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KUPER YARATGAN HINDULAR OBRAZI JAHON ADABIYOTSHUNOSLARI
NIGOHIDA

THE IMAGE OF INDIANS CREATED BY COOPER IN THE SIGHT OF WORLD
LITERARY SCHOLARS

Dilnavoz Murodova

O’zbekiston davlat jahon tillari universiteti
tayanch doktoranti

Toshkent, O’zbekiston

e-mail: dil7navoz@gmail.com
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ANNOTATSIYA

Atoqli yozuvchi Amerika romanchiligining asoschisi Fenimore Kuperning nomi tilga olinar
ekan, birinchi navbatda u yaratgan hindular obrazi har bir kishining ko‘z o‘ngida gavdalanadi.
Amerika hindulari ilk bor XIX asrning 20-yillaridan boshlab sanoqli adiblarning asarlaridagina
1jobiy qahramonlar bo‘lib namoyon bo‘laboshladi. Fenimore Kuper esa shu sanoqli yozuvchilarning
yetakchisi edi. Kuper Amerika adabiyotiga hindular misolida yangi obraz olib kirdi. Uning bu
obrazi hozirgacha o‘quvchilar uchun sevimli gahramon bo‘lgan bo‘lsa, adabiyotshunoslar,
tanqidchi olimlar uchun hanuzgacha o‘rganilib kelinayotgan mavzu bo‘lib qoldi. Kuper hindulari
qanchadan-qancha kupershunos olimlar yetishib chiqgishiga sabab bo‘ldi. Ushbu maqola Kuper
hindulari kupershunoslar tomonidan qanchalik o‘rganilganligi, olimlarning Kuper yaratgan
hindular obrazi xususidagi qarashlari hagida boradi.

Kalit so‘zlar: Kuper hindulari, Fenimore Kuper, tub Amerikaliklar, XIX asr Amerika adabiyoti,
Ko'n paypoq ertaklari, kashshoflar, Chingachkuk, Unkas, Natty Bumppo

ABSTRACT

When the name of the famous writer Fenimore Cooper, the founder of the American novel, is
mentioned, first of all, the image of the Indians he created is embodied in the eyes of everyone.
American Indians first appeared as positive characters in the works of several writers in the 1920s.
Fenimore Cooper was the leader of these few writers. Cooper brought a new image to American
literature through the example of the Indians. This character was not only a favorite character of
readers, but also remains the subject of study of literary critics and scientists. The Cooper Indians
gave life to many Cooper scientists. This article discusses the extent to which Cooper's Indians
have been studied by Cooper's scientists, as well as the views of scientists on the image of Indians
created by Cooper.

Key words: Cooper’s Indians, Fenimore Cooper, Native Americans, 19th century American
literature, Leatherstocking Tales, pioneers, Chingachgook, Uncas, Natty Bumppo.

Kirish

Amerika tub aholisi bo‘lgan hindularning ijobiy romantik tasvirlari badiiy asarlarda XIX
asrning ikkinchi o‘n yilligida namoyon bo‘la boshladi. Undan oldingi davrda esa milliy
madaniyatning deyarli hamma jabhalarida hindular qahramonlikka va milliylikka zid qiyofada
tasvirlangan. Shunga qaramasdan hindular Amerika adabiyoti va san’atida muhim rol o‘ynay
boshladi va ijobiy obrazlarda aks eta boshladi. Hindular XIX asrning birinchi yarmida ijod etgan
ko‘plab Amerika yozuvchilarining asarlarida xususan, aynan shu davrning eng taniqli adiblaridan
hisoblangan Jeyms Fenemor Kuper (1789-1851) asarlarida qahramon darajasiga ko‘tarilgan.
Amerikalik adabiyotshunos Albert Keyzer o’zining “Amerika adabiyotida hindular” (“The Indian
in American Literature™) kitobida J. F. Kuper haqida Amerikadagi va dunyodagi hindularni hech
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kim Kuperchalik tasvirlamaganini ta’kidlab o‘tadi.! Darhaqiqat, Kuperning 11ta asarida hindular
muhim ahamiyat kasb etgan. Ularga “Ko'n paypoq” (“Leatherstocking Tales”) pentalogiyasiga
kiruvchi “Kashshoflar” (“Pioneers”) (1823), “So’nggi Mohikanlar” (“The last of Mohicans”)
(1826), “Preiri” (“The Prairie”) (1827), “Izquvar” (The Pathfinder”) (1840), “Dersleyer” (“The
Deerslayer”) (1841) va shuningdek “Kichik Sahifa” trilogiyasida mujassamlashga ‘“Satenstoy”
(“Satanstoe”) (1845), “Zanjirband” (“The Chainbearer”) (1845), “Qizil tanlilar” (“The Redskins™)
(1846), va yana “Eman teshiklari” (“Oak openings”) (1848), “Tilaklar yig'isi” (“The wept of wish-
ton-wish”) (1829) va “Uyandot” (“Wyandotte™) (1843) asarlari kirgizish mumkin.

Mavzuga oid adabiyotlar tahlili

Amerikalik adabiyotshunos Maykl Peprnik Kuper ijodini o‘rganar ekan, uning asarlaridagi
hindular ko‘p hollarda oq tanlilarga do‘st, hamroh sifatida namoyon bo‘lganligini aytib o‘tadi. Bu
esa hindularning oq tanlilarga so‘zsiz bo‘ysunishi yoki ularni har ganday holatda gabul qilishi emas,
balki hindularning burchga sadoqatliligi, ezgu qadriyatlari va kuchli ahloqiy fazilatlarini ko‘rsatib
berishini alohida ta’kidlaydi.? Kuper asarlaridagi hindular fagatgina insonlarga ko‘rsatiladigan oliy
fazilatlar bilan cheklanib qolmaydi. Tadqiqotchi Supermen Kuper hindulari uchun tabiat hayotning
eng muhim manbai ekanligini va hindu gabilalari tabiatni muhofaza qilish uchun birlashishga har
doim shay ekanliklarini alohida ¢’tirof etadi.®* Shuning uchun ham Kuper asarlarida hindularni
tasvirlar ekan, ular istigomat qiladigan joyning tabiati, manzarasi, o‘rmonlariga katta ahamiyat
beradi. Mahdiadagi Monastir universiteti faoliyat olib borayotgan Sabri Mnassar o‘rganishlari
natijasi Kuper hindu obrazini har jihatdan ochib berganligini ko’rsatadi. Uning asarlarida yaxshi
hindularni ham yomon hindularni ham ko‘rishimiz mumkin. Yaxshi hindular Kuper asarlarida
mahoratli jangchilar, halol va vijdonli kishilar sifatida mukammallik darajasiga ko‘tarilsa,
yomon hindular qonxo‘r va vaxshiy sifatlar bilan ochib berilgan.* Kuper “Ko'n paypoq ertaklari”
turkumiga kiruvchi pentalogiyasida hindularning yashash joylari va hayot tarzini ifodalar ekan, bu
bilan o‘zining tabiatga bo‘lgan e’tiborini ko‘rsata olgan ilk Amerikalik yozuvchi sifatida e’tirof
etilishini Keyzi Vunti o‘zining Kuper haqidagi ilmiy izlanishlarida alohida ta’kidlab o‘tadi.’

Ta’kidlash joizki, Kuper yaratgan hindular va ularning madaniyati Amerika madaniyati uchun
har doim muhimlik kasb etgan. Adib uchun hindu madaniyatining yo‘q bo‘lib ketishi xilma-xil
va boy bo‘lgan Amerika madaniyatining tanazzulga yuz tutishini anglatardi.® Kuperning hindu
qahramonlari o‘zlarining milliy qadriyatlarini, an’analarini, shaxsiy qarashlariga sodiqliklarini
o‘zlarida namoyon etib turadi. Adibning hindular obrazi AQSH va Yevropa mamlakatlariga hindu
qabilalarining e’tirofga sazovor ekanligini isbotladi. Adibning hindulari chin ma’noda Amerika va
jahon adabiyotini boyitdi. Kuper ijodi taniqli yozuvchi va tadqiqotchilar orasida keng muhokamaga
ham sabab bo‘ldi. Tadqiqodchi Paul Vellis fikriga ko‘ra, Kuperning hindular haqidagi bilimi va
qarashlari tarixchi Jon Hekivelderning (1743-1823) “Hindu millatining tarixi va urf-odatlari”
(“History, manners and customs of the Indian nations”) kitobi asosida shakllangan.’

Mashhur Amerikalik yozuvchi Mark Tven (1835-1910) o‘zining “Fenimore Kuperning
adabiy jinoyatlari” (“Fenimore Cooper's Literary Offenses”) (1895) nomli tanqidiy maqolasida
Kuperning ko‘plab asarlari, xususan, ”"Ko’n paypoq ertaklari” turkumiga kiruvchi asarlarida
reallik yetishmasligini aytadi. Twenning fikricha Kuper hindular haqida asar yozish uchun yetarli
darajada bilimga ega bo‘lmagan.® Garchi Twenning yozganlarini qo‘llab quvvatlavchilar bo‘lgan

1 Keiser, Albery. (1933). The Indian in American Literature. New York, Oxford UP, 1933

2 Peprnik, Michal. (2016).Assimilating American Indians in James Fenimore Cooper's Novels. Prague Journal
of English Studies. 5.10.1515/pjes-2016-0006. p.108

3 Suparman, Suparman. (2007). Social impacts of the Coming Immigrants on the native American: A study on
James Fenimore Cooper's The Prairie. Kajian Linguistik dan Sastra.19. 10.23917/kls. v19i1.4407. p.25

4 Mnassar, Sabri. (2021).The Americanization of Conventional Gothic Elements in James Fenimore Cooper's
The Pathfinder. International Journal of Research.3. pp.1-8

5 Wantu, Ceisy. (2014). James Fenimore Cooper and the idea of Environmental conservation in the Leather-
stocking Tales (1823-1841). Rubikon: Journal of Transnational American Studies. 1.25.10.22146/ rubikon.v1i2.34218
p.35

6 Peprnik, M. (2005). Cooper's Indians: Typology and Function. Theory and Practice in English Studies 4
(2005): Proceedings from the Eighth Conference of British, American and Canadian Studies. Brno: Masarykova uni-
verzita

7 Wallace, P. A. (1954). Cooper 's Indians. New York History 52.pp.423-446

8 Twain, Mark (1895). Fenimore Cooper's Literary Offenses
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bo‘lsada, bu fikr mutlago noto‘g‘ri edi. Fenimore Kuperning qizi Suzanna Kuper (1813-1894)
“Kichik oilaviy xotiralarida” (“Small Family Memories™) (1873) Jeyms Fenemor Kuper mahalliy
Amerika xalqlari hayotiga juda qizigqanini, ular haqida tadqiqotlar gilgani, hindu gabila sardorlari
bilan uchrashganini, xususan, Pavne va Siyoks nomli hindu gabilalari bilan muloqot qilganini
ta’kidlab o‘tadi.! Rostdanda hindular haqida o‘n bitta roman yozishni ular haqida hech narsa
bilmasdan amalga oshirib bo‘lmasdi.

Xulosa

Atoqliyozuvchi Amerikaromanchiligining asoschisi F. Kuperning nomi tilga olinar ekan, birinchi
navbatda u yaratgan hindular obrazi har bir kishining ko‘z o‘ngida gavdalanadi. Amerika hindulari
ilk bor XIX asrning 20-yillaridan boshlab sanoqli adiblarning asarlaridagina ijobiy qahramonlar
bo‘lib namoyon bo‘la boshlagan bo’lsa. F. Kuper shu sanoqli yozuvchilarning yetakchisi bo’ldi.
Kuper Amerika adabiyotiga hindular misolida yangi obraz olib kirdi. Kuper hindulari ganchadan-
qanchakupershunos olimlar yetishib chiqishiga sabab bo‘ldi. Kuper hindularni Amerika adabiyotiga
qahramon qilib olib kirgan bo‘lsa, hindular obrazi Kuperni butun dunyoga qahramon qilib tanitdi.
Faqat Amerikada emas butun dunyodagi yozuvchilar, olimlar, tadqiqotchilar, adabiyotshunoslar
uchun Kuper hindulari muhokamali va hanuzgacha o‘rganilayotgan mavzu bo‘lib qolmoqda.
Kuperning hindular haqidagi asarlari ta’sirida boshqa adiblar ham bu mavzuda romanlar yozishdi.
Kuperning hindu gahramonlari boshqa adiblarning asarlari qahramonlari bilan qiyosan o‘rganilib
kelinmogda. Kuper o‘zining hindulari orqali bu xalqglar haqida hali ko’p narsa bilmaydigan
o‘quvchilarga hayotiy bilim bera oldi. Hindular qahramonlar sifatida ulug‘langan Kuper romanlari
jahon adabiyotini xususan Amerika adabiyotining oltin xazinasiga aylandi.
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The speech acts they are statements, propositions or statements that serve so that the speaker,
beyond declaring something, perform an action. They are usually sentences in the first person and
in the present, as "to that you do not !","S I tell you, I do not speak to you" and"l increase its loss",
that They can represent a challenge, a threat and a condolence, respectively.

The theory of speech acts was developed by J. L. Austin in 1975. In his theory, Austin does
not focus on the function of language to describe reality, represent states of affairs or make claims
about the world; instead, Austin analyzes the variety of uses of the language. This was his great
contribution to contemporary philosophy.

This theory is related to the concept of illocutionary or illocutionary acts, introduced by Austin.
It refers to the attitude or intention of the speaker in pronouncing a statement: ¢ when someone
says:"] am going to do it", their intention (or illocutionary act) may be to utter a threat, a warning
or a promise; the interpretation depends on the context.

At the beginning of How to Do Things with Words, J. L. Austin bemoaned the common
philosophical pretense that "the business of a sentence can only be to 'describe' some state of
affairs, or to 'state some fact', which it must do either truly or falsely" . He observed that there
are many uses of language which have the linguistic appearance of fact-stating but are really
quite different. Explicit performatives like "You're fired" and "I quit" are not used to make mere
statements. And the Wittgenstein of the Philosophical Investigations, rebelling against his former
self, swapped the picture metaphor for the tool metaphor and came to think of language not as a
system of representation but as a system of devices for engaging in various sorts of social activity;
hence, "the meaning of a word is its use in the language".

Austin identifies three distinct levels of action beyond the act of utterance itself. He distinguishes
the act of saying something, what one does in saying it, and what one does by saying it, and
dubs these the locutionary, the illocutionary, and the perlocutionary act, respectively. Suppose,
for example, that a bartender utters the words, "The bar will be closed in five minutes," reportable
with direct quotation. He is thereby performing the locutionary act of saying that the bar (i.e.,
the one he is tending) will be closed in five minutes (from the time of utterance), where what is
said is reported by indirect quotation (notice that what the bartender is saying, the content of his
locutionary act, is not fully determined by the words he is using, for they do not specify the bar in
question or the time of the utterance). In saying this, the bartender is performing the illocutionary
act of informing the patrons of the bar's imminent closing and perhaps also the act of urging them
to order a last drink. Whereas the upshot of these illocutionary acts is understanding on the part of
the audience, perlocutionary acts are performed with the intention of producing a further effect.
The bartender intends to be performing the perlocutionary acts of causing the patrons to believe
that the bar is about to close and of getting them to order one last drink. He is performing all these
speech acts, at all three levels, just by uttering certain words.

We need the level of locutionary acts, acts of saying something, in order to characterize such
common situations as these: where the speaker says one thing but, not speaking literally, means (in
the sense of trying to convey) something else instead, where the speaker means what he says and
indirectly means something else as well, and where the speaker says something but doesn't mean
anything at all.

Moreover, the same sentence can be used to perform illocutionary acts of various types or
with various contents. Just as in shaking hands we can, depending on the circumstances, do any
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one of several different things (introduce ourselves, greet each other, seal a deal, congratulate, or
bid farewell), so we can use a sentence with a given locutionary content in a variety of ways. For
example, we could utter 'I will call a lawyer' to make a promise or a warning, or just a prediction.
Austin defines a locutionary act as the act of using words, "as belonging to a certain vocabulary...
and as conforming to a certain grammar,...with a certain more or less definite sense and reference"
. And what is said, according to Grice, is "closely related to the conventional meaning of the...
sentence...uttered" and must correspond to "the elements of [the sentence], their order, and their
syntactic character". Although what is said is limited by this syntactic correlation constraint,
because of ambiguity and indexicality it is not identical to what the sentence means. If the sentence
is ambiguous, usually only one of its conventional (linguistic) meanings is operative in a given
utterance (double entendre is a special case). And linguistic meaning does not determine what, on
a given occasion, indexicals like 'she' and 'this' are used to refer to. If someone utters "She wants
this book," he is saying that a certain woman wants a certain book, even though the words do
not specify which woman and which book. So, along with linguistic information, the speaker's
semantic (disambiguating and referential) intentions are often needed to determine what is said.

We need the distinction between illocutionary and perlocutionary acts because utterances are
generally more than just acts of communication. They have two levels of success: considered
merely as an illocutionary act, a request (for example) succeeds if your audience recognizes your
desire that they do a certain thing, but as a perlocutionary act it succeeds only if they actually do it.
You can express your desire without getting compliance, but your one utterance is the performance
of an act of both types.
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AHHOTANIMUS: [lannas cTaThs MOCBSIIEHA 0030pY HCTOPUN U3YUEHUS ITIar0JIOB 3PUTEIHHOTO
BOCIIPUATHS B aHIJIMHCKOM U TYpPELKOM s3bIKaX. AHINIMACKUE ITIaroJibl 3pUTEIBHOTO BOCIIPUSATHSA
HanOoJiee MoapoOHO OBLIM paccMOTpeHbl B MoHOorpadguu Axe Bubepra. Bce mocnemyromue
paboThl, MOCBSIIEHHBIE ITUM IJIarojaM U BBIMOJIHEHHBIE HA MaTepHalie Pa3luYHbIX S3BIKOB, B
TOW WJIM MHOW CTETIEHW OCHOBAaHBI HA TEX IMOJIOKEHUSX, KOTOpble copmymnuponan A.Bubepr.
Ananu3 pa®oT MO3BOJSET YBUAETH CIEAYIOUIME IMOIXOJbl K MCCIEIOBAHUIO A3THUX IJIAroJIOB:
COIIOCTaBUTEJIbHBIN, CUCTEMHO-CTPYKTYpPHBIM, JIMHIBONparMaTudecKkni. Typenkue riarossl
3PUTEIBHOTO BOCIIPUATHS pacCMaTpUBAIUCh MPEUMYILIECTBEHHO B COCTABE IV1ar0JI0B BOCIIPUATHS.
3T0 MO3BOJWIO OOHAPYNKUTH Psiji OOIIMX CBOMCTB, MPHUCYIIMX BCEM NEPLENTUBHBIM IJarojam, B
TOM YHCJIE IJIaroJIaM 3pUTEIbHOTO BOCIPUATHS, U COOTHECTH INIAT0JIbl 3pUTEIBLHOTO BOCHPUSTHS C
JPYTUMU CEMAaHTUYECKUMU KJIACCaMU BHYTPHU 3TOU CUCTEMBI.

KIIFOYEBBIE CJIOBA: nepuentuBHble [Jarojbl, MEHTAJIbHBbIC IJIArojibl, IJIAroJbl
3pUTEIBHOTO BOCTIPUSATHS, KIACCU(DHUKAIIHS ITIar0JIOB BOCIIPUSATHUS, CCMAHTHKA, TPYIIIA TJIarojoB.

Kak u3BecTHO, BOonpoc 00 UCTOPUU U TOAXOAAX K U3YUEHHUIO T€X WIIM MHBIX SIBICHUN B S3bIKE
paccMaTpuBalOTCS HE KaK TaKOBbIE, a uepe3 MpU3My TOW MpoOieMaThKH, KOTopas MOoCTaBieHa
uccienoBareneM B ero pabore. B qaHHOM ciyyae Mbl MOMBITAEMCS MIPEICTABUTH KPATKUiA 0030p
HAy4YHOW JUTEpPaTypbl C TOUYKHU 3PEHHS TOTO, KaKUe HAIPABJICHUS CYIIECTBYIOT B COBPEMEHHOMN
HayKe B M3YUYEHUU IJIAr0JIOB 3PUTEIHLHOTO BOCIPUSITHS B AHTIIMMCKOM U TYPELIKOM S3bIKaX, KaKue
(haKkTOpBI BIMSIOT HA WX HCIIOJIE30BAHUE B OINMPENEICHHBIX CHTYAIMsIX W THUIIAX TEKCTOB, WHAUE
TOBOPSI, CTCTICHh M3YYCHHOCTH MPArMaTHICCKUX aCIIEKTOB MX (DYHKIIHOHUPOBAHUS.

[aronbl 3pUTENBHOrO BOCHPUSTHS B TyPELKOM M QHIIIMHCKOM SI3bIKAX MMEIOT JJIUTENbHYIO
HCTOPUIO U3ydeHUs. PacCMOTPUM HCTOPUIO U3YUYECHHS TJIAT0JIOB 3PUTEILHOTO BOCTIPUSITUS B ATHX
SI3BIKAX OTAEIBHO.

Haubonee mnompoOHO Tpymma aHMIMHACKAX TIJArojioB 3pUTEIBHOTO BOCHPUATHS ObLIa
paccmotrpena B MoHorpaduu Axe BuGepra [1]. Bee mocnenyroniue paboThl, MOCBSIIEHHBIC ITOM
npoOiemMe, OCHOBAaHbI Ha TEX TOJOKEHHUAX, KOTOphie OH copmynupoBasi. K HUM OTHOCSTCA
monorpadun bert JleBuna, ®panka Pobepra [Tansmepa u Hukomac Cumon ['mcOopHa, JOKTOpCKas
mucceptanuu Upaiine Moapperxe-AHTyHaHO, HayuyHOe dcce Aca bpeiaauc I'yaHapenortup [2; 3;
4;5; 6].

AHanu3 3THX padoT MO3BOJSET YBHUJETh CIEAYIONINE TMOAXOAbl B UCCICIOBAHUN aHTIIMHCKHUX
[JIar0JIOB 3pUTEIILHOTO BOCIIPUSTHSL:

e comocTaBUTEIbHBIN [6; 7; 8; 9; 10; 11; 12]

e  KOMIIOHEHTHBIH [2; 13]

e  (ynkumonaneueii [14; 15; 16]

e JHrBOomparmaruueckui [17; 18].

B kauecTBe MaTepuana ucciae10BaHUs HCIIONb3YIOTC Pa3HOOOpasHas si3bIkoBast pakrorpadus,
B YACTHOCTH, a(OPUCTUYECCKUE BBICKA3bIBaHMs, OOpa3lbl PEKIAMHBIX TEKCTOB, MPUMEPHI U3
MyOMUIIUCTUKA U XyT0)KECTBEHHOH JINTEPATYPHI.

PaboTel O COMOCTaBUTETHLHOMY aHAIM3y AHIIMHCKHUX TJIArojIOB 3PUTEIILHOTO BOCIPHUSITHS
C QHAJIOTMYHBIMH IJIarojlaMHu JIPYTHX SI3BIKOB XapaKTEPU3YIOTCS TEM, YTO AHTJIMHCKUH SI3BIK
BBICTYIIA€T B KQYECTBE ATAJIOHA, a MaTepual IPYTUX S3bIKOB pAaCCMATPUBACTCS U OLICHUBAETCS Ha
ero ¢oHe. AHaNMU3y, B YaCTHOCTH, MOABEPratOTCs TaKUe aCIEKThI, KaK CTPYKTypa 3TUX IJIaroyioB,
CEMaHTHUYECKHH MOTeHIIMAN U (PYyHKIMOHUPOBAHKUE B ONPEICIICHHBIX TUIIaX TEKCTOB.

K comocraButenbHOMY aHAJIHU3Y MPUBJICYCHBI ITOCIOBHIIBI AHTIIHICKOTO U Y30EKCKOTO SI3BIKOB
[12], naHHBIE TOTKOBBIX CIIOBAPEH AHTIIUHUCKOTO, HEMEIIKOTO, TTOJILCKOTO0, UCIAHACKOTO U TATAPCKOTO
SI3BIKOB, C II€JIbIO BBISIBIICHUS CXOJICTB U Pa3IUYMil B CEMAaHTUKE U CTPYKTYpE ITUX IJIAarojios [6; 7;
10; 11]. Kpome Toro, MEIOT MECTO pabOThI, B KOTOPHIX MPEAMPUHAT COMOCTABUTEIBHBIN aHATN3
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peueBbIX 00pa310B, U3BICUECHHBIX U3 MyOIUIIUCTUYECKUX U XY0KECTBEHHBIX TEKCTOB [§; 9].

K paGoram 1Mo KOMIIOHEHTHOMY aHaJIW3y AHDIMHCKUX TJIAroJIOB 3PUTEIBHOTO BOCTIPHUSATHS
otHOocsaTcs MmoHorpaduu ber Jleun u @pank Pobepr Ilanbmep, a Taxke crares Tom CkoBenb.
B stux paborax paccMmarpuBaroTCsl BONPOCHI MOP(PEMHOIO0 M MOP(OIOrHuecKoro cocrapa
aHaJIU3UPYyEeMBbIX I1aroyioB. K pemenno 3Tol 3a1a4u NpUBJIEYEHbBI MaTepUaibl TOJIKOBBIX CIIOBApEn
aHIJIMICKOTO si3bIKa [2; 3; 13].

Hapsny ¢ 3TuM paccMoTpeHa 0co0eHHOCTH (yHKIIMOHUPOBAHMS 3THX IJIarojioB Ha Marepuase
pa3HBIX TUIOB TEKCTOB, B YAaCTHOCTU — PEKIAMHBIX TEKCTOB, OOpa3lOoB MYOJUIMCTUKU H
XyJlO’)keCTBEeHHOTO TekcTta [14; 15; 16].

AHanu3y MojABEPraroTCsl XapakTep COYETaeMOCTH, OCOOEHHOCTU HCIIOJIb30BaHUS Pa3IMUHbIX
BapHaHTOB aHIVIMKCKOTO S3bIKAa B TEKCTE, B YACTHOCTH — aMEPUKAHCKOTO M OPUTAHCKOT0, a TAKXKe
CTHJINCTUYECKUE XapaKTEPUCTUKH, CBSI3aHHBIE C Pa3HBIMU WH(GOPMAIIMOHHBIMHU PErHCTPaMHU.

Kpome Toro, 311 m1arossl ©3y4eHbl M B paMKax JINHTBOIIParMaTU4eCcKoro aHanusa. B atoi ces3u
MOXxHO Ha3Batb paboty Ileppu P. Kyk nu Xuaomxyan Ma B KOTOpoii aBTOpbI paCCMOTPENH BOIIPOC
00 WCIIONIb30BaHUM ATHX IJIAroJIOB B OOMXOAHOM peun CyObEKTaMH, OTHOCALIMMCS K pa3HbIM
BO3PACTHBIM I'pynnaM. [ J1aBHbIN BBIBOJ — YaCTOTHOCTb UCIIOIb30BaHMSI JAHHBIX IJ1aroJI0B 3aBUCUT
OT BO3PACTHOIO II€H3a. B 4acTHOCTH, aBTOpPHI yTBEP)KJIAIOT, YTO JIFOAW CPEIHETO M CTapIIEro
MTOKOJICHUH Yallle UCTOIb3YI0T HeUTpaibHble (POPMBI TUX IIAroJIOB, a MIIAAIIEe — CTHINCTUYECKU
okpamennsie [17, c.16].

Yro kacaercs crarbm Mba1hio JIk. Bamneay m Cynxa ApyHauanam, TO 37€Ch OCHOBHOM
BONPOC, TMOCTaBJICHHBIH aBTOpaMu, IMpobiaema (YHKIMOHUPOBAHHS IJarojoB, B TOM YHCIE
IJ1arojioB 3pUTENBHOIO BOCHIPUATHUS B XYI0KECTBEHHOM TEKCTE I10 JINHUU «aBTOP» - «S3BIKOBOM
3HaK». AHAIM3UPYsl [JIArojibl, B YaCTHOCTH, IJIAroJibl 3pUTEIbHOIO BOCIPHUATHS B COBPEMEHHBIX
AQHIIMKUCKUX POMaHax, aBTOPBI ONpeeauin (PaKTopbl, BIUSAIONIME HA BEIOOP 3THX M1aronoB. OHu
YTBEP)KJIAIOT, UTO IIABHBIM (DAKTOPOM SIBIISIETCS] TO, MECTOXKHUTENIBCTBO aBTopa [17, ¢.77-78].

B ucropun u3yuyeHus TypelKHUX IVIaroJioB 3pUTENIBHOTO BOCHPUSITHS CIEAYET OTMETHTh, YTO
TYPEUKHH S3bIK B UCCIEAOBAHUAX YUYEHBIX 3a4aCTyH0 pacCMaTpUBAETCS HE CAMOCTOSTENBHO, a B
YHCIIe JPYTUX POACTBEHHBIX eMY S3bIKOB. [IpH 3TOM aBTOPBI pabOT OCHOBBIBAIOTCS HA €BPOTIEHCKUX
B3IJIAJ1aX YUEHBIX.

Bo mMHOrux uccienoBaHusX 3TH IIAroJjibl M3y4aroTcsl KaK 4acTh OOIIEH CHCTEMBI IVIarojoB.
B wacTHOCTH, pacCMOTpPEHBI CEMaHTHUYECKHE KJIACChl, B TOM YHCJIE W IVIarojIoB 3pUTEIBHOTO
Bocrpusitus [19; 20; 21].

Bwmecre ¢ TeM, IpeANpUHATO CONTOCTABUTENIHOE N3yUYEHHE [VIar0JIOB BOCIIPUSATHUS, B TOM YHCIIE
U 3pUTENIBHOTO0, B KOTOPBIX aHAJIM3UPYIOTCS CXO/CTBA U PA3JIMYUSA B CEMAHTUUYECKOM MOTEHIIMAIIE
JaHHBIX TPYIN MIarosioB [22; 23; 24].

Takxke MMeeTcss HECKOJIBKO paboT, TMOCBSIIEHHBIX HMCCIEJOBAHUIO COOCTBEHHO IJIArojoB
3putenbHOoro BocmpusTus [25]. Hapsigy ¢ aTuMm, ecthb pabOThl COMOCTABUTENIBLHOTO ITUIaHA, B
KOTOPBIX MPEANPUHSTA ITONBITKA COMTOCTaBUTh IVIarojI0B 3pUTEILHOTO BOCIIPUSITHS B IBYX U Ooliee
sI3bIKax [26; 27].

Takum o00pa3oM, pacCMOTPEHHBIE HCCIEIOBaHMs TO3BOJSIOT CKa3aTh, YTO aHIVIMICKUE
IJ1arojibl 3pUTEIBHOIO BOCHPHSTHS HM3Y4YEHBI B PA3HBIX ACIEKTaX, a UMEHHO: CTPYKTYpHOM,
(YHKIMOHAJIBHOM, CEMaHTHUYECKOM. BO3MOXHO, 3TUM ompezenseTcss ToT (akT, 4To B paboTax
COIMOCTAaBUTENBHOIO IUIAHA AHIVIMMCKUI S3bIK 3a4acTyl0 BBICTYNAeT HE B KayecTBe OOBEKTa
HCCIIEIOBaHMs, a 3TAJIOHA, 3epKaja, poHa B U3yUEHUH JIPYTHX, MEHEE NCCIIEIOBAaHHbBIX S3bIKOB.

B wu3ydeHMHM TypeuUKUX IJIAaroJioB 3pUTEIBHOIO BOCHPHUATUS IPUMEHSETCS B OCHOBHOM
COMNOCTAaBUTENbHBIN aHAIN3. B oTiMuMe OT aHMIMICKOTO, B TIOPKCKOM SI3bIKO3HAHUU B KaueCTBE
00beKTa U3y4eHUs], Hapsly C COBPEMEHHBIMU TIOPKCKUMHU S3bIKAMH, PACCMATPHUBAETCS U IPEBHUN
TIOPKCKHH s13bIK. UTO KacaeTcs HayyHbIX pabOT, MOCBALICHHBIX COOCTBEHHO TYPELKHM IJIarojam
3pUTENBHOIO BOCIIPUATHSA, TO CIIEAYET OTMETUTh, YTO OHU UCCIIEYOTCSl BHYTPU CUCTEMBI IJ1arojioB
BocnpuaTus BooOuie. [Ipu 3TOM ciiegyeT OTMETUThb, YTO PabOThl, MOCBSIIEHHbBIE AHIIUHCKUM
y1arojiaM 3pUTeNIbHOTO BOCTIPUSTHS, BBIIOJIHEHBI B paMKaX CTPOTMX HayYHBIX METO/I0B. B oTinune
OT HUX, UCCJIEJOBAHUS TYpPEUKUX TJIaroJIOB 3pUTENILHOTO BOCIPHUATHS BBINOJIHEHBI 0€3 OMOpbI
Ha CTPOrMe Hay4HbIE METOJbl ONMCaHUA. MHOTHE UCCIEAOBAHMS B 3TOM IJIAaHE HOCAT HAWBHBIN
XapakTep B PACCMOTPEHHM SI3BIKOBBIX (DaKTOB, MOCKOJIbKY, KaK IPEJICTaBIsACTCS, H3yueHHE
IIparMaTMYECKUX acIEKTOB 3TOM TPYIIIbl [JIAroJIOB B TYPELKOM S3bIKE TOJBKO HAYMHAETCA, U
MOYKHO FOBOPHUTB JIMIIBL 00 OTAENIBHBIX U HE CBA3aHHBIX JIPYT C ApyroM padoTax.
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COIUAJIBHBIE ®AKTOPBI ®YHKIIMOHUPOBAHUSA SA3BIKOBON
BAPUATUBHOCTHU

Hacupos /laBpanoex IlanBannazupoBuy,
Y3I'VMS, pakynbreT anrmuiickoi ¢unonoruu, T.TamkeHT
e-mail: nosirov-d@gmail.ru

AHHOTauusi. B cratbe paccmarpuBaercss mpoOiieMa COIMAIbHBIX (PaKTOPOB, BIHSIOIINX
Ha (pyHKIIMOHMPOBAHWE S3BIKOBBIX CIUHHII M TOSBICHWE WX BapHAaTHBHOCTH. PackpbhIBaroTcs
COLMAJIBHBIC XapPaKTEPUCTUKH TOBOpSIIEro (IOJI, BO3pAcT, YpPOBEHb O0Opa3oBaHUs, BHI
poQeCCHOHATLHOW JCSATEITBHOCTH) M COIIMAIbHBIC YCIIOBHUSI KOMMYHHKATHBHON CHTYaITUH.

KiroueBble ci10Ba:  COLMONMHTBUCTHKA, BapHAaTUBHOCTD, COLMANIbHBIN  (pakTop,
npodeccruoHanbHas cpesia, 00pa3oBaHue, peueBasi CUTyalHsl, MECTO MPOKUBAHUS.

Annotatsiya. Maqgolada til birliklarining faoliyati va ularning o'zgaruvchanligining paydo
bo'lishiga ta'sir giluvchi ijtimoiy omillar muammosi ko'rib chiqiladi. So'zlovchining ijtimoiy
xususiyatlari (jinsi, yoshi, ta'lim darajasi, kasbiy faoliyat turi) va kommunikativ vaziyatning
ijtimoiy sharoitlari ochib beriladi.

Kalit so‘zlar: ijtimoiy tilshunoslik, variativlik, ijtimoiy omil, professional mubhit, ta'lim, nutq
vaziyati, yashash joyi.

Annotation. The article deals with the problem of social factors influencing the functioning
of language units and the emergence of their variability. The social characteristics of the speaker
(gender, age, level of education, type of professional activity) and the social conditions of the
communicative situation are revealed.

Key words: sociolinguistics, variability, social factor, professional environment, education,
speech situation, place of residence.

B nenTpe BHUMaHUS COLMOIMHIBUCTUKHY JISKUT BBISIBICHHE U aHAIH3 S3bIKa KaK MHCTPYMEH-
Ta TOJIb30BAHMS JIIOABMHU OIpezeseHHOro obmectBa. [Ipu 3ToM yuuThIBatoTCs (hakTOpHI, BIU-
stonre Ha (YHKIMOHWPOBAHHE S3bIKA, HAYWHAS OT COIHUAIBHBIX XapaKTEPUCTHK TOBOPSIIETO
(momn, BO3pacT, ypoBeHb 00pa3oBaHMsI, BUJ MPOPECCUOHATBLHON ACATEIHPHOCTH) M 3aKaHYMBAs
COLIMAJILHBIMU YCIIOBUSIMU KOHKPETHOW KOMMYHHKATUBHOW CHUTYallHH.

[IpodeccronanbHas U couuaibHas CpeAa MpeacTaBiIseT co00il 3aMKHYTOE MPOCTPAHCTBO, B
KOTOPOM JIFOIY 00bEIMHEHBI TPO(PEeCCHOHATBPHON MPUHAICKHOCTHIO, OJJHOM UX XapaKTEPHCTUK
KOTOpO# sBIsieTcss oO0mMid MpodeccnoHaIbHO OPUEHTHPOBAHHBIN SI3bIK, HAIPUMEp, S3BIK IPO-
IpPaMMHECTOB, TeHMEPOB, OAHKOBCKMX PaOOTHHUKOB, CTYJICHTOB, BOCHHBIX H T.]I.

OO0pa3oBaHue Kak SKCTPATMHIBUCTHYECKUH (DaKTOP OKa3bIBACT CHIBHOE BIIHMSIHUE HA PEUCBOC
MOBEJIEHUE TOBOPSIIETO, UCXO/As U3 YPOBHS (IIKOJIBHOE, cpeiHee MpodeccuoHanbHOE, BhICHIEE) U
cofiepkaHusl 0OpazoBaHus (T'yMaHUTapHOE, TEXHUYECKOe U 1ip.). B psae uccnenoBanuii ormeue-
HO, YTO MHJUBUBI C TEXHUYECKUM 00pa30BaHUEM Yallle BCETO MOJBEPKEHbI BIMSIHUIO TIpodec-
CHOHAJIBHOTO JKaproHa, TOrna Kak MHIUBUIAM C T'yMaHMTAapHBIM 00pa30oBaHUEM dHallle MPHUCYIIEe
COOJTIONIEHNE JTUTEPATYPHON HOPMBI SI3bIKa B PEYEBOM B3aUMOJICHCTBUU.

PeueBast cuTyanusi Takke MOXKET WUTpaTh CYHIECTBEHHYIO POJb B (D)YHKIMOHHWPOBAHHUH SI3bI-
KOBBIX €IMHHUL. B3aumogeiicTBue cobecenHUKOB TpeOyeT MPUMEHEHHUS Pa3IUYHbIX SI3BIKOBBIX
CPEICTB Yepe3 CUCTEMY MapHBIX COLHMAJIBHBIX POJIeH, B Mpolecce KOTOPOTo TOBOPSILINI 3aHU-
MaeT ONpeIeICHHYI0 PeueByIo Mo3uiuio. PedeBoe noseaeHne o0yCcIoBIEHO COIMAIBHOM POJIBIO,
IIPU 3TOM TIPEJICTABICHUS O TOM, KaK BECTU ce0sl B ONPEACICHHON colManbHOM ponu popmupy-
€TCsl B MPOLIECCE SA3BIKOBOM COLIMAIN3ALINN.

MecTo mpoKUBaHHSI TOBOPSIILIETO, B 3aBUCUMOCTH OT KOTOPOTO MHAWBUIBI MOTYT OTJIUYATHCS
oIpe/ieNIEHHbIMU OCOOEHHOCTSIMH, HANlpUMep, GOHETUYECKUMHU, MOPPOIOTUUECKUMHU U JIp.

Hcxons m3 3T0ro, MOXKHO CUMTATh, YTO OCHOBHBIMU 3aJa4aMH COI[MOJIMHIBUCTUKU SIBIISIOTCS
u3yueHue 0coOeHHOCTeH (YHKIIMOHUPOBAHUS S3bIKa B COIMAILHOM CTPYKType oOiiecTBa. Mbl
[10JIaraeM, 4To B 3aBUCUMOCTH OT COLIMAJIbHOIO KOHTEKCTa KOHKPETHOW CUTYallUu U COLMATIBbHBIX
XapaKTePUCTUK TOBOPSILETO €ro peyeBOe MOBEACHNUE MOXKET OTIMYATHCS HAJMYUEM HapyIICHHH
SI3BIKOBBIX HOPM SI3bIKA.

SIBneHmre HaMMUUs MapayuiebHO (YHKIMOHUPYIOMIMX JBYX MM OoJiee BApUAHTOB SI3BIKOBOM
€IMHUIIBI, 3a9aCTy0 MMEIONINX PAaBHONPABHBINA CTATYC WM K€ ONPEICICHHBIC CEMaHTUKO-CTH-
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JUCTUYECKHE HIOAHCHl MCIIOJIb30BAHUSA, CBUAETEILCTBYET O TOM, YTO S3bIKYy CBOWCTBEHHA Ba-
PUATUBHOCTB, KOTOPasi MPEJCTABISAET cO00M OOBEKTHBHOE CIICACTBUE SI3IKOBOTO PA3BUTHUS TOA
BIIMSIHUEM JIMHTBUCTHYECKUX U SKCTPATMHTBUCTHUECKUX (HAaKTOPOB.

[IpuunznoxxeHUUIPOOIEMBbIBAPUATUBHOCTUMBIOIIMPAEMCS HATIOCTYIaT O TOM, YTO BAPUATUBHOCTh
— 9TO U3HAYAJIBHO 3AJI0KEHHOE OHTOJIOTUYECKOE CBOMCTBO SI3BIKOBOM CUCTEMBI. SI3BIK KaKk cuCTEMA
o0s1aiaeT psoM CBOMCTB, KOTOPbIE BIUSIOT U OOYCIIOBIUBAIOT €ro (pyHKIMoHpoBaHue. K Takum
CBOMCTBaM $I3bIKa CJIEAYET OTHECTH IIPEKIE BCETO €r0 BApUAaTUBHOCTh. BapnaTMBHOCTbH, TaKUM
00pa3oM, BBICTYNAET KaK MPEAIPacIIONOKEHHOCTD SI3bIKOBBIX €MHUL K Moanpukaruu. [Ipu 3Tom
MOIU(HKANKS JaHHBIX EIMHUI] HE MHPEMATCTBYET HMX COOTBETCTBYIOMICH HICHTU(UKAIMH H
COOTHECEHMIO C NMEPBOHAYAIIBHON SI3bIKOBOM JAHHOCTBIO.

MoaudunpoBaHHbI€ S3bIKOBbIE €IUHULIBI IPEICTABISAIOT B TAKOM CIy4yae BapHaHThl UCXOAHON
A3bIKOBOM eHMLBL. [0/ BapyuaHTaMM SI3bIKOBOM €IMHULIBI TOHUMAIOTCS «JIF00ObIE COOTHOCHMBIE
SI3BIKOBBIE €TMHMIIbI, €CJIM UX BOZHUKHOBEHHE 00YCJIOBICHO AMHAMUKON Pa3BUTHS S3bIKA W/HUIH
€CJIM UX MCIIONb30BaHUE OOYCIIOBIEHO BBIOOPOM TOBOPSIIETO U3 CIOKUBIIETOCS HAOOpa €IMHHULL
B 3aBUCHMOCTH OT SI3bIKOBOTO MJIM BHESI3BIKOBOT'O KOHTEKCTAa B COOTBETCTBHM C COLIMAJIBHBIM,
MIPOCTPAHCTBEHHBIM (TEPPUTOPUAIBHBIM),  (YHKIIMOHAIBHO-CEMAaHTHYECKUM WM IKAHPOBO-
CTWJINCTUYECKUM  BapbupoBaHueM si3bika» (Pusnuna, 2014, c. 409). BapuaHTbl SI3BIKOBBIX
€IMHHUL, KaK U camMa BapUaTHUBHOCTb SI3bIKOBOW CHUCTEMBI, XapaKTEpU3YIOTCS pa3HOoOpaszueM
TUIIOB U BUJIOB.

BapuatuBHOCTh MOJKET MPOSIBIATHCS HA BCEX YPOBHSX sI3bIKa: (POHETUUECKOM, JIEKCUUYECKOM,
MOp(hEeMHOM, CI0BOOOPA30BATEIbHOM, COOCTBEHHO MOP(OIOTUYECKOM, CHHTAKCHUYECKOM,
CTHJINCTUYECKOM. XapaKTEepPHO, YTO MUCCIEAYEMOE SIBIEHUE MOXKET OXBATHIBATh KAK IMAaXPOHHBIM,
TaK U CUHXPOHHBIM acnekT si3bika. C Apyroi CTOPOHBI, MOXKET HPOSBIATHCS Kak B Ipenenax
JUTEPATyPHOTO sI3bIKa, TaK U 32 €r0 paMKaMH.

BapuatuBHOCTB, HCXOASI U3 SI3BIKOBBIX OCOOEHHOCTEH yYaCTHUKOB KOMMYHUKAIUH, AETATCS Ha
cleyoIue:

- TEPPUTOPHUATIBHBIE;

- UICTOPUYECKUE;

- COL[MAJIbHBIE TUAJIEKTHI;

- HOPMHUPOBAHHbIE U HEHOPMUPOBAHHBIE PA3HOBUIHOCTH SI3bIKA;

- UAMOJIEKTHI, KOTOPbIE, IPEKIE BCETO, OTINYAIOTCSI CBOMMH (DOHETHUECKUMH OCOOEHHOCTSAMU,
XOTs M UMEIOT Pa3/InyMsi Ha BCEX YPOBHSAX S3bIKA.

BapuaruBHocTb, ncxoas u3 chepbl v QyHKIMH yoTpeOIeHUs 3bIKOBBIX BAPUAHTOB, OTIMYACTCS
S3BIKOBOM (pOpMOIi (JIEKCUKOH, IpaMMaTUKON | T.J.) M Pa3IndaeTcs:

a) KOMMYHUKAaTUBHBIM T0JIEM (TIOJIUTUKA, PETTUTHS, OM3HEC U T.11.);

0) xaHasoM BocnpusTHA (YCTHAs / TMCbMEHHAs peyb / pUTOPUKA);

B) TOHAJILHOCTBIO (JIUTEpaTypHAas — IPOCTOpeYHasi, opuiManbHas — Heo(unaabHasi, BeXKINBas
— rpy0ast pevsb u T.11.).

Takum 00Opa3oMm, s3bIKOBasi BAPUATUBHOCTb — PeAU3alMsl JaHHOH CIIOCOOHOCTH SA3BIKOBBIX
€IMHUI] Ha ONPE/IETICHHOM, Yallle BCEr0 COBPEMEHHOM 3Tare (PyHKIIMOHUPOBAHUS JINTEPATypPHOTO
s3bIKa. BapuaTuBHOCTD S3BIKOBBIX €AMHMIL IIPOSBIISIETCS Ha BCEX YPOBHSX SI3BIKOBOM HMEpapXuH,
HO C pa3HOil CTENEHbI0 aKTUBHOCTU. BapraTuBHOCTD €CTh CyTh SIBJIEHHE HE TOJIBKO S3BIKOBOE, HO
U COLIMAJIBHOE.
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INGLIZ TILINI O‘QITISHDA TA’LIM RESURLARINING ROLI

Fotima Xoshimova Raxmatillayevna
O’zbekiston Davlat Jahon Tillari Universiteti magistranti
Elektron pochta manzili: fotima.rakhmatillayevna@gmail.com

Annotatsiya: Ushbu maqola ingliz tilini o‘qitishda ragamli ta’lim resurslaridan foydalanishning
dolzarb muammosiga bag‘ishlangan. Nutq faoliyati va kommunikativ kompetensiyaning barcha
turlarini shakllantirishda ragamli ta’lim resurslarining har bir toifasining roli hamda ingliz tilidagi
ragamli ta’lim resurslari to‘plamlarini 0‘z ichiga olgan internet saytlari ko‘rib chiqilgan.

Kalit so‘zlar: raqamli ta’lim resurslari, faoliyat yondashuvi, axborotkommunikatsiya
texnologiyalari, nutq faoliyati, kommunikativ kompetensiya.

Bugungi shiddat bilan rivojlanib borayotgan ragamli iqtisodiyot sharoitida chet tilini o‘qitishda
kompyuter texnologiyalaridan muvaffaqiyatli foydalanish mazmun va o‘qitish usullariga
qo‘yiladigan talablarni o‘zgartirish orqali o‘z-o°zini tarbiyalashni yaxshilash istagidan dalolat
beradi. Jamiyatda ragamli axborot vositalaridan foydalanish xilma-xildir. Ular yangi imkoniyatlarni
keltirib chiqaradi va yangi yo‘llarni ochadi. Ta’lim sohasida o‘quvchilar turli xil bilim manbalariga,
ijtimoiy tarmogqlar uchun turli imkoniyatlarga va ta’limni qo‘llab quvvatlaydigan ko‘plab raqamli
vositalarga ega bo‘lishadi. Chet tilini o‘rganish va o°qitishning zamonaviy yondashuvlari muloqot
yuritishga o‘rgatish (kommunikativ yondashuv) va nutqiy vaziyatga mos harakat qilish (faoliyatga
yo‘naltirilgan yondashuv)ga asoslanadi. Bu jarayon AKT, xususan, Internet-video materiallari
bilan bog‘lab amalga oshirilsa, ta’lim sifatini oshirishda qo‘shimcha afzalliklarni keltirib chigaradi.
Shunga ko‘ra, bugungi kunda Yevropa mamlakatlari xorijiy tillarni o‘qitishda eng zamonaviy
va samarali yondashuv sifatida faoliyatga yo‘naltirilgan kompetensiyaviy yondashuv faol
qo‘llanilmoqda. Kompetensiya biror faoliyatga yo‘naltiruvchi bilim, ko‘nikma va malakalarning
uyg‘unligidir. Oliy ta’limi bitiruvchilarining chet tili kommunikativ kompetensiyalari bo‘yicha
tayyorgarlik darajasi va kasbiy kompetensiyalariga qo‘yilgan talablar shundan dalolat beradiki,
chet tillarini o‘qitish bo‘yicha amaldagi Davlat ta’lim standartlari chet tillarini o*qitish va o‘rganish
bo‘yicha gabul qilingan garor va farmonlar talablari asosida mazmunan mukammal yaratilgan
fan dasturlari va ishchi o‘quv dasturlarning chet tili o‘qituvchilarining chet tili kommunikativ
kompetensiyalari: linvistik, sotsiolingvistik ~ va pragmatik kompetensiyalari va kasbiy
kompetensiyalarini mustagqil ta’lim jarayonida rivojlantirish muhim ahamiyat kasb etadi. Tanlangan
predmetlar bo“yicha o‘quv dasturlarini tadqiqot mavzusi doirasida tahlil qilib, darslar mazmunini
oliy ta’lim talablari asosida yanada boyitish magsadga muvofiq. “Til ko‘nikmalari integratsiyasi”
predmeti ichiga “Til ko‘nikmalari integratsiyasi” va “Og‘zaki nutq amaliyoti” predmetlari
gamrab olinib, talabalar birinchi, to‘rtinchi semestrlar davomida auditoriya mashg‘ulotlari
emas, ko‘proq asosan mustaqil ta’lim soatlarini bajarib borsa, chet tili o‘qituvchilari “loyihaga
asoslangan o‘qitish” metodikasi asosida to‘rt ko‘nikma: so‘zlashish, tinglab tushunish, o‘qish
va yozish ko‘nikmalarni baravar rivojlantirishi mumkin bo‘ladi. Til ko‘nikmalarini rivojlantirish
borasidagi faoliyatini baholay olish va refleksiya ko‘nikmalarini, mavzusi gisman tanish va
tilning murakkablik darajasiga ko‘ra tanlangan matnlarni, shuningdek autentik materiallarni
(kitob, jurnal, gazeta, hujjat, film, audio tasma, ma’ruza va hokozo) o‘qish, tinglab tushunish,
ma’lumotlar to‘plash va ulardan amalda foydalanish, taqdimotlar orqali o‘z fikrlarini aniq bayon
qilish, tili o‘rganilayotgan xalglar madaniyati va 0°z madaniyatlarini qiyoslash va taqqoslashni,
madaniyatlararo muloqotga oid masalalarga tanqidiy yondashish, ularni to‘g‘ri talqin qilishga oid
ishlarini bajarish, hissiyotlari vamunosabatini tasvirlagan holda ko‘rgan-kechirganlarini batafsil
bayon qila olishi, turli matnlarni tushunish va muhokama qilish uchun tinglashi, so‘zlashuvchining
kayfiyati, ohangi va munosabatini anglay olishi, 0‘z nuqtai nazarini va fikrini bemalol bayon
eta olishi va boshqgalarning fikrini so‘rashi, o‘qish va kasbga oid mavzulardagi aniq va batafsil
og‘zaki fikrlarni tushuna olishi va matn tuza olishi, turli vaziyatlarda o‘z nuqtai nazarini ifoda
etishi, turli ijtimoiy kontekstlarda tegishli til vositalaridan o°rinli foydalana olishi, adabiy tilda olib
boriladigan dasturlarni tushuna olishi va mazmunini qisqacha og‘zaki bayon eta olish mumkin.
“Til ko‘nikmalari integratsiyasi” moduli bo‘lajak ingliz tili o‘qituvchilarining so‘zlashish, tinglab
tushunish, o‘qish va yozish ko‘nikmalarni, ularning kommunikativ kompetensiyalari: linvistik
(tilga oid nutqiy koidalar: grammatika, sintaks, semantika, fonetika va stilistika), sotsiolingvistik
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(ijtimoily munosabatlarda bilim, tajriba, muloqotga oid kompetensiya) va pragmatik (ijtimoiy
faoliyatni o‘zida qamrab oluvchi nutq jarayoni, nutq taktikasi, nutq odobi, so‘zlashish qoidalari)
kompetensiyalari va kasbiy kompetensiyalarini mustaqil ta’lim jarayonida barobar rivojlantirishda
katta ahamiyat kasb etadi. Ingliz tilini o‘qitishda raqamli ta’lim resurslaridan foydalanish didaktik
muammolarni yanada samarali hal qilish, o‘rganishga faollikga asoslangan yondashuvni amalga
oshirish, chet tili muhitining etishmasligini qoplash, eng yaxshi sharoitlarni yaratish, dasturlash
va nazorat qilish, talabalarning motivatsiyasi va mustaqilligini oshirish imkonini beradi, degan
xulosaga kelish mumkin.
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INTERACTIVE METHODS USED TO IMPROVE STUDENTS' SPEECH IN ENGLISH
CLASSES

Xamidullayeva Gulparshin Nurillayevna
The city of Nukus, Republic of Karakalpakstan
27th general secondary school

English teacher

Abstract: This article talks about interactive methods used to improve students' speaking in
English classes. The article mentions several interesting methods.
Keywords: language learning, problematic topic, pedagogical technologies....

As we all know, the language learning process requires, first of all, live communication.
Currently, the application of computer technologies in combination with new pedagogical tech-
nologies and traditional methods is highly effective. In particular, the computer is a powerful
educational tool for developing speech, developing logical thinking, and elucidating problematic
topics. The task of the teacher is to quickly and conveniently deliver the necessary help to the
students in order to develop the student's oral speech. For this, it is necessary to effectively
use modern information and communication technologies in the course of the lesson based on
the content of the subject. In today's conditions, it is desirable to conduct lessons on the basis
of new innovative pedagogical technologies. The characteristic of new innovative pedagogical
technologies is that the educational process that guarantees the achievement of the set goals is
planned and implemented.

Classification of teaching methods according to the source of knowledge.

This classification includes the following methods.

1. "Practice" method. In this, the laboratory is based on learning through experimental
activities. The teacher's duties include setting tasks and assisting students in the implementation of
practical activities. An important stage of such training is the systematization and analysis of the
information obtained during the lesson.

2. "Visual" method. The main role in the application of this method is assigned to the
teacher. His tasks include explaining the material with the help of illustrations, diagrams, tables,
experiments, experiments and various visual aids. In this method, students are given the passive
role of perceiving and recording the information received.

3. "Video" method - an innovative method, teaching using video material and an electronic
teacher is mainly used as an additional method to strengthen or expand knowledge. This method
requires the student to have a high level of ability and motivation to learn independently.
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The following criteria should be followed when choosing and combining teaching methods.

In the "Imkoniyat" method, at the end of the quarter, the students with high mastery are asked
to prepare multiple-choice tests on the studied topics and write down the answers. Students who
have completed this task perfectly will be exempted from submitting the final control work. The
following skills are formed in the students who took the test compared to the student who solved
the test:

to be able to express one's opinion in writing in a consistent, clear and understandable manner;

to answer questions based on the topic and to be able to ask questions logically;

being able to find, sort, select and analyze information;

VOCABULARY ]
VWhat's this in English?

T Wrrite the words

& Book @ camera

a & -
& sandweich B heuse

4 Go to things in the roam. Ask your teacher.

1o Uit 1 - Hellosl

Questions:
1. The first day of the week.
2. It is domestic animal. It is big. It is brown. It says neigh.

3. My brother likes playing games. 4. Rus tili-?
5. It is wild animal. It has got stripes. It eats grass. It is black and white.

6. I like TV. 7. Red + yellow is .

8. It is vegetable. It is green. 9. It is fruit. It is yellow.

10. It is wild animal. It is green. It is dangerous.

In short, the quality of education is determined by the final results of the students' knowledge
level. It depends on the fact that the students can use the knowledge they have acquired in practical
activities and understand the basic knowledge.
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