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®UJ10JI0TUS PAHJIAPUHU PUBOXKJIAHTHUPUIII
UYIUJAATU TAAKUKOT/IAP

NUTQNING SOFLIGINI TA’MINLASHDA “PARAZIT” SO’ZLARNING SALBIY VA
1JOBIY TA’SIRI

Islomova Go’zal Ilhom qizi
Navoiy viloyati, Xatirchi tumani
2-umumiy o’rta ta’lim maktabining
ona tili va adabiyot o’qituvchisi
+99893 326 54 14

Annotatsiya: Ushbu maqolada “parazit” so’zlarning nutq sofligiga salbiy va ijobiy ta’siri
haqida, “parazit” so’zlarni nutqdan bartaraf etish usullari haqida fikr yuritilgan.
Kalit so’zlar: “parazit” so’zlar, nutq, nutqning kommunikativ sifatlari, nutq madaniyati.

O’zbek tili leksikasi kundan kunga taraqqiy etib bormoqda. Bunda ichki imkoniyatlar bilan
bir qatorda tashqi imkoniyat, ya’ni o’zga tillardan kirib kelgan so’zlarning lug’at tarkibimizni
boyitishi ham yaqqol ko’zga tashlanadi. So’nggi davrlarda chetdan kirib kelgan so’zlarimizning
soni nihoyatda ko’paydi. Bunday so’zlar qatoriga yuzlab so’zlarni misol qilishimiz mumkin.
Kompyuter, menijer buxgalter, internet, telefon, bank... kabi leksimalar nutqimizda faol qo’llanilib
kelmoqda.

Bugungi kunda, jadal taraqqiy etayotgan davrda, chetdan o’zlashgan leksimalarni , hatto
o’zqatlamga oid leksimalarni me’yoridan ortiq qo’llashimiz “parazit” leksima tushunchasini
nutqimizga kirib kelishiga sabab bo’lmoqda. “Parazit” atamasi hamma uchun ma’lum. Uning
ma’nosi yunoncha “parasitos” — “tekinxo’r, hamtovoq” bo’lib, asosan, jonli orzanizmlarga
nisbatan qo’llangan. Bunday organizmlar boshqa organizm hisobiga yashab, shu organizm
salomatligiga ta’sir etadi. Bu leksimaning nutq bilan aloqasi yo’qdek tuyuladi. “Parazit”
leksima bu nutqimizda noo’rin va juda ko’p qo’llanadigan: shu, o sha, karochi, xarosho, gisqasi,
shunday, aniqrog’i, abezatolno...kabi so’zlardir. Bunday leksimalar ifoda etilgan fikrning umumiy
leksik ma’nosini qabul qilinishini tubdan o’zgartiradi: “parazit” leksimalar aytilgan fikrlarning
umumiy ma’nosini “yeyishadi”. Bugungi kunda eng keng tarqalgan “parazit”lar quyidalar: like,
mmm, imm, ok... Ushbu leksimalar internetdagi turli saytlarda eng faol leksimalar qatoridan o’rin
olgan. Bunday “parazit”larning ayrimlari o’zlashgan gatlam so’zlari bo’lib, 0’z leksik ma’nosiga
ham ega va ularni nutqida o’rinli qo’llaydigan kishilarni ham uchratish mumkin:

Yugur, “tez yordam™ni chagqir!

Ok

“Parazit” leksimalarni nutqida ko’p qo’llaydigan kishi fikrni aniq va sof ifoda eta olmaydi,
u haqgida o’zgalar savodsiz, o’ziga ishonmaydigan odam degan fikrga borishadi va unga jiddiy
e’tibor qaratishmaydi. Bunday insonlar o’zini chalkashtiradi va atrof- muhitga, jamiyatdagi
o’zgarishlarga befarq bo’ladi.

O’rni kelganda, “parazit” leksimalarning foydali funksiyalarini ham aytib o’tish lozim. Ular
kishilarni tezroq fikr bildirishiga sabab bo’ladi, noqulay savol berilganda vaziyatdan oson chiqishga
yordam beradi, “parazit” so’zlar badiiy asar va kinossenariylarda salbiy obrazlarni tasavvur qilish
oson.

Nutqimizni sof holda saqlash deyarli mumkin emas. Lekin “parazit” so’zlardan xolos bo’lish
nutqni yanada mazmunli bo’lish va boshqalar uchun tushunarli bo’lishini ta’minlaydi.

Foydalanilgan adabiyotlar:

1. R.Qo’ng’urov va b. Nutq madaniyati va uslubiyati asoslari. T. “O’qituvchi” 1992
2. E.Begmatov. Notigning nodir boyligi. T. “O’zbekiston” 1980

3. A. Xo’jayeva. Notiqlik san’ati. T. 1967
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NEMIS TILI DARSLARIDA YANGI PEDAGOGIK TEXNOLOGIYALARIDAN
FOYDALANISH

Ataboyeva Gulasal Adilbekovna
Xorazm viloyati Urganch shahar
23-sonli maktabning Nemis tili fani o’qituvchisi

Annotatsiya: Ushbu maqolada nemis tilini o’qitishda gqanday jihatlarga e’tibor berish, yangi
metodlarni dars jarayoniga qo’llash bo’yicha tavsiyalar berilgan.
Kalit so’zlar: nemis tili, metod, suhbat, dars, o’qituvchi, matn, grammatika, til.

Maktablarda nemis tilini o‘rgatish jarayonida o‘qituvchilar ko‘plab pedagogik metodlardan
foydalanish imkoniyatiga ega. Metodlardan foydalanishda o‘quvchilar yoshi, nechi yildan beri
nemis tilini o‘rganayotganligi, ularning bilim darajasi va bir haftada necha marotaba dars o‘tishlarini
hisobga olish kerak. Eng muhim jihati esa, o‘qituvchi o‘quvchilarni qizigtira olishidir. O‘quvchini
darsga oddiy qiziqtirish usullari bilan jalb qilgandan keyin, o‘quvchilar dars mavzusini diqqat
bilan tinglashni boshlaydilar. Aynan shunday vaziyatda o‘qituvchi qo‘llayotgan metod ijobiy ta’sir
qiladi.

Audiolingual metodning bir dars misolida asosiy xususiyatlarini ko‘rib chigamiz. Bu pedagogik
metoddan foydalanishda quyidagilarga e’tibor qaratish magsadga muvofiq bo‘ladi:

- darsda davomida o‘rganiladigan matn ustida ishlash;

- grammatik qoidalarni tushuntirish;

- mashglar bajarish orqali o‘tilgan mavzuni mustahkamlash;

- dars qurilishini soddaroq holda olib borish;

- dars paytida o‘rganiladigan matnni tanishtirish.

Darslikda kiritilgan har bir matn uchun quyidagi uch omil muhim hisoblanadi:

1. O‘tiladigan materialni qog’ozga tushirish orqali o‘quvchilarga tushuntirish. Matnga bir necha
savollar orqali murojaat qilamiz, chunki u bizga ba’zi jihatlari bilan ma’qul bo‘lishi kerak: Matn
qanday bosilgan (sarlavha, bo’rttirishlar, bo‘linishlar)? Rasmlar mavjudmi? So‘z va matn qanday
munosabatga kiritilgan? Bu masalalar aynigsa, asliy (original) matnlar darsimizga kiritilgan bo‘lsa,
muhim ahamiyatga ega.

2. Materialning uslubiy jihatdan xususiyati (til uslubi). Darsda foydalanadigan har bir matn turi
alohida til uslubiy xususiyatiga ega. Masalan, misol tariqasida oladigan taom tayyorlash retseptida
ko‘pincha buyruq mayli yoki otlashish shakli qo‘llaniladi: Reklamada esa juda “shirin” kabi
so‘zlardan (solishtirish, metafora, bo‘ttirish) va yangi so‘z yasash usullaridan foydalaniladi.

3. Mavzudagi matn vazifasini tahlil gilamiz. Har bir matn ma’lum magsad uchun tuziladi,
masalan, poyezd harakati haqidagi axborotni aks ettirish (qatnov jadvali), mahsulotning foydaliligini
ko‘rsatish (reklama), axborot berish (gazeta xabari), ma’lum ishni bajarish uchun ko‘rsatma berish
(foydalanish uchun tavsiya) yoki biron voqeani bayon qilish (hikoya, ertak).

Darsimizda ta’limiy funksiyani bajarish uchun mo‘ljallangan matnlar mavjud bo‘lish kerak.
Ular grammatikaning ma’lum mavzusini yoki til hodisasiga oid ma’lum misolni aks ettirish uchun
hizmat qiladi.

Dars davomida foydalanadigan metodlarimizning samaralilik darajasini quyidagi matn orqali
ko‘rib chigamiz.

Der Geburtstag

Frau Hartmann: Wie gefaelt dir Kamera?

Herr Hartmann: Mir? -Gut! Wenn gehoert sie den?

Frau Hertmann: Stefan. -Du weisst doch, er hat heute Geburtstag.

Ich moechte sie ihm schenken.

Herr Hartmann: Ja, Natuerlich. Ich vergesse die Geburtstage immer.

Frau Hartmann: Gibst du ihm die Kamera, wenn du ithm gratulierst?

Das freut ihn bestimmt.- Da kommt er ja.

Herr Hartmann: Stefan, Wie geht es dir?

Stefan: Mir: - Prima! Aber warum fragst du mich?

Herr Hartmann: Du hast doch heute Geburstag. Mutti und ich gratulieren dir

und schenken dir den Fotoapparat. Gegaelt er dir?
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Stefan: Ja, Vielen Dank, Mutti! -Vielen Dank, Vati! Wie funktioniert denn der Apparat?

Herr Hartmann: Moment! Ich zeige es dir, und dann machst du eine Aufnahme von uns allen.

Ushbu matnda keltirilgan suhbatda metodlarimiz uchun bir necha jihatlari bor.

Matnning qog’ozga tushirilishi: Dastlab katta fotosurat ko‘zga tashlanadi. Rasmda oila
tasvirlangan, stol bayramona yasatilgan. Barcha nigohlar o‘ng tomonda fotokamerani digqat
bilan o‘rganayotgan yigitchaga qaratilgan. Surat suhbat vaziyati va mavzusidan dalolat beradi. U
shuning uchun tayyorlangan va ta’limiy funksiyani bajaradi. Matnga “Tug’ilgan kun” deb sarlavha
qo‘yilgan. Matnning ko‘rinishdan uning “suhbat” ekanligi yaqqol sezilib turadi.

Matnning til xususiyati: Chiroyli yasatilgan stol atrofida tug’ilgan kuni nishonlanayotgan
farzandini kutayotgan ota-ona bilan suhbat qanday o‘tadi? Agar o‘g’il anchadan beri orzu qilib
yurgan fotokamerani sovg’a sifatida olsa, ganday suhbat bo‘ladi? Haqiqiymi? Hayajonlimi?
Tayyorlanganmi? Bularning barchasi suhbat vaziyatida rollarni bo‘lib olgan kishilarga bog’liq.

Matn funksiyasi: Dialog “tug’ilgan kun” vogeasini tasvirlaydi. (Kim? Qayerda? Nima sovg’a
qilindi? va boshqalar) haqida o‘quvchiga axborot beradi. Lekin bu hali hammasi emas. Dialog
tug’ilgan kun haqida axborot berishdan tashqari boshqa muhim vazifani ham bajaradi.

Grammatikani tasvirlash. Dars davomida grammatik material bevosita dars bo‘limlari
tarkibida berilmasdan, balki alohida grammatik ilovada beriladi. Bu holat grammatika dars
jarayonida chiqarib tashlanishi ham mumkin, uni dars jarayonida olish shart emas, degan ma’noni
anglatadi.

Nemis tili xususiyatlarida kelib chiqib, pedagogik metodlardan samarali holda foydalanish
mumkin. Darsda ishlatiladigan metodlarni o‘qituvchi o‘z o‘quvchilari bilim darajasidan kelib
chiqib va aynan ularga mo‘ljallab ishlatganda ularning ijobiy foydalari ko‘proq bo‘ladi.

Foydalanilgan adabiyotlar

1. B.X.Farbermann “Ilg or pedagogik texnologiyalar ” T, O"z. R. F.A. 2000.

2. R.J.Eshmuhamedov “Innovatsion texnologiya yordamida ta'lim samaradorligini oshirish
yo'llari” T, 2004.

3. I'B. Poroa ®.M.Pabunosuy, T.E. CaxapoBa MeToanka o0y4eHUsI HHOCTPAHHBIM SI3bIKaM B
cpenneii mkone. M. Ilpocsemenne. 1991.
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DEVELOP THE LEARNER'S ORAL SKILLS BY SINGING ENGLISH SONGS

BABAJANOVA RAYXON RAJABBAYEVNA
SHOVOT DISTRICT OF KHOREZM REGION 27 IDUM

Annotation. The scientific papers related to the use of musical works in the course of teaching
English. It is noted that the differences, as a rule, are limited to observations and recommendations
of a private nature, as well as an appeal to new educational material (previously unused pieces
of music). The authors come to the conclusion that the use of songs in foreign language lessons
should not be taken as an “educational panacea” or the main teaching method. Listening skills
are recommended to be developed using traditional exercises that have been proven over many
decades.

Keywords: song, composition, piece of music, foreign language, student, task

In its structure, any song is a creolized text. Such texts include two parts: verbal and non-verbal
(not related to the use of natural language). Recently, the scientific and pedagogical community
has shown particular interest in the use of such complexes (songs, films, etc.) in foreign language
classes.

According to N. S. Khvan, work with a piece of music in an English lesson should include the
following steps:

1) verbalization of the grammatical rule, which is to be fixed through this song (at the same
time, the teacher should voice unfamiliar vocabulary and translate it so that the implementation
of the task is not complicated by a misunderstanding of the components of the general meaning);

2) demonstration of the song text to schoolchildren on a poster or a wide screen, with grammatical
difficulties marked in red or other bright colors);

3) analysis of the structure of the work (the number of verses, repetitions of the chorus, etc.),
working out the elements of the song text that coincide with musical phrases;

4) voicing the song together with the teacher (slowly, with concentration on problem areas);

5) games with students (individual and group), aimed at postponing the text in long-term
memory;

6) the “Teacher-student” game technique (the teacher sings the work in verses, deliberately
omitting some words and expressions that students must restore and sing without outside help -
moreover, at the right pace and at the right time);

7) dubbing a work with a different key, at a different pace, with a change in musical style;

8) a task of a creative type, giving students the opportunity to come up with their own, “author’s”
version of the song.

S.'Y. Solovyova points out three key criteria by which song material should be chosen. The first
criterion is the authenticity of the songs: the author of the text and the performer must represent
a certain linguistic culture. From our point of view, this plays a particularly significant role in
English lessons, since it is not native for the creators of many popular songs and for the singers
themselves (“ABBA”, “Boney M”, “Ace of Base”, etc.) . The American version is often used,
which, being very common, is nevertheless often not considered as a reference. According to the
criterion of emotional impact, the teacher must take into account the brightness, “interestingness”
of the composition, especially music (which correlates with the above recommendation by Y. V.
Novikova). The criterion of methodological value, on the contrary, is related to the text component:
it is necessary to take into account such factors as the topic of the lesson, the age of the children
and their level of language proficiency.

Among English teachers, the work of the famous English group “The Beatles” is especially
popular. N. E. Kolonskikh and Ya. S. Ponomarev are advised to refer to their works, using as an
example the verbal component of the legendary hit “Yesterday”. This text can be considered as
simple as possible, accessible to students with the “A1” level, but this impression is misleading: the
text contains grammatical points related to higher levels of language proficiency: (turn “used to”,
conjunction “as though”, etc. .d.). For this reason, when teaching beginners, it is better to use band
compositions such as “Let it Be” and “Yellow Submarine”. It should be emphasized that in some
songs included in the repertoire of The Beatles, there are serious grammatical errors - for example,
“don’t” instead of “doesn’t” and double negation (in the works “Ticket to Ride” and “Can’t Buy
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Me Love” respectively). It is unlikely that the authors, who are well educated native Britons,
allowed this out of illiteracy; obviously, it was calculated to produce a certain stylistic effect. And
yet, we would not recommend using such compositions in English classes ... The teacher may feel
a desire to ask students to find and correct a mistake in the song text. There are similar exercises in
many textbooks, but we consider this approach to be unsuccessful from a methodological point of
view: memory can retain the wrong option. The risk of this is higher the younger the student and
the weaker his language skills. According to T. I. Belik and N. A. Poletaeva, it is better to choose
works with a harmonious, consistently developing plot for classes, since they are easier to perceive
and remember. In the pop music genre, such songs are not very common: as a rule, emotions are
described, not facts.

Let us repeat the main idea of our article stated in the introduction: the use of songs in foreign
language lessons should not be taken as an educational panacea or the main teaching method.
Therefore, we are not ready to argue with T.I. Belik and N.A. Poletaeva, who consider musical
works to be the main catalysts for cognitive activity and enthusiasm for the subject being studied.
This situation characterizes the lesson and the teacher himself far from the best. It is also difficult
to agree with another author who compares the “musical approach” to learning with a sweet icing
enveloping a bitter pill: after all, in an inclusive era, the “pill” of education should not be bitter
on its own... In our opinion, a song with all the complementary her exercises - only one note of
the pedagogical fugue, which is obliged to emphasize its integrity and balance. We recommend
accepting this metaphor and relying on it in the educational process.
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ETIMON ETIMOLOGIYANING OB’YEKTI SIFATIDA

Shaxnoza Jumaqulova
Stajyor-tadqiqotchi, Termiz davlat universiteti
sjumaqulova7@gmail.com

Annotatsiya: Ushbu maqolada etimologiya so’zning kelib chiqishini o’rganuvchi tilshunoslik
bo’limi va uning birligi hisoblangan etimon hamda uning ifoda va mazmun plani haqida so’z
boradi.

Kalit so’zlar: Etimologiya, etimon, ifoda plani, mazmun plani

Etimologiya tilshunoslikning juda qadimgi sohasi hisoblanadi. Etimologiya so’z tarkibidagi va
uning ma’nolaridagi tarixiy o’zgarishlar, ovoz o’zgarishlari, so’zlardagi morfologik o’zgarishlar
gonuniyatlariga asoslangan. Eramizdan avvalgi faylasuf va filologlar ham so’zlarning dastlabki
kelib chiqish tarixi bilan shug’ullanganlar. Shu bilan bir qatorda etimologiya yasama, qo’shma
va xorijiy tillardan o’zlashtirilgan so’zlar ma’nolari bilan ham shug’ullanadi.

Tilshunoslar so’z paydo bo’lishining dastlabki izini etimon deb atashadi, aslida bu atama eng
oddiy morfemalarning asl morfemasini bildiradi. M.V.Ilinning “O6pa3: McxonHble KOTHUTHBHBIE
cxembl 1 3TUMOHBI” nomli ilmiy ishida ular turli grammatik sinflar, leksik ma’no va kommunikativ
funksiyalardagi so’zlardan paydo bo’lishi ta’kidlangan. Dastlabki barcha nomlangan so’zlarda
ajralib turadigan bitta tovushlar birikmasi tasviri aniq bir etimoni mavjud. “Etimon” lingvistik
atamasining o’zi yunoncha “&€topov” ismidan transliteratsiya qilingan. Bu esa, 0’z navbatida,
“haqiqiy, hozirgi” ma’nosiga ega asosli neytral sifatdir [1]. Etimon atamasining 0’zi etimoni aniq
ma’lum emas.

Linguo-qiyosiy tadqiqotlar rivojlanishining hozirgi bosqichida XIX asr boshida qo’yilgan
muammo — tadqiqotchi ish olib boradigan ma’lum bir til darajasining tarkibiy birligining tashkil
etilishi munozarali bo’lib qolmoqda. Turli xil nutq darajalarini chuqur o’rganish nafaqat tillarning
gadimgi shakli mavjudligini va aniq ismlarning o’zgarish yo’llarini, mavhum tushunchalarning
paydo bo’lishi, shuningdek nutq shaklini qidirish hamda etimon atamasi bilan birga shakl etimoni
(ifoda plani) va ma’no etimoni (mazmun plani) bilan tavsiflanadi.

Y.V.Kapranov o’z tadqiqoti davomida “Tilshunoslik atamalari lug’atida” etimon tushunchasi
“so’zning birlamchi shakli va ma’nosi” sifatida talqin etilganligini va bu E.Makayevning
mulohazalarida tasdiqlangan bo’lib, u etimon tegishli ravishda etimologik darajada fonomorfologik
va semantik darajada tuzilgan ma’lum bir leksema yoki turli xil tillarda hosil bo’lgan shakllanishlar
guruhiuchunmanbabo’lgankompleksya’nitovush vama’noo’rtasidagibog’laydiganbo’g’inlardan
biri bo’lgan ham shakl etimoni (ifoda plani), ham ma’no etimoni (mazmun plani) mavjudligi bilan
tavsiflanganligini, bu tushunchaga erishish uchun ma’lum bir yordamchi qo’shimchalar degan
ma’noni anglatilganligini batafsil tushuntirib bergan [2]. Etimonni qayta tiklash tartibi tadqiqotchi
tushunmoqchi bo’lgan etimologik qismni aniqlashtirishga bog’liq, chunki etimologik qism qancha
chuqur darajada bo’lsa, leksemalarni emas, balki etimonning ildizini yoki tuzilishini tiklash shu
darajada samaraliroq va haqiqiy bo’ladi.

Etimonning tuzilishi Ferdinand de Sossyur nazariyasida etimonni lingvistik belgi deb hisoblash
mumkinligi to’liq mos keladi deb taxmin qilingan ya’ni bu ikki tomonlama nutq birligi ham shakl
etimoni (ifoda plani), ham ma’no etimoni (mazmun plani)ga ega, ya’ni ob’ekt, xususiyat, o’sha
paytdagi haqgiqat bilan o’zaro bog’liqlikni anglatadi [3].

Etimonning vazifasi universal til vazifa bo’lib, bu 0’z navbatida tilning so’z hosil qilish
qobiliyati tufayli mavjud tillarning har biriga xosdir. Boshqa so’z bilan aytganda, bu tilning
mahsuldor vazifasidir. Yuqorida keltirilgan fikrlarni umumlashtirib, tilshunoslar etimonni qayta
tiklashga yo’naltirilgan tegishli ravishda etimologik asosda tuzilgan turli xil tillarda ma’lum bir
leksema yoki yasama so’zlar guruhi uchun manba bo’lgan fonomorfologik va semantik kompleks
darajalarini, bir tomondan, ifoda nuqtai nazaridan ma’lum bir etimologik darajadagi asl til (nutq)
ning shaklini yoki proformasini o’rnatish, boshqa tomondan, mazmun jihatidan mavjud bo’lgan
shakllardan foydalangan holda tegishli shaklning ma’nosini aniqlashda semantik qayta qurish
jarayonlarini ta’kidlash mumkin.
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AHHOTamusi: Ma3kyp Makoiaja TWIHAHT WYKH WMKOHHSITH XUCOOJIAHTaH JIUCOHUUN
MPECYNNO3ULUSHN YPraHUIl Macajalapy E€pUTHITaH.

Kaaut cy3ap: TMHIBUCTUK NPECYNIO3UIINS, TUI BOCUTATApH, UMIUTULIUT Ma3MYyH, SKCTUTUIUAT
udoaa, CHHTaKTUK CTPYKTypa, CEMAaHTHK CTPYKTYpa.

MabayMKH, TUHTBUCTHK MTPECYIIIO3UIIUSHH YPraHUIIa THIITYHOCIAPHUHT acOCUil 9bTHOOPH
YHI'a HIIOpA KWIYBYM TWJI BOCHTaJIapura Kaparuinau. Heraku, npecynno3unusara nuiopa KHiIyB4H
TUJI OUPJIMKIAPUHUHT JINCOHUM TaJAKUKU Tall Ma3MyHUH Ty3WIMIIKAArU Y3Ura Xoc¢ y3rapuiiapHu
aHMKJIAIA ajJoxujaa YpuH TyTaau. Xap Oup THIHMHI JMHIBUCTUK IPECYNIO3ULMAra HUIIOpa
KWIyBYM ¥3 Oenrmiiapu MaBxkyad. Y.PaXuMoOB JMHIBUCTUK MPECYNMO3ULIUSHUHT Y30€K THIUAArH
TAllKM CUTHAJUIApUHU KyHMupgarndya tacHudmuaiinum: 1. Jlekcuk Bocurtamap. 2.Mopdonoruk
Bocutanap. 3.CHHTaKTUK BOocUTajap.

TwiyHoc npecynno3unusra yJj o4yBYH JEKCUK BOCUTAIIAPTa OMOHUM, CHHOHUM Ba aHTOHUM
cy3mapHu, MOpPQOJOTMK BOCHTajapra MablyM CY3 TypKymJapuJIaru KaTeropusulapHH XamJa
KYMaK4M Ba IoKJIamaiapHu kKuputaau. CHHTaKTUK BocUTasIap cudaruaa cypok rariap, yXmaruinui
KypuiMajgap Xamja cy3 TapTUOMHM KypcaTaau. YHUHI OOIIKa MIIMJA «IPECYNNO3UIHUIHUHT
JUCOHUM KypcaTkuuiapu — QoHema, Mopdema, Jiekcema, CY3IaKi, cy3 OMpUKMacH, rariap
uimopacn» Ttap3una Oenrmnanaau'. [ JlyrdymiaeBa sca TacaMK ramiap TapKuOHIA HHKOP
MPECYNNO3ULMATA HIIOpAa KWIYBUYM JIMCOHMM BOCUTQJIAPHUHI KyHUJarn KYpUHULUIAPUHH
¢dapxnaiinu: 1.Jlekcuk-rpammaruk Bocuranap. 2.CHHTaKTUK BOCUTAJIAp.

J.JlytdynnaeBa TacquK ranjaa MHKOP MPECyNIO3UIUAra UIIopa KWIyBUU JIEKCUK-TPAMMaTHK
BOCHUTaJapra KyMakuu, IOKJIaMa Ba alipuMm OOFJIOBUMIIAPHM, CUHTAKTUK BOCHTAJlapra MCTaKHU
noaaIoBUM Y4 TypAard CHHTaKTUK KOJMIUIApHU Kuputaau’ Kypunaauku, y30eKk THIUIA coaaa
CHUHTAKTUK HIAKJI OPKAJIM Mypakkad Ma3MyHHU Hdopanamga épramra KeJIyBud MPEeCyNIO3UINs
CUTHAJUIApU XHUIMa XWI. byHIai TMcOHUI BOCUTaIap MyalsiH HyTK Ba3UATHAA IPECYIIIO3ULINAATA
uiiopa Kuino, coijia TaHUHT Ma3MyHUH Ty3WIHILIMHU MypakkaOnamTupaau. Xap Oup JUCOHUN
BOCHUTA y3Wra XOC MIAKIUH Ty3WIUIIJAru TallJIapHUA XOCWII KWIHIIAA UINTUPOK 3TCa-1a, SIIUPUH
Tap3/a KyImmrM4Ya axO00poTHU HQoaanaliy )UXaTuIaH YMyMUNIUKKa ora Oynamu. By nuconwmii
BOCHUTaJIapraxocssHaOup yMyMHii OeIru Iy HJaKy, yJap acoCui XotapAaran Ma3sMyHUra3ui0yirad
SAIIUPUH aXOOPOTHHU 103ara KeATHPHO, 3UUIMK MyHocabaTMHU Xocui Kuianu. Ilpecynmo3unms
TalTHUHT TAIIKK CTPYKTYpacHia UMIUTMIUT Ba SKCIUTMLIUT Udoxaara sra 6ymamu. 1.B.Camoiinosa
xaM Oy ¢ukpHH Kyu1ad KysBaTaaiau’. Tunmrynoc Xoaur Me sca MpeCynmo3HIUIHA UPOTAHUHT
UMIUTAIAT Ma3MyHUTa TEHIIAIITHPHO OYIMACIUTUHM TabKHUIAWan'. AHIIALIAIAINKY,
THIILIYHOCHap Oy Macanazna Xap 1oMM xaM xam@ukp smacnap. Ilpecynnosunus 6apua Twiiapaa
Ky3aTuiaau. Y Xap Oup THAa Iy TUITHUHT WIKH UIMKOHHUATH, H(oJa BOCUTAIIAPUHUHT Y3Ura Xoc
XyCyCHATH acocuia OenruiaHagu. By Xonmar mpecynmo3uIusHUHT HQOAaJaHUIIN Macalacura

1 PaxumoB V. Jluconmii npecynmosumus //Aiirod6 Fymom Ba ¥306ex tummyrocnuru.- TomkeHT.2004.-

b. 58., Paxumor VY. ¥36ex THianaa ioknamanap npecynmosuuuscu: ®Ouson. GaH. HOM. ... Auc. aBToped.-
Camapxkanm, 1994.- B.8.

2 Jlyrdynmaesa [I.Tacauk rammapaa makinii-Ma3MyHIH HOMyBOGUKIHK. -TomkenT:Pan,1997. - b.11-
217.

3 CawmoiinoBa M.B. CmbIicn BBICKa3bIBaHHS KaK COBOKYNHOCTH MPOMO3UIIMOHAIBHOTO M MPECYNIO3H-
OHOHAIBHOTO 3HAUCHUH / QOpPMaIbHBIA U CONEPIKATCIBHBIN ACTIEKTHI MPEIIOKEHNUS B TEPMaHCKUAX SI3BIKAaX:
MexBys3. c6. Hayd. Tp. - [oppkmii. 1988. - b. 49.

4 Xoanr ®@e. CemanTrnka BbIcKa3biBanus // HoBoe B 3apyOekHoi muarBHCTHKE. BB, XY1. - M., 1985. -
B.310.; PaxumoB V. Jluconwmii nmpecymnmosuus / Aiiro6 Fyrnom Ba ¥30ex tummynocnuru. - Tomkent. 2004. - b.
58. PaxumoB Y. V36ek THIMIA I0KIaManap npecynmnosumuscu: Ounon. GpaH. HOM. ... guc. aBroped. - CamapkaHs,
1994. - B. §; Paxumos VY. Kypcarunran ragkukot umu.- b.9., Jlyrdymraesa /1. Tacauk rammapaa makiui-Ma3MyHIH
HOMYBO(MUKIHK. - TomkenT: Pan, 1997. - b. 11-27.
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TYpiau EHJAUTYBHU l03ara KeITUPHUIIM TaObuuil. BUpOK TaH ONWII >KOM3KH, HPECyNIO3UIH
rai TallK¥ CTPyKTypacuaa MOAIWN KYPUHMIINHU TYJIWK HaMOWHII KUIMaiau. AMMO YHUHT
TallK{ CUTHAJJIapU — MILOpa BOCUTAJIAPH, TAOMHUNUKHM, CHUHTAKTUK CTPYKTypaJaH YpUH OJaaH.
By uxarnan kaparasnja, OpeCylnIO3UIUSHUHT 3Mac, YHIa MIIOpa KUIYBYM THIJI OMPIUTUHUHT
IKCILTUIIUT Uoaacu Xycycuaa GUKp FOPUTHIT YPUHIH OYaaau. By THI OMpIuTy mpecynmo3uiusra
UIIOpa KWJICa-a, YHUHT CUHTAKTUK CTPYKTYPAaCUHM aKC 3TTUpMaiiu. fIHa Oup KuxaT LIyHIaKH,
MIPECYIIO3ULUSA HYTKAA TyPIM CUHTAKTHK KypHJIMaap OpKaJli I03ara Ynkaau. byHai CHHTaKTHK
Kypuimaiap 6eBOCUTA MPOMO3UIIMSHYU XaM aKkc 3TTUpaau. [Ipecynno3unms opKaau aHIalIITyBIH
ax0opoT 3ca CHHTAKTHK KypWJIMaJaH aHMIAIIWINO Typca-Ja, YHUHT TallKHd CTPYKTypacura
TyJIa MOC KelMaiiu. By Xomar mpecynmno3uuusHUHT SIHUPUH H(OTATaHUIIN XycycHaa (UKD
IopUTHINTa acoc Oynanu. ByryHru KyHJa TUIIIYHOCIUK/A IPECYNNO3UIMS XyCycruaa xKyaa Ky
Mabymoniap Tymianrad. lly KyHra xagap mpecynmo3uius CEMaHTHK, IIparMaTHK, KEHI, TOp,
JMHTBUCTUK IPECYIIO3ULUS, SK3UCTCHLMOHAJ, CUHTarMaTWK, KOHHOTaTWB, KOMMYHHKAaTHB,
JIOTHK , JIEKCHK, JIEKCUK OYJIMaraH, HO3K3UCTEHIIMOHA, SIKKA, yMyMHMIA, yHUBepcas Kabu Typiapra
0ynuo ypranunau'.

Mabiym Oynaauky, NOPEeCyNNO3UIMS Tran KypWiuIIWga YHUHT MasMyHUH —Ty3WJIMII
y3Bu cudaruna smupuH udonara sra O6ymagu. by XycycusAT KaaMMIM ILIapK XalkKilapuaa
MPECYNMO3UITUSHUHT “IyTd”, “Typiu umopamiapra OypkaHTaH HYTK Tap3ujia TAJIKUH dTHIITaHU
0eXH3 HSMACIUTMHM aHmiaragu:l) MabiIyMKH, JMHTBUCTHK NPECYNIO3ULMSIHUA YpraHuIaa
THJILITYHOCTAPHUHT aCOCHHA IBTUOOPH YHIa HIIOpPa KHIYBYM THJI BOCHUTANApUra KapaTHIIIH.
Herakum npecynnosunusara wuiopa KWIyBYM THJI OWUPIMKIAPUHUHI JIMCOHMM TaAKUKU Tall
Ma3MyHHMU TY3WIMIIHIArK Y3Ura X0C y3rapyuilljlapHU aHUKJIAMIIA aJIOXU1A YPUH TyTalu; 2)
Xap OUp TUITHUHT JIMHTBUCTHK MPECYIIO3UIUSITa HIIOPA KMTYBUYH ¥3 TAIIKA CUTHAJITAPH MaBKY/I>.
HIyHUHT y4yH XaM TUJIIIYHOCIMK/IA IPECYNIO3ULIUS TEPMUHH OCTUAA MyailsiH )KymJiia TapkuOuaa
6eBocuTa udoaNaHMaraH, SUIMPUH XOJNJA akc 3TraH MabHO TylyHWiaaau. [Ipecynmno3unus
TYUIYHYaCH KOHTEKCTAA yIIOy >KyMJIAHMHT SKCTPAJMHIBUCTHK CyOCTpaTH, f03ara YMKUII 1IapT-
[IAPOUTH TYLIYHUYAIAPUHU Y3 UUUTA OJIAJH.
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1 XakumoB M. TarmabHO Ba TarOMiauUM Xxycycuaa 0ab3m mMynoxazamap // Y30ek Tuiau Ba amaOuét.
- Tomkent. - 2001. - Nel. - B. 33., Apxunkwuna I'./]. K Bonpocy 00 ncmnonas30BaHUN TPECyNIO3UIHI B ceMa-
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CEMAHTUKAHMHI TAPUXUI WITNU3JTAPU BA TAPAKKUETH

Xasacxon lllokupoBa
KyKoH yHHUBEpCUTETH JOLEHTH
Tenedon:+ 998932700172

e-mail: shokirovaxavasxon.nurmamatovna@gmail.com

AHHOTanus: Ma3kyp Makosiaaaa CEMaHTUKAHUHT TapUXHUH WIINA3JIApU Ba TAPAKKUETH, PUBOKHU
XaKuaa cy3 IpUTHIaAN.

Kaaur cy3map: ceMaHTHKa, JIGKCUK CEMaHTHKA, JIEKCHK KaTeropusuiap, Oeiru, Jekcema
JICHOTATH, IPArMaTUK KOMIIOHEHT, METATHJI JIyFaTH, CeMaHTUKAHUHT YpraHUuIl OOBbEKTH.

CeMaHTUKaHUHI TapuXWil WIIU3Iapyd Ba TApakKKUETH KaguM Tapuxra 3ra. YHHHI SIHTH
JaBpra KajgaMu yTrad acp Oonuiapura Tyrpu kemau. XX acp Oomuiapuia CeMaHTHKA JUAXPOHUK
HYyHaIuUIaru TagKUKOTIApHU pajd 3THO, Y3 ojaura TylIyHYaJapHU CUHXPOH TaXJIMJI KUJIMIL
Bazuacuan Kyuam. Acouaa WM. Tpup m3nmanunumiapuaad Oonuranu®, KalCHKHA, CEMaCHOJIOTHK
Ba OHOMACHOJIOTHK €HJAllyBjlapra acociaHuO, Ma3Kyp TaJKHUKOTIAp JIEKCUKONOrus ae0 arana
Oonuranan'. JIekCHK ceMaHTHKA IIyH Il ypraHum Oupiuruaupku, y Cenup-Yopd runore3aciHIHT
acocuil Tumconu cudaruaa, OyTyH IyHE THII Y3aruaard JIEKCHK KaTeropHsuiap J0Upacuia TaH
onmuHIM. JIekcuk cemanTukara 0yiran Oy kaOu €HianryB yHra TabKHKJIOBYM Ma3MyH Ba XyCyCHI
ajoxuaanuk oarumaau. by aca 90-linnnapaaru Hampiapaa, XyCcycaH, MHIJIN3, HEMHUC Ba (ppaHiry3,
pyC THIIMIAry AapCiiK Ba KyJUTaHMaap/a SKKOJ Ky3ra TallTaHm 2.

CemanTuka (roHOHYa semantikoc) — OunaupyBuu, npoaaIOBYH JAeTaH MAbHOIAPHU AHTJIATHO:
1) T €xku yHUHT OUpPOH OUp OMPIUTH — C¥3, CY3HMHT IpaMMaTHK LIAKIH, (Gpa3eosiorusM, cy3
OupHukMacu, ramn opkaiu npoaanaHaauran OyTyH Ma3MyH, MabHO, aXO0pOT; 2) JIyFaBUil yHCYpIap
TyUIyHYaJapuHu Ounaupanu. buHoOapuH, CEMaHTMKAHWHT YpraHuWil OOBEKTH XaM, acocCaH,
TYJIMK, MyCTaKUJI MabHOJIM CY3Jlap Ba TraljIapHUHT MabHONAp TU3uMuaup. “benru” aramacunu
ndogamaran ceMaHTHKa YHUHT acocuWch xucoOmaHran ¢paniy3 mauHrBuUcTH M.bpeansb
TOMOHM/AH (aHra KUpUTWIraH.1883 #innga omum  ymly sHIM araMaHu Takiaud sraaum Ba
YHJIaH MakTyOnmapuia xam QoipanaHagu. YH TYpT HWIJaH CYHT 3ca YHMHI MalIXyp KUTOOH
“Essai de semantique. Science des significations” namip stunanu’. XX acpaunr 60-iinniapuia
Oy MKKM aTama- CEMacHOJIOTHS Ba CEMaHTHKA sHAa XaM (hapKJIaHTaH, MyCTaxKaMJIaHTaH SIIH.
X.Kponaccep cemacuonorus aramMacMHU sHAJa WITapUpoOK, SbHU 1826 Hnmnappa twnra
ONMHTaHUHU aWTHO VTamu *.CeMaHTHKAa XaKuJard TaAKUKOTIAp YHHUHT TYpJId COXaJapUHH
€purtuinra xu3Mar 3taau’. M.B.HUKUTHH TagKUKOTIapuaa JIEKCUK CEMaHTHKA acOCaH TapUXHU
acriektna ypranwnanu °. Kaiig 3Tumr skou3KH, pyc THIUAArd OUp Katop KUTOONap MaHTHKHIA-
(bancaduit-ceMaHTUK XycycusaTHU Hamo€H dtaau. Tunmrynoc W.M.KoGo3zeBanunr Oy Oopamaru
uuuiapy “JIMHrBUCTUK ceMaHTHKa HOMM OmilaH Tapkayiau. Maskyp KyuianMa MockBa ceMaHTHK
MakTabu KapauuiapuHu udoaanaraliury ounad axpanuo typaau. CeMaHTHKa TapuXy XaKujaru

1 Trier, Jost.Der deutsche Wortschatz im Sinnlezirk des significations. Paris: Hachette, 1897.-349 c., Trier
H.Der deutche Wortschatz im Sinnbezir des Verstandes.Heidelberg, 1931.Bd.1.s 100-397.Vol.41.

2 Kponrayz M.A.Cemantuka. —M:. Akagemus , 2005.-C.9.

3 Breal M. Les lois intellectuelles du langage: fragment de semantique // Annuaire de I Association pour I'
encouragement des etudes grecques. — 1883, 17. P. 132-142. Breal M. Essai de semantique. Science des significa-
tions. — Paris, 1897.

4  Kronasser H.Handbuchder Semasiologie.Publishedbu Heidelberg:Winter,1952,-p 29; Kponrays M.A.
Cemantuka. M.: Akagemusi, 2005.-C.6.

5 Amnpecsn 0. 1. 36pannsie Tpyasl. Tom1.JIekcnaeckas cemanTuka. M.: 1995. -472c¢,

ApyTtronoa H.JI. [Torarue npomnosuiiu B noruke u tuHTBHCTHKE. //M3B. AH CCCP. Cep.ymuT. u si3p1Ka. -1976.
-T.35. -Nel. -C.46-54., Apytionosa. H. JI. Mictoku, nmpobnemsl u kateropun nparmatuxu . / H. JI. ApytioHoBa, E.
B. Iaxydesa // HoBoe B 3apyOexHo# nuHTBHCTHKE / 0011, pen. E. B. ITagydeBoit. — M. : Ilporpecc, 1985. C-5 —
Bem. 16. — C. 13.,CrenanoB }0.C. OcHoBbI o6mmiero s3siko3Hanus. -M.: [Ipocsemenue, 1975. -271 c., AxmaHoBa
O.C. CrnoBapp nuHTBHCTHYECKHX TepMuHOB. -M.: Coerckas sHimkonenus, 1969. - 608 ¢ . Komme H.I.Cnoso
B peun:aenoratuBHbI aciekTsl/H.I"Komnes.-M.:M3natensctBo MI'Y,1992.-216 c., Kponray3s M.A.Cemantuka. M:.
Axanemus , 2005.-352 c.

6 Hukntina.M.B. Kypce muarsuctinaeckoii cemantuku. Mzaso PI'TIYum A.U. I'epriena, 2007.-819 c.
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MabJIyMOTIIAP, JIEKCUK CEMaHTHKaHUHT Oapua Macajalapy: TYLIyHYanap, yJIapHUHT THUILIAPH,
JeKCHK Ba TpaMMaTWK TyUIyHYajap, CUTHU(UKAT Ba JEHOTATHMB KOMIIOHEHTJIAp, JIEKCeMma
JICHOTaTH, NparMaThK KOMIIOHEHT, CY3JIOBUMHMHI aJipecarra MyHOcabaTd, CEMAaHTUK MaiJoH
KOpPEALHUACH, MAbHOJOIUINK, THIOHUMHUS, KOHBEPCUBIIMK, ACCOLIMATUB MyHOCA0AT, IIIyHUHIIEK,
MOHOCEMHsI, TOJUCEMHUsI, OMOHUMHUS XOJUCalIapH, dMUAUTMAaTHKAa MaB3yJlapuHu Eputaau. YHIa
MparMaTuK KOMIIOHEHTJIap CEMaHTUKACH, KOMMYHHUKATUBIUKHUHT PEMPE3eHTAlUsl KOMIIOHEHTH,
METaTHII TyFaTH, METAaTUIIHUHT CHHTAKCHUC, SHHU TpaMMaTHKa KUCMHU, TAITHUHT aKTyall OYINHUIIIH,
METaTHJIHUHT CEMAHTHK KYPUHHUIIIATH MapKa3uil Ba nepudeprk KUCMU Kabu MyXHM Macasanap
Taxjina dtunaad. OnuMa CeMaHTHKAa TWIHMHT YMYMHUH KOHYHMUSTIAPUHU YpraHyBud THII
OymuMu cudaruia YHUHT acoCHid MyaMMOJAapUHH MopdemalaH TYJIWK MaTHra Kamap Kampad
OJITAHJIMTHHU Kypcatanu'. By maBpra kamap Typiidua HOMJIAHHO KeJraH TaAKHUKOTIap XaM coxa
puBoXHra TypTku 6epan’. dakar 60-iniapaa “ceMaHTHKa’ aTaMacy MyCTaKWJI Ba aCOCUI YpUH
srayuaan’. By Oopala ceMaHTHKaga siHaja MaxCyJlJIop MEXHAT KWIraH WHIJIN3 JIMHTBUCTH JIK.
Jlaiion3 xucobnanaau. by ypunna 1977 iunga Hamp 3TWITaH Ba yHAaH Oup 03 KeiiuH, spHu 1981
Ba 1995-iinnnapaa 9bJIOH KWJIMHTaH UKKA TOMJIMK MAIIxXyp TYIUIaMJIapHH bTHPO(d ST KudOst.
Jlx.Jlalionsra terunumm Oynaran ymOy KuToOjap Ba OOIIKa acapiapu THII, JUHTBUCTHKA Xamaa
JIMHTBUCT/IAp Ba CEMaHTHKA XaKHIard MabIyMOTIap Maxmyuaad noopar’.CeMaHTHKa XaKuIara
KYMUUIUK YKyB KyJJIaHManap, Japciukiap Mmyamtuduapud opacuaa KaTrTa Xaxm Ba KylaMu
OWaH CeMaHTHMKa MyaMMOJIAPUHHU KYyTapuO YHKKAH TUJIIIYHOCIAPHUHT XaM HOMJIApW Kaul
STWITAaHUHU Kypamu3®. JKymiiasaH, anoxuna JUKKaT Ba YbTUOOPHHU Y3MHUHI CEMAHTUK Hazapui
TaJKUKOTJIapUra TopTa OJraH Ba CEMaHTHKaHM SHTU Oup OOcKuura KyTapraH JMHIBHUCTIIApAaH
A.Ipeitmac, [x. Karm Ba Jx.JIuu HoMmapu®.Coxamaru.. . HOTyraJUIMK CEMaHTHKAaHU OUp Kaaap
Mypakkabiamrupap, KAWMHIAIITHPUO, HOKYNAWIMKIAp KelaTtupapaud. by sca cemaHTHKana
cudar eTUIIMOBYMINTY KeTuO uyukuiura cabad oynau. IlyHuHr yayH XaMm TaKIuM STHIAIUraH
TaJKUKOTIAp KYIIUMYa SHTU MabIyMOTIap, Kapaluiap OWiaH TYIAUpUirad Oy Uiy J03UM SIUKH,
Oy YHUHT CTPYKTypacuHu Oenrunad oepcun”, n1e6 Tabkumiaranad Kponrays’. CeMaHTHKaHUHT
Oomka (aHnap goupacuaard YpHU, ajlloKacu Ba MYHOCAOaTHMHM EpPUTHILN OJIMMHUHI acoCHUi
BazuQanapuiaH d11. YHUHT WIUIApUAa CEMUOTHKAaHUHT (pancada, joruka, yMyMuil ceMaHTUKa
Owran MmyHocabatu Xakuaa Gpukp oputuinaau. TuimyHocHUHT “CeMaHTHKa” prcoIacuaa acoCui
TyILIyHYajap Ba MyammoJsap, TWI Bazudacu, TylIyH4Ya, CeMaHTHKa METOIapH, THII OUPIUKIapy
TYIIYHYaCH, MOXMATIAH Oenrurada OyiaraH macaianap KypwinO, Taxjiin dtwiaau®. Xyraoca
KUIMO alTrania, THI oJlaMua KaJuMUN Ba XaMUIlIa HABKUPOH CEMaHTHKA Y3UMHUHT OETaKpop
TaXJIMJUTapH OWIIaH sTHaJa KeHrano, SHTM TaJKUKOTIapra 3aMUH X03UPIaMOKIA.
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FEATURES OF INTERPRETATION OF INDIVIDUAL INTERTEXTUAL SPACE IN
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ABSTRACT: The phenomenon of interdiscursivity, understood as a combination, intersection
of several types of discourse that enter into textual and semantic interaction within a single text,
has recently attracted the attention of both foreign and domestic researchers. In this article we will
analyze peculiarities of interpretation of individual intertextual space in literary texts.

Key words: intertextual space, literary text, interdiscursivity, discourse.

The category of interdiscursivity is considered as the object of research in this paper, and the
subject of the dissertation research is the interdiscursive connections that appear in the literary and
narrative text.

The origins of the theory of interdiscursivity are seen in the works of the French historian,
sociologist, linguist M. Foucault, whose research was continued by the scientists of the French
direction of “discourse analysis” M. Pesche, P. Serio, E. Pulchinelli Orlandi. The German
sociologist and literary critic J. Link, inspired by the ideas of M. Foucault, created his own
concept of interdiscursivity, which is very relevant at the present time. The study of the forms
of manifestation of the category of interdiscursivity in a literary and narrative text is connected
with the problem of text generation and detection of the meaning of a speech work. In addition,
the relevance of this work is determined by the need for a new approach to the interpretation of
the individual artistic style of the famous German writer of the 20th century, K. Wolf, taking into
account the interdiscursive component.

Interdiscursivity is understood as the dialectical interaction of two tendencies that arise in the
process of text generation: on the one hand, the tendency to concentrate elements of a certain
type of discourse in their subordination to the internal order specified in the format of this type
of discourse, which determines stability/stability and intra-discursive integrity, and with on the
other hand, tendencies towards “decentration”, towards “splitting” of a single discursive stream in
interaction with other types of discourse.

Intertextuality as a textual category is included in interdiscursiveness according to the principle
of the “hyponym-hyperonym” correlation. Intertextuality is subordinated to interdiscursivity and
appears to be aphenomenon of a narrower order; interdiscursivity, in turn, is based on intertextuality.

A literary and narrative text is a special interdiscursive formation, the interpretation of which is
based on the premise of the possible variability of the ways or forms of interpenetration of various
types of fictional and non-fictional discourses within the textual continuum.

In the individual space of literary and narrative texts by K. Wolf, the implementation of the
mechanism of interdiscursivity is carried out in two directions: as the interaction of a fictional
type of discourse, a “fictional world” created by the author’s imagination, and autobiographical,
biographical and political types of discourse, which are non-fictional in nature; and also as integration
into the individual artistic discourse of K.Wolf of the elements of mythological discourse, that is,
the components inherent in another type of fictional discourse.

As a component of the total interdiscursive space of a literary and narrative text, its intertextual
space is considered, which should be considered taking into account the factor of the creative
subject. Thus, in a literary-narrative text, intertextuality, within the framework of the traditional
approach to the study of this phenomenon, is understood as a process of reintegration, since a
literary-narrative text correlates with the texts of works belonging to different subjects of the
utterance. Then, intertextuality, which manifests itself as intratextuality itself, or “subjectively
centered” intertextuality, should be understood as the process of integration that arises due to the
echoes of texts belonging to one subject of the utterance.
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The markers of the category of interdiscursivity in the structure of a literary-narrative-text are
semantic, referential, properly interdiscursive, symbolic and intertextual markers.

In fact, interdiscursive markers are specific language signals for the introduction of elements
of other types of discourse into the structure of the text, that is, “non-discursive elements”.
Symbolic markers of interdiscursivity are realized in a literary and narrative text with the help of
symbols. Intertextual markers form a special group of interdiscursive markers. Intertextuality in
the traditional sense can be explicated in a literary and narrative text through quotations, allusions,
parodies, etc. Intratextuality as a “subject-centered” intertextuality is realized in a literary and
narrative text with the help of semantic markers, markers-images, markers-motives, functioning
within the individual artistic space of K. Wolf.

Thus, in a literary-narrative text, intertextuality, within the framework of the traditional approach
to the study of this phenomenon, is understood as a process of reintegration, since a literary-narrative
text correlates with the texts of works belonging to different subjects of the utterance. Under
intertextuality, which manifests itself as intratextuality itself, or “subject-centered” intertextuality,
one should understand the process of integration that occurs due to the overlap of texts belonging
to one subject of the statement.
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THE HISTORY OF LINGUISTIC TYPOLOGY
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Abstract: This article describes the early historical part of linguistic typology. It is interesting to
follow the evolution of (Western) thought, which can be considered as a preliminary step towards
typology. The problem of mental and linguistic universals and predispositions in the perspective
of what could be labelled ‘cognitive linguistics’ is dealt with. Georg von der Gabelentz can be
considered as the ‘final moment’ in the sketch of the early history of typology. He represents the
bridge between two different ways of approaching the complex problem of linguistic typology.
Speaking of Humboldt, Bopp, Steinthal, et al., and even earlier of the Modistae — it is seen that
grammatical considerations were strictly intertwined with reflection on syntax.

Keywords: linguistic typology, linguistic universals, cognitive linguistics, von der Gabelentz,
syntax

It is hard to state when the history of linguistic typological studies properly started. The more
so when dealing with the very early phases of this branch of linguistics—just as it is difficult
to state when, say, neurology or neurolinguistics began. It can be claimed that linguistics (in its
broadest meaning) has been studied for millennia. This isn’t to say that philosophical, moral, and/
or religious perspectives didn’t have an impact on how people approached language.

The systematic cross-linguistic comparison that tries to reveal the underlying universal features
of human language is referred to as linguistic typology.

Although the Greeks and subsequently the Romans were fascinated with ‘strange’ communities
(see Herodotus’ Historai or Tacitus’ depiction of the Germanic tribes), linguistic diversity was never
the focus of classical antiquity concern. The theory of ‘parts of speech,’ such as noun, verb, pronoun,
and adverb, has undoubtedly been the most important contribution of the “grammatike”. They
reflect language categories and have formal characteristics like singular/dual/plural, masculine/
neuter/feminine, present/future/past, and so on. As a result, they are specified by formal qualities
and endowed with semantic values. Such categories and characteristics have been employed in
Western typology for a long time. Because the morphosyntactic structures of Ancient Greek and
Latin are so similar, there was no need to establish a comparative study of the two languages
(which is often the basis for a typological approach).

The Middle Ages. When new languages were described using Latin grammar, things
changed. The consonantal lenition of the Irish phonetic system and the Icelandic vowel system
made transcription into the Latin alphabet difficult. Provencal did not follow the Latin system
grammatically since it only had two cases. As a result, the problem of many language systems was
tacitly raised.

Dante Alighieri (1265-1321) understood that all persons have the potential to speak, yet their
languages may differ depending on their natural dispositions. As a result, it was implied that
language differentiation is a natural truth, not a result of the Babel sin. Of course, we’re still a long
way from linguistic typology, but it’s worth noting that the first step toward linguistic classification
had been taken.

The Renaissance. The Renaissance was the period during which the European ‘vulgars’ were
standardized, and as a result, the disparity between languages became a topic of discussion. The
Grammaticae quadrilinguis partitiones (1544) by Johannes Drosaeus (Jean Drosée), the earliest
comparative grammar of French and the three ‘holy languages,” Hebrew, Greek, and Latin, deserves
to be mentioned. Not only were the earliest English and German grammars written in Latin. They
did, however, utilise the language’s well-established categories. Whatever the case may be, the
cross-linguistic dimension was formed throughout the Renaissance period.

The 17th—19th centuries. The subject of mental and linguistic universals and predispositions
will be treated solely to the extent that it has (has) substantial consequences for linguistic typology
in its narrow sense in the context of what could be called “cognitive linguistics.”

Franz Bopp‘s famous ‘Conjugation System’ (Uber das Conjugationssystem der Sanskritsprache
in Vergleichung mit jenem der griechischen, lateinischen,persischen, und germanischen Sprache
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[1816])— We may see how philosophical thoughts are inextricably linked to a historical perspective.
Bopp’s concept was to explore the inner structure of similar shapes by comparing them. In truth,
his purpose was to confirm his typological hypothesis that all sentences are created by a subject
and its attribute linked by the verb ‘to be’: homo est mortalis is the Indo-European languages’
archetypal phrase. Both perspectives are present in the work of Bopp’s admirer Wilhelm von
Humboldt (1767—-1835), who might be considered a bridge between the Enlightenment rationalistic,
more philosophical, and speculative approach to language(s) and the Romanticism of the early
nineteenth century.

It’s worth noting that typology has always been more than a simple linguistic classification
system.

Modern typology. Indo-European studies became the dominant trend in linguistics after Wilhelm
von Humboldt, and typology was relegated to a secondary role. In cross-linguistic comparisons,
value hierarchies are no longer present.

Conclusion. We might claim that morphosyntactic typology has been the predominant method.
On the other hand, during the time period under consideration, phonology and semantics did not
receive the same level of attention (nor, to tell the truth, in the following periods).
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The whole variety of intertextual connections can be combined, in our opinion, into two main
types: interdiscursive and intertextual. If discursivity is a property of a text that allows it to be
attributed to the metatextual space of a certain type of discourse, then interdiscursivity indicates
the intentional use of structural and lexical-semantic features of other types of discourse in the
produced text. The actualization of interdiscursive connections implies a “cognitive switching”
from one system of knowledge or a typological model of text production to another, which means
a transition in the minds of the author, and then the reader, from one type of discourse to another3.
Intertextual connections provide for a different mechanism of text and meaning formation. It
consists in the explicit reproduction in the language fabric of the created text of other people’s
words and statements borrowed from specific sources, which are rethought by the author and serve
to embody his intention.

The core of a scientist’s cultural memory is formed by pretexts, in which disciplinary knowledge
of a certain branch of science is recorded. The central place in the “intertextual encyclopedia”l of
the writer is occupied by motifs and images objectified in literary texts and in works of other types
of art.

The use of knowledge stored in the cultural memory of the author of the text ensures the
continuity of the scientific and cognitive process, and the traditions of artistic creativity. It allows
the scientist and the writer to find their place for the created text in a number of scientific / artistic
works. Therefore, interaction with the cultural-semiotic space is for the author “a way of the
genesis of his own text”2, and the use of the results of this interaction creates a vertical context
that indicates the open nature of scientific and artistic discourses and the texts created in them.

Scientific discourse is represented by many specializing types, which differ by branches of
knowledge: mathematical, economic, psychological, geographical, legal, etc. A text created in
one of the special discourses, as a rule, reveals the linguistic elements of other special discourses.
Interdiscursivity has a rational character, since it is due to the tendency inherent in the scientific
and cognitive process towards the reintegration of scientific knowledge dispersed in the metatext
systems of various special discourses.

Interdiscursive connections can be an integral part of the author’s plan of argumentation of
scientific theses put forward, containing the scientist’s point of view on the object of knowledge or
the solution of a scientific problem. Thus, in the philosophical discourse of L. Wittgenstein there is
a cognitive switch to other types of discourse precisely in order to substantiate or illustrate certain
provisions of his philosophical concept of language.

To illustrate his thoughts, Wittgenstein often resorts to images captured in mythological and
artistic discourses. The mention of the names of mythological and literary heroes, accompanied in
some cases by intertextual inclusions, testifies to the deliberate switching of consciousness to the
worldviews created in myths and classical works of German and world literature.

The source of interdiscursivity when creating a literary text can be any type of discourse,
knowledge of which is stored in the cultural memory of the writer. The central place in it is occupied
by discourses representing the development of the traditions of artistic creativity. At the same time,
one can observe the actualization in the artistic text of the characteristic features of discursive
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formations that have developed in special and mass areas of communication: scientific, official
business, political, mass media, etc. Intentionally thematicized interdiscursive connections refer to
the artistic forms used by the writer to express its aesthetic and worldview position. The functions
of these connections in each particular literary text are determined by the creative strategy of
the author, since the inclusion of elements of other discourses is always accompanied by their
individual author’s rethinking in order to extract a new meaning that corresponds to the presented
artistic concept of reality.

The aesthetic nature of interdiscursive connections is manifested in two ways of their
establishment and artistic expression. One of them consists in borrowing motifs, plots and images
already objectified in the semiotic space of culture, which, depending on their source (myths,
folklore, fiction, other types of art), create different types of vertical context. At the same time,
internal and external interdiscursivity can be traced. The first is caused by the development of a
single artistic idea in a number of works by one writer, the second is the correlation of the created
artistic text at the motive or plot levels with the metatextual space of artistic discourse external to
the literary work of the author, created by writers of different historical eras, national cultures. and
literary trends, as well as with works of other types of art, in which the content is expressed by non-
verbal or not only verbal semiotic codes, in particular, with works of visual, musical, theatrical,
cinematic creativity.
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