@@
(6}
@®

YANG

0°‘ZBEKISTON: .

INNOVATSIYA, FAN VA TA'LIM 2018-2023

CONFERENCES.UZ

ETILGAN ELEKTR BATAREYA

ANJUMAN | KOHOEPEHLMA | CONFERENCES | RESPUBLIKA KO°'P TARMOOLI TLMIY KONFERENSIYA

0°ZBEKISTON RESPUBLIKASI VA XORIIY OLIY TALIM MUASSASALARI PROFESSOR-0'QITUVCHILARI, YOSH OLIMLAR, DOKTORANTLAR, MAGISTRANTLAR VA IQTIDORLI TALABALAR

TOSHKENT SHAHAR, AMIR
TEMUR KO'CHASI, PR.1, 2-UY.

+098 97 420 88 81
+098 94 4040000

WWWTAQIQOT.UZ
WWW.CONFERENCES.UZ




SIHTU Y3BEKUCTOH:
WHHOBAILIMS, ®AH
BA TABJIUM
8-KUCM

HOBBIU Y3BEEKUCTAH:
UHHOBAIIMU, HAYKA
N OBPABOBAHUE
YACTDb-8

NEW UZBEKISTAN:
INNOVATION, SCIENCE
AND EDUCATION
PART-S

TOIIKEHT-2023



, “SJHI' Y3BEKUCTOH: MHHOBALIMSI, ®PAH BA TABJIUM”

YYK 001 (062)
KBK 725143

“SIurn V36exucron: UnnoBanusi, ¢an Ba Tabaum” [Tomxkent; 2023]

“SAarm Y30exucron: MHHOBaumsi, paH Ba TabJauM” MaB3yCHJAru pecIyoOiuKa
52-kyn TapMOKIM WiIMHA MacopaBuil OHJIAWH KOH(EpeHIMs Marepuajuiapu TYTIJIaMH,
31 mait 2023 imn. - Tomkent: «Tadqiqoty», 2023. - 14 6.

Ymly PecnyOnuka-unmuil oHailH JaBpuil amXyMaHiap «Xapakariap CTpaTeruscu-
naH — TapakKUET CTpaTerusicu capi» TaMOMMIIMIa acoCaH UILIA0 YMKWITaH €TTUTa YCTy-
BOp HyHamumaan u6opar 2022 — 2026 iniapra MymKaUIaHrad STHrH Y 36eKHCTOHHMHT
TapaKKUET CTPATETUACH MYBO(PHK:— WIMHK HM3JIAHUII IOTYKJIAPUHUA aMaluéTra >KOpHM
STUIL Yy OmilaH (aH coXaJlapuHU PUBOMIIAHTUPHUIITa OarvIlIaHTaH.

Ymly PecnyOnuka uamuil aHXyMaHJIapyu TabJIUM COXacuaa MEXHAT KHIUO KernaéTran
npodeccop - YKUTyBUM Ba Tajlaba-yKyBUMIAp TOMOHUAH Tal€piaHral WIMUANA Te3uciap
KUPUTWITAH OYnauO, yHIA TabJIuM THU3UMHUAA WIFOP 3aMOHaBUIl IOTyKJap, HaTwxkanap,
MyaMMoJiap, CYIUMUHH KyTa€Trad Basudanap Ba uaM-pad TapaKKUETHHUHT UCTUKOOIIarH
pexanapu TaXTWI KUIMHTAH KOH(QEPEHIUAICH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, 0.¢d.n1., ZOLEHT.

1. XyKyKuii TAAKHMKOT/IAP HyHAJIMIIH
IIpodeccop B.0.,10.¢.H. FOcyBammeBa Paxuma (2 KaxoH MKTUCOIMETH Ba JTUILIOMATHS
YHUBEPCUTECTH)

2.®ancada Ba Xaét coxacuaarn Kapanwiap
HoneaT HopmatoBa duimopa DcoHammeBHa(MaproHa JaBjlaT YHUBEPCUTCTH)

3.Tapux caxudanapuaarn u3JIaHUAILIAD 3
HMcemanmnos Xycan0oii Maxammankocum YEim (Y30ekuctoH PecriyOimkacu Basupiap
Maxkamacu xy3ypujgaru TabiuMm cu@aTuHA Ha30paT KWJIMII JIABJIaT WHCIEKITASICH)

4.ConmoJiorus Ba NMOJUTOJOTHAHUHT XKAMUSATHMHM3IA TYTraH YPHH
Houent YpuntOoeB XommmkoH byHaroBmu (HamaHran MyxaHIUCIMK-KYPHJIMIIL
WHCTUTYTH)

5./1aBaaT OomKapyBu
Jouent Hlakuposa [loxuna FOcynoBHa «Tapakkuér cTparerusacu» Mapkasu MyXappupu

6. Kypnamcruka
TomoboeBa bapHoxon OnWKOHOBHA(AHIVKOH JHaBjlaT YHUBEPCUTECTH)

7.Punonorus GaHIAPUHA PUBOXKJIAHTHPHIN WYIMAATH TAAKUKOTJIAP
Camurosa Ymuja XamuiyiuiacsHa (TOIIKEHT BUJIOST XaJIK, TALJIMMU XOIUMIApUHUA
KaiiTa TaiépJiiaii Ba yJIapHUHT MaJlaKaCUHU ONIMPUIIL XYy MapKas3u)
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10.Ileparornka Ba NCHXOJIOTHS COXAJMAPHAATH WHHOBALIHUAIAD
Typcynnazaposa OnpBupa TaxupoBHa Huzomuit Homuaarn TOIIKEHT JaBiaT Nelaroruka

YHUBEPCUTETH XOpWKUM TUU1ap GakyabTeTd YKyB MIUIapu OYiinda JexkaH ypuHOocapu

11.2Kucmonumii Tapousi Ba CopT
Ycemonona duiigysaxon MopoxumoBHa (2KucMoHMIA TapOXsI Ba CIIOPT YHUBEPCUTETH )

12.MapanusT Ba CAHBbAT COXAJAPHHH PHBOKJIAHTHPHII
TomrremupoB Otadbexk AdOunosud (MPaproHa MOJIUTEXHUKA UHCTUTYTH)

13.ApxuTeKTypa Ba AH3alH WYHAJIMIIA PUBOKJIAHUIIHA
BobGoxoHnoB Oirrn6oii PaxmonoBuu (CypxaHjiapé BUIOSTHA TeXHUKA (DUIIHATIN)

14.TacBupuii canbar Ba Iu3aiiH
HoueHt YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH)

15.Mycuka Ba xaér 3
Houent YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH )

16.Texnuka Ba TEXHOJOTHS COXACHIATH MHHOBALIMSIAP
Houent HopmupsaeB A0aykaiom PaxumOepaueBuu (HamaHraH MyxaHIMCIIMK-
KYPWJIMII UHCTUTYTH )

17.Du3nka-mareMaTuka Qanjapu OTYKJIApH
Houent CoxamanueB AOmypamun MamanaiueBud (HamMaHraH MyXxaHIMCIMK-
TEXHOJIOTHSI UHCTUTYTH)

18.buoMeMHA BA aMAJMET COXACHIATH WJIMHMIA W3JIAHHIIIAD
T.@.xn., nouneHt Mamarosa Homupa MyxrapoBHa (TOIIKEHT JaBiaT CTOMATOJOTHS
WHCTUTYTH)

19.®apmaneBTHKa

Kanmunop Paznunaun ComgukoBud, DSc, TomkeHT dapmareBTuka uHCTUTYTH, Dap-
MAalleBTUK WIIJIA0 YUKAPUIIHU TAIIKWUI KWJIUII Ba cudaT MEHEKMEHTH KadeapacH Ipo-
beccopu

20.BeTepunapus

Kanmunos @aznunaun CoaukoBuu, DSc, Tomkent ¢apmarieBTuka UHCTUTYTH, Dap-
MAalleBTUK HIIJIA0 YMKAPUIIHU TAIIKWJI KWIHII Ba cudar MEHEeXKMEHTH Kadeapacu mpo-
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21.Kumé dannapu 10TyKjIapu
PaxmonoBa Jlono KaxxopoBHa (HaBouii BriogaT! TaOuuii (paHiap METOIUCTH)
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AJABUET

ADABIYOT DARSLARIDA TARIQAT ARBOBI VA MUTASAVVUF SHOIR SO’FI
OLLOYOR 1JODI TAHLILI

Vafoqulova Go’zal Ochilovna

Samarqgand davlat chet tillar instituti akademik
litseyi ona tili va adabiyot fani o’qituvchisi
Telefon +998(97)9252885

Annotatsiya: Maqolada turkiy va forsiy tillarida ijod qilgan So‘fi Olloyor ijodining asosiy
yo‘nalishi, islom ma’rifatini keng xalq orasiga yoyishi va tasavvufning insoniy kamolot bilan
bog‘liq g‘oyalari yoritilgan.

Kalit so’zlar: Shayxlar maktabi, islom ahkomlari, tariqat talablari, insoniy komillik, valiulloh,
tarigat.

So‘fi Olloyor— tariqat arbobi va mutasavvuf shoir. Shayxlar maktabi va Buxorodagi jo‘ybor
shayxlari dargohida ta’lim olgan. Oz davrining barcha asosiy ilmlarini egallagan, arab va fors
tillarini o‘rgangan. Buxoro xoni Abdulazizxon tomonidan boj mahkamasiga to‘ra etib tayinlangan.
Darveshona fe’l, shoirona ko‘ngil sohibi bo‘lgan So‘fi Olloyor bu lavozimdan tezda iste’fo berib,
o‘z davrining mashhur shayxi Navro‘zga shogird tushgan, tariqat talablarini bajarib, shayxlik
martabasiga ko‘tarilgan, valiulloh (karomat sohibi) bo‘lib yetishgan. Turkiy va forsiy tillarida ijod
qilgan So‘fi Olloyor ijodining asosiy yo‘nalishi islom ma’rifatini keng xalq orasiga yoyish va
tasavvufning insoniy kamolot bilan bog‘liq g‘oyalarini targ‘ib-tashviq qilishdan iborat. U «Maslak
ul-muttaqin» («Taqvodorlar maslagi»), «Murod ul-orifin» («Oriflar murodi»), «Mahzan ul-
mute’in» («Itoatkorlar xazinasi») asarlarini forsiy, «Sabot ul-ojizin» («Ojizlar saboti»), «Favz un-
najot» («Najot tantanasi») masnaviylarini turkiy tilda yaratgan. Forsiy va turkiyda bitilgan boshqa
she’rlari ham mavjud. «Mevalar munozarasi» nomli manzuma ham unga nisbat beriladi. So‘fi
Olloyorning shoh asari «Maslak ul-muttaqin» bo‘lib, 12 ming bayt, 135 ta katta-kichik bobdan
iborat. Ilohiy ma’rifatning badiiy talginiga bag‘ishlangan bu asar el orasida shuhrat tutganidan
so‘ng do‘st-u yaqinlari undan turkiy tilda ham shunday bir kitob yozishni iltimos qiladilar.
Bunga javoban u «Maslak ul-muttaqin»ni birmuncha qisqartirib, o‘zbek tilida nazmda bitgan va
unga «Sabot ul-ojizin» deb nom bergan. O‘zbek falsafiy didaktik adabiyotining yetuk namunasi
bo‘lmish ushbu asarda tasavvuf ta’limotining ma’naviy-axloqiy masalalarini keng yoritish bilan
u turkiy tasavvuf adabiyoti rivojiga katga hissa qo‘shgan. Asarlarida islom ahkomlari, tariqat
talablari, insoniy komillik shartlarini birma-bir ta’riflab bergan. Axloqiy-ta’limiy ahamiyati
jihatidan, xususan, «Maslak ul-muttaqin» va «Sabot ul-ojizin» asarlari maktab va madrasalarda
asosily darsliklar qatorida o‘qitilib kelgan. Uning diniy-tasavvufiy ruhdagi pandu hikmatga
yo‘g‘rilgan asarlari nafaqgat Turkiston, balki Qashqardan tortib Etel (Volga), Yoyiq (Ural) daryolari
vohalari, Hojitarxon (Astraxan), Bulg‘or, Orenburg va boshqa mintaqalarda yashovchi xalqglar
orasida ham keng tarqalgan. Ular ko‘p nusxalarda ko‘chirilgan. 19-asrning oxirlariga kelib esa
Toshkent, Qozon, Boku, Istanbul va boshqa shaharlarda toshbosma yo‘li bilan bir necha marta
bosilib chiggan. So‘fi Olloyor asarlari ko‘plab xorijiy tillarga tarjima qilingan, ularga bag‘ishlab
sharhlar yozilgan, lug‘atlar tuzilib, u qo‘llagan tasavvufiy istiloh-timsollar keng sharhlangan.
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Ushbu gaplar proyektor orqali namoyish etilib,
o qituvchi tomonidan izoh beriladi.

So'fi Olloyor ‘

A ‘

O’tarchi urug’idan / Mutasavvuf shoir
ﬁ s ..
“Murod ul-orifin” “Sabot ul-ojizin”
“Maxzan ul-muttagiyn” — : Najot ul-tolibin

A

Test asosida ishlash

1. Adabiyotda xonliklar davri o‘zbek adabiyoti qaysi davrlar oralig‘ini 0‘z ichiga oladi?

A) XV-XIX asrlar B) XVI asrdan XIX asrning [ yarmi C) XVII asrdan XIX asrning [ yarmigacha
D) XVIII asrdan XIX asrning I yarmigacha

2. Qo‘qonga bostirib borib mashhur shoira Nodirabegimni farzand-u nabiralari bilan hammaning
ko‘zi o‘ngida vahshiylarcha qatl ettirgan amir nomi qaysi qatorda to‘g‘ri berilgan?

A) Buxoro amiri Muhammad Rahimxon B) Xiva xoni Abulg‘ozi Bahodirxon C) Ming urug‘idan
bo‘lgan Shoxruhbiy D) Buxoro amiri Nasrulloxon

3. Xiva xoni Abulg‘ozi Bahodirxonning qaysi asarlari “Boburnoma”dan keyingi o‘zbek
adabiyotidaga eng noyob hodisa bo‘lib kirib kelgan?

A) “Ansob us-Salotin”, “Shajarayi-tarokima ” B) “Muntahab ut-tavorix”, “Shajarai-turk™ C)
“Shajarai-turk”, “Shajarai-tarokima” D) “Shajarai-turk”, “Shohnomai-nusratpayom”

4. Abulg‘ozi Bahodirxonning qaysi fazilati bilan Boburdan keyingi ikkinchi hukmdor shaxs
deb ta’riflaymiz?

A) yozgan ikki buyuk asari uchun B) har jihatdan yetuk inson, tadbirkor podshoh, tengsiz
olim va sarkarda bo‘lgani uchun C) o‘zi tirik va soppa-sog‘ ekanligida taxtini o‘g‘liga topshirgani
uchun D) davlat boshqgaruvidagi ishlari uchun

5. XVIII asrda Xivada Munis va Ogahiy qanday asarini yaratdi?

A) “Firdavs ul-igbol”, “Baxt bog‘i”, “Riyoz ud -davla”, “Natoyij ul-fikr” B) “Natoyij ul-
fikr”, “Gulshani davlat”, “Igboli Fuzuliy” C) “Firdavs ul-igbol”, “Baxt bog‘i”, “Riyoz ud-davla”,
“Zubdat ut-tavorix” D) A, B

Foydalanilgan adabiyotlar ro’yxati:

1. ”Adabiyot” (B.Qosimov va boshqalar) 10-sinf uchun darslik. Toshkent. 2004-yil.
2. Mallayev N. O'zbek adabiyoti tarixi. -Toshkent, «O'qituvchi», 1976.

3. B.To’xliyev, R.Mirsamiqova, O. Ametova.Adabiyot II. Toshkent
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IJROVIY LIRIKA — OBRAZLI XARAKTER IFODASI

Abdullayeva Umida
QarDU tadqiqotchisi

Annotatsiya

Mazkur maqolada yangi o‘zbek she'riyatidagi ijroviy lirika namunalarida ilgari surilgan
g‘oyalar, falsafiy fikr-mulohazalar Abdulla Oripov ijodi misolida tahlil qilindi.

Kalit so‘zlar: ijroviy lirika, lirik gahramon, immanent, lirik she’r, ijro mahorati, kredo.

Badiiy so'zning ruhoniyat iglimlari manzarasini chizish, ma'naviy-intellektual madaniyat
sahifalarini gavdalantirish, tabiat-jamiyat-inson aloqalarining hissiy tafakkur va to’lqinlarini,
kechinmalar tarixini yaratishga qaratilgan tamoyil mazkur sohadagi ilmiy-nazariy izlanishlar
mazmunini tashkil etadi.

Adabiy asarning gaysi tur va janrlarga bo’linishidan gat'iy nazar, u insonning ichki olamini,
qalb va ruhiyatidagi o'zgarishlarni, murakkab his-kechinmalarni teran tadqiq etilishiga alohida
e'tibor garatadi. Lirik qahramon ruhiy dunyosi tasviri va tahlili lirikaning sof lirik, falsafiy-
psixologik va vogeband ko rinishlarida keng namoyon bo'ladi.

“Pafossiz, ehtirossiz asar na tomashabinni, na o'quvchini qizigtirmaydi, hayajonga solmaydi.
Asarda hayajon bo'lishi kerak. Tabiatan gahramonlariday ehtirosli bo'lgan shoir tomashabinlarni
ham haqiqgatan hayajonlantira oladi,- deydi Arastu. O"zi g'azablana oladigan kishi tomoshabinlarni
ham hagqiqiy g azablantira oladi”. [1;103b]

Shoir Abdulla Oripov ijodi o'quvchida hayajon paydo qgiladigan va uni ehtirosga soladigan,
badiiy tafakkurning yuksak namunasi bo’lgan she'r va dostonlardan iborat.

Adabiyotshunos olim D.Quronov o'zbek sh’eriyatidagi qo'llanilgan janrlarni turlarga ajratish
jarayonida avtopsixologik lirika, ijroviy lirika, tavsifiy lirika, vogeband lirika kabi turlarga ajratadi.
Abdulla Oripov she'rlarni tahlil qilish jarayonida uning ijodi mavzular ko'lami nihoyatda boy
ekanligi, yuqoridagi turlarning har biriga xos ko plab namunalarni ko rishimiz mumkin.

Biz e'tiborni she'rlardagi ijroviy lirika namunalariga qaratamiz. “Ijroviy lirikada shoir o'zga
shaxs ruhiyatiga kirib, o'zganing tilidan mushohada yurutadi, natijada, o’sha shaxs she'rning
lirik gahramoniga aylanadi”. [3;202-b]

Ijroviy lirika namunalari rus va ingliz she'riyatining nodir namunalarida ko plab uchraydi.
Xususan, rus adabiyotida Nekrasov, Pushkin she'rlarida ko'rishimiz mumkin. XIX asrning
2-yarmidan Angliya va AQSh adabiyotida ham rivojlandi.

“Ijodkor tarixiy shaxs hayoti bilan bog'liqg mayda tafsilotlarga e tibor bermasligi mumkin, - deb
yozadi A,Oripov “She’r — zakovat” maqgolasida. — Menimcha, ijodkor tarixiy shaxsga murojaat
etganda, birinchidan, o'sha shaxsni, ikkinchidan, nima sababdan unga e’tibor berganligini bilishi
kerak”. [4;124-b]

Shu ma'noda, ijroviy lirika namunalaridagi lirik qahramonlar asosan, tarixiy shaxslardan
tanlanadi va ijjodkor nega aynan bu obrazga murojaat etganligi she'r mazmunida ochib beradi.

Ijroviy lirikaning qahramoni bir paytda ikkita vazifani bajara oladi, ya'ni ong subyekti va
tadqiqot obyekti sifatida ko 'rinadi. Bu o'rinda xarakter va taqdir obrazning obyektiga aylanadigan
hikoya lirikalaridan farqli o'laroq, shoirning qadriyatlar tizimi va nutq uslubiga e tibor qaratiladi.
A.Oripov she'riyatidagi “Hamza nidosi”, “ Zardusht so'zi”, “’Musofir”, “Ulug‘bek faryodi”,
“Ota tilagi”, “Ustoz ogiti*”, “Bozorchilar” kabi she’rlarni ijroviy lirika namunalari sifatida qayd
etish o'rinli. Bunday she’rlarni semantik xususiyatidan kelib chiqib quyidagi turkumlarga ajratish
mumkin:

1) asarning lirik gahramoni kelib chiqishi, madaniy saviyasi, mashg‘uloti va biografik
jihatidan shoir bilan umumiy o‘xshashligi bo‘lgan she’rlar. Bu turkumga “Hamza nidosi”, “Furqat
nidosi” (A.Oripov), “Thokurning oxirgi she’ri”, “Muktibodh duosi” (R.Parfi); “Turdi Farog‘iy”,
“Magsud Shayxzoda”, “Usmon Nosirning so‘nggi tushi”, “Oybekning so‘nggi she’ri”, (U.Azim
), “Yassaviy” (E.Shukur), “Jek London”, “Ma’ruf Jalil nasihati” (Y.Eshbek), “Bobur so‘zi” (M.
Kenjabek), “Shukur Xolmirzayev”, “Basyo nidosi”, “Shoir nidosi” (O‘.Haydar).

2) asarning lirik qahramoni kelib chiqishi, madaniy saviyasi, mashg‘uloti va biografik jihati
shoirnikidan farqgli she’rlar: “Sultonmurod”, “Hamlet” (E.Vohidov), “Bozorchilar”, “Zardusht
so‘zi”, "Musofir” (A.Oripov), “Ona duosi” (M.Ali), “Suflyor monologi”, “XX asr Otellosi”,
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(U.Azim); “Uchinchi qiz”, “Yolg‘iz ayol xati” (H.Xudoyberdiyeva), “Ona duosi”, “Namoz
Pirimqul o°g°li” (Y. Eshbek).

3) turli jismlar, o‘simlik va hayvonlar tilidan aytilgan she’rlar: “Yelim aytar” (E.Vohidov),
“Zangori og‘ochman” (R.Parfi), “Bir daraxtning so‘nggi qo‘shig‘i” (U.Azim), “Keksa daraxtning
deganlari”, “Haykalning aytganlari” (H.Xudoyberdiyeva), “Eski chiroq qo‘shig‘i” (O‘.Haydar)
kabi she’rlar.

Adabiy qahramonlar hayotiyligi, real vogelik bag'rida unib-o'sib, badiiy asarlar bag'riga
kochib o'tganligi bilan, ongli va g’ oyaviy jihatdan qatiy o'z nuqtayi-nazariga egaligi bilan ajralib
turadi,-deb ta'kidlaydi, professor E.Sidorov.

[jroviy lirika turiga mansub she'rlarda ijodkor asosan, tarixiy shaxslar va asarlar gahramonlari
tilidan o'z tuyg'ularini zamon va makon uyg'unligida ifodalaydi. Bu esa, bunday she'r
gahramonlari o'rtasidagi dramatik munosabatlarni o'z g oyalari nuqtai-nazaridan va uning o'ziga
xos tasvir chizig'i doirasida qayta ko'rib chiqadigan qahramon turishini ko rsatadi.

“Hamza nidosi” she'rining lirik gahramoni madaniy saviyasi va mashg uloti jihatidan shoirga
yaqin, ammo, ularning faoliyatini ajratib turadigan jiddiy sabablar mavjud. XX asr boshlarida
yangi o' zbek adabiyoti maydoniga kirib kelgan jadid shoirlari ichida Hamza Hakimzoda Niyoziy
ham bor edi. U 0’z jjodi va faoliyatini milliy ma'naviyatni yuksaltirishga, ilm o'rganishni targ'ib
etishga yo'naltirmoqchi bo'ldi, ammo davr fabulasi bunga to'sqinlik qildi.

“Hamza she'rlarida davr voqeligi aks etmadi emas, aks etdi. Lekin gqanday? Menimcha, bu
she'rlarda vogelik alohida shaxs-Hamza nigohi orqali aks etdi. Ya'ni, ularda she'rning javhari
bo'lgan “men”ni lirik “biz” siqib chiqardi. Bu esa, vogelikning bir yoqlama ko'rilishi, va
baholanishiga olib keldi. Yo'gsa, Cho'lponni o'rtagan “ko’gli kabi yiqiq uylar, gishloglar’u
“nayza boshidagi go'daklar’ni Hamza ham ko'rgan edi. Ammo, Cho’lpondan farq qilib, “biz”
safida kurashga kirgan Hamza bunday hollarga “kurash qurbonsiz bo'lmaydi” aqidasidan kelib
chiqib yondashadi. Natijada ijtimoiy dard shaxsiylanmaydi, Hamzaning she'rlari chinakam
ijtimoiy lirika darajasiga kotarilolmay, mafkuraviy she riyat darajasida qolib ketadi. Boshqacha
aytsak, Hamza inqilobdan keyin shaxs-shoir maqomiga ko tarila bilmadi”. [6;109-b]

Shoirlikning eng oliy maqomi bu-shaxs-shoir darajasiga kotarlish ekanligini anglagan Abdulla
Oripov  “Hamza nidosi” da lirik gahramon obrazida oliy maqomga ko'tarila olmagan shoir
xitobini ko rsatadi.

Hamzadirman, bogmagaysiz

Siz malomatlar bilan,

Baytlar aytdim el-u yurtga

Men ibodatlar bilan. [2;321-b]

“Xalq ommasidan yetishib chiqqan tarixiy shaxslarning fikrlash tarzi hamda faoliyatida millat
taqdiri bilan davr falsafasi, jamiyat psixologiyasi badiiy asarlar to'qimasiga singib ketyapti. Bu
hol olis o tmish mavzusiga bag ishlangan asarlarning tarixiylik prinspini tashkil etadi”, deb yozadi
adabiyotshunos Z.Nurmuxammedova.

Hamzaning “shonli inqilob”dan umidi katta bo‘lgani, ammo inqilob u kutganidek natija
bermagani va yolg’onchi g’oyalarga aldanib qolgani ham ta’sirli misralar orqali ifodalanadi:

Men Vatanni birlashuvga

Chorlagan shoir edim,

Kutgan edim ushbu kunni

Sabr-u toqgatlar bilan. [2;321-b]

Shoir Hamzaning iztiroblarini ifoda etar ekan, uning “charog‘’ni izlaganini, lekin zulmat unga
qarshi chiqib, falokatlar iskanjasida qolganini ko‘rsatib o‘tadi. Shuningdek, o°‘zi bilmagan narsaga
o‘ta ishonishning oqibatini ishonarli tarzda ifodalaydi:

Vo darig’o, kimsalarning

Qahriga bo‘ldim duchor,

Tosh boshimga tosh yog’ildi

Ming kasofatlar bilan. [2;321-b]

Abdulla Oripov bugun xalq ichida Hamzaning obro‘-hurmati garchi boshqga jadid shoirlariniki
singari bo‘lmasada, uning xalqiga nisbatan ezgulikni sog’inishini tasvirlaydi, bu ijroda shoirning
“men”1 Hamza tilidan ifodalanadi.

Erta uchgan qush misoli

Sayd bo‘lib ketdim, vale,
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Yurtim, aslo ayri tushma

Sen saodatlar bilan. [2;321-b]

Bu o‘rinda shoir Hamzaning hayot yo‘lini 0‘z g‘oyalari nuqtayi -nazaridan qayta ko‘rib chiqib
tasvirlagan lirik gahramonini ko‘ramiz.

“Shoirning xalq uchun aytadigan gapi bo'lmog’i zarur, - deb yozadi Abdulla Oripov “She’r —
zakovat” maqolasida. Tarixga tarix bo'lganligi uchun murojaat qilish foyda keltirmaydi. U bizga
bugun hamda kelajak uchun kerak”. Tarix hamisha ibrat, hikmat, saboqlar maktabidir. [4;126-b]

Abdulla Oripovning “Zardusht so‘zi” she’ri ham ijroviy lirika namunasi bo‘lib, unda shoir
tarixiy obrazni tanlaydi. Mazkur she'r poetik mazmuni jihatidan lirik gahramonning kelib chiqishi,
madaniy saviyasi, mashg uloti va biografik jihati shoirnikidan farqli she'rlar sirasiga kiradi, unda
birinchi diniy kitobni yaratgan Zardusht prototipi tilidan rol ijro etiladi.

YashaganZardushtman, donishmand zotman,

O‘lmas g‘oyam bilan mangu hayotman.

Yaxshi va yomonni ayladim hisob,

Va bitdim “Avesto’’nomli bir kitob. [2;404-b]

Ushbu she’rda milliy madaniyat va tarix voqgeliklari reallashtiriladi, Zardusht tilidan ijro gilinadi.
Unda “yovuzlikni yerga urgan”, “ezgulik maqomini yuksak ko‘rgan”, “toj-u taxt, davlat but bo‘lsa,
mamlakatning albatta yashnashi”ga ishongan qahramon ijrosi ko‘rsatiladi. Hozirgi zamon bilan
milliy gadriyatlar va an’analarning Zardusht va “Avesto” orqali abadiylik xususiyatlariga egaligi
“Zardusht so‘zi”’da mahorat bilan ochib beriladi:

Ko‘xna saltanatdan yodgor bo‘Isin to,

Sizga qoldirganim ushbu “Avesto”. [2;404-b]

Akademik Izzat Sulton:”...Xalqimiz uch baloning — milliy birlik hissining sustligi, yolg on
internatsionalizm va oddiy qonxo rlikning dardini tortdi. Har biri do'zax azobiga teng azoblarni
torta-torta biz beli bukilgan, qurbi qurigan, bugungi yangi ozodlik sharoitida ham qullik ta’zimidan
hali-hanuz gaddini to'la ko tarib ololmayotgan va shu sababli bitta dahshatli baqirigdan tirqirab
ketadigan olomonga aylanib qolganmiz. Shu sharoitda Abdulla Oripovdek qudratli iste’dod
so'zining boy mazmuni, ruhi va ehtirosi(pafosi) bizning dardimizga malham beradi, belimizga
quvvat kirgizadi, ojiz ko' zlarimizga nur ato etadi”. [5;4-b]

Abdulla Oripov asarlari asosini miliy ruh va xalqchillik tashkil etadi. Tarixiy davr oldidagi
mas uliyat va tarixiy davr uchun mas ullik, xalq va Vatan taqdiriuchun javobgarlik hissi, millat va
Vatan oldidagi yuksak burch — shoir asarlaridan bo'y ko'rsatib turgan farzandlik munosabatining
mazmunini belgilaydi.

Uning shoirona mahorati shundaki, yuqorida ko‘rganimiz har ikkala she’rda tasvirlanayotgan
obrazlarni xalqqa tanish bo‘lgan qahramonlardan tanlab, o‘quvchini tarixga olib kiradi, ularning
hayot yo‘lini esga soladi, va bu gahramolarning zamon va makonda tutgan o°‘rni, qadr-qimmatidan
kelib chiqib, xulosani o‘quvchiga qoldiradi. She’rning nomlanishinini o‘ziyoq, o‘quvchi ko‘z
o‘ngida tarixiy haqiqatni jonlantiradi.“ Hamzaning nidosi” hamda ezgulikni targ‘ib qilgan
“Zardust so‘zi” o‘quvchini sergaklikka chorlab, hayotda “nido” qilib qoladigan emas, 0z “so‘z”ini
ayta oladigan shaxs bo‘lishga yo‘naltiradi. Zero, Abdulla Oripovning o'zi ta'kidlaganidek, qudratli
tarixga voris bo'lgan, o'z o'tmishidan g ururlanishga haqli o'g'il-gizlar ulug'vor ma'naviy
buloglardan tafakkur chanqoqligini qondirib, buyuk gahramonliklarga yuz burishadi. Bunday
kamolotga yetishgan avlodlarning ertangi kuni yorg®, manglayi yarqiroq, kelajagi, albatta, buyuk
bo’ladi.

Foydalanilgan adabiyotlar ro’yxati:
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“SJAHI'N Y3BEKUCTOH: UHHOBALUSA, ®PAH BA TABJIUM”

E3YBUM XYPIHINJ IYCTMYXAMMAJI ACAPTAPUHUHI Y3UTA XOCJIUTHA

Kypoonosa ®epys3a MaxomoBHa

VY30ek TriId Ba aaOUET MarucTp,
“TUKXMMMN” MTVYnaunr Kapiiu

UppUTaTChs Ba arpOTEXHOJNIOTHSIIAP MHCTUTYTH
feruzaq42@.gmail.uz

AHHOTATHUSA: X.J[yctmyxammagHuHT Oamuuii cys3ra, agabuérra myHocabatu y3ura
Xoc, Oy xojar TaOWMIKW, YHUHT XUKOsUIApUTa XaM aJUIaKOH V3 MyXpHHH OocuO yarypra.
Nxonkopaa maxc OyTyHIIUTH Kyla MyXUM, UyHKHU Yalla oJiaM, 9bTUKO/IN Ba Kapaluiapuaa coour
Typa OJIMaiiiurad KajaMKall sIXJIMT acap sipara onMaiiau. X.JIycrMyxamMmmaaHusr 6aguuii cysra,
anabuérra myHocabatu y3ura xoc, Oy XxojarT TaOMMIKH, YHUHT XMKOsJIapUra XaM ajulakoH V3
MyXpHHH 60CHO ynrypra.

KAJIUT CY3: yMyMHUHCOHMIIIUK, OMHIDKAHOO TYHUFysap

ABSTRACT: Kh. Dostmuhammad's attitude to the artistic word and literature is unique, this
situation has already left its mark on his stories. The integrity of the individual is very important in
the artist, because an immature person, a penman who cannot stand firm in his beliefs and views
cannot create a complete work. Kh. Dostmuhammad's attitude to artistic words and literature is
unique, and naturally, this situation has already left its mark on his stories.

KEY WORDS: humanity, noble feelings

AHHOTANMUS: Otnomenne X. JloctMmyxammesia K XyI0)KECTBEHHOMY CJIOBY U JIITEpaType
YHHUKAJIbHO, 3Ta CUTYyallsl YK€ HaJIOKWja OTIEeYaToOK Ha ero pacckasbl. LlerocTHOCTh MuyHOCTH
OYEeHb Ba)KHA B XYJOXKHHKE, MOTOMY YTO HE3pelblil YeloBeK, MucaTellb, HE CTOMKUN B CBOMX
yOSXKJEHUAX M B3IVIAJIaX, HE MOXKET CO3[aTh 3aKOHYEHHOTo mnpousBefeHus. OTHouieHue X.
JlocTMyxaMMea K XyJIOKECTBEHHOMY CIIOBY W JIMTE€paType YHUKAIbHO, M, €CTECTBEHHO, 3Ta
CUTYyalus YK€ HAJIOXKUJIa CBOM OTIEYAaTOK HA €0 PACCKA3bl.

KJIFOYOBI CJIOBA: uenoBe4HOCTh, OJ1aropoHble 4yBCTBA

V36ex Gamuuii HacpH MyCTAKWUTHK HMIUIApUAA MaB3y, IIAKI KMXATHIAH MabIyM MabHOMIA
sSHruIaHau. byHuHr caGabnapu, OMpUHYUAAH, WITapH TaKUKAa OYiraH >kaxoH agaOuETUHUHT
9HT capa HaMyHaJdapu OWIaH SKUHIAH TaHUIIA WMKOHU Maifao OVIWIIM, WKKHHYUIAH,
WOKTUMOMNA Ty3yM ¥Y3rapuild OWIaH WXKOIKOPIAPHUHT TadakKyp Tap3UHUHT Y3rapHIIUAND.
AWTHII MYMKHWHKH, DHT aBBAJIO, BOKEIMKHH OaaMMii WAPOK JTUII SIHTHYA TYC OJHIIM OWJIaH
anabuii KaxpaMoHJIap TaOuaTH Ba yJapHU TacBUpJAIl Myimapu xam y3rapa Oomnutamu. FapO
aaOuETUHUHT CHMBOJIU3M, ClOpeajnu3M KaOu agaOuil OKMMJIApPUHUHT Y3namTupuiniay, OpaHc
Kadxka, Ans6ep Kamro, XKan ITons Captp, Jlync bopxec, XKeiimc XKotic wxoauii TaxpuOacCHHUHT
YKUO-YpraHuiminy afaduéTuMu3 Xa3uHaCUHU MYTIaKo Oup-Oupura yxiiamaran acapiap OuiaH
6oitutau. Hazap Dmonkyn, Jlykmon bypuxon, Acax Junmypon, H.Oraxonos, Onum OtaxoH
Ba siHA Kymad €3yBUmiIap Y3JIapuHHHT KaToOp XMKOsjapu OwiaH amabuérummusra ssHru Hadac ,
SIHTU XaBo oJu0 kupawiap. Xypuua JycTMyxamman aHa 11y WKOAKOpJap opacujia CaaMOKIH
XUKOsIapu OwjlaH anoxuga axpanud Ttypanu. “busHum ymradtupran Oomanuk”, “Kygwumr”,
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“Xamapuunap”, “Anam”, “Ok muboc ”, “Kazo 6ynran Hamo3”, “TyxTaboiHUHT OoinuKIapu”,
“Maxzyna”, “Kaxman”, “Otamuunr Ooinuknapu’, “NU6H Myranuuii”, “beo3op KyIIHHMHT
KApFUILIW "HUHT CUHTapH XUKOsUIApW MHCOH YMPHHHMHT OWp mapyacu kKaOu KUTOOXOH K¥y3 YHTHIa
HaBjajgaHaau Ba &ana Komaau. byHuHr cababmapunan Oupu, €3yBUMHUHT YCIyOU Ba Y3-Y3UHH
Taxpyup MaJIAKACUHUHT TAKOMIUIA OWIaH OOFiHK. “MHIIIATHUHT MEHTAIUTETHIArH Ccu(aruii
y3rapuiuiap Ce3WIHINN Ky/la KHHUH OYIraHueK, YHUHT UCKaH)KacHJIaH KyTyja ojiMaraH, IIyHH
TYFpU Ba MabKyll ne0 xucobnaran €3yBum Ba moupiap 6op”, — ned €3amu X. Jycrmyxamman.
VYuunr ¢ukpuya, yciy0® y3rapmaca, qyHEkapami, xaér MypakkaOIuKIapuHu Oaguuil UIpPOK Ba
udona Tl HYCUHIapH y3rapMaca, 1y nynna typda taxpubdanapra Kyn ypmaca, OyHaait €3yBun
Hadakar MIUTHN anabuéTaa, Joakal, Y3 WKOIUIa XaM OMpOp SHTWIMK SPaTHITH aMPUMaxoil.!
Anonatinu Ba Tonuo6 aituiarad 0y GUKpHU TaCAMKIAMACIUKHUHT WI0XKHU UYK. Mamxyp “Yeiayo —
Oy MeH”’ ieraH aKuJaH| dcliacak, yciry0 y3rapuiiym 6aauuii HKoaaa XKyia KT HapcaHu Oeruiamu

1 X. dycrmyxamman. beosop kymauar kaprumm. T.:.11lapk, 2006. 4-6.
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aéunammaayn. urpatHuHT “A1abuér Kofanapu” acapuaa Oy 6opasia Maxcyc TYXTaauHuO, yciayocus
HIOUPIIAPHUHT UCTEBAOACU3 OYIHINM TabkuianraH. Anabuérimynoc [.Typaes ana mrynapnax
Kkenub YUKKaH Xouaa, X.J[ycTMyxaMMaTHUHT ““O0JIalIuK YOFIapy XaKuaaru XuKosiapuaaH TOPTHO
“MaxzyHna”, “Kumkutxonara iyn”, “Kaxman” kaOu MyCTaKWUIMK AaBpU Y30€K XUKOSUMIUTU
TapakKUET TaMOMMIUIApUHU Y3uAa My)KaccaM ITraH acapiapradya Myauldd THUHUMCH3 WXKOIHUH
W3JIaHHUIIAA DKAaHUHK, — KAl 1 dTaau. !

X JAyctMyxammaaHUHr Oaauuil cysra, agabuérra MmyHocabatu y3ura xoc, Oy Xxomnar
TaOMUIKH, YHUHT XMKOSUIApUra XaMm aJUIakoH ¥3 MyXpuHU Oocu0 ynrypras. Vxomkopna mraxc
OyTYHJIMTH KyJla MyXUM, YyHKH Yaja oj1aM, YbTUKOIM Ba Kapaluiapuia COOUT Typa oJIMaiiiural
KaJIaMKall sIXJIUT acap sipata oaManu. Xajk Japau, MUIIATHUHT TallBUIIIAPH, OIUH MEXHATKAIII
oJlaMJIaPHUHT XaETHUHU YyKyp OuimMai TypuO, yMyMUHCOHHUIUIMK, OJTHIDKAaHOO TYWFyIap XakKuaa
rafnupuil Xed KauoH Y3UMHM okjgamaiau. MlHcoH Kanbura goup acapiapruHa ogamiap roparujat
KOH onuIra Koaup. “AnaOMETHUHT LIOAIUTY XaM, TAIBUILU XaM «MEH»HUHT KYBOHUY aJlaMJIapH
Ounan Oupra — myjgap opacuaa smaiaun. MyHakkua “MeH”d anabuil XoaucalapuMu3 Y4YyH
0aMHCOJIM KEHT MaiiIoHTra aiijaHasy.

barpu keHr “men’ra Hakaznap orup! barpu keHr “MeH”’HM TYLIyHMII HaKagap KUiuH!..
Mypakkad €ku (eHOMEH IaxclapHU TYUIYHMOK HaXoT Mypakka® €ku (eHOMEH IaxciapraruHa
Hacuo srca?!?

XakukargaH xaMm, myamudd y3u €3aéTraH BOKEIMKIA siIaii oJcarvHa, yiia BOKea-
XO/IMCAHM ¥3 pyXUsATUra Ky4upuO, yH/IaH J1ap3ara TyIla ojicarnHa, KUTOOXOH pyXUsATH A SHTU Oup
MHUHTaKa sipata onagd. “Men — X.J[ycTMyxammana acapJapuHUHT OO KaXpaMOHH, y Y3MHUHT
Oapua acapiiapuja BOKeJapHU 0a€H KWJIMIIHU dMac, 0ajdKd MHCOH KalOWHHM TadTHI KWJIAIITHA
no03uM tonaau. KaxpaMoHHU OK €KUM KOpa paHrja 3Mac, MHCOH cu(aThia TaCBUPIAWIH, IIyHUHT
y4yH YHHHI acapjapuja KaxpaMOHJIap XaTo KWIagu, HUMAaHUIUDP TYyLIyHMaiau, OKU3IIUK
KWiag... OymapHUHT Oapuacu Xaérra pean MyHoca0OaTnaH Keiaul YMKaaM, HaTHKada acap
KaXpaMOHJIAPH KUTOOXOH OMIIaH Te3Ja TUI TOMMINAIM. E3yBuM Y3IMIMHM TaHMIIra ypUHAETTaH
WHCOHHU Xa€T NYJUTApUHUHT TYPJIU YOppaxa Ba KECUMIIAPHUIA, TYPIIU X0JIaTiapaa TaCBUpPJIap 3KaH,
yIapHHU OKJIAIl Ba Kopajaml Wyiauaad 0opMaiiin, BOKEJIMKKA apalaliMacial Ky3aTyBud, TOXUaa
POBUIIMKHYA MabKyJ KYpau. DHT MyXUMH, SIIAETraH xap Oup UHCOH Typda Xui GUKpIapaup, SHT
MYXUMH, aHa 11y (PUKPIAPHUHT TYFPU €KU HOTYFpUINTHIA. IHCOHIApHUHT Kella)karu yJIapHUHT
¢ukpnapura 6ornuk. Heraku, Gukp xarTu-xapakarra aiiiaaHaam, xap OMp MHCOH Y3 Xapakariapu
YUyH TakIupiaHaau € akCHHYa Ka30ra TOPTWIAgu. XaMMa HapCaHUHI acocuaa (Gukp €raiu.
E3yBun IyHMHT y4yH HHCOHHHMHT HYKH OJaMMard (GUKpIIap KaHTMHHU, YHUHT TalOTyMJIapUHH,
TOIUII Ba WYKOTUIIJIAPUHH OJaTAa, OUp WHCOH TaKIUPUHU OyTYH >KaMUAT OMJIaBH yHFYHJIHK/IA
aKC STTHPAN. YHUHT é3ummmua; “Y3 “MeH”HHH TyUIyHHO eTHII HHCOHMATHH XaJIOKaTJaH acpab
KOJIyBUM OyIOK I'Y3aJUIMKHM aHIVIaIIra Ba Xuc Kuiaumra onnbd kenaau. Cy3 caHbaTu yctanapu Oy
MyKaj1ac Ba3uQaHu aManra omupyBumIap cahuHuHT onauaa 6opaaunap”.’

EsyBun Gamuuii WKOTHUHT MOXATHHM Ba Y3MHUHT Ba3su(aCUHM MaHA MIYHAAH TyIIyHAmu
Ba IIIy aKujara OfuiIMai aman KUiaiu.
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