ul hazrat (Husayn Boyqaro demoqchi) arzi-
ga yetkardim”, deganida juda haq edi.

“Donishmand arboblarning xotirida, - deb yozadi tarixchi Xondamir “Makorim ul-axloq” asari-
da,- “yashirin qolmasinki, yuqorida zikr qilingan binolarning (madrasalarning) sharofati va bara-
koti butun dunyoga shu qadar mashhurki, bundan ziyodani xotirga keltirib bo‘lmaydi...”

“Badoye’ ul-bidoya”,“Navodir un-nihoyani ham kitobat qildi. Lekin shoirning eng katta yirik
dosoto2nlar yozish bo‘lgan. Xamsanavislik an’anasiga ko‘ra

Nizomiy Ganjaviydan keyin shoirlik qudratining mezoniga aylanib qolgan

“Xamsa” yaratishni o‘ylar edi. Shoir bu magsadini ham tezda amalga oshirdi. Olim-u fuzalo —
barcha bu hodisani zo‘r olqish bilan kutib oldilar. Jomiy yozadi:

“Bu qalamga falakdan ofarinlar yog‘ilsin. Bu qalam forsiy til egalariga, forscha nazm durlar-
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ini terguvchilarga rahm qildi: u ham shu forsiy tilda yozganida, boshqalarga so‘z aytishga majoli
golmasdi”.

Navoiy fors tilini juda mukammal bilgan va hatto “Muhokamat ul-lug‘atayin” asarida forsiy va
turkiy tillarni bir-biriga ilmiy qiyoslab ularning o‘zlariga xos fazilatlari, imkoniyatlari va qudratini
yorqin ko‘rsatib beradi. Vatanparvar Navoiy turkiy tilning kuchi, nazokati va katta imkoniyatini
namoyish qilish, uning rivojiga katta yo‘l ochish magsadiga asarlarini, asosan, turkiy tilda yozdi.
Ayni choqda fors tilida ham kuchli asarlar yoza olishi, Sa’diy, Husrav Dehlaviy, Hofiz va Jomiy
kabi forsiygo‘y ulug* allomalar bilan ham bellasha olishini amalda isbotlash magsadida Foniy tax-
allusi bilan ham she’rlar yozadi va “Devoni Foniy” devonini tuzadi. Shoir Jomiyning “Nafohat ul-
uns” asarini o‘zbek tiliga erkin tarjima qiladi, unga asoslanib falsafiy yo‘nalishdagi “Nasoyim-ul
muhabbat” tazkirasini yaratadi. Ustoz Jomiyning shuhratini ulug‘lovchi “Xamsat ul-mutaxayy-
irin” asarini ham yozgan. Uning o‘zbek nasrchiligi rivojiga katta hissa bo‘lib qo‘shilgan “Mah-
bub-ul-qulub”, “Majolis un-nafois”, “Munshaot” asarlarini ham alohida ta’kidlash zarur. Navoiy
she’riyati mazmunining chuqurligi, qamrovining kengligi, olg‘a surgan fikr-g‘oya, tilak-armonla-
rining yuksakligi va o‘tkirligi janrlarining xilma-xilligi, shaklining mukammalligi va go‘zalligi,
obrazlarining boyligi va hayotiyligi bilan gimmatlidir? Chunki, Navoiy uchun inson butun
tirik mavjudotning gultojidir, Allohning sevgan bandasidir. Hamma noz-u ne’mat insonning sao-
datli umr kechirishi uchun yaratilgan.

Mumtoz adabiyotimiz bobokaloni Alisher Navoiyning sermazmun hayoti, yuksak insoniy fazi-
latlari, igtidor va kamoloti zamondoshlariga namuna bo‘lganidek, bugun ham barchamiz uchun
ibrat maktabidir.

Yoshlarning shaxsiy xislatlari, sa’jiyasi, axlog-odobi, tahsil ko‘rganko‘rmaganligi ustozni ko‘p
qiziqtirgan. Kamtarlik, muloyimlik, xushtavoze bo‘lish, mehnatsevarlik, burrolik, hozirjavoblikni
jjodkorning fazilatlari deb bilgan, yalqovlik, parishonlik, jununsifat yurish, kekkayish, havoyilik,
sharobxo‘rlikka berilish singari yomon odatlarni gattiq qoralagan. Bu kabi salbiy odatlar bir qa-
ncha yosh iste’dodlarni nobud etganini gator misollar bilan ko‘rsatib beradi: “Mavlono Sayfiy...
hushyorlig® va base odamiyvash va hayo odoblig® yigitdur. Ammo sarxushlikda o‘zga mohiyat
bo‘lur, balki rasvonamo bo‘lur edi. Bu uchurda tavbag‘a tavfiq bo‘ldi. Umid ulkim, istiqomatg‘a
ham muvofiq bo‘lg‘ay”.

Xullas, hazrat Alisher Navoiyning madaniyatimiz taraqqiyoti uchun qilgan ishlari, yosh
iste’dodlar tarbiyasiga g‘amxo‘rligi hozir ham yuksak ahamiyatli va ibratlidir.

Foydalanilgan adabiyotlar:

1. Qosimov B, Karimov N. Adabiyot o‘qituvchilari uchun metodik qo‘llanma. T.:2003 —B.

2..Rafiev A,G’0’lomova N O‘zbek tili va adabiyoti. T.:2004.-B.156-179.

3. Q.Yo‘ldoshev, V.Qodirov, J. Yo‘ldoshbekov. Umumiy o‘rta ta’lim maktablari darslik ma-
jmuasi. T.:2006.-B.

4. To‘xliev B Mirsamiqova R.Adabiyot.Majmua 2- kitob —T.: Cho‘lpon,2013.B.80-
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OMONIMIYA-SHAKLIY PARADIGMA ASOSIDAGI HODISA

Lafasova Mavjuda To‘lqin qizi

Alisher Navoiy nomidagi Toshkent davlat

o‘zbek tili va adabiyoti universiteti 1-kurs magistranti
Tel.ragam: +99899 790-15-22

Annotatsiya: Omonimlar-umumiy ma’no unsurlariga ega bo‘lmagan, tasavvuriy bog‘lanma-
gan,lekin bir xil yozilib, bir xil aytiladigan so‘zlardir. Ana shunday so‘zlarning tilda mavjud bo‘li-
shi va shunga bog‘liq hodisalar omonimiya deb yuritiladi.Omonimiya badiiy asarlarda, kundalik
muloqot jarayonida keng qo‘llaniladigan hodisa bo‘lib, uning mavjudligi nutqni ta’sirchan qilish-
ga sezilarli darajada hissa qo‘shadi.

Omonimiya hodisasi turli tadqgiqotchilar tomonidan o‘rganilgan va o‘rganilib kelinmoqda.
Omonimlar mumtoz adabiyotda tajnis san’ati va tuyuq janrini yaratishda, askiya payrovlarida esa
so‘z o‘yini va qochiriq sifatida ishlatiladi.Ushbu maqolada omonimlar haqida atroflicha fikr yu-
ritiladi.

Kalit so‘zlar: omonimiya, omonim so‘zlar, tuyuq janri, tajnis san’ati, shakldoshlik.

Odatda, so‘zlar aytilishi, yozilishi va ma’nolarini qiyos—lash natijasida turli guruhlarga bo‘lina-
di. Bir xil aytilib yoki yozilib, turli ma’nolarni ifoda qiluvchi so'zlar omonimlar deyiladi (grekcha
homog — "bir xil"', onyma — "nom"). Omonimlar quyidagi turlarga bo'linadi: a) haqiqiy omonimlar:
ot — hayvon, ot — nom. Ot — biror narsani ulogtirmoq, ot — miltiq bilan otmoq; b) aytilishi bir xil,
lekin ma’no—lari va yozilishi har xil bo‘lgan omofonlar: qurt — hasharot, qurt — sut — qatiqdan qil-
ingan ozuqa; ruscha nyk— piyoz, nyr — o'tloq; v) omograflar, ya’ni yozilishi bir xil, lekin talaffuzi
va ma’nolari har xil bo‘lgan so'zlar: son — raqgam, son — odam jismidagi a’zo: inglizcha tear — ko‘z
yoshi, tear — yirtilmoq; g) omoforma yoki leksik-grammatik omonimlar, ya’ni grammatik shakli
to‘g‘ri keluvchi, biroq ma’nolari farglanuvchi so'zlar: garg‘a — qushning turi, qarg‘a — qarg‘amoq
fe’lining buyruq shakli, o‘t — o‘simlik turi, o‘t — olov, 0‘t — 0‘tmoq fe’lining buyruq shakli, ruscha
moy — olmosh, moy — buyruq fe’li. Ingliz tilida hour — soat, our — bizning, light — yoriq, light —
yengil. Ba’zan bir xil yoziluvchi, biroq talaffuzida urg‘uning o'rni bilan farglanuvchi garg‘a (qush)
— qarg'a ("qarg‘amoq" fe’li—ning buyruq shakli) omoformalar bir yo‘la omografiar bo‘la oladi.

Ba’zi omonimlar ona tilidagi so'zning yozilishi yoki aytilishiga boshqa tildan kirgan so'zning
yozilishi yoki aytilishining mos kelib qolishi natijasida hosil bo'ladi. Masalan, tok — elektr quv-
vati, tok — uzum daraxti, to'rt — son, tort — ozuqa (ko'pincha o'zbek tilida to'rt deb talaffuz etiladi).
Ko'pincha omonimlar tildagi tovush o'zgarishlari natijasida hosil bo'ladi. Masalan, ingliz tilida
piece — bo'lak, peace — tinchlik, weak — kuchsiz, week — hafta, tear — ko'z yoshi, tear — yirtmoq kabi
omonimlar tarkibidagi unli tovushlarning o'zgarishi natijasida hosil bo'lgan. Ingliz tilida so'zlarn-
ing yozilishi va talaffuzi o'rtasida katta farq mavjud. Unda har xil yoziluvchi so'zlar ham bir xil
talaffuz qilinishi mumkin: knight — farzin, night — kechasi, die — 0‘lmoq, dye — bo‘yamoq kabi. Shu
sababli bu tilda omonimlarning har xil turlari juda ko'p uchraydi. Ma’no jihatdan farqlanuvchi, bi-
roq aytilishi va yozilishi bir xil bo'lgan so'zlar to'liq omonimlar deb ataladi. Agar so‘zlarning faqat
yozilishi yoki talaffuzi bir xil bo‘lsa, ular to'liq bo'lmagan omonimlar deyiladi.

Omonimlarning kelib chiqishini so‘zlarning ko‘p ma’noli xususiyatlarining kamayishi bilan
izohlash ham mumkin. Bosmoq fe’lining polisemantik, ya’ni ko‘p ma’noli xususiyati kuchsizdir.
Shu sababli bu fe'lning buyruq shakli "bosma", boshqa shu o'zakdan hosil bo'lgan "bosma" (qog'oz)
oti bilan omonim bo'lib qolgan. Omonimlarni farqlashda ularning tarixiy kelib chiqishini ham hi-
sobga olish zarur. Masalan, tug‘ilmoq chaqaloq tug‘ildi) va tug‘ilmoq (fikr tug‘ildi, hosil bo‘ldi).
Har ikkisi bir o‘zakdan kelib chigqgan. Omonimlarning kelib chiqishida tildagi tovush o‘zgarish-
lari, yozuv qoidalari va semantik siljishlar muhim manba bo‘ladi. Omonimlarning ma’nolari nutq
situatsiyasida, kontekstda aniglanadi.

Tilda so‘zlar shakl va ma’no munosabatiga ko‘ra omonim, sinonim, antonim va paronim so‘zlar-
ga bo‘linishi barchaga ma’lum. Bu esa nutqning chiroyli, ta’sirchan ifodalanishi va leksemalardagi
nozik ma’no qirralarini farqlashga yordam beradi. Shakli bir xil, ma’nosi har xil so‘zlar omonim
so‘zlardir .Shu jumladan, omonimlar ham shakli va qo‘llanilish uslubi jihatdan alohida o‘ringa ega
so‘zlardir. Omonimlarning yuzaga kelish sabablari har xildir:

1. Tilda azaldan mavjud bo‘lgan ayrim so‘zlarning shakllari tasodifan teng bo‘lib qoladi:
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baqa-qurbaqga, baqa-suv tegirmoni parrakdan harakat olib, tegirmon toshini aylantiruvchi metall
qismi;

2.Bir ma’noli so‘z leksik ma’noning ko‘chishi oqibatida ko‘p ma’noli so‘zga aylanadi , key-
inroq bosh ma’no va hosila ma’no o‘rtasidagi bog‘lanish unutilib, bir so‘z negizida ikki bosh-
ga-boshqa leksema paydo bo‘ladi: kun-quyosh; kun- sutka, kun chigqandan yana kun chiqqunga-
cha bo‘lgan vaqt;

3. Boshqa tillardan o‘zlashtirilgan ayrim leksemalar o‘zbek tilidagi u yoki bu leksemaga shak-
lan teng bo‘lib qoladi: toy(fors-tojik)-katta to‘p qilib taxlab yoki bosib bog‘langan mol va shu
tarzdagi mol o‘lchovi;

4.Boshgqa tillardan o‘zlashtirilgan leksemalar orasida shaklan teng bo‘lgan so‘zlarning uchrashi
omonimiyaga olib keladi:surat(arabcha)-rasm, surat(arabcha)-urf-odat;

5.Leksemalarning yasalishi ham ba’zan omonimlarni keltirib chigaradi:qo‘nog-tariq, qo‘no-
g(qo‘n+oq)-mehmon kabi.

Omonimlar mumtoz adabiyotda tajnis san’ati va tuyq janrini yaratishda, askiya payrovlarida
esa so‘z 0‘yini va qochiriq sifatida ishlatiladi. So‘z ustalari, aynigsa, shoirlar (Xorazmiy, Lutfiy,
Navoiy, Bobur, So‘fi Olloyor, Habibiy va boshqgalar) poetik ta’sirchanlikni oshirishda omonimi-
yadan unumli foydalanganlar. Xorazmiyning “Bo‘yung sarv-u sanobardek beling qil, Vafo qilgan
kishilarga vafo qil” bayti yoki Alisher Navoiyning “Olmani sundi nigorim—ol— dedi, Olma birla
bu ko‘ngulni ol-—dedi , So‘rdim ersa olmasining rangini, Ne so‘rarsan?—olma rangi ol, dedi,
tuyug‘i buning yorqin isbotidir . Dastlabki paytda “qil” so‘zi 2 ma’noda (qilga o‘xshash ingich-
ka; qilmog- fe’lning o‘zagi) ishlatilgan bo‘lsa, tuyugda “ol” so‘zi 3ma’noda qo‘llanilgan( buyruq
fe’li; ko‘ngil ovlamogq; qizil rang, ol rang).

Omonimiya hodisasidan Yusuf Xos Hojib ham o°z asarlarida unumli foydalangan:

Tili yalg‘an erning jafa qilqi ul,

Jafta kimda ersa o‘shal yilqi ul,

Kishi yalg‘anindan tilama vafa,

Bu bir so‘z sinamish o‘gush yilgi ul.

Yugqorida yilqgi ul so‘zi “ot yoki otlar podasi, uyur” ma’nosini anglatib, (O‘TIL. 2.269-bet), key-
ing baytdagi yilqi ul “ancha yilga oid, aytilaverib siyqasi chiqib ketgan gap” (O‘TIL. 2. 268-bet)
ma’nosini bildirayotgan so‘z bilan omonimlik munosabatini hosil qilmoqgda. Bu esa adibning so‘z
go‘llash mahoratining boyligini ko‘rsatib beruvchi vosita sifatida xizmat qilmoqda.

Xulosa qilib aytganda, omonimlardan foydalanish yozuvchining imkoniyatlarini kengaytiradi
va asarning o‘qishliligini ta’minlaydi.

Foydalanilgan adabiyotlar:

1. Begmatov E.A. Hozirgi o‘zbek adabiy tilining leksik qatlamlari. —T.: Fan, 1985

2. Aliqulov T. O‘zbek leksikografiyasi 70 yil ichida // O‘zbek tili va adabiyoti. — T., 1987
-Ne 5

3. Hojiyev A. Mustaqillik sharoitida o‘zbek tili lugat tarkibining rivojlanish asoslari // O‘zbek
tili va adabiyoti. — T., 1994 -Ne 1

4. Ozbek tili omonimlarining izohli lug‘ati. — T.:O‘qituvchi,1984.
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GRAMMATIKANI O'QITISHNING AHAMIYATI VA UNING ONA TILI O'QITISHDA
TUTGAN O'RNI

Makarova Ayzada
Qoraqalpog'iston respublikasi Taxiatosh tumani
XTB qarashli 17-sonli umumiy o'rta ta'lim maktabi o'qituvchisi

Annotatsiya: ushbu maqolada maktablarda ona tili darslarida grammatikani o‘qitish va uning
ahamiyati, uni ona tilini o‘qitishdagi o‘rni tahlil etilgan.
Kalit so‘zlar; grammatika, ona tili, o‘qitish, morfologiya, til, so‘z.

Grammatika o'gitish o'quvchining umumiy bilim doirasining kengayishiga yordam beradi.
Grammatika o'qitish jarayonida o'quvchining til sezgirligi oshadi. Bu holat ularda so'z tanlash,
so'zni o'rnida ishlatish, gapni to'g'ri tuzish malakalarini hosil qgiladi.

Maktabda grammatika o'qitishning magsadi o'quvchilarga so'z tuzilishi va gap qurilishi haqida-
gi qonun-qoidalarni o'rgatishdan iborat bo'lib, u ona tili kursining bo'limlarini (orfografiya, punk-
tuasiya, stilistika) o'rgatishni ko'zda tutadi. Bu esa fikrni to'g'ri, ravon, aniq ifodalash imkonini
beradi.

Maktab dasturi va darsliklarida katta hajmdagi hamda chuqur lingvistik xulosalarning hammasini
berib bo'lmaydi. Bu ilmiy xulosalardan o'quvchilar yoshiga, qabul qila olish darajasiga mos
keladigan, shu bilan birga, juda katta amaliy ahamiyat kasb etgan, hayotiy tomonlari bilan ajralib
turadigan o'rinlarini sinflar bo'yicha taqsimlab beriladi. Masalan: qaratkich kelishigi qo'shimchasi
orgali o'nlab ma'nolar ifodalanadi. Lekin maktabda uning qarashlilik yo xoslik bildirishigina
o'rgatiladi. Dastur va darsliklarida o'zbek tilshunosligi berayotgan ilmiy xulosalardan maktab
uchun mos qoidalar, tushunchalar kiritiladi va o'qitiladi. [lmiy va maktab grammatikasi orasidagi
uzviy bog'lanish va ularning o'ziga xos xususiyatlari mana shu o'rinda namoyon bo'ladi.

O'zbek tili nihoyatda so'zga va ma'noga boy bo'lib, so'zlarning asl ma'nosi gap ichida ochiladi.
Shuning uchun ham ma'nodosh so'zlar yoki qo'shimchalarning anglangan ma'nosi hamda qaysi
so'z turkumiga oidligi so'z birikmasi va gap orasida tushuntirilsa, o'quvchilar ongiga yetib boradi.
O'zbek tilining morfologiya bo'limida ot turkumi o'rganiladi. Ot turkumiga oid so'zlar nutqimizda
eng ko'p qo'llanadi. Bunda tovush jihatidan har xil bo'lgan so'zlar ot, yosh, ter, ko'k kabilarning
bir necha ma'noda qo'llanishi faqat gap ichidagina aniglash mumkin. M: Qo'lingdan kelgancha
chiqar yaxshi ot, Yaxshilik qil, bolam, yomonlikni ot. Nasixatim yod qilib ol, farzandim. Yolg'iz
yursa, chang chigarmas yaxshi ot. Bu to'rtlikdagi "ot" so'zi "nom", "uloqtir", "hayvon" ma'nolarida
ishlatilgan. (Bu so'zlar morfologik tomondan bir so'z turkumiga oid emas.) Grammatikaning teng
huquqli bo'limlari morfologiya bilan sintaksis doim bir-biri bilan bog'liqdir. Mustaqil so'z tur-
kumlari-ot, sifat, son, olmosh, fe'l, ravish kabilar gapda ma'lum bir sintaktik vazifani bajaradi,
ular gapning biror bo'lagi bo'lib keladi. O'quvchi sintaksisni o'rganib, ayrim so'z turkumlarining
morfologik belgilarini ularning sintaksis xususiyati bilan solishtirib, til hodisalarini ongli tushuna
boradi. M: sifat turlanmaydi, gapda, odatda, aniglovchi yoki kesim bo'lib keladi. Lekin sifatlar
ba'zan ot kabi qo'llanib, gapda ot bajaradigan vazifalarda keladi.

5-7-sinflarda sintaktik tushunchalar hosil gilish uchun alohida dars soatlari ajratilmagan, balki
morfologik mavzularni o'rganish bilan birgalikda olib boriladi. Yangi sintaktik vazifalarni aniqlash
morfologiyadan nazariy ma'lumotlarni mustahkamlash magsadida bajariladigan mashqlarni to'ldi-
rish uchun ko'maklashadi. Amaldagi darslikda ot so'z turkumiga berilgan ta'rifda: "Otlar gapda
bosh va ikkinchi darajali vazifada ham keladi, shuningdek, undalma vazifasida ham keladi." dey-
ilgan. O'quvchilar bu ta'rifni tez o'zlashtirib oladilar. Ammo uni amalda qo'llay olishlari uchun
yanada chuqurlashtirish zarur.

Grammatik tushunchalar turli grammatik ta'rif yo qoidalar orqali izohlanadi. Grammatik ta'ri-
flar u yoki bu til hodisasining mazmunini, asosiy xususiyatlarini, belgilarini o'zida ifodalaydi.
Grammatik ta'rif va qoida tufayli o'quvchilar u yoki bu mavzuni ongli va tez o'zlashtiradilar, fikrni
ixcham ifodalash usulini o'rganadilar. Ta'riflash mumkin bo'lmagan ayrim til hodisalari qoida-
lar orqali beriladi. Kursning orfografiya, punktuasiya kabi bo'limlari, shuningdek, ma'nosi keng
bo'lgan (qo'shma va qisqartma so'zlar, kelishiklar...) dalil va kategoriyalar ham qoidalar orqali
o'rganiladi. Ta'rif va qoidalar ona tilini ongli o'zlashtirish asosidir. O'quvchilar grammatik ta'ri-
flarni yod olishlari mumkin. Lekin bunda onglilik muhim o'rin tutadi. Maktab tajribasida shunday
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ham bo'ladiki, ayrim o'quvchi ta'rif mohiyatini tushunsa-da, uni kitobdagiday so'zma-so'z aytib
berolmaydi. Bunday xollarda qoidani kitobdagiday qilib aytib berishni talab qilish metodik ji-
hatdan to'g'ri emas. Ba'zan o'quvchi grammatik ta'rifni darslikdagiday yod qilib aytib bersa ham,
mustaqil misol keltira olmaydi. O'quvchi grammatik ta'rif yo qoidani darslikdagiday aytib bermas-
dan, balki o'sha qoidaning mazmunini 0'z so'zlari bilan bayon etib bersa, bu uning mavzuni yaxshi
tushunganligini ko'rsatadi. Shuning uchun maktab ta'limida ba'zan erkin ta'rifga yo'l qo'yiladi. Le-
kin bu o'rinda ham ehtiyotkorlik talab etiladi. Ayrim ta'riflar shunday mustahkam bo'ladiki, uning
tarkibidan biror so'zni tashlab ketish yoki almashtirish mumkin emas.

Grammatika o'qitishda terminlar ham uziga xos ahamiyat kasb etadi. Har bir grammatik termin
0'zi ifoda qgilayotgan grammatik tushunchaning asosiy belgilarini ifoda qilishi kerak. Grammatik
terminologiyada izchillikni, bir xillikni ta'minlash uchun bir hodisa hamma vagqt bir xil termin bilan
aytilishi shartdir. Har bir ta'rif yoki qoida tarkibida bir yoki undan ortiq termin ishlatiladi. Masalan:
"Fe'lning shaxs-son qo'shimchalari bilan o'zgarishi tuslanish deyiladi" degan ta'rifni ko'raylik. Bu
ta'rifda "fe'l", "shaxs-son", "tuslanish" degan terminlar ishlatiladi. Grammatik terminlar vositasida
o'quvchilar so'z turkumlarini, gap bo'laklarini ajratishni o'rganadi. Demak, grammatik bilimlarni
o'zlashtirish natijasida o'quvchilarda grammatik tushuncha hosil bo'ladi. Hosil gilingan grammatik
tushuncha bundan keyin o'rganiladigan grammatik bilimlarni o'zlashtirish uchun, o'zlashtirilgan
grammatik bilim yangi tushunchalar hosil qilish uchun asos bo'ladi.

Adabiyotlar:

1. Abdurahmonov X., Rafiyev M.,Shodmonqulov D. O'zbek tilining amaliy grammatikasi.
Toshkent, "O'qituvchi", 1993 yil.

2. A'zamov S. Maktab grammatikasi va ilmiy grammatika xususida. "Til va adabiyot ta'limi",
1992 yil, 2-son,

3. Shamsiyeva M. "So'z turkumlarini sintaksis asosida o'rgatish". Ilmiy ishlar tuplami. TDPI.,
1991 yil,

Hions | 2021 6-Kucm
45



ee «3AMOHABUM TABJIUMJIA PAKAMJIU TEXHOJIOTUSIJIAP: ®UJIOJIOTUS BA MIEJTJATOTHUKA

=)

8 COXACUTA 3AMOHABUI TEH/IEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIJIAPU»

ZAMONAVIY TA’LIMDA RAQAMLI TEXNOLOGIYALAR: INGLIZ TILINI
O‘QITISHDA AXBOROT KOMMUNIKATSION TEXNOLOGIYALARDAN
FOYDALANIB DARSLARNI TASHKILLASH

Mamatova Zilolaxon Xabibulloxonovna
o‘qituvchi,FarDU

Anotatsiya: Bugungi kunda ingliz tilni bilish o‘ta muhim ahamiyat kasb etganligi bois chet
tili o“qitish tizimini ham isloh etish, dars jarayonlarida zamonaviy pedagogik va axborot-kommu-
nikatsiya texnologiyalaridan foydalangan holda o‘qitishning ilg‘or usullarini qo‘llash ta’limdagi
dolzarb masalalardan biriga aylandi. Ingliz tilini o‘rganishda tasavvurni boyitish uchun tilga oid
elektron videolar, animatsiyalar va audio vositalardan foydalanishning bugungi kundagi ahamiyati
yoritilgan.

Kalit so‘zlar: Axborot-kommunikatsion texnologiyalar, animatsion video, audio yozuv, elek-
tron qo‘llanma, animatsiya, interfaol usullar.

AnHoTanusi: [TockoNbKy 3HaHNE aHIJIHICKOTO SI3bIKa OYE€HBb BaYKHO CETO/IHS, BAYKHO pedopMu-
poBaTh cCUCTEMY O0YYCHHUSI HHOCTPAHHOMY SI3bIKY, UCIIOJIb30BaHUE MIEPETOBBIX METOIOB O0yUCHHS
C UCIIOJIb30BaHHEM COBPEMEHHBIX MEIarOTHUECKUX U HH(OPMAITHOHHO-KOMMYHHKAIIMOHHBIX TEX-
HOJIOTH B y4eOHOM Ipolecce. CTall OHUM U3 BOIPOCOB. BaKHOCTH MCIOIB30BAHUS AIIEKTPOH-
HBIX SI3BIKOBBIX BHJICO, AHUMALIMU U ayJMO0 MHCTPYMEHTOB JJIsi 0OOTallleHHUs BOOOPaKECHHS B W3-
YUCHHHU aHTTIMHACKOTO S3bIKA TIOIYEPKUBACTCS CETOIHSI.

Kawuessblie ciaoBa: VHbOpMaMOHHBIE 1 KOMMYHUKAITHOHHBIE TEXHOJIOTUH, aHUMAI[HOHHOE
BUJICO, ayJIM03aITUCh, HIEKTPOHHOE TTOCOOME, aHUMAIINs, HHTEPAKTUBHBIC METOIBI.

Annotation: As knowledge of English is very important today, it is important to reform the
system of foreign language teaching, the use of advanced teaching methods using modern ped-
agogical and information and communication technologies in the teaching process. became one
of the issues. The importance of using electronic language videos, animations, and audio tools to
enrich the imagination in learning English is highlighted today.

Key words: Information and communication technologies, animated video, audio recording,
electronic manual, animation, interactive methods.

Bugungi kun o‘qituvchisiga barkamol avlodni tarbiyalab voyaga yetkazishdek mas’uliyatli
vazifa yuklangan bo‘lib, ta’lim mazmunini takomillashtirishga qaratilgan vazifalarni belgilab ol-
ish, zamon bilan hamnafas bo‘lib, ta’limning zamonaviy texnologiyalarini joriy etgan holda o‘qu-
vchilarda oz faniga qiziqish uyg‘otishlari, hurmat-ehtirom tuyg‘ularini shakllantirib borishlari
talab etiladi. Ta’limda ijobiy natijalarga erishish, eng avvalo, yosh avlodga ilmiy bilim asoslarini
puxta o‘rgatish, ularda dunyoqarash hamda tafakkur ko‘lamini kengaytirish, ma’naviy-axloqiy si-
fatlarini shakllantirish borasidagi ta’limiy tarbiyaviy ishlarni samarali tashkil etish bilan belgilana-
di. Bu borada ta’lim-tarbiya jarayoniga ko‘plab o‘zgartirishlar kiritilmoqda, yangicha yondoshu-
vlar tadbiq etilmoqda. Shulardan biri, axborot-kommunikatsion texnologiyalardan foydalanib dars
o‘tishda mashg‘ulotlar samaradorligini oshirishga erishish hisoblanadi. Masalan: ingliz tili fanlar-
ida katta ekranda harflarni, so‘zlarni bir-biriga qo‘shib o‘qish, so‘ngra kichik ertak va hikoyalarni
o‘qish, harflarni to‘g‘ri va chiroyli yozish; ona tili fanida slaydlar yordamida tushunchalar berish
mumkin. Ushbu usullardan foydalanish yosh va bilimga chanqoq o‘quvchining og‘zaki nutqini
rivojlanishiga, og‘zaki hisoblash malakasini oshishiga, ijodkorlik, izlanish va fikrlash qobilyatini
rivojlantiradi. Elektron tagdimotlardan darsda namoyish va ko‘rgazmali material sifatida foyda-
lanish o‘qituvchiga katta yordam beradi. O‘quv materialining elektron tagdimotda animatsiyalar
shaklida berilishi o‘tilayotgan mavzuni tushunishni yengillashtiradi va ko‘rgazmalilikni oshiradi.
Namoyish slaydlarini o‘quvchilarga tarqatma material sifatida ham berish mumkin. Elektron dars-
liklarni matn va ovoz shaklida, slayd-shou ko‘rinishda berish magsadga muvofiq. Audio va video
axborotlarning o‘zaro birgalikda qo‘llanishi o‘qitish samaradorligini keskin yuksaltiradi.

Bu kabi texnologiyalarni qo‘llashda, dars va mashg‘ulotda qaysi darajadagi bilim va ko‘nik-
malarni o‘zlashtirishni nazarda tutilganiga bog‘liqdir. Rivojlantiruvchi ta’lim texnologiyalarin-
ing muammoli ta’lim yo‘nalishi keng qamrovli bo‘lib, o‘quvchilarni o‘ylashga, muhim xulosalar
chiqarishga qaratilgan.
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AKT ning afzalliklari va kamchiliklarini T sxemasi ko‘rinishida tasvirlanishi.

Dars jarayonlarida o‘qitishning muammoli topshiriglardan foydalangan holda darslarni tash-
kil etish- o‘quvchilarning mustaqil tadqiqotchilik faoliyati oshirish bilan birga tashabbuskorlik
tuyg‘ulari ortib, o‘quvchilar o‘z-o‘zini boshqaruvi amalga oshadi, yaratuvchanlikka undaydi,
yaratuvchanlikni o‘rgangan bola boshga har ganday sohaga hech qiyinchiliklarsiz erishadi.

Ma’lumki, ingliz tili fanining bilim, ko‘nikma va malakalarini o‘zlashtirishda so‘z, gap, un-
ing tuzilishi haqida bilim berish magsadlarni nazarda tutadi. Muammoli o‘qitish jarayonida ber-
iladigan topshiriglar asosan o‘quvchilarga tadqiqiy, evristik, muammoli vaziyatlarni tahlil qilish
bo‘yicha topshiriglar beriladi.

Foydalanilgan adabiyotlar:
1. R. R. Boqiyev. “Informatika” fanini kasbiy sohalarga yo‘naltirib o*qitish metodikasi. Meto-
dik qo‘llanma. T.: TDPU, 2012 y.

2. FOnpames V.IO, 3okuposa.®.M. Meronuka npenogaBanus napopmaruku. T.: “Anokaun”,
2005 r.
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“VATANNI MADHINI KUYLAGAN SHOIR”-ABDULLA ORIPOV HAYOTI VA 1JOD
YO‘LI

Mamayusupova Maftuna
Gidromeliorativishlarni mexanizatsiyalash
fakulteti 301-guruh talabasi

Annatatsiya: Ushbu maqolada O‘zbekiston gahramoni va xalq shoiri Abdulla Oripov hayoti
va ijodiy faoliyati yoritib beriladi.

Kalit so‘zlar: O‘zbekiston, Vatan, Kosonsoy, Qashqadaryo, Mirzo Ulug‘bek Sobiq ittifoq,
madhiya, universitet, jurnalistika.

O‘zbekiston qahramoni, xalq shoiri va jamoat arbobi Abdulla Oripov 1942-yil 21-mart kuni
Qashgadaryo viloyatining Kosonsoy tumanida tavallud topgan. Oilada to‘rt o‘g‘il, to‘rtqiz bo‘lish-
gan. Abdulla Oripov kenja o‘gil bo‘lgan.

Shoir tahsilni Toshkent Davlat Universiteti ya’ni hozirgi Mirzo Ulug‘bek nomidagi O‘zbeki-
ston Milliy Universitetining “O‘zbekfilologiyasi’ fakulteti jurnalistika bo‘limiga o‘qishga kirib.
1963-yilda imtiyozli diplom bilan bitiradi. Abdulla Oripov o‘zining ilk “Qush* nomli she’rini
universitetda o‘qigan kezlari yozgan. Adibning “Bahor”, "Dengizcha”, “Malomat toshlari”, “Bir-
inchi muhabbatim”, “Munojotni tinglab” va boshqa she’rlari—-XX asrning ikkinchi yarmi o‘zbek
adabiyotining yorqin namunasidir.Shoirning ilk she’riy toplami “Mitti yulduz” deb nomlanib,
1964-yilda chop etilgan. She’riy to‘plamga shoirning eng mashhur she’ri “Men nechun sevaman
O‘zbekisonni” ham kiritilgan. Abdulla Oripov bobomizni doim yodga olganimizda osmondagi mit-
ti yulduzchadan tortib, Ona Vatanimizning cheksiz kengliklari qadar yastanib ketgan bag‘rikeng
o‘zbekona she’riyatda gavdalanadi.Shoirning har bir she’rida Vatanga bo‘lgan kuchli muhabbat
mujassam.Bunga yorqin isbot qilib jonajon O‘zbekistonimizning davlat madhiyasini ko‘rsatish
mumkin.Madhiyamiz so‘zlari naqadar ajoyib ,naqdar nafiski shoirning teran fikrliligidan habar
bermogda.Vatanimiz mustagqillikka erishgandan so‘ng 1996-yil Vashingtonda O‘zbekiston elchi
xonasining yangi binosi ochilishi munosabati bilan Abdulla Oripov “Ummon ortidagi makonim”
she’rini yozadi:

Keng jahon bir gadam bo‘ldi men uchun,
Menga ham ochildi olam darchasi,
Yiroq Amriqoda taft sochar bu kun
O‘zbek quyoshining olov parchasi.

Sobiq Ittifoq davrida o‘zbek xalqining naqadar qadri toptalgani,xo‘rlangani barchamizga
ma’lum.[jodkor bu she’rida mustaqillik o‘zbek xalqimizga juda ko‘p yo‘llarni ochganini,
imkoniyatlar behisob ekanligini ifodalab turibdi.

Aylayin qalbimni tortiq nurli bo‘stonim, senga
Sen Vatandirsan, fidodir tanda bu jonim senga.

Abdulla Oripov bu “O°zbekistonim, senga” nomli she’rini 1993-yil yozgan.Ijod namunalarining
har bir satrida Vatanga bo‘lgan mehr-muhabbati, sadoqati, hurmati va e’zozi yaqqol mujassam.
Uzoq yurtlarda Vatan sog‘inchi bilan yashagan chog‘larida yozgan she’rlari ham talaygina.
Ularning ham ichida ajib bir ma’no yashirin.Xususan, so‘zlarimga isbot qilib “Agar sensiz....”
(2015-yil, Amerika. Xyuston) she’rini ta’kidlab o‘tmoqchiman:

Quyosh chiqib charaqlaydi tengsiz bu olam,
Qushlar sayrar, esar tongning shamollari ham,
Bamisoli qayta boshdan tug‘ilgay odam,
Agar sensiz o‘tar bo‘lsa onlarim bekor,
Tandagi bu jonim bekor, shonlarim bekor.

Xo‘sh, Abdulla Oripov nigohida Vatan ganday? Abdulla Oripov shunday degan ekan:
“-Umrimning eng buyuk hikmatini sizlarga aytib beraymi? Biz ko‘rgan zamonlarni aytib bersam,
hozir sizlarga cho‘pchakdek tuyulishi mumkin.Lekin mening bu dunyoda shuncha yashab, ko‘rgan
eng buyuk hikmatim-Vatanimning ozodligi,el-u yurtimning ko‘ksiga shamol, yelkasiga oftob
tekkanligidir. Mening bundan buyukroq baxtim ham, hikmatim ham yo‘q”.Bunday baxtni she’r
qilib kuylay olish baxti, umrni shunday ezgu burchga bag‘ishlamoq saodati yanada g‘ururbaxsh
va zavqliroq.Ha Vatan ozodligi yo‘lida ijod qilish buyuk ne’matlardan biri menimcha.Mehribon
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yaratgan egam bunday ne’matni bobomiz Abdulla Oripovga nasib etgani qanday baxt!

XULOSA

Xulosa qilib aytadigan bo‘lsam Vatanparvarlik ulug® bir ne’mat ekan.Bu ulug‘ ne’mat sohibi
ya’ni “Vatanni madhini kuylagan shoir” Abdulla Oripov bobomizning ruhlarini shod va nomla-
rini abadiy qilishimiz uchun biz yoshlar astoydil harakat qilib, eng zo‘r marralarni egallashimiz
kerak deb hisoblayman.Bunga sabab sho‘ro davrida gancha giyinchiliklar bo‘lmasin ota-bobolar-
imiz sabrlilik bilan mustaqillikka erishdilar.Shuning uchun biz yoshlar hamisha ota-bobolarim-
izning mehnatlarini qadrlab, Abdulla Oripovdek suyukli jjodkorlarni ham qalblarda mangu xotira
bo‘lishini ta’minlaylik.Ahir, Vatanimiz madhini kuylagan shoir cheksiz hurmat va e’zozga mu-
nosib!

Foydalanilgan adabiyotlar:
1. Abdulla Oripov - Tanlangan asarlar. Toshkent 2020-yil
2.  wWww.ziyouz.com
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AMERIKA VA BRITANIYA INGLIZ TILIDA FRASEOLOGIK BIRLIKLARNING
QIYOSLANISHI

Muxamadiyeva Nodira
O‘zbekiston Milliy Universiteti
2 bosqich magistranti

Annotatsiya: Bu maqolada Amerika va Britaniya ingliz tilidagi frazeologik birliklar o‘zaro
giyoslanadi. Ular orasidagi farq shunchalik uzoq tarixga borib taqaladiki, ularni fagatgina, o‘rganib,
amalda qo‘llabgina ajratish mumkin.

Kalit so‘zlar: millat, frazeologik birliklar, iboralar.

Har bir elat millatning,boshqa millatlardan farqi uning tili, dini, qadriyat, urf-odatlari o‘ziga
xosligidadir.

Xuddi shunday ingliz tilini o‘rganayotganlar bilishadiki, ingliz tili lug‘ati, fonetikasi, frazeologik
birliklari, intonatsiyasi shu tilda so‘zlashuvchi davlatlarnikidan farq qiladi. Amerika va Britaniya
ingliz tillarida gapirish bir xil tilda bo‘lsada, biroq talaygina tushunmovchiliklarga duch kelish
mumkin. Ular orasidagi farq nafagat grammatikada, balki talaffuzda, til korpusida va boshqa
sohalarida ham ko‘zga tashlanadi.

Xo‘sh, nima uchun ular orasidagi farqlarni bilib olish shunchalik muhim?

Ko‘pincha bir xil yozilgan so‘zlar har ikki davlatda mutlaqo boshqa ma’nolarda ishlatilishi ham
mumkin,va bu tilni amalda qo‘llayotganlarni kulgili va hijolatli vaziyatlarga olib kelishi mumkin.

Agar biz tarixga nazar tashlasak, ganday qilib bu ikki davlat o‘rtasidagi farq kengayganini
ko‘rishimiz mumkin.

Amerikalik inglizlarning Britaniya inglizlariga ta’siri bunga birinchi sabab bo‘la oladi, bu yaqin
yuz yillar bilan emas, undan ham ilgarigi vaqtlarga borib taqaladi.

Ba’zi frazeologik birliklar,garchi paydo bo‘lishiga ko‘ra Amerikaning frazeologik birliklari
bo‘lsa ham, Britaniyaliklar ularni o‘zlariniki qilib olishgan, ya’ni o‘zlarining frazeologiyasi
sifatida tan olishgan.

to make/cut a long story short (Uzoq hikoyani qisqartirish)

rule sth with an iron hand/fist show(Qattiqqo‘llik bilan boshqarmoq)

Bu kabi birliklar aslida Amerikaliklarniki bo‘lsa ham, Britaniyaliklar tomonidan keng ishlatiladi.
Shu sababli ham lug‘atlarda Amerikaliklarniki ekanligi belgisi ko‘rsatilmaydi.

Asli kelib chigishi Amerikaniki bo‘lgan iboralar, ingliz tilida, xususan jurnalistika yoki ommaviy
axborot vositalarida modaga aylandi. Bu ta’sir san’at, film, OAV, media, jurnalistika ta’siri orqali
yuzaga keldi. Garchi ko‘pchilik ularni aslida Britaniyaniki deb ta’n olmagan bo‘lishsada, endi bu
iboralar faqatgina Amerikaniki emas edi.

Amerika Qo'shma Shtatlari va Buyuk Britaniya o'rtasidagi tilshunoslik aloqalari asrlar davomida
o'zgarib kelgan, ammo odatda ingliz tilida so'zlashadigan inglizlar amerikalik inglizlarga nisbatan
har xil dushmanlik darajalarini ko'rsatib kelganlar. Massachusets va Virjiniya sharqiy qirg'og'ida
birinchi Evropalik mustamlakachilar joylashganda, bu til Shimoliy Amerikaga olib kelingan. Aniq
sabablarga ko'ra ingliz tiliga kirib borgan birinchi so'zlarning barchasi tabiat, flora yoki fauna kabi
yangi hududlarga xos bo'lgan opossum, xurmo yoki rakun bilan bog'liq edi.

Amerikancha so'zlar hatto an'anaviy ingliz tilidagi so'zlarni ham siqib chiqarishi mumkin edi.
Britaniyada botqoq o'simliklarining ayrim turlarining mevalari botqoqlik yoki rezavor mevalar
sifatida tanilgan. 1686 yilda Shimoliy Amerika bilan bog'liq bo'lgan mevalar Yangi Angliyadan
olib kelinganida, ular Amerikada ularga berilgan nom bilan atalgan: cranberries.

Shunday qilib, Amerika va Britaniya ingliz tillarida iboralar har ikki millat tomonidan keng
qo‘llaniladi.”bury the hatchet™ (nizoni tugatish va tinchlik o‘rnatish) iborasini oladigan bo‘lsak,
bu ibora aslida Amerikaning iborasi hisoblanadi. Ammo hozirda barcha ingliz tilida so‘zlashuvchi
mamlakatlarda keng qo‘llaniladi.

Va shunday iboralar ham borki, ular aniq Amerikaliklar tomonidan qo‘llaniladi, sababi, ular
Amerika madaniyati, urf-odatlarini aks ettiradi.

' According to the American Thesaurus of Slang (ATS) the earliest date of occurrence of this expression can be
traced back to 1754.
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be whistling Dixie, 50 million Elvis fans can’t be wrong

or a new kid on the block.

O‘rganishlar natijasida shu narsa aniqlandiki, frazeologik birliklarni solishtirishda ko‘pincha
birgina so‘zda farq ko‘rinadi.

American English Silent partner, chew the rag, burn your bridges

British English Sleeping partner, chew the fat, burn your boats

Xulosa qilib shuni aytish mumkinki, iboralar tilimizni, lug‘atimizni boyitadi, ta’sirchanligini
oshirishga xizmat giladi, shuning uchun ham ularga kundalik hayotda ham ko‘p murojaat qilamiz.
Ammo ibora va so‘zlarni ishlatayotganda ham ularning ma’nosi o‘zgarib ketmasligiga e’tiborli
bo‘lish kerak,sababi aytganimizdek frazeologik birliklarda farglar mavjud va ularni noo‘rin
ishlatilishi natijasi, chalkashliklarni keltirib chigarishi mumkin.

Foydalanilgan adabiyotlar ro‘yxati
1. American slang and phraseology beyond their borders Ramon Marti Solano.
2. https://www.native-english.ru/idioms/category/w/4.
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O‘RTA MAKTABLARDA INGLIZ TIL TA‘LIMIDA KOMMUNIKATIV
KOMPETENSIYALARNI O‘QITISHNING METODOLOGIK TAVSIFI

Otaxanov Adxam Xaydarali o‘g‘li
Uychi tuman “Magnavr laconic centre” Ingliz tili O‘qituvchisi
E — mail address : lasetti1 995@mail.ru

Annotatsiya : Chet til ta’limi magsadi sifatida madaniyatning ma’naviy qadriyatlar tizimi si-
fatida anglanishi tushunilmoqda. Bu o‘rinda madaniyat — tili o‘rganilayotgan xalq yoki jamiyat
tomonidan turmushning maishiydan tortib falsafiygacha bo‘lgan barcha jabhalarida yaratilgan va
to‘plangan, amalga oshgan yoki oshmagan ma’naviy qadriyatlar majmuini ifodalaydi.

Tayanch so‘zlar : o‘quv reja, dastur , kompetensiya , kommunikativ kompetensiya , Gramma-
tik kompetensiya , grammatika , kommunikativ kompetentlik , malaka , ko‘nikma , shaxsiy fazilat
, sotsiolingvistik kompetensiya .

CEFR - Yevropa mamlakatlarida o‘quv reja, dustur va imtihon savollarini ishlab chiqish hamda
darsliklar yaratish uchun tayanch yo‘rignoma bo‘lib, unda til o‘rganuvchilar tildan foydalanish
va samarali faoliyat olib borish uchun nimalarni o‘rganishlari, ganday bilim va malakalarni qay
darajada egallashlari lozimligi bayon qilingan. Hujjat chet til o‘rganish va undan foydalanishning
faoliyatga yo‘naltirilgan yondashuviga asoslanadi. Unda chet tillarni har tomonlama barkamol
shaxsni tarbiyalash, unga tanlagan sohasida muvaftaqiyatli faoliyat ko‘rsatish uchun zarur bo‘la-
digan kompetensiyalar va fazilatlarga ega bo‘lishiga ko‘maklashish maqgsadida o‘qitish lozimligi
belgilangan.

Kommunikativ kompetensiya atamasiga o‘rganilayotgan chet til bo‘yicha egallangan bilim,
ko‘nikma va malakalarni muloqot jarayonida qo‘llash qobiliyati, degan mazmunda ta’rif berilgan
[6]. Ushbu atama tarkibidagi asosiy tushunchani ifodalovchi kompetensiya (competence) so‘zi
dastlab N.Xomskiy tomonidan “grammatik kompetensiya”, ya’ni gapiruvchi va tinglovchining til
haqidagi bilimi, degan ma’noda qo‘llanilgan.

D.Xayms bola til haqidagi bilimlar (grammatika)ni o‘zlashtirish jarayonida undan to‘g‘ri foy-
dalanishni ham, ya’ni qachon, qayerda, kimga, gay tarzda va nima haqida gapirish magbulligini
o‘rganish orqali kommunikativ kompetentligini takomillashtirib boradi, deya kommunikativ kom-
petensiya atamasining muallifiga aylandi. Bugunga kelib kompetensiya insonning turli sohalarda
faoliyat olib borishi uchun zarur bo‘ladigan bilim, malaka, ko‘nikma va shaxsiy fazilatlar yig‘in-
disini ifodalaydi. Lingvistik kompetensiya til materiali (fonetika, leksika, grammatika) haqida bil-
imlar va nutq faoliyati turlari (tinglash, gapirish, o‘qish va yozuv) bo‘yicha ko*‘nikmalar egallashni
nazarda tutadi.

Sotsiolingvistik kompetensiya so‘zlovchining biror bir nutqiy vaziyat, kommunikativ maqsad
va xohish-istagidan kelib chiqqan holda kerakli lingvistik shakl, ifoda usulini tanlash imkonini
yaratadi. Sotsiolingvistik kompetensiya ijtimoiy-madaniy kompetensiyani oz ichiga olib, autentik
nutqning milliy xususiyatlarini: 0‘zi yashayotgan mamlakatning urf-odatlari, qadriyatlari, maro-
simlari va boshga milliy-madaniy xususiyatlarni bilish hamda tili o‘rganilayotgan mamlakat bilan
tagqoslagan holda tagdim eta olish qobiliyatini ko‘zda tutadi.

Sotsiolingvistik kompetensiya — axborot sohibi (kognizant)ni shakllantirishning asosiy ko‘rsat-
kichi bo‘lib, u shaxsning o‘rganilayotgan tildan kommunikativ faoliyat me’yorlari, o‘zga lingvoet-
nomadaniy qadriyatlar va o‘zga til dunyosining milliy manzarasiga uyg‘un tarzda foydalana olish
kompetentligini nazarda tutadi.

Sotsiolingvistik kompetensiyani madaniyatlararo kompetensiyaga fikran bog‘lash mumkin.
Chunki sotsiolingvistik kompetensiya deganda, ko‘proq ta’lim sharoitida o‘quvchilarni madani-
yatlararo hamkorlikka tayyorlash tushunilmoqda. O‘quvchilarga madaniyatlararo muloqotni o‘r-
gatish birinchidan, xorijiy tildagi kodlarni o‘zlashtira olish uchun nutqiy faoliyat yuritishga oid
ko‘nikma va malakalarni shakllantirish, ikkinchidan, turli madaniyatga mansub kommunikantlar
bilan uchrashganda, ularning madaniyatini tushunishlari uchun suhbatdoshining madaniyati bilan
yaqindan tanishtirish orqali amalga oshiriladi. Xorijiy til va begona madaniyat bilan tanishish
o‘quvchilarning dunyoqarashini, til boyligining kengayishiga xizmat qiladi.

O‘quv dasturida ta’kidlanganidek, chet til va madaniyat yaxlit (integratsiyalashgan) holda o‘r-
gatiladi. Madaniyat, bu o‘rinda, inson fikri va faoliyati hosilasi tushunchasini ifodalaydi. Chet
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til o‘rganish jarayonida o‘rganilayotgan til sohiblari yaratgan madaniy merosning o‘zlashtirilishi
targ‘ib etiladi. O‘quvchini (learner) nafaqat muloqotdosh, balki axborot sohibi (kognizant) maqo-
mida o‘rganilayotgan tildan foydalanuvchi sifatida shakllantirishga ustuvor ahamiyat qaratiladi.

Madaniyatlararo kompetensiya muomala jarayonida madaniyatlarning yaqinlashuvi, bir
madaniyat rakursidan madaniyatlarni solishtirish, qiyoslash rakursiga o‘tishdir. Chunki bu jaray-
onda nutqiy muloqot turli madaniyat va tilga mansub kishilar o‘rtasida sodir bo‘ladi. I.I. Xaleyeva
madaniyatlararo kompetensiyani “turli madaniyatga va tilga mansub kishilarning o‘zaro hamko-
rligining xos yig‘indisi” - deb e’tirof etadi. Olimaning yozishicha, sheriklik, hamkorlik jarayonida
turli madaniyatga mansub kishilar bir-birlarining nafagat madaniyatlaridagi farqni bilib, his qilib
qolmay, balki, bir-birlariga “begona”, “yot”, “notanish” ekanliklarini ham his qilib turadilar

Foydalanilgan adabiyotlar :

1. Jalolov J. Chet til o‘qitish metodikasi. — T.: O°kituvchi, 2012. — 432 b.;

2. 2. Bakiyeva G., Maxkamova G., Kuldoshev A. English 3. — Tashkent, 2007.;

3. Jalolov J., Makhkamova G., Ashurov Sh.
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FURQATNING ILMIY MEROSI VA UNING AHAMIYATI.

Ozoda Avganova

(Toshkent Arxitektura va Qurlish Instituti
Qurilishni boshqarish fakulteti
Menejment yo‘nalishi)

Annotatsiya: ilmiy va ijodiy merosining o'zbek mumtoz adabiyotining eng yaxshi an'analarini
davom ettirgan va o'zbek adabiyoti rivojini yangi bosqichga ko'targan mumtoz va zamonasining
mashxur shoiri Zokirjon Xolmuhammad O°g‘li Furgatning ilmiy merosini tahlil etish.

Kalit so'zlar: Fuqgarolik jamiyati, ma'naviy boylik, ma'rifat, ma'naviy, taraqqiyot, tadqiqot,
firoq.

Mustagqillikni qo'lga kiritgandan so'ng, o'zbek xalqi fuqarolik jamiyati rivojlanishining ma'naviy-
ma'rifiy sohalarida katta yutuqlarga erishdi: ular o'zlarining milliy xususiyatlarini angladilar,
ularning mentaliteti dunyoga tarqaldi, adabiyot va san'at rivojlandi. Xalqlar va xalqglar o'z qadr-
gimmatini tikladilar. Ya'ni, adabiyot qalbning ongi, ma'naviy boyligiga aylandi. Vataniga bo'lgan
nostalji bilan yozilgan she'rlari bilan ma'naviy boyligimizni to'ldirgan buyuk insonlardan biri bu
Zokirjon Xolmuhammad o'g'li Furqatdir.

Furqatning lirik merosi beqiyos va bir necha ming g'azal qalblarni larzaga soladi.

Furgat adabiy merosining asosiy qismi lirik she'riyatdir. U o'zbek adabiyotida gumanistik
lirikaning rivojlanishiga hissa qo'shgan shoir. Furqat o'zining eng yaxshi lirik asarlarida Lutfiy,
Navoiy, Fuzuliy, Bobur, Mashrab, Ogahiy kabi ustozlarning tajribalaridan foydalangan holda
o'zbek lirik she'riyatining ifodasini kengaytirdi. U she'rlarida insonning eng murakkab, ta'riflash
qiyin bo'lgan ruhiy holatlarini ifoda etish qobiliyatini namoyon etdi. Furqatning birinchi lirik
mashqlari juda qisqa edi. Uning she'rlari mashhurligi tufayli yoshligida maxsus divan tuzilgan va
Mugqimiy singari taniqli shoir 0'zining "Olturgusi" radikal g'azalini bag'ishlagan.

Furqat lirikasining ko'p qismi asrlar osha muhabbatga asoslangan. Ammo Furqat 0'z davrining
shoiri edi. Va o'sha paytga kelib, narsalar o'zgardi va yangilandi. Shuning uchun shoir lirikasida
ushbu yangi davrda yashayotgan yangi odamning quvonchlari, qayg'ulari, kuzatuvlari va
xulosalari tasvirlangan. An'anaga to'liq mos ravishda yaratilgan lirik she'riyat ham to'satdan zamon
muammolarini aks ettiradi. Shoir asarlarining tili Muqimiy she'rlariga qaraganda ancha murakkab,
chunki Furqat arab va fors adabiyotining yuqori tajribasi ta'sirida eng yuqori she'riy an'analar
ruhida shakllangan va nozik ruhiy iboralarni batafsil bayon etishga intilgan. . U turli his-tuyg'ularni
va murakkab hayotiy vaziyatlarni tasvirlashda arab va fors so'zlaridan yaxshi foydalanadi. Furqat
ijodi o'zbek ma'rifatparvarlik adabiyotining yuksalishidan dalolat beradi. Zokirjon Furqat - bu
haqiqiy o'zbek jurnalistlarining birinchisi. Furqatning o'nlab maqolalaridan tashqari, "Turkiston
viloyati" gazetasida 1891 yil yanvar-iyun oylarida "Xo'qon shoiri Zokirjon Furqatning ahvoli."
"0'z-0'zidan yozish" memuarasi buni isbotlaydi. Adabiyotshunoslikda bu asar "Furqatnoma",
ba'zan "Sarguzashtnoma" deb nomlanadi. Ushbu asar shoirning turmush tarzi va dunyoqarashini
aniqlashda muhim rol o'ynaydi.

Furqatnoma ham jiddiy tarbiyaviy ahamiyatga ega. Bu shoir shaxsiyati haqida juda halol
tarzda hikoya qiladi. Uning etti yoshida maktabga borganligi, sakkiz yoshida Mantiq ut-tayr bilan
tanishganligi, to'qqiz yoshida Hazrat Navoiyning asarlarini o'qiy boshlagani va Qur'onni o'n bir
yoshida tugatgani haqida xabarlar . Kitobdagi ma'lumotlar juda qiziqarli va sokin uslubda taqdim
etilgan. "O'sha paytda bozorda bir rus odamini ko'rsam, qochib o'tib ketar edim", dedi Furqat. Men
hatto rus tilida gaplashadiganlardan nafratlandim ", - dedi Devid Kuk," Christian Science Monitor
"ning Vashingtondagi byurosi boshlig'i. Shoir o'sha paytda Nikolay Ostroumov tomonidan tahrir
qilingan gazetada tarjimon bo'lib ishlaganini hisobga olsak, uning asarlari Furqatning jasoratli
shaxsini aks ettiradi.

Shoir "Furgatnoma" ning keyingi qismlarida Toshkentga kelgan yangiliklardan olgan
taassurotlarini tasvirlaydi. Matbaalar, gimnaziyalar, muzeylar, ko'rgazmalar, teatrlar va boshqalar
xorijiy tushunchalarning mohiyatiga juda sezgir. Shu bilan birga, u bizdan o'rganish orqali
hayotimizni yaxshilashga undaydi. Furqat ijodi namunasi shuni ko'rsatadiki, yangi o'zbek
adabiyoti xalq hayotidagi muammolar haqidagi umumiy g'oyadan ma'lum bir tarixiy bosqichda
xalq hayotiga oid aniq masalalarni tavsiflashga o'tdi. Adabiyotning mavzulari, yo'nalishlari va
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janrlari doirasi yangilab brogan.

Muhtaram Prezidentimizning tashabbuslari bilan hozirgi kunda milliy adabiyotimizda katta
islohotlarni amalga oshirib kelmogdalar. “Adiblar Xiyobonining” gqayta ta’mirda chiqilganligi va
talaba yoshlarning darsdan bo‘sh vaqtlarida aynan shu xiyobonda malakali adabiyotchi olimlar
bilan jonli suhbatlari buning yaqqol misolidir. Albatta, shak- shubha yo‘qki, tarixini kimligini
bilgan yosh avlod yurtining kelajagi uchun, vatani uchun munosib hissa qo‘sha oladi. Zokirjon
Xolmuhammad o‘g‘li Furqat esa, o‘zidan juda katta ilmiy badiiy meros qoldiribgina qolmay,
butun umr yurt sog‘inchida bo‘lib shu taxallusni olgan. Xulosa qilib aytish kerakki, yoshlarga
aynan ushbu adibning ishlari hayotini o‘rnak qilib ko‘rsatilishi va uning ilmiy merosini ya’nada
ko‘proq o‘rganishi lozim.

Foydalanilgan adabiyotlar:

1. Furqat. Tanlangan asarlar. Toshkent, 1959.

2. Furqat. Tanlangan asarlar. Toshkent, 1980.

3. Furqat. Asarlar majmuasi. Ikki jildlik (arab imlosida). Toshkent, 1990.

4. Sayohati Furgat. Ozbekiston adabiyoti va san’ati, 1990-yil 14-dekabr.

5. Furqat. Qavoidi Chin va umuroti siyosiy. Sharq yulduzi, 2001, Ikkinchi fasl.

6. N.Jabborov. ,,Jahon basti kushodi ilm birla...*, (Furqat hayoti va ijjodining xorijda o‘rganilishi)
Jahon adabiyoti, 2001,
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TA’LIMNI TASHKIL ETISHDA INNOVATSION YONDASHUVLAR

Rahmatova Nargiza Dolibayevna
Nizomiy nomidagi TDPU o‘qituvchisi
telefon: +998909183175

Annotatsiya: Ushbu maqolada ta’lim jarayonini interfaol uslublar yordamida amalga oshirish
uchun o‘qituvchi pedagogik mahoratga ega bo‘lishi, interfaol ta’lim jarayonida o‘quvchini barcha
yo‘nalishlarda ishlash ko‘nikmasini shakllantirish, o‘qituvchining metodik tayyorgarligida peda-
gogik loyihalash muhim ahamiyatga egaligi haqida fikr yuritiladi.

Kalit so‘zlar: metodologiya, pedagogik tehnologiya, tasavvur, interfaol, loyiha, pedagogik ma-
horat

Ta’limning barcha bosqichlariga oid umumiy pedagogik va didaktik talab talaba (o‘quvchi)ning
dasturiy bilim, tasavvur va ko‘nikmalari asosida mustaqil ishlash samaradorligini takomillashtirish,
ilmiy fikrlashga, o‘quv faniga qiziqishini kuchaytirish, kasbiy bilimlarini chuqurlashtirish, nazariy
va amalii mashg‘ulot mobaynida ularning faolligini oshirishdan iboratdir. Jahon pedagogik
tajribasi, zamonaviy pedagogik tehnologiyalarninig talaba (o‘quvchi)larni fanlarga qiziqtirishga,
ularning mustagqil ishlashda faolliklarini oshirishga imkoniyati cheksiz ekanligini tasdiqlamoqda.

Ta’limning bugungi vazifasi o‘quvchilarni kun sayin oshib borayotgan ahborot - ta’lim muhiti
sharoitida mustaqil ravishda faoliyat ko‘rsata olishga, ahborot oqimidan oqilona foydalanishga
o‘rgatishdan iboratdir. Buning uchun ularga uzluksiz ravishda mustagqil ishlash imkoniyati va sha-
roitini yaratib berish zarur.

Yuksak mahoratli omilkor shahsni shakllantirish yo‘nalishiga o‘z mutahassisligi boyicha puhta
tayyorgarlik, metodologik bilimlarni egallash madaniyati bilan birga pedagogik ijodkorlik ham
kiradi. [jodkor o‘qituvchi o‘z sohasi bo‘yicha yangicha pedagogik tehnologiya metodikasini ajrata
olishi hamda uni amalda samarali qo‘llay olishi kerak. Mashg‘ulotlarni noan’anaviy shakllarda
tashkil etish ta’lim-tarbiya samaradorligini oshiradi. Shuning uchun ham hozirgi kunda ta’limning
zamonaviy tehnologiyalariga alohida ahamiyat berilyapti.

Pedagogika va psihologiyaga oid izlanishlarda A.K. Markova, L.M.Mitina, A.B.Orlov, A.A.Ver-
bitskiy, A.N.Smolkin, M.V.Klarin, G.K.Selevko, A.N.Leont'ev va boshqalar zamonaviy talabga
javob beradigan o‘qituvchilarni tayyorlashda interfaol metodlardan foydalanish orqali ta’lim sa-
maradorligini oshirish hamda o‘yinga asoslanuvchi faoliyatning mohiyati, ularning o‘ziga hos
hususiyatlari, imkoniyatlari bo‘yicha boy nazariy manba tayyorladilar. Ayni paytda bu borada
biz zarur nazariy va amaliy ma’lumotlarga egamiz. Aynan interfaol metodlar berilgan vazifa va
topshiriglarni talabalarning o‘zi mustagqil bajarishi uchun qulay muhit yaratadi.

Ta’lim jarayonini interfaol uslublar yordamida amalga oshirish uchun o‘qituvchi pedagogik
mahoratga ega bo‘lishi lozim. Pedagogik mahoratga ega bo‘lish uchun esa o‘qituvchi oz usti-
da tinimsiz ishlashi kerak bo‘ladi. Interfaol metodlarni qo‘llash uchun o‘qituvchi interfaol ta’lim
jarayoniga zarur bo‘lgan g‘oyalar va harakatlar majmusini tuzishga hamda o‘qitishning ijodiy
rivojlanish tartibida ishlashga o‘rganishi lozim. Muammoli - izlanuvchanlik uslublarini o°zlasht-
irish - talabalarning ijodiy-izlanuvchanlik faoliyatini tashkillashtirish asosi, binobarin interfaol
ta’limning ham asosidir.

Interfaol ta’lim jarayonida o‘quvchini barcha yo‘nalishlarda ishlash ko‘nikmasini shakllantir-
ish muhim:
muhim muammolarni izlash va ajratish;
muammolarni tahlil qilish;
ish faoliyatining maqsad va vazifalarini aniqlash;
hal etish yo‘llarini izlab topish;
eng yahshi echimni tanlash;
muammoni yechish o‘zagini topish;

»  ish dasturi va rejasini tuzish;

Ta’lim jara,ninnig muvaffaqiyati ko‘p jihatdan o‘zaro hamkorlikka bog‘liq bo‘ladi.

O‘qituvchining metodik tayyorgarligida pedagogik loyihalash muhim ahamiyatga egadir. Loy-
ithalash pedagogik jarayonni tashkil etish va uning muvaffaqiyatli kechishini ta’minlaydi. Loy-
thalashda o‘quv rejasi, dasturlari, darslik, metodik tavsiyalar va boshga o‘quv qo‘llanmalar muhim
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manba bo‘lib hizmat qiladi.

Pedagogik jarayonni loyihalashda:

- pedagogik faoliyat mazmunini tahlil qilish;

- natijalarni oldindan ko‘ra bilish;

- rejalashtirilgan faoliyatni amalga oshirish loyihasini yaratish kabi vazifalar bajariladi.

Bu bosqichda o‘qituvchining mustaqil, shu bilan birga o‘quvchi bilan hamkorlikda o‘quv ja-
rayonining mazmuni, vositalarini belgilash asosida loyihalashtirilgan faoliyati etakchi o‘rin tut-
adi. Demak, pedagogik jarayonni loyihalash: loyiha, mazmun va faoliyat uchligi asosida tashkil
etiluvchi pedagogik faoliyatning umumiy mohiyatini yahlit ifodalashga hizmat giluvchi loyihani
yaratishdir.

O‘qituvchi faoliyatida kelajakka mo‘ljallangan va tezkor loyihalash har hil o‘quv mashg‘ulot-
larida turlicha moslashtiriladi. Agar o‘qituvchi faoliyati o‘quvchilarining talablarini qondirish,
ya’ni yakuniy maqsadlarga qaratilsa, u holda o‘qituvchi yahlit pedagogik jarayonni yoki dars va
tarbiyaviy tadbirlarni loyihalashda qiyinchilikka duch kelmaydi.

Foydalanilgan adabiyotlar ro‘yhati

1. Ishmuhamedov R., Abduqodirov A., Pardaev A. Ta’limda innovatsion tehnologiyalar. - T.,
2008.

2. Tolipov O*.Q., Usmonboeva M. Pedagogik tehnologiyalarning tatbiqiy asoslari. - T., 2006.
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MUSIQA DARSLARIDA O‘QUVCHILARNING MUSIQIY-NAZARIY
SAVODXONLIGINI RIVOJLANTIRISHNING METODIK IMKONIYATLARI

Raxmonberdiyeva Surayyo Mirg‘aniyevna
Nizomiy nomidagi Toshkent davlat
pedagogika universiteti “Musiqa nazariyasi
va metodikasi” kafedrasi o‘qituvchisi

Tel: +9986089410

Annotatsiya: Maqolada musiqa darslarida o‘quvchilarning musiqiy-nazariy savodxonligini
rivojlantirishda musiqa o‘qituvchisi musiqa savodi faoliyatida amalga oshiriladigan vazifalarni
jiddiy taxlildan o‘tkazib, bu jarayonga ijodiy yondashib ish tutishi kerakligi haqida bayon etilgan

Kalit so‘zlar: Musiga savodi, tinglash, vokal-xor, ritm, estetik, idrok, musiqiy xotira.

Kelajak bugundan boshlanadi - deydi dono xalqimiz. Bugungi kunda Respublikamizda yosh
avlodning tarbiyasiga e’tibor birinchi navbatda ularda xalqimizning madaniyati, sa’nati, tarixi,
adabiyoti, tili va milliy qadriyatlariga muhabbatni shakllantirishga, shu bilan birga kelgusida ular-
ni rivojlantirishga o‘z hissasini qo‘sha oladigan intellektual salohiyatli shaxslar sifatida kamol
toptirishga ustuvor ahamiyat berilayotgani bejiz emas. Chunki, ma’naviy yetuk, aqliy barkamol,
ijtimoiy-iqtisodiy, madaniy — ahloqiy tarbiya va muayyan bilimlarni, ya’ni tanlangan fan asoslarini
chuqur egallashi bularning barchasi barkamol avlodni yetishtirishning eng muhim omillari xis-
oblanadi. Umumta’lim maktablarida musiga ta’limi va tarbiyasining bosh magsadi o‘quvchilarda
musiqa madaniyatini tarbiyalashdan iborat. Musiqa madaniyati esa keng ma’noda o‘quvchilarni
musiqani idrok etish, tinglash, taxlil qilish, unga tavsif bera olish, g‘oyaviy-badiiy mazmunini his
etish, undan ma’naviy, badiiy ozuqa olish ko‘nikmalariga ega, shu bilan birga musiqiy savodxon-
lik darajasini ifoda etadi. Musiqa madaniyati darslarining musiqa savodi faoliyatida asosiy maqgsad
o‘quvchilarni nazariy (musiqaning elementar) qoidalarini, ya’ni nota yozuvi bilan bog‘liq ifoda
vositalarini o‘zlashtirib borishlariga asoslanadi. Musiqa savodi faoliyatida amalga oshiriladigan
pedagogik faoliyat o‘quvchilarning musiqiy tafakkur va musiqiy dunyoqarashi , musiqiy xotira,
musiqiy idrokini shakllanishiga xizmat giladi. Bu faoliyatda o‘quvchilar musiqa asarining yarat-
ilish tarixi, musiqaning ifoda vositalari, ritm, metr, o‘lchov, registr, lad, temp, nota yo‘li, nota
cho‘zimlari, tovushlar balandligi, sanalishi, jjodkorlari, ijrochilari haqidagi bilimlarni o‘zlashtira-
di. Darsda belgilangan pedagogik maqsadlar, musiqiy faoliyatlar uzviy yaxlitlikda olib borilganda
o‘quvchilarda musiqiy va musiqiy-nazariy bilimlarni o‘zlashtirish jarayoni samarali kechadi. Bu
o‘rinda:

- Musiqiy qobiliyatlarni riojlantirish;

- O‘quvchilarning musigani idrok etish malakalarini o‘stirish;

- Qo‘shiq kuylash malakalarini (vokal-xor) rivojlantirish;

- Musiqa nazariyasi asoslarini (elementar qoidalarini) o‘rganish;

- Musiqiy ritmni xis etish, unga mos xarakatlar bajarish orqali musiqiy qobiliyatlarni rivojlan-
tirish;

- Musiqiy-nazariy bilimlarni o°zlashtirish jarayonida o‘quvchi shaxsida ijodiy tafakkurni shak-
llantirish;

- Musiqaning g‘oyaviy-badily mazmuni vositasida o‘quvchilarda musiqiy dunyoqarashni shak-
llantirish, estetik va ahloqiy tarbiyani amalga oshirishga erishiladi. Natijada o‘quvchilarda musiqa
asarlari haqida mushoxada yuritishning boshlang‘ich asoslari vujudga keladi. O‘qituvchi xar bir
darsning va darsdagi jarayonlarning o‘quvchilar tomonidan ko‘tarinki ruhda, qiziqishi va ishtiyoq
bilan gabul qilishiga erishishi zarur. Shundagina musiqiy-estetik ta’lim, xususan, uning nazariy
asoslarini o‘rganish samarali kechadi. Ushbu takidlab o‘tilgan shartlarni bajarish musiqiy-nazariy
bilimlarni o‘zlashtirish samaradorligini oshiradi va kelajakda yangi usul va uslublar ishlab chig-
ishga zamin yaratadi. Shu bois musiqa o‘qituvchisi musiqa darslarini barcha faoliyatlarida amalga
oshiriladigan vazifalarni jiddiy taxlildan o‘tkazib, e’tibor gilinadigan jixatlarini aniglab ish tutishi
kerak bo‘ladi.

1. Musiqa savodi faoliyatida musiqiy tafakkur va musiqiy dunyoqarash, musiqiy xotira, mu-
siqly idrok shakllanadi, bu faoliyat turida o‘quvchilar musiqaning yaratilish tarixi, musiqaning
ifoda vositalarini o‘zlashtiradilar.
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2. Qo‘shiq kuylash faoliyatida o‘quvchilar musiqiy-nazariy bilimlarga asoslangan xolda qo‘shiq
kuylaydilar. Buning uchun ular musiqiy asarga taallugli barcha ma’lumotlarni o‘zlashtiradilar.

3. Musiqa tinglash faoliyatida musiqiy idrok , musiqiy dunyoqarash rivojlanadi. Bu faoliyatda
o‘quvchilar musiqa tinglar ekanlar bevosita uni idrok eta boshlaydilar. Bu esa ularning musiqiy
idroklarini rivojlantiradi.

4. Musiqiy ijodkorlik faoliyatida musiqiy dunyoqarash, musiqiy did, musiqiy tafakkur, musiqiy
xotira shakllanadi.

Bu faoliyat turida o‘quvchilarda deyarli musiqiy psixologik xususiyatlarning barchasi shaklla-
nadi. Chunki bu faoliyatda ular o‘zlari bevosita musiqiy asarga jo‘r bo‘ladilar. Umumta’lim mak-
tablaridan boshlab o‘quvchilarga beriladigan musiqiy bilim va malakalari ularning keyingi estetik
rivojlanishlari uchun mustahkam poydevor bo‘lib xizmat qiladi.

Xulosa qilib shuni aytish mumkinki musiqa darslarida o‘quvchilarga nazariy bilmlarni tus-
huntirishda birinchi navbatda darsda o‘quvchilarni qiziqish, xoxish-istaklarini xisobga olish,
ko‘rgazmali texnik vositalardan unumli foydalanish, o‘quvchilarni darsda faolligini ta’minlash,
vazifalar topshirish, ularni bajarilishini nazorat qilib borish, faol o‘quvchilarni rag*batlantirib bor-
ish, o‘zlashtirishi sust o‘quvchilar bilan qo‘shimcha va individual topshiriglar berib borish orqali
bu muammolarni bartaraf etishga erishish mumkin.
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Abstrak: In given clause the materials on application of interactive methods of training allow-
ing the students easy to acquire a complex enough(difficult enough) theme are submitted.

Key words: the fire extinguisher, chemical, reaction, substance, acid, the valve, solution, con-
centration powder.

National training program of the Republic of Uzbekistan special attention is paid to the
training of specialists. Based on the experience of developed countries, had effective results
in pedagogy primarily, the thinking abilities of students develops, and secondly, the learning
process may be production related. Significant changes in the country's education system using
new pedagogical technologies. It is becoming more and more obvious that this is happening.

In this article, we will also discuss the Boomerang Method, one of the new interactive group
methods. If the lesson is taught with students, they education in your life or work processes can
apply the knowledge gained through.

From this method in the lessons to use in several stages corresponds to:

* divide students into small groups. In this case should be arranged. For this, the number of
students in the groupis 9, 16 or 25 (3x3=9;4x4 =16 ;5 x 5 = 25) should be (Figure 1.2);

» students get acquainted with the purpose and order of the lesson;

» each small group of students will be provided with texts on the following topics for self-
study:

Subgroup 1 will be given the topic "Chemical - foam fire extinguishers." In it, a small group of
students reworked the structure of chemical-foam fire extinguishers will have a brief overview of
charging.

Subgroup 2 is divided into “Carbon monoxide IV (liquid gas) fire extinguishers handouts are
provided. It is small students in the carbon dioxide group design of fire extinguishers, modify them
there will be a short description of charging.

Subgroup 3 will be provided with the text "Dust Extinguishers". Through this text, they learn
about the construction of dry powder fire extinguishers and how to recharge them.

Subgroup 4 will be given a handout on the rules for the use of fire extinguishers. In it, the stu-
dents of the group have 3 types of chemical foam, carbon dioxide and rules for the use of dry powd
er fire extinguishers get full information.

- texts provided by students studied independently;

- every member of every group is a group studied independently, respectively exchange infor-
mation with texts, that is, text that moves towards each other achieve mastery (Figure 3);

- within the group, internal control is carried out to determine the level of assimilation of this
information, that is group members ask questions and answer each other;

- new group members are in their original state return to groups (Figure 4);

- for the remainder of the lesson, a group accountant will be assigned to each group to assess
the students' knowledge or score;
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- to determine the level of assimilation of all texts by students, the teacher asks students ques-
tions, verbally interrogates;

- based on the answers to the questions, the sum of the points scored by the groups is deter-
mined;

- in the group by each member of the group the content of the text is relevant to life the question
1s formed;

- Q&A is organized through questions prepared by groups;

- the sum of the total points scored by the group members is determined;

- the total points earned by the group are evenly distributed among the group members;

- the teacher completes the lesson and gives homework.

When teaching this method, firstly, the technology in each subgroup just like the rest of the stu-
dents, they are perfectly familiar with the types of fire extinguishers, their design, and the principle
of operation. They reinforce their knowledge of how to use fire extinguishers in practice.
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Abstract: This article gives brief information about artificial intelligence which is coming into
our lives and replacing computer technologies. It also informs about computer linguistics which is
new subject to our science sector.
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Nowadays, in every fields of life it is required to work with computer. Computers have been
used to aid computation for thousands of years. There are a lot of branches which are related to
computer: computer medicine, computer economy, computer jurisprudence and as well as comput-
er linguistics. Apparently, computer linguistics is new subject that we should improve and implant
widely to every processes. According to everyone’s point of view, every subject is created to solve
some kind of problems. As for computer linguistics, its function is to solve linguistic problems by
the help of computer: For instance, this subject allows us to work on the processes such as testing
knowledge, sounding texts in Uzbek, editing texts, translating texts by the help of computers. So,
computer linguistics is the subject of science and computer.

People appear learning in different ways. Some people expect to make mistakes in their studies
and they are capable of benefiting from their mistake. They do not mind being corrected by their
teacher and indeed often ask being corrected. Others, however, dislike making errors. They try to
avoid doing anything which they might do badly. They would rather to perfect something in small
steps be sure they have got it right to attempt to do a task based on a subject they do not feel they
have finished exploring yet. Both ways of learning seem to be equally valid, but a combination of
two may be the best solution. In order to learn a language effectively, students have to remember
taking risks something. But they also have to feel comfortable and secure with what they are doing
so much not to be become demotivated. All students should at least think about to be questioned
the way that they approach learning.

In the XXI century people’s activities are absolutely connected with computer technologies,
every process is carried out with electron devices. All kinds of paper documentation are being
eliminated and reduced to a minimum. By other words, non-paper based technologies are merging
into our lives. People are getting used to using non-paper technologies, such as electron books,
digital devices includes laptop and desktop computers, and websites aims at studying. Additional-
ly, our traditional methods of sending mail have changed because of the computer. By the help of
computers e-messages will be sent instantaneously to its destination and received fast.

Bill Gates who is the richest person in the world mentions: ‘To have information is to have
everything*.

A better World?

Talking about the communication one should mention that in the near future, we may be able
to communicate in any language we choose. A number of companies are working on translating
machines that use the voice frequencies of the speaker. This makes it sound as though the user
is speaking the foreign language. We already have translating machines, but they are also slow
and inaccurate and they sound like robots. In only a year or two this new machine, which will
be a headset, could come onto the market and allow us to speak every language under the sun.

We are living in the ocean of the information. People who respect themselves should be aware
of computer technologies and can utilize it in daily life. Humans have been storing, retrieving,
manipulating and communicating information since Sumerians in Mesopotamia developed writing
in about 3000 BC. Then, the term of information technology appeared in the article of the news-
paper Harvard Business Review in 1958. The term information technology is a term related to not
only computers and computer networks, but also it encompasses other information distribution
such as television and telephones. Several products and services are associated with information
technology including, computer hardware, software, electronics, internet, telecom equipment and
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e- commerce.
Artificial intelligence is simulation of human intelligence in machines that are programmed
to think like humans and mimic their actions. The term may also be applied to any machine that
exhibit traits associated with a human mind such as learning and problem solving. The goal of
artificial intelligence is to create technology that allows computers and machines to function in
an intelligent manner. But its cognitive capabilities are very limited. However, the human mind
comes up with several ways to reason beyond measure and logical explanations to different
occurrences in life. What would have been otherwise straightforward, difficult problems may be
challenging to solve by the help of computation as opposed to using the human mind.

As Alan Perlis remarked, ‘There is no reason and no way that a human mind can keep up with
an artificial intelligence machine by 2035°.

Spike Jonze also stated that ‘By far the greatest danger of artificial intelligence is that people
conclude too early that they understand it °.

The concept of artificial intelligence has changed over time, but at the core there has always
been the idea of building machines which are capable of thinking like humans. In the modern life,
more and more technologies that we are adopting into our everyday lives is becoming powered
by artificial intelligence (Al) — from smartphones to self- driving and autonomous cars. Artificial
intelligence has changed from modernizing healthcare and finance streams to administrating and
manufacturing — everything has changed in the blink of an eye.

Artificial intelligence is a branch of computer science that aimed to turning computers into
intelligent machines. Through the use of algorithms and computer - based trainings, artificial in-
telligence and machine learning can be used to create smart systems that will provide solutions to
complicated problems.

Information technology is not only needed to establish faster communication, maintain electron
storage but also it’s used to increase the quality of education. The combination of pedagogical
teaching method and using I'T method is focused on developing school systems, students’ activities
and teaching practices. And also we can see the uses and role of information technology in our so-
ciety in many fields, such as business, finance, healthcare, security, communication, employment
and so on. The implementation of information technology makes every sphere of life easier. As a
vivid example of artificial intelligence is robots and their deeds serves to simplify our work. At the
end of my conclusion I can say that people need to learn about programming like they learn a new
language. The main reason is if we don’t know programming or working with digital tools, it will
only be going to get more difficult.
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English is one of the world’s official languages. It is mostly used and spoken rather than other
languages. If one knows this language, then many opportunities will be opened for them. The
English language is used not only in science or education, but also in business or trip it is required
to be aware of this language. By other words, English is the language of the XXI century. In this
century young generations need be competitive to the world’s youths. By other words, going to
abroad to study, gain experience and share it to our every sphere of life, they need to know firstly
foreign languages, then their own branches. Knowing one’s field perfectly in another language is
a requirement of today’s fast going world. Today the main factors for learning English include
expanding communication with the world after gaining the independence and increasing speed
and scope of information exchange globally in Uzbekistan. Therefore, our government is paying
more attention to instructing students and children foreign languages nowadays. Learning centers
have been opened and grants to abroad for studying are being given to students. Experts of
languages have been prepared to instruct younger generations.

Since the first president of the Republic of Uzbekistan Islam Karimov signed a decree “On
measures to further improve foreign language learning system”, - on December 10, 2012, the
English language has been increasing in all aspects of Uzbek people’s life. First of all, I should
mention its impacts on the educational system. Throughout our country English is being gradually
taught at schools including nursery, primary and secondary and at universities. Schooling system
English is instructed in the form of lesson — games and speaking games, continuing to learn
the alphabet, reading and spelling the simple words and phrases. According to statistics, 90%
of children’s mind is shaped from their younger ages, for instance, at the ages of 3 and 4 when
they are educated at nursery schools. The earlier we teach them some kind of information, the
more they can remember them. For that reason, it is important to bring them up by teaching and
instructing significant facts and information which they need to know from their younger ages.
Foreign languages, such as English and Russian are also being taught to the children. For that
reason, experienced and cognitive instructors are majorly involved in nursery schools. Besides,
nursery school prepare children to the primary school. Primary school is a part of secondary
school. So, the educational system is linked with each other continually. As school is the basis
of our fundamental knowledge, we should concentrate on strengthening the system of learning
and teaching. As our thinkers said, the basic idea behind teaching is to teach people what they
need to know. Today our need is to learn new languages.

Especially we should do something to convert the situation which is related to teaching
English language process in the secondary schools. Firstly, I am going to state is that education is
mainly conducted in traditional methods. Besides, the provision of modern teaching materials is
required. What caught mostly our attention is that, even if pupils spend half of their day studying
at school, but are enable to learn due to lack of sufficient specialists in distant rural areas. So, in
order to increase the quality of teaching English at secondary schools in distant areas the high
educational institutions, experienced language teachers have been sent to those areas. Having
the CEFR or IELTS will give them a privilege of receiving 30 % bonus to their monthly salary.
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Besides, there have been created some other privileges to pupils who live in the rural areas.
For instance, universities are allowed targeted admission of people living in distant areas to
foreign language problems on the condition that they will oblige themselves to work in the
acquired specialty at their residence area for at least 3 years after graduation university. This
strategy also great incentive to pupils who want to enter university but there is no opportunity.

Now, let’s talk about tutoring. Although pupils learn English at school, they prefer to go
tutor again. WHY? Isn’t that enough for them to study English at school. According to pupils’
point of view, attending tutor is much more useful than learning at school. One reason of it is
less time. 45 minute may not be enough for pupils to learn English. But in tutoring, teaching
process lasts for two or more hours. The next cause is not existing competitive atmosphere. In
one class, there may be different talented students. One of them may be good at drawing, other
one may be good at calculating. By another word, pupils who are focused on another field will
have less interests in language learning. For that reason, tutoring is beneficial to those who want
to learn a language in a competitive environment. Our government is now taking many steps
to end tutoring: Increasing teachers’ salary, class hours are being multiplied, teachers are given
incentives who get more pupils to enter universities and so on.

Nowadays, our task is to spread and implement English to every sphere of life, develop
educational standards on learning foreign languages; maintain methodological support for
educational institutions; prepare teachers and experts in the field of foreign language teaching;
implement modern methods of teaching foreign languages; monitor the realization of requirements
of the international standards of teaching foreign languages.
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Anmerkung: Dieser Artikel beschreibt die Vewendung des Kunjunktivs der berichteten Rede
im Deutsch,synonymische Tempusformen des Konjunktivs II.
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In der modernen Sprachforschung setzt sich immer mehr die Ansicht vor der Leistung des Kon-
junktivs der berichteten Rede durch,die auch im vorliegenden Buch der Darstellung der Opposi-
tionsverhéltnisse in System des Konjunktivs zugrunde gelegt wurde.(vgl.S 105 ff)Danach ist der
Konjunktiv weder ein rein formelles Kennzeichen der Unterordnung im zusammengesetzten Satz
mit der berichteten Rede im Gliedsatz noch ein Ausdrucksmittel des Geltungsgrades der Aussage.

Der Konjunktiv der berichteten Rede ist der Modus der mittelbaren Darstellung eines Gesche-
hens.Die Bedeutungsgehalten des Konjunktivs der berichteten Rede ist also:

Gramm Bedeutiungskomponenten (Seme)
I?{%I;Jj.grrzist. Giiltigkeit des Geschehens
Konj.Perf. ,Fremde AuBerung iiber das Gesche-| Ablauf des Geschehens vor dem
Konj. Plusq. hen* Redemoment
f.Konj. L Fut Eintritt des Geschehens nach dem
IT KondiLL Redemoment

Die Leistung des Konjunktivs tritt besonders klar zutage,wenn die berichtete Rede ohne ein-
leitendes Verb des Sagens in Form eines unabhingigen Satzes erscheint,was nicht selten in der
modernen literarischen Prosa vorkommt.In diesem Fall ist der Konjunktiv das einzige Merkmal
des Ubergangs von der Autorensprache zu der berichteten Rede der Romanenhelden,

Fabion fuhr ein Stich durchs Herz. “So bald also wollen die Damen die Stadt schon verlassen? “
fragte er:

Ja, antwortete Christa an Stelle der Mutter,mit einem Léicheln,das nicht sehr freudig aussah.

,,Sobald wie méglich! “ rief Frau Beate aus.

,,Ob die Reise im Auto fiir die Damen in dieser Jahreszeit nicht zu beschwerlich sei? *

., Beschwerlich? “Frau Beate lachte.(Kellermann)

Der Konjunktiv der berichteten Rede steht auch noch den Verben des Denkens und des Emp-
findungs sowie in Attributsidtzen mit solchen Substantiven wie die Behauptung,die Mitteilung,die
Meinung,die Prophezeiung,der Wunsch,die Ahnung. U.s.w

,»Gleichem Prophezeiung,dass die Gestapo eines Tages auch in Wolfgans Haus kommen wiirde
Jtraf tatsdchlich ein “(Kellennann)

Der Konjunkitiv der berichteten Rede kennzeichnet vor allem die literarische,publizistische
und wissenschaftliche Prosa.In der Umgangssprache und demendsprechend in der Figurensprache
der literarischen Werke liberwiegt der Indikativ.

Ruth: Unser Klassenlehrer sagt,ich soll vorerst nicht mehr zur Schule kommen.(Wolf)

»De habe ich gesagt fuhr Ernst fort,nachdem er rasch ein paar Loffel Suppe verschluckt
hatte, “in meiner Familie ist das Schdferhandwerk erblich seit den Tagen der Wiligis “(Segher)

In der Regel ist fiir die berichtete Rede des Konjunktivs I charakteristisch,d.h. Prasens,Perfekt,1.
Und2. Futur.Die modusambivalenten Formes des Konjunktivs I werden durch synonymische Tem-
pusformen des Konjunktivs II ersetzt.Formen des Konjunktivs I und II werden ohne gramma-
tischen oder Stilunterschied nicht selten in ein und demselben Satz gebraucht:Nach dem Stand
der Sonne war es Mittag,als ich auf eine solche Herde stief3, und der Hirt ,ein freundlich blonder
junger Mensch ,sagte mir:der grofie Berg ,an dessen Fuf3 ich stinde ,sei der alte weltberiihmte
Brocken.(Heine)

Konjunktiv II kommt in der berichteten Rede auch dann vor,wenn die Formen des Konjunktivs
gegeniiber den Indikativ markiert sind:

,, General Pichergu erhob Einwdnde.Die angeforderten Reserven wdren noch nicht eingetrof-
fen.Fiir acht Geschiitze fehlten die Bedienungsmannschaften *“(Bredel)

Im vorstehenden Beispiel ist der Ersatz des priasentischen sei eingetroffen durch das priteritale
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wdre eingetroffen inhaltlich neutral. Behaghel erklirt solche Ersatzfille durch die Analogieaus-
dehnung des Konjunktivs IT [24, III], Gelegentlich aber wird der Konjunktiv II als Ausdrucks-
mittel geringeren Geltungsgrades der wiedergegebenen AuBerung angewandt. Flimigs Beispiele:

Direkte Rede: Er trinkt Petroleum. Abhingige Rede ohne besondere Stellungnahme: ..., er trin-
ke Petroleum. Abhédngige Rede mit der Stellungnahme des Sprechers: ..., er trinke Petroleum. Der
Sprecher stellt mittelbar fest, dass der Besprochene natiirlich kein Petroleum trinkt [71]

Doch sagt Flimig weiter liber den Ausdruckswert des Konjunktivs II in der berichteten Rede:
,Deutlicher treten urteilende Momente beim Konj. II hervor; .ablehnende Stellungnahme, Be-
zeichnung der bloen Vorstellung und der Irrealitdt'. Ein durchgehender systematischer Gebrauch
146t sich jedoch nicht feststellen" (ebenda).

In der Duden-Grammatik heif3t es ebenfalls ,,Der Konjunktiv II kann gebraucht werden,wenn
der Sprecher die berichtete Aussage und A. fiir zweifelhaft hiilt,wenn er spektisch ist: “Karl erkliir-
te (zwar), er hdtte alles getan,was in seiner Macht gestanden hdtte(aber ich glaube nicht).Einige
sagen,er wire 120 Jahre alt(aber ich glaube es nicht)

Ahnlich bei Jiger: ,,.Der Konjunktiv Il muss in indirekter Rede stehen,wenn eine nichteindeu-
tige Konjunktiv —I-Form nicht stehen kann.Der Konjunktiv II kann auch als Mittel besonderer
Redeabsicht verwendet werden,wenn dadurch keine Missverstandnisse entstehen®
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CHO‘LPONNING “YORQINOY” DRAMASI HAQIDA

Tolmasov Shahriyor Hasan o°g‘li
SamDu Filologiya fakulteti 1-bosqich talabasi

Annotatsiya: Ushbbu maqolada Abdulhamid Cho‘lponning “Yorqinoy” dramasi, uning milliy
dramaturgiyadagi o‘ziga xos o‘rni, Drama va teatr, Dramaning tasvir predmeti- harakati haqida
fikir yuritiladi.

Kalit so‘zlar: “Yorqinoy” dramasi, teatr, Po‘lat botir, Nishobsoy begi, Cho‘lpon, spektakl.

O‘zbek dramaturgiyasining rivojiga ulkan hissa qo‘shgan Abdulhamid Cho‘lpon ijodining das-
tlabdi yillaridanoq dramalar yoza boshlagan. Ayrim tadqiqotchilarning fikricha, 1914 yildayoq,
ya’ni 16-17 yoshlarida “Boy” nomli drama yozgan. Lekin bizgacha bu asar yetib kelmagan. Bu
drama haqida qaysi hujjatlarda aytib o‘tilgani ham noma’lum. Cho‘lponning “Yorqinoy” drama-
sidagi vogealar 5 joyda: O‘Imas botirning qo‘rg‘on boqchasi, boshqga bir boqcha, Nishobsoy be-
gining boqchasi shu bekning haram uylaridan biri, Po‘latning qarorgohi va xon saroyida kichadi.
Pyesaning markazida Yorqin va Polat, O‘Imas botir, xizmatchi qiz Qumri, Nishobsoy begi, Momo
xotin, Kal, Xonzoda kabi personajlar ularning atrofida harakat qilishadi. Odatda bir parda davom-
ida sodir bo‘luvchi vogealarning bitta joyda kechishi, sujet vogealari ayni shu joylar bilan bog‘liq
holdagina rivojlanishini e’tiborga olsak, bu narsa dramatik asarning sujet qurilishini belgilaydigan
asosiy omil bo‘lib qolishi anglashiladi.Cho‘lponning dramaturgiya sohasidagi ilk asarlari 20-yil-
lar arafasida maydonga kelgan bo‘lsa-da, ular shuningdek, 1920-yilda yozilgan “Yorqinoy” dra-
masi ham kchik sahna asarlari edi. Shuning uchun ham Moskvadagi o‘zbek drama studiyasida
sahnalashtirish uchun mahalliy mavzudagi asarlarga ehtiyoj tug‘ilganidan Cho‘lpon mazkur py-
esani qayta ishlab uni 1926-yilda kitob holida nashr etdi.

Pyesada Cho‘lponning bag‘ishlov so‘zlari ilova etilgan: “Totli va boy tili bilan ertak aytib berib,
shu asarning yozilishiga sabab bo‘lgan KAMPIR ONAga hurmat bilan bag‘ishlayman”.

Bu so‘zlardan ma’lum bo‘lishicha, “Yorqinoy” pyesasi zaminida Cho‘lponning “kampir
onasi”’dan eshitgan xalq ertagi yotadi. Ayrim manbalrda esa “Yorqinoy” pyesasida Andijondagi
Po‘latxon qo‘zg‘oloni bilan bo‘gliq vogealar aks ettirilgan, degan fikr ham mavjud. Bizningcha
ham, Cho‘lpon yoshligida “kampir onasi”dan Po‘latxon qo‘zg‘oloni haqidagi ertaknamo voqeani
eshitgan va mazkur asarni yaratishda shu ertak-vogeadan foydalangan bo‘lishi mumkin.

O‘Imas Botir ismli sarkardaning qarorgohida bog‘bonlik gilgan Po‘lat bilan uning Yorqinoy
o‘rtasida muhabbat shabadasi esa boshlaydi. Po‘lat bu uyning oddiy xizmatkori, Yorqinoy esa
xonzodalarga mos qayliq bo‘lgani uchun bog‘bon yigit 0z sevgisining baxtli natija bilan tugashi
mumkinligiga ishonmay O‘lmas Botir xonadonidan ketmoqchi bo‘ladi. Shu payt Po‘latni Yorqi-
noy bilan tanholikda uchratib qolgan Botir uni benomuslikda, ko‘rnamaklikda ayblaydi. Yorqi-
noyni ham or-nomusni unutib, faqir bir xizmatkor bilan uchrashgani uchun o‘ldirishga tayyor
ekanligini aytadi. Yorqinoy esa haq yo‘lida o‘limga ham tayyor.

O‘lmas Botir va unga o‘xshash kimsalar uchun haq ikki xil bo‘lgan: o‘zlari uchun va o‘zgalar
uchun. O‘zlari uchun mavjud bo‘lgan haq uni o‘zining yolg‘iz qizini jazolashga imkon bermay-
di, lekin o‘zgalar uchun haq tushunchasi uni shu lahzaning o‘zida Po‘latni gatl etish uchun yo‘l
ochadi. Ana shunday e’tiqod bilan yashagan O‘lmas Botirning halol inson emas, balki zolim va
qonxo‘r sarkarda ekanligi ma’lum bo‘ladi. U bilan ilk bor to‘qnashgan va yuzma-yuz olishishga
majbur bo‘lgan Po‘lat o‘zining va otasining kim ekanligini undan so‘rab bilmoqchi, o‘z ajdodlar-
ining taqdiri to‘g‘risida xabar topmoqchi bo‘ladi. Lekin kutilmaganda bu narsa O‘lmas Botirning
eng dahshatli siri ekanligi oshkor bo‘lib qoladi.

Agar biz Cho‘lpon ijodi va ijtimoy faoliyatining negiz-negiziga nazar tashlasak, uning uchun
faqat bir sajdagoh bor ekanligini ko‘ramiz. Bu xalqdir. Xalq qayerda bo‘lsa, haq ham o‘sha yerda
bo‘ladi. Shuning uchun ham Cho‘lpon otasi orzu qilgan mudarrislik kasbini tanlamay, o°zini xalq
baxt-saodati yo‘lida mashaqqat va azoblar bilan to‘la kurashga bag‘ishlagan edi. Yorqinoyning
ham “hunari go‘rkovnikidan ham yomon™ otasidan voz kechib, Po‘lat sarkardasi bo‘lgan xalq
bag‘riga otilishida Cho‘lpon tushungan hayot ma’nosi yotadi.

Yorqginoy Po‘latga ruhan yaqin bo‘lgani, uni nafaqat or-nomusli, irodali yigit, balki haqiqat
yo‘lida kurashga tayyor bo‘lgani uchun ham sevadi. Yorqinoy otasining qonli ishlaridan xabar-
dor bo‘lgach, undan voz kechib, Po‘lat olib borgan kurashga qo‘shiladiki, biz uning vujudida
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To‘marisning qoni jo‘sh urib turganiga ishonch hosil qilamiz.

Po‘lat o‘z do‘stlari — qashshoq xalq vakillari bilan birga hamda yoshlikdan jangovarlik
an’analari asosida tarbiya ko‘rgan Yorqinoy yordamida xon qo‘shinlarini yengib, saltanat tepasiga
keladi. Ammo Yorqinoy uchun toju taxt emas, uni sevuvchi, unga butun hayotini bag‘ishlovchi
Po‘lat kerak edi. U Po‘latning saltanat ishlaridan ortgan daqiqalarinigina huzurida, yana horigan
holda o‘tkazayotganini ko‘rib g‘azablanadi, toju taxtdan ham nafratlanib ketadi. Shunda Po‘lat
Yorqginoyga bunday javob beradi: “Toju taxt... toju taxtning orqasida yurt bor, el bor, xalq bor...
uni o‘ylash kerak... uning g‘amini yeyish kerak...”

Bu alangali so‘zlar asarda tasvirlangan voqealardan kelib chiquvchi mantiqiy xulosadir.
Ko‘ramizki, Cho‘lpon ushbu asarida xalq — qahramonlik dostonlari an’analaridan istifoda etgan
holda zamonaviy muhim g‘oya bilan sug‘orilgan asarni yaratgan.

Foydalanilgan adabiyotlar

N.Karimov “O*‘zbe adabiyoti”,

Behbudiy Tanlangan asarlar,

A.Avloniy Tanlangan asarlar,

A Fitrat “Abulfayzxon”,

H.H.Niyoziy ‘“Maysaraning ishi”,

H.Qodiriy “Otam to‘g‘risida”,

A.Qodiriy “Kalvak Mahzumnlng xotira daftaridan”,A.Qodiriy “Toshpo‘lat tajang nima

deydl?” A.Qodiriy “O‘tkan kunlar”, A.Qodiriy“Mehrobdan chayon”, Cho‘lpon “Hikoyalar to‘pla-
’, Cho‘lpon “Yorqinoy” dramasi
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SEMANTIC ANALYSIS OF PHRASEOLOGICAL UNITS WITH THE COMPONENTS
OF ANIMALS

Turaboyeva Sitora Zokir qizi

2" year Master of Arts

Uzbek State World Languages University

+998-90-327-77-41

Annotation: The English term "idioms" is used to define original features and peculiarities of

the language. It's used in its narrow meaning to define such kind of peculiarities of the language

especially Phraseological Units which are considered to be anomaly in speech breaking either laws
grammar or the laws of logic.

Key words: idioms, semantic point, phraseological unit, metaphorical picturesque, semantic

analysis

Peculiar expressiveness of English idioms is created by different devices. One of them is the
absurdity of the idea. For example:

When pigs fly - korna pak Ha rope cBUCHET - qizil qor yoqqanda

Pigs might fly -Ob1BaeT uTo KOpOBHI JeTatOT- hamma narsa bo'lihi mumkin Have rats in
the attic - BUHTHKa He XBaTaeT- no‘Xotii kat, tomi ketgan

The Phraseological units may belong to a number of comparisons which are often met in oral
speech and as well as in the written speech.

For example:

As tender as a chicken - Hex)xHOe, Kak KypaTrHa - nozik, nimjon, nozikoyim

Gentle as a lamb - kpoTKkuii, Kak STHEHOK, Kak OBEYKa - o 'noq qo 'yday yuvosh

Like a fish without water - kak ps16a 6e3 BozbI- suvsiz qolgan baliqday

Many sayings and proverbs came into colloquial and literary speech so firmly that they are
considered to be idioms.

From the semantic point of views phraseological units and idioms with zoo names may be
investigated and divided according to the frequency of their usage. To a linguistically conscious
mind most phraseological units tend to keep their history. It remains in them as an intrinsic force
and the awareness of their history can yield rewarding pleasure in using or hearing them. And very
many examples of Phraseological units are connected with the animals of course. There are, of
course, other cases when set expressions loose their metaphorical picturesque, having preserved
some fossilized words and phrases, the meaning of which is no longer correctly understood. For
instance, the expressions to buy a pig in a poke may be still used, although poke pag (cf. pouch,
pocket) does not occur in other contexts. Expressions taken from obsolete sports and occupations
may survive in their new figurative meaning.

By semantic analysis we came across Phraseological units meaning and their usage in speech.
As we have told Phraseological units consist of at least two words which give different meaning
from dictionary meanings. But in word-form they make new inseparable meaning. Mostly we use
Phraseological units instead of simple word in order to make the meaning more expressive. For
example, we use alone wolf, instead of to act alone.

In the English language Shakespeare took second place after Bible using Phraseological units.
Every Phraseological unit was created under some circumstances in order to describe a person or
action make more impressible. If it is used by people in everyday speech, it becomes common, if
not, it loses its meaning. Besides this, some Phraseological units are depended on some time, peri-
od or some society. However after some time they also lose their meanings or we use new, modern
form instead of them.

According to semantic analysis Phraseological units with the components of animals may be
divided into:

1. Relationship of leading word with the Phraseological units.

2. Expressing a person's character with the help of characters of animals.

3. Describing a person's state with the help of features of animals.

The meaning of every Phraseological unit, word-form depends on the meaning of a leading
word, and the word can change its meaning entirely.
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Leading word and its meaning ~ Ph. U and its meaning

A fox-—tulki an old fox -Qari tulki; ayyor (Insonga nisbatan)

A dog-it a dump dog — kamgap, muloqatga tez kirishmaydigan odam

But always the leading word coincide with the meaning of Phraseological unit, there may be
entirely difference between two forms.

Ex: a rat — kalamush smell a rat — biron narsadan shubhalanmoq,
yomonlikni sezmoq

When I smell a rat, this stolen child, was no other than Paull

Ha, men noxushlikni sezyapman; O‘g‘irlangan bola Pauldan boshqa emas...

A cat — mushuk Killkenny cats (fight like KillKenny

cats) o 'lguncha (o 'ldirguncha) urishmogq;
Xun olmoq

They tight among each other like the famous Killkenny cats. Ular bir- birlari bilan guyoki xun

uchun olishayotgandek edilar
A snake—ilon snake in the grass—
Birovga qarshilik bildirmasdan ish ko‘rmoq

A cow - sigir a fair cow — yoqimsiz, bo‘lmag‘ur ish

Besides this there are such Phraseological units which have two or more meanings which some-
times contradict each-other in meaning.

A dog—it 1 Sad dog — g 'amgin odam

2. Xushchaqchagq, hazilkash

He was pleased that she should think that he had been a sad dog, and he changed the conversa-
tion, so as to make her believe, he had all kinds of romantic things to conceal 1

Uni yahshi gabul qilishdi. Ayol uni xushchaqchaq kishi deb o‘ylashi uchun suhbat mavzusi-
ni uzgartirib, go'yo barcha ishqiy sarguzashtlarini o'zida yashiringanligiga ayolni ishontirmoqchi
bo‘lar edi.

He is quiet well able to take care of himself; he has seen the elephant

U o'zini ehtiyot qilishni yaxshi biladi, u hayotning achchig-chuchigini tatib ko‘rgan.

We must be very attentive in finding the meaning of such Phraseological units, because it’s dif-
ficult to find out Phraseological units meaning even in the sentences. In order to find the meaning
we must get acquaintance with phraseological unit.

Naturally, there is somehow similarity between human being and animals in their characters.
Authors are often transfer animals characters to persons to describe his character or vice-verse.
Mostly we transfer bad characters of animals to persons to describe their bad behavior or we use
kind of persons' characters to animals to show kindness of animals.

He gets angry as a lion. U sherday darg‘azab buldi

This puppy is as nice as a baby. Bu kuchukcha axoiin6 mupunruna skan

Such usage of word form is so popular we met them not only in authors work but in common,
everyday speech.

When we use Phraseological unit to describe somebody's state it would be easily understood. It
also helps to emphasize the meaning of the Phraseological unit

Tired as a dog — itdek charchamoq

God, I'm tired. I haven't done a thing all day and I am tired as a dog.2

EyHudoyim charchadim. Kun bo'yi hech ish qilmadimu, lekin itdek cahrchadim.

Like a rat in a trap - to 'rga tushgan baliqday

Qopgondagi sichqonday

I am like a rat in trap. If only there were some ways out

Men to'rga tushgan baligqa o'xshab qoldim.Qani endi muammolarimning yechimi bo‘lsa3

Like a drowned rat — suvga tushgan mushukday

You are as wet as a drowned rat. Sit down and dry yourself and speak straight forward4. Xuddi
suvga tushgan mushukday bo‘libsan. O'tirib qurinib ol va gapning dallosini (po 'st kalasini)gapir.

Reference:

1. Barsov S. B. In the language of Shakespeare. To be or not to be. English sayings. Moscow:
ZAO Tsentrpoligraf, 2007.

2. Lyasota Yu. L. English zoosemia. Vladivostok: Publishing house of the Far East. un-ta, 1984.
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OTAXUMHUHT “FOCY® BA 3YJIANX0” JOCTOHUHUHI MACHABHUI
TAPX KUMACHU

TypcynanueBa MycianmMaOoHy AOQYBOCHUT KHU3H
TomkeHT AaBnaT MAPKITYHOCIHK YHUBEPCUTETH
Apal ¢unonoruscu kadenpa YKUTYBUUCH

AnHoTtanusi: YOy makonana OraxuiiHuHr “FOcyd Ba 3ynaiixo” JOCTOHMHUHI MacHaBUMN
TapKUMacCu OPKAJIM MaxopaTu o4uO OepuiiraH.
Kanut cy3aap: macHaBuii, 6aiit, 6axp, Kodus, cy3, Maxopar

MacHaBuii TapKMUMOHH Xap Oup OaiiTHM anoxuaa Hazapjaa TyTHO, YHHHT Ba3HH, Ko(duscu,
paaudu, MUKK OXAHTIOUUIMKIAPU, CY3HUHT 00pa3iapu, Ma3MyHHUHI MabHOCH- XaMMacUHU OUp
MaWTHUHT y3uJa XpcoOra OJraHd XoJijaa Tapkuma kuiumra oonutaiau. [y acHoma y xap oup
OalTHUHT KaliCH TOMOHHMHH OJTMO KOJIMII, HUMACHHU KypOOH KWJIMIII, KaHAal KUIUO acyi Hycxara
MyBUGUK KeTyBUM OAMT SpaTUIIHU y3WI-Kecui Xal Kuianb onamu. [lynnait kunuo, y3rapurnuiap,
KybpOOH” Jap Xap Oup OailT goupacuia amanura oIiaau, Tap)KUMOHHUHT acapra MyHocabaraTH,
“pakuONIuK” €KU “‘COMUKIIMTH LIyHJa HAMOEH OVmaau.

Masbaymku, Oraxuii “KOcyd Ba 3ymaiixo” acapuuu OalTiapHu cy3Ma Cy3 TapKMMa KWJITaH.
Macanan:

Aeap xypued pyii man 6ybenao,

Yy maxaz xupmanu man xyua wunad (M3AK 344)

Manu kypca azap xypuieo Ho2ox,

FO3umoun xac6 smap nyp yinaxum mox. (M30T 86)

Tupugpmu oambaoam nupoxanu 3,

Ku pyse cyoa 6you 6ap manu y (H34K 345)

Kynuza onubon nupoxanunu,

Ku yn kyumuut 20u xap kyu manunu (M30T 106)

By GaiiTnapHuHT Ma3MyHU Ba oOpa3iapuruHa smMac, 0ajaku CUHTaAKCUCTHK TY3WJIUIIN XaM Tap-
*umana akc otrad. lapt spram ramim Kymima ramnjaal xocun oynran 6ait (I mucon) mapt sp-
rai rafrIuKyma ram OuiaH, TYJIAUPYBYM 3prail rarii Kyima ranjgat Ty3uiarad 6ait (11 mucoom)
TYJAMPYBYM prail rarig Kylmma ranjgad uoopar 6aiT OuinaH Tap)KUMa KWJIMHTaH. Dpram €Ku
0o rarmiap aci Hycxajaa KaliCh MUCpPaHM TAIIKWII 3TraH Oyica, TapKuMmazaa XaMm yia ypuHaa
KeJTaH.

OraxuitHUHT OalTHU OaifTra TYFpmiIad Tap)KMMa KWITaHJIUTHHH, Xap Oup OaWTHUHT MYKHU Ba
TalKy OenruaapuHu y30ekya 0alT OMITAaHHWHT WYKM Ba TAllKW OCNTHIApUHM y30ekdya OalT Ou-
naH udonanamra uHTHIraHaIUruHy “KOcyd Ba 3ynaiixo”naH onuHraH TyOaHAaru TapKuma kKo
Kypcatud Typudau:

3aHoHU MHUCp KOH T'yJ130p JUAAH],

31 rynazopaii ryjai AUI0p YAIaH].

ba six munop xop a3 macramioH padr,

3uMOMH UXTHEP a3 AACTALIOH padT.

3u 3e00 MIAKIU Y XalpoH OUMOHIaH,

3u Xaipar yyH TaHU Oe YOH OMMOHAH/.

Uy xap AKpo 1ap OH AUI0p IUJIaH,

TaanHO myATYpyHUH Xy OypHIaH.

Hanonucra Typyny a3 nactu xyz 003,

3u nactu xyn Oypunan kapy oro3. (M3AXK 341)

Xama XOTyH 04y0 JAuI0pHUFa Ky3,

Haszap conrou aHuHT Tyn3opura Ky3

Xama Oynu aHUHT XalpoHy 30pH,

Bopu® KyninH HHOHU UXTUEPHU.

AHUHTACK OVIIuIap MIaKmra XanpoH,

Ku Konnunap HeuyHKUM KHCMU O€KOH

Uy xap Oupu aHu aitmabd Tamorro,
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TypyHKUH TYFpaMOK KHIJIIH TAMOHHO.

TypyHxKy HIKAHU HIPOK KAIMAM,

Keco 6ommaaunap wiknau ounmaii. (M30T 89)

Komuitauar “KOcyd Ba 3ymaitxo” 10CTOHM- Xa3axu Mycaaiacu Makcypaa é3wirat. “Hycxanu
Ba3HU OWpJa MaCHABUM AT, sl oiura Karbuid Baszuda kyiran Oraxuii “lOcyd Ba 3ymnaiixo”.

JIOCTOHHHHT acJi HyCXacH Ba TapKUMacH1aH MUCOJUIap 010, Ba3H CXeMacura coyinb Kypaimk:

Ma HOH Myp Fam KU hi (0] Mam hi(s) Ha u TyCT

Oy cy HY BaK ma Tam ad co Ha u TyCT
\% - - - \% - - - \% - -

Ma do U JIYH Ma do " JIYH da y JIYH

baiiT TapKMMaCHHUHT TAKTEebHU:

Ma HYII Ky MaH KM 0 MUM 0 HU HIYII MHMIII
Pa MUM ad cy HU Xyl ag co HU HIY1 ~ MULI
\4 - - - \% - - - \% - -

Ma do " JIYH Ma do H JIYH ¢pa y JIYH

baxpHuHT HOMU Ba 1moxo04yacu: Xa3axu Mycaaaacu Max3yd

OraxuiHUHT Ha3M Tap)KUMacHJard MaxOpaTHHUHT Ky4Yd Ba XaM LIYHJAKH, Y JTOCTOHJAPHUHT
akcapusAT OalTiapuiaru KymulajaapHu, obpasnu udonanap Ba Iebpuil caHbaTIapHU Y30ekda
aHMK SKBHBaJCHTIIapH OWJIaH acap Ba3HU JIOMpACH]Ia TUKJIAH OJIraH. YHUHT Tap>KUMacHIaH XOCHII
Oynran GaifTinap aiiHu BakTaa 0aaMUil MyKaMMall, paBOH, Ba €TYK LIebp HAMYHACH XaMJIUD.

Kommii:

UyHOH /ap Jy4dau HIIKA TyaM Fapk,

K-a3 ¥ xonu HasiM a3 mo# To (apk.

3u MaH (haccox xap parpo Ku Kosi,

ba yoii xyH ramar 6epys tapoBana (M3AX 327)

Oraxuii:

Bynubman yiina umkuHr 0axpura Fapk.

Kwu xomm 3pman aHIuH 110# TO apk.

Parum rap nem una daccop ouraii, .

Famy napnunarau kon ypaura courait. (M30T72)

OraxuitHUHT Oy OadTiiapuHu OMpMa-OHWp aciura COMMINTHPUO YMKKAH KUITU yHAa OupopTa
XaM YeTJaH cy3 €ku ubopa KyIMIMaraHiuruau kypaau. TapkumonOalmiapaaru sxymiaiapHu
OyTyH cy3nmapubunan y30ekda kodusiap OuimaH axoind Tap3na skapanHmiad TypuOau. Oxupru
Oaiftnaru myoomaranu oopasznu udoma xamy3oekya Kopusiap Owian axxaitnbd Tapsaa xapanriad
TYPHIIH.

DoiigaHWITaH a1aduéTiap: .

1. Oraxuii “FOcyd Ba 3yxaiixo” Tapkuma acapu Y30ekucrtoH Panmap Axanemusicu AOy
Paiixon bepynuit Homunaru apkmrynocnuk Muctutytnga Ne7787 uHBeHTap pakamu OuiaH
cakimagagu, 1876. —143 6. .

2. Oraxwmii “IOcy¢ Ba 3yxaiixo” tapxxuma acapu Y30ekuctoH Panmap Axagemusicu A0y
Paiixon bepynnii Homunaru Illapkurynocnuk Muctutytuaa Ne6728 mHBeHTap pakamu OwiiaH
cakima"agu, 1905. —143 6. .

3. Oraxuii “KOcyd Ba 3yxaiixo” Tapkuma acapu Y30ekuctoH Dannap Axagemusicu A0y
Paiixon bepynuit Homuparu IHapkmrynocnuk MuctutyTtaa Ne809 mHBeHTap pakamu OuiaH
cakimagagu, 1905. —145 6. .

4. Aonypaxmon Xommii. FOcyd Ba 3ymaiixo. — T.:Y36ekuctoHn, 1983.

5. gles "gsosd s 3deg)" Oluir ousge 10D 50l 02540
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ABDULLA ORIPOV SHE’RIYATINING LINGVOPOETIK TAHLILI

Xaytaliyeva Shaxruza Sherali qizi
MM va TX yo‘nlishi 207-guruh talabasi

Annotatsiya: O‘zbek she’riyati tarixidan bizga shu narsa ma’lumki, har bir shoir ijodi o‘ziga
xos mahorat maktabi sanaladi. Har qanday yozuvchi yoki shoirning ijodiy kamolotga erishuvi,
eng avvalo, uning milliy g‘oya va qadriyatlarga sadoqati hamda ularni o‘z ijodida poetik jihatidan
nechog‘lik mahorat bilan yuksak darajada ifodalay olish imkoniyaiga bog‘liq. O‘zbekiston
Qahramoni, xalq shoiri, Navoiy mukofoti sovrindori Abdulla Oripovning el gqalbiga yo‘l topib uning
mehru muhabbatiga sazovor bo‘lganligining ham sababi shunda. Abdulla Oripov ijodi nafaqat
o‘zbek adabiyotida, balki umumturkiy adabiyot kontekstida o‘ziga xos mavqega ega. Mazkur
tadqiqot ichida ana shu betakrorlikni, o‘ziga xoslikni, shoir mahoratini namoyon qiluvchi, yuzaga
chiqaruvchi til vositalarining qay dajada qo‘llanganligini yuzaga chiqaruvchi til vositalarining qay
darajada tadqiq etishga harakat gilingani uning dolzarbligini ifodalaydi.

Kalit so‘zlar: Badiiy, muallif, individual, tadqiqot, manba, merosimiz, chinakam, metaforik,
yaxlit, falsafa, metafora.

Mavzuning dolzabligi. Badiiy asarning bosh unsuri so‘z, umuman, til ekan, ana shu asarning
chinakam san’at darajasiga ko‘tarila olishida uning tili muallifning til vositalarini qay dajada
qo‘llay olishi asosiy omildir. Adabiyotimizda iz qoldirgan har qanday ijodkor asarlarining tilini
o‘rganish, birinchidan, adibning mahoratini o‘rganish, shu bilan birga tilimiz rivojiga uning asarlari
tili ta’sirini, tadqiqotning esa tilshunosligimiz taraqqiyotiga qay darajada ta’sir ko‘rsatayotganini
aniq belgilash ehtiyojidan kelib chiqadi|2].

Mavzuning o‘rganilganlik darajasi: Keyingi yillarda badiiy asar tili, badily asar nutqining
individual xususiyatlarini o‘rganishda hamda badiiy asarni lingvopoetik tadqiq qilishga alohida
e’tibor berilmoqda. Abdulla Oripov she’rlari e’lon qilina boshlashi bilan adabiy jamoatchilik
e’tiborini tortdi. Ham adabiy tanqidchilar, ham she’riyat muxlislari shoir ijodining ilk davridanoq
o‘zbek nazmiosmonidayanabir “mitti yulduz” paydo bo‘lganligini payqagan edilar. Adabiyotshunos
olim Matyoqub Qo‘shjonovning “Yillar armoni” to‘plamiga yozgan “Kamalakdek serjilo” nomli
so‘zboshisida shoir ijodining tadrijiy rivoji, g‘oyaviy ko‘lamlarini juda aniq ko‘rsatib beradi[1].

ABDULLA ORIPOV SHE’RLARINING LEKSIK-SEMANTIK VA LINGVOPOETIK
XUSUSIYATLARI

Tadqiqot manbai bo‘lmish Abdulla Oripov she’riyati o‘zbek adabiyotida o‘ziga xos o‘ringa
ega ekanligi bilan ajralib turadi. “Shoirlik iste’dodining muhim bir qirrasi shundaki shoir So‘z
sehrining mukammal egallagan, uning barcha sir-u asroridan xabardor”1 bo‘lishi zarur. Abdulla
Oripov she’riyatiga o‘zgachalik baxsh etgan omillarning eng asosiysi — uning o‘ziga xos tili, 0‘ziga
xos tasvir usuli, xalqona ruh edi[5].

O‘zbek xalqi ko‘p asrlik og‘zaki va yozma madaniy merosga ega bo‘lgan xalqdir. Birinchi
bobning birinchi bo‘limida xalqimiz madaniy merosining ajralmas bo‘lagi sanalgan maqol va
iboralarning shoir she’riyatidagi o‘rni o‘rganildi. Gap tarkibida iborani qo‘llash orqali nutqning
ta’sirchanligi, jozibaliligi oshiriladi, ma’naviy qiyofa shakllantiriladi. Maqol va iboralar qisqa
va ma’nodor bo‘lganligi uchun muallifning 0‘z oldiga qo‘ygan magsadni yorqinroq ifodalashga
xizmat qiladi.

Bundan tashqari, maqol va iboralarning qo‘llanishi asarning xalqchilligidan dalolat beradi.
Qadimda ayni shu maqol iboralarni she’r tarkibida qo‘llanishi alohida san’at sifatida o‘rganilgan
va bu san’at irsolu masal deb atalgan. Atoulloh Husayniy bu san’atga “mashhur gavlga ko‘ra bir
baytga kiritmakdur” deb ta’rif beradi[6].

Umuman asrlar davomida she’riyatimiz uslubini bezab, unga o‘ziga xos jilo bag‘ishlab
kelgan maqol, metal, hikmatli iboralardan foydalnish san’ati — irsoli masal she’riyatimiz hozirgi
bosqichida ham keng qo‘llanishga loyiqdir. Abdulla Oripovning butun ijodi badiiy til mahorati
borasidagi ulkan va betakror ibrat maktabidir.

Abdulla Oripov ijodida sinonim so‘zlarning qo‘llanishi va ularning lingvopoetik tahlili.

Abdulla Oripov she’rlarida ko‘zga tashlanib turadigan muhim hususiyatlardan biri shoirning
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har bir so‘zni gadrlagani, uni 0‘z va ko‘chma ma’nolarini topib o‘z o‘rnida qo‘llay olganligidir.
Bunday usul she’rlarning rang-barangligini ta’minlab,ularning xalq qalbi va ongiga muhrlanib
qolishi uchun imkon yaratgan[7].

Abdulla Oripov she’riyatida ko‘p uchraydigan hodisalardan yana biri antiteza sanaladi.

Antiteza — qiyoslanuvchi fikr, tushuncha, g‘oya kabilarni qarama- qarshi qo‘yishdan iborat
uslubiy qo‘llanishdir. Uning mohiyati ikki tushunchani garshilantirishdan iboratdir. Biroq bu
shunchaki qarshilantirish bo‘lmay, ma’lum bir maqsadga xizmat qiladi, ya’ni, qarshilantirish
orqali ikki obyektdan birining xususiyati bo‘rttirilib, aniqroq, yorqinroq ifodalanadi.

Shoir she’riyatida nafaqat leksik, balki kontekstual antonimlar ham keng qo‘llanilgan. Jumladan,
bahor va kuz o‘rtasidagi zidlik. Zohiran garaganda yilning ikki teng huquqli fasli o‘rtasida ziddiyat
yo‘qday. Ammo, bu ikki fasl o‘rtasidagi tafovut kuyga solingan satrlar xalq og‘zaki ijodida ham,
mumtoz va qadimgi adabiyot namunalarida ham ko‘p uchraydi. Bu ikki faslni o‘zaro qarshilantirish
juda qadim tarixga ega. Abdulla Oripov ham ana shu an’anani davom ettirdi. “O‘rmon” she’rida:

Yaxlit bir manzara: kuz fasli. Sarg‘aygan, kuzgi dovullar yalang‘ochlashtirayozgan o‘rmon.
Daraxtlar xazonrezgi shamollari qo‘ynida guvillaydi. Ammo bu to‘kilish alami emas. Shoir bu
qo‘shiqda yasharish, ko‘karish, qayta uyg‘onib-gullash ohanglarini tuyadi. Bu o‘rinda bahor-kuz
qarshilantirishidan asosiy magsad tiriklikning manguligiga ishoradir[3].

Ma’lumki, she’rtarkibidama’noko‘chishi, so‘zlarning o‘zma’nolaridan tashgariko‘chmama’no
ifodalashi keng kuzatiladigan holat. Konnotatsiyani yuzaga chigarishda ma’no ko‘chishining har
beshshala usulidan ham keng foydalaniladi. So‘zlarning 0‘z ma’nosidan tashqari matn tarkibida,
mazmunni yoritish uchun qo‘llanadigan konnotativ ma’nolari o‘z navbatida ifodalanayotgan
fikrning ta’sirini teranligini, emotsional bo‘yoqdorligini ta’minlaydi.

Abdulla Oripov she’riyatining g‘oyat ta’sirli, tushunarli, ishonarli va umrboqiy bo‘lib, o‘quvchi
galbidan chuqur joy egallashida shoir mahorati bilan bir qatorda uning ha rbir so‘zni , tushunchani
0‘z o‘rnida, teran mushohadali shaklda qo‘llay olganligi sabab bo‘lib xizmat gilmoqda[2].

She’r tarkibida ko‘p qo‘llanuvchi ma’no ko‘chirish vositalaridan biri — metafora sanaladi.
Metafora bir predmetning nomini boshqa biror predmetga biror tomondan o°xshashligini e’tiborga
olgan holda ko‘chirishdir. Metafora so‘zlarning yangi ma’nolari hosil bo‘lishida qatnashadigan
omillardan biridir. She’r tarkibida so‘zlarni metaforik usulda qo‘llashdan asosiy magsad, she’rda
obrazlilik, tasviriylikni oshirish, ma’no nozikliklarini aniq va ravshan ochib ko‘rsatishdir. Obrazlilik
va tasviriylik asosida matnda yuzaga keluvchi ko‘chma ma’no konnotativ ma’no sanaladi.
So‘zlarni metaforik qo‘llash ko‘chma ma’no- konnotatsiyani yuzaga chigaruvchi vositalardan biri
sifatida ahamiyatlidir. Abdulla Oripov ham nutgning obrazliligini oshirishda, she’r ta’sirchanligini
kuchaytirishda metaforalardan unumli foydalangan.

Metaforik qo‘llashda biror bir narsa-buyumning shakli belgisi, harakatining o‘xshash tomoni
boshqa bir narsa-buyumga ko‘chiriladi. Metaforaning qo‘llanishiga ko‘ra ikki guruhga ajratish
mumkin: lingvistik va xususiy metaforalar.Lingvistik metaforalar obrazlilik va tasviriylikdan xoli
bo‘lsa, xususiy metaforalar obrazlilik va tasviriylik asosida quriladi.

Abdulla Oripovning “Dorilfunun” she’ridagi konnotativ ma’noni yuzaga chiqarish o‘ziga
xos jozibalidir. Bu yerda shoir insonlar uchun mehr-muhabbat timsoli bo‘lgan ona siymosini
dorilfununga ko‘chiradi[1].

Otashin do‘stlikdan bergansan saboq,

Ey, sen dorilfunun- munis onajon.

Bu o‘rinda shoir inson umrining eng shirin damlari - talabalik yillari o‘tadigan dargoh-
dorilfununni Onaga qiyoslaydi, talabalar nomidan uni onajon deb nomlaydi. Ona bag‘ri- mehr
maskani, shodliklar o‘chog‘i, ta’lim-tarbiyaning boshlang‘ich nuqtasidir. Ayni shu ta’rif
dorilfununga ham mos keladi. Bu metaforik qo‘llash talabalarning o°zi 0‘qigan oliygohiga nisbatan
meh-ru muhabbati, sadoqatining izhori sifatida yuzaga chiqadi[7].

Metaforalarning mazmuniy jihatidan biri sanaluvchi jonlantirish san’ati ham badiily matnga
obrazlilik, hissiy- ta’siriy bo‘yoqdorlik baxsh etuvchi vositalardan biridir. Metaforik qo‘llashning
ushbu turida insonga xos xususiyatlar, holat va harakatlar jonsiz narsalarga ko‘chiriladi. Bu bilan
nutq ta’sirchanligini oshirishga, konnotativ ma’no yuzaga chiqishiga erishiladi. Abdulla Oripov
she’riyatida bu kabi o‘xshatishlarni ko‘plab kuzatish mumkin.

Abdulla Oripov ijodida takrorning o‘rni va roli

She’rning joziba kuchi, badiiyligini oshirishda takror alohida o‘rin tutadi. “Shoir va yozuvchilar
tasvirlayotgan vogea-hodisaning nazarda tutilgan tomoniga o‘quvchining diqqatini tortish, uni
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bo‘rttiribroq ko‘rsatish uchun yoki ma’lum narsalarni sanab ko‘rsatish niyatida ko‘proq she’riy
asarlarda ayrim tovush yoki tovushlar birikmasiga, gaplarga alohida urg‘u beradi, takrorlaydi”.
So‘z takrori nazmda bir qancha san’atlarning vujudga kelishiga asos bo‘ladi.

Abdulla Oripov she’rlarida juda ko‘p takror qo‘llanadi. Ularni kontakt holatdagi va distant
holatdagi takror ko‘rinishlarida o‘rganish maqgsadga muvofiqdir[6].

Abdulla Oripovning bir gator she’rlarida, jumladan, “Ziyo “, “Ikar”, “Malomat toshi “,
“Shoshmaslik haqida ballada” larida takror qo‘llangan. Biz distant takrorning eng xarakterli
namunasi bo‘lgan “Ikar “ she’rini tahlil qilamiz. She’r o‘n besh to‘tlik banddan iborat bo‘lib ,
unda o‘n olti marta ikar so‘zi qo‘llangan. Uch bandda ayni so‘z qo‘llanmagani holda, to‘rt bandda
so‘z ikki martadan takrorlangan. Demak, shoir san’atning so‘zni har misra yoki baytda (bandda)
qo‘llash qoidasiga qattiy amal gilmagan. She’rning birinchi bandi komunikativ xarakterda bo‘lib,
ikar so‘zi 0‘z ma’nosida qo‘llangan[5].

Hatto ba’zi o‘rinlarda shoir hikmatlari , xalq maqollariga sinonimik xarakter kasb etadi.
Chunonchi, “asragay har kas nomin faqat xalgning hayoti” aforizmi “bor qilsa ham xalq qiladi ,
yo‘q qilsa ham xalq qiladi” maqoliga , “otang ketsa agar ota bo‘larsan, onang o‘rnini bosgay qiz,
singil” aforizmi “ot o‘rnini toy bosar , ota o‘rnini o‘g‘il “magqoliga ““ ona o‘g‘lin ardoglar u bo‘lsa
ham o‘g‘ri” aforizmi “qo‘ng‘iz ham bolasini oppog‘im der” maqoliga mazmunan hamohang.
Bunday ma’nodoshlik hatto xalq maqollari o‘rtasida ham mavjud. Demak , shoir aforizmlari xalq
durdonalari xazinasiga alohida ganj bo‘lib qo‘shiladi[5,6].

Abdulla Oripov aforizmlariga xos yana bir xususiyat ularda xalq maqollaridan farqli o‘laroq,
inversiyaning kuchliligidir. Bu ayni hikmatlarining she’rning tarkibiy qismi ekanligi bilan
izohlanadi. ““ Bir hovuch kul emish otash gismati” , deb yozadi shoir. Grammatika qoidasiga ko‘ra
: “ Otashning qismati bir hovuch kul emish” tarzida bo‘lishi kerak. Bunday inversiya progressive
xarakterda bo‘lib , aforizmning tez yodda qolishini ta’minlaydi[7].

Xalq magqollarida bo‘lganidek Abdulla Oripov aforizmlarini ham o‘z ma’nosidagi va ko‘chma
ma’nodagi aforizmlarga ajratish mumkin . “Hargiz iltimosga kuning qolmasin” , “Dayr dengizida
yakka inson-zarra qum” , ““ uyda tinchi bo‘lsin yigitning avval, so‘ngra butun bo‘lsin do‘stning
iymoni”,”Otayurt vayron esa, farzandgajahon abas”, ““ Jasorat atalmas ilojsizbardosh” , “Botirni tan
olmas so‘qir fojia, charchash ham mardlikka keltirmagay shak”, “Qayda xasad urug‘ qo‘ysa, o‘sha
joyda baland bo‘lgay ig‘vo hosili” singari o‘nlab hikmatlar 0‘z ma’nosida. Ularning anchaginasi
esa majoziy xarakterdadir. Masalan “Qora bulut yog‘may ketsada magar , tiniq ko‘zgularga tushib
o‘tar nam” aforizmi 0‘z ma’nosidan tashqgari “Yomon odam yaxshi, pok, sofdil odamlarga yovuzlik
istab, biror zarar, shikast yetkaza olmasa ham ko‘nglida qandaydir xijillik, yoqimsiz his qoldiradi”
degan ko‘chma ma’noga ham ega . Aslida magsad ham ana shu ko‘chma ma’nodir. Shuningdek, *
ogmagan daryoning nomidir taqdir “ deyish orqali kishi ganchalik iste’dodli bo‘lmasin,ko‘rmasa
, bunyod etmasa , iqtidori, qudrati bir puldir, degan ma’noni ; “ Norning it oldida tiz cho‘kkanin
ko‘rdim” deyish orqali hayotda shunday lahzalar bo‘ladiki, ba’zan sofdil, yaxshi odamlar ham
yovuzlar oldida hech narsa gilolmay qoladilar , degan ma’noda; “qumursqa yaralgan yoppa talarga
“ deyish orqali olamon gqavmida bo‘lgan patkashning xususiyatini “ O‘ra bersang g‘ayur tortar
eng yuvvosh it ham” deyish orqali har qanday zulm pirovard-oqibatda mazlumlarning isyoniga
olib kelishini ifodalaydi. Bunday xalqona majoziylik aforizmlarga badiiy baquvvatlik, ixchamlik
baxsh etgan[2].

Abdulla Oripovning she’riy asarlarida bo‘lgani kabi nasrida ham aforizm shaklidagi quyma
fikrlar uchraydi.

Demak, aforizmlar zo‘r fikrning oddiygina , jo‘n bayoni emas, balki ichki ohang , sintaktik
yaxlitlik, xalqona ravonlikka asoslangan uchun ham har ganday ijodkor ham yaratavermaydi.
Abdulla Oripovda murakkab ma’naviy san’atlar sirasiga kirishayotganimiz hikmatli so‘zlar
anchagina. Ular ezgulikni ulug‘lab , g‘ayriinsoniylik illatlarini qoralaydi, tabiat va jamiyat haqidagi
falsafiy aqidalarni ixcham ijodga eta oladi[3].

Til jamiyat taraqqiyotining ko‘zgusi ekan, ma’lum ma’noda Abdulla Oripov she’rlari ham
hozirgi tilimiz imkoniyatlari, uning nozik ma’no qirralarini, jumladan so‘zni mohirona qo‘llash,
yangi birliklar hosil qilish, xalq tilidan ijodiy foydalanish va boshqalar orqali uning she’rlarida
o‘z aksini topganligi; xususan, shoir she’rlaridagi yangi yasalmalar o‘zining g‘ayriodatiyligidan
tashqari, obrazlilikni yaqqol ta’minlaganligini belgilash.
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Foydalanilgan adabiyotlar:
1. Kapumo  U. Anabuérra  pTHOOP-MabHABHATIA,

Towkent, “V36ekucron”, 2009. -40 6. .
2. Cynron U. Anabuér nazapusicu. . —Tomkent, “YkutyBun”, 2005. -410 6.
3. IapadunauHoB O. M>komHu aHTIAII 6aXTg. —TomkenT, “Illapk”, 2004. - 640 6. 4.bo60-
eB T. Anabuétimynocnuk acocnapu. —Towmkent, “Y36exkucton”, 2002. — 560 6.
Hopwmaros V. Konupuii mywmxuzacu. —Tomkent, “Y36ekucron”, 2010. — 272 6.
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4.

5. VYmypo X. Anabuér nazapuscu. —Tomkent, “Illapk”, 2002. — 380 ©.

6. PacynoB A. bagumiinuk — 6e3aBon sHrunuk. —lomkent, “lllapk”, 2007. — 336 6.

7. Kapum b. A6nymna Komupuii: Tankun Ba taxymi. — TomkeHt, “®an”, 2006. — 232 0.
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ABDULLA ORIPOV MILLAT G'URURI

Xo'jamqulov Javlonbek Baxtiyor o'g'li

Toshkent irrigatsiya va qishloq xo'jaligini
mexanizatsiyalash muhandislari instituti

Qishloq xo'jaligini mexanizatsiyalash fakulteti talabasi
Xojamqulovjavlonbek@gmail.com

Annotatsiya: Buyuk shoirimiz Abdulla Oripovning hayoti yo'li, yozgan asarlari va biz
yoshlar uchun katta xazina bo'lmish she'rlarini chuqur o'rganish va tahlil qilish orqali yoshlarimiz
ma'naviyatini boyitib borish va ularda vatanga, oilaga bo'lgan muhabbat tuyg'ularini yuksaltirish
haqida so0'z boradi.

Kalit so'zlar: Filologiya, muharrir, qasida, dostonnavis, dramaturg, mentalitet, Qur'oni Karim.

O‘zbek adabiyoti va madaniyati rivojiga ulkan hissa qo‘shgan atoqli shoir, taniqli jamoat arbobi,
O‘“zbekiston Respublikasi davlat madhiyasi muallifi, O‘zbekiston Qahramoni Abdulla Oripovning
betakror ijodiy merosi, uning Vatanga muhabbat, vafo va sadoqat tuyg‘usini, olijanob insoniy
fazilatlarni madh etgan yetuk badiiy asarlari, sermazmun hayoti va ijtimoiy faoliyatining xalqimiz
ma’naviyatini yuksaltirish, yosh avlod tarbiyasidagi beqiyos o‘rni va ahamiyatini tushungan holda
keng targ'ib etish lozim. Abdulla Oripov - noyob iste'dod egasi. Chuqur falsafiylik, milliy ruh,
diniy-axloqiy mentalitetimizga sadoqat shoir she'riyati asoslarini tashkil etadi. O‘zbek xalqining
milliy tiklanishi, hurfikrlilik va mustaqillik uchun kurashida Abdulla Oripov she'riyati katta o‘rin
tutadi.

O‘zbekiston xalq shoiri, taniqli jamoat arbobi Abdulla Oripov 1941 yili Qashqadaryo viloyati
Koson tumanidagi Neko‘z qishlog‘ida dunyoga keldi. O‘rta maktabni 1958 yili oltin medal
bilan tugatgach, Toshkent Davlat universiteti filologiya fakultetining jurnalistika bo‘limiga
kirib, uni 1963 yili muvaffaqiyat bilan bitirdi. 1968 yildan buyon turli nashriyotlarda muharrir,
Yozuvchilar uyushmasida kotib vazifalarida xizmat qilib keldi. Mualliflar huquqini himoya
qilish agentligining raisi. Keyinchalik O‘zbekiston Yozuvchilar uyushmasining raisi vazifasida
ishlagan. Abdulla Oripovning ijodi talabalik yillarida boshlangan bo‘lib, uning birinchi she'rlar
to‘plami «Mitti yulduz» 1965 yili chop etilgan. Keyin shoirning «Ko‘zlarim yo‘lingda» (1967),
«Onajon» (1969), «Ruhim» (1971), «O‘zbekistony», «Qasida» (1972), «Xotirot» (1974), «Yurtim
shamoli» (1974), «Hayraty (1979), «Najot qal'asi» (1981), «Yillar armoni» (1983) she'riy
to‘plamlari bosilib chiqdi. Mazkur to‘plamlarga kirgan she'rlarni ko‘zdan kechirar ekanmiz,
ularda shoirning she'rdan-she'rga, to‘plamdan-to‘plamga, yildan-yilga o°sib, ijjodi barkamollashib
borganligiga guvoh bo‘lamiz. Kuchli ehtirosli tuyg‘ular ularda o‘zining yuksak talqinini topib
boradi. Bu, bora-bora teran fikr bilan yuksak badiiylikning omuxtasiga aylanib, shoirning ijodiy
kamolotga erishganidan darak beradi. Bunga Abdulla Oripovning «Saylanma» (1996) to‘plamini
0°‘qib amin bo‘lishimiz mumkin. Aynigsa, istiglol g‘oyasi, el-yurt mustaqilligi, ona Vatanni ozod
va obod ko‘rish istagi satrdan-satrga parvarish topib, ajib bir porloqlik hosil giladi. Shoirning
«Men nechun sevaman O°‘zbekistonni», «O‘zbekistonda kuz», «Kuz» kabi 60-yillarda yozilgan
she'rlaridayoq istiglol nurlari jilva qilgandek bo‘ladi. Xullas, Vatan va xalqqa mehr-muhabbat,
tabiatni sevish, ardoglash, imonli, vijdonli insonlarga madhiyalar o‘qish, goh yig‘lab, goh quvonib
kuylash shoir tuyg‘ulari ummonini tashkil etadi. Abdulla Oripov ijodining hozirgi bosqichi yana
ham tuyg‘ularga boy, fayzli va serbarakadir. Jumladan, «Haj daftari» (1992) turkumiga kirgan
she'rlarida endi shoir ma'naviyatimiz manbalarini kashf etish yo‘lidan boradi. Qur'oni Karim,
Hadisi shariflardan zamonaviy ma'nolar izlaydi va topadi. U dostonnavis va dramaturg sifatida
ham ma'lum va mashhurdir. Xususan, «Jannatga yo‘l» dostoni va «Sohibqgiron» (1996) she'riy
dramasi shoirga katta shuhrat keltirgan asarlardir. Abdulla Oripov iste'dodli tarjimon sifatida
Dantening «lIlohiy komediya» asarini o‘zbek tiliga yuksak mahorat bilan o‘girgan. Nekrasov,
L.Ukrainka, Shevchenko, R.Hamzatov, Q.Quliyev asarlarini ham ona tiliga tarjima qilgan. U
O‘zbekiston Respublikasi Davlat madhiyasining muallifi hamdir. 2000-2001 yillarda Abdulla
Oripov asarlarining to‘rt jildi nashr qilinib, keng kitobxonlar ommasiga manzur bo‘ldi. [jodkorning
she'rily majmualari qator xorijiy tillarga tarjima qilingan va alohida kitob holida nashr etilgan.
Abdulla Oripov - noyob iste'dod egasi. Chuqur falsafiylik, milliy ruh, diniy-axloqiy mezonlarga
sadogat shoir she'riyati asoslarini tashkil etadi. O‘zbek xalqining milliy tiklanishi, hurfikrlilik va
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mustaqillik uchun kurashida Abdulla Oripov she'riyati katta o‘rin tutadi. O‘zbekiston xalq shoiri
Abdulla Oripov Hamza nomidagi Respublika Davlat mukofotining laureati, Kaliforniya (AQSH)
Fan, Ta'lim, Sanoat va San'at xalqaro akademiyasining haqiqiy a'zosidir. Mustaqilligimizning yetti
yilligida unga birinchilardan bo‘lib «O‘zbekiston Qahramoni» degan yuksak unvon berildi.

Buyuk shoir davlat arbobi bo'Imish Abdulla Oripov haqida qancha gapirsak, ardoglasak shuncha
oz negaki u kishini ijodlarini o'rganish orqali inson manaviyati va vatanga bo'lgan muhabbati
ortib boradi. Bejiz aytilmagan "She'r inson ruhiyati va qalbini poklovchi vositadir" hagiqatda ham
shoir 0'z she'rlari orqali xalqimiz orasida tanildi, ardoqlandi. Endi bu merosni to'laligicha kelajak
avlodga yetkazish, ularning qalbiga she'riyat orqali kirib borish va vatanga bo'lgan muhabbatlarini
oshirish zarur.

Foydalanilgan adabiyotlar:

1.Abdulla Oripov. Yuzma-yuz. — G‘afur G‘ulom nomidagi adabiyot va san’at nashriyoti.
Toshkent,1978.

2. Abdulla Oripov. Yillar armoni. — G‘afur G‘ulom nomidagi adabiyot va san’at nashriyoti.
Toshkent,1984.

3. uz.wikipedia.org
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MEDIA URUSHMI YOKI G‘OYA?

Zulfizar Mamadaliyeva
0O‘zDJTU xalqgaro jurnalistika fakulteti talabasi

Annotasiya: Media bozori tushunchasining shakllanishi axborot urushining kirib kelishi va
rivojlanishiga zamin yaratdi. Ushbu maqolada media makonda axborot urushari xususida so‘z
boradi. Aniq tahlil va mazkur muammoni oldini olishga doir taklif va tavfsiyalar keltirib o‘tiladi.

Kalit so‘zlar: Media makon axborot urushi, geosiyosat, mediasavodxonlik, axborot tahdidlari

Urush deganda albatta har birimizning ko‘z oldimizga harbiy yurishlardagi miltiq ko‘targan
askarlar, katyushalar, sovuq qurollar, avtomatlar keladi. Urush nafaqat harbiy sohada balki, bosh-
ga sohalarda ham bo‘ladi. Masalan, siyosiy, iqtisodiy, ijtimoiy, madaniy va boshqa sohalarda ham
urushlar ko‘zga tashlanadi.

Media sohasida axborot urushlari degan so‘z kundan kunga ko‘payib bormoqda. Xo‘sh, media
urushi 0°zi nima? Uning kelib chiqishiga sabab bo‘ladigan asosiy omil nimada?

Media bozori tushunchasining shakllanishi axborot urushining kirib kelishi va rivojlanishiga
zamin yaratdi. Ma’lumotlarga ko‘ra, XX asrning ikkinchi yarmida "Axborot urushi" tushunchasi
paydo bo'ladi. 1976- yilda uni birinchi marta fizik Tomas Ron harbiylar haqidagi nutqida ishlatgan.
Rasmiy ravishda ushbu atama AQSh Mudofaa vazirligining 1992 -yil 21- dekabrdagi MODODD
3600 yo'rignomasida ishlatilganligi qayd etilgan.! O‘sha davrlarning o‘zida axborot urushlari
bir-birini inkor etar, ba’zilari o‘rtasida chinakam janglar ketar edi. "Axborot urushi" atamasi endi
ko'proq jurnalistik xarakterga ega va hali keng tan olinmagan. Bunga ushbu kontseptsiya asosida
aslida nimani yashirishi, shuningdek, ushbu atamaning to'g'riligi va amaliy qo'llanilishi to'g'risidagi
bahslar, odatda ijtimoiy tizimlarning axborot sohasidagi axborot garama-qarshiligi yoki manfaat-
lar to'qnashuvi deb ataladigan ijtimoiy munosabatlar sohasiga nisbatan keng ishlatiladi. Yevropa-
lik olimlar axborot urushi va axborot mojarosini bir-biriga nisbatan juda yaqin qo‘llashadi. Ya’niki
sinonimlar sifatida. Aslini olganda axborot urushi va mojarosi bir-biridan tubdan farq qiladi.

"Axborot mojarosi" tushunchasi axborot texnologiyalari yordamida amalga oshiriladigan, qara-
ma-qarshi yo'naltirilgan magsadlar va manfaatlar (nizo shakllaridan biri sifatida), pozitsiyalar va
fikrlar to'qnashuvini anglatadi. Axborot mojarosining ishtirokchilari axborot tarqatish manbalari
va vositalariga ega bo'lgan subyektlar bo'lishi mumkin. Media bozorda axborotni buzadigan, un-
ing sofligiga putur yetkazadigan yetarlicha subyektlar bor. O‘rinli savol tug‘ilishi mumkin! Bu
subyektlar kimlar? Dunyoni boshqarish uchun media bozorni egallasang, shuni o‘zi yetarli deya,
ta’rif keltirishadi ayrim “Aqlli” insonlar. Aslini olganda ham hozirda harbiy to‘qnashuvlarning
aksari qismi media olamga ko‘chgan. Chinakam urushlar hozirgi kunda media makonda kuza-
tilmoqda. Masalan, Rossiya Tashqi ishlar vazirligi mutaxassislari zamonaviy axborot makonidagi
mojaroni "axborot tizimidagi davlatlar o'rtasidagi qarama-qarshilik, axborot tizimlari, jarayon-
lari va manbalariga, muhim tuzilmalarga zarar etkazish, shuningdek, siyosiy, iqtisodiy va ijtimoiy
tizimlarga putur etkazish” deb tushunadilar.

Media olamida berilayotgan axborotlarning ko‘pchiligi gegemon davlatlarning o‘z qarichlari
bilan o‘Ichab chiqishda, bundan tashqari berilayotgan axborot o‘sha mansabdor tashkilot, davlat-
ning manfaatlariga muovfiq berilishi so‘zimizni tasdiqlaydi. Media bozorini qo‘lga olish strategi-
yasini har bir davlat o°‘zicha reja asosida tuzib chigan. Ushbu jang hududi har kimga ham abadiy
qo‘lib ketish huquqini bermagan. Jang maydonida har doim ham bir taraf g‘olib bo‘lavermaydi,
deganlaridek, mazkur hududda ham qonunlar o‘zgarib turadi. Bilamizki, jang maydonida zaxirasi
, askar soni ko‘p, yaxshi qurollangan taraf g‘olib keladi. Biroq aqlli g‘oya egalari jangga qo‘mon-
donlik qgilsa, uddaburonlik bilan urushda g‘alaba nashidasini suradi. Media olamidagi urushda ham
yaxahi g‘oyaga tayangan axborot albatta yutib ketadi. Bejizga aksariyat olimlar media urushini,
g‘oya urushi deya unga ta’rif berishmaydi. Media olamida axborotni uzatish dunyo auditoriyasiga
yedirish uchun mukammal g‘oyaga asoslangan axborotlargina yutib chiqa oladilar.

Masalan, Iyun oyida Bishkekda bo‘lib o‘tgan tadbirda mahalliy maktab o‘quvchilari rus shoiri
Pushkin kunini nishonlamoqdalar sarlavhasi bilan maqola chop etildi. Bu borada Bishkekdagi
mazkur maktabga ko‘plab jildlarda rus tilidagi va madaniyati jamlangan kitoblar taqdim etilgan

! Grinyaev S.N. Axborot urushi: tarix, hozirgi kun va istigbol. http://www.infwar.ru/article.
2 Bartosh A.A. Axborot urushining adaptiv strategiyalari - Moskva: Harbiy fanlar akademiyasining Axborotnomasi
-Ne2va3-2016
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edi. Yuqoridegi so‘zimiz tasdig‘i ya’niyki, g‘oya urushi. Rossiya hukumati har bir xalqqa madani-
yatini tanishtirishdan boshlaydi. Madaniyat va qadryatlar hamnafasligida uning ortidan ketma-ket
yangiliklarni ham qabul qilib boorish, uddaburon g‘oya.

Yana bir misol, gegemon davlatlar qatoridan joy olgan Rossiyaning manfaatlarini ilgari surish
g‘oyasini bir misolda olaylik.

2010-yilda tashkil etilgan Aleksandr Gorchakov nomidagi ommaviy diplomatiyani qo‘llab-quv-
vatlash jamg‘armasi ham Rossiyaning “yumshoq kuch” siyosatining yana bir agenti hisoblanadi,
dedi Xarshiladze. [lmiy ishlab chigarish birlashmasi sifatida faoliyat olib boruvchi mazkur tashki-
lot Rossiya tashqi siyosati bilan shug‘ullanadi, ilmiy tadqiqotlar olib boradi va ommaviy diploma-
tiya sohasidagi eskpertlar va jamoatchilik tashabbuslarini qo‘llab-quvvatlaydi. Biroq, fond beradi-
gan bilimlar o‘ziga xos nuqtai nazarga asoslanadi, deydi Xarshiladze.

“Fondning bir nechta bitiruvchisi o‘quv materiallarining kamligi va ta’lim jarayonida mafku-
raviy tashviqotga keng o‘rin berilganini aytganlar”, dedi u.

“Rossotrudnichestvo” hukumat agentligi ham Rossiya ta’limi va madaniyatini xorijga eksport
qilishda faol ishtirok etmoqda, deb gayd etdi Xarshiladze.

Uning aytishicha, agentlik Qozog‘istondagi turli ilmiy ishlab chiqarish birlashmalari bilan
hamkorlikda Rossiyaning ta’sirini mustahkamlashga garatilgan qo‘shma tadbirlarni o‘tkazib kel-
moqda. Sovet ittifoqining fashist Germaniya ustidan qozongan g‘alabasiga bag‘ishlangan har yilgi
bayram tadbirlari shular jumlasidandir.

Media muhitdagi axborot urushlari turli davlatlardagi yirik tashkilotlar o‘rtasida ham uchrab
turadi. Masalan, Rossiyaning yangiliklar dasturi va Amerika televideniyasidagi yangiliklar das-
turlari o‘rtasida. Aynigsa xalqaro munosabatlar boshlangan davrda, yangilikni uzatish tartibi ham
o‘zgarib ketadi. Berilayotgan ma’lumotlar albatta maxsus topshiriq asosida tayyorlanadi.

Har ganday sohada talab doirasidagi mahsulot bozori chagqon bo‘lganidek, media makonda
ham auditoriya talab qilgan axborot tez ketadi. Buni ko‘plab journalist tadqiqotchilar amalda sinab
ko‘rganlar. Axborot tezligiga erishilgan bo‘lsada, lekin uning to‘g‘ri yoki noto‘g‘ri ekanligi tek-
shirilmayotgani achinarli hol. 21 asrda media biznessi rivojlanishi oqgibatida dunyo auditoriyasi-
ga axborot yetkazishda yolg‘on xabarlar ko‘payib ketdi. Raqobatchi tashkilotlarning pul ketidan
yugurishi, shuningdek auditoriyani o‘zimga jalb gilaman deya ko‘plab “utka”, “fake”, “troll”,
“xameleon”, “chorniy piar” kabi xabarlar dunyoga keldi. Rossiyaning matbuotida bu atamalar
0°‘z o‘rnini topgan bo‘lsa, Agsh televideniyasi rivojlanish bosqichi shu atamalarga to‘ldi. OAVlari
auditoriya bizning mahsulotni o‘qisin, bizning axborotga qul bo‘lsin qabilida, jurnalistikani shun-
cha atamalar bilan to‘ldirib tashladi. Axborot oluvchilar ko‘plab yolg‘on axborotlarga aldandilar.
Amerikada fake xabarlar dastlab, ommani fikrini chalg‘itish uchun paydo bo‘lgan bo‘lsa, Rossiya-
da esa qiziqtirish maqsadida qo‘llangan.

Feyk odatda ochiqdan-ochiq yolg‘on faktlar, uydirma ragamlardan tashkil topadi. Shu sabab-
dan ularni aniqlash va inkor etish professional nuqtai nazardan qiyinchilik tug‘dirmaydi. Aksariyat
feyklar shov-shuvli, vahimali sarlavhalar ostidaberiladi. Bu ham Amerikaga xos hislatlardan biri.
Ammo feyklarning keng tarqalgan yana bir turi mavjudki, ular har tomonlama puxta tayyorlana-
di. Go‘yoki muallif rasmiy hujjatlar, tekshiruv-tahlil xulosalariga tayanadi. Ko‘rinishidan haqiqiy
materialdan farq qilmaydi. Ularni umumiy yangiliklar oqimi orasidan payqab olish qiyin. Shunday
ekan tanganing bir tomoni bo‘lgani kabi, uning ikkinchi tomoni borligini unutmaslik lozim. Amer-
ika matbuotida fake ommalashgan bo‘lsada, unga qarshi vaksina ham topilgan. Fake atamasiga
antonim so‘z sifatida faktchecking iborasi qo‘llaniladi. Lekin ko‘p davlatlar ushbu so‘zga yechim
sifatida qarashmaydi. Ko‘rinib turibdiki AQSH va Rossiya jurnalistikasida qator oxshashliklar,
va bir-birini inkor etuvchi tomonlar ham bor. Jurnalistika va OAVlari rivojlanish davrida qancha
qiyinchiliklarni boshdan o‘tkazgan bo‘lsada, bu uning faqatgina rivojlanishiga zamin bo‘lib kel-
moqda.

Axborot bozorining ma’lum bir turdagi yolg‘on xabarlar bilan boyitilishi va uning oqgibatida
kelib chiqadigan mojarolar, tashkilot yoki davlat manfaati va shaniga putur yetkazib qolmaydi.
Tanganing yana bir taraﬁga nazar tashlanadigan bo‘lsa, axborotni sof talginda yetkazib beradi-
gan media tashkilotlar yo‘q emas. Shunday ekan sof va uydirmalardan , g‘arazli niyatlardan xoli
bo‘lgan axborot har qanday maydonda g‘olib chigadi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Grinyaev S.N. Axborot urushi: tarix, hozirgi kun va istigbol. http://www.infwar.ru/article.

2. Bartosh A.A. Axborot urushining adaptiv strategiyalari - Moskva: Harbiy fanlar akademiyas-
ining Axborotnomasi - Ne 2 va 3 — 2016.
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IPPOEKTUBHBIE CITOCOBBI U CTPATEI'MM OBYYEHUA A3BIKY

Aoayanaesa I'yruexpaMepaxainioBHa,
Crapumii npenogasareib Kageapbl pycCKOro s3blKa
Texauueckoro nucruryra Emxy B . TamkenT

AHHOTaI[I/IﬂI OcHoBHas HuJaecs Ipu HAIMMCAHUUW CTATbU 3aKJIIOYaJlaChb B TOM, YTO KaxKJas BO3-
pacTHad rpyuia JO0JIKHA HUCIIOJIb30BATh JeiicTBUe OIPCACIICHHBIM O6p8.30M, B 3aBHCUMOCTH OT
CTaAU PA3BUTUSA YHAIIUXCA. Ka)KI[aSI rpyIIia HAYMHACTCA € KPATKOT'O MCHUXOJIOT'MYCCKOI0 OIurca-
HUs, ITOCKOJIBKY 3Tall pa3BUTHS BIIUACT HA TO, KaK IPCIOAAaBaTCIIN pa6OTaIOT CO CBOUMMU CTYACHTA-
MHBO BpCM:sL 3aHATHI HU3YyUCHUS sA3bIKaA. 3aTeM OCHOBHOC BHUMAaHHUE YACTACTCA (1)I/I3I/I‘-ICCKI/IM Jeii-
CTBUSIM IIPpU 06y‘-ICHI/II/I YCTBIPEM HABbIKaM: YTCHUIO, ITUCbMY, pa31"0B0pH0fI peun U ayaInupOBAHUIO.

KiroueBble cj10Ba: CMCIIaHHBIC CHOCO6HOCTI/I, SA3BIK, I'pyHIia, ACATCIbHOCTh, CTPATCI UM, y4a-
MHﬁCH, YPOBCHB, pa3HLII>i, HOTpe6HOCTB ydamerocs, MOTuBalus, MHTCPEC,

OObIUHO TpyMIia CO CMEIIAaHHBIMHU CIIOCOOHOCTSIMU O3HAYAeT CIy4yailHO BHIOpAHHBIX CTYJIEH-
TOB, COOpaHHBIX B OJJHOM IpyIIIe, HE3aBUCUMO OT UX CIOCOOHOCTEH WM JOCTHKEHHUH 1O COOT-
BETCTBYIOIIEMY TpeaMeTy. B omnpeneneHHoi cTeneHn Bce Tpymbl UMEIOT pa3Hble CIIOCOOHOCTH,
U Bbl HaiigeTte Oojiee CUIBHBIX M OoJiee CabbIX CTYIEHTOB B KaXKIOH rpyIme. Yuyamuecs: pas-
JMYAIOTCS IO CBOEH KOMIIETEHLIMH, MOTUBAIIMY K U3YyUEHUIO SA3bIKa, MOTPEOHOCTSIM, HHTEpECaM,
CTHJISIM OOYyYEHUS U OIBITY. Y y4allluxcsl pa3Hble MOTPEOHOCTH U pa3Hble ¢TI o0ydeHus. Ecth
CTYIEHTBI, KOTOpPbIE OJJapEHBbI U JIETKO MOHUMAIOT U CTYAEHTHI, KOTOPbIE C TPYIOM ITOHUMAIOT OC-
HOBHYI0 HH(OPMALIUIO, U T€, KOTOPbIE HAXOAATCA Ie-TO MEXAY dTUMHU AByMs KpaHOCTAMHU. [1]
B rpymnme mpernogaBarenbs MOXKET HaWTH y4alluXcs, Y KOTOPBIX €CTh MOTHBALUS, YTO SIBIISIETCS
BaXXHBIM (PaKTOPOM B OBJIAJICHUH SI3BIKOM, A TAKXKE T€X, KTO HE 3aMHTEPECOBAaH B U3yUYE€HUH HOBOTO
A3bIKA. YYallluecs pa3INyaroTcs M0 YPOBHIO BJIaJICHHS SI3BIKOM U J1aXKe [0 CBOEMY OTHOLICHUIO K
U3YUYEHHIO S3BIKA, a TAKXKE [0 CAMOAMCLUILINHE.

VYuyarmuecs 1no-pa3HoMy M3BIIEKAIOT MOJIb3Y U3 IPYII CO CMEIIAHHBIMU criocobHoCTAMU. [1po-
JIBUHYTBIE YUallecs MOyyaroT YOBJIETBOPEHUE OT MOMOILHU CTyAEHTaM 00Jiee HU3KOTO YPOBHSL.
Hecmortpst Ha TO, YTO ydaluecs CrpyniupoBaHbl B COOTBETCTBUHU C UX PE3yNbTaTaMu TeCTUPOBa-
HUS, UX YCIIEBAEMOCTh 00s13aTeIbHO Oy/JIeT Ha pa3HbIX YPOBHX. B ¢BsA3M ¢ yka3aHHBIMU pa3inyu-
SIMU CTY/ICHTBI MHMBHyaJIbHO PEarupyloT Ha y4eOHbIH MaTepraia 1 MeTo/bl 00ydeHus. TpymHo
HAWTHU 3aHATHS, B KOTOPBIX YYacCTBYIOT BCE ydallrecs, YTo0bl OHH HE CKydalld, a APyrue ObUIN
COUTBI C TOJIKY, HEYBEPEHHO WIIN 00ECKYPasKeHBI.

Camas Oosnblras npobnema Juist yYuTenaen - 3To, 6e3yClIOBHO, MOUCK MOAXOAALINX y4eOHbIX
MaTepHajIoB ¥ 3aHATHHA. YUUTENI0 HEOOXOIMMO HAalTH MPaBUIIbHBIN OaTaHC MaTepHalioB, KOTOPbIE
Oy1yT OJJHOBPEMEHHO MHTEPECHBIMU M CIIOKHBIMH IS YUALTUXCSL. DTO MOXKET ObITh CIIOKHO HU3-32
Pa3HBIX CIIOCOOHOCTEH YYEHHKOB M MX PAa3HOTO YPOBHSI IMOATOTOBKH. BBl MOkeTe OOHApYKUTh,
YTO NPOJBUHYTHIE YUEHUKH HAUMHAIOT IJIOXO YCIIEBaTh, €CJIM 3a/1a4H, IOCTABJICHHBIE B IPYIIIE, HE
COOTBETCTBYIOT UX ypOBHIO. [Ipyrue yyamumecss MOTyT Jaxke 3almyrarb X, €Clii OHM OyayT Oonee
MHTPOCHEKTUBHBIMU. boee cialble CTyAeHThI TaKKe MOTYT UyBCTBOBATH JIaBJICHUE B IPYIIIE, 110-
CKOJIBKY 3371a4l MOTYT BBIXOJMTH 32 PaMKHU MX BO3MOKHOCTEH. [2] Takxke MOXKeT moTpedoBaTbes
BpeMsl, 4TOOBI ONPENEeNIUTh MOTPEOHOCTH Kax10r0. OCBEAOMIIEHHOCTH O MpodiieMax, ¢ KOTOPbIMH
CTAJIKUBAIOTCS] CMEIIaHHbIE TPYTIIbI, IOMOTaeT MPENoAaBaTeNio ObICTPO perIaTh Jitooble mpobiie-
MBI

Amnanu3 notpeOHOCTEH - Iyl cnocod onpenenuTh, Kak 0osee 3pGEeKTUBHO NMPENoaaBaTh B
TpyIIIe C pa3HbIMU CIIOCOOHOCTSAMU. BBl MOXeTe y3HaTh CUIIbHBIE U CIa0ble CTOPOHBI YUaIHXCs,
SI3BIKOBBIE MOTPEOHOCTH, CTUIIM OOYUYEHHUS U CTPATETHH.

C npyroii cTOpoHBI, IPyNIHUPOBKA CIIOCOOHOCTEH - 3TO BO3MOXKHBIN criocol nuddepeHupo-
BaTh BUJIbI JIESITEIBHOCTH. Pa3ieneHHbIM APYT OT pyra rpymnmnam 6osee cinadbix U 0ojee CUIIbHBIX
CTYJCHTOB JAIOTCs pa3Hble 3a1aHus. [Ipyroii crnocod crpynnupoBaTh yyaluxcs MOKET ObITh OC-
HOBaH Ha MX CTHISIX 0OydeHHs. TakuM 0Opa3oM, TeXHUKa pabOThl HaJ TPYNIIOBBIME 3aIaHHSIMHU
CTAaHOBUTCSI OUYEHb BaXKHBIM OPYKHEM B apceHase mpernoganaress. [3]

Crnioco6bI moMoub Oosiee cabbIM CTYIEHTaM:

*  J1aBaTh YETKHE MHCTPYKLUHU C TOMOIIBIO )KECTOB,

*  yOeaMThbCsl, 4TO OHHM MOHUMAIOT 33Ja4y, B IPOTUBHOM Clly4yae MOnpocuTe 0ojee CUIbHBIX
YUEHHKOB OOBSCHUTD €€ Ha UX POHOM SI3bIKE,

*  J1aThb BpeMs MOJyMaTh U CIENIaTh 3aMETKHU Tepe]l Pa3rOBOPHON AEATEIbHOCTbIO,

*  COKpaTUTb JUMHUT CJIOB B IPOU3BOJCTBEHHON AEATEIbHOCTH,

*  NPUBOAMUTH MPUMEPHI B KAUECTBE MOJICNIN NIepe/l HallMCaHUeM 3aJIaHHi,
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*  IpeaBapUTeNbHO OOYUMTH JIEKCHUKE C IOMOIIBIO HAITISIHBIX MTOCOOUIA,

*  TIPEIOCTABUTH MIUPOKUIA BEIOOD S3BIKOBBIX M BHU3YaJbHBIX CTUMYISTOPOB,

*  pa3peuuTh UCIOJIb30BAHUE CIIOBApEN B 33/1a4aX HA MOHUMaHUE IPOYUTAHHOTO,

BoT HecKoNbKO pa3iMyuHbIX UACH IS MpenojaBaHus B IPyMNaxX cO CMEMIaHHBIMHU CIIOCOOHO-
CTSIMH.

Pyku Buu3

Pyxu BHU3 - O4€HB MOJIe3Has TEXHUKA, KOTOPasi BHIPAaBHUBAET TPYIIY U CIIOCOOCTBYET OOJIbIIIe-
MY Y4YacTHIO CTYACHTOB. DTO 3aliMET HEMHOTO BPEMEHHU U MOTPeOyeT MOCTOSHCTBA, HO HArpaJbl
OTPOMHBI, 0COOEHHO B COYETAHUH C TEXHUKOW MUHU-TOCKHU. [4]

PaznenuTs rpymniy: paBHbIE CIIOCOOHOCTH

Hackonbko BBl MOXeTe, pas/ieuTe rpyniy Ha 0ojiee MeIKrue ¢ PaBHBIMU CIIOCOOHOCTSIMM IS
pPa3HbIX 3aHATUM, a 3aT€M YCTAaHOBUTE pa3Hble ACHCTBUS AJIA KaXKIOW Ipynibl. DTO HE O3HAYAET
COBEPILEHHO PA3HbIX AEHUCTBUMN ISl KaXKI0M TPYMIIbI, CKOPEE, BBl MPOCUTE KAXKAYIO TPYIIILY MOTY-
YUTh Pa3HbIE PE3YJBTAThl OT OJHOTO M TOTO ke AeicTBusA. Hanpumep, eciin BBl IPOCUTE KaX YO
TpYIITy HAaMUCcaTh KOPOTKHM TEKCT Ha ONPEAETICHHYIO TEMY, BBl MOXKETE MONPOCUTH 00Jiee CUITh-
HyI0 rpynny craenars ero quuHoi 100 cinos, Oonbieit yactu - 75 cinoB, a 6onee cnaboit rpymnmsl
- 50 cnos.

XoT4 BbI HE cTanu Obl 00BSICHATH 3TO Beei rpymme. Ckopee BCero, Bbl Obl COCTaBUIIM I'PYTIIIbI,
MOCTaBWIIH 33/1a4y, a 3aTeM O00OLUTH OBl KXKIAYIO TPYIITY U OObSCHUIN Obl MX KOHKPETHYIO 1IETb.

[Ipenmy1iecTBO 31€Ch B TOM, YTO Bbl MOYKETE XOJUTH MO PA3HBIM IPYIIIIaM U IOMOTaTh TaMm, 7€
BbI OOJIbILIE BCETO HYXHBI.

JlomalmHee 3agaHue

310 Ta 06JaCTh, B KOTOPOM, BO3MOXKHO, BBl CMOXKETE IOOUTHCSI HAaMOOJBIINX pe3yabraToB. Kor-
Jla BBl pa3jlaeTe JAOMallHee 3a/laHue, yOeaUTeCh, YT0O OHO OPUEHTHPOBAHO Ha CIIOCOOHOCTH KaX-
JIOTO y4aIierocs.

Takum 00pazoM, Bbl MOXKETE JIETKO J1aTh 00Jiee CUIbHBIM yUalllUMCs JOMAIllHee 3aJlaHue, OT-
JAUYHOE OT OoJiee caalbiX, 4TOOB!I yOeIUThCs, YTO 00€ TPYIIBI UMEIOT MPAaBUIIBHBIA YPOBEHb JUIS
CTUMYJUPOBAHUS U MPOAYKTUBHOCTH. [5]

Takoke mone3Ho moOyXaTh yJaluxcsi pa3MbIIUIATh O CBOMX CIIOCOOHOCTSX MyTEM CaAMOOLIEH-
ku. [Toprdonmo / mucTel 3anuceil / AHEBHUKHU / CTPAHUIBI CAMOIIPOBEPKHU - 3P PEKTUBHBIHN cr10COO
paboThI ¢ rpynnamMu co CMEIaHHbIMU criocoOHocTsAMU. [IpenogaBaresib MOXKET MONPOCUTH yda-
IIMXCS COXPAHUTD BCE, YTO OHU JIEJIAIHM B TEUEHHE CEMECTPa, BKIII0Yast ayJUTOPHYIO paboTy u ca-
MOCTOSITEIbHYI0 paboTy. JTa 3aMuCh TAKKE MOKa3bIBAET MOTPEOHOCTH YUaIlerocs B AajJbHeHIeM
IIPOABM)KEHUU. B pesynprare Kaxablil ydaluiicsl 3alMChIBA€T CBOM IPOrpecc B TEUEHHE CEMe-
ctpa. [Toprdonno creaytoT 3a ycrnexaMmu ydarierocs, a He 3a ero Heyjauei, 1 Ho3ToMy 100aBIIsioT
MOTHUBAIMM K 00yYEHHIO. DTO 03HAYAET, YTO HYXKHO IIEHUTh UX XOPOIINE CTOPOHBI, IIOMOTas UM
YAYUYIIATh UX ca0ble CTOPOHBI. DTH pabOThl, OCHOBAHHBIE HA KPUTEPHSIX YUeOHOUI MPOrpaMMBl,
MOMOTaI0T yYalllUMCs 3alUChIBaTh CBOMU JOCTHKEHHUSI, PA3MBIILIATh O TPYIAHOCTAX U HAXOIUTh
CHOCOOBI UX MPEOIOJICHHS. DTO TAKKE MOXKET 3aCTaBUTh MX YIIYUIIUTh CBOE BpeMs. DTOT T’MOKUI
WHCTPYMEHT OOyYeHUs MOJACPKUBACT UX JOJITOCPOUHBIE YCHIIUS, MOBBIIIAET UX YBEPEHHOCTb
B CBOUX CHOCOOHOCTSAX M3ydaTh SI3bIK M CIOCO0AX €ro M3yueHHsl, HOITOMY OHHU pa3palaTbIBaroT
CTpaTeruu, 4ToObl CTaTh 00JIee KOMIETEHTHBIMU YUeHUKaMH. TakuM 00pa3oM, U3MEHEHHE coliep-
KaHUs, Ipolecca U MpoayKTa 0a30BOM yueOHOM MporpaMMsbl T10JKHO OTBEYATh Pa3HOOOPA3HBIM
aKaJIeMU4eCKUM MOTPEOHOCTSAM TPYII CO CMELIAHHBIMU criocoOHOCTsAMU. Pa3HooOpasue THIIOB
pabodux TPYMI ¢ y4eTOM MPEANOYTEHUH yJallnuxcs, BHIPOBHEHHBIX MaTepuasioB, BeiOopa ¢op-
MaToB Mpe3eHTAalM - 3T0 Tu(PepeHIIMPOBAHHBIE CTPATETHH 00yUEHHsI, KOTOPBIE C/IENal0T Kilacce
TOCTENPUUMHBIM U BIOXHOBJISIOIIMM MECTOM JUIsl MOTUBALIMU MU3YUYalOIINX SI3bIK, BOBJIEKAIOT BCEX
y4YalllUXCs B 3aHIATHE U TapaHTUPYIOT UX MPOrpecc.
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SPORT TURIZIMI JARAYONIDA EKOLOGIK MADANIYATNING MOHIYATI

A3u3zoB Mabpypxyxa AXMaTXOHOBUY
Hamanran MyXaHAMCIMK KypWIUII HHCTUTYTH,
KucMonmii MajaHusT Ba CIIOPT

kadenpacu YKUTYBUHCH

Annotatsiya: "sport turizmi" ta'rifiga bir gancha yondashuvlar mavjud. An'anaga ko'ra, "sport
turizmi" tushunchasi sport turi sifatida tushuniladi, boshqa yondashuvga ko'ra esa sport turizmi
turizmning mustaqil yo'nalishi sifatida ajralib turadi.

Kalit so'zlar: "Sport turizmi", madaniyat, turizm, ekologik madaniyat, ekologik bilim

Sport turizm - bu mustaqil va ijtimoiy yo'naltirilgan soha, jamiyatning muhim qatlamining tur-
mush tarzi; insonning ma'naviy va jismoniy rivojlanishining samarali vositasi, tabiatga nisbatan
hurmatli munosabatni, xalglar va millatlar o'rtasidagi o'zaro tushunishni va o'zaro hurmatni tarbi-
yalash; xalq ijodiyotining o'ziga xos shakli, maktabgacha yoshdagi bolalardan tortib nafagaxo'rlar-
ga qadar o'z faoliyatining shaklini erkin tanlash bilan ajralib turadigan, xalqlarning hayoti, tarixi,
madaniyati, urf-odatlari bilan haqiqiy tanishishga asoslangan dam olishning eng demokratik turi,
"xalq diplomatiyasi" shakli.!

Sport turizmi nafaqat sport bilan shug'ullanadi. Bu sayohat mintaqasida yashovchi xalqlarning
madaniyati bilan tanishish, hayratlanarli manzaralar tafakkuridan bahramand bo'lish va kashshof
kashfiyotchining hayajonini his qilish imkonini beradi. Albatta, umuman aerofotosuratlar davrida
geografik kashfiyotni amalga oshirish mumkin emas, lekin siz hali ham bironta odam oyoq bos-
magan joylarga tashrif buyurishingiz mumkin. Va nihoyat, sport turizmi - bu donolik maktabi. Bu
kuchlarni aniq hisoblash, hodisalarni oldindan ko'rish qobiliyati va ular tomonidan hosil bo'lgan
jarayonlarning borishini taxmin qilish.

"Sport turizmi" ta'rifiga bir nechta yondashuvlar mavjud. An'anaga ko'ra "sport turizmi" tush-
unchasi sportning bir turi sifatida tushuniladi, boshqa yondashuvga ko'ra sport turizmi turizmning
mustaqil yo'nalishi sifatida ajralib turadi va sayohat maqgsadiga qarab ikki turga bo'linadi: faol va
passiv. Birinchi holda, turistning asosiy maqsadi sportning har ganday turi, shu jumladan sport tur-
istikasiga o'xshash, ammo raqobatdosh tarkibiy qismi bo'lmagan sport va sog'lomlashtirish turizmi
bilan shug'ullanish imkoniyatidir. Ikkinchidan, sayohatning magsadi sport tadbirlari va musobaqa-
lariga tomoshabin yoki muxlis sifatida tashrif buyurishdir.

“Sport turizmi” quyidagi sport turlarini 0'z ichiga oladi: piyoda yurish, bu marshrutlar bo'yicha
musobagalar, tabiiy muhitdagi toifadagi to'siglarni engib o'tish va tabiiy muhitda va sun'y relyef-
dagi masofalarda. Sport turizmining asosiy maqsadi - sayyohlik mahoratini oshirish, marshrutlar-
dan o'tish texnikasi va taktikasini takomillashtirish, sug'urtalashning turli usullarini ishlab chiqish,
turistik jihozlarning yangi turlarini o'zlashtirish, shuningdek, turizmni faol ravishda targ'ib qilish.
Sport toifalari va turizm bo'yicha sport ustasi unvoni tugatilgan yurishlarning soni va murakkabligi
hamda ularni mustaqil boshqgarish tajribasi hisobga olingan holda beriladi. Zammning qiyinligi
marshrutning qiyinchiliklar toifasi bilan belgilanadi.

Sport turizmi uchun doimiy ravishda 0'z-o0'zini takomillashtirish xarakterlidir: piyoda yurish va
uzoq va tobora qiyinroq yo'nalishlarda sayohat qilish - sportchi sayyohlarning jismoniy, texnik va
taktik tayyorgarligini doimiy ravishda oshirib borishni talab qiladi.

Shuni ham ta'kidlash kerakki, sport turizmi sport turlaridan olingan, ammo sport musobaqa-
larida (kategorik bo'lmagan yoki ko'ngilochar sayohatlar) tayyorgarlik ko'rish va bajarish bilan
bog'liq bo'lmagan shakllar, vositalar va shu mazmundagi turistik faoliyatning bunday turlarini o'z
ichiga oladi. Ular jismoniy rivojlanish va tarbiya, sog'ligni saqlash va mustahkamlash, faol dam
olish va inson tanasining funktsional tiklanishiga qaratilgan.” Voqealar sport turizmi bu juda keng
va jadal rivojlanib kelayotgan sport turizmi bo'lib, unda sayohatlar har qanday sport tadbirlari
va tadbirlariga (turistning turli chempionatlar va musobaqalarda muxlis sifatida ishtirok etishi

' Ganopolskiy V.I. Turizm darslari / O'gituvchilar uchun qo'llanma. - Minsk: NMTsentr, 1998. - 216s. - (Maktabda
turizm).

2 UHTEI'PALIMOHHBIE IMPOLIECCBI HAYKHN 1 TTPAKTUKU C6opauk crateit mo marepuanam 11 MexmyHa-
pomHOTO HaydHOTO cuMIto3ryMa anpens 2014 roga Open 2014 VIK (082)
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yoki uning havaskorlar yoki sahnalashtirilgan musobaqalarda bevosita ishtirok etishi) bilan mos
keladi. "sarguzasht turizm" deb nomlangan). Ushbu turdagi turizm passiv sport turizmi deb ata-
ladi. Magsadli auditoriya - bu sport muxlislari, musobaqa ishtirokchilari va sport menejerlaridir.
Musobaqaning darajasi va ahamiyati ular uchun muhim: Olimpiya o'yinlari, Jahon yoki Evropa
chempionatlari, saralash o'yinlari yoki professional sport ligalarining final bosqichi. Bu juda katta
va xilma-xil magsadli auditoriya, shuning uchun ba'zan sport tadbirlari turizmi tadbirlarni tashkil
etish va o'tkazishning o'ziga xos xususiyatlariga ega bo'lgan alohida turizm turi sifatida qaraladi.
Ekologik madaniyat — bu tabiat haqidagi bilim, ong, idrok, savodxonlik, intellektual salohiyat va
uni amalda qo‘llay bilish faoliyati, atrof-muhitga nisbatan faoliyatning yuksak ko‘rsatkichi, ongli
va ma’suliyatli yondashuvdir.! Ekologik bilim va ekologik madaniyatning tayanch fazilatlari:

1) axloqgiy-ekologik onglilik shaxsning muhim madaniyatlilik sifati bo‘lib, uning atrof — muhit-
ni hissiy bilish jarayoni atrof — muhitdagi obyektlar va hodisalarni sezishi, idrok etishi, tasavvur
qilishi, ziyraklik va teranlik asosida tabiat muhofazasi bo‘yicha amaliy ko‘nikmalarga ega bo‘lishi
lozimligini nazarda tutadi;

2) ekologik ma’suliyatlilik shaxsda munosabat va ma’sullikni tarbiyalashda namoyon bo‘ladi,
bunday munosabat shaxsning bilib-bilmay, uzogni o‘ylamay tabiatga ko‘rsatgan salbiy ta’siri oqi-
batlarini anglash va bunday ta’sirni bartaraf etish istagi natijasidagina shakllanadi;

3) ekologik irodaviylik shaxsning o°zi va o‘zgalarning atrof — muhitdagi hatti-harakatlarini ba-
holashi va nazorat qilishi shaxsdagi qat’iyatlilik, tejamkorlik, ozodalik va pokizalik bilan bog‘liq.

Shaxsning ekologik madaniyatini shakllantirishda ekologik qadriyatlar alohida ahamiyatga
ega, ularga tabiatni asrab-avaylashga intilish, tashabbuskorlik, izchillik, mehnatsevarlik va ongli
faollik kabilar kiradi. Masalan, ekologik gadriyatning bir turi, ya'ni global, mintagaviy va lokal
ekologik muammolarni bilish yer, suv, energetik muammolar, tabily resurslardan oqilona foy-
dalanish, bioxilma-xillikni saglash, cho‘llanish jarayoni, atmosfera havosining ifloslanishi kabi
tushunchalar bilan chambarchas bo‘gliq. Ekologik ma’naviyatli shaxsni tarbiyalash bog‘chalar,
maktablar, lisey, kollejlar, oliygohlarda mutaxassislar tomonidan olib borilishi maqsadga muvofiq.

Aholining boshqa tabaqalarida esa O‘zbekiston ekologik partiyasi va boshqa ko‘ngillilar,
tashkilotlar tomonidan targ‘ibot ishlari yo‘lga qo‘yilishi mumkin. Ekologik ta’limning nazariy
asosi - atrof muhit muhofazasiga oid ta’limni bog‘cha, maktab, katta-kichik o‘quv yurtlari, oliy
o‘quv yurtlarida ma’lum o‘quv reja va dasturlari asosida olib borish hamda malakali mutaxassislar
tayyorlashdan iborat. Yig‘ilgan tajribalar umumlashtirilib bir pedagogik shaklga keltirilib o‘quv
dasturi darsliklari tuzilishi lozim.

Sport Turizmi Turlari?

1. Ganopolskiy V.I. Turizm darslari / O'qituvchilar uchun qo'llanma. - Minsk: NMTsentr, 1998.
- 216s. - (Maktabda turizm).

2.3.C. TunpkoBa, K.E. Toxapesa, T.H. MocroBas «Typusm, pekpeauust u cnopt» ®I'bOY BITO
«l'ocynusepcuter YHITIK» YJIK (082) BBK 755 51 ®I'bOY BIIO «l'ocynusepcurer YHIIK», 2014

3. M.A. Conomuenko, B.B. boiiko, C.}O. MaxoB, ®u3nueckast KyJlbTypa, CIIOpT U TYpU3M. UH-
TerpalMOHHbIE MTPoLiecChl HAyKH U npakTuku COOpHUK cTarel no Matepuaiam Il mexayHapoaHo-
ro HayuyHoro cumno3uyma ampeis 2014 roga Open 2014 VIK (082)

4. XynoiikynoB X.JK. KacO TabauMaa 3KOJIOTMK MyaMMOHHMHT 3aMOHaBHUM TainkuHuU. // «Kac0O-
XyHap TabIuMu» KypHaiu, 2016, Ne 4. -14-16-6.

5. Qandov,B Yoshlar ekologik ongini shakllantirish http://geografiya.uz/ekologiya/755-yosh-
lar-ekologik-ongini-shakllantirish.html

! ®U3BUYECKASA KVYJIBTYPA, CITIOPT U TYPU3M. UHTEI'PALIMOHHBIE TTPOLIECCHI HAYKH U ITPAK-
TUKU Co6opruk cTareit mo marepuanam 11 MexxmyHaponHoro HayqHOTO cuMmnosuyma ampens 2014 roga Open 2014
V]IK (082)

2 https://svastour.ru/articles/putesstviya/vidy-turov/vidy-sportivnogo-turizma.html
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BLENDED TABJUM MYXUTHUJIA PAKAMJIN YVKYB JACTYPIAPUHHU
IMAKJIVNTAHTUPUII A CUP®AT BA MASMYH KATET'OPUSAJIAPHU

. Asmso Commxon Yumac yram
TasiHY TOKTOPAHT, Y30EKUCTOH JaBJaT KaXOH TUIUIAPH YHUBEPCUTETH
E-mail: solijonazizovl@gmail.com, +99893 392 47 78

«byeyn xap oup ykumysuu 6a mapousauu, onuiieox 0OMIACU MAbAUM 64 UIM-PaH coxacudazu
9HZ CYHe2U UHCOOUN AHSUNUKIAPHU YKY8 HcapaéHaapuea mamouk sma 01a0ueaH, YyyKyp Ouium
6a OyHé Kapawi 32acu, bup cy3 Ounam aumeanod, 3aMOHAMU3 80 HCAMULMUMUSHUHS IHS ULROD
BaAKULLAPU OYIUULIAPU KEPAKH.

1. Mup3uées

AHHOTanuUs. Pakamny TabIuM MIApOUTHAA OJHH TabJIMMIA TaXCHI OnaérraH TanabamapHu
Oynakak MyTraxaccuc kKaapnap cudaruma TH3UMIN Taiépramga aManuérra Taaq0ouK THIaETraH
3aMOHABHI TaBJIUM TEXHOJIOTHSUIAPH Ba BOCHUTATAPUHUHT CH(AT Ba Ma3MyH KaTerOpUsUIapH KyH-
JlaH KyHTa oi13ap0 axamusitra ara 6yau6 6opmokaa. Yoy makonana blended tabium Mmyxutuaa
YeT TWUIAPHU YKUTUIITHUHT PaKaMIIM JacTypiapUHU MIAKUIAHTUPULIIATH MyXUM OMUJLIap Ha3a-
puii Ba amanuii acociapra kypa 6atad)cuin TaxJInia STUJITaH.

KamuT cy3aap: blended tavnum, pakamiu YKyB 1acTypH, €3yB KOMIETEHIUAICH, cU(aT KaTero-
pUsiCH, OHJIAWH TabJINM, Ma3MyH KaTerOPHUSsICH, Y3BUIIUK, Y3TyKCU3ITHK.

Blended TabanmM makim y3una anpanaBuil (o ¢uiaiin) Ba MacoBadwuii (OHIAH) TabJIUM HIAK-
JUTApUHU y3apo OWpiamTHpraH xapaéHaup. 3epo, Xap WKKH TabJIHM INAKIH Y9yH YKUTYBUH
aJoXy1a-anoxua TabJIuM METOIU, TEXHOJIOTUSICH Ba €HIANTyBUIaH QoiijanaHaay Ba 1apc xKapa-
EHJIapUHM TAIIKUI 3Taid. bUpoK, OyryHT'M 3aMOHaBH ax00pOT-KOMMYHUKAIUS TEXHOJIOTUsIIapy
(AKT) >xanan puBoxianu6 6opaérran Oup naBp/a Tabiumaa oaubd 6opunaérran ucaoxomiap oe-
BOCHUTa MHHOBAIIMOH Kapaluiap 3aMUpHUIa amalra OIIMPUIIHUIIY 3aMOH Tajabura ainanan. Tabaum
Kapa€HUra WHHOBAIMOH TEXHOJIOTUSUIAPHH OOCKMYMa-00CKHY >KOPHM ATHUIIIAH KY3JIaHTaH aco-
CUi MaKcal YKUTyBUM BaTanabanap (YKyBUHIIap )HUHT Y3BHM Ba y3ITyKCU3 TABJIMM OJIMIILTIAPUIATH
MaBXyJ MyaMMOJIapHU Ha3apHii Ba aMajMii acocjapra TasHraH X0J/Ia camapaiy XaJl dTHIIIND.
Xo3upru 3aMmoHIa Kapuit6 OyTyH wHCOHMAT to3namaérran COVID-19manaemMusicu sxaMUsITHUHT
Jespau Oapya coxaiapu pUBOXKHTa MabiyM Oup Aapaxana uekioBnap Kyiau, Hatuxana AKTra
Oynran Tanad Ba 9XTUEK CE3WIAPIIU Japaxasia OpTaAu. XycycaH, TabJIUM COXacHaa XaM Oup Karop
MYXUM MHHOBALIMOH Yy3rapuuuiap coaup 6ynau. Blended tavnum myxutuaa napc sxapaéHiaapuHu
TAIIKWJI TUII OPKAJIM Xap UKKU TabJIUM IUIaTdopManapuaa YKUTYBYM Ba TanadalapHu Y3ITyKCH3
Ba Y3BHI TabJIMM OWJIaH TU3UMIIM TABMUHIIAII UMKOHHUATH MaBXya. MacodaBuil TabJiuM IIIaK-
U Y3 HOMU OwiiaH (pakaT BUpTyasl Jgapc kapa€Himapuau Kampad osnca, blended tabaum sca xam
MacodaBuii, XaM aHbHABHI Japc >kapaéHiiapuHy y3apo YUFYHJIAIITHPTraHIurd Ousan y3ura xoc
MYXUM axaMusiTra sraaup. TabIMMHUHT y3BUNJINTY Ba y3TyKCU3IUTH YHIArH cudar Ba Ma3MyH
KaTerOpUsJIapUHUHT Kail TapTUOIa MaK/UIAHTUPUITAHIUTH Ba Kalick camapaliu TabJIuM BOCHUTA-
Japu OMJIaH TAabMUHJIAHTAHJIWTH OWitaH OenruiaHa . Y3IyKCU3IUK Ba Y3BUMIIMK KaTeropusiapu
blended TapauM MyxuTHIA napc xapa€Hmapuaa YKATYBYM TOMOHHUAAH KYJUTAHWIAETIaH METO],
TEeXHOJIOTHA Ba €HanryBra 6eBocuta 00ornuk. [y cababmu ymly makoiana GuioIoruk ojiui Tab-
JUM Myaccacanapyaa 0ynaxak MyTaxaccuciaapra yeT TUUIApHU YKUTHII TH3UMUAA (€3yB KoMIle-
tTeHnuscu Mmuconuaa) blended Tabimm sxapaéHUHUHT cU(AT Ba Ma3MyH KaTeTOPUSIIAPUHHI TAIIKHIT
ATHUIIA MYXUM axaMUsITra ara OYIraH »uxatiap Tax i dTUIaIu.

Nnmwuit anaduérnapaa blended tawnnm €aantyBu acocuia 4eT TUUIAPHH YKUTHII aMaTHETUHN
TAIIKWI STUITHUHT 1073apOJIMTH XyCyCHIa TYPT MyXUM OMHJI KaidJ] 3TUO YTHIITAH Ba ynap MaKca,
MYBO(HKJIMK, MyJTUMOAAJINK Ba 6aprapopaukaup [2].Ymoy myxum omumnap blended Tab-
JMM MYXUTHZIa PaKaMJIM TabJIMM JAcTypJIapHHU SPATHUIN Ba MIAKIUTAHTUPHUIIIA XaM Y3 J0i3ap-
OnmuruHu cakJiab Kosaau. bBupmHunaan, MakcaaTylIyHUYacu TabJIMM/a 3aMOHAaBUI TIelarorvK Ba
AKTHuanuk 6Mp MyaMMOHH XaJl STHILIHU KY3/1araH XoJjAa ONAMHIaH MyKaMMall MIUTad YUKHII
Kapa8HUHU Y3WJa aKc dTTHpaAu. Mucon ydyH, (GUIOIOTUK OJUI TabiuM/la TaladalapHUHT Y3-
BUM Ba y3JIyKCU3 TABJIUM OJIMUIUIAPUHU Y3UJA TYJIUK aKC STTUPYBUYM YKYB JACTYPJIAPUHUHTI IIAK-
JUTAHTHPWITAHINTH XaM Mpoeccop-YKUTYBUIMIAp, XaM OYIakak MyTaxacCUclap Y4yH amaijia
Xap TOMOHJIaMa KyJTalJIiK spaTan. 3epo, dIEKTPOH TAbIUM IUIaTGOopMacuaa YKyB NacTypIapuHH
MIAKJUTAaHTUPHINA cCOXa MyTaxaccuciapu (YKUTYBUWIAp Ba yIIiOykapa€Hra MabCyl XOIUMIIAp)
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TanabasapHUHT Oynakak MyTaxaccuc cudaruia TaKOMWUIAIITHPUILIAPU JIO3UM OYiraH mana-
Ka Ba KYHHKMajapra acocuii ’bTHOOpIapUHM KapaTuluiapu Makcaara MyBoduk. Harmxana nape
*apaéHiapua Tanadanap ayd KenaéTraH MyaMMO Ba KUMMHUMIIMKIAp YKUTYBUMIIAp TOMOHHIaH
Ypranuiaay Ba ylapHHU Xaji 3Tuniia aiiHad blended TabyinMm TexHonorusmapuaas ¢oiagaHuII
Makcaj cudaruga oenrunad onvHaau. by €HIanyBHUHT SHT MyXHM KUXaTH O0apua MyammoJap-
HUHT ¥3 YPHHU Ba BaKTUJA XaJI dSTUIMIIUAaIUp. ByH1an Tamkapu, Makcaa OMUIN Y3uaa «IPUHIHA-
MHAJIHK», «00LIKAPYBYUIHK», «XAMKOPJIUK», «KaBOOTapJHK» Ba «TAXJMINAINK»[2] kabu
KOHIICTIIUSTIAPHHU, SHHU TyIIyHYATapHA KaMpald oaiy Ba yiap KyHuaaru skajsaija €3yB KoMmIe-
TEHIUSCUHYI TAKOMIJUTAIITUPHII TaCTypu MUCOoIHa 6aradcui EpuTuiras:

Konuenuus H3o0x
IpuHIMIHAIMK ByTtyn Oup YKyB qacTypu €KW KypCHH TAIIKHI 3THIIIA TEAArOTUK TEXHOIOTH-
suapyaH (oiJaTaHUIIHUHT ¥3 IPHHIUIUIAPH MILIA0 YMKHIaAd Ba yHTa Oapua
aman Kwiaad. XycycaH, €3yB KoMIeTeHuusicu moupacumard blended Tabmamm
MyXUTHa YKATYBYM Tanmabamap OwiaH OHpragvkaa yMyMH# NpUHIHUIDIApra
acoclaHraH napciaapHu onub 6opagu. By Mebép amana 6up Mapomaa Ky3iaHran
MaKcaJyIapra SpHIINIITa HIMKOH OepaJii.

BomkapyBuniuk Blended tapnmmMm MyxuTHIa YKATYBYM Ba Tanadamap aManuérra TaaOUK STHII-
raH TEXHOJOTMSJIAPHU IEApIN TYIMK Y3Mapu OOIIKApHII MMKOHHMSATHIA 3ra
Oymumany. Y3 ypHuaa ymby MebEp YKUTYBUMHMHI E3yB KOMIICTCHIMACH 10-
upacuiard gapc xapaéHiIapuHI MyCTaKWI Ba caMapaii TAIIKHI STHIIIATH T10-
TEHIMAIMHA OIIMpPHII OnitaH Oyimakak MyTaxaccuc cudaruaa TamadaJapHIHT
amanga 00CKHYMa-00CKHY Takprba OPTTHPHIIApUTa 3aMHH spaTaau. 3epo,
OJIMI TabJIMMA YeT THIIAA €3yB KOMIICTCHIIHACHHH TaKOMIJUIAITHPHIITAIA0a-
JIAPHUHT Y3IIyKCH3 YKUTYBYH Ha30PaTH OCTHIA TOIIHPHKIAPHY OasKapHIIIapHy-
HU Tanal KuIasm.

XaMKOPJINK Xap ToMoHnama uHTerpanusiiamrad blended TabaIuM MyXUTH YKUTYBYH Ba Ta-
JTabaapHUHT XaMKOPJIUKIA Japc kKapaSHIapuHU ONHO OOPHILIAPUHU TaK030
sraxu. Harmxkanaamanuii sxapaéHua xap Oup xapc €kd MaB3y [03acHIaH drai-
JIAHTaH HaTIDKaIap sKKoJ HamolH Oymamu. IllyHunrmek, TamabamapHUHT Oe-
BOCHTa YKWTYBUM OWJIaH Xap HKKUTabIuM Iutardpopmacuaa onubd Oopran
XaMKOPJIMK/IArd Aapc MAIIFYJIOTIapH COXAQHUHT Oyiakak MyTaxXacCHUCIApH CH-
(arnpa ymapHUHT y37mapura OYJraH WIIOHYM Ba MOTHBALMSCHHM SIHAJA OLIU-
pHIILIa XU3MAT KA IH.

KasoOrapiauk Blended TtamnmuMm mrapouTHma WKKH TOMOHJaMma (YKHTYyBYM Ba Tajabamap)
XaMKopiukaa (aomusaT 6up Mapomaa onud OOopHiIMac KaH, aMaiga MyaMMO
Ba KMHMHUYMWIMKIApra Xed KaHmail ednm Tommnmaiinu. Iy 6omcymOy TabamM
IIAKIIM Tapc JKapaéHiapuaa XHCOOTOPINK XONaTHHA SKKOJ Ba maddod ro3ara
guKapud Oepaay Ba YHIATH SXTUMOJHNA cajOWil XOMATIapHUHT OJIUHH OJUII
YUYH XaM Xap UKKH TOMOH ¥3 >KaBOOTapJIMTHHY TYIAKOHIM XMC KWITaH XO0JIa
Y3IyKCHU3 Xapakataa Oymaam.

Taxaunauijank Hapc »xaparimapura Taq0ouK 3THITAETraH Xap KaHIai TEXHOJIOTHS 3 camapaaiop-
JIMTUHYU Ka4OHKHU (oiinananyBumiap (YKUTYyBYH Ba Tanabaiap) y OpKaJlk ama-
Ja ¥3 MyaMMOJIApUHU WKOOWH Xas 3TuiAa (oWgaiaHa OJraHiapuaaruHa y3
TacauFMHK Tonuy MyMkuH. Blended tabmuM myxuTHIa xaMm TajabalapHUHT
srajuIaéTaH HaTI>KaJIapy YKUTYBYH TOMOHMAAH MyHTa3aM TaXJIMI KHinb Oopu-
Jaay Ba OaxojiaHagu. XyCycaH, 4yeT THIUIAPHH YKUTHII Ba YPraHUII, aiHUKCA,
€3yB KOMITCTCHIIMSICHHU TAKOMULTAIITHPHUIIIATH FOTYK Ba KAMYMIHKIAPHUHT ¥3
BAKTH/Ia aHUKJIAHTAHJINTH YITAPHUHT CaMapaiidl Xall STHIUIIAAA MYXUM OMHII-
JHD.

NxxuHunaan,puioIoruk oM TabIuMAa aMannéTra Tal0uK dTUIAETraH MeJaroruK TeXHO-
JorusIap Xap ToMoHiIama 6apua tanad Ba Takauduap 6unaH y3apo MyBOGUKIUKIA OYIUIIN JIO-
3uM. By YpuHIa YKUTYBUMHUHT TasabaJapHUHT €3yB KOMIETEHIUSCHHN TaKOMUJUIAIITHPUIIIATH
MMKOHUSITIAPHU, KU3UKUIIIAPH, YIIAPHUHT OYIakak MyTaxaccuc cudaTuia Y3mamTHPUIILUIApH JI0-
3UM OYJraH KYyHHKMa Ba MaJlakaJapHH XUCOOTa OJraH XoJAa pakaMiid YKyB JacTypJIapHHHU IIaK-
JUTaHTUPUILY Ha3zapjaa TyTUIaau. AKC X0Jia, HaTHXKa/la Xed KaHJ1al aMainui IoTyKJaapra 3puiimo
oynmaiiau. bynnan tamkapu, MyBOQUKINK OMUIIM XaM Y3Ua «AHUKJIHIHKY», «MOCJIALIYBYAH-
JHK», «TYIIYHAPIWINK», «{3ap0 MYBO(HKIUK» Ba «ayTEHTHBJIUK» (MIIOHYJININK)[3] kabu
JKHUXATIIApHU aKC 3TTUPIraH:
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AHMKIWINK Esys xomnerennuscu 6yitnua blended TabmuM MyxuTHIA mapc skapadHIapu-

ra TEXHOJOTHSUIAPHHU TaJOWK STHIIIA O0apya MUYKH Ba TAIIKH OMHJUIAP TYIUK
nHOoOaTra onuHagu. by éHpamryB YKUTyBYM Ba TalaOallapHUHT KyJIail TabJIAM
MyXHUTHAA (AOTHAT OIMO OOpHILIAPUTA XU3MAT KUJIAIH.

MocaamyB4aHIHK TexHonorusmapHUHr Xap OMp YKUTYBUM Ba TajnabaHWHT WMKOHHUSTH Ba
3XTI/Ié)KI/IFa MOCJIallyBYaHJIUTU aMaJia KyTWITaH HaTWXaJlapra Spuiuia UMKO-
HUATUHM Oepanu. Mucon y4yH, OolKa 4eT THJI KOMIeTeHIusu1apuaa Oyaranu
KaOu €3yB KOMIMETSHIMSICHHA TAKOMIIIAIITUPHIIIA YKUTYBUU TYPYyXda TaxXCUI
onaérran xap Oup TasabaHMHT IIaxCUra MHAMBUAYaJ EHAANITaH XOJ1a amal-
Jaru TEXHOJIOTUAJIapHU CcaMapajii MOCJIallTUpa OJHUIINA MYXUM axaMHusT KaC6
STaJIN.

TymyHapJmimk Blended tabmuM MyxuTHIA KOpHH STHITAH TEXHOJOTHSIIAP Xap TOMOHJIAMa
YKUTyBUM Ba TanmaOayapHUHT (HOWIaaHUILIAPHA YIyH OCOH Ba KyJal OYmuimm
Makcajara mMyBoduk. Macanan, €3yB KOMNETCHIMSICHHH TAKOMHMJUIAIITHPHII
[03aCH/IaH TaJOWK STHITAH PAKaMJIM TabJIMM JAcTypiapHIaH TajaOalapHHHT
TYFpHU Ba caMapany (oHJaTaHUIUIAPUHN YKATYBYM MyHTa3aM Ha30par KWimo
Oopasan Ba Kepakiy xkapaéHia Taiadanapra KymnuMya MabIyMoriap Oepanu. by
yKapaCHIaru SHI MyXUM JKHXar — (oialaHnI Ba UIUIATUAIIA TYITYHAPIHINK
Ba OCOHJIUK.

V3apo MyBopuKINK Blended tabmum myxutumaru Oapua sxkapaémiap (EHmanryBiap, METOIIap Ba
TEXHOJIOTHsIap) (PHUIOTIOTUK OJUI TabJIMMHHHI YKYB IacTypuaa OesruiaH-
raH Makcaza Ba Basuanap Owian y3apo MyBohuK Oynumm jgo3uM. By ypunia
blended Tabnum TexHONOTMACH Ba pakaMiM YKYB JACTyplIapUHUHT y3apo Kaii
Japakaga WHTErpalMsIallTaHINIH aMaja STajUlaHUIId MYMKHH OYiraH
MyBa(PakKUATIN HaTHKaIapHH Oeirunad Oepaau.

Ayrentuiuk (Mmonuinink) |E3ys KoMImeTeHIMACH MHCONMA amasiia YKMTYBYM TOMOHHAH TaiEpraHraHn
TONIIUPHUKIAP Ba Basudanap pean xaér Omian y3apo OOFIMK Oyiumy Tanada-
JApHUHT OyIa)kak MyTaxaccuc cuarnaaru Ha3apuil Ba aMalliid MOTeHIINAIUIA-
PUHUHT Ce3WIapIv Aapakaa OIIMIINTa XU3MaT KWIaan. ACInaa OJIUH TabInM
peas amanmii MexHat (GaonuATH OmIaH TamadanapHu 6eBocuTa 00¥Ial TypyBUH
xapaéuaup. Iy cabadmy, ayTeHTHB MaTepHaap TanadaJapHUHT OMIMMIIapH-
HU sIHa/Ia MyCTaxKamJIania MyXuM aXaMHsT KacO 3Tajm.

YuuH4yuAaH, €3yB KOMIICTCHUMSCHHHM TAaKOMIJUTAIITHPHUIN fo3acunaH blended Tabiamm
MyXUTUJA MAKIJIAHTUPWITAH paKkaMiiM YKYB JacTypiiapuaard TEXHOJIOTusIap, EHJallyBiIap Ba
METOUIap MYITUMOJAJUIMK >KMXAaTUHU (MYBO3aHATIWIMK, XWIMA-XWUIMK, KEHI KYJIaMJIWIUK,
TEMaTUK Ba MakOYJJIMK KaOW KOHIenuusuiap OuilaH OMpraiukaa)ysuaa akc dTTUPHUIIU JO3UM,
SHHU yJlap Xap MKKW TabJIUM IUiardopMacuia XaM TaaOWK STHIIMII UMKOHHUSTHTA Ba KyJaMHTa
sra OYnuIIM aMaijia y3JyKCU3 Ba Y3BHH TabJIMM XU3MATJIApUHU TALIKWUII STUILJA V3 axaMUsTUTa
sra Oynaau. TYPpTHHYMAAH,YIIOY TABIUM MIAKINAaE3yB KOMIETCHIUSICHHNA TAKOMUJUIAII THPUTIT
Oyiinya YKUTYBYM TOMOHM/IaH Ta€piiaHraH YKyB MaTepuasuiapu Ba MaHOanapu GoiijanaHuil yayH
O0apkapop (TaIpKUHINK, OMMaOOIUIMK, TAKPOPUMITUK, Y3rapyBUaHIMK Ba TYPFYHJIUK KaOU KOH-
nenuusap OuiaH OMpraiukaa)0oyIuIIy JIO3UM, SbHUA YKUTYBYM Ba TajnabaiapHUHT amaiga oap-
Ya TEXHUK MaHOanap OWjaH TabMUHJIAHTAHJIUTH, )KOPHHA STUITAaH TEXHOJIOTHS Ba METOMJIAPHUHT
OoIIKa TabINM jKapaCHIapuIa XaM KYJUTaHWITHUII TapaXaCUHUHT KeHIITY 4eT Triutapau blended
TaBbJIUM MyXUTUAA YKUTUITHUHT OApKApOPIIMK KUXATUHU Oenruinad oepaau.

Xynoca KUIMO IIyHU aWTUII MYMKHMHKH, pakamyid YKyB JacTypJIapMHM IIAKJJIaHTHPUIIIA
IOKOpH/Ia THJITA OJIMHTAH TYPT acOCHi OMWJI (PHIIOJIOTHK O TabiauM mapoutuaa blended tab-
JUM MYXUTHUHM sipatuuiia 1oa3ap6 axamusrra sra. [y 6oucOyryHru tabium apouTuia UHTe-
rpauysialiii OMWIA HUCOaTaH yCTyH OMUII cu(aTiia ypraHuiMoKa.

®doiigananuiaran agaduériap pymxaru:

1. VY36ekucron PecnyOmukacu Ilpesunentu [llaBkar Mup3u€eBHUHT YKUTYBYH Ba Mypaod-
Ouiiap KyHura OaruiUIaHraH TaHTaHAIM MapocuMJaru HyTku — “Xaik cy3u” razeracu Ne 207
(7709), 01.10.2020.

2. GrubaP.,, HinkelmanD.Blending technologies in second languageclassrooms, ed. 1.—
London: Palgrave Macmillan, 2012.

3. Hinkelman D. Blending technologies in second language classrooms, ed. 2. — London:
Palgrave Macmillan, 2018.

Hions | 2021 6-kucm
88



«3AMOHABUI TABJIUMIIA PAKAMJIM TEXHOJIOTUSIJIAP: ®UJIOJIOTHS BA MEJJATOTHUKA Qg
@

=)

COXACUIA 3AMOHABUIT TEHJAEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIIAPY» 8

KOIIN®UNA TABJIUMOTHHUHI TAPEUSIBUMAXAMMUSTH.

Foitunos A3u3zdex Paxmarmiiia yriam
TOIKEHTKUME-TEXHOJIOT Ul UHCTUTYTH.
MancypoBa IOuny3xon Maxamatr Ku3u
Hamanran gaBnatr yHUBEpCUTETH

ten: +998 91 9944777

On.moura: gayipovuz@gmail.com

AHHOTanuUsi:MabIyMKH, TapOUsl XxaMMa BaKT TabJuM OujiaH yamOapuac OOFJIMK XOJJIarvHa
MaBxyq Oyia onaau. YyHKH, TabJIMM Ba MabIyMOT OJIMII JKapa€Hua €111 aBIOIHUHT Hadakar Ou-
JUMH KynaiinOruHa KonMacaaH, 0alku MabHABH-aXJIOKUH cu(daTIapiHUHT XaM Kapop TOMHILIN
teznamanu. Uy cababnu, azangan ota-606o0mapumu3 6e6axo OOMIUK OYIMHII MIMYy-Mabpudar,
TaBJIUM Ba TAPOUSIHA WHCOH KaMOJIOTH Ba MUJUIAT PaBHAKWHUHT SHT aCOCH IIIAPTHU Ba TapoBH 10
Owranmap.

Kaaut cy3aap: TabauMm Ba TapOMSHUHT ¥3apo OOFIMKJINTHY; aXA01ap Taxkpubdacuaan Ghoii-
JanaHul; €NUTApHUHT OyIOK cuiiMonapHu Ounuin kypcarruuiapu; Kommduilt TabIMMOTHHUHT
moxusity; Kommduil TabTMMOTHHUHT TapOusanii axaMUsTH.

IOprOommmu3 TapOupu Owitan aifTraaa, “TabIuM-TapOus TU3UMHUHH Ba Iy acocaa OHTHH
y3rapTupMacaad TypuO, MabHABUSATHHA PUBOKIAHTHPUO Oymmaiiam. 1y Gouc Oy coxana ro3akw,
pacmuil €HanryBiapra, myxra yijaaHMaras viapra MyTJIako Hyn kyiuo 6ynamaiinn™ [1].

AliHM MacaJia, CYHITH Oelll Huima MaMilakaTUMU3/1a MAJUTHN TapOWsHA aMalira OITUpaJIuraH
YKyBMyaccacanapy Ba yMyMTabJIUM MaKTaOJapUHUHT MOJIMI-TEXHUK Oa3aCHA My CTaXKamJlalira
bTUOOPHU KyUaUTHPHIL SHT MYyXUM Ba XKHUJUIUIA Macanara ailnanau [2]. AcauHu onranza, OyryH
MaKkTallapuMu3/1a KeHI MUKECAA Tk dtTunaétra “TapOus napcrnapu’ gaH Ky3JIaHTaH acoCui
MakcaJl XaM MaHa IIy.

Maskyp napcnapHu €nuiapra ypraruuiia yTMHUILIArd OyroyK XOpHKHM METO/UIapHU KYJuialil
Ounan O6upra, aXKA0AJapUMHU3HUHT TaxpubanapuaaH KeHT Ba TYJaKOH/IU (oiaananun Makcaara
MyBOGUK [3].ByHHHT ydyH 3CB, ylap KOJJIUPTaH 0Ol HIMHI-aJa0uii MEBPOCHHH YYKYpPPOK
YpraHui Baaxa0aaap XOTUPACUHU EMI aBIIOJ] OHTUTa CUHTAMpa onull Tanad stunanu.by 6opana,
Yypranwmumy mapt 6yiaran Oyroyk cuiiMoiap Xamjaa wiMuii-agaOuii Mebpociap xaMm Oup Tajaii
[4].

AlfHM Makcana, IpTAoUUIapUMHU3 (aKcapuaT KUCMH Enuiap) opacuja “Oyroyk cuimMonap-
HU Ounacu3zmMu?” MaB3ycuja WXKTUMOMM cypoBHOMa YyTkasuiura mysaddax OYynauk. Maskyp
cypoBHOMaza Oemr 103 Hadapra sSKUH IOPTAONIIAPUMHU3 HINTUPOK STUILIAU. YHTA Kypa, Kapuiio
100% wmmtupokumnap Kyunaru axaomnapumus: Amup Temyp, Anumep Hasowii, 3axupunanx
Myxamman boOyp cuilmonapuHu aHUMK cypaTiapuiaH TaHUM oscanap, 62,5% HIITHpOKYUIAp
®apobwuii, bepynuii xamna A0y Anu uoH CuHO 60001apUMHM3HM KYpcaTWiIral cypariap OpKaiu
TaHUN onuuuIapu MabiayM Oynau.byHnan tamkapu, Maxmynxyxa bexOynuit cuiiMocunu 11%
umrupokuu, Mcokxon Typa ubpar cuitmocunu 3ca, 6.5% UIITUPOKIMIIAP aHUK TOTA OJTaHIUKIa-
PUHH TabKHJJIAI KOU3.

OHr axabaaHapiIMCH IIYHJIAKH, CypaTH KypcaTWiIraH siHa OWp OYyIOyK aXIoauMu3: XycaiH
Bowus Komuduii xazpaTtnapiHUHT CHIMOCHHHU Xe4 OUp UIITHUPOKYM aHUK aWTHO Oepa ommaaumap.
Kumaupnap ymoOy cyparaun Xopa3muil ecanap, Oomkanap ssHakaiicuaup Gukxuil ynamomnap 0u-
JaH agamTupuO rdopranaapu xam O6op rar.

By 6opana ymapau xam ait6nad 6ynmaiiqu. Mucosn ydyH miaxcaH Y3uM xam ymoy OyroyK ax-
JTOIUMU3 Xakuia Taconudan, sbH HaBouiHUHT ¥3 acapiapu/ia y KUIIM XaKuJdard WIMK Ba caMu-
MU (PUKpUHU YKUTaHUMJaH cyHT 6oxabap 6ynranman.llly Ounan, aitHan “XycsitH Bous Komu-
¢buif kuM?” meraH caBoJI Maigo OV Ba yi Xa3paTHUHT Xa€T WYiIM Ba O0M agaOuii MEbPOCUHU
Ypranuiira OynraH KA3WKHII Taino O0yna donuiany.

At Mup Anumep HaBouit 6unan tenrnom Oynran, KommpuilHUHT maxcusTHHA Tabpud-
nam OupmyHua mymkyn um|5]. Uynku, Xycaitn Bous Kommduii rost HOEO rctenaon coxubu
JeruIn MyMKUH. OyHH, yiia naBpaa HaBowit ¥3 onauaa skamiarad 3ué€ srajap Karopujaa aiiHaH
Kommduit xazparnapuauar xam Oynranu Ba HapouitHuHT xap sxadxana XycsitH Bous Kommduii
Owran OaMaciaxar Uil KYpraHu XBM siHa oup 0op ucootnaii onanu. lllynunrnek, Bous Kommduit
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yia faBpaaru Tanadanapra IMHAN Ba TyHEBUI OMITMMIIApHU XaJIKKa yJlamuin Ounad Oup Karopaa,
MacKuJ Ba Majpacajiapja MapbusTAaH Bab3 YKUO, MHCOHJIAPHU XaJIOJUIMK Ba SIXUIMIUKKA J1ab-
BaT 3TN0, XaJK opacuna “Bou3” Taxamrycu OwiaH XaJKHH Y3 Mabpudatu HypuaaH Oaxpaman]
sTuil onrannap. XycaiH Bouz Kommduil ¥3 naBpUHUHT IOKCAaK MabHABHUSATIM CUHMOJIApHUIaH
OynraHumaH nanonat oepaau.

Myxracap kim0 aiitranaa, Kommduii TabIMMOTHHUHT Y3UTa XOCIUTH, YHAA WITapH CypHia-
JTUTaH WHCOHUWIIHK, ¥3apo MeXp-0KuOaT TyHFynapu Oapya 3aMoHIapaa Oupiek KaJap-KUMMaTuHU
caknab Konasepanu. bynnan tamkapu, Bous Komuduii cuitmocu, xaét iynu Ba sipatran xap 6up
acapnapu OyTyH OMp TapOus XaMma MabHABUAT JApCIapUHM TAIKWUII STHILAA JacTypH-aMal Oyia
OJIAJIM IEVUII MyMKHH.

DoiigaJJaHWITaH agaduéTap:

1. Mup3zuées ILI.M. Onuit maxxnucra Ba y¥30ek xajnkura iynnanran “MypoxxaatHomacu’ Tor-
KeHT 29.12.2020-i1. V3A.

2. Kapumos M1.A “Tapuxwuii xotupacu3s kenaxak Myk” [lapk-1998 i.

3. AOnynnaeB M. «MananusTiryHocuk acpeiapu» @aprona-1998 1.

4. I'ynmeToB O. «MajnaHusTIIyHOCIUK» (Mabpy3a MaTtHH) TomkeHT-2000 ii.

5. Kapumos I1I. [llamcynnuuos P. “Baran Tapuxu” (0upuHun Hamp) TorkeHT-1997 i.
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KN33AX BOXACHU AXOJIMCUHHUHI' YNJIVIA BUIAH BOTJIMK YP®-OJATIAPHU

Kymanaszaposa /InjiHoza YMHUP30KOBHA

Kuzzax AN nouentu, negaroruka dhanaapyu HOM3OIH. ,
JlaBnaToBa Xakuma babaiizaBiaroBHa

Kuzzax AU, Mxtumounii-rymanuTap ¢paniap YKATHIIT
METOAMKACH (Tapux) 1-Kypc MarucTpaHTu

AnHoTanus: Yoy makonana Kn33ax BOXaCHHUHT Yniiia OniiaH OOFIMK MaxXaJUTHi aXOJIMHUHT
MyHEKapamu Ba OYyI'yHT'M KyHrada CakJaHUO KeJMHA&TraH ypQ-omamiapyd 3THOCOIHOJIOTHK
TaIKAKOTIAP XaMIa KUECHI TaXJIMJIap acocuaa ounb OepuiIraH.

Kanur cy3map: JKuzzax Boxacw, MHUKpPOITHOTpapUK MHHTAaKa, MyKajjaac KaJamko Ba
3UEPATIOX, YAJIJIA YTUPHULI, YMJLJIA CAKIALL,YUITOH, KUPKYMIITOH.

V36ex xanku MamgaHuii MepocH, aHbaHaTapH, yph-onatiapy (Gakar YTMHUIIIAH GH3rada eTHO
kena€TraH €AropauKriuHa amac, 6anku 0apua MabHaBUN OOMIMKIIAPHUHT TAPKUOUIN KUCMH, HTHCOH
aKJI-UJIPOKH Ba TapaKKypHUHUHT OyIOK IOTYFH Xamaup. Jlapaxt ¥3 nianusiapu Ouiad 3aMUHIaH CyB,
O3UK-OBKaT 010 BOsITa €TTaHUACK, MHCOH XaM ¥3 axaoniapuaaH Konub kenaérran 6e6axo 0oii-
JMKJIapIaH pyXUi 03MK, Kyd-KyBBaT OJIa/Id Ba yjiapra TasHajau. Xap OMp MUIUIAT Ba 3JaT axJ10/1-
Japy TOMOHU/IAH sSipaTHWIIraH OOMIMKIapHIaH, TaKpuOa Ba Tapuxuil caboKIapuaaH, 0100-axJIokK,
TabJIUM-TapOusiTa OUJ] YTUTIIApH Ba WYI-iypukiapuaan ¢oinananaan, Oyrnapcus sai oaIManm.

Ypd-onar Ba mapocumiapxaMm Y30€K MEHTAJIUTETHUHUHI IIAKJJIAaHUILUTA TabCUP KypcaTraHu
KaOu, 3THOJIOTHS Ba MaJlaHUI aHTPOIIOJIOTHS Ha3apusCUTa acOCaH ’KaM0a-3THOC-MUJIJIATHUHT Ta-
pUXHIi MIAKIUTAHUII Kapa€HUa acOCHI XucobIaHran OMONOTHK, reorpaduk, HKTUCOIUN, THII Ba
MaJIaHUAT KaOu OMUWJITAPHUHT My’KaccaM TabCHUPHU HaTHXKAcKla MUHT HUIIIap 1aBOMHUA HIaKIIIa-
Ha/IH.

Y30eKUCTOHHUHT OOIIIKa TapuXui-3THOrpaduk MUHTaKanapu kabu JXKu3zax Boxacu xaM y3ura
X0C, MyXHUM MUKPOATHOTpaQK MUHTAaKa XHCOOIaHNO, BOXaHUHT MUHT HHJUIap MOOaifHUIa Ky ai
reorpaduk YpHU Ba KQAUMIAH KaTTa KapBOH HyJIapu yoppaxacuia >KOHIamranaiura cabad Fost
XUJIMa-XUJ MaJaHusITIap Ba aHbaHalap TyTallTaH, y3apo yHFyHIAIIraH XoJa MIaKJlaHTaH Ma-
KOH cudaruaa Kaia stum myMkuH. Hlynnan kenud ynkkanu xonaa XKuzzax BoXacu axOJIMCHHUHT
MapoCUMMI Kapauuiapuaa “vuuia ymupuw” Ba “yuina cakiaw’” OuinaH OOFJIMK XOJaTiap Xam
KEHI' TapKajiran 6ynub Oy mMapocumiap acocaH MyKaiJac KaJamyko Ba 3uéparroxjapia maira
omupud KeITHMHAH.

Boxa 3uéparroxiapuaa Oaxapuiaaaurad UCIOMUN (YWJUIa YTUPUI) Ba UCIOMHMM €0 TaJKWH
KWIMHAIUTaH (YIIIIa CaKJIall) ofamiapaaH XUcoOmanu0, XaTKoHa UCIIOM aHbaHAJIapura MyBOQUK,
KOPUILIUK Tap3Aa 0aKapuiIMIIY KEHT TapKajiraH.

bupunun kypuHMIIAA XaKUKUN AUH HYTUra KUprad Kuiu (cyQuii, Mypua, MypIiua) KUpK KyH
YT CaKIalld mapT Ba y epaa Te3-Te3 “Ecun” cypacunu yxub Typran. ManGanapaa “Kumku
MakGapanapra kupranaa “Ecun” cypacunu kupoar 6unan Ykuca, AJIOX YIlIa KyHH y/apra eHrii-
vk Oepa/ii Ba yHTaA YIia ep/iard Hapcajap ajgaanda xacaHoniap 0ymanu™!, nedniaam.

AXOOpOTUMIIAPHUHT alTHIIUIapUYa, OAAT/Aa, WIrapuiapy YMiUIa aMajlapd XOHAKOX, MacKu,
MakOapa, YnJJIaXOHa Ba Iy Kabu >koiiap/ia aManira omupwirad. Ssau 3uéparra kenrad kumm 40,
20 €xu 7 xyH MobaitHuga Oy >Koiyiapaa Ma3Kyp amajuiapra puosi KWiIraH X0j/1a, YaH YbTUKO]] Ba
uxjoc Omran uoomar kuaran®, “Yumaa yrupunr” xkapaéuuaa y OuiaH OOFIMK amauiap TacaBBy(d
TapUKaTH aMaJulapy acocuja XWJBaTXoHajap, MacaiaH, &1Ffu3 yi, XOHaKOX, Makbapa, MacKus,
FOp, YMJUTAXOHA, MyKaJ1ac JapaxTiaap Taruia, Mykaanac, 1e0 xucoOnanran Oyinok Oyitnapuaa €ku
MyKajajac Tenajaukiapaa 0axapuica, MHCOH PyXUSTH Te3pOK NokiaHaau. byHnailt xuiBat xoii-
Jap TaHJIAHUIIMIA WHCOH TacaBBYpIJIApH siHAAa OOMHIIN, MHCOH OyHaal sxoiapaa EnFu3 KOJUIIH
OpPKAJIMYHUHT YbTUKOAM SIHa/Ia MyCcTaxKaMm OYIMIIN KaiJ STHia u. XWIBaTXOHA Ba YHra KUPHILL,
YHMKHII KOWIapH TOP Ba KOPOHFY OYIIUIIN Kepak Oyiran’.

! Mlaiix Myxamman Coank Myxamman FOcyd. 3ukp axmunan cypanr... — b. 222.

2 Jlana ésyenapu. Sluruo6ox tymann Ynmmaxpam ora, 3oMuH Tymanu Fop6o6o 3uéparroxiapu Ba @opuriir Tyma-
1 Temmkromnn grutaxonacu. 2017 #im.

3 Jlana ésysmapu. XKuzzax Tymanu, Kupkuwinron 3uéparroxu. 2014 .
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Baxonanku, ucioMm nauHuaaru cyduiinap Ba Mypuaigapra Xoc IUHHHA ofarra kypa, mypun 40
KyH MoOaifHMa Toar-ubogar KWIMIIH, HUpUK cYyuil HAMOSHIATApUHUHT KapoOproxJjapH, Ma-
canaH, TypkuctoH maxpugaru Axman SccaBuid, byxopo skuaumarn baxoBynaunn HakmiGann
3uéparroxjIapuia 4uiula YTHPHUIN yU9yH aloXpaa Xyxkpaigap Oyiaran'. ByHman tamikapu, OFup
axBoJira TymuoO KosiraH GeMopJapHHU XaM sSIKHHJIapU yniuiara conumany. by skapaéHia ynmapHUHT
8HMIa YTUPraH KULIM Xap KyHH Kupk Mapra Kypbonu kapuMHunr “Ecun” cypacunu Ykubd Typu-
M Tanad KuivHaau. Maxaaiuil axoiau opacuaa cakjiaHuO KOJraH IOKOpHUJIaru kabu xosariap
XaJIKOHA UCJIOM aHbaHaJIapHura Kypa OyryHru KyHrada eTuO KeJraH.

YuntoH (gopc-moocuxya “AuxunToH’) — JUHAN TacaBBypiapra Kypa, raipuTaOumuii Kydra
ara Oynran adconaBuii 40 Ta pyx €xku “KUpKTa ojam’ JeraH MabHOHU OWIAMPUO, yilap Ky3ra
KYpUHMaiiiuran, Oup-Oupuaan axxpanMaiinurad apcoHaBuil MaxiayKoTiapaup’. Xaiak opacuiaa
TapKaJraH puBOATIra Kypa, “... ep 1o3uaa yuiaTonnap 6op. bynapaan rokopu maprabana Typaau-
rad xadran 6op. Ynapaan xam OKOpu MapTa0Oana Typaauran cutaniaap 6op. byimapHuHr ycrtu-
nan Kyrou A6non karranypnap. Kadonku KyTO onamaaH yrca, cuTaHgapiad Oup KUIMIMHU KyTO
Kunb caimaiiaunap, xadrannapiad OUTTaCMHU CUTAHJIAPHUHT YpHUTA Caillaiuiap, YHITOH-
JapjaH outracuHu xadTaHIapra Kymaauiap Ba €p I03uJaru COMNX KUIImIapaad OUpuHU TOTHO,
YUJITOHJIApra ab30 Kuiaaaunap. bynapHuHr agauiapu kuémar KyHurada kam 6yiamac. bynapuu pu-
HKOJTyJ1 Failbnap nepnap. bynapHuHr ayonapuHy GapOKOTHIMH MHCOHJIAP BOSAra eTaguiiap Ba Ky
KUIIUIAp TYFpU HYIHU Tonamuiap®, aeitmnaau. SIHrno6on Tymanunard basTcoMHUHT KaHyOuit
KUPFOFUIard KaOpUCTOH MYUAa Koimamran Yuimaxpam oTa 3u€paTrOXMHHUHT Maiao OYiIuim
Owtan OOFJIMK Kapaluiap/a XxaM I0KOpUIArd KaOu pUBOSIT CakJIaHUO Koyran®,

Bunosithuar Hlapod Pammao tymanupga xoimamran “Kupkuwmnton” Ba Manuk ora
3UEPATrOXM XyIyAUJard YMUIaxoHa XakuJaru Kapaiuiap 6eBocuTa YMiaTOHIAp OusIaH OOFIaHaIu.
AXOOpOTYMITAPHUHT MabIyMOTIapHra Kypa, ymoy 3uépaTroxap Xyayauia Ynniaga YTHPULT EKU
YHMJUIa cakjam OunaH OOFIUK MapocuMiap YTKa3uiano0, 3uépaTymIapHUHT aKCApUATHHU 1Ty KO-
JaH mugo TONraH KUIIUIAP TAIKWI 3T, YIapHUHT alTUIIUIapuya, KUPK KyH YdilIa aMaJliapu-
ra pruosi KWIUII OPKAJU Y3 MYIIKYJIJIADHHU OCOH KUiaamiap®.

Xynoca Kuib aTranja, BOXaaard 3uéparroxjiapaa YTkasuiaurad uCjoM TWHA OujiaH OOFITHK
MapoCHMJIap, paCM-pyCymJIap Ba YHUHT KOUAAJIIAPUHM YPraHUII HATHKACKIa Ma3Kyp MapOCHMIIap
WCIJIOM JMHU OMiaH OOFIUK X0J11a €KUM MCIIOM JIMHHUTa OUJL, IeTaH Kapalulap acocu/a aKjaHra-
HU Ba yJap XaJKOHA UCJIOM aHbaHAJIapH, KOUAAJIAPHU acOCHIa XaMJa BOXa aXOJIMCUHUHI acpiap
JABOMHJIA aXKA0/Iap/iaH aBjoaiapra Mepoc cudaruaa yTub kenaérran MapoCUMIIapu OpKalu pH-
BOXKJIAHTAHJIUTH TAJIUJUIAHIH.

DoiigaJaHWITaH agaduéTIap pyixaru:

1. AxuaeB @.111. J)Kuzzax Boxacu MyKaJjaac KajgamKoiaapu Ba 3uéparroxjapu. Tap. ¢haH. dad.
nok. (PhD) yuyn €3unran aucc. — TomikeHt, 2020.

2. Apudxonona 3. X. TolIKkeHT Maxajutajapu: aHbaHAaBUIIMK Ba 3aMOHABUIIMK. — TOIIKEHT:
SAnru acp asnoau, 2002.

3. Apnonsa Ban ['ennen. O0psias! mepexona. — M.: M3n. «Boctounas mureparypa» PAH, 1999.

4. AummpoB A. DTHoNOrus: YKyB KyuianMa.— TomkeHT: Yangi nashr, 2014.

5. Hana é3yBnapu. XKuzzax Bunostu Fammaopon Ba @opuin tymannapu.2020 wui.

6. Jlana €3yBnapu. 3omun Ba ll.Pammnos tymannapu. 2020-2021 fiid.

' Ucnom // CipaBounuk. — TOIIKEHT: V36exncron sHImKioneauscu, 1989. — b. 276.
2 V36eK TUIMHUHET H30XTH myratu. — TOmKeHT: §’3M3, 2008. T.4. — b. 485.
3 Xasparu bammp tapuxu. “Illapodroma’” dpormu. —Tomkent, 1994.-b. 67.
* Jlama ésysmapu. Slarno6ox Tymanu Yummaxpam suéparroxu. 2016 .
Unnnana yrupuin —HacHU TapOMsIalI Ba pyXHH Tac(ys KWINII MaKCaAnAa XWIBAaTra KHpUO, MablIyM MyaaT
Admox OWiaH SKKaMa-sIKKa, TyHEBAN MAIIFYIOT Ba Yi-pHUKpIapIaH y30K XoaTa HOoaaT Ba 3UKp OMIIaH IIyFyJUIaHuo,
BaKT YTKa3mnaad. ByHHHT MabIyMm Mynoaté HyK. AMMO KUPK KyH YTHpHII aHnbaHaaup. [y Oonc XumBaTra «KHpK»
MaHOCHHH OepyBUH (opcya «UeXmiInAaH KeTnd YNKKaH «4iiIa» Ba apadua «apOama» (KUPK) CY3mapu KyJUlaHaIu.
Kamnmna 3uéparroxiapaa 9niia YTHPUIT YIYH aIOXHAa XyKpajap OynraH.

¢ Jlama ésysmapu. XKuzzax Tymanu PaBor xummioru. 2016 .
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CYHA ACAPHU TAXJINJIHA

3uéna TypaudoeBa

®ap/lVY dwtonorus dakynrern
¥30ek Tunu iyHanumm 4-00CcKu4
Tanabacu

AnHoTanusi: Maszkyp makosa Oten Jlunuan Boitnunununr "CyHa" acapu CTpyKTyall TaxXJIHUINra
Macanacura OarunuianraH O0ynu0, yHaa AUHUN MUA(OIOTHS CHHBOJIUCTUK TAJTKWUHU MOXUSTUHH
0un0 OepuITa KaTHITaH.

Kanurt cy3uaap: capnasxa, Kyn 6Yiu0 siiraii, MOXHST, TEOJIOTHs, POMaH.

banuuii anabuéraa capiaaBxa KOMIIO3UIIMOH KYPHJIUIIHUHT Oup Oynaru OYnud, yHAaH Typiu
XU Makcajapaa doigananwiaau: 0as3ad OyTyH Oup acap MOXUSATHHHU Y3HJla MyKaccamJalll-
TUpca, Oab3aH SIIMPUH MabHO IOKJIAHTaH OYyIaau.

CyHa - MKKM KaHOTIM mapaszut (0y cy3 “OupoBra xapamimk”’, “Oomikanap XucoOuaaH KyH
Kypunr” kabu MabHOJIAPHU aHIVIaTaaM) Xaapotaup. buonorus Gpanngan Gumumiapumra TasHuO
alTUIIMM MyMKHHKH, Iy Ba LIy TypJaru XamapoTiap, rapud, OOTKOKJIMKIA TYFUIUO, IYHIHU
XyHI Kypcanap-aa, JeKHH To3aJIMKKa prosi Kunaguiap. CyHanap tTabuaria KOH CYpHII, KacajluK
TapKaTUIl OuaH OMp KaropAaa, Ty HeKTapiaapu OniIaH XaM O3MKJIaHaIu.

busaunr “Cyna”mus, spHu Oten Jlunmman BoHUYHUHT 1Ty HOMJAaru poMa 0ol KaXpaMOHH
Aptyp HUMa yuyH ¥y3ura Oy jakaOHU paBoO KYpau dKaH?

MasbiiyMKH, CYHaJIap acOCaH yil XalBOHJIApHUra - KopamoJjulapra - XyKyM Kwiaawiap. TuH4a
X0JIaT/ia TypraH XaBOH CYHa YaKKaHJaH CYHI' Xapakarra keinaau. Acap KaxpaMOHHU XaM THHY
XOJIaT/Iarl OMMaHH XapaKarra KeJITUPHILI MaKCaau/1a )KaMUSATIar v Ky3ra KypruHraH “Kopamosiap’’ra
XYKyM KHJIUO Typau.

KamusaTHr XapakamIaHTUPUILIAH MaKcal HuMa 31u?

Makcaa: 0jaM30THU SIHTH Xa€T, SIHTU KellaXkKakK Ba sIHTU JMHTA JabBaT 3TUII. APTYpHUHI Ha-
3nuna, Oy SIHTH IMH - 030/JIUK, 9PK, XyPJIMK IMHU 31U Ba HypadIoH xaéT kadonatu O6Yia onapau.

Tan onuin kepakku, TabuaraH Xap OUp MHCOH KUMTraiaup €K HUMaraJgup Kapam, Kyi1 O0yiauo
SAaIu: KUMIUP XUC-TyHFynapura, KUMAUP HaB(QCUTra, ssHa KUMIUP OOIIKAaJapHUHT (QUKpUTa...
Ba X0Ka30. Acap KaxpaMOHIapH xaMm OyHJaH MycTacHo 3Mac. Macanan: Monrtanemu (Apryp-
HUHI XaKUKUH oTacH) ¥3 adcyc-Hagomariapura Kapam, JKemma yTMummuia 103 OepraH XaTocH
yUyH MyIIaiMOHJIMKKA Kapam, PeHHm xaBoOcu3 MyxabOarura Kapam... Acapiard sirOHa 0307
uiaxc, uryoxacus, Aptyp »au. Anbarra, Oup MyHua BakT Hadpar TyHFyCH acup oJraHura Kapamaii,
ApTyp YHHMHT TIaHXapaJlapuHu appajiail oaau. ['apum acap 0o KaxpaMOHHHMHT XaJIOKaTH OW-
JaH SIKyHJIaHTaH OYyiica-na, y ¥3 SKUHJIApUHU 030[UIMKKA YMKAPHILITa 3pUIIAN: MOHTaHEeIIH Y31
cuFuHHUO KenaéTtraH adcyc-HaloMaTJaH BO3 KeUraH XOJIH/1a PYyXH IPKUHIMKKA YUKIH, JKemma my-
HIAWMOHJIMK TyMaHHUIaH xayuoc 0ynnu, PeHuu y3unHu-y3u O60fnal Tanuiaran XUc-Tyurynap Tyry-
HUHHM Napyanad KeTHILITa KypbaT TOIIH.

Acap MOXUATUHU 0unO OepuIlsia sitHa OMp MyXHUM JKMXAT LIYKH, ApPTYpHUHI O30JIUK Hyauaa
Tykuiarad KoHu UMiico maitramOap Konu Oomnan kuécnananu: “Umkunga Jlonn aBmmé: «[lapBapam-
TOpH oJiaM Y3 OaHaapuHu IIyHIai CeBaIuKH, OaHIali MyMUHIAPUM XaJoK OYIMacuH, abaauii
Xa€T KeYMpCHH €0, ¥3 MyIITH KaMapyuJiaH OYIMHII YFIUHU KypOOH KWIIM», JeTaH... ...Y3UMHUHT
YFAMMra, yHUHT Ky3J1apura TUKWIIUM, KY3/1apuaH T'YHOXUHHM KOH OWJIaH IOBFAHUHU KYPIUM-Y,
YHHU ¥3 TaKJIMpUTa XaBosia KWinoO, HyIumra KeTaBepinM.

AHa, TYHOXHU YTHIIHUHT KaHAAWIWTUra KapaHr. Y cH3lapHd Ae0 Yiaau, YHU 3UMHCTOH
Oarpura oiau; y ViJIW, 3HAM Xed BaKT TUPWIMAaWIM; YIAu, MEH YVFUiIcu3 KonauM... Cuznap-
HUHT PyXJApUHTU3HU KYTKA3HWIl Y4YyH LIyHYa XaK TYJIaHIW; ap3uiuMM 11y Xakka y udioc
pyxjapunruz?Kapanrmiap: Taxr 3uHacugaH OyfilaHuMO TypraH KalHOK KOH OKasAlTH. Y KOH
VEIMMHUHT KaJIOWaH OKUO YMKAANTH, Y cuszfap yuyH Tykuiarad! bamunkka €étu6 onmud sutaHr
9H/IM YHH, OalapajapuHIru3ra CypTHHT 3HAM yHU! TaHura €nNuImHr, TauaHr, HeHr”.

OHaM ¥3-Y3umu3ra caBosi Oepailiuk: OM3-uM, XO3Up SAMIaéTraH OaxTiIM KyHJIApUMH3 Y4YYyH
TYKUAJTaH KOHJIAP XAaKKWHU a0 3Ta OJJIUKMHU, KM OyHH CYHUCTEHMOJN KUIsmMu3Mu?! Dpknap-
Bap MHCOHJIAP TYKKaH KOHHU cypuO simaérran cyHa y3umu3 smacmu?! Murmm3 agubacu Oten
Jlunnan BoWHWYHUHT aifHM 11y OyIOK pOMaHHW IOKOPHIArW caBojuiapra kKaBoO TOMHUIIMHTH3TA
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KyMaKJIalla/Iy.

ACapHHMHT aXaMHSTIN )KUXATH IIyHAAKH, OJIMOC TOIIUIAH MaTeMaTHK OJIUM MYpakkad Oyp-
YJakJIapHU, KUMErap OJUM YIIICPOJJIaH TAIIKWII TONTaHWHU, 3aprap 3ca aKounO 3aprapiuk Oyro-
MU sicail OUIIIMHYU KypcaTub Oepoiranaek, Oy poMaHTra XaM COTCHOJIOTHK, TEOJIOTHK, (dancaduii,
cuécuil HyKTau Hazapiap OViinya Eamamuimn MyMKAH. MeH OyicaM, Y3 HyKTau Ha3apum OuiiaH
éunamaum. Cu3 xam Oy acapHH YKUO Kyprad, Y3 Ha3apUsSHTU3HHA TOTIAPCH3. ..

doiiaaHWIrad agaduérTnap:

1. «Y36exucTon MumTHit SHIMKTONEAUsIcHy» JaBaar nwimuit nampuétu, TOIUKEHT (C xapdn.
Mamn60ara: ziyo.uz.com)

2. Dten Jluman Boitama, Cyna, T.: "V36exucton" 2015.
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VY3BEKHCTOHJIA STHI' YUFOHUIII JABPUHU BYHE STUII

MagaaueBa \)}(omozla AO1yBOXH/I0BHA
V3XUA TasgH4 10KTOpaHTH

AHHOTanus. YOy Te3ucaa MeJaroriuK KacCOMHUHT MachyIUSATIA KacO SKaHIUTH Xamja
Kypponu xapum Ba xaaucu mapudaa Oy KacOHUHT yayF Japaxkacu Xakuzaa cy3 opuruianu. CyHr
V36ekicToHaa YKUTYBIHIAPHE Xap TOMOH/IAMA Ky/1ab-KyBBamiam 6yiinda onmub Gopuaaérran
unuiap 6ockuuma 0ockuy kypcarud 6epunrad. Lllynunraex, roprOomuMu3HuHr YuuHuu Penec-
CaHC JaBpH XaKuJaru (PuKpiapu KeATUpuO YTUITaH.

Kanut cy3nap: Mmyannum, YKUTYBUM Ba MypaOOHiinap KyHH, yCTO3ApHU KYJU1a0-KyBBaTalll,
UKTUIOpIH Enuiap OWlaH UIUIAI, YYHHYU PEHECCaHC.

JyHéna Typim-TymMaH kacOmap Kym. AMMO 1y kacOmap opacujia SHT mapadiucy XaM MachyJu-
STIMCH XaM MyaJlJIuM Ba MypaOOuiIuk kacou fecak MmyOosara OyamManau.

“Myammum™ ¢y3u apad Tuiauaa “uiam’” cy3W y3arugaH scairaH O0ynuo, “ypraryBud, TabIAM
OepyBun, wiM OepyBur’” KaOu MabHOJNAPHU aHIIaTaau. MIHCOH onrad wimu Tydailim yiayriaHan
Ba IOKOPH YYKKHiIapra kytapuiaau. bynna anbarra ycro3napausr ypau 6ekuéc. MM yprarysun,
WHCOHJIAPHM, TYFpU Hyira OONLUIOBYM OMUMIIAPHU Oeku3ra mairamOapiapHUHT MEpOCXYypiapH
cudparuna 33o03nammaiinn. KypboHu kapumHMHT Myskonama cypacupa: “...AJUIoX CuU3JIap-
JaH UMMOH KENTUPTraHJapHUHT Ba WJIM OCpUITaHJIAPHUHT napaxanapuu kytapaaup’ (11-osT).
[TaitramOapumu3 anaiixuccasioM XaM yinap Xakujaa IIyHJIad mapxamaTr Kuwirannap: “Amdarra,
Annox Taoso, YHUHT (apuiTagapu, OCMOHJIApy €p axJIM, XaTTo KOBaruaard 4YyMoJu Ba XaTTOKH
OanuKrada oramiiapra XImwIMKHY TabJiuM OepyBunra canaBot aidtaauiap” (Mmom Tepmusuii pu-
BOSITH). Yiap Gepras TabJIUM OpKaJu KelaXkakka MoiieBop Kyiunaau. Ynap 6epran Ouiaum ouinan
Typiu €T Fosjapra Kapiu Typa ojaJurad MapKypaBUil UMMYHHMTET IIaK/UIaHAAU Ba Oy Ouian
énuiapa CoFJIoM YbTUKOJ MyCTaxKamjaHaau. JMHUMU3 TabIMMOTIapura Kypa, TabjiuM Oeprax
WHCOH WMKKHU TyHENA XaM a3u3 Oynanu. Y KojaupraH MaHdaamim wiMu, €3rad acapiapuaan Qoii-
JTanaHwIMImy Tyaitim BagoT STraHuIad KeMMH XaM HOMau abMoJiura caBod €3mmmb Typaju.

Tapux 3apBapaxyiapyad xaM MabJIyMKH, 0Ta-00001apuMu3 ycro3napra JOMMO XypMar Ouinax
MyHOcab6aTa OYIUIIHN YKTUPUO Kearaniap. YIapHUHT HacCUXamIapH XaTTo KYHAAJIUK TYpMYIIH-
MU3/a Te3-Te3 UIUIATWITaHWIaH MAKoJra ailaHub yarypras. “YcTo3 —oTaHriuek yiys”, “Ycrtos
KypMaraH LIOTHP/ Xap TOMOHTa Wypranap” kaOwiap mryiap *KyMIaCUAAHIUP. AKIOUIapUMU3
TabJIUM- TapOus, WM OEpHI coxXacHuaa y3 WIIMHUHT €TyK MyTaxacCucliapu OYIUINTaH, XaTTOKH
OyTyH qyHEra Y3uHUHT acapiapy OMJIaH Xajau XaM MabHaH YCTO3JIMK KUIUO kenaérran Myxamma
Xopasmuii, A0y Ann non Cuno, Axman ®apronuii, A0y Paiixon bepyHuiinek Oyrok axmoniapu-
Mu3 60p. .

1997 ¥innaunr 1 okTsA0ph caHacuaaH Oomwiad ropTumMusaa “YKUTYBYM Ba MypaOOuiinap kyHu”
cudarna KeHT HUIIOHJIaHUO KeIMOK/1a Ba YOy KyH JaM OJIUII KyHH CH(aTUIa YbJIOH KHIUHTaH.
By sca MyCTaKMJUTMKHUHT WIK KyHJIapUAaHOK WIM-Mabpudarra, ¢ aBIoAHUHT TabIUM-TapOu-
sicura Karra bTHOOp KapaTwiraHujaH JajiosiaT Kuiaaau. AOnyiuia ABIOHUHN alTraHigapujex:
“@uxp TapOUsICHU SHT KEepakiH, KYI 3aMOHJIapJaH OepH Takaup KWIMHYO KelraH, MyajuluMmiap-
HUHI JAMKKaTIapura CysulraH, BYDKJIOHJIApUra IOKJIaHraH Mykazajnac Oup Bazudanyp”. AHa mry
MyKaJ1ac Bazuda srajJapuHi MyHOCHO TaKkaAMpIall MaKcaauaa Xap Huiim Oup rypyx UCTE€bI0UIH,
KOHKYSAp, PHUI0HK yCTO3 Ba MypaOOHiiapu JaBIaTUMUZHUHT (axpiu YHBOH, MykodoTiapu Ou-
JaH TaKAWPIAHMIIN Ty3ai1 Oup anbaHara ainanrad. LlyHuHraek, Typnu ¢gaH onuMIuaaagapuaa
IOKOPH HaTWXKaJIApHU KAl 3TraH €nuiap ounan Oupra MyHOCHO MIOTHPA Tal€piaaraH ycTo3IapH-
MU3ra XaM par0aTiaHTUPYBUH IyJ MyKOpoTIiapu Oeprl KelauHaIu.

JlaBnatumu3 pax0apy TOMOHMJIAH CYHITH HUiIapja ycTo3 Ba MypaOOuiimapHUHT oOpYycHHU
OLLUMPHUIL, YIapHU MOJANH parOaTiaaHTupuil OYiinya Katop MIUIapHU amanra omupuiau. [pesu-
neHTUMU3HUHT 2019 finnuudr 3 Maii canacua “Vkruaopnu €nutapHu aHUKJIAIl Ba FOKOPU Majia-
KaJIM KaJipJap Tal€praliHuHT y3IyKCU3 TH3MMHUHHM TAIIKHII 3THUII 40pa-Taf0UpIapy TYFpUcuaa’ TH
Kapopiapy 3bJIOH KWIMHTa4, (paH ONIMMIINaJaIapy FOITUOIApUHU parOaTIaH TUPUIITHUHT SIHTH TH-
3UMM SKOpUH 3TWIIN. YHTa Kypa, Kapop/a KeATUPUITaH XalKapo oJIMMIIMajaiap/ia FOIMOIUKHI
KyJra KUpUTraH YKyBUYHJIAp Ba YJIAPHUHT VKUTYBYMJIApK Oa3zaBuUi XuCOOJAIl MHUKIOPUHUHT
KyWHJiard MHUKIOpJIapuja Oup MapTadvK MMyl MyKodoTIapu OwiaH TaKJAUpIaHUIIH Oenruinad
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KYWHIIu:

1-ypun (ontun menan) yuyn — 500, ykuryBuncura — 450 GapaBapu; 2-ypuH (KymyI me-
nan) yayn — 300, ykutyBuucura — 250 OapaBapu; 3-ypun (Oponsza menan) yuyn — 200,
VkutyBuncura — 150 6apaBapu. bynnan tamkapu, Xaakapo (haH oauMIIHagaIapyu FOIUOIapUHI
TalépnaraHn YKUTYBUWJIAp Ba TabJIMM Myaccacacu IUPEKTOpJjapw HaBOaTaard YKyB WWIU YUYYH
TUPEKTOp >kamrapMacugan 1-ypur (ontuH menan) yuyH — 200 dowus, 2-ypuH (KymyIu Mean)
yuyH — 175 ¢ous, 3-ypun (6poHsa menan) yuyH — 150 ¢pous Mukaopuaa KymmumMya ycrama oJajm.
HlyHuHTAEK, acocuii omuMIMaganap pecnyonuka 60CKUYM FOIHOIapUHUHT YKUTYBUMIapH Oa3a-
BUH XHCOOJIAI MUKIOPUHHUHT KyHHAard MUKIOpJIapHIa OUp MapTaiauk Myl MykooTiapu Ouian
TaKJIupJaHau:

1-¥pun yuyn — 50 GapaBapu; 2-YpuH yuyH — 35 OapaBapu; 3-YpuH yuyH — 30 OapaBapu. Tab-
JIUM Myaccacaiapuia YKUTyBUr 0Yu0 (haonusaT ropuTaéTrad Xajikapo oJuMIThaaagap Foauoaapu
naBo3uM Maomura 150 dowus, dhan onuMnuaganapuHUHT peciyOnnka 60CKHUM FOIubIapy 1aBo-
3uM Maotura xap oit 100 dhouznuk ycrama Xaku TYNaHUIIM Oenrunad KyHumam.

[Ipesunentumus 1llaBkat Mup3uéeB YKUTYyBUM Ba MypaOOuiliap KyHUra OarvIUIaHTaH TaH-
TaHaJIM MapoCHUMJAArd HyTKJIapuaa KyWHUJarwiapHud ajoxuja Tabkupiad yraumap: “Keitmnru
TYPT WWiI1a MakTad YKUTYBUMIAPMHUHT OWIMK Maowy Oup spum 6apobap kynairupuiiu. as-
jat MykohoTiIapu OWiIaH TaKkAupiIaHAETraH yCTo3ap COHU OMHMO OOpsNTH. YKUTYBUM Tal€piaii-
JIUraH XucoOoTap, KOro3003/1MKIap COHM KECKMH KaMaUTHPWIIM. ...bu3s KeHr kynamim aemo-
KpaTHK y3rapuiuiap, *yMmjalaH, TabIUM UCIOXOTIapu OpKadu Y30€KHUCTOHJA SHTU YUFOHHII
JaBpH, SbHU YUuWHYM PeHeccaHC MOWIEBOPHHU SIPATULIHM Y3MMH3ra acoCHid Makcal KHIuO
oenrunanuk”'. TIpe3uaeHTIMKHE OONIIaraH KyHJIapHIaHOK, YKUTYBYMIAPHUHT XYKYKJIapy J1aB-
JIaT XUMosicHa OVIIMINUHM, YIApHUHT KacOuil (aonusTura HOKOHYHHUH apaairyB, OOIIKa WII-
napra ajn0 KUJIMII KaBOOrapiIuKKa TOPTUII acoC OYIUINM JIOZUMIIUTY XaKUaru Tamadoycnap-
HU Wirapu cypaunap. Harmwkaia YKUTyBUHIapHu TypiH MaXOypui HIIapra )aab STHII KECKUH
KaMaI/II[I/I Ba Y30ekuctoH PecryOmukacuaunr 2020 #iun 21 uronmaru YPK 629-counu Konynura
acocad “MabMypHii )kaBoOTapIIuK TYFpUCHIA’ TH Kojlekcura 197-Momna KUpUTIIIU. YOy Moaia
“TabauM Myaccacacu Mearor XONMMUHUHT KacOuii (paonusaTura KOHyHra Xujaod) paBuIiga apaia-
M €K ¥3 Xu3MaT BazuQanapuHu OaskapuIlnra TYCKUHINK KU, -n1ed HoMIaHuO, yHra Kypa
XOJIMMUHUHT XM3MaT BasudatapuHu OakapuIIura TYCKUHIMK KWJIHLI )apuMa conuiira cabad
OYIMIIN TabKUAJIAHTaH.

Mawmnakarumu3 pax0apu Tabkuutarannapuzaex: “byryn xap Oup YKuTyBuM Ba TapOHsuw,
OJIMIMTOX JIOMJIACH TABJIUM Ba WIM-(DaH COXAaCHAArd SHT CYHITH MXKOOHH SHIMIMKIAPHU YKYB Ka-
paénnapura TaTOMK 3Ta OJaJuraH, 4yyKyp OUiMM Ba AyHEKapalll sracu, Oup cy3 Ousian alTrasja,
3aMOHAMU3 Ba )KAMHUSITUMU3HUHT HT WIFOP BaKUJUIapu OYIIHUIUIapU Kepak.

IOxopuaarunapuu nHoOaTra OJITraH X013, XyJlI0ca KUIu0 alTUII MyMKUHKH, FOPTUMU3/a XKaaall
amMaJsra OMMPUIAETIaH TAbJIUM UCIOXOTIApH, XyCyCcaH YKUTYBUYMIAPHU XaM MabHAaH XaM MOJIJIUN
KUXATJaH KY1a0-KyBBaTIaHUIIM, YIApHU TYpJIM KOFO3 MILIApUIAH 0307 KMIMO, YKyBUMiIapra
SXIIW TabJIUM OepHUIIIapura, CaToOXUSATIapUHH SHAAA FOKCAITUPHIL YUYH IIApOUT sipaTud Oepui
opkanu roptumusaan ssna Umom Byxopuitnap, Tepmusuiinap, Xopasmuitnap, Mon Cuno-to, bepy-
Huil Ba ®apobmiinap eTUMO YUKUIINTA WIIOHAMH3 Ba IOPTOOMIMMU3 MCTAraHIapUACK Y YHHYIH
Peneccanc naBpu sSIKMH Kellakak/Ja aMajra OMIMIIAra YMHJ KujaaMu3. byHUHT y4yH 3ca “Y4uuH-
4y PeHecCaHCHUHT Ma3MyH-MOXUSATUHU Xap OUpUMU3, OyTyH KaMUATHMU3 YyKyp aHIIa0 OJIHILIN
Kepak’™.

! https /luza.uz/uz/posts/zbekiston-respublikasi-prezidenti-shavkat- m1r21yeevn1ng -ituv-30-09-2020
2 V36exucton Pecryomukacu Ilpesumentu IllaBkar MupsuéeBHunr YKuTyBuM Ba MypaGbumiinap KyHura
OaFWIIUTAaHTaH TaHTAHAIA MapoCHMIArd HyTKH. https://president.uz/uz/lists/view/3864
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AHTPOIIOHEHTPUYECKHE IMTOCJIOBULIbI: TEOPETUYECKHUE
HNPEAITIOCBIJIKN U3YYEHUA

MamxunoBa PabHo YpuimeBHa,
DSec, npodeccop Ya['YMSA

B cratbe MpoaHaJInu3upOBaHbl NPCAITOCHIIKN UCCICAOBAHUA MTOCIIOBUI] U ITOTOBOPOK B aKCHO-
JIOTUYCCKOM aCIICKTC Ha MaTcpuaji€¢ pyCCKoro u y36eKCKOFO SA3BIKOB, 4 TAKKC M3Yy4YCHA OHTOJIO-
THYCCKasl TPAKTOBKa aHTPOIIOLUCHTPHU3MA B A3BIKO3HAHUH. BI)ISICHGHO, YTOHAa q)OpMI/IPOBaHI/Ie aH-
TpOHOHCHTpH‘ICCKOfI napaaurMel OKa3ajao BaXXHOC BIIMAHHUC Pa3BUTHE KOTHUTHBHO-AUCKYPCHOT'O
HaIrpaBJICHHUA JIMHIBUCTUYCCKUX PICCJ'IGI[OB&HHIZ.

KiroueBble cioBa: AHTPOIOUCHTPU3M, JIMHI'BUCTHKA, A3bBIKOBAsA KapTHHA MHPA, dKCHOJIOI'UA,
OHTOJIOT'UA, A3bIKOBAA JIMYHOCTD.

Konenn XX — Hayano XXI BB. 03HAMEHOBAJICSI CMEHOM CTPYKTYPHOTO MOJAXOAA K HU3YUYECHHIO
SI3BIKOBBIX SIBJICHUH aHTPOIIOIEHTPUICCKON MapaIurMoid. AHTpONONEeHTpHU3M (0T rped. AvOpmmog
—YeJl0BEK U JIaT. centrum — [IEHTP) —y4eHHE, COIIACHO KOTOPOMY JTF000€ 3HaHHE O MPUpoie, o01Ie-
CTBE U CaMO IIO3HAHHUE XapaKTEPU3YETCSI HATMYMEM YEJIOBEUECKOTO U3MEPEHHUS, TO €CTh KUEIIOBEK
€CTb MEpa BCEX BELIEH»;aHTPOIOLEHTPU3M OCHOBBIBAETCS HA TOM, YTO HAy4HbII pE3yJbTaT 3aBU-
CHUT «HE TOJIKO OT TIOJIOKEHHsI CyObeKTa-Ha0MIoNaTeNsl U XapaKTePUCTUK €r0 MHCTPYMEHTAIbHOU
U TIeJICTIONIATafoIIeH IeITeILHOCTH, HO ¥ OT CaMOro (pakTa ero MPUCYTCTBHSI BO BCEJIICHHOI [0, C.
11]. AHTpONOLIEHTPUYECKUI MOAXOA B HAyYHBIX HUCCIEIOBAHMIX MpPEANoJaraeT yyeT yejoBede-
cKoro (hakTopa BO BCEM.

AHTpONOLIEHTPU3M KaK YUEHHUE O MPOSBICHUM YEJIOBEKa B S3bIKE U SI3bIKA B UEJIOBEKE IPEJl-
CTaBJICH B aHTPOIOLEHTPUYECKON JMHIBUCTUKE, KOTOpas 3aHUMAETCS M3YYEHHUEM TAKUX IIPO-
071eM, Kak: MPOsIBIICHUE YEJIOBEYECKOT0 (pakTopa B sI3bIKE; BO3ACHUCTBHUE S3bIKA HA MOBEICHHUE U
MBIIIUIEHUE YEeJIOBEKa; B3AaUMOOTHOIICHHE SI3bIKa M OOIIECTBA; B3aMMOCBS3b S3bIKA U JTyXOBHOM
KyJIBTYpbl HApOJ1a; B3aUMOCBSA3b HAPOJHOTO MEHTAIMTETA U HAPOJIHOTO TBOPUYECTBA U T.II.

Kak Ham nmpenacrapnsieTcsi, B CaMOYTBEPKICHUN YEJIOBEKAa B 3TOM MUPE HEMAJIOBAXKHYIO POJIb
urpaet choOpMUPOBAHHOCTH €T0 JIMHIBOIPArMaTUYECKONH KOMIIETEHTHOCTH, KOTOPasi MPOSBIISETCS
B CIIOCOOHOCTH Y€JOBEKA OCYIIECTBIATh KOMMYHHKATUBHO-TIPAarMaTHUYECKYI0 peaau3alnio Kor-
HUTUBHO-JUCKYPCUBHOTO IOTEHIMAJIA S3BIKOBBIX €JUHHI] B COOTBETCTBUM ¢ KOMMYHUKAaTUBHOMN
cUTyauuei, nene u 3aa4 OOIEHHsI, UHTEHIIUEeH TOBOPSIIUX U T.II.

UYenoseueckas peub nopoxaaercs, 1o [.B. HukutdyeHnko, nepeceyeHneM IByX UHTECHIUN BHY-
TP NOHATUHHOTO 00bEMa KaTErOpun «CO3HaHHE»: 1) MHTEHLIMS CO3HAHUSI BOBHE, [TO3BOJISAIONIAS
YEJIOBEKY AKTUBHO OPHUEHTHPOBATHCS BO BHEIIHEM MHPE, MO3HABATh PEAIbHYIO JIEUCTBUTEIb-
HOCTbh; 2) UHTEHIIUS CO3HAHMS BHYTPb, BINIyOb TyXOBHOTO OBITHS JIMYHOCTH, MOPOKIAIOIIAS TTy-
XOBHBIH MUpP CyOBbEKTUBHOIO, TyXOBHOTO, BHYTPEHHETO ObITHS desoBeka. YenoBedeckoe co3Ha-
HHUE TIPH 3TOM BBICTyHaeT (Guiocodckoil KaTeropuen, KoTopas, sIBISACH MPEAEIbHO IIUPOKOH U
DIyOOKOH 10 cBOeMy 00beMy, 0003Ha4YaeT «CyObEKTUBHYIO PEaIbHOCTh, BCIO INyOUHY BHYTPEHHE-
ro JyXOBHOT'O MHUpa Y€JIOBEKA, €r0 0CO3HAHHOE MEPEKUBAHUE COOCTBEHHOIO OBITHS, OTHOIIEHHE
K BHeNIHeMy Mupy»[4,c. 70].

B cBsI31 ¢ 3TUM UesI0BeK MPOsBISET ce0sl B ABYX aclekTax: 1) 4emoBeK KakK «JIMYHOCTh B ce0ex;
2) 4esoBeK M0 OTHOIICHUIO K APYTUM JIMYHOCTAM. MBI cunTaeM, 4To 00a acrekTa MposiBICHUS Ye-
JIOBEKOM ce0s1 HEMOCPEICTBEHHO CBSI3aHbI C JIMHI'BOKOTHUTUBHBIMH, JIMHIBOKYJIBTYPOJIOTUYECKH-
MU ¥ NParMaJMHIBUCTHYECKUMHU (OpMaMM U MEXaHM3MaMU OCBOCHHS JEATEbHOCTH, KOTOpPbIE
CHOCOOCTBYIOT (POPMUPOBAHHIO MUPOBO33peHHUs yenoBeka[3, c. 10].

Peanu3zanuio aHTPONOLIEHTPUUECKOTO NMPUHIUIA MOKEM HaOII0IaTh B TMHIBUCTUYECKUX HC-
CJIeIoBaHUAX pazHoro xapakrtepa. Hanmpumep, E.B. KanamOeT nzydaeT nposiBieHrne aHTPOTIONCH-
TpHU3Ma B COBpeMeHHOI1 nekcukorpaduu Poccun. IlpoananuszupoBaB Marepuan JMHIBUCTHYECKUX
CJIOBapei, aBTOP MPUXOJUT K BBIBOY, YTO AaHTPOIOLICHTPU3M B COBPEMEHHOM SI3bIKO3HAHUHU YIIO-
TpeOsieTcs B IBYX 3HaYEHHUAX: 1) KaKk CBOIMCTBO sI3bIKa, MIMMAaHEHTHO NpHCYILEe eMy; 2) KakK CIIo-
co0 omucaHus, IPEJCTABICHUS, MOJCIMPOBAHUS SI3BIKOBOM cHCTeMBI[2, c. 11].

AHTpPOIOLIEHTPU3M MPOSBISAETCS B UEThIPEX TUIAX:

1) MMMAaHEHTHBIN SHJOTE€HHBIN aHTPOIOIEHTPU3M — aHTPOIOJIOIMYECKH 00YyCIOBICHHbBIE
CBOWCTBA CTPYKTYPBI U COJAEPMAHUS CIOBAPS 3aJI0KEHBI, C OHOW CTOPOHBI, B CaMON MPHUPOAE
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CJIOBapsl U, C Ipyroil CTOPOHBI, UMEIOT CBOUM UCTOUHUKOM «BHYTPEHHMI» aHTPOIIOLIEHTP, TO €CTh
aBTOpa cioBaps. IMMaHEHTHbIN SHIOTEHHBIN aHTPOIOIIEHTPU3M HAKJIa(bIBa€T OCOOBIN OTIEYa-
TOK Ha (hOPMHUPOBAHUE CIIHUCKA BKIOYAEMBIX B CJIOBaph CJIOB, CUCTEMATU3ALIMIO MaTepuala, pac-
IOJIO’KEHUE 3HAYCHHM, CUCTEMY ITOMET, TEKCT OIPEIEIICHNUS, WITIOCTPALIMU U IPUMEPBL;

2) MMMAaHEHTHBIN 3K30I€HHBIN aHTPOIOLIEHTPU3M — aHTPOIMOJIIOTHYECKH O0YCIOBIEHHBIE
CBOMCTBA CTPYKTYPBI M COIEPKaHUS CIOBAps 3aJI0KEHBI B CAMOW IPUPOAE CI0BAps, HO UMEIOT
CBOMM HMCTOYHHMKOM «BHEIIHHI» aHTPOIOILEHTP, TO €CTh ajpecara CloBapsl JTUOO TOBOPSIILYIO
JMYHOCTB;

3) METOOJIOTHUECKUN SHIOTEHHBII aHTPOIOLEHTPU3M — AHTPOIIOIOTHYECKH O00YyCIIOB-
JIEHHbIE CBOMCTBA CTPYKTYPbI U COACPKAHUSI CJI0BAPsl BOSHUKAIOT B PE3YJIbTATE CO3HATEIBHON Me-
TOJI0JIOTUYECKON YCTAaHOBKH U UMEIOT CBOUM HCTOYHUKOM «BHYTPEHHUI» aHTPOIOILIEHTP, TO €CTh
aBTOpA CI0BAPS;

4) METO/I0JIOTHUECKUI SK30I'€HHBIN aHTPOMOLEHTPU3M — aHTPOIIOJIOTHUECKU 00y CIIOBIIEH-
HbIE CBOWCTBA CTPYKTYPBI M COACPIKAHMS CIIOBApsl BO3HUKAIOT B PE3yJIbTaTe CO3HATEIbHOW METO-
JIOJIOTUYECKON YCTAHOBKH, HO OPUEHTUPOBAHBI HA «BHEIIHUI» aHTPOIOLEHTP, TO €CTh agpecar
cioBaps, noyib3oBarens [2, ¢. 11].

Taxkum oOpa3om, co3znaHue ciioBaps 0a3upyeTcs Ha aHTPOMOLEHTPUUECKOM MpUHLUIE, 00y-
CJIOBJIMBAETCS MIPOSIBJICHUEM B CIIOBApeE SI3bIKOBOM JTMUHOCTH JeKCHKOrpada 1 OpUeHTUPOBAHHO-
CTBbIO Ha YMTATEJ KaK HA TOBOPSLIYIO JUYHOCTH. AHTPOIOLIEHTPU3MMOXKET BBIPAKATHCS B IUC-
KyPCHUBHOM TEKCTE Ha TPEX YPOBHSIX:

1 ypoBeHb — aOCOJIOTHBIN: perpe3eHTaHTaMH AaHTPOIOIEHTPU3Ma Ha 3TOM YpPOBHE CITyXKatr
JUYHBIE MECTOMMEHHUS, I1aroibHble (hOpMBbI, OOpaIleHus, UMEHa,

2 ypOBEHb — OTHOCHUTEJIbHBIN: B KAUECTBE CPEJICTB BHIPAKEHUSI aHTPOIOLIEHTPU3MA B JTUCKYP-
CUBHOM TEKCTE BBICTYIAIOT JPyTHUE YacTU PEUH;

3 ypOBEHb — YCIIOBHBIN: Ha 3TOM YPOBHE B JUCKYPCUBHOM TEKCTE SBJISIOTCS 3HAYMMBIMU BCE
«OCTaJIbHBIE SA3BIKOBBIE CPEJICTBA, PENPE3CHTUPYIOLINE T€ WJIN MHbIE OOBEKTHI, IPU3HAKH, JeH-
CTBUS, SIBJICHUS OKPY’KaIOLIEH 1eHCTBUTENBHOCTH. KOCBEHHO OHM TaKKe CIIy’KaT JUlsl BBIPDaKEHUS
aHTponoueHTpusma» [6, c. 10].

AnTpononeHTpuueckue (ppaseonaorusmsl conoctabnsieMbix [LA. barayTnnHoBO# s3bIKOB Oa-
3UpYIOTCSl Ha 00pa3ax, KOTOpBIE ABISAIOT COO0M OTpakeHHe criocoda MUPOBUICHUS U COIEpKAT B
cebe KyJabTypHble KOJbl: 1) aHTponoMOp(dHBIN KyJIbTYpPHBIN KOJI, perpe3eHTUpYIONIHil 00pa3 ue-
JIOBEKa M YacTeil ero tena; 2) OnoMop(dHbBIN, penpe3eHTUPYIOIINI 00pa3bl )KUBOTHBIX, MTHII, Ha-
CEKOMBIX, pacTeHUil; 3) 00bEKTHBIN, penpe3eHTUPYIOLIHI 00pa3bl MpeIMETOB 00UX0/1a, HOCTPOEK,
KHUJTUILA, €T0 JAeTajei;01eX Ibl; MUIIK; BEIIeCTB, METAJUIOB, MUHEPAJIOB U T.1.; 4) aHUMUYECKU,
penpe3eHTHPYIONNI 00pa3sl SIBICHUH MPUPOABI; 5) MUGDOIOTHYECKUN KYJIBTYPHBIA KOJI, penpe-
3EHTUPYIOIIUNA 00pa3bl PEIMTUO3HBIX MPEICTABICHUN YeJIOBEKa, CKA30UHBIX MEPCOHAXKEH U T.II.
[1,c.4].

Kaptuna mMupa — 310 «mi100anbHbIA 00pa3 MUpa, KOTOPBIM JISKUT B OCHOBE MHUPOOIIYIICHUS
YEJIOBEKA, PENPE3CHTUPYIOIIETO CYIIHOCTHBIE CBOMCTBA OKPY’KAIOLIEH NEeHCTBUTEIBHOCTH B I10-
HUMaHUH €€ HOCUTEJIEN, U KOTOPBIN SBIISETCS PE3yJIbTaTOM JyXOBHOM aKTMBHOCTHU 4eJIOBEKa[5, c.
374]. Kaptuna Mupa BBICTYIIAaeT KaK KOHLIENTyaJIbHOE 00pa3oBaHKe, OHA 001aaeT psiZIoM CBOWCTB
U Pa3BUBAETCS MO ONPE/IEICHHBIM 3aKoHaM». KapTuna mupa hopMupyeTcs o/ BIUSTHUEM TaKuX
COLMANIBHBIX (DAKTOPOB, KAK S3bIK, TPAIUIIAN, TPUPOIA U TaHAIA]T, BOCIUTaHHE, 00yUYeHHE U JIp.
1 UMEET NPOCTPAHCTBEHHbIE, BPEMEHHBIE, STHUECKUE TTapaMeTPBhl.

Wrak, A3bIkOBasi KapTHHA MUpa BOMpaeT B ceds HapsAAy ¢ HAyYHBIMU 3HAHUSIMH CUCTEMY MHU-
POBO33pEHUYECKUX B3IVISIOB M YCTAaHOBOK, OOraTeinMii colnaabHbIi 1 OBITOBOM OIBIT Hapona,
00yCIJIOBIIMBAIOIINE OCOOCHHOCTH MUPOBOCIIPUATHS U MOBEJCHHS YeJIOBeKa B COLUyMe. SIBissiCh
«HUCTOPUUYECKHU CIIOKMBIICHCS B OOBIICHHOM CO3HAaHUM JJAHHOTO SI3bIKOBOTO KOJUIEKTHBA U OTpa-
KEHHOM B SI3bIKE COBOKYITHOCTBIO TPE/ICTABICHUI 1 MUPE, ONPEACICHHBIM CIIOCOOOM KOHIIENTY-
anu3alnuK 1eUCTBUTEIBHOCTUY, A3bIKOBasi KapTHHA MUPA CKIIAJbIBAETCA U3 MHOXKECTBA Pa3HOO-
Opa3HbIX KOHIIETITOB, OIHUM M3 OCHOBOIIOJIAralOIINX KOTOPBIX BBICTYMAET CaM YeJIOBEK, KOTOPBIN
XpaHHT, 00pabaThIBaeT U MepeaacT BCe CBOM 3HAHUS O CAMOM ce0e M OKPYIKaOIIeM MUPE OT IMOKO-
JICHUS K TIOKOJICHHIO C IMTOMOILBIO si3bIKa. TakuM 00pa3oMm, 4ea0BeK 3aHUMAET LIEHTPAJIbHOE MECTO
B SI3BIKOBOM KapTHHE MHpa, KOTopas (POpMUPYETCs M0J] BIUSIHUEM COLMAIbHON MaMsATH U OIbITa
YeJI0BEYECTBA.
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TABJIUMJIA OF3AKH HYTK KYHUKMAJAPUHHU IAKJVIAHTUPYBUHA
OMMUJIVIAP

Hammposa J{usino3a
®apmonoB baxoaup
KapMUU “Xopwmxuii Tunap”
kadenpacu YKUTyBUHIAPU

AHHOTamusi: Ymly Makoiiaza TabluMIa OF3aKH HYTK KYHUKMaJapUHU MaKJIJTaHTHPHIIIA
“MynoKOT” TEXHOJOTHSICHHUHT YpHU Ba yHAAaH (ONTATAHUIITHUHT aMaJIuid HaTHKaJlapu XyCyCH-
na QUKD IOPUTHIITaH.

Kanur cy3nap: TexHomorus, ycyia, METOJ, yCiIyO, aManuii HaTHKa, MYJIOKOT, MHHOBAIIMOH
ycyiiap, MaB3y, 00CKWY, 6axc-MyHO3apa, MyaMMO, MyJIOKOT €4MMH, MaTH, MaTH OWJIaH UIILIAIIL,
MATH SIPATHUIL, OF3aKU HYTK, €3Ma HYTK.

Pecnybnukamusna Oynaérran TyO HCIIOXaTIapHUHI acoCHJa KOMWJI MHCOHHM BoOAra €TKa-
3UII Ba TapOusuiall Macanajgapu TypuOau. TapOusHUHT Herusu OYJIraH TabIUM TU3UMHUAATH
Y3rapuiuIapHUHT Oapyacu €11 aBjiojAra MykaMMan OMIIUM OepHIll Ba peciyOIMKaMu3 PUBOXKUA
Y3UHMHT MYHOCHO YpHUHM SrajUlalulapura KyMakjiamuiiiad uoopatraup. TabiauM coxacuaaru
OyHpaail y3rapumnuiap € aBio TapOusicuia TabIuM OepyBUMIAPHUHT CU(aTH, YKUTUIT TH3UMH-
JlaTy SIHTY Kapaluiap acocuja aapc oepunuiapu XxaMm Hazapaa TyTwirat. lIlyHuHr yuyH Xam peciry-
Onmukamuzaa YKATUII cudaTHHY sSHaJa XUl YYyH TabJIUM OepyBUMIIApHH KaiTa Tail€pran
Ba MaJIaKaCMHM OILMPUII Kypciapuia 3aMOH Tajabiaapura Moc Xoj1a OMiIuM osnnuiapura 6apya
HIApT-IIAPOUTIAPHUHT SPATHUINIIN, Oexu3 3Mac. Tabaumaa uHTepQaos ycyuiap Ba HHHOBALMOH
TeXHoJOrusapAan (oiananran Xoiaaa Japc YTUII OyryHTM KyHJa SHTMWIMK XHCOOJIaHMauIu.
UyHKH pUBOXIJIAHUII JaBpuaa Oapua coxamapia OyiraHu KaOM TabIMMAA XaMm Japc YTUITHUHT
3aMOHAaBHH METO/UIapHUIaH, YKUTHUIIHMHT Oapua ycCylulapuaaH YpuHid ¢oijanaHral Xojjaa
o6 Gopuil, TabJIuM OEpYBUMIIAPHUHT JOMMHUHN amaira omupub KenaérraH WIuIapuaaH Oupu-
aup. byrynru Kynia 6apya tabiauM iyHanuniapuaa YKuru-gaérrad Gpannap 6yiinya uarephaosn
ycyuiapaan Qoigananran Xosaa apc onub OOpuaMOKIa. YKUTHII TU3UMHUIA OyHra erapinya
HIapT-IIaponmIap spaTWIraH Ba sPaTWIMOKIA. YKUTYBUMJIAp IIUAJATKOPOHA XAaET Tap3ura Moc
XoJga Aapc Oepuil JIO3UMIIMTMHU OHIVIM paBuiia aHriad erumrad. llyHuHr yuyyn xam gapc-
JapAa WHHOBAIMOH TeJaroruK TeXHOJIOTHsIap Ba UHTep(daon ycymnapaan ¢oigananran Xouaa
Japciap TamKwDamTHpuiIrad. byHnai skapa€H YKUTHIN TH3UMHIATH YHT MyXUM Basudanapaan
oupu cudaruna 3pTUPod xam 3Tuirad. YyHku OyryHrd KyH YKUTYBUMCH Jlapc camapa-I0piauri-
ra spumimaa “Axaui Xyxkym”, “5 munyTmk scce”, “Uapxnanak”, “Accecment”’, “byme-panr”,
“Tymynuanap taxjawin’”’, “Pesrome”, “banuk ckiern”, “lomuno”, “bemununcu optukya”, “My-
ammo”, “Xaénuit xapura”, “3uHama- 3uHa”, “bunuu-cypoB” kabu Typiu Xuwi1 HHTEepdao ycymaap
Ba MeJarOTMK TEXHOJIOTUsATIapAaH YpuHIu oiijanaHa ONUII TEXHUKACUTa 3ra OYIuIIapyu 3aMOH
Tanabura aijaHraH.

Y6y makonana “HyTk Mamauusti”, “V36ek THIMHHHT aMaiuil yenyoustu”, “V36ex tuan’”
(dannapuaa MaB3y TaxJInianaa GoiataHul MyMKUH OYJIraH MHHOBAIIMOH TEXHOJIOTHsIIAp Ba Typ-
T XWI nHTep(haos yCyJIIIapHUHT Tajabanap OF3akd HyTKMHU MIAKIUIAHTUPUIILIATH aMaJIui YpHU
Xycycujia GUKp IOPUTMOKYHUMHU3.

“Hytk mananusta’” ¢anuaa “HOTUKIMK MaxopaTw CHHOBHU ™ JapciapuaaH Kympok Qoiigana-
HUII Ba Oy *apa€H/la 3aMOHABUH MeIaroruk TEXHOJIOTUSIIAP aCOCH 1A 1apC YTHUII YKUTYBUYH YUyH
XaM Tajaba y4yH XaM KU3WKapii Ba camapaid HaTwka Oepamu. MacanaH, 3aMOHaBHIA Teiaro-
TUK ycysuiapial oupu “MynoKoT” TEXHOIOTHICHIaH XaM YpuHiIH (oiinananui MyMkuH. by Tex-
HOJIOTUSIHUHT YKUTHUII TU3UMUAArd YPHU Ba KyJlalauru tanaOajapHUHT OF3aKU HYTKUHU 3PKUH
ndonamamra amanuii épaam oepurmmanp {1: 45}

“My0KOT” TEXHOJOTHSICHHUHI Makcaau Tanabaiapia MYJIOKOT y4yH TaHJAHTaH MaB3yHU
¥3 ukprapu opkaiu or3aku cy3nad Oepuiuiapura Kaparwirad. by TexHonorus TanabanapHUHT
OF3aK{ HYTKMHU HIAKJUTAHTUPUII Ba SpKUH (PUKp udomanam KyHUKMacura 3ra OYIuiiapy yuyH
épmam Oepanu. lllyHuHraex, y3 HyTKH ycTwja unuianuiapura kymaknamanu. Kympox anabuii
TUJI1a OF3aKu QUKp udoaanamra yHaanau. YKUTyBUM Aapciapaa “MynokoT” TeXHOJIOTHSICUHU
KaHJal TaIKUI 3TUITT MyMKUH?
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bu3 6unamusku, “MynoKOT” TEXHOJOTMSICHHU YTKa3UIIHUHT OOCKuuiapu MaBxkyn {1: 46}.
HIyHuHT yayH XaM yHAaH (oiiiaJaHUITHUHT KeTMa-KeTIUTH TabJIUM OepyBUM TOMOHHUAH pexXa
acocua MaKUIAaHTUPHWITAaH Oy Kepak. Arap YKUTYBUH “MyIOKOT” TEXHOJIOTUsCUAAH (Oii-
JAJIAaHUIITHUHT PEKACHHU LIaKUIAHTUPUO ofiMaca, YHJa Ky3JaHraH Makcajra 3pUIIUIIN KUHUH
oynmamu. “Mynokor” TeXHOJOTHSACHIAH (olgamaHUITHU OWUp MaB3y I03acHAAH TaxJ I 3THO
KYpamus3.

“My0KOT” TEXHOIOTUACUHH YTKA3UILIHUHT OMPUHYM 00CKHYMIA YKUTYBUM I'ypyX Tanadana-
PUHM UKKU KMYHK TypyXra €ku (aeap eypyxoa 15 maoan opmux 6ynca) y4 KWIUK Typyxra 0yiumm
Kepak. byHna tanabanapHUHT KHYHK rypyXJapJard COHUA KaM OYiraniuru cabadiu rypyx TapKu-
Owmnmaru TayabayapHUHT Oapyacw y3 QUKp- Myjaoxaszajapyu OWIAH HINTHPOK STHUII UMKOHHSITHTA
sra Oynumanu. “Hytk maganuatun” ¢anuaa “HOTUKIMK caHbaTH Typiapu’ MaB3yCHHH YTUIIIAH
OJITMH Tayiabajapra 1y MaB3y Oyitnda caBosuiap OepraH Xojaa ayIuTOPUSTHU KOHJIAHTUPUO OJIUIIT
Kepak. by skapaénja YKUTYBUYH:

1. Fap0 HOTMKJIMK BaKWIapUHU OMacu3Mu?

2. lllapk HOTUKJIMK BaKWIJIAPUHU OMITACU3MU?

3. VnapHUHT HOTHKJIMKKA KYIITaH XMUCCACH XyCYCUAaru (GUKpIapuHTu3?

4. Ky3ra xypuHrad Ba HOTUK cudaruja 3pTupo¢ dTHIraH HOTUKJIapHU caHad 6epuHr?

5. YnapHUHT HOTUKJIMK XyCYCHJIard Kalicu (PUKpIIapuHu KeATUpA oacu3?

6. Cu3 Owiran HOTMKHMHI Kaiicu acapiapu O0p Ba yHJa HOTHUKJIMK XyCycuaa KaHzaail Qukp
Oepran? xaOu caBoitapHu Oepagu. by caBomnapHu YKUTYBUM TapkarMa marepuaiiapaas (oii-
nanaHuO €ku mockara €3raH Xonifa Xam Oepuiln MyMKHH. ByHnailt caBoyuiap TM3MMMHU sSHA/a
KEHTaUTHpuO OOpHIL MyMKHUH.

[ynma rypyx ypracuma y3apo cypoB-kaBo0 makimaHaau. Tamadanap y3apo YpTokiamran
X0Ji71a YKATYBUYM TOMOHH/IAH YpTara TallJIaHTaH CaBOJUIap r03acujaH OepMoKuM OViran Gpukpia-
PYHU aHUKJIAIITHPUII MaKcaauaa Oup-oupmapuaan cypamanu. by sxkapaén xam yiljia-u3Jjaan-Ton-
¢uxp Oep makmuaa 6ynamu. bynna YKUTYyBYM TOMOHMIAH OepwiraH caBosira Tayiaba, aBBajo,
Vitnaiinu, aknmuii Tadakkypuaa MaBxkyd MaHOAnapHM TUKIAMIu, GUKp IOpUTAaM, UKKUJIAHTaH
Xonatinapaa €HuAard YpToruaaH cypailiv Ba siHa MaB3y [03acH/iaH OMJIMMIIAPUHU KEHralTHpa-
I Ba OUp TYXTamra Kejrad, OF3aKd HYTKH OpKaJid kaBoO Oepamu. “MynoKoT” HUHT OMpHHYH
O0ockuumIa MaB3y 103acuaaH OepuiraH caBojulapra TajxadalapHUHT aKiIuid Ta(aKkKypHIaru MaB-
KyZ1 OUITUMITapU TUKJIaHAAU, TYJIIMPUIIAIN Ba HyTKKa YMKapuiura Taitépinananu. laprapura dpuk-
pilapuHu €3Ma MaKUTAaHTUPHO ONMIIApU XaM MyMKHH. By jkapaéH €3Ma CaBOIXOHIIUTU YUyH XaM
MYXHUM XMCOOIaHAIH.

“Mys0KOT” TEXHOJIOTUACUHUHT MKKHHYY 00CKMYHAa YKUTYBYM TOMOHHU/1aH Oepuiral caBoJ-
Jap acocua Tanabangap Typiau MaTepuasiapHu TYIUIaian. Arap 6epuiauran caBosuiap KeHUHTH
Jmapceaa TaxJIWl dTHIAJAWTaH MaB3y to3acuaaH Oyiica, yHaa yira Basuda cudaruga xam Oepwuii
myMmkuH. HlyHna Tanabanap Typiu cnaiiiiy KYpUHHUIIAPHU XaM [IaKUIAHTUPUILI UMKOHUSITUTa
ara Oynaau. bepuiran MaB3y 103acugaH aiTMOKYHM OYyiraH (PUKpIApUHU aHUK JaJIAJIIap, MUCOJ-
Jap acocuja Mpe3uHTalus MaKinaa Taiépnad Kenaau Ba OF3aKd HyTKH OPKaJIM XUMOS KUJIAJIH.
I'ypyXHMHI KOJITaH MIUTHUPOKYMIAPU XaM Y3 (PUKpIapUHU aUTHIUIAPH Ba TYIUIAHTAH MAbIyMOT-
Japra Kymumua cudaruia KUpUTUIIIIapU XaM MyMKHH.

“Mys0KOT” HUHTYYHMHYM 00CKMYHAA TYpyXJjap TOMOHHUAAH Tai€p OYnran marepuaiHu Oup
Tanaba XuMosi Kujaau. bupuHun tasabda TOMOHHUIAH alTUIMAal KolraH MaHOalnapHu IypyXHUHT
KOJITaH BaKWJUIapH TYJIIMPHILIApU XaM MyMKUH. ['ypyx Tanabanapu TOMOHMJAH allTWITraH xap
oup Gukp (MabKys TONTAaHJIAPUHN) YMYMJIAIITHPUILIATN Ba SXJIUT OUP MaTHTa allTaHTHPUIIIATH.

“MynoKOT” HUHTTYPTHHYM OOCKHUYMAA YKUTYBYH TYPYXJIAPHHUHT OOIKACHTa MaB3y 03acH-
JlaH caBoJIapra TaépnaraH »kaBoOJapWHU THUHIIANIM (4yHKHM KMYHUK TypyxJap coHHM 2 €ku 3
Ta OYIUIIM MYMKWH) Ba TajnabajapHUHT (HUKpP- MyJOXa3aJapHHU SIIUTanud. MaB3y ro3acujaH
TYIUIAHT'aH MaTepuajlapHu yMyMJIAIITHPA/IH.

“MynoKoT” HUHT0eImMHYM 0OCKUYMAA 3ca MaB3y I03acuiaH Typyx Tajabanapu y3apo Oup-
Ouprapura caBosuiap Gepuiann. XuMos KUIraH KHYKK IypyXJIapHUHT 5KaBOOIapu TYJIUPHIIAIH.
YxutyBun Oy kapaénna ¢akaT Ky3aTaJu Ba ayIUTOpUsa OPTUKYA LIOBKUH OYJIMACIUIMHU Ha-
30pat Kuiaau. JlapcHuHr cudatuHu XaMm uHoOaTra onuum kepak 0ynaau. Tanabanap ToMOHUaH
ailftuiran Qpukpiap, TaxJawniap, Makcaara HyHanTupuirad OYIuiy Kepax.

“My0KOT” HUHT'OJTHHYH 0OCKUYM/IA 3Ca YKUTYBYH Xap UKKH (EKH y4) TYPyXJIapHUHT CaBOJI-
JapuHH, aiiTrad Gukpnapuau ymymiamrupaau. [IyHunrex,
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“My0KOT” TeXHOJOTUACHAAH (olaanaHranaa YKUTYBUM Y3 (QUKpU OWIaH MIUITHPOK STraH
TanabaJlapHUHT KapalUlapuHU MaB3y TOMOH MakKcauiu yHantupu® Oopaau. UyHku Tanabanap
MaB3y yerapacujaal yukuO Ketunuiapu XxaMm MyMKHH. LIIlyHUHT yuyH YKUTYyBUM Tajnabajiap TOMO-
HuJaH Oepwirad xap Oup *aBoOHHU MyHaNTUPUO OOpaau Ba KUYMK TypyXjap TOMOHUJAH MaB3y
103acuial OepriiraH )KaBooOsapra ¥3 MyHOCa0aTHHU OWIIIUPAIH, TYJIIUPAAA Ba AKYHIAWIA. JHT
SIXIIHM 5KaB0o0 Oepran Tajgada (éKu rypyx), MaB3yHHu €pura oJirad tajnaoda (ékm rypyx), MaB3y-
AaH YMKHO KeTraH Tajada (éku rypyx), cod agaduii Tniaga ¢pukp udoganaran taaada (€ku
rypyx) kabu sxaBoOnapuu taxjwi 3taau. Lllyaunraex, xap oup Tanabanu (eypyxnu) 6axonanau,
ylaapHUHT Oeprad (GukpiapuHu Kyiran 6axocura Kapad uzoxjaiau. by sca rypyxmnap ypracuma
Oaxosamra OyiraH HOPO3WIMKHUHT OJIUHH OJIAIH.

“MynoKOT” TEXHOJOTHSICMHUHI a(3a/UIMrd  UIyHJaKd, VYKATYBYM VTHITaH MAaB3yHU
MyCTaxKamJjall y4yH XaMm €Kd YTMOKYM OYiraH MaB3yHH Tasnalanapra 3cjaTvull YY4yH Ba Ha3a-
puil MabIyMOTIapHU OEPUII OJIUAAH XaM TAlIKWJI STUIIM MyMKUH. Arap YTHIraH MaB3y 103acH-
JlaH TALIKWI 3TUIICA, YHIA YKUTYBYM TOMOHMJAH MaB3y t03acujaH OepuiraH Hazapuil Ouiaumiiap
MycTaxKamiaHaau. Arap YTHIMOKYM OyiraH MaB3y to3acuiaH (oiiaanaHuica, yHaa taigadanap-
HUHT YKUTYBYM TOMOHMJAH OepWiIauraH Ha3apuil MabIyMOTIApHH TYFPHU aHINIA0 ONUILIapUTa
€pnam Oepaau. UyHKM YTuIaaurad MaB3y 103acHaaH yiap yijaa Tai€piianuO KeluIaan Ba OJiraH
Hazapuil OuuMIIapHU MycTaxkamiaian. OF3aku HyTKU opKaiu ¥3 GUKpuHU agabuii Tuina Epu-
THO Oepuill UMKOHUATUTA 3ra Oynumanu. lapc xam y3apo MynoKOTra acocliaHTaH Xojfa oiaud
Oopuaau.

buznunrya, “MynokoT” TEXHOJOTUACUHUHT acOCUa MIAaXc, MyaMMo, MyHOca0aTt, caBoJl, JKa-
B00, HYTK, JPKHHJIMK Ha3apuscu MaBxya. /lemak, maxe — tajnada, MyaMMo-yTHIIMIIHN KepaK
O0yJran MaB3y, MyHocadaT —3pKUH (UKPJIALIra YHAALI, CABOJI-TaJ1a0aHu MaB3yra ;kaJjid 3TyB-
YH CaBOJLIAP, )KAB00- TAJA0AHMHI 3PKUH MYJI0Xa3aCH, HYTK- a1a0uii THJIAa IPKUH, OF3aKH
¢uxpaam xkabu Hazapuil Ba aManuid Kapamwiap TH3UMUA MaBxys 0ynu0, OymapHUHT Oapdacuia
KOMIJI MHCOHHU KaMoJIra eTKa3ulll, Tapousiiam Myxaccamaup {2: 123}. lllynnaii sxan YKUTyBYIH
Xap OMp JapcuHHM MyHoO3apaiapra 0o Tap3aa YTKa3zuiira xapakaT KWINIINA Ba IIyHra SPUIIAILINA
3apyp. Kusukapnu Ba spkuH Mynoxasanapra 00i JapCHUHT caMapaZopiuru XaM KeHIpoK Oyiiaau
Ba TasiabanapHuHT (panra OYnraH KM3UKHUILUIAPH OPTaAH, OF3aKH HYTK KYHUKMaJapH IIaKJUIaHUO
O6opaau.

Xynoca ypHuia UIyHH alTUII MyMKHHKH, “Mynokor” texnonoruscuian “HyTk maganustu”,
“Y36ex TUIMHHHT aManuil ycuyoustu”, “Y36ex Twnn” ¢anmapuma doiifanaHuica, Makcaara
myBo(uK OViaau, HIyHUHTIIEK, Oapya MaB3ylapHH EpUTHILIA camapaiu HaTixa Oepamau. Tama-
OaapHUHT OF3aKU HYTKM LIAKJIJIAHAIU Ba ¥3 (PUKPUHU SPKUH OCpHUIL UMKOHUATH TYFUIaaAU. Xap
KaHJail MyHO3apajapaa TopTUHMacaH GUKp Oepa oNUIIapura SpULIniagd. JPKUH (pUKpa,
IPKHH Kapauuiap, 3pKUH HYTK 3Tacu KeJakakaa y3 vl (aoluATHHA MYCTaKWI X0JIa SPKUH
onu0 OopuIIM, KaMUATHUHT KallcUIUp coXacura Y3MHUHI MYHOCHO XMCCACHHU KYIIMIIU MyM-
KuH. BynapHuHr Oapuyacu 3ca TabJIMM COXacuaa KWIMHAETTaH TyO UCIOXATIapHUHT HaTHXKaJlapy-
JaH OMpH XUCcoOIaHATH.
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TEOPETUYECKHE OCHOBBI U3YUEHUS KOHIENITOB B KOTHUTUBHOM
JIMHI'BUCTHUKE

Humanosa I'yjuiona daiisyiiiaeBHa,
npenonasarens Y3['YMA

AHHOTaI[I/Iﬂ. B cratbe paccMaTpuBarOTCA TCOPECTUICCKHUEC OCHOBBI U3YYCHHA KOHICIITOB B KOI'-
HUTHBHOI JIMHTBUCTHUKE. OTMC‘{aCTCH, 4YTO A3BIKOBAasA KapTHHA MUPpa HNPCACTABIISACT co0oii He 3€p-
KaJIbHOC OTPAXKCHUC I[eﬁCTBHTeHBHOCTH, a onpeﬂenéHHon eé HUHTCPIIPECTALIUTO.

KiaroueBble ciioBa: KOHIICIT, JIMHTBUCTHKA, A3bIKOBAad KapThUHA MUPA, A3bIKOBBIC HOMHWHAIINH,
HHTCpHpCTaLus, YCJIOBCK, JICKCUKA.

«S13pIKOBasE KapTHHA MHpa — BBIPAOOTAaHHOE MHOTOBEKOBBIM OIBITOM HAapoja M OCYIIECTBIIS-
€MO€ CPeJICTBAMHU SI3BIKOBBIX HOMMHAIIMI M300pa)KEHNE BCETO CYILIECTBYIOIIEro KaK I1eJI0CTHOTO
U MHOI04acCTHOIO MHUpa. B CBOEM CTPOEHMM U B OCMBICISIEMBIX SI3BIKOM CBS35X CBOMX 4YaCTEW,
MIPEACTABIIAIOIIUX; BO-IIEPBBIX, YEJIIOBEKA, €r0 MAaTEPUAIIBHYIO U JYXOBHYIO KU3HEAEATEIBHOCTD
U, BO-BTOPBIX, BCE TO, UTO €r0 OKPYKAET: IPOCTPAHCTBO U BPEMsl, )KUBYIO U HEKUBYIO IIPUPOLY,
00JIacTh CO3/1aHHBIX YeJI0oBeKOM MH(OB U coumym» [1, 5].

TepmuH «xapTHHa MUpPa» ObUT BBIIBUHYT B pamKkax (usuku B KoH1e XIX— Havane XX B. Ox-
HUM U3 NEPBBIX 3TOT TEPMHH cTal ynorpeonsats B. I'epi npumeHuTeNnbHO K (PU3UYECKOMY MUDY.
OH TpaKTOBaJ 3TO MOHATHE KaK COBOKYITHOCTh BHYTPEHHHUX 00pa30B BHEIIHUX OOBEKTOB, KOTO-
pble OTPaXKaloT CYIECTBEHHbIE CBOMCTBAa OOBEKTOB, BKIIOYAs MUHUMYM JIUMIIHUX OTHOLICHHUH,
XOTs IOJTHOCTBIO M30€KaTh UX HE yNa&Tcsl, TaK KaKk 00pa3bl CO3Aal0TCs YMOM.

CoBpeMeHHbIE aBTOPbI KapTHHY MUpPA ONPEAETISIOT, KaK «I100aNbHbIi 00pa3 Mupa, JeKarui
B OCHOBE MUPOBO33PEHMS YEIIOBEKA, TO €CTh BBIPAYKAIOILMN CYIIECTBEHHBIE CBOMCTBA MUpPaA B I10-
HUMaHUM YEJIOBEKA B PE3YJIbTaTe€ €ro JyXOBHOW M IO3HABATENbHOU nesTenbHocTH» [6, 21].Ho
«MHp» CIIeyeT IIOHUMAaTh HE TOJIBKO KaK HAITIAAHYI0 PEalbHOCTb, WA OKPYXKAIOLIYH0 YeI0BEKa
JeMCTBUTENFHOCTD, a KaK CO3HAHHE-PEeaJTbHOCTh B TAPMOHMYHOM CUMOHMO03€ UX €AMHCTBA JUIS Ye-
JIOBEKAa. JTO NOHMMAaHUE HE COIIACYETCSl C YKOPEHUBIIMMCS MAaTEPUATMCTUYECKUM IIPEICTaBIIE-
HUEM O BTOPUYHOCTH co3HaHusA. B.H. ManakuH CKJIOHEH K NMOHSATHUIO KAPTUHBI MUPA, OIU3KOMY
M. Xaiinerrepy, kotopslii cai: «4ro 310 Takoe — kaptuHa Mupa? Ilo-Buanmomy, nzodpaxkeHue
mupa. Ho uto HaspiBaerca TyT mupom? Uto 3Ha4UT KapTUHA? MUp BBICTyIIae€T KOCMOCOM, IPH-
ponoii. K mupy orHocutcs u ucropusi. M Bcé-raku naxe npuposa, UCTOpusi 1 06e OHU BMECTE B UX
MOJCITYZTHOM M arpeCCUBHOM B3aMMOIPOHUKHOBEHUM HE MCUEPIBIBAIOT Mupa» [7, 25].

Kaptuna mMupa npezcrasiser co0oil IIeHTpalbHOE MOHATHE KOHIEMIIUN YeJI0OBeKa, BhIPaKaeT
cneunuky ero cyuiecrBoBanus. KapTiuHa mupa ecTb 11eJI0CTHBIN 00pa3 MUpa, KOTOPBI sABIseTCS
pe3yabTaToOM BCEH aKTUBHOCTH 4eoBeKka. OHa BO3HUKAET y UEJIOBEKA B XO/I€ BCEX €r0 KOHTAKTOB
Y B3aUMOJICHCTBHI C BHEIIHUM MHUPOM. DTO MOTYT OBITh M OBITOBbIE KOHTaKThl C MUPOM, U €T0
MIPEAMETHO-TIPAKTUYECKAst aKTUBHOCTb.

Tak xak B pOpMUPOBAaHMM KAPTHHBI MHpa NPUHUMAIOT Y4acTHE BCE CTOPOHBI NCHUXUYECKOU
JeATEIbHOCTH YEJIOBEKA, HAUMHAs C OLUYLICHUH, IPEICTABIICHUN U 3aKaHYMBAasi MBIIUICHUEM 4Ye-
JIOBEKA, TO CJIIOKHO TOBOPHUTH O KAaKOM-TTHOO IMpoIecce, CBIA3aHHOM ¢ ()OPMHUPOBAHUEM KAPTHUHBI
MHpa y 4esioBeka. YenoBek co3epuaeT MUp, OCMBICIIMBACT €r0, IIO3HAET, OTpakaeT. B pesynbrare
9THX MPOLIECCOB y YeJIOBEKa BO3ZHUKAET 00pa3 MUpa, WIK MUPOBHICHHE.

UYro kacaercs OTpakeHHsI KapTUHBI MUPA B SA3bIKE, TO BBEIECHHU MOHATUS «KapTUHBI MUPa» B
AQHTPOIIOJIOTUYECKYIO JIMHIBUCTUKY TO3BOJISET PA3IMYATh [BA BUJIA BIUSHUS YEJIOBEKA HA S3BIK —
BJIMSIHUE NICUXO(U3UOIOTHYECKHUX U APYTOTro poja 0COOEHHOCTEH YeI0BeKa Ha KOHCTUTYTUBHBIE
CBOWCTBA S3bIKa W BIMSIHHUE HA SI3bIK PA3JIMYHBIX KAPTUH MHUPa — PEITUTHO3HO-MU(OIOTHIECKOMH,
¢dunocodckoii, Hay4YHOH, XyJ0’KECTBEHHOH.

SI3BIK HEMIOCPEACTBEHHO y4YacTBYET B JBYX IPOLIECCAX, CBA3AHHBIX C KapTUHOW mupa. Bo-
NIEPBBIX, B €T0 HeApax popMupyeTcs sI3bIKOBast KApTHHA MUPA, OJIMH U3 Hanbosiee ITyOUHHBIX CJI0-
€B KapTUHBI MUPA y YEJIOBEKA. BO-BTOPBIX, CaM SI3bIK BBIPAYKAET U IKCIIULUPYET APYTrue KapTUHbI
MHpa 4€JI0BEKA, KOTOPBIE YePe3 MOCPEACTBO CIELUAIBHON JIEKCUKHA BXOAAT B S3BIK, IPUBHOCH B
HETO 4YEpThl YEJIOBEKA, €ro KyAbTypsl. IIpy momoinu s3b1ka ONBITHOE 3HAHUE, [IOJyYEHHOE OTEIIb-
HBIMU UHIUBUJAMU, IIPEBPAILAETCS B KOJUIEKTUBHOE JOCTOSHUE, KOJJICKTUBHBIN OIIBIT.

SI3pIKOBAsE KapTHUHA MHpa — 3TO OTPAXKEHHBINA CPEJICTBAMHU sI3bIKa 00pa3 CO3HAHUS — pPeabHO-
CTH, MOJIEJIb MHTETPAJILHOTO 3HAHMS O KOHLENTYaJIbHON CUCTEME MPEACTABICHUM, PEIPE3CHTH-
PYEMBIX S3BIKOM. SI3BIKOBYIO KapTHHY MHpa IPUHATO OTIPAHMYMBATH OT KOHLENTYaJIbHOH, WU
KOTHUTUBHOM MOJEIM MHPA, KOTOpas SIBISAETCS OCHOBOM S3BIKOBOTO BOILIOLICHHS, CJIOBECHOU
KOHIIETITyaJIM3allui COBOKYITHOCTH 3HaHUM YesloBeKa o0 mupe [5, 46].
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SI3bIKOBYIO KapTHHY MHUpPa TaK K€ MPUHATO MHTEPIPETUPOBATH KaK OTPAKEHHUE OOMXOIHBIX,
00BIBaTEIbCKUX MPEACTaBIEeHUN 0 Mupe. Maest HauBHOW MOJIEIN MHpPa COCTOUT B CIEAYIOIIEM: B
Ka)KZIOM €CTECTBEHHOM $I3bIKE OTPA)KAETCS OMPEIEIEHHBIN ClIOCO0 BOCIIPUATHS MUPa, HaBsI3bIBae-
MBI B Ka4eCTBe 0053aTeIHbHOT0 BceM HOocUTeN M si3bika. FO.J[. ATipecsiH s3bIKOBYIO KApTHHY MUPa
HA3bIBAET HAWBHOM B TOM CMBICJIE, YTO HayYHBIE ONPENETICHIS U S3bIKOBBIE TOJIKOBAHUS HE BCETIa
COBIIAJAIOT N0 00BEMY U axe coaepkanuto[ 1, 357].

Bormpoc koHIenTyanu3aniui MUpa siI3bIKOM IIPH TIOMOIIM CJIOB, O4Y€Hb BaskeH. B cBoé Bpems P.
Jlamo, ogvH U3 OCHOBOMOJOKHUKOB KOHTPACTUBHOM JTMHTBUCTHUKH, 3aMeTHI: «CyIiecTByeT ui-
JFO3Us, CBOWCTBEHHAs MOPOH Jaxke 00pa30BaHHBIM JIOISM, OyATO 3HAUYEHUS OJIMHAKOBBI BO BCEX
SI3BIKAX U S3BIKH Pa3lIMYarOTCs TONbKO (hOpMOI BhIpakeHHs TUX 3HadueHui. [lo cytu xe, 3Ha-
YeHHsI, B KOTOPBIX KIACCU(DUIIUPYETCs] HAIll OMBIT, KyIbTYPHO NETEPMUHUPOBAHBI, TaK YTO OHU
CYILIECTBEHHO BapbUPYIOTCSI OT KYJIBTYPHI K KyabType» [4, 34].Bapbupyrorcs He TOIBKO 3HAYCHUS,
HO ¥ cocTaB Jekcuku. Criennrka 3Toro BapbUpOBaHUS COCTABISET CYIIECTBEHHYIO YaCTh CIell-
MU(DUKH S3BIKOBBIX KapTUH MUPA.

[Ipu oreHKe KapTHHBI MUpa CJeIyeT TOHUMaTh, YTO OHA — HE OTOOpaKeHHEe MUpPA U HE OKHO
B MUD, a OHA SABIISIETCS MHTEPIpPETALMEH YeTOBEKOM OKPYKAIOIIEro MHpa, ClIOcOO0M €ro MHpO-
MMOHUMAaHHUS. «SI3bIK — OTHIONb HE MPOCTOE 3ePKAI0 MHUpPA, & TOTOMY (PUKCHpYET HE TOIBKO BOC-
MPUHATOE, HO U OCMBICIIEHHOE, OCO3HAHHOE€, MHTEPIPETHUPOBAHHOE 4YeloBekom» [4, 95].9t0
03HAYAET, YTO MUP JIJIS YEJIOBEKA — ATO HE TOJIBKO TO, YTO OH BOCIIPUHSIT MMOCPEICTBOM CBOUX Op-
raHoB 4yBCTB. HampoTtus, 6osee uiu MeHee 3HAaUUTENbHYIO YaCTh 3TOTO MHPA COCTABISIOT CyObh-
€KTUBHBIE PE3yJbTaThl OCYIIECTBIEHHON YEOBEKOM HHTEpHpeTaluu BochpuHsaToro. [Toatomy
TOBOPUTH, YTO SI3BIK €CTh «3€PKAJI0 MHPAy, MPABOMEPHO, OAHAKO ITO 3epKaJI0 HE UICAIBHO: OHO
MIPEJICTABIISIET MUP HE HETIOCPEICTBEHHO, a B CYOBEKTUBHOM TTO3HABATEIHHOM MPEIOMIICHUU CO-
00I11eCTBA JIIOEH.

Cy1iecTByeT MHOTO MHTEPIPETAIUi TOHATUS «SI3bIKOBasi KApTHHA MUPa». ITO O0OYCIOBICHO
CYIIECTBYIOIIMMH PACXOKICHUSIMH B KAPTUHAX MUPA PA3HBIX S3BIKOB, TAK KaK BOCIPHUSITHE OKPY-
YKAIOIIET0 MUpPA 3aBUCHUT OT KYJIBTYPHO-HAIIMOHAIBHBIX 0COOCHHOCTEH HOCUTENEeH KOHKPETHOTO
s3pika. Kaknas U3 kKapTUH Mupa 3aa€T CBOE BHUJICHUE A3BIKA, IIOATOMY OYEHBb BaYKHO Pa3IUYaTh
TIOHSITHSI «HAYYHOU (KOHIIETITYaJIbHOMN ) KApTHUHBI MUPa» M «SI3BIKOBON KapTUHBI MUPAY.

[ToHsiTHE «s3BIKOBAsI KAPTUHA MHUPa» COOTHOCUTCS HE TOJBKO C MOHITHEM «KapTHHA MHUPAY,
HO U C TIOHSITUEM «KOHIICTITyallbHAsl KapTUHA MHUpay. SI3bIK UrpaeT akTUBHYIO POJIb B TIpoIecce
KOHIICTITyalTu3allii IeHCTBUTENBHOCTH, CJIEeIOBATEIbHO, SI3BIKOBAsI KapTUHA MHUpa BepOamu3yer
KOHIICTITyallbHYI0 KapTuHy Mupa. KoHienrtyanbHas KapTHHA MHpa peaqu3yeTcsi MOCPEICTBOM
SI3bIKA, 4 YaCTh €€ 3aKPEIUIAeTCs B ICUXHUKE YeJIOBEKa Yepe3 MEHTAIbHBIE PElpPe3eHTAIUN HHOTO
Tumna — o0pasbl, cXembl, KapTHHKU. [Ipr 3TOM 00pa3bl TOHUMAIOTCS KaK HEYTO a0CTPAKTHOE, HEKHE
ujeanbHble 00BEKTHI, MHBAPUAHTHI KJIacca MPEAMETOB, B KOTOPBIC YEJIOBEK MEPEBOAMT MOTydae-
Mble 3HaHusI[ 3, 18].

KonnenrtyansHas KapTUHA MUpa MPEACTABISAETCS MIUpe U Oorade sS3bIKOBOI; cepa s3pIKOBOM
KapTHHBI MUpa U300pa)KaeTcsl KaK MOAYMHEHHAs] KOHIICTITyallbHOM KapTHUHE MHUPa, BHYTPH KOTO-
poii crenyeT pa3nudaTh pa3Hbie 30HBI S3BIKOBOTO BO3eCcTBU. [Ipexie Bcero, BhIIEIsSeTCs 30Ha
HEMOCPECTBEHHOTO BIUSHUSA s13bIKa HA (OPMUPYIOIIHECs] KOHIENTHI 1 MOoHATHs. C OIHOM cTOpO-
HBI, 3HAHUSI M CBEJICHUS TIPOXOAT BepOaTbHYI0 00pabOTKy TOBOPSIIIMMH U OOJIEKAIOTCS B S3BIKO-
By10 hopmy[2, 4].

S3bIKOBasi KapTHHA MUpa (POPMHUPYETCS 32 CUET CYIIECTBOBAaHHUS JBYX YKa3aHHBIX 30H — 30H
MIPSIMOTO ¥ OTIOCPEIOBAHHOTO BIHMSIHUS sI3bIKa HA KOHIIETITYalIbHYIO KapTUHY Mupa. KoHnenTyaib-
Hasl ¥ SI3bIKOBAasi KAPTUHBI MUPA HAXOASTCS B TECHON B3aUMOCBSI3H Ha BepOaIbHOM dTarie.

Jluteparypa:
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2.  Kommanckwuii I'B. O0bexkTuBHast kapTuHa Mupa B sizbike. — M., 1990.
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JEKCUKOT PA®US TAPAKKMETH MACAJIAJIAPH XYCYCHIA

. PaxmaroB bek3on
V3JIKTY YMyMuil THIIIYHOCIIHK
kadeapacu YKUTYBUUCH

“Jlekcuxorpadus” cy3u rpekdajaH onuHraH 0ynmuod, lexikos ‘“cy3ra, myrarra TaauTyKiau Ba
grapho “€3aman” nexcemanapura 6opu6 Takamamu. LlyHuHTIeK, nexcuxorpadus “cy3Hm €3a-
MaH” €ku “myrar €3amaH’ JeraH MabHOHHM XaMm aHratagu. M.B. ABneeBa ¢gukpuya, JEKCUKO-
rpadus 3aMOHaBUN MabHOJA — JIMCOHUM, JUHTBUCTUK, HOJIMCOHUIUIAapAaH (apkid paBHIA,
KOMYCHUI JTyFaTiap TY3UIIHUHT Ha3zapusicu Ba aManuéTu xucobmananu. Jlekcukorpadus dan cu-
(darua KOMIUJIEKC XapaKTepra 3ra, JIEKUH JEKCUKOrpaUsSHUHT Y3Ura X0¢C TOMOHH YHUHT aMajiui
wyHantupuirannuruaup. JlyrFat MakpoCTpyKTypacu JIEKCHKa TAHJAIIHU, JTyFAaTHHHT Xa)XKMH Ba
XapaKTepUHH, MAaTEPUATHUHT KOMIAIINII TapTHON NMPUHIMUIUIAPUHNA OeNTiIaian. AMamuil Jek-
CHKOTpa(usiHA Ha3apuil UITaHMaap 0azacuaa Typiiu XWIJIATy JTyFaTiap Ty3HIN skapaéHu cuda-
THaa Oenrmiam MyMKuH. [ 1, 27-28]

Kymunnuk myTtaxaccucnap ¢pukpuya, KaMUSTHHHT aXOOPOTIAIITHPUII 1apaskacuja 3aMOHa-
BUH JIEKCUKOTpaUsSHUHT XapakTepu OyTKyd Y3rapMmokaa. X03upru KyHAa JeKCUKorpaduk uii-
Jap y4yH KOMIBIOTEp KYJUTAHUIIU XaM WIMHHA TaAKUKOTIapAa, XaM aMaluil JTyFaTuYMIMKAa KeHT
TapKaJIMOK/Ia.

Tabkuamam MyMKUHKH, SJIEKTPOH JIyFaTiap 3JEKTPOH BEPCUSICHHUHT aCOCUH a)3aJuTUTH Iy H-
7a: ynap siHTH cy3napHU (oiJananyBIH KyJUTallld MyMKUH OVIITaH JyFaTtra KAPUTHII HMKOHUHH
Oepaau, aMMO yJIapHUHT O0CMa aHAJIOTH KylIMMua HHGOpMAlUsIHU KaiTa HAIIpCU3 KUpUTa OJI-
Maiiiu. BUpoK aMeKTpoH JyFatiiap SpaTUlIHU TaKo30 KWIyBUM Oomika cabad xam MaBxkym: ¢oii-
JalaHyBUMTa 3apyp HHGOpMAIHs KUAUPYBHHUHT aBTOMATIIAIITHPWINIIN. MabIyMOT TOMHUII T€3-
JUTH, Xa€T TE3JIUTH Ba Xap KaHJail HATMKAJapHU Te3 OJHII 3apypHUSATH YTa MyXUM XHCOOIaHTaH
XO3Upry naintaa Oy yra akTyangup.

[lyHra kapamai, 371eKTpOH JiyFamiapaaH (oiigananumn Karop cababiapra Kypa Xxamma KO-
Ia xaM yupaiiBepmaiian. YmOy cababimapHu aHMKJIAIl MakKcaauaa >JEeKTPOH Ba aHbaHABUM
JyFaTiapHUHT (YHKIMOHAT KMECHHU YTKa3aMM3, Xap MKKU LIAKIHUHT a(3ajuliK Ba KaMUYMIIH-
KJIQPUHU aHUKJIAHMU3. DJIEKTPOH JIyFaTJIapHUHT acOCHil KUCMU Kyinaaru Oemra Ba3udaiapHu
Oakapa/u: Wl BAKTUIA TTapasuien Tanad; Ty3aTUuliap KUPUTHII (HyCcXa OJHII — KYHHII ); Kalamap
Ba AciaTMaliap; SKCIopT; 60cud YMKapHILL.

DJEeKTPOH MIAKJI HAIP YYyH YKyBYMra TabCUP YTKA3WIIA YIKaH UMKOHUSTIApHU Oepanu. by
MMKOHUSATIap O0CMa aHaAIOTIaruIaH Kypa KEHTPOK Ba yilap UKKH OMHJITA aCOCITaHAIN:

1. snexTpoH Hampra Hadakat MaTHIApP Ba WLTIOCTpaNUsIap, OalKi aHUMaIlusl, BUJICO Ba TO-
BYII XaM KUPUIIA MyMKUH;

2. DIEKTPOH HaIIp WHTEPAKTHBIWK XYyCYCHUATHUTA 3Tra, sS’bHU THIEpUKTHOOCIapra yTHil Ba
XaTTO BUPTyal MAKOHHHM MOJICUIAIITUPHUII/IA IIAXCAH UINITHPOKHU XaM TabMHUHIANIH.

DJeKTPOH Ba aHbAaHABHM HAIIpJIAp XapaKTePUCTUKACUHU TaXJIWI KHUIUO YMKUO, OU3 yITapHUHT
Kylugaru ¢papkiapuHu aHUKIAIUK:

— DJIGKTPOH BepCHsl OWJIAaH WIUIAII YYyH KOMITBIOTEp Ba KypPHJIMAaHHHT OIIEPATUB XOTHUPACH
3apyp OYynamu, KOFO3 BapUaHT y4yH 3ca — KUTOO Ba (oiialaHUII MaJaKacu;

— JYFaTHUHT aHbaHABUM BEPCHUSICMHU SIpaTHINA Xapa)Xamid MoJIurpapuk marepuamiap Ba
Tunorpadusl Xu3MaTH Tanad KWIMHAIU, SIEKTPOH JIyFaT YUyH 3ca — IporpaMMaaliTHPUII Ma-
nakanapu, Oup OyTyHJIMKKA 5KaMJIOBUM MabJIyMOTIapHU XUCOOJIOBUYM KOMIBIOTED;

— 3JIGKTPOH JIyFaT MaKCHUMall TYJIHMK axOOpOTHHM Ba KYIIMM4Ya MabIyMOTIAPHU Y3HIa >KaM-
Jaly MyMKUH, aHbaHAaBUN JIyFaT YEKJIaHTaH XaKMra dra OYJIHMIIN MyMKWH, ITYHUHT YY9yH YHH
SpaTUIIIa KUPUTHIIAIUTAH MabIyMOTIAp XaXMHHN YEKJIall 3apyp;

— KOFO3 JIyFaTiap OwjaH WILIANl YH3WKIM XoyiaTaa O0ynu6 yramu (“‘CYy3HHM HOMEHKIIaTypa
Oyiinya éku OyTyH MaTH Oyiinya Kuaupuir” [2]) aneKTpoH JdyFamiap OuiaH sca anoxuia Kucmiap
o6yinua (“cy3uu (akar HOMH (HOMEHKJarypa) Oyiinda xKuaupuur’ [2]) €ku yIia YU3UKIH yCyll
épaamMuia UIuian MyMKUH;

— DJIEKTPOH JIyFarTiap (oiaJaHyBuUnura OCOH Ba Te3 KUAUPYB UMKOHUATHHH Oepaau;

— DJIGKTPOH JIyFaT TapKuOWTa Kaiamap, u30xJ1ap Ba OOIIKaJapHU KUPUTHII MyMKHWH, OyHIaH
TalIKapH, OOIIKa JTyFamiap €KM MabIyMOTIIap TYIUIaMJIapura KHJIMHTaH UKTHOOCIap OWiaH Tab-
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MHUHJIAII MYMKHUH;

— DIIEKTPOH JIyFaTiap KaMpoK >KOM srayaiiau (cTon yctuaa €ku KyTyOXoHaja) Ba KOFO3 Ba-
PUAHTHJAH Kypa MIIANl Y4yH aH4ya KyJau;

— 3JIEKTPOH JIyFaT 3CKUpMaiiiv, YHUHT caxudaniapy FIKUMIaHMalIu, HHPTUIMAiIN Ba X.K.

IOxopunarunapaan MabiyMm OYiIaauku, Xap UKKH TypAard JIyFaT MabIyMOT TaKJAUM KHUIIUII
Oa3zacu OwnaH dapkiaaHaau, Oy dca ylTapHUHT ad3aIMK Ba KaMYMJIMKiIapura ca®abd Oymamm.
DNEeKTPOH JIyFaTiap SpaTWIUIIA 3aMOHABUN JIEKCUKOIpaUSHUHT Kelakard €pkuH, (aon pu-
BOKJIaHAETTaH MyHanumm xucobnanaau. bupok OyHaa myHaail Tyramiap spaTHIMIIMHUHT aHUK
CTaHgapTH, ymly Typ HAIPUHUHT CU(pATUHU AHUKJIOBUM SArOHA YIYaMIAPHUHT MaBXYIJIUTH
XaKuJa Xo03upya Cy3 IOpPUTHIITra dpTa 1e0 XucoomanMus.
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JIMHI'BOKYJIBTYPOJIOI'USA: OBPA3OBAHMUS, TUIIBI U ABJIEHUSA

Xosamarosa llloxuna TadgukoBHa,
npenogasarens Taml TY

AHHoTauus: B cratbe paccmarpuBaroTcs 00pa3oBaHus, THITbI U SIBJICHUS B KaU€CTBE MpeIMeTa
HCCIICAO0BaHUs B JIMHIBOKYJILTYPOJIOTUH.
KuroueBble cioBa: TMHIBOKYJIBTYPOJIOTHsI, 00pa30BaHUs, TUIIbI, SBJICHUS.

JIMHTBOKYJIBTYpOJIOTHS. OPUEHTHUPOBAaHA HA COBPEMEHHOE COCTOSHHE U (DYHKIIMOHHPOBAHUE
SI3bIKa ¥ KyJABTYpbl. Pa3BUTHE TUHTBOKYIBTYPOJIOTHH KaK HAYKU MPOILIO Yepe3 ATall BbIACICHUS
0c000ro acneKkTa ¥ MeToJa UCCIIE0BAaHMUs U PUBEIIO K 0(hOPMIIEHUIO CAMOCTOSTENILHON 00acTu
I'YMaHUTApHbIX 3HAHUH.

K 3THONMHTBOKYIBETYPHOH cpepe OTHOCATCS ceayronme oopa3oBaHusl.

1. Enunune! BepOanbHON KOMMYHHUKALIMU: ) CIIOBA-3THOPEAINH; 0) SI3bIKOBBIE €IMHUIIBI, BbI-
3bIBAIOILME ACCOLMALINN; B) IMEHA COOCTBEHHBIE.

2. [TapanuHrBUCTHYECKHE SAMHUIIBI U SBIICHUS: a) MUMUKA; 0) KECTbI, TEJOABUKECHHUS; B) AUC-
TaHIUS MEX]y TAapTHEPAMU 10 KOMMYHHKAITHH.

3. BepOanbHO-apaquHIBUCTHUECKUE TOHATHS: a) TPaJHUIIMU, HPaBbl, OObIYaM, MPA3THHUKH,
Hall. UTPBI; 0) ATUKET; B) HAPOIHBIE IIPUMETHI, TOBEPHsI, peaanus [1].

[Ipenmer uccnenoBanus B IMHIBOKYJIBTYPOJIOTUN COCTABIISIIOT AE€BSTH TUIIOB JIUHTBOKYJIBTYP-
HBIX CIMHHUIL U SIBIICHHA.

1. CroBa 1 BeIpa)keHHUs, CIyXalllke MPeIMETOM OMHCAHMsI B TMHTBOCTPAHOBEACHNUHU, BKIIIOYAs
0€37KBUBAJICHTHYIO JIEKCHKY. B 9Ty KaTeropuo BXOAST LIUTAThl U3 PYCCKOM KIIACCUKU: 2ope Om
yMa, a TaK)Ke JIO3YHI'H U MOJIMTUYECKUE JUCKYPChl COBETCKOM M MIOCTCOBETCKOM AIIOX: NYyMméEsKa 6
JHCU3HDL U T.IL.

2. Mudonoru3upoBaHHbIE KYJIBTYPHO-S3BIKOBBIE E€IWHUIIBI: OOpSIOBO-PUTYaTbHBIE (DOPMBI
KYJIBTYpBI, JIET€H/]Ibl, 00bIYan, MOBEPHSI, 3aKPEIIEHHBIE BO (hpa3eooru3Max, ociaoBuIax, oopas-
HO-MeTadopuueckux equHuIax. B ux ocHOBe, Kak MpaBuilo, JIEKUT MUdoOIOreMa, Uil apXeTHIL.
Mudomnorema — BakHBINM 111 MUA(]a EPCOHAXK WIM CUTYyaIMsl, €ro "TJIaBHBIA repoi", KOTOPBIA
MOYKET MepexoauTh u3 Muda B Mud. B ocHoBe Muda e uT apXxeTun — yCTOMUuBBIi 00pas, 0000-
HIEHHBIN CHMBOJI, IPUCYTCTBYIOIINN B HHAUBUAYAIbHOM CO3HAHUU U MMEIOIINN pacipocTpaHe-
HUE B KyJabType. Tak, ¢ppa3eosoru3Mbl U MOCIOBHUIIBI C KOMIIOHEHTOM "X7e6" OCHOBaHBI Ha apXe-
THIIE X/1e0a KaK CHMBOJIa MAaTePHAILHOTO JIOCTATKA.

3. [Mapemuonornyeckuii (OH A3bIKA, TAK KAK MOCIOBUIIBI — 3TO CTEPEOTHUIIBI HAPOJHOTO CO-
3HaHUA, 00NaA0UIMe HUPOKUM MparMaTHuecKuM crekTpoM. OfHA U Ta k€ MOCIOBUIA MOXKET
CIIy’)KUTb YIPEKOM, YTEUICHHEM, COBETOM, HPABOYUEHHUEM.

4. CUMBOIIBI, CTEPEOTHIIbI, ITATOHBI, puTyansl. YenoBek *HUBET, Mo Mbicau . Kaccupepa, B
"cUMBOJIMYECKOM BcesieHHOU". CUMBOII — 3TO Belllb, HArPaXKIEHHAsI CMBICIIOM, KOHKPETHBIN Mpe-
MET, BBIPAKAIOIIHIA BEICOKYIO a0CTPaKIIHIO.

KynbTypHbl€ cTepeoTUIIbI — 3TO MOJIENIN IOBEACHUSI, HABSI3bIBAEMbIE HaM KYJIBTYPOW U yCBauBa-
eMbI€ B TIpollecce colManu3aluuu yenoBeka. CTepeoTHIbl MOBEIEHUS U LieJIenoIaralus, BOCIpHU-
ATUS U TIOHUMaHUsl, CTEPEOTHUIIbI O0IIel KapTUHBI MHpa ONPEAEISIOT €IUHCTBO U 1I€TOCTHOCTh
KyasTyphbl. [Ipyu ux peanusanuu 4enoBeK MOXKET HE OCO3HABaTh IIeJIel, paJl KOTOPBIX JEeHUCTBUE
cosepaercs. Kak crioco6 paspenieHust COnuaibHON IpaMbl pUTyal UMEET YCIOBHBIN, KOHBEHIIH-
OHAJIbHBII XapakTep U COBMEIIAET B cebe Tpu (PYHKIMH: CHATHE arpeccur, 0003HauYeHHe Kpyra
CBOMX U OTTOPXEHME Kpyra uyKux. /[eficTBue CTaHOBUTCS pUTYasoM, KOIJla OHO TEPSET LEIEeCo-
00pa3HOCTbh.

DTaJOH — 3TO CYIIHOCTb, U3MEPSIONIasi CBOWCTBA M KauecTBa MIPEIMETOB U SBJIEHUI, 3TO Mepa
BEIIeH, mpecTaBiIeHHas B 00pa3Hoil popme. B s3bike ATaIOHBI CYIIECTBYIOT B BUJIE YCTOMYUBBIX
CPaBHEHMIi WJIM CIIOBOCOYETAHUM, MEPENAIONINX BBHICOKYIO CTETIEHb IPU3HAKA: 61H001EH NO YUl
2NYN KAK CUOUPCKULL 8ATIEHOK.

5. Baxkneiiiei 136IKOBOM CYIITHOCTBIO, B KOTOPOI COAEPIKUTCS OCHOBHAS MH(POPMALIUS O CBSA3U
CJIOBA C KYJIBTYPOH, SIBIISIFOTCS 00pa3bl. OOpa3HOCTH, T.€. CTIOCOOHOCTH CI0BA WK (pa3eoIoru3ma
BBI3BIBATh B HAIIEM CO3HAHWU HATIIAIHBIE MIPEICTABIICHUS, "KApTUHKH', CBsI3aHA C BHYTPEHHEH
(hopMoii croBa, KOTOpasi BEIBOAUTCS U3 MPSAMBIX 3HaUEHUN COCTABISAIONIUX €r0 MOp(heM.
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6. JIMHTBOKYJBTYPOJIOTHS 3aHUMAETCS] TAKUMU MPOoOJIeMaMHt, KaK CTUIMCTUYECKUNA YKIIa s3bI-
KOB, COOTHOILICHHE MEX]Ty JTUTEPATYPHBIM S3BIKOM M JPYTUMH (POpMaMH €ro CyIeCTBOBAHUSI.

7. JIMHrBOKYIBTYpHOH crieliMpuKoi o0naaeT peueBoe noBeeHue. B ka0 KynbType nose-
JICHUE JIIOZIE peryinupyercs NpeAcTaBIeHUsIMU O TOM, KaK CJIEyeT BECTU ce0sl B CTEPEOTUITHBIX
CUTYyallUsIX, B COOTBETCTBUH C COLMAIBHBIMU POJISIMHU.

8. O6nacTh peueBOro ITHUKETa — BaXKHbIM KOMIIOHEHT OOLIEHHUs, 30Ha "COLMAIbHBIX MOIIAXKH-
BaHM". PeueBoif 3TUKET — 3TO COLMANIBHO 33JJaHHbIE U KyJIbTYPHO-HALMOHATIBHO-CIIEU(pUUECKHE
IIpaBWJIa PEYEBOTO MOBEJIEHUS B CUTyallUsIX YCTaHOBKHU, MOAJEPKAHNUS U pa3MbIKaHUS KOHTAKTa
KOMMYHHUKaHTOB B COOTBETCTBHH C MX COI[MAILHBIMHU POJISIMH U OTHOIICHUSIMHU B O(UIMATIBHON
HEOPUITHMAITEHON 00CTaHOBKE OOIICHUSI.

9. Oco0blif HHTEpEC MPEACTABISIET B3aUMOICHCTBUE PEIUTUU U A3bIKA. " XPUCTHAHCTBO, B OCO-
OEHHOCTHU MPABOCIJIABUE, MOCITYKUII0 MOLIHBIM KyJIbTYPOHOCHBIM UCTOYHUKOM JUIsl PYCCKOTO MH-
poronumanus" [1].

Takum 00pa3oM, TUHTBOKYJIBTYPOJIOTHS — XOTS M MOJIOJasi, HO TOBOJIBHO MEPCIIEKTUBHAS JTUC-
LUIUIMHA, UMeIolIast O0JbIIOe TEOPETUYECKOE 3HAUCHHE U OYEHb I0JIe3Ha B IUIaHe 00ecreueHHs
YCIEHIHOW MEKKYJIBTYPHON KOMMYHHKALUH.

Jlexcukorpaguyeckoe HarpaBieHUE SBISIETCS OAHUM U3 HarboJsiee MHTEHCUBHO pa3pabaThiBa-
€MBIX HE TOJIBKO B TEOPETUYECKOM, HO TAK)KE U B MPAKTUUECKOM IUIaHE aCMEKTOB JIMHIBOKYJIBTY-
poJIoruu.

B cOopHuKax Takoro pojia paccMaTpUBarOTCs BOIPOCHI KAK O HALIMOHAJIbHO-KYJIBTYPHOM CBO-
€00pa3uu pa3IUYHBIX S3bIKOB, TAK U OOIIMH MacCUB COBPEMEHHOTO 3HAHUS, HAXOSIIUE OTpaxKe-
HUE B Pa3JINYHBIX TUIAX cloBaped (HOBEHIIME KyJIbTYPOJIOIMUECKHE), TAE COAEPIKATCs pa3HOo-
OpasHble BU/bI 3THOKYJIBTYPHOM U JIMHIBOKYJIBTYPOBEAYECKONW HH(OPMALIMY.

Tak, snnuxnoneaus "Kynsryponorus. XX Bek" sBisieTcs pacIIMPEHHBIM U yIIIyOIEHHBIM Ba-
puantoM "CroBaps".

B crarbsax-nepcoHanusax npeacTaBieHbl Haubosee KpyMnHble MbICIUTENN XX B., 3aJI0)KUBIIHE
OCHOBBI KYJIBTYpPOJIOTHH, BHECILINE BKJIAJ B €€ Pa3BUTHE.

VY TOouHsIETCs IPEIMETHOE T10JI€ KYJIBTYPOJIOTHUH U €€ e(DUHUIINSA.

"CnoBapp KyiabTypbl XX Beka" comepxut 140 crareid, MOCBIIMIEHHBIX aKTyaJIbHBIM MOHSATUSIM
Y TEKCTaM KyJIBTYpBI U3 TaKHX OOJacTeil 3HaHWsA, Kak (Gpuimocodusi, NCHXo0aHAN3, INHTBUCTHKA,
CEMHUOTHKA, TI03TUKA, JINTEpaTypa.

Bce cnoBapu, HEMOCPEACTBEHHO CBSI3aHHBIE C 3a/layaMH U MOTPEOHOCTAMU JIMHTBOKYJIBTYPO-
JIOTMH, MOXKHO ITOJPA3/IeNIUTh HA YEThIPE IPYTIIIbI:

1) KyJIBTypOJIOTHYECKHE CIIOBAPH PuiocodhcKou OpUSHTALUM;

2) TMHTBOCTPAHOBEIUYECKUE CIIOBAPH YUEOHO-CNPABOUHO20 XAPAKTEPa, MOCBAIIEHHBIC OTACIb-
HBIM CTpaHaM U KyJbTypaM; IIOJATOTOBJIEH KOMIUIEKCHBIN CJI0Baph MATH aHIVIOA3BIYHBIX CTPaH;

3) criennalibHbIC JUHSBOCMPAHO8eOUeCKUe CIIOBAPU-CIIPABOYHHUKH 10 chepaM JAesTeTbHOCTH 1
OTpacJisiM 3HaAHU;

4) monxogvle N SHYUKIONEOUYecKue CII0BApH, HECYILNE JIMHIBOKYJIBTYPOBEIYECKYI0 HH(OpMa-
nuto [1].

JIMHI'BOKYJBTYpPHBIN MaTepua MOXeT ObITh MPEICTABIEH B CIIOBAPSX IO aja(paBUTHOMY MPUH-
LUy C B3aUMHBIMHU OTCBUTKAaMH WM K€ 10 uaeorpaduueckomy npuHuumy. Tak, cioBapp "Crna-
BSHCKasi MU(OJIOTH" CONEPKHUT TOTKOBAaHUE (DOJTBKIOPHBIX U CKa304HBIX 00pa30B, MEPCOHAKEH
U CUMBOJIOB Y BOCTOYHBIX ClIaBSH. MUp ONUCHIBAETCA CUCTEMON OMHAPHBIX ONIO3MUIIMM: KU3Hb
— CMEpTh, YET — HEYET, IPABbIA — JIEBBII, CBOM — UyOU U T.II.

Ounukionenus "Pycckas nz6a" ma€t moiHOe mpeacTaBieHUe 0 KpecThsiHCKoM aome X VIII-
XIX BB. MHOTHE 3JIEMEHTHI JIOMa U PEAMETHI ObITa BHIMOIHSIN cuMBoindeckue pynkuuu. Ha-
3BaHUSI MHOTHX OBITOBBIX PEaJIMii UMEIOT JECSTKH PEeTHOHATIbHBIX BapuaHTOB. HekoTopble U3 HUX
3aKpeIuIeHbl B (haMIITUSIX.

B "CnoBape kpbunarbix BbipakeHHi [lymkuna" coOpanbl okono 1900 myIIKMHCKHMX IUTAT,
MHOTHE M3 KOTOPBIX CITy’KaT OCHOBOW KOHTEKCTyallbHBIX IIpeoOpazoBanuil. [To ux monenu crpo-
ATCSl Ta3eTHbIE 3arojloBKU. Mojenu u MoauuKaluy — UCTOYHUK JJIs aHAJIM3a MHTEPTEKCTa U
UHTEPTEKCTYaJIbHOCTH.

Crnenyrouuii KyasTypHO-UCTOPUYECKUN IIJIACT — SI3bIK COBETCKOM AIIOXU — IIpecTaBiIeH B " Toul-
KOBOM cJioBape si3plka CoBaenuu", KyJa BOLUIA TPU CJIOS JIEKCUKH: CEMAaHTUYECKUE COBETHU3MBI,
JIEKCHKO-CIIOBOOOpA30BaTEeNIbHbIE M CTUIMCTUYECKHE COBETU3MBL. CHMBOIMYECKHH XapakTep
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KYJIBTYPBI TIPOSIBIISIETCS. B OOJIACTH CUMBOJIMKY, AMOJIEMAaTUKU U TepajibIuKy, YTO MOATBEP)KIAET
COBPEMEHHBIN CIIOBAPb-CIPABOYHHUK.

OueHuBas JIEKCUKOrpaMuecKoe HalpaBlI€HUE B JIMHTBOKYJIBTYpPOJIOTHMH, HYKHO OTMETUTh
Ba)KHYIO TE€HJCHIIMIO B €r0 Pa3BUTHUU: TaK KaK HbIHE CTHPAETCS IPaHb MEXAY SI3bIKOBBIM 3Haye-
HHUEM U HKCTPAJIMHIBUCTUYECKUM 3HAHMEM, BO3HUKAIOT CIIOBAPH, OOBEINHSAIONINE 00€ CTOPOHBI.
Wnean sxe nexcukorpapuu — yHMBepCcallbHbIN TOJIKOBO-3HIUKIONEINYECKUN CII0Baph C SHIUKIIO-
MeINYECKOM, ’THOIMHIBUCTUUECKON U KyJIbTypOBeI4eCcKoi nHpopManueil.

Tem He MeHee, HEKOTOpBIE CI0BAapU HYXKAAIOTCS B 0oJiee MM MEHee MOAPOOHOM JIMHT'BOKYJIb-
TYPHOM KOMMEHTapHH.

Jluteparypa:
1. Bexownnkas A. f3bik. Kynerypa. [To3nanue / [lep. ¢ anrmi. — M.: Pycckue cinoBapu, 1996. —
411 c.

Hions | 2021 6-Kucm
109



_:_] «3AMOHABUM TABJIUMJIA PAKAMJIU TEXHOJIOTUSIJIAP: ®UJIOJIOTUS BA MIEJTJATOTHUKA
® COXACUTA 3AMOHABUI TEH/IEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIJIAPU»

ITO3HABATEJIBHASA AEATEJBHOCTDb CTYAEHTOB HA 3AHATUSAX 11O
PYCCKOMY SA3BIKY

XymeBa /lypaona YukyHOBHa,
npenonasarens Y3['YMA

AHHOTauus. B cTarbe packpbIBarOTCS MeJaroruueckue ycoBus, Hanoonee 3 hekTuBHbIC IS
IpoLecCa aKTUBU3ALMK ITO3HABATEJIBHON JEATEIBbHOCTH CTYICHTOB Ha 3aHATHAX 10 PYCCKOMY
A3bIKYy. B Hell peuioxkeHa cuctemMa yInpa)KHEeHU U 33JJaHAN 110 TEXHOJIOTUH Pa3BUTHS KPUTHYE-
CKOTO MBIIIUICHHUS JUI aKTUBU3ALMH [T03HABATEIIBHOMN IEATENBHOCTH CTYAEHTOB.

KuroueBbie cj10oBa: akTUBU3aLUsl, METO/IbI, TPUEMBI, KPUTUUECKOE MBIILIJICHHE.

KitoueBoii mpo6eMoil B perieHnH 3a1a4u MoBBIIICHUS 3P PEKTUBHOCTH U KayecTBa yueOHOTO
rpolecca ABJsSeTCsl aKTUBU3alMsl yueHHsl cTyeHToB. Ee ocobast 3HauMMOCTb COCTOUT B TOM, UTO
Y4€HHUE, ABISAACH OTPAXKaTEeIbHO MPe0OpasyolIel 1eATeIbHOCThIO, HAPABIEHO HE TOJIBKO HA BOC-
npusiTie y4eOHOro MaTepuaa, Ho U Ha (JOpMUPOBAHKUE OTHOIICHHST 00yYarOIIEeTrocsl K caMoi To-
3HaBaTeJIbHOM AeaTenbHOCTH. [Ipeobpa3yromuii XxapakTep JesTeIbHOCTH BCEria CBA3aH C aKTHB-
HOCTBIO CyObeKTa. 3HaHUsl, TOJyYeHHbIE B TOTOBOM BH/JIE, KaK MIPABUJIO, BBI3BIBAIOT 3aTPYIHEHHS
B UX IPUMEHEHUHU K OOBSICHEHHIO HAOII0aeMbIX SIBJICHUH M PEIICHUIO KOHKPETHBIX 3a/1ad.

Heo0xonumMocTh akKTUBHOTO 00y4YeHHS 3aKJII0YAE€TCs B TOM, YTO C IMOMOILBIO €ro (hopM, MeTo-
JI0B MOXKHO JTOCTATOYHO A((GEKTHBHO peIIaTh LENbIA Psi 33a7a4, KOTOpbIe TPYAHO JTOCTHTAIOTCS
B TPAAMIIMOHHOM 00yueHuu. [IpruMeHeHune pa3nuyHbIX TEXHOIOTUN U METOAOB JUIsl aKTUBU3ALIUU
[I03HABATENILHON JEATEIbHOCTH CTYCHTOB I03BOJISIET HE TOJIBKO (DOPMHUPOBATH MO3HABATENIbHEIE,
HO U Npo(eCCUOHAIbHBIE MOTHUBbBI M MHTEPECHI, BOCIUTHIBATE CUCTEMHOE MBIIIICHNE CIEeHaIN-
cTa.

[lo3HaBaTenbHas AE€ATEIBHOCTh — 3TO €AMHCTBO UyBCTBEHHOI'O BOCIPUATHUS, TEOPETUUECKOIO
MBIIIJIEHUS M IPAKTUYECKON AesITeNbHOCTH. OHA OCYLIECTBIISETCSA Ha KaXK0M )KM3HEHHOM I1ary,
BO BCEX BUAX JEATEIBHOCTU U COIMAJIbHBIX B3aUMOOTHOIIEHHUH CTYI€HTOB, a TAK)XE IyTEM BbI-
MOJIHEHUS Pa3JIMYHBIX NPEIMETHO-TIPAKTUUYECKUX JEHCTBUI B y4eOHOM Ipoliecce.

VYrpaBieHue aKTUBHOCTBIO CTYIEHTOB TPAJAULIMOHHO HA3bIBAIOT aKTUBHU3ALUEH.

AKTUBU3AIMs 103HABATEIbHOM J1€ATENBHOCTU CTYJEHTOB — 3TO CO3JJaHHE TaKOH arMocgepsl
yueHHsl, IpU KOTOPOH oOydaromyecs COBMECTHO C MpernojaBaTeeM akTUBHO padoTaloT, CO3Ha-
TEJNBbHO Pa3MBILUISIOT HAaJ MPOLEccoM OOy4YEeHMsI, OTCIEKNUBAIOT, MOATBEPKIAIOT, OIPOBEPTatoT
WM pacIIMpPSIIOT 3HAHUS, HOBBIE UJIEU, UyBCTBA UJIM MHEHUS 00 M3y4aeMOM IpeIMETE.

[Ipu BbIOOpPE TEX WIIM MHBIX METOZI0B 00yUeHUSI HEOOX0IMMO, IPEXKE BCETO, CTPEMUTCS K IIPO-
ITYKTUBHOMY pe3ynbTary. [Ipu 3ToM oT cTyfeHTa TpedyeTcs: He TOJIbKO MOHSATh, 3alIOMHUTb U BOC-
IIPOM3BECTH MOJTY4YECHHBbIE 3HAHUSA, HO U YMETh UMM ONEPUPOBATh, IPUMEHATh UX B MpaKTHYe-
CKOH JIeITeTbHOCTH, Pa3BUBATh, BEJIb CTEIIEHb IPOIYKTUBHOCTH O0Y4YEHHUsI BO MHOI'OM 3aBUCHUT OT
YPOBHSI aKTUBHOCTHU Y4eOHO-I03HABATEIbHON I€ATEIbHOCTH 00YYaromIerocs.

Bce MeTobl akTHBHOTO O0yUeHUS ICNIATCS Ha:

— HEMMMTALIMOHHbIE, peajnu3yeMble Ha TPAJULMOHHBIX BUJaX 3aHATUH,

— UMHUTAIMOHHBIE, UTPOBBIE, IPUMEHEHHNE KOTOPBIX, KaK MPAaBUJIO, CBA3aHO C UCTOIb30BAaHUEM
B y4eOHOM IpOLIeCC HOBBIX BUJIOB 3aHATUH.

PaccMOTpyM akTHBH3alMIO [TO3HABATEIILHONW JIESITEIBHOCTH CTY/IEHTOB Ha NMPUMEpPE METOJ0B
U TIPUEMOB Pa3BUTHSI KPUTUYECKOIO MBILIUICHUS.

OnHOM U3 NEMCTBEHHBIX TEXHOJIIOIMH, KOTOPYI0 MOXHO HCIOJIb30BaTh B MPOLIECCE U3YUECHUS
PYCCKOTO sI3bIKa SIBJISIETCS] TEXHOJIOTHSI PA3BUTHSI KPUTHUECKOTO MBIIIJICHUS.

MeToab! 1 IpUEMbl pa3BUTHS KPUTUYECKOTO MBIIIEHUS! COCTOAT B Pa3BUTHH MBICIUTEIbHBIX
HAaBbIKOB, KOTOpblE HEOOXOIMMBI HE TOJILKO B Iporecce 00ydeHusi, HO U B KU3HU. AKTyaJIbHO-
CTbIO JIaHHOW TEXHOJIOTHS SBJISETCS TO, YTO OHA MO3BOJISIET MPOBOUTH 3aHATHS B ONITUMAJIEHOM
peKuMe, y CTY[EHTOB IMOBBILIAETCS YPOBEHb pab0TOCIOCOOHOCTH, YCBOGHHUE 3HAHUM BO BpeMs
3aHATHS IPOUCXOAMT B IIPOLIECCE MOCTOSIHHOTO MoKMCKa. KOHCTPYKTHBHYIO OCHOBY «TEXHOJIOTUU
KPUTHYECKOTO MBIIIUIEHUS» COCTaBiIsgeT 0a3oBast MOJENb TPEX CTaJHi OpraHu3alH y4yeOHOTO
npouecca: «BpI30B — OCMBICIIEHUE — PA3MBILUICHUEY.

I. 1»>tan — BeI30B: BBefieHUE B yueOHOE 3aHATHE.

1) Opranu3anOHHBI MOMEHT.
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OpraHu3annoHHas 4acTh: MPOBEPSIET TOTOBHOCTh CTYACHTOB K 3aHATHUIO; IIPOBOAUT MEPEKINY-
Ky 4 T.I.

2) OnpenenieHre TeMbl U O0ILIEH 11eJIM 3aHATHSI, KPATKOE OMMCAaHUE 3a/1a4, BEAYIIUX K e€ pea-
nu3anuy. BHavane 3aHATHS pernogaBaTesb OOBSIBISIET TEMY U 3HAKOMHT CTYACHTOB C IIEJISIMH U C
3a7a4aMy 3aHATHAL.

3) Jlns axTyanu3anuy MO3HABATENbHON NESTEIBHOCTH CTYIEHTOB IPENOAaBaTeNlb Ha EPBOM
sTane 3aHATHs ucnoib3yeT npueM TPKM — «Kop3una uneit». [las 3Toro Ha 3KpaH BBIBOJUTCS
PUCYHOK «KOP3HHBI».

3aTeM Ha 9KpaH BBIBOAUTCS Tabnuia «3Haro/Xouy y3HaTh/Y3Ham». [lenaror mpocur cTyaeHToB
3anoaHUTh 1 cromben MaHHOM TaOmuipl «3Hato». CTyIeHTHl 3alOMHSIOT TAOIUILy, 3alHChIBAIOT
TyZla T€ BOIPOCHI KOTOPBIE, M0 WX MHEHHIO, OHU yXX€ 3HAJU 110 TeMe. 3aTeM O03BYyYHBAIOT CBOH
pe3yabTaThl BCITyX.

II. 2 stam — OcMmbIcneHne — paboTa ¢ HOBBIM MarepuasioM. Ha skpaH BBIBOAMTCS Caif ¢
npuemoM «HcepT» u mpesiaraercs oTMeuaTh 3HakaMu HHpopmalmio. MIHCcepT — 3To MapKUPOBKa
TEKCTa 3HaYKaMU 110 MEPE €r0 YTCHHS:

v n - 2

S a0 yxe DTO MPOTUBOPEUUT TOMY, UTO 5 51 xouy y3HaTH 00 3TOM OOJICe moA-
DTO HOBBIE CBEICHHUS
3HAI 3HAT po6HO

ITocne pa3bopa Marepuana npenogaBaTeslb COBMECTHO CO CTYJICHTaMU pa30oUparoT Te 3HAYKH,
KOTOpbIe OHM nocTaBuiIu. OCTaHaBIMBAETCS U BO3BPAILLAETCS K TEM BOIIPOCAM, KOTOPBIE CTYAEHTbI
He nonsnu. [locie yero npenopasaresns AENaeT 3aKII0YUTENBHBINA BBIBOJ 110 PACCMOTPEHHBIM BO-
IIpOCaM TEMBI, [TOCJIEOBATEIBHO KOMMEHTHPYS PE3YIbTaThl PA0OTHI.

III. Pednexcus (3akmrounTeNnbHbIN) — MPENoAaBaTeNb MOJABOAUT UTOTH, JI€JaeT BBIBOJ O
JOCTHXKEHUH Pe3yabTaToB yueOHOM nesTenbHocTH. OTMeYaeT 3HAYMMOCTh MOJTyYEHHBIX 3HAaHUMH.

Jlnis 3aKperuieHus npoiiieHHOro Marepuaa negaror npeajiaraer 3anoiaHute «dumboyn». Ha
9KpaH BBIBOAUTCS cilaiij ¢ uHpopmarueit o npueme «Pumdoyn». CTyaeHTsl 3an0Hs10T Ouido-
YH, a 3aT€M O3BYYMBAIOT II0OJIy4YEHHBIC pe3ynbrarel. [Ipenonasarens ciiymaer, Aej1aeT 3aMeYaHus.

Takum 00pa3oM, akTHBHAs MBICIUTENbHAS JEATENbHOCTh: KPUTUYHOCTh MBILIUICHUS, TTOUCK
HOBOTO, JK€JIaHUE U yMEHHUE MpHUoOpeTaTh 3HAHUSI CAMOCTOSITEIILHO SBJISACTCS Hanboee BaKHBIM
Ka4eCTBOM COBPEMEHHOIO YEJIOBEKA.

Ilo3HaBaTenbHas NEATENBHOCTD PA3BUBACT JIOTUYECKOE MBIIIJICHUE, BHUMAHKE, IAMATh, PEUb,
BOOOpa)keHHe, NOAJIEPKUBAECT UHTEPEC K 00YUCHHUIO.

Heo0xonumo akTHMBU3MPOBATh MO3HABATEIbHYIO JIEATEIBHOCTh CTY/IEHTOB U MOBBIIIATH UHTE-
pec K YYCHHIO Ha KaKJOM JTarle 3aHATHS, TPUMEHSSI JUIS 3TOr0 pa3inyHble METOIbI, (JOPMBI U
BUBI paboThl: AuddepeHInpoBaHHbII MOAX0A K 00yUYaromuMcs, THINBUAYAIbHYIO paboTy Ha 3a-
HATHUM, PA3TUYHBINA TUIAKTUYECKNN, WIIIOCTPALMOHHBIN, pa3qaTO4YHbI Marepual, TEXHUYECKHUE
cpenctBa oOyueHus u Jpyrue. [IpuHIUMNuanbHO Ba)KHO, YTOOBI CTYIEHTHI HAa KaXJIOM 3aHATHUU
NEPEXKHUBAIIN PAIOCTh OTKPBITHSL, YTOOB! Y HUX ()OPMHUPOBAJIACh BEpa B CBOM CHUJIbI M TIO3HABATEIb-
HBII UHTEPEC.

Jluteparypa:

1. AcraxoBa E.M. Ilo3HaBarenbHasi akTUBHOCTh CTYJECHTOB: IMOUCK (GopMm onTumusanuu. //
Anema-Matep. — 2000. — Ne 11. — C. 29-32.

2. TonoBuna JI.M. AKTuBHM3alMs MMO3HABATEIbHOWU AesATEIbHOCTH ydammxcs. — M.: Ilpo-
cnekr, 2003. — 242 c.
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CJIOBOOBPA3OBAHUA MOIU®UKALIMOHHOI'O TUIIA B POMAHAX
®.M.JIOCTOEBCKOI'O

XymeBa /lypaona YukyHOBHa,
npenonaasarens Y3['YMA

AHHoTanusi. B crarbe paccMmarpuBaroTCs MOAH(HUKAIIMOHHBIE 00pa30BaHUS B HIMOCTHIIC
@®.M.JlocToeBCKOTO Ha mMpuMepe ero pomaHoB. [laércs ommrcanue MOAU(DHUKAIIMOHHBIX THUIIOB C
MpUMEepamMu Ha OCHOBE XY/0KECTBEHHOI'O TEKCTA.

KuroueBsble ciioBa: Moau(UKaIs, YSMOTUBHBIN CMBICT, OLIEGHOYHOCTh, XapaKTEPUCTUKA ITEPCO-
Ha)kel, KOHHOTaIus1, YKCIIPECCUBHOCTb.

OneHka Kak OObEKTUBHBIA M CYOBEKTHBHBIN (DaKTOp OTHOIIECHHUS YEJIOBEKAa K peaausM Jeil-
CTBHUTEJIBHOCTH SIBJISIETCS MPEIMETOM HCCIIEAOBAHMS TaKUX Hayk, Kak (puiocodusi, MCUXOIOTHS,
couuonorus.JIroboe uccienoBaHne SMOLUH, B TOM YHUCIIE U U3YUEHUE UX S3BIKOBOTO BBIPAYKEHHUS,
TpeOyeT KOMITJIEKCHOTO Mojxoa. B mocnennue necaTuieTust BO BCeX COLMOKYIBTYPHBIX cdepax
COBPEMEHHOM KM3HM HaOII0AAeTCsl 3HAYMTEIbHOE YCHIICHHE BHUMAaHUS K AIMOIIMOHAJIbHOMW cdepe
YEJI0OBEKA, S3bIKOBAs peaan3alus KOTOPOH €Ile He MOJHOCTBIO UCCIIE0BaHa KaK B TEOPUU KOMMY-
HUKalluH, TaK ¥ B TEOPUH TeKcTa. Kareropus olieHKH paccMaTpyUBaeTCs B JIOTUKE U SI3bIKO3HAHNUU
JOCTAaTOYHO IHUPOKO. DTO OOYCIOBIEHO PAa3HBIMHM NPUYMHAMHU: HEPA3TPAHUUYECHUEM S3BIKOBOTO
3HAUEHUs U PEYEBOI0 CMBICIIA; CMEIIEHHEM COOCTBEHHO OLIEHOYHBIX MPEAUKATOB C MpeAUKaTaMH
OTHOILIEHUS, CBOMCTBA, SMOLIMOHATIBHOIO COCTOSIHUS; HECTPOTUM Pa3srpPaHUUYECHUEM MTOHATHITHOTO
1 KOHHOTATUBHOTO aCIIEKTOB OLIEHKH B 3HAYEHMSX S3BIKOBBIX €IUHMII.

SI3bIKOBOE BBIPAKEHHE «MHUPA SMOLUN» B XyI0KECTBEHHOM TEKCTE SIBJISIETCS 10 CUX MOp 00-
JIACThIO HEJOCTATOUHO M3y4eHHOM. HecMoTps Ha GosbIIoe KOMUYeCTBO paboT O XyJ0KECTBEHHBIX
TEKCTaX, A3bIK MHOTMX JIMTEPATypHBIX NPOU3BEIEHUMN HUCCIIENOBaH HeaocTtatoyHo. Hekotopsie
aCTIeKTHI SI3bIKA M CTHJISI MHOTHX aBTOPOB BOOOIIIE HUKOT/IA HE UCCIIeIoBaINCEH. Bocnonnenue 060-
3HAUYE€HHOTo Mpolesia — HeoOXOAUMBIN ATAll B U3yUYEHUH HE TOJIBKO TBOPYECTBA MHOXKECTBA KJIac-
CHKOB, HO U COOCTBEHHO JTMHIBUCTUYECKUX AUCLUIUINH.

CroBa B sA3bIKe 00pa3ylo0TCsl CEpUITHO, JUIS YT UCIIOIb3YIOTCS ONpeAeEHHbIE CXeMbl, PopMy-
abl. CroBa MpHOOPETAIOT THUIIOBBIE CIOBOOOpA30BaTENIbHbIE 3HAYEHUS. MOTHBUPOBAHHbBIE CIIOBA
IPYNIUPYIOTCS B clI0OBOOOpa3oBarebHble TUIBL. ClI0BOOOpa30BaTeabHbIN THI — 3TO OOIIMN OT-
BJIEYEHHBIN 00pa3zel, o0 KOTOPOMY OCTPOEH Psii MOTUBUPOBAHHBIX CJIOB. CJI0Ba OJJHOTO THIIA Xa-
PaKTEepU3YIOTCSl OOIIHOCTHIO YACTH PEUYM HEMOCPEICTBEHHO MOTUBUPYIOIINX CJIOB U (JOPMAHTOM,
TOX/IECTBEHHBIM B MaTepHaJIbHOM U CEMAaHTUYECKOM OTHOLIEHUH.

MonunpuKaMOHHBIMU HA3bIBAIOTCA TaKUE CII0BOOOpa30BaTeNbHbIE TUIIBI, B KOTOPBIX 3HAUCHHE
MIPOU3BOJHBIX CJIOB NPEACTABISIECT BUAOM3MEHEHHE (MOAU(HKALNIO) 3HAYSHUS MPOU3BOIAIINX
CJIOB, TO €CTh YaCTMYHOE M3MEHeHHe 3HaueHHs. K MonupuKalMoHHbIM CII0BOOOpa30BaTeIbHBIM
TUMAaM OTHOCSITCS, HAI[PUMEP, TUIIBI CYIECTBUTEIbHBIX, IPUIAraTeIbHbIX U Hapeunii ¢ cypPuk-
camMM CyObeKTUBHOMN OLIEHKH, TUIIBI IJIaroJIOB, BHIPAXKAIOIIUX XapaKTep COBEPIICHUs AEUCTBUS BO
BPEMEHHU: Hauajlo JeHCTBUs, OXBAT JEHCTBHEM KaKOro-JIMOO MPOMEXYTKa BPEMEHH, OJHOKpAT-
HOCTb JIEHICTBUS U HEKOTOPBIE APYTHE.

CrnoBooOpa3oBaresibHble THIBI M MOATHUIIBI MOTYT UMETh Pa3IMYHYI0 MPOJYKTUBHOCTD, T.€.
CMOCOOHOCTD CITY>KUTh 00pa31oM Ul IPOU3BOACTBA HOBBIX CJI0B. THIIBI M OATUIIBI, 10 KOTOPBIM
B COBPEMEHHOM $I3bIKE aKTUBHO O0pa3ylOTCs HOBBIE CJIOBA, SBJSIOTCS MPOIYKTUBHBIMHU, & PSIIIbI
CJIOB, K HUM OTHOCSIIUXCS, OTKPBITBIMU. THIIBI ¥ TIOATHIIBI, IO KOTOPBIM B COBPEMEHHOM $I3bIKE HE
00pa3yroTCst HOBBIE CIIOBA, SBJISIIOTCS HEMPOIYKTUBHBIMH, & PSABI CJIOB, K HUIM OTHOCSIIUXCS, 3a-
KpbITBIMU. KpoMe Toro, CyIiecTByI0T c1abonpoyKTUBHBIE THITBI U TIOATHUIIBI, 10 KOTOPBIM HOBBIE
cJIoBa 00pa3yIoTCs PEIKO, JIUIIb B €AMHUYHBIX CITydasX.

OcHOBHOE (yHKIIMOHAIBHOE Ha3HAYEHHE COBPEMEHHOT0 MOAM(PHUKALIMOHHOTO CI0BOOOPA30Ba-
HUS — BBIPAQ)KEHNUE OLIEHOYHBIX U AMOTUBHBIX CMBICIOB. OLIEHKA KaK yHUBEpCcajabHas KaTeropus,
(dopmupytolIascs Ha OCHOBE MOHSATHUS HOPMBI, COCTABIISIET OCHOBY CEMAaHTUKH MOJM(PHUKALINOH-
HBIX NPOU3BOJHBIX, KOTOpPAsl XapaKTEpU3yeTCs €INHCTBOM OLIEHOYHBIX U 3MOTHBHBIX KOMIIOHEH-
TOB.

PazHooOpasHble cpencTBa A BBIPAXKEHUS SMOLMOHAIBHO-O00pPA3HBIX CTHIUCTUYECKUX OT-
TEHKOB MPEOCTABIISIET TOBOPSIIEMY ClIOBOOOpa3oBaHHe. Pycckuil sI3bIK OTIMYAETCS HUCKIIOYH-
TEJIbHBIM OOraTCTBOM CJIOBOOOPa30BaTeNbHBIX PECYPCOB, O0NIAAAIONIUX APKOH CTUIMCTUYECKOM
OKpacKoi. 1o 00yCIIOBIEHO HE TOJIBKO Pa3BUTON CUCTEMOM PyCCKOT0 CII0BOOOpa30BaHus U QyHK-
LIMOHAIBHO-CTUIIEBOM 3aKPETIJICHHOCTHIO HEKOTOPBIX CII0BOOOPA30BATENIbHBIX MOZIETICH, HO U IIPO-
TYKTUBHOCTBIO SMOIIMOHAJIBHBIX U OLEHOYHBIX Cy()(PUKCOB, MPUIAIOIINX CIIOBAM Pa3HOOOpa3HbIe
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JKCIIPECCUBHBIE OTTCHKHU.

Cyhhukcsl ¢ SMOIIMOHATBHO-IKCIIPECCUBHON OKPACKOM pa3lesaioTcsi Ha METUOPaTUBHbBIE, BbI-
paxkaroluye IOJIOKUTEIIBHOE OTHOLIEHUE K BBICKA3bIBAEMOMY U IIEHOPATHUBHBIC, BBIPAKAIOLINE
oTpHLIaTeNIbHOE OTHOIIeHUe. OIHAKO, ClIeyeT OTMETHUTh, YTO OOJBIIOE KOJHMYECTBO CYyPPHUKCOB
B PYCCKOM SI3bIKE€ MOT'YT UMETh KaK IOJIO)KUTEIBbHYIO, TAaK U OTPULIATEIbHY0 KOHHOTALUIO B 3a-
BUCUMOCTH OT KOHTEKCTa.

Baxnocts cyh(hukcoB CyObEeKTUBHOM OLIEHKH 3aKII0YAE€TCs B TOM, YTO OHU ITOMOTAIOT IUCa-
TEJII0 PACKPBITH OTHOILIEHUE T'eposi K TOMY WJIM MHOMY SIBIIEHHIO, COOBITHIO MJTH K ONIPeIeIEHHOMY
YEJI0BEKY, KaK 9TO UMEET MECTO B IIPOU3BEIACHUAX XYI0KECTBEHHOM uTeparypsl XIX Beka Takux
aBTOpOB, Kak .M. [/locroesckuii u M.E. CantsikoB-11lenpus.

CTuiucTyeckue pecypebl pycckoi cyp@uKcannu J10CTaTouHo 60TaThl Ui BBIPAKEHHUS IMO-
LIUOHATBHO-00pa3HbIX XapaKTEPUCTHUK IEPCOHAKA MITH SIBIICHUS XY10’KECTBEHHOTO IIPOU3BEICHHSL.
W HecMOoTps Ha TO, UTO JUTEPATYPHBIH SI3BIK TOTO BPEMEHU He 00J1a/1al TAKUMHU CTHIIUCTUYECKH-
MH BO3MOXHOCTSIMHU, KAKUE UMEIOTCS CETO/IHs, TEM HE MEHEE BEIMKHUE MAacTepa XyA0KECTBEHHOU
00pa3HOCTH, KAKUMU SIBIISIIOTCS A1 MUpoBoil muteparypsl @.M. JlocroeBckuit 1 M.E. Cantei-
koB-1lleapun, npu nomouy cy(p@UKCOB C IMOIMOHAIBHOW OKpPacKoi MoKas3aiu Bce OOrarcTBO
OTTEHKOB PYCCKOI'O CJIOBA.

S3bIK JI0CTOEBCKOTO TaK ’k€ OTKPBIT U CBOOOJIEH, KaK CO3/IaHHbII nucarenaem obpa3 mupa. Jlo-
CTOEBCKUI HE OOsUICS JAJTMHHOT U TMOBTOPOB, €CIM OHHM OBLIM HEOOXOAWMBI Il SIMOIIMOHAJIBHO-
PUTMHYECKOTO PAa3BUTHS MBICIIH, JIS1 IOJTHOTBHI CAMOBBIPAXKEHUS TEPOSL.

B To e Bpemst oH mpuberan nopoit kK 0codoro poaa ckaroctu (pasbl, JOCTUrasi KPaTKOCTH
OouiblIeid, YeM BO3MOXKHA B HEXYIOKECTBEHHOH peur. CiioBa TO rpoMo3asTcs OecrnopsiiouHON
TOJIMOM, KaK OyITO MBICJIb TOPOILTUBO UILET ceOe BBIPAKEHHS U HE MOYKET CXBAaTUTh €T0, TO 00PbI-
BAIOTCSl KOPOTKO, PE3KO, MAaJAI0T OTPHIBUCTHIMU (hpa3aMu, HHOT/IA OJJHUM CJIOBOM, TaM, IJi€ Tpam-
MaTU4eCKH He0OXOAUMO OBIIO ObI 11€J10€ MpeAIoKEHHE.

Tonbko Takas cucreMa MOXXET 00eCHeYHTbh CBOOOIHBIA JUATOTHYECKHH KOHTAaKT aBTOpa C
TeposIMU M TepoeB JApYr ¢ ApyroM. JIOCTOEBCKUIT OTKa3aics OT «I3bIKOBOIO Oapbhepay € LEINbIo
yIIyONEHHOTO UCCIIEI0BaHMS CIIOKHEHIITUX OTTEHKOB YelloBeYeCKUX oTHolIeHuH. [Ipu aTom peun
repoeB OTMEUYEHA TOHKOW SYMOLIMOHAIBHON UHAUBUYAIN3AUEN — OTIIEYaTKOM YEJIOBEYECKOM He-
MIOBTOPUMOCTH. A peub IMOBECTBOBATENSI — IPU BCEX BAPHAHTAX CTPYKTYPHI — CO31aET 00pa3 aBTo-
pa Kak LeJIbHOI 1 MHOTOTPaHHOM JINYHOCTH, CIIOCOOHOM K HEOTPAaHUYEHHOMY TOHUMAaHHIO 4YKUX
MBICJIEN U YyBCTB.

Tpyano nocnoputs ¢ TeM, uto @.M. JIOCTOEBCKUI KaK OJUH U3 BEIWYaUIINX MUPOBBIX Kjlac-
CHKOB, OKa3aJl CUJIbHOE BIUSHUE HA Pa3BUTHUE JINTEPATYPHI U KyJIbTYpPbI B IEJIOM. MUIITMOHBI JTt0-
JIe! Ha 36MHOM II1ape Pa3HbIX HALMOHAIBHOCTEN YUTAIOT U IIEPEYUTHIBAIOT IPOU3BEIECHUS PYCCKO-
r0O TeHUs, OIYyOJMKOBaHHbIE MPAKTHUECKU Ha BCEX s3bIKaX MUpa. UnTarenu U3 pa3inyHbIX CTpaH
cTaparoTcs OThICKaTh B poMaHax U nosecTaXx P.M. JIOCTOEBCKOrO OTBETBHI Ha BEUHBIE BOIIPOCHI
OBITHSL.

AxTyanbHOCTh J[0CTOEBCKOro MOXHO OOBSICHUTH cioBamu B.B. Po3aHoBa 0 «BekoBeUHOM
CMBICJIE, HEYyMHUPAIOIIEM 3HAYEHUN» NPOU3BEICHUN BEJIMKOIO KIIACCUKA: «TPEBOra U COMHEHHs,
pa3JIUTHIE B €r0 IPOU3BEACHUAX, €CTh HAIlla TPEBOra U COMHEHHUsI, U TAKOBBIMU OCTAaHYTCS OHHU
JUISL BCSIKOTO BpeMeHU.OCTpOCOBPEMEHHOCTD Ipon3BeaeHN @.M. JI0CTOEBCKOTO CEroiH MOXKHO
MOTHBHUPOBATh, ONMUPAACh HA 0COO0E MBIIICHHE BEYHOTO MUCATENs, BEIb OH «MBICINI U TBOPUII
B CBETE ThicsaueneTuit» [3].

IIepcriektrBa nanpHeniero uzydenus tBopuectsa @.M. JI0CTOEBCKOIO COCTOUT B U3YYEHUU
PO MOAM(PUKALMOHHBIX IEPUBATOB B TEKCTAX Pa3HbIX MEPUOIOB TBOPUECTBA MTUCATEINS, a TAKKE
B CPaBHEHUH CJIOBOOOPA30BATEIBHBIX CPEICTB PEUEBOM TUIIM3AIMU IEPCOHAXKEN B IPOU3BEICHU-
X Pa3MUYHBIX ’KaHPOB aBTOpa. HecoMHEHHO, 0COObII HHTEpEC MOXKET MPECTABIIATh CPABHEHHE
JMHTBUCTUYECKUX XapAaKTEPUCTUK T'€POEB AMUCTONISIPHOTO poMaHa «benHble monn» U A3bIKa MH-
ceM camoro @.M. JIocToeBCKOrO.

Jluteparypa:

1. benunckuii B.I. Co6panue counnenuii B Tpex TomMax nox odmeit penakuueit @.M. ['onoen-
yeHko. —M., 1948, — Towm I11.

2. JloctoeBckuit @.M. benbie Houn. — M., 1981. — 384 c.

3. PozanoB B.B. Jlerenma o ®.M. JloctoeBckoM. — M, 1992,

4. TuxonoB A.H. C10B0o0Opa3zoBaTesibHbIN CIIOBaph PycCKOro si3blka: B 2T. —M., 1990.
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MPOPUTAKTUKA ITIPABOHAPYIIEHUN 1 YKPEILUVIEHHUE BOUHCKOH
JAUCHUIIVIMHBI TIOCPEACTBOM TPAIULIUU U PUTYAJIOB

Iyxpar:xon Hlakupos,

3aBenyromuii kadenpoit Crenuanu3upoBaHHOTO Gunnana
TalKkeHTCKOro rocyJapcTBEHHOTO IOPUANYECKOTO YHUBEPCUTETA,
TarmikeHT, Y30ekucTan

shuxratshakirov0747@gmail.com

®appyx CaapuTauHOB,

ctyneHT Cnenuain3upoBaHHOTO ¢uinana

TalkeHTCKOro TOCYIapCTBEHHOTO IOPUINYECKOTO YHUBEPCUTETA,
TamkeHt, Y30ekucran

AHHATOLMSA: B CTaTh€ PACCMAaTPHUBAIOTCSI OCHOBHBIE BOIIPOCHI, CBSI3aHHBIE C BIMSIHUEM BOWH-
CKUX TPaJULMHA U PUTYaJIOB Ha opraHu3anuio 3¢p(EeKTHBHON MOBCETHEBHOM U APYroi JesiTellb-
HOCTH BOOPY>KEHHBIX CHJI, @ TAKXKE UX BOCIUTATENIbHAS U MeJJarornyeckas poyib B GoOpMUPOBaHUS
MapoJIbHO-00€BBIX KaueCTB BOCHHOCTY)KAIIUX, CINIOYEHUIO BOMHCKUX KOJIJIEKTHBOB, PAa3BUTHIO
BOMCKOBOI0 TOBAPHILECTBA U NPOPHUIAKTUKY ITPaBOHAPYILICHHH.

KuroueBble cj10Ba: BOMCKUE TPAaJULIMU, BONHCKHE PUTYalbl, BOOPYKEHHBIE CUJIbI, apMHUsl, BO-
S€HHOCITY>KaIlluii, BOMHCKUI KOJUIEKTUB, BOCIIMTaHUE, MOPAJIbHO-00€BbIE KaeucTBa, MPO(PUIaKTH-
Ka, IpaBOHApyLICHUE, YCTAB.

HcTopust CBUIETENBCTBYET, YTO BOMHCKUE TPAJULUU U PUTYAJIbl UTPAIIA U UIPAIOT BAKHYIO
BOCIIMTATEIbHYIO POJIb B XKU3HEAEATEIbHOCTH BOOPYKEHHBIX CHJI, CIIy’)KaT B KaUECTBE BaXKHOIO
3NIeMeHTa (POPMUPOBAHUS MapOJIbHO-00EBBIX KaU€CTB BOCHHOCTY)KAIUX, CINIOYEHUIO BOMHCKUX
KOJUJIEKTHUBOB, Pa3BUTHIO BOWCKOBOTO TOBApPHUINECTBA U MPOQMIAKTUKU MPABOHAPYLICHUNH COOT-
BETCTBEHHO.

[To MHEHMIO IKCIEPTOB, BOMHCKHE TPAJAULIUN — 3TO UCTOPUUECKH CIIOKUBLINECS B apMUH, T1€-
penaroniyecs U3 MOKoJISHHs B IOKOJIEHUE U/, TPaBUiia, 00bIYan, HOPMbI TIOBEACHUS, CBSI3aHHBIC
C BBINOJIHEHUEM OOEBBIX 3aJ]lau, BOMHCKOHM CiIy’KOOH, ¢ 00y4eHHEM JINYHOTO COCTaBa, ¢ ObITOM
BOeHHOCHYKaUX [1]. OHM BBICTYNAIOT BaKHBIM CPEICTBOM BOCHHUTAHUS U 00yueHHs] BOGHHOC-
myxaumx . [Ipy 3ToM BOMHCKHE pUTYyallbl BBICTYNAIOT B KauecTBE (OPMBI NMOBEIEHHUSI BOCHHOC-
Ty KalUX MPH COBEPIICHUH BOMHCKUX OOPSI0B, TOPKECTBEHHBIX U TpAypHBIX IepeMoHuil. OHH
CITyaT 3aKpEIJICHUIO U PaCIPOCTPAHEHUIO BOMHCKUX TPAJAULIHAM [2].

BouHckue putyainsl 0XBaTbIBalOT TPU OCHOBHBIE Cpepbl BOMHCKUX OTHOLIEHUI: cepy 6oeBoit
NEeATEIBLHOCTH; chepy yudeOHO-00€BOM IeATebHOCTH; chpepy OBCETHEBHOM IEATEIHHOCTH.

K umciny BOMHCKHMX pUTyasoB O0€BON AESITEIbHOCTH OTHOCSATCS: IPUHITHE BOCHHOM MTPUCATH;
BpyUeHHE OOEBOro 3HAMEHH; BPyUE€HUE BOOPYKEHHS U CTPEIIKOBOTO OPYKHUS, BOGHHOW TEXHUKH;
BpYUYEHHE Harpaj; 4€CTBOBAaHUE TE€POEB.

K puryanam y4eOHO-00€BOW IESATEIBHOCTH OTHOCSTCS: TMOCBSIICHHWE B OOEBYIO CHEIHMAJIb-
HOCTb; 3aCTyIJIEHUE Ha OOEBOE JIEKYPCTBO; pa3BO/l U CMEHA KapayJioB; CTPOEBOM CMOTP; TOpXKe-
CTBEHHBIN Mapil; 00I11asi BEUEPHsIs MOBEPKA B YaCTH.

K puryanaMm noBCEIHEBHOH NEATENBHOCTH OTHOCSTCS: IOABEM M CIyCK 1 0CYnapcTBEHHOro
¢uara; mapaj; BOMHCKOE IPUBETCTBHE; BBITYCK MOJIOJBIX O(PHIIEPOB; YECTBOBAHUE BETEPAHOB;
BCTpEUa MOYETHBIX TOCTEHN; IPOU3BOJICTBO CAIIOTOB.

Bo Bcex cTpaHax akTHBHO BEJIETCS MPONaraHaa BOMHCUKX TPaJAuLUi U PUTYaJIOB, COIEp/KaHNE
U TIOPSZIOK MPOBEJIEHUS KOTOPBIX, KaK IMPaBUJIO, B Pa3IMUHBIX apMUSAX MHUPA ONPEAEISIOTCS COOT-
BETCTBYIOIIMMHU yCTaBaAMM, HACTaBJICHUSMHU U APYTUMU HOPMATUBHBIMH aKTaMH.

Tak, B YcraBe BHyTpeHHei city:xk0b1 Boopyxkennbix Cun PecriyOnriku Y30ekucTaH B KadyecTBe
BOMHCKHUX PHUTYaJIOB OINPEAEIICHBI PUTYyaJIbl IPUBEACHUA K BoeHHoM npucsre, BpydeHus boeso-
ro 3HaMEHM 4aCTU U OPACHOB BOMHCKHMM 4acTsM, IPa3JHOBAHUS TOJOBOIO Mpa3JHUKa BOMHCKON
YacTH, pacrpeaesieHus! MPUOBIBIIETO MOMOIHEHUS 10 MOIPa3/IeIeHUsIM, BPYUEeHUs IMYHOMY CO-
CTaBy BOOPYXECHMsI U BOEHHOW TEXHUKH, IIPOBEJEHHS OIIPOCA BOEHHOCIYKAIIUX, IPOBOJIOB BO-
€HHOCITY’KallllX, YBOJIEHHBIX B 3aI1ac WK oTCcTaBKy[3].

Oco0ast poib B 3TOM OTBOJUTCS KOMaHAMPY (HayalbHHUKY), HA KOTOPOIO BO3JIOXKEHBI 3374
110 (pOPMUPOBAHMIO U MOJAEP>KAHUIO Y IMYHOTO COCTaBa MOPAJIbHOM U NCUXOJIOrMYECKOM TOTOB-
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HOCTH K 3auure PonuHBL, TOPIOCTH U OTBETCTBEHHOCTH 3a IIPHUHAUIEKHOCTh K BoopykeHHBIM
Cunam PecryOnuku Y30ekucTaH, pa3BUTHIO Y BOGHHOCTYKAIIMX Ka9€CTB, HEOOXOAMMBIX JUISI BBI-
IIOJTHEHUSI BOMHCKOTO J10JITa, CO3HAHUE CBITOCTH U HEPYIIUMOCTH BoeHHOl npucsru, oreary, Bbl-
JEPIKKY, HaXOTUYMBOCTb, OIUTEILHOCTh, YYBCTBO BOMCKOBOTO TOBAPUIIIECTBA U B3aUMOBBIPYUKH,
AKTUBHO HCIIONb3Ys B 3TUX LENSAX HAPALY C IPYTUMU MHCTPYMEHTAMH, BOMHCKUE PUTYaJIbl.

[lepeuncnenHble BOMHCKUE TPAIUIIUN U PUTYaIIbl, 0XBAaThIBAIOIIIME OCHOBHBIE C(Pephl AeATENb-
HOCTH BOMCK, HE H30JIMPOBAHbI APYT OT Apyra. OHU TECHO B3aUMOCBSI3aHbl U NIEPEIIJIETEHBI. YMe-
Jast Oropa Ha MX BOCHUTATEJIbHBIN MOTEHIMAI TO3BOJIHT LI€JICHANIPABICHHO BECTH paboTy 1o Gop-
MHPOBaHHIO MOPAJIbHO-00EBBIX U HPABCTBEHHBIX KAYECTB BOCHHOCTYXKAIIHX.

BouHckue Tpagunun U puTyasl JSHCTBYIOT Ha JMYHOCTh BOMHA KOMIUIEKCHO, YEPE3 COLHallb-
Hble (YHKIIMH, KOTOPbIE BBICTYNAIOT B HEPA3PhIBHOM €AMHCTBE. MecTo Kax10il (yHKIMH B €1U-
HOM UX cucTeMe OIpeneNseTcsl UIeHHO-TIOIMTUIECKUM COiepKaHHeM, Ha3HaueHueM U Gopmoit
BOMHCKHUX PUTYaJOB, YTO 0OecreunBaeT eMHCTBO UCHHO-BOCIIUTATEIHHON U OOIIECTBEHHO-0P-
ranm3yromied pynkuun[4].

Takum 00pa3oM, BOMHCKHE PUTYajibl UMEIOT TIyOOKHE MCTOPUYECKHE KOPHU. 3apOIUBIINCH
B JIPEBHUE BPEMEHA, MPOUIs TPYIAHbIC UCTIBITAHUS Ha PA3TUYHBIX dTalax pa3BUTHS OOIIECTBA U
€ro BOOPY>KEHHBIX CHJI, OHH CTaJId 3MOLMOHAIBHBIMU, MOJyYaal KaXKJblil pa3 HOBOE CO/epKa-
Hue. MHOTHE W3 HUX PUOOPEITH BCEHAPOIHBIN 00IIEroCyIapCTBEHHBIHN XapakTep U cTaiu 3P dek-
TUBHBIM CPEJICTBOM BOCHHO-MIATPUOTUYECKOTO BOCIIUTAHUS U (POPMUPOBAHUS Y BOMHOB BBICOKHX
HPAaBCTBEHHBIX M MOPaJIbHO-00EBBIX Ka4ecTBa, M CaMO€ BaXKHOE OHM cTanu 3()PEeKTUBHBIM cpei-
CTBOM B MpoHIaKTUKE MPaBOHAPYIICHHA, (HOPMUPOBAHUN 30POBOM MOPAITBLHO-HPABCTBEHHON
arMoc(epbl B BOMHCKOM KOJIJICKTHBE.

Cuna TpaguuMii U pUTYyaoB, MPEXJIE BCEro, B TOM, YTO OHU CITy’KaT UHTepecaMm Ponunel, nemy
MaTPUOTHYECKOTO0 BOCIUTAHUS BOMHOB —3alllUTHUKOB cBoero OtedyecTBa, OTPa)aroT €IUHCTBO
apMHUH ¥ HapoJa, MPEEMCTBEHHOCTh MOKOJICHUH Tpak/laH CBOOOTHOM, CHIIBHOW W HE3aBUCUMOM
CTpaHsbl.

Hcnonb3oBanHas quTeparypa:

1. DnexTpoHHBIH pecypc: http://www.ruscadet.ru/education/edsy.

2. aiikun B.W. BoenHno-ucropuyeckuii coOopHuk. JlecaHTHast UIE0JI0TUS — OCHOBA 1100E0-
HocHbIX Tpagunuil. Tunorpadus PBBJIKY. r. Pa3ans. 2013 . C. — 13.

3. YcraB BHyTpeHHel ciyx0b1 BC PY, yrBepxaen Ykazom [Ipesunenta PecnyOmuku Y36eku-
ctad Ne VII-1571 ot 9 okta6ps 1996 r.

4. Habuynnun JL.I. BocnutarenbHasi poiib BOMHCKUX PUTYaIOB B (JOPMHUPOBAHUH MOPATIHHO-
00EeBBIX KaYeCTB POCCUICKUX BOEHHBIX MopsikoB. CankT-ITerepOypr — 2000.
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CPABHUTEJBHAS OIIEHKA JIETKOBBIX ABTOMOBHWJIEHN B I'OPOACKHX
YCJIOBUAX C MIPUMEHEHUEM MH®OPMAIIMOHHBIX TEXHOJIOT U

3uses K.3.

Aomumyponos 1I.C.

MATUCTP TaikeHTCKoro

T'ocynapctBennoro Texnuueckoro YHuBepcurera

AHHOoTaumsa: MHauBuyanbHas IMepeBO3Ka MACCAXUPOB U TMEpPEABUKEHHE HaceJIeHUs
rOpOZIOB B 3HAYUTEIBHON CTEIEeHH OOECTeYMBACTCS JISTKOBBIMH aBTOMOOMIISIMHU. JIerKoBbIe
aBTOMOOMJIN IOTPEOIIAIOT OOJIBIIYIO YaCTh NEPBUYHBIX SHEPTOHOCUTEEH.

B mMupe cyiiecTByIOT MHOTHE METObI, TIO3BOJISIIONINE CHU3UTH PAcXo]] TOIUIUBA JIETKOBBIX
aBTOMOOWJICH,B  OOJBIIMHCTBE CIy4yaeB HaNpaBJCHbl HA TOBBIIICHHE KOHCTPYKTUBHOM
3¢ (HEKTUBHOCTH TEXHUKU. B peanbHBIX YCIIOBUSAX SKCIUTyaTaIlluu TPEOYETCsl YyCOBEPIICHCTBOBATh
TPAAUITHOHHBIE METObI OIICHKA COBPEMEHHBIX KOHCTPYKITUHIIETKOBBIX aBTOMOOMIICH.

OnHuM HU3 crocoOOB PEIICHUs 33/a4M SBJISICTCS MCIOJIb30BAHUE MATEMATHYECKUX MOJIeei
COOTBETCTBYIOIIMX MPOIECCOB M MCIOJB30BaTh 3TU MOJIEIH C MPUMEHECHUEMHUH(OPMAITHOHHBIX
TEXHOJIOTHH. JTa CTaThs TMOCBSIICHA TAaKOMY TMOAXOAY M TPEIyCMaTpPHBAET IMPOTPAMMHOE
obecrieyeHre B 3a/1a4axX MOJICTMPOBAHMS TOIUTUBHON SKOHOMUYHOCTH JIETKOBBIX aBTOMOOUIIEH
MIpY IBKEHUU HA €3/I0BOM LIUKJIE.

KuroueBble cji0Ba: MHXXUHUPHHT, 10pOTa, THGOPMAIIMOHHbBIE TEXHOJOTHH.

B macrosmee Bpems umcio Mozened M MOAMGHUKAIMKA JIETKOBBIX aBTOMOOWJIEH B MHpE
npesbimaer 3000. O6beM TPoOU3BOACTBA UX cocTaBisieT Oonee 75% ot 89,7 muH., obmiero
oO0beMa TPOU3BOJACTBA, BKIIOYas Tpy30BBIX W aBToOycoB [3]. Ilo oOveMy ucmonb30BaHUS
He(TEeNpOyKTOB aBTOTPAHCIIOPTOM JIETKOBOMY aBTOMOOMIIIO MpUXoauThes 67 % [4]. OcHoBHas
4acTh JIETKOBBIX aBTOMOOUJIEH IKCIUTYaTUPYIOTCS B TOPOJICKUX YCIOBUSIX.

OObecrieueHrEe TOITMBHOM YKOHOMHYHOCTH aBTOMOOMIICHSIBIISICTCSl aKTyaJdbHOW 3amaveid
COBPEMEHHOCTH M 3aBUCUT OT MHOXKecTBa ()aKTOPOB, B YACTHOCTU OT YCIOBUH SKCILTyaTalllH.
TomnuBHYyI0O SKOHOMHYHOCTH aBTOMOOWJICH, AKCIIyaTHUPYEMbIX B pPAa3IHYHBIX YCIOBUSX,
MIPUHSATO OMPEACISTh MOCPEACTBOM MEXIYHAPOIHBIX €370BbIX HUKIOB [1, ¢. 93].HopmaTtuBHbIi
€37I0BOM LUKI BhIpaKaeT MOCIEA0BATEIHLHOCTh PEKUMOB (OCTAaHOBKA, YCKOPEHUE, TOPMOKEHHE
U JIBIDKCHUS C TOCTOSIHHOM CKOpOCTBIO) MO CTEMEeHH 3arpy’>KCHHOCTH JIBIKEHUS B TCUCHUU
AKCIUTYaTallMl aBTOMOOMIIA BO BpeMeHu (puc. 1). B mensx cpaBHUTENbHON OIIEHKH TOIUIMBHOMN
HKOHOMHYHOCTHU aBTOMOOWJICH,TaKOi METOJOTHOCUTEIHHO OXBATHIBAET IIMPOKOMACIITAOHBIE U
pa3jMyYHbIe YCIOBUSA SKcITyaTtanuu. PopMUPOBaHBI HABBIKH OILEHKA YPOBHS COBEPIIECHCTBO
aBTOMOOMIIEH MOKa3aTeIsiMU TOILUTMBHON IKOHOMUYHOCTH, 0a3UPYIOIIUXCS HA OOLIUX €3A0BBIX
nukiax [1, c. 12].

PocT konnuecTBa aBTOMOOUIIEH B TOPOJaX, MHTEHCUBHOCTH JBM)KCHHSI U TNIOTHOCTH MOTOKA,
pasiuyuue CpeHUX CKOpoCTel [3] ompenenstoT He0OX0IMMOCTh MPOJOHKEHUS UCCIICIOBAHU B
HANPaBJICHUW  TOBBIIIEHUS TOIJIMBHOW 93KOHOMHYHOCTH. (ClenoBaTeNbHO, pa3paboTka
HOPMAaTHUBHOTO €37I0BOTO ITMKJA, BHIPAKAIOIIETO0COOCHHOCTH KOHKPETHBIX TOPOJICKUX YCIOBUMN
U OMpEeJIeICHHEe pacxojia TOIIMBA C MPUMEHEHHEM pa3pabOoTaHHOTO €3/10BOTO IIMKIIA SIBIISETCS
aKTyaJbHBIM.
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Va
(m/s)

12.0

8.0

4.0

0.0 =

0 40 80 120 160 t
(sek)

Puc 1. Cmanoapmuzoeannviii Eeponetickuii 20poockoti e300801 Yuki

M3BecTHO YTO, IOKA3aTeNIN TOTUIMBHON SKOHOMHYHOCTH JIETKOBBIX aBTOMOOMIICH pa3iIyYHBI B
OJIMHAKOBBIX YCIIOBUSX JIBUKCHHUS, a TAK)XKE KaKJbI aBTOMOOHIIb 10 Pa3HOMY MPHUCIIOCOONIEH K
YCIOBUSM JBUKEHMS 110 pacXOy TOILIUBA.

Bb160p 5KOHOMHYHOTO aBTOMOOWIIS [T KOHKPETHBIX YCJIOBHMA JBIKEHUS 1 000CHOBaHHS €ro
[apaMeTpoB TpeOyeT CII0XKHBIX, JOJTOCPOYHBIX OSKCIIEPUMEHTAIBHBIX MCCIEAOBAHUNA U
00pabOTKN 0OBEMHBIX CTaTUCTHUECKUX JAHHBIX PE3yJbTaTOB HccliefoBaHMs. Peienue 3agaun
BO3MOKHO C TIPUMEHEHHEM COBPEMEHHBIX WH(GOPMAIMOHHBIX TEXHOJOTHA W METO/I0B
MaTeMaTHYEeCKOTO MOJICIHPOBAHUS C pa3padOTKOHN UX MPOTPAMMHOTO 00eCTIeueHMsI.

B atux nensx Hamu ObUIO pa3pabOTaHO MPOrpaMMHOE OOECeueHUEe C HMCIOJIb30BAaHUEM
npwioxkenus  “MicrosoftVisual”  studio. Pa3paboramHoe mporpamMmHOe oOecredeHHe
NpeHa3HaYeHO I BBIOOpa 3(P(PEKTUBHOTO JIETKOBOTO aBTOMOOMIIb Ul KOHKPETHBIX YCIIOBHIA
JBWDKEHUS, a TakKe BbIOOpa 3(h(heKTUBHOTOYCIOBHSI ABMKEHUS [UIsS KOHKPETHBIX aBTOMOOMIICH.
Kpome Toro nmeercs BO3MOKHOCTh OLIEHKH CJIOKHOCTHU YCIIOBUS TBUKECHHUSL.

Huxe npuBesieHO riaBHOE OKHO MPOTPaMMHOT000eCTIeYeHUSA IS BBIOOpA COOTBETCTBYIOLIETO
pexXrMa OLEeHKU Y3PPEKTUBHOCTH (pHC.2):

- pexuMm 1. BeiOop 3 deKkTHBHOTO aBTOMOOMIIS AJ1si KOHKPETHBIX YCIOBHUM JBUKEHHIH;

- pexxuM 2. Be16op 3¢ heKTUBHOTO yCIOBUS IBMKEHUS I KOHKPETHOTO aBTOMOOWIIS;

- pexuMm 3. O1ieHKa CTETIEHUCIIOKHOCTH YCIIOBUS IBUKECHHUSL.

i CpaBHITeJBHAS OLHEHKN JeTKOBBIX ABTOMODILICI Mo

TOITNBEHOI YKOHOMIMIHOCTH B FOPOJACKIX VCIOBIAX

Pesxmn-1 Pexiv-2 | | Pexme-3 |

'

Puc. 2. Buo enaénoco oxna npoepammno2o obecneueruis

Pexum 1. [lna onpenenenusdhdekTUBHOrO aBTOMOOMIISI B KOHKPETHBIX YCIOBUSAXIBUKEHUS
HEoOXoIuMO BbIOpaTh €310BOIMl 1UKI(puc.3), KOTOPbIH MMUTHUPYET YCIOBUS JBUXKCHUS
aBTOMOOMJIEH, a TakKe JABYX pa3HbIX Mapok aBToMoOuieil. B Hacrosimee Bpemsi B Mupe
uMeroTcss 0osee 55 CTaHIAPTHBIX €3[I0BBIX ILMKIOB UM MHOXECTBO MOJEJE aBTOMOOuUIEH,
napaMeTpbl KOTOPBIX BBEACHHI B 0a3y JaHHBIX MMPOTpaMMHOr0 obecnieueHus. Mcxoanble 1aHHbIe
aBTOMOOMIIEH BKITIOYAIOTCIEAYIONINE TEeXHUYECKUE MapameTphl: N,-MakcuMaiabHash MOLIHOCTb
nBuratens,[kBT];M,-makcumaabHbIN KpYTAILINI MOMEHT nsuratens,| HMm|;wy -
MaKCHMAaTbHAsyTIIOBas CKOPOCTh KOJIEHYATOro Bana, [ ];/M,-TI0IHas Macca aBTOMOGWIs, [Kr];
B-mupunaaBromo6miis, [M]; H-BbicoTa aBTOMOOWIs, [M];U,-mepenaTodyHOE YHCIO TIJIABHOU
nepenaun;U,, -nepeaaToyHbie YUciIo KOPoOKHU mepeaay;
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e O e T
Bainpate auTono0 i - | | BuSpars eagonoro mukaa: | ~ x::-:‘:rmma::::- |
BLIOpATE 3BT 0MOGIL - BHEHCTHTS N i:::::w‘ﬂzzi‘ _ |

| 1

f { I\I Yaas -

e Eme sk

T - : : 'L,,,/,:;"::ﬁf Beio -
e T LR

—_— _J_/"'/_
’/- —:;} - ___ Bubo |~ sEcnopr= excel
g

Puc 3. Obwuii 6uo oxna nepgoeo pesxcuma ebl4ucieHutl
CrnemoBareinbHO, MPU HAKATUH KHOTKU ‘BBIYHCIUTH TPOTPAMMa BBIYHCIISIECT HEOOXOIUMBIC
BEJIMYUHBI B CIICAYIOIIEM TTOPSIIKE:

a. OmpeziernieHre yriioBoi CKOPOCTH KOJICHYATOTO Bala @,

4 I
— —__a . -
w,=0, -Ump =—U,-Uy;[c ]
Ty
rue: V, -ckopocTb aBTOMOOWIISL (YIJIOBas CKOPOCTh KOJIGHYATOrO Bajla OINpPENeNsIeTcs Ui
Ka)I0H CKOPOCTH aBTOMOOMJISI TPUBECHHON B €3/I0BOM IIMKJIE €KECEKYHIHO);

U 0 - IEpEaTOYHOE YUCIIO TJIABHOM Iepeaaun;

U « - TIEpellaTouHble YMCIO KOPOOKHM Tepenad (B €370BOM IMKJIE BpeMs NEPEKIIOYeHUs
nepenad CTaHAAPTH30BAaHO TIO CKOPOCTH aBTOMOOWISA. [loATOMy Ha OKHE TEpBOTO pPEKHMa

UMeeTcss TYHKT JUIsi BBOJA CKOPOCTH aBTOMOOWISI BM/C,Ha KOTOPOW MEHSIETCS PEKUM
paboThIKOpOOKHUTIEpEIaY);

T}, - paguyc KadeHHe KoJeca.
1, =05-d+A-B-A;[Mm]
rae: d — nuametp 0601a;

B — mmpuna npoduist mnHeT,
A — ko3 duimeHT paauanbHOi Aedopmanuu npouIIsl IIHHBL;

H
A = —— — COOTHOIIEHHE BBICOTHI MPOQUIIS U IIUPHUHBI;
B

ﬁm — K03 PHUIUEHT BEpTUKATBHOU AedopMaIriiy MUHBI (1)1 JIETKOBBIX aBTOMOOMIIEH A cMm
=0,85...0,9).

0.0npeneneHue pacxojaa TOIUIMBA.Pacxol TOIJIMBaaBTOMOOWISAMEHSETCS B 3aBUCUMOCTH
OTpeXKUMA JBIDKEHHs (XOJOCTOM XOJ, YCKOpPEHHE, 3aMeIJICHHE, IBM)KCHHUE C IOCTOSHHON
ckopocThio). CrenoBaTellbHO, HEOOXOJAUMO ONPEICIUTh PEKUMBl JBMKEHUS aBTOMOOWIS Ha
€37I0BOM IIHKJIE CIIEIYIOIIUM 00pazoMm:

- yCIIOBHE pexuMaxoiocToro xona asurarensV, =V, =0;

- YCIIOBUE peKUMayCKOpeHHs aBToMoomns V, <V,

n+l >

-ycI0oBHE pexxuMazameyieHus aromoomsa V -V,

#0.

Pacxon TomnmmBa B PEKUME XOJIOCTOTO XOIa aBTOMOOMIIS 3a CCKYHAY OIIPEACIACTCA I10
(bOpMy.]'IC,KOTOpaH MOJIy4CHa aHHpOKCHMaHHCﬁ OKCIICPUMCHTAJIbHBIX JAHHBIX:

- YCIIOBHE PEeKMMaIBIKCHUAaBTOMOOUIIS € OCTOSIHHOM cKopocThio V, =V,
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2

G, =|162.84-107 (%—30) ~119.61-10° -[w”—%]+0.42936 0217;[2plc]
T V3

rae: wxx - yrijioBas CKOpPOCTBb KOJICHUATOT'O BaJla B pEXKHUME XOJIOCTOI'0O X0aa.

B pexxume 3amenyieHUsABUraTelb OTCOECIUHSIETCS OT TPAHCMUCCUU U MEPEXOJIUT B PEKUM
xoJjoctoro xona. [ToaTomy ycnoBue ompeneneHusi pacxoAa TOIUIMBA ISl PeKUMa 3aMeJIeHuUs
OTIpeIeNIAeTCS aHAJIOTUYHO PEKUMY XOJOCTOro xoia. Kpome TOro, COBpeMEHHBIE CUCTEMBI
MUTAaHUSI WHXEKTOPHBIX IBUTATENel MMEIOT PeXHUM MPUHYAUTEIHHOTO XOJOCTOrO XOAa, MpHU
KOTOPOM OTKJIIOYaeTcs Mojada TOIUIMBA 1O OMpEeAENICHHOM YriIoBOW CKOPOCTH KOJEHYATOTO
BaJja, YTO TakXe Oy/IeT yUYUTHIBAThCS B JTANbHEUIINX OOHOBICHUSIX POTPAMMBI.

Pacxon TomuuBa B pexxuMe IBM)KEHHE aBTOMOOWJIS C MOCTOSIHHOM CKOPOCTBIO aBTOMOOWIIS
onpenensercs o Gopmyne [2,c. |

_ Nk .ge
1= seaoilenle]

rae: 1] p - KI1 /] tpancmuccun;

Ny — MomHOCTh, HOJBEIEHHass K BeaylIlUM KojecaM. [Ipu nBHXKeHHE C TMOCTOSHHBIM
CKOPOCTSIM aBTOMOOMJIS 3Ta MOKa3aTesb ONPEeIsIeTcs CIeAYOIUM 00pa3oM:
Ne=(mg-g-¢-V,+078-B-H-k,-V2)/1000; [kBr]
rze: i — Ko3(h(UIUEHT CONPOTUBIICHHS IOPOTH;

m_, — mMacca JIETKOBOT0 aBTOMOOWIIS, [KT];

g — yckopeHue cBoboHoro magenue 9.81 [m/c’];

Va - YCTaHOBHUBILIETOCSI CKOPOCTH aBTOMOOUIISA[M/ ¢ |;;

H- BrIcOTa aBTOMOOMIIA, [M];
B — mupuna aBromMo0us, [M];

k, — Ko3(duruent conporusnenns Bo3ayxa,[ H-C*/ m*];
8. - yIenbHBIN pacxo/1 TOIINBA, K2/ Keém = u
ge = gen 'KH Ka)’ [KZ/K@m ) l{]

rae: 8¢, — YAETABHBIN pacxo i TOIUIMBA TP MAKCHUMAIbHOM MOLHOCTH,I/KBT 4ac;

K, — ko3¢ ¢unneHT B3auMOCBSI3H MEXy YIIIOBOH CKOPOCTH KOJICHYATOTO Bajla M Y/ACIbHBIM
pacxo0M TOILIUBA.

K, =1.0lz-1.34c +1.33,

rnc. o = o, /C()N - OTHOCUTCJIbHAA YIJIOBasl CKOPOCTb BaJjia ABUTATCIIA.

-1
@, —yrjioBas CKOpOCTb KOJIEHYATOro Bajia, ¢

-1
@, —MaKCuMalibHas yriioBasg CKOpOCTb KOJICHYAaTOIro Baja, C .

K, — koaddunpeHT B3auMOCBSI3U MEKIy CTEIICHU MCIOIb30BaHUsI MOITHOCTH
JABUTATCIIA U yHeJIBHBIM paCXOI[OM TOIIJIMBA.
K, =2.431° -3.831 +2.4;
FIIC:I/I —CTCIICHb UCIIOJIb30BaHUA MOIITHOCTHU ABUT'ATCIISA
mg g Y-V, +078-B-H-k, V2 _
M,(—1.4561 @2 + 1.8582 @ + 0.58739)w, 7,p

rae:M, — MaKCUMasbHBIM KPYTALIUMNA MOMEHT aBurareins, Hw;
Pacxon TormBa B pexXuMe YCKOPEHHUS aBTOMOOWIISI oTnipeiesiercs mo gopmyine [2, ¢. |

U=
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0, = (Vk _VH)'(/UH +/Uk);[2p/c]

t

Tac: VH — HadaJibHast CKOPOCTb aBTOMO6I/IJ'I$I;

Vk — KOHCYHAasA CKOPOCTb aBTOMO6I/IJ'I$I;

f— BpCMs YCKOPCHUA (pacxon TOILIMBA aBTOMOOUJIS BEIUMCIIIETCS 3a KaKAyr0 CCKYHAY,
MO2TOMY BpEMs YCKOPCHUS MOKHO HC y‘leCTL);

Hy— KOB(b(pI/II_II/ICHT pacxoJa TOoIJinBa HaHayvalIbHOU CKOpOCTH aBTOM06I/IJ'I}I;

Hi— KOB(b(pI/II_II/ICHT pacxoJa TOIJinBa HaKOHEYHOM CKOpPOCTH ABTOMOOUIIS.

H— ompenenseT pacxold TOIUIMBA Ha CIMHUIY IIpUpallieHus CKOPOCTHU aBTOMOOUISA |
ONpCACIIICTC CICAYHOIHUM 06pa30M:

1=Grlj; Lep-c/m]

, T (Vk - VH) 2
rjae: J,— yCKOpeHHs aBToMoOms J, = R [M/c™];
Gy — wacoBoii pacxon Tommsa [ 2p/c |

Nk "8

FI[CZNK — MOIIHOCTb, MOABCACHHAA K BCAYIIUM KOJICCAM. HpI/I JBHKCHU U aBTOMOOMIIS C
YCKOPCHUCM OTOT IMOKA3ATCJIb OIMMPEACTIACTCA CICAYIOINUM 06pa30M:

N = (k,-FV} +p-m,-g-V,+j,-8, m,V,)/1000; [xBr]

6]
2
rie: O, ,— kosbduument yuera spamaronmxes mace, 6, =1,04+0,04* U
FHG:H —CTCIICHBb HUCIIOJIb30BAHWA MOIIHOCTH ABUTATCIIA IPU YCKOPCHHUUN aBTOMO6I/IHH

(kg 'F'th +ty-m, 'g'Va +ja '§p m, 'Va)

6]

=

M,(—1.4561 @2+ 1.8582 @ + 0.58739)w, 77,

rae:M, — MaKCUMaJIbHBIN KPYTALIUNA MOMEHT aABurareins, Hw;

B. Omnpenienienue MpoWIeHHOTO MyTH aBTOMOOWIIS:

S=Vt; [M]

[IpoiineHHblld MyTh aBTOMOOWJISI HEOOXOAMMO OMNPEACIUTh 3a KaXAYH CEKYyHIY Ui
nocrpoenus rpaduka S = f(t), a TakKe CyMMapHYIO MyTh JIBUKEHUS aBTOMOOMIIS TI0 €3710BOMY
LUKITY.

r. OnpeneneHue yCKOpeHus (3amMeJIeHHs) aBTOMOOMIIS:

Vik =Vu

Jo == /e

rae:Vx - KoHeUYHast CKOPOCTh aBTOMOOWIIS;

Vy - HauambHAs CKOPOCTH aBTOMOOWIIS.

YCcKopeHHe WM 3aMeIICHHEe aBTOMOOMIIST HEOOXOIMMO OTIPEICITUTE 32 KXY CEKYHIY JUTS
nocrpoenus rpaduka/, = f(t), a Takke MaKCUMaIbHOE ¥ MUHUMAJILHOE 3HAUYEHHS YCKOPEHHS U
3aMeJUICHHSI aBTOMOOMJIS TI0 €3JJ0BOMY IIHUKITY.

1. Onpenenenne CpeHe CKOPOCTHABTOMOOMIIS:

xS
Vacp = 5; m/c

Pe3ynbrarhl BeIUKCICHUH OTpakaroTcs B rpaduueckom u nmudpoBom Buzae. Kak BumHo puc. 3
umeercst 4 rpaduka, KOTOPbI OJAMH M3 HUX CTAaHAAPTHO IMOKA3bIBAET €3/10BOW IUKJ, TO €CTb
V, = f(t), ocramsubie 3 rpaduka MO YCMOTPEHHIO IOJIL30BATENS BBHIOMPAIOTCS W3 psza
cnenyrommx pynxnuit:S = f(¢); Jo = f(t); Ne = f(£); N = f(£); Qs = f(8); Qs = f(2);
we = f(t). B rpadukax oTpaxaroTcs pe3yjbTaThl JBYyX aBTOMOOMIIEH s cpaBHenus. [Ipu sTom
MacmTad BpemMeHH Ha auciuiee cocraBisier 60 c¢. C moMompl0 Kypcopa MOXKHO MOCMOTPETh
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OCTaJIbHBIC PE3YIbTATHI.

3HaueHuss B IU(POBOM BHJEC TMPEAHA3HAYCHO I MPOCMOTPA CICIYIOMIUX CYMMapHBIX
pe3yabTaroB: V,,,S,t, 1 pacxo/1 TOMIMBa ABYX aBTOMOOWIEH (.

JIis  TIIAaTeTBbHOTO aHaM3a BCE PE3YJIbTAaThl BBIYHCICHUHIODKHBI  OKCIIOPTUPOBATHCS
Bpopmar MicrosoftExcel.

Pexxum 2. Jlns ompeneneHusdGpPEKTHBHOTO YCIOBUS JABWXKCHHS JUII  KOHKPETHOTO
aBTOMOOMIISI HEOOX0IMMO BBIOpaTh (pHC 4) ABE pa3HbIC €3/10BbIC ITUKIIBI HOIMHABTOMOOMIIb.

OnT

- 1 = = 12
.EibIDplT': E3ADBOTOIHETL | - B],mpa'[}, ABTOMODHTIR - 13

Briipats e2g0R0ro HETA | - BrrapomnTs Cxopocrs epsmimaeIs mpeses 45 ]

Crepocrs pepesucienzs mepears 6

i =] S
i / — gl_//_‘ Brpoil= sxcmopt & excel I

] i 1
L [\ 1 [ Bubogwl-

i

Puc 4. Obwuii 6uo okna 6mopozo pexcuma 8bluucieHutl

Brruecnenue pe3ynpTraToB pexema 2 HIEHTHUUHO K pexeMy 1.

B undposom Busie 0TOOPaXKarOTCs CIIEMYIOIMMX HTOTOBBIE PE3YNbTATHL: V,),S,t,0s s ABYX
€3/10BBIX LIMKJIOB.

Pexxum 3.0mpeneneHue CI0KHOCTH ABMKEHHS B €3/J0BbIX IIMKIAX. /IBHKeHHnE aBTOMOOMIIS Ha
€3J0BOM IIMKJE CONPOBOXKIAETCS C H3MEHEHHEM peXuma [BIKEHMs, YTO CO3JacT
MHOTO()aKTOpHYIO 3ajauy MpHU OIpEIeICeHUH CIOKHOCTH JABIXKEeHHs. Ho wu3BecTHO, uTO
(baxTOphl, BAMAIOMIME HA aBTOMOOWIIb B UTOI'€ OTPAKAIOTCS HA PacXoJie TOIUIMBA. YYHUTHIBAs
JAHHOE, TpeJIaraeTcsi OLIEHUBATh CIIOKHOCThH JIBH)KEHUS Ha €3/I0BOM LIMKIE Il BHIOPAHHOTO
ABTOMOOMIISI OTHOCUTENBHBIM PACX0JI0M TOTINBA.

Jliist ornipenienieHus CI0KHOCTH JABMKEHHS BEIOMpPAETCs €3/J0BOM LUK U aBTOMOOHIB (pHC. 5)
U COOTBETCTBEHHO peXUMY | ompezaessieTcss pacxo/1 TOIUTUBAaaBTOMOOMIIs O, Ha €3/I0BOM IIHKIIE.

= i I = = CIapaCT: AR TaE TRt -1
Bribpas panozoro uMEns | - BLidpats &5TOMOGHIR - R —C |
CIOpACT. TIPSR DapamA 34

BerrecThTe ‘Cxopocts nepexmot=sme nepenms 4-5 L
CTapCT TRPTTOTIR TRPRTR 3-8

j / II\ 1 Vesml = e
————1 il 5
. .“H"Fl > wgg = _‘_,_,_u{nt
N ] o
\ | Bamo
T = | | ¥ =
1
m | | | Buda |- IECTORT B cxcel I

FLE

Puc 5. Obwuii 6uo okna mpemuve2o pexcuma viuucieHull
N3BecTHO, 9TO 3PPEKTUBHOE 3HAUCHUE PACX0/1a TOILIMBA COOTBETCTBYET PEIKUMY JIBHIKCHUS
aBTOMOOWJISI C TIOCTOSIHHOM CKOpocThio. [loaTomy, mnst ompenenenus 3¢G@(EKTUBHOTO pacxoja
TOTUTABA aBTOMOOWIISI BEIYHMCIIICTCS CPEAHSISI CKOPOCTh JIBUKCHHSI HA €3/T0BOM ITHKJIE.
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[Ipunumas 3HaueHue cpenHed CKOPOCTH JBIKEHHUS Ha €370BOM LHKIE 32 IMOCTOSHHYIO
CKOPOCTb JBMDKEHHMSI 3a BpeMsl t BCEro €3/0BOro LKA, ONPEAEIsIeTcsapacxo]] TOIUIMBA
aBToMoOuna Q... OmnpeneneHHOe 3HAUYE€HUE pacxoja TOIUIMBA CUUTAeTCs d(PQEKTHUBHBIM IS

BBIOPAHHOTO aBTOMOOMJISI HA JAHHOM €37I0BOM IIHKIIE.

YYHUTBIBas BBIMIEHU3IIOKEHHOE, YCTAHOBJICHO, YTO CTEIICHD CJIOXKHOCTH €37]0BOTO IMKJIA JUIS

BBIOPAHHOTO aBTOMOOWJIS OTIpeieNsieTcs CAeIYIOIIUM BhIPasKEHUEM
, O
QVasr

CoryacHO BBIpQKEHHUIO, MUHUMHU3AIMSI CTETIEHU CIOXHOCTU €3/I0BOTO IMKJIA B KOHKPETHBIX
TOPOJICKUX YCJIOBHSIX JAOCTUTAETCs MyTEeM YIIYYIICHWH OpraHU3alud JOPOKHOTO JBIKEHUS U
TPaHCIIOPTHON MH(PACTPYKTYPHI TOPOJIa WM BHIOOPOM 0oJiee MPUCITIOCOOIEHHOTO aBTOMOOHUIIS
K UMEIOIUMCS YCIIOBUSIM JIBHYKEHUSI.

Pa3zpaborannoe mporpaMMHOe oOcenedyeHrne MOXKET MPUMEHATHCS ISl aHAIKU3a U yIy4YIIeHUs
TPAHCIIOPTHOM HMHQPACTYKTYpbl Tropoja, B IeliXx O0OecledeHus: SKOHOMUYECKOM U
9KOJIOTHUECKON 0e301acHOCTH, a TakXkKe Juid BbIOopa HanboJsiee MPUCIOCOOICHHOTO aBTOMOOUIIS
M0 TOTUTMBHON SKOHOMHUYHOCTH ISl KOHKPETHBIX TOPOJACKUX YCIOBUH SKCIUTyaTalllu.

CnucoK MCIO0JIb30BAHHOM JIUTEPATYPHI:

1. IIpaBuna EDK OOH N 83 "EmuHooOpa3Hble MpeanucaHus, Kacalomuecs 0(pUIHaIbLHOTO
YTBEPXKACHUS TPAHCIOPTHBIX CPEACTB B OTHOIICHUM BBIOPOCOB 3arps3HSIONIUX BELIECTB B
3aBHCHMOCTH OT TOIUIMBA, HEOOXOJUMOIO IS ABUTraTeaeh".

2. MyxutauaoB A.A. HayuHble OCHOBBI BBIOOpa MapaMETPOB U PEKHMOB YIPABICHUS
JBUTATENEM U TpaHcMuccuel aBToMooms: T.¢. 1. aucceptanus. - T.: 2004. - 321 6.

3. http://www.oica.net/category/production-statistics/2014-statistics/

4. www.nationmaster.com
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INAXAPJATT XAPAKAT ITAPOUTUIA EHI'NJI ABTOMOBUJIVIAPHUHT
CAMAPAIOPIMT'UHU BAXOJIAII YCOAYBUHUHI' MATEMATHUK KUXATIAH
TAXJINJIN

3usieB K.3.
A6gumyponos 111.C.
Maructp, TATY

AHHOTAanMsA: ymlOy Makojaja Iaxapjard XapakaT IIapoOUTHIA EHIHII
aBTOMOOWUJIADHUHT  CaMapaJIOpJIMTUHU  0axoJiall  YCIyOMHUHT  MaTEeMaTUK
JKUXaTIaH TaXJIWIA 0a€H dTUIraH.

KaauT cy3nap: skcrnyatanus, aromoounap, ECE xapakat nukiu, Te3ukK.

ABTOMOOWITapHM  Typu OyiKMuya MabllyM OJKCIUlyaTalusi IIapOMTHIA
caMapaJopJIMruHu 0axoJiaml yciayOu yJIapHUHT EHUJIFU TEXKaAMKOPJIUTH Xamjia
HKOJIOTMK  XaBPCU3IUK XYCYCUSTIAPUHMU  SXIIWJIAll WMKOHUHU  sIpaTaju.
OkcmlyaTansi I1IAPOUTHJA ABTOMOOWJUIAPHUHT CcaMapaJopiiurd TPaHCMUCCHUS
napaMeTpiapy  OpKaju  JIBUTATEIIHUHI  PEXUMU  IOKOpU  caMapaJopiivK
JMana3oHuga TabMUHIAHUIINUTA OOFIIUK OYIaau.

ECE xapakaTt umkiauaa camapaJopiukHu Oaxonaml yciayOuHu Nexia pycymuu
aBTOMOOMJIb MUCOJIUJIA TaXJIUJI KUJIAMU3.

Nexia aBTOMOOWJIM JBUTATEJIMHUHI TE3JIUK XapaKTePUCTUKACUHH, CHHOB
HaTWKaJlapu OYiinya oJIMHTraH, KyiHuaaru TeHriamMaaad Qoiiananud aHuKIaiMu3

M, =M, -(-1.4561- &> +1.8582 @ +0.58739)

by epna M, — makcumal KyBBaTra TYFpu KeJIyBUM OypOBYM MOMEHT; @ = w,/,

— ABUTATCJIb TUPCAKIIN BAJIMHUHT HHUCOUH 6ypqa1< TC3JIMI'U.

Ne:Me-a)—N
@

XapakaT NHMKUIapWaa BakT, WYJd Ba y3aTMajlap KyTHCH TOFOHAacH Oyiinya
ABTOMOOWJIHUHT TE3JUTH, TE3JAHUIIU MebEpiaHraH. ByHUHT sBa3ura Fuiiupak
yiyaMu xamja TPaHCMUCCHUS Y3aTHII COHM JBUTATeNlb THPCAKIMA BaJd Oypuak

TE3JIMTUHUHT Y3TapUITUHA OeTUITaIu:
V

a . -1
w,=w,-U,, =—*U,-U,; [c].
"y
by epna: o, — FUIAUPAKHUHT FUIAMpAIl Oypyak TE3JIUTH; U, — y3aTManap
KYTUCHHMHI Y3aTHIUIAp COHHU; U, — ACOCUM Y3aTMAHMHI Y3aTHUILLIAPD COHM; r, —
FUIMPAKHUHT FUJIMPAL PaAyCH.
ECE xapakaTt nukiauaa JBHTATeIb I PSKUMUHU aHHUKJIAIIAA aBTOMOOWIITHUHT
TYpJIM peKUMIIApAard Kywiap OajaHCH TEHIJIaMacHiaH (oimaraHamMus.
ABTOMOOMJTHHUHT TE€3JIAHUII PEKUMUIATH XapaKaThaa:
Pr=PF +P +F,;5

Pr=k,-F-VI+f-G,+j, -5, -m,.

8,
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by epma: P, — XaBOHMHI' KapUIMJIMK Ky4H; P, — FUJIAMpALIra KapUIMIHK Ky4H,
P, — Te3JIaHULITA KAPIIWINK Ky4M; k, — aBTOMOOMIHHUHI IIAKJIX Ba YHUHT F03aCU

cudarura OOFNMMK OYIAraH XaBOHMHI KapIWIuK kodpduuuentu; F —
aBTOMOOWTHUHT OJIJ] F03aCH; G, — aBTOMOOWIHUHT OFUPJINTH; j, — @BTOMOOMIHUHT

TE€3JaHMIIK, &5, — ainaHu0® XapakaTIaHyBYM KUCMIAPHUHI HMHEPTIUTUHU
MHOOaTra OoIayBu4d KodhduUIUeHT, J,, =(1,02+0,02*U}); m, — aBTOMOOWIHHHT
MaccacH.

_ B

10007,

Oy epua: 7,, - TPAHCMHUCCUSHUHT (pokaany ui Ko>)GUIUeHTH.
ABTOMOOWIHHHT y3rapMac TE3JHK PeKUMUIATH XapaKaTH/Ia:

Pr=PF +P;

PTzks'F'Va2+.f'Ga;
_ B
“71000-7,,

Xucob6 Hatwxkamapu Oyimya ECE xapakar nukinuga Nexia aBTOMOOWIH

JABUT'aTCIMHUHIT HMOIAIO pEKUMU JUAIIa30HU l-paCMI[a KCIITUPUIITAH.

Ne
kBT

—o—Ne /—0-\\
50

10 ‘/-.-c-?f

0 0.2 04 0.6 08 1 1.2

1 — pacm. ECE xapakat nukianaa Nexia aBTOMOOWIIN JBUTATETUHUHT
WIII PEKUMU

Nexia aBromo6unu ECE miaxap xapakar uumkiau Oyilmya XapakaTjlaHTaHHWIa
JIBUTATETHUHT HUII PEXXUMU EHWIFU KaM capd nuanasoHujaH GapKUuHU OaxoJjalil
YU4YyH UYKHU EHYB JBUTaTeiapura xoc oynran K, Ba K, kordpuuuentnapuan [6]
doiinananamMuz. K, KodpOUIMEHTH MaKCcUMal KyBBaTra TYFpU KeJIyBUd
COJIUIITUPMA EHWIFU CapOUHUHT g, JABUTATENb TUPCAKIU BaJIM OypyaK TE3JIUrura
OOFJIMK X0JIJ1a Y3rapuinHu udoanany,

K,=1,0lz”-1,34@ +1,33.

Nexia aBTOMOOWIMHHUHI JBUTATEIM YyYyH CHHOB HaTWXajlapu acocujia
aHuKiIanrad K, = f(@)rpaduru 2.3.2-pacMaa KeATUPHUITaH.

0

T T T
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K, KO3(Q(ULUUEHTH CONMIUTUPMA EHWIFU CapPUHHUHI o, Oypyak TE3IUruaa

MaKCUMall KyBBaTAaH (hoiilanaHuil aapaxacura /4 OOFINMK paBUILLa APOCCENb
3aCJIOHKACH TYJIUK OYMITaH PEeKUMUTa g, HUCOATaH y3rapuinHy nudoaananam)
K, =2,43U° -3,83U +2.4
N

H: en
N,

e

Oy epaa: N,, — XapakaTia"uiaa ¢poigananmwiaéTrad KyBBaT KUAMAaTH.
Nexia aBTOMOOWJMHUHI JIBHTAaTeId YYyH CHHOB HATWIKAJIapW acocuaa
aHuKjIaHran K, = f(#)rpaduru 2-pacMaa KEITHPHUITaH.

b

115

|
Y y=101x2- 134x+ 1.33/

1.1 =

t N

) \\

\\ \\
1.05 1

0.95

0 0.2 0.4 0.6 0.8 1 o 12

2-pacMm. Nexia aBTOMOOWIM JBHUTaTCIIMHUHT HUCOMN Oypyak TE3JIUTHHH ¢
@
Kod(punmeHTura OOFIMKINK rpaduru

1,8
Ku —

i \‘\\

\ S
1,6 A

AN
N
y = 2435 - 3,83x+ 2.4

N
\\ N
N \
N N
~ ~
N \

12 \ s \\\

08

0,2 0.4 0,6 0,8 n 1
3-pacM. Nexia  aBTOMOOWIM  JBUTaTeNb  KyBBaTuAaH  (hoWganaHuUILl
ko3 puuueHTuHN K, KodphunmreHTura OOFIUKINK rpadpuru
K, =f(@) OViinua Kypuiran rpa@uk ABMIaTEIHMHI HUCOMH Oypyak TE3NIUrd
0,64-0,72 opanuknga K, ko3hPUIMEHTH MUHMMAN KUHMaTiIapra SPUIIUIINHU
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kypcatau. Nexia aBromobOunu ECE maxap xapakat 1ukiam —OViinua
xapakaTiaHnraijaa g HuHr Kuiimatu 0,1-0,4 opanukau tamkwi 3tad. by sca, y3
HaBOaTUa aBTOMOOWJIHUHT Oy peXKHUMJla XapakaTjlaHumuaa EHUIFU cappuau 15-
18% ra omumwura cabad Oynmagu. [emaxk, ruigupak €EKU TPaHCMUCCHUS
napamMeTpiapuHu TaHJall opkKaiu ¢Hwiru cappuuu 15-18% ra axmmnanm UMKOHU
MaBXYy/I.

K, =f(4) Oyiimua Kypwiran rpapuk acocuaa JBHTaTelb KyBBaTHAaH
dornananum kodpdunmentu 0,7-0,85 opanukaa K, kKodOPUIHUEHTH MHUHUMAI
kuiiMatnapra tyrpu kenaau. ECE xapakaT nUKIMHUHT Oapya peXuMiapu y4yH
aHUKJIAHTaH JIBUrareiab KyBBaTHAaH Qoiinananum ko3pduuumentu 0,35-0,53
JMana3oHra TYFpu KeJlau.

Jemak, nBuratenb Oypyak TE3MUTMHU €KUM TPAaHCMHCCHS TMapaMeTpiapuHu
TaHjam opkanu Huinru capdunu 20-25% ra sXmmuanm AMKOHHM MaBxkyj. Bku
aBTOMOOWJIb COJUTUPMa KYBBAaTMHMU TaHJAIl XWCOOWra JBUTATEIHU EHUIIFU
TEXaMKOP XapaKTePUCTHUKACH JUANa30HUTa KEATUPULI MYMKUH OY1aau.

Anaduér

1. Xucob6ot 2017 —3usieB K.3

2. TOCT 20306-90. ABTOTpaHCIIOPTHBIEC CpeACTBA. TOIUIMBHAS SKOHOMUYHOCTb.
Mertobl ucnbiTaHui TEKCT. - M.: 3aaTenbcTBO cTanaapTos, 1990.
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TAJTABAJTAPHUHI' XOCUJIATA O BUJIMMJIAPU PUBOKUHUHI
UKTUCOAJATI'A POJIM

Komna3zapos P.A.
TAIIY xarra yKUTyBUHCH
dmremupos K.K.
TAITY Tanabacu

AnHoTanusi. Makonana Oup ¥y3rapyBUMiM Ba KyN Y3rapyBUMId (QYHKIMUSHUHT HKTHCOJTA
TaTOMKUTA OWJ Macajajap KeITHpWiraH. by macanmamapHUHT €UWIMIIA WKKATA TYIIyHYa OWMIIaH
OofylaHaM Ba ¥y3apo TakKKoclaHaju. Macanajard pakamiaap HWKTHCOJIUH MabkHOra sra Oynmo
WKTHUCOJHU sSIHA UKTUCOUTAIITUPUIITa KapaTuirad. MareMaTuk Macajia- ONTHMaJll MIUTa0d YuKapuIra
0ouJ1 Macajlara KeJITUPUJIaIu.

Kasmr cy3aap: xoM ameé, mMaxcynor, 6up y3rapyBuMian (yHKUMs, KYI y3rapyBUMiIn (QyHKIMs,
(bYHKITUS XOCHITACH, SKCTPEMYM, MAPTINA IKCTPEMYM.

MabiyMKH, KYyITMHA HKTUCOAMN Macajiajap MareMaTuk Ouiaumiiap EpaaMuia ¥3 edMMUHH TOTAIH.
bab3u macananmapHuHr euumiapu Oup Hedra OYIUIINM MYMKHH, aMMO YJIapHMHT Opacuaa ONTHUMAl
€4rM Macajacd XaM MaBXyld. MareMaTuk Ouiaumiiap PUBOXKH OJJIMHTH 0ab3yd MacanaJapHUHT
ONTUMAJI CYUMHUHH TOTIUINTA XU3MAT Kiinaau. PUKpUMU3HU acoCliall yuyyH KyHuJara Macananu Kypuo
YUKaIINK.

Macana. Tomommapu 18 Oynaran KBagpaT IIAKIAArd KATTHK KOTO3 OepwiraH. YHHHT
Oypuakiapujan OWp XWJ Yiuamaard Kajapardaiap KUpKUO om0, KOJraH KUCMUJaH TOMOHIIAPHU
acocra HepreHAUKYISp KUIUO STHiIagu Ba TYFPU MapajliesIONUNe]l WAaKIuIard YCTH OYMK KyTH4a
sicarn kepak. Hatmkana Oy KyTHYaHHHT Xa)KMH 3HT KaTTa OYIICHH.

Eunm. Kyiinpa Oy macamaHuHr 4uM3MacuHU KenTupalinuk. KupkuO onmHran KBajpaTdajapHUHT
TOMOHJIApHU X OYJICHH.

18

|| L]
324 |18
] X

b

d

Kyrnuanunr  ymyamnapu a,b,c  OyncuH. Y  Xomja yCTH OYMK KYTHYaHWHT  XaKMH
V=abcratenr.a = 18 — 2x, b = 18 — 2x,c = x Oynranu y4yH KyTH4a Xa)XKMH

y = (18 — 2x)%x ¢dopMyna opkanum aHUKIaHAIU. By (QyHKIMSHMHT GEpUIraH OpajvKIard JHT
KaTTa KHMMaTHHU aHUKIanMM3.

y = 2(18 — 2x)(—2x) + (18 — 2x)?
bynraH y4yH KpUTHK HyKTaJIapHU TOTIaMU3.
y =(18-2x)(18—6x) =0
x=9 x=3

Kupku6® onuHran kBajpaTyaHMHI TOMOHM 9 Oyna onmaiiau, mry ca6abmu 3 ra TeHr Oynaranaa

¢byHKIMA Oepriral OpajuKaa SHT KaTTa KUiMaTra pHIIa/iu.
VYmax = f(3) = (18 —-2-3)?-3 = 144-3 = 432

Hemak x = 3 Oynranma ycTu OYMK KyTH4Ya SHT KaTTa Xakmra sra 6ymnaan.by macananu eunmina Oup
VyarapyBunnu GyHKIus xocunacuiaH (QoiganaHwiau. MacanaHu eddmga  KYpull  MYMKHHKA
TOMOHJIap 3 ra TeHT OyiraH 4 Ta KBajgpaTdanap KAKKHO OJMH/IM, YIApPHUHT KaMH [03ajapu 36 ra TeHT.
Bepunran kBajpar makijgaru KaTTHK KOFO3HUHT to3acu 18%18=324 ra tenr snu. Hatmwxkana yctu oumnk
KyTHYaHUHT Tya cuptu 324-36=288 ra TeHr Oyiaau. DHIM MacajdaHu OoIIKaya KYsSHInK, Tyja CHPTH
324 ra teHr OynraH TYFpH NapauIeJONUIe]] MAKIUAAard SHT KaTTa XaXMJIM YCTH OYMK KyTH4a scalll
Taga® STWICHMH. Y XoJJa KyTHYaHHW ScallJlaH OJJIMH OepuiraH KAaTTHK KOFO3HUHT KYPHHUIIH
Kyiuaaruda oymnaam.
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N
=

Jlemak Oy KaTTHK KOFO3HHMHT yTYaMJIapUHH IIYHJAl aHUKJIAI KePaKKH, YHUHT 4 Ta TOMOHJIApUHH
acocra MeprneHuKysp Tap3/ia TUKIA0 yCTH OYHMK KyTHYA sICalraHAa YHUHT Xa)KMU SHT KaTrTa OYIICHH.
Kyrnuanusr ymuamnapu X, y,z OYICHH.Y Xolijia YHUHT TYIa CUPTH
S =2xz+2yz+xy =324
ra TeHr Oymaau. XakMu 3ca
V =xyz+ A2xz + 2yz + xy — 324)
¢dopmyna Ownan anuknanaau. Hlaptiom sketpemyminapra ous ounumiap €pramuia KyiuaaruiapHu
TOTIMII MyMKHH.
V,=yz+A2z+y)=0
V, =xz4+AQ2z+x)=0
V,=xy+AQ2x+2y)=0
V, =2xz+2yz+xy—324=0
Xycycuii xocunanapau Tonu6 0 ra TeHriaaiMu3 Ba KPUTUK HyKTaJIApHU aHUKJIaiiMu3. bupnnum Ba
UKKUHYM TEHIJIaMaZiaH X = ) 3KaHJIUTWHU OWJIMII MyMKHH.
xZ2+A2z+x)=0
x2+ Mx =0
4xz +x*>—324=0

TeHrnmamanap CUCTEMaCHHN €YU OPKAIA X, Y, Z JIAPHU aHUKJIAIl MyMKHUH.

Xz 2zZ+x z 2z+x oo
2T ay = == > 4z =2z +x = x =2z OyHH OXUPTH TEHTJIamara Kyhcak

822 + 47z% = 324 xenu6 UMKaM Ba HATWXKANA Z2> = 27 SKaHJIUTHIAH
z =33 ra spumamus, y xomia x = 6v/3 Ba y = 6V3 ypumnu 6ynagu. By Tormmran
KUMaTIapHu Xa)KMHU TOTIHII popMysiacura Kyncak

v =(6v3) -3V3 =36-3-3v3 = 3243

OyuO, SHT KaTTa XaXMHHM TomraH Oynmamu3. Takkocna®d KYpuIll MYMKHWHKH,0y ycyija scalraH
KYTHYaHUHT XXMM OJIIMHTHM MacalaJard KyTHYaHMHI XaXMHJaH kaTta Oymaau. bus kypran sHr
KaTTa XaKMJIM YCTU OYMK KyTHUYaJIApHHU sCalll Macajacu Oup y3rapyBumin (yHKIMS XOCUJIACH Ba Ky
y3rapyBUrin (QyHKIHS XOCHIacH €paaMuaa Kypuod ynkmiai. MKKkuHYM XoJlaT/aa scairad KyTHYaHuHT
Xa)XKMHU OWMpHUHYM XOJIaT[arura Kaparahja KarTa OYJNMIIM XOocuiara OWJ OMJIMMIIAPHUHT IOKOPH
Jnapakajga SKaHaurd Ownan Oornmukaup. Arap OepwiraH KaTTHK KOFO3JTapHH XoM aménap neo,
sicairal KyTHYaJapHHU 3ca MaxcynoTiap 1ed Kapajca, MKKaja XOJIaT/Aa XaM XOM all€IapHUHT HapXu
Oup xun OYnuO MaxCyJOTIapHUHI HApXH Xap XWJI OYIMIIMHM KYpHII MYMKUH. bByHaa KarTuk
KOT03/1ap- XOM auIéNapHUHT OMp OMPIIMK KBajJpaTu OMp XM HapXJa Ba KyTHYalap- MaxCyJIOTIapHUHT
Ooup Oupauk KyOu xam Oup xwi1 Hapxaa OaxonaHaau. HaTwkana Oup Xunm Hapxjard XoM aménan Typiu
XWJI HapXJaru MaxcyjaoT Taléprail MyMKUHJIMTHMHU KYpHUII MyMKUH Oyiaau. By kaOu macanamapHu
Ypraaum TanadanrapHu sHaIa KYMPOK OMIIMM OJIMIITA YHAAWIHW. SIHTH MaB3y YpraHWIUIIN Kapa&Huaa
anbarra onauH OepwiraH OWIMMIIAPHU TaKpOpJall, KUCMaH TAaXJIMJI KAJIHWII Ba SHIH OWIMMIIAPHUHT
axaMUSTIU SKAaHJIWTHHH JOUM YKTUpUO Oopum so3uMm ned xucobnaiimus.HaTmwxkama YryBum
Tayiabanap SHru OMIMMIIAPHU M3JIAIra, Y3IalTHPULITa, TATOUK STHIITAa HHTUIIAAnIap.

dojigasanuiaran agaduériaap pynxaru

1. P.TypryunOaes, P.KommnazapoB. MaremaTuk aHamu3HUHT Oab3W D3JEMEHTap MareMaTHKa
MacananapuHu eunira tatouku. TAITY 2008 1.

2. H.Ilaprmesa, P.Komna3zapos. Maremaruka. Ykys kymianma. T.2019i.
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TAJTABAJTAPHUHI' XOCUJIATA OUJ BUJIIMMJIAPUHU PUBOXJIAHTUPYBUYHN
MACAJIAJIAP

Komna3zapos P.A.
TAIIY xarra yKUTyBUHCH
Xamumona P.A.

THAITY Tanabacu

AHHOTanus. Makonana Oup y3rapyBuMiIM Ba KYIl Y3rapyBUMIN (yHKIIUSHAHT
TaTOMKWTAa OWJI Macajajap KeNTUpuiraH. by macamamapHUHT €UWIHMIIA UKKUTA
TylmyH4a OwiaH OofjaHaAM Ba y3apo TaKKoclIaHaIu. bunmmmiap puBOXIaHHUIINA
OWwIaH OJAWH YpraHWwiraH MAaCAJIaHUHT SHTMYa €YUMU TakiIu@ >STUIIAJIU.
MaTtemMaTUKaHMHT ~ Ma3MyHHHHM  METOJMK Ba TaTOMKHA Macamanap OwiaH
KEHTaTUPHUII Macaianapyu EpUTUIITaH.

Kanur cy3aap: Oup y3rapyBuwim (QyHKIus, Kym Yy3rapyBuwid (QyHKIuS,
GYHKIMS XOCHIIACH, IKCTPEMYM, MAPTIN SKCTPEMYM, TATOMKUIA Macasaiap.

MabnymMKH, KynruHa UKTUCOAHMM, TEXHUK, UIIIA0 YMKapuIlIra oW Ba Iy KalOu
coxajapjaru Macajajiap MaTeMaThK Owiaumiap €paaMuaa y3 €4MMHHU TOMAJH.
bab3u macananapHuHT edumiiapu Oup HedTa OYIUIIM MYMKHH, aMMO YyJapHUHT
opacujia ONTUMaJl €4MM Macajacud XaMm MaBxkKyA. MaTremaTuk OuiMMmiiap pUBOXKH
OJIIMHTY 0ab3u MacajajJapHUHI ONTUMaJl €YUMHUHU TOIMILITA XaM XHU3MaT KUJIaIu.
OUKpUMH3HU acOCall yUyH KyWHIaru MacaiaHu Kypuo YMKalInK.

Macana. Tomonmapu 18 Oynran kBajapar IIaKiJard KaTTHUK KOF03 Oepuiras.
VYHuHr Oypuakinapujian Oup Xuj yiuaMmJard KBajapaTdaiap KUPKUO oJin0, KOJIraH
KUCMUJAH TYFpU MapajUlesoNuNe]] AKIUIard yCTH OYMK KyTHYa sicall Kepak.
Hatmxana Oy KyTH9aHUHT Xa)KMH HT KaTTa OYJICHH.

Eunmi. Kylinga Oy macanaHUHT 4YM3MacWHM KenTupaliauk. KupkuO onmHran
KBaJpaTyajJapHUHT TOMOHJIApH X OYIICUH.

18

324 |18 / -

xx d b

KyTtuuanunr ynuamnapu a, b, ¢ 0yicus. Y xoiaa yCTH OUMK KyTHYaHUHT XaKMH
V=abcratenr.a = 18 — 2x, b = 18 — 2x,c = x OyAranu yuyH KyTuda Xa>KxMu
y = (18 — 2x)?x dopMyna oOpkanu aHMKIaHAAU. By QYHKUMSHMHT Gepuiran
OpAJIMKJAry SHI KaTTa KUAMATUHU aHUKJIAUMU3.
y' = 2(18 — 2x)(—2x) + (18 — 2x)?
bynran yayH KpUTUK HyKTaJlapHU TOMAMU3.
y = (18 —2x)(18 — 6x) = 0

Hions | 2021 6-Kucm
129



ee «3AMOHABUM TABJIUMJIA PAKAMJIU TEXHOJIOTUSIJIAP: ®UJIOJIOTUS BA MIEJTJATOTHUKA

=)

8 COXACUTA 3AMOHABUI TEH/IEHIIVSIJIAP BA PUBOXKJIAHUII OMUJIJIAPU»

x=9 x=3

Kupku® onuHran KBaJgpaTdyaHUHI TOMOHM 9 OVyia onmaiiau, my cababnu 3 ra

TeHr Oynranja GyHKUMs OepuiiraH OpaivK/aa SHT KaTTa KUWMaTra 3puiiaim.
VYimax = f(3) = (18 —2-3)2-3=144-3 = 432

Hemak x = 3 Oysranja ycTd OYMK KyTHYa SHT KaTTa Xa)KMra 3ra 0ynaau.

by macananu euniga 6up y3rapyBumin QyHKIUS Xocuiaacuaad QoiiiaaaHuiiu.
Macananu euminjga Kypull MyMKUHKH TOMOHJap 3 ra TeHr Oynaran 4 Ta
KBaJipaTyajiap KUKKUO OJIMHAM, YJIApHUHT KaMH to3anapu 36 ra tenr. bepuiran
KBaJpaT MIAKJIJAaru KaTTUK KOFO3HUHT to3acu 18*18=324 ra tenr >nau. Hatmxana
YCTH OYMK KYyTHYaHUHT Tyna cupTu 324-36=288 ra TeHr Oynaau. DHIU MacallaHd
Oomikaya KysSWIuK, Tyna cuptu 324 ra TeHr OYAran TYFpu NapajuiesonuIie]
MIAKJIUIATK SHT KaTTa XaXMJIM YCTH OYMK KyTHYa sicaml Tanald 3TWICHH. Y Xojia
KyTHYaHH sicalllJJaH OJITUH OepuiraH KaTTUK KOFO3HUHI KYpUHHUIIM KyHujaruya
Ooynaau. Jlemak Oy KaTTUK KOFO3HUHT YIyaMJIapUHU LIYHJAl aHUKJIAIl KePaKKH,
YHUHT TOMOHJIAPUHU OYKUO yCTH OYMK KyTH4Ya sicajraH]ia YHUHT Xa)KMU SHT KarTa
Oy JICHH.

324

4
X

Kytnuanunr ynuamnapu x,y,z OViICHH.Y XOJa YHUHT TyIa CUPTH
S =2xz+ 2yz+xy = 324
ra TeHr oynaau. XaxxmMu 3ca
V =xyz+ A(2xz + 2yz + xy — 324)
Gopmyna Ownan anukiaHagu. laptam skcrpemymiapra oujl Ouiaumiap
épraMuia KyHugarmjapHu TONNAII MyMKUH.
Ve=vyz+12z+y)=0
Vy' =xz+A2z+x) =0
V,=xy+AQ2x+2y) =0
V, =2xz+2yz+xy—324=0
Xycycunii xocwnanapau tonu6 0 ra TEHrnmaMu3 Ba  KPUTUK HYKTaJapHU
aHUKIaiMu3. BUpUHYM Ba MKKMHYM TEHIJaMaJaH X =) OSKAHJIUTUHU OWJIMII
MYMKHH.

xz2+A2z+x)=0
x>+ Mx =0

4xz + x> —324 =0

TEHTHaMaHapCHCTeMaCHHHeqHHIOpKaHH X,Y,Z JapHW aHUKJIalll MYMKHH.
Xz 2Z+X z __Zz+x

x2 4x X 4x
TEeHIJIaMara Kyncak

822 + 472 = 324 kenub yuKaaW Ba HATWXKAAA Z° = 27 SKAHINTHIAH

=>4z =2z+x > x =2z OyHu OXHUPTH
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z = 3V/3 ra spumamms, y Xxonma x = 6v3 Ba y = 63 ypummu 6ynaau. By
TONWIraH KHWUMAaTIapHU XaXKMHHU TOMHIL (popMyJiacura Kyncak

vV =(6v3)"-3v3 =36-3-3V3 = 3243

Oynu0, ’HT KaTTa Xa)XMHU TomnraH Oymamu3. Takkocna® KypuIlll MyMKHUHKH,0Y
ycyija sicaliral KyTH4aHUHT XaXMU OJIIMHTY Macajlajar KyTHYaHUHT Xa)KMUJaH
Karta Oynaau. bu3 Kypran sHr KaTTa Xa)XKMJIM YCTH OYMK KyTHYaJapHU sCall
Macajgacu Oup y3rapyBUMIM (DYHKIMSI XOCWJIACH Ba KYI Y3rapyBUMIN (YHKLIHS
xocunacu €paamuaa kKypuO uumkwigud. VKKMHYM XojaTaa sicairaH KyTHYaHHHT
XOKMH OUMpPUHYM XOJIaTJarura KaparaHja Karra OYJIuIIM Xocuiara OMJl
OWIMMIIADHUHT IOKOpU Japaxaja »dKaHauru Owian Oornukaup. by kabu
MacajajapHyd YpraHuin TajabajapHu siHaja KYNpoK OWJIMM OJiuIIra yHAauju.
SAurm maBly VpranwidiM >xkapaéHuaa anbarra OJUH Oepuwiran OuIuMIIapHU
Takpopjall, KUCMaH TaxXJWJl KWIHII Ba SHIM OWJIMMJIAPHUHT aXaMUSATIU
SKAHJINTUHU JIOUM YKTUPHO Oopuin jio3um aed xucobOnaiimuz.Hatuxkana ykyBuu
tanabanap SHrM OWIMMIAPHM U3JAlIra, Y3JalITUPUILra, TaTOMK ATHINra
UHTUIAIATIAP.

doiitaIaHWITaH a1a0duéTap pyinxaru

1. P.Typryu6aes, P.KomnazapoB. MaremaTuKk aHalIM3HUHT Oab3u HJIEMEHTap
MaTeMaThKa Macanaiapunu euuinra tatouku. TITY 2008 1.

2. A.CapaynnaeB Ba Oomkanap.MaTeMaTWK aHajau3 KypCHJAaH MHUCOJ Ba
Macananap tymiamu. 1 kucm.T.1997i1.
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INPUKJIAJJHOE HAITPABJIEHUE UCCJIEAJOBAHUS B
JIMHI'BOKYJIBTYPOJIOI'THA

Humanosa I'yjuiona daiisyiiiaeBHa,
npenonasarens Y3['YMA

AHHoTanusi: B craree paccMmarpuBaeTcs OJHO U3 HAIPABIECHUN HUCCIIEIOBAaHUS B JIMHIBO-
KyJBTYPOJIOTHH — TPUKIIAIHOE (JIEKCHKOTpauuecKoe).
KuroueBble cioBa: TUHTBOKYJIBTYPOJIOTHS, JIEKCUKOTpadusi, TUIIBI clIOBapei.

Jlekcukorpaguueckoe HarpaBieHHE SIBISETCS OJHUM M3 HaubOojiee MHTEHCUBHO pa3palarbl-
BAa€MbIX HE TOJIBKO B TEOPETUYECKOM, HO TAKXKE M B NPAKTUYECKOM IUIAHE ACIEKTOB JIMHIBO-
KyJbTyposiorud. B cOopHuKax Takoro poja paccMaTpUBAIOTCS BONPOCH! KaK O HAIMOHAIBHO-
KyJBTYPHOM CBOE0OOpa3uM pPaszIMyYHBIX S3bIKOB, TaK M OOIIMH MacCHB COBPEMEHHOTO 3HAHWUS,
HaXOJSLINe OTPAKEHUE B PA3NIMYHBIX THUIAX CIOBapel (KyJIbTypOJIOrMYECKHE), TAE COIepKaTcs
pa3HO0Opa3Hble BUJIbl ITHOKYJIBTYPHOM U JIMHTBOKYJIBTYPOBEIUECKOH MH(pOpMALIUU.

Tak, suiuxnonenust «Kynpryponorus. XX Bek» SIBISETCS PacIIMPEHHBIM M yIIyOIEHHBIM
BapuaHToM «CioBapsi». B cTarbax-nepcoHanusx npeicTaBieHbl Hanubonee KpynHble MBICIUTENN
XX B., 3aJI0)KUBIIHAE OCHOBBI KYJIBTYPOJIOTMH, BHECIINE BKIIAJ B €€ pa3BUTHUE. Y TOUHSECTCS MIPE-
METHOE ToJe Kynpryponoruu u e€ nepununus. «CrnoBapb KynbTypbl XX Beka» comepxut 140
CTarei, MOCBALIEHHBIX aKTyaJ bHbIM MOHATHSAM U TEKCTaM KyJbTYpbl U3 TaKUX OOJIacTell 3HaHUS,
Kak ¢umocodusi, ICUX0aHAIHN3, JIMHTBUCTHKA, CEMUOTHKA, ITOATHKA, aUTeparypa [1].

Bce cnoBapu, HEMOCPEACTBEHHO CBSI3aHHBIE € 3a/layaMH U MOTPEOHOCTAMU JIMHTBOKYJIBTYPO-
JIOTHH, MOYKHO IIOZIPa3AeInuTh HAa YEThIPE IPYMIIbL:

1) KynpTyposoruueckue cioBapu Gpuiocopckoil opueHTalnuy;

2) TMHTBOCTPAHOBETUECKHE CIOBAPU YUEOHO-CIIPAaBOYHOTO XapaKTepa, MOCBALIEHHBIE OTACIb-
HBIM CTpaHaM U KyJbTypaM; IOArOTOBJIEH KOMIIJIEKCHBIN CJIOBaph IMATH aHIVIOSI3bIUYHBIX CTpPaH;

3) crenuanbHbIEe JTUHTBOCTPAHOBEAUECKHE CIIOBAPU-CIIPABOYHUKH 1O cepaM JesTeIbHOCTH
U OTpacisiM 3HAHMUIA;

4) TONKOBBIE M SHUMKIONEIUYECKUE CIOBapH, HECYIUE JIMHIBOKYJIBTYPOBEIUECKYIO HH(OP-
maruio [1].

JIMHIBOKYJIBTYpHBIN MaTepua MOXeT ObITh MPEICTABIEH B CIIOBAPSX IO aj(paBUTHOMY IpPUH-
UMY ¢ B3aUMHBIMH OTCBIJIKAMH HJIM e 10 uaeorpadudeckomy npuHimmy. Tak, cioBapb «Crna-
BSTHCKasi MH(OJIOTHSD» COACPIKUT TOJKOBaHKE (DONBKIOPHBIX U CKa30UYHBIX 00pa30B, EpCOHAKEN
U CUMBOJIOB Y BOCTOYHBIX clIaBsSiH. MUp ONUCHIBae€TCS CUCTEMON OWHAPHBIX OMMO3MUIMNA: KU3Hb
— CMEpThb, YET — HEYET, MPABBII — JIEBBIM, CBOM — UyK0M U T.IL. [1].

B cumBonuueckux QyHKUUSAX DpeaMeTa OOHApYKUBAIOTCS aHTPONOMOP(HBIE YEPThl U CBA3b
C SI3BIKOBBIM BbIpakeHHeM. DHuukionenus «Pycckas mzba» naéT MmosHOe NpeAcTaBICHUE O
kpectbsiHCKkOM Aome XVII-XIX BB. MHOrue snemMeHThl JoMa M MPEeIMEThl ObITa BBIMTOIHSIN
cuMBoMdeckue (pyHKunu. HazBaHust MHOTHX OBITOBBIX peainii HMEIOT JECATKH PETHOHATBHBIX
BapuaHTOB. HekoTopeie W3 HUX 3aKperuieHbl B pamuinusax. B «CrnoBape KpbUTaThIX BBIPAKCHHUN
[Iymkuna» cobpanbl okoio 1900 MyImIKMHCKHUX IUTAaT, MHOTHE M3 KOTOPBIX CIIy’KaT OCHOBOM
KOHTEKCTyallbHBIX IpeoOpa3oBanuil. Ilo ux Monmenu crposTcs razeTHble 3aroyioBKd. Mopenu
U Monu(pUKalMM — UCTOYHUK Ul aHalu3a MHTEPTEKCTa U MHTEPTEKCTyalbHOCTH. OmnMCaHUIo
CTapPOMOCKOBCKOT'0 ObITa MOCBAILIEH CIIOBAPb «SI3bIK cTapoil MOCKBbI». JIMHIBOKYJIBTYpHYIO MH-
(dopmanuio conepKar pazIMyHbIe TUIBI CIOB: HEO(PHUIHATbHBIE TONOHUMBI, IPOCTOPEUHbIC HAM-
MEHOBaHUS OBITOBBIX PEAHii, KaprOHU3MBI, TPOPECCHOHAIN3MBI, 00pa3Ibl MOCKOBCKOTO MPO-
CTOpeyusl.

Crnenyroumii KyJabTypHO-UCTOPUYECKUN IJIACT — SI3bIK COBETCKOW 3I0XM — IPEJICTABICH B
«TonkoBoM cnoBape s3pika CoBaenum», Kyla BOLUIM TPHU CJIOA JICKCUKU: CEMAaHTUYECKUE CO-
BETHU3MbI, JIEKCHKO-CIIOBOOOpa30BaTeNbHble M CTHJIMCTHYECKHE COBETU3MbI. CHMBOIMYECKUN
XapakTep KyJbTYphl MPOSBISIETCS B 0O0JACTH CUMBOJIMKHU, SMOJIEMAaTUKU U TepajIbAUKU, YTO MOJ-
TBEP)KJIAET COBPEMEHHBIN CIIOBapb-CIIPAaBOYHUK. DTHOJIMHIBOKYJIBTYPHYIO LIEHHOCTh MPEACTAB-
nsiet «Pycckuit cimoBapb s361k0BOT0 pacmupenus» A.W. ComkeHuIbpIHa, colepKalui cioBa 00-
JacTHbIE, CTapUHHbIE, LIEPKOBHbBIE, HEOJIOTU3Mbl nucareneil. [1o mbican aBropa cioBapsi, YTOObI
000raTuTh CKyJACHOIIUHN SA3bIK, HEOOXOAUMO BOCCTAHOBUTH MPEXK/E HAKOIUICHHBIE, a MIOTOM yTe-
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psHHBIE OorarcTBa. «O0pa3zoBaHLbY U «0Opa3oBaHIIMHAY, npeiokeHHble A.M. ComkeHurpl-
HBIM, YK€ BOLIIM B COBPEMEHHOE YHOTpeOIeHHE.

B cBoro ouepenp sydine TPyAbl IO UCTOPUU KYJIBTYPbl MOTYT pacCMaTpUBaTbCs Kak JIMHT-
BOKYJIBTYpPOJIOTHUECKHE CIPaBOYHUKH. Tak, B «becemax o pycckoll KynbType» pas3zieiibl KHUTH
HAMKWCaHbl B KaHPE CTAThH I SHIIMKIIONEINYECKOro cioBaps [1].

OneHuBasi JIEKCUKOTpa(MueCKoe HarpaBi€HHE B JIMHIBOKYJIBTYPOJIOTHUH, HYKHO OTMETHUTh
BXHYIO TEH/ICHLUIO B €r0 Pa3BUTUU: TAK KaK HBIHE CTUPAETCS IPAHb MEXJY A3BIKOBBIM 3Haue-
HUEM M HKCTPAIMHIBUCTUYECKUM 3HAHMEM, BO3HUKAIOT CIIOBAPH, OOBEANHSIONINE 00€ CTOPOHBI.
Wnean sxe JekcUKorpapuu — YHHUBEPCAIBHBIA TOJKOBO-3HIUKIONEINYESCKHA CIOBaph C SHIM-
KJIOTIEZIMYECKOM, STHOIMHTBUCTUYECKOM M KyJbTypoBemueckor mHopmarmeir. Tem He MeHee,
HEKOTOpbIE CIOBAapU HYKJIAIOTCA B Oojee Wik MeHee MOAPOOHOM KOMMEHTApHUH.

JIMHIBOKYJIBTYpOJIOTHSl OPUEHTHPOBAaHA HA COBPEMEHHOE COCTOSHME U (DYHKIIMOHHPOBAaHHE
A3bIKAa M KyJIbTypbl. Pa3BUTHE JIMHIBOKYJIBTYPOJIOIMH KaK HAYKU ITPOLUIO YE€PEe3 ATAll BbIIEICHHUS
0Cc0o00ro acrekTa ¥ METO/a UCCIIE0BaHUS U NPUBEIO K OPOPMIICHHUIO CaMOCTOATENbHOM 001a-
CTH T'yMaHUTApHbIX 3HAHUU.

K 3THOMMHTBOKYNBTYPHOH chepe OTHOCATCS CleAyIone 00pa3oBaHuUs.

1. Enunune! BepOanbHONH KOMMYHHUKALIMU: ) CIIOBA-3THOPEAINH; 0) SI3bIKOBbIE €IMHUIIBI, BbI-
3bIBAIOIIUE ACCOIMAIINH; B) UMEHA COOCTBEHHBIE.

2. IlapanvHrBUCTUYECKUE E€JUHMLBI U SBJICHUSA: a) MUMHKA; 0) >KE€CTbl, TEIOJBM)KEHUS; B)
JUCTAHLMS MEXAY NapTHEPaMU IO KOMMYHUKALMU.

3. BepOanbHO-apaquHIBUCTHUECKNE TOHATHS: a) TPaIHULMU, HPaBbl, OObIYaM, MPA3THHUKH,
HAaIl. UTPBI; 0) ITUKET; B) HAPOIHBIC MIPUMETHI, TOBEPbsI, mpenanus [1].

[IpenMer nccnenoBanus B IMHIBOKYJIBTYPOJIOTUN COCTABIISIIOT JI€BSTH TUIIOB JIMHTBOKYJIBTYP-
HBIX €IMHUIl U SBJICHUM.

1. CiioBa u BeIpakKeHHs, CIyXKalll¥e IPEIMETOM ONMCAaHMsl B JIMHIBOCTPAHOBEACHNUH, BKIIIOYAst
0€33KBUBAJICHTHYIO JIEKCUKY. B 3Ty Kareropuro BXOIAT LIMTAThl U3 PYCCKOM KJIACCHUKU: TOpe OT
yMa, a TAK)Ke JIO3YHIM U NOJUTHYECKHE TUCKYPChl COBETCKOM M IOCTCOBETCKOM 3MOX: IyTEBKA
B KU3Hb U T.II

2. Mudonoru3upoBaHHble KyJIBTYPHO-S3bIKOBBIE E€IMHUIIBI: OOpSIOBO-PUTYaTIbHBIE (DOPMBI
KYJBTYPBI, JIETEHbI, 00bIYau, TIOBEPhs, 3aKPETUIEHHBIE BO (hpa3eonorn3Max, mocioBHIax, oopas-
HO-MeTadopuueckux equHuIax. B ux ocHOBe, Kak MpaBuUIlo, JIEKUT MUdoOIOreMa, Uil apXeTHIL.
Mudomnorema — BaXHBIN 711 MU]a TIEPCOHAXK WIM CUTYaIlUs, €r0 «IJIABHBIA Tepoil», KOTOPBIHA
MOXET mepexoauTs U3 Muda B Mugp. B ocHOBe Muga JexuT apxeTun — yCTOWYMBBIA 00pa3,
0000IIEHHBI CHUMBOJI, IPUCYTCTBYIOIIMKA B WHAMBUIYATbHOM CO3HAaHUHM M MMEIOIIMN pacmpo-
CTpaHeHHE B KyJlbType. Tak, (hpa3eosoru3Mel ¥ MOCIOBUIBI ¢ KOMIOHEHTOM «XJ1€0» OCHOBaHBI
Ha apxeTurie xjebda Kak CUMBOJIA MaTepHajJbHOTO JOCTaTKa.

3. ITapemuonornyeckuit GpoHA A3bIKaA, TAK KAaK MOCIOBHIIBI — 3TO CTEPEOTHUIIBI HAPOIHOTO CO-
3HaHUA, 00IaAoUIMe UPOKUM IIparMaTHuecKuM crekTpoM. OHa U Ta K€ MOCIOBUIA MOXKET
CILy’KMTb yIPEKOM, YTEUICHHUEM, COBETOM, HPABOYUYEHUEM.

4. CuMBOIBI, CTEPEOTHIIBI, 3TAJIOHBI, puTyasnsl. Yenosek xuBET, o Mbicau O. Kaccupepa,
B «CHUMBOJIMYECKOM BceneHHOW». CHUMBOJ — 3TO BElllb, HarpaXAEHHAs CMBICIOM, KOHKPETHBIN
MIPEMET, BBIPAKAIOMIMNA BBICOKYIO aOCTPAKIIHIO.

5. Baxknelinien s3bIKOBOM CYIIIHOCTBIO, B KOTOPOU COAEPKUTCSI OCHOBHAs HH(opMalus o CBs-
3H CJIOBA C KYJIBTYPOM, SBISAIOTCS 00pa3sl. OOpa3HOCTH, T.€. CHOCOOHOCTD CJIOBA WM (ppazeoio-
TM3Ma BBI3bIBATH B HAIIEM CO3HAHWU HAIVISAHBIE IIPEICTaBICHUSA, «KaPTHHKW», CBA3aHA C BHY-
TpeHHel (popMoii c10Ba, KOTOpask BBIBOAUTCS U3 MPSIMBIX 3HAUEHUM COCTABISAIOIINX €r0 MOp(eM.

6. JINHrBOKYJBTYPOJIOTUS 3aHUMAETCS] TAKUMU MpoOsieMaMHt, KaK CTUIMCTUYECKUNA YKIIa s3bI-
KOB, COOTHOILICHHE MEX/Y JIMTEPATYPHBIM S3bIKOM U JPYTMMHU (POPMaMH €r0O CyIECTBOBAHUSI.

7. JIMHTBOKYABTYpHOH crienn(ukor o0agaeT peueBoe noBeaeHue. B kax 01 KyabpType moBe-
JICHUE JIIOJIEN perynupyercs NpeAcTaBIeHUsIMU O TOM, KaK CJIEyeT BECTU ce0sl B CTEPEOTUITHBIX
CUTyalUsIX, B COOTBETCTBUH C COLIUAIBHBIMU POJISIMH.

8. O6nacTh pPe4eBOro ATUKETa — BAXKHbBII KOMIIOHEHT OOIIEHUS, 30Ha «COLMAIBbHBIX IOIVIA-
KUBaHUI». PeueBoil 3TUKET — 3TO COLMAIBHO 33/laHHbIE U KYyJIbTYPHO-HALMOHAJIBHO-CIIELU(H-
YECKHE IIPAaBWJIA PEYEBOIO IOBEACHUS B CUTYallUAX YCTAHOBKH, IOAJEP)KAHUSA U pa3MbIKaHUS
KOHTaKTa KOMMYHUKAaHTOB B COOTBETCTBHHU C MX COLUAIBHBIMU POJISIMH M OTHOIICHUSIMHU B O(H-
[IUATBHON ¥ HEO(PUITMAIBHON 00CTaHOBKE OOIIEHUS.
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9. Oco0blif MHTEpEC MPEACTABISET B3aUMOJCHCTBHE PEIUTUU M s3bIKA. «XPHUCTHAHCTBO, B
O0COOEHHOCTHU MPABOCIABUE, MOCIY>KMIIO MOIIHBIM KYJIBTYPOHOCHBIM UCTOYHHUKOM I PYCCKOTO
MupornoHuManus» [1].

Taxum 06pa3oM, JIMHIBOKYJIBTYPOJIOTUS — XOTSI M MOJIOZIast, HO JIOBOJILHO MEPCIEKTUBHAS JHC-
LUIUIMHA, UMEIolIasi O0JIbIIOe TEOPETUYECKOE 3HAUCHUE U OYEHb I0JI€3Ha B IIaHE 00eCIeUeHUs
YCIIEHIHON MEXKYJIBTYPHOM KOMMYHUKAIUH.

Jluteparypa:
1. BexOunxkast A. S3pik. Kynerypa. [Toznanue / Ilep. ¢ anm. — M.: Pycckue cinoBapu, 1996.
— 411 c.
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